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EDITORDEN

Saygideger Bilim insanlari,

Karamanoglu Mehmetbey Universitesi Uluslararas1 Filoloji ve Ceviribilim Dergisi’nin
(KMU UFCED) 7. cilt 1. say1s1 yazarlarimizin, hakemlerimizin, yayin kurulumuzun ve siiregte
yer alan degerli bilim insanlarinin {stiin gayretleriyle siz okurlarimizin istifadesine
sunulmustur. Hakemli/bilimsel bir dergi olan filoloji ve ¢eviribilim alanlarinda yayin yapmay1
hedefleyen Karamanoglu Mehmetbey Universitesi Uluslararas1 Filoloji ve Ceviribilim
Dergisi’nin bu sayisinda da birbirinden degerli ¢calismalar bulunmaktadir. Farkli disiplinlerdeki
alan editorlerimizin incelemesinden ve alaninin uzmani hakemlerimizin degerlendirmesinden
gegen sekiz aragtirma makalesini siz degerli okurlarimizla bulusturmaktan mutluluk duyuyoruz.

Bu sayinm ilk makalesi, Mehmet Veysi BABAYIGIT, fhsan PILATIN ve Emre
BUTEKIN’in kaleminden ¢ikan “Semiotic Analysis of Political Party Posters Used in The
Local Elections Held on March 31, 2024 in Tirkiye in the Context of Linguistics” adli
caligmadir. S6z konusu ¢alismada 31 Mart 2024 tarihinde, Tiirkiye’de yapilan yerel se¢cimde
siyasi partilerin siyasal iletisim aract olarak kullandiklar1 afislerin gostergeleri, yirminci
ylizyilda yasamis Ferdinand de Saussure, Charles Sanders Peirce ve Roland Barthes tarafindan
gelistirilen dilbilimi ve gostergebilim kavramlari 15181nda analiz edilmistir.

Diger bir calisma Cigdem ASICI ve Aysel Nursen DURDAGI’nmn ele aldigi “Die
Moderne Prometheus, Identitdtslose Kiinstliche Intelligenz” adli Almanca makaledir. Bu
makalede her ne kadar teknolojik gelismeler ¢eviri alaninda yapay zeka (YZ) kullanimini
artirmis olsa da YZ’nin kimlik ve aidiyet olugturmaktan uzak yapisi, insan ¢evirmenlerin yerini
alamayacagini gostermektedir. Bu makale, veri analizi ve nitel yontemlerle YZ’nin bu
siirliliklarii  ortaya koymayir ve insan ¢evirmenlerin vazgecilmezligini vurgulamay1
amaclamaktadir.

Kaleme alan iigiincii makale “Teknoloji Destekli Saglik Cevirmenligi Uzerine Bir
Alanyazin Calismas1”, Beyza Nur ZORLU ve Arsun URAS tarafindan kaleme alinmistir.
Makalede Covid-19 salginit sonrasi teknoloji kavraminin daha ¢ok giindeme gelmesiyle
teknolojik destekli saglik ¢evirmenligindeki gelismeleri ele alan dort makale kapsaminda
yapilan inceleme ile teknolojik gelismelerin saglik ¢evirmenligine katkisi ortaya koyulmaya
caligilmistir.

Yaren OKUMUS ve Ciineyt ARSLAN ise “Soylem Coziimlemesi Isiginda Robert Musil:
Ogrenci Torless’in Bunalimlarr” adli makalede iinlii modernist yazar Robert Musil’in kaleme
aldig1 “Die Verwirrungen des Zoglings Torless” Tiirkge’ye “Ogrenci Torless’in Bunalimlar:”
olarak aktarilan romani, Michel Foucault’nun 6nciisii oldugu ve Ferdinand de Saussere, Van
Dijk gibi dilbilimcilerin 6nemli katkilariyla gelisen yapi-bozumcu bir kuramsal alt yapiya
dayanan ve ¢agdas bir yontem olan sdylem ¢dziimlemesi yontemi 151ginda incelemislerdir.



Mustafa KARA ve Hasan BAKTIR tarafindan kaleme alinan “Femmutopia: The Rise of
Feminist Utopianism as a Counter-Hegemonic Space” adli Ingilizce makale, bu saymim
dordiincli makalesini olusturmaktadir. Makalede feminist iitopyaciligin bir roman {izerinden
bize anlatilirken diger yandan toplumdaki egemen eril bakis acisinin bir elestirisini sunmay1 da
amagclamaktadir.

Halil Ibrahim BALKUL, Esra Melek DEMIR ERYIGIT, Mesut KULELI tarafindan
Ingilizce yazilan “Manifestation and Translation of Power Relationship in Postcolonial
Literature: The Case of Things Fall Apart by Chinua Achebe” adli makalede, Chinua
Achebe’nin Things Fall Apart adli romanindaki karakterler arasindaki giic iliskileri
postkolonyal yazin elestirisi baglaminda incelenmektedir ve her bir karakterin farkli diizeylerde
sahip oldugu giiciin kaynaklar tartisilmaktadir. Ayrica kaynak metinde tespit edilen, toplumsal
olarak insa edilmis ve dengesiz gii¢ iliskilerini igeren baglamlar, c¢eviri degerlendirmesi
amactyla, Oztiirk Kasar’m (2021) “Ceviride Anlam Evrilmesi Dizgeselligi” kuramu
dogrultusunda, iki Tiirk¢e erek metinle karsilastirmali olarak incelenmistir.

Bir diger calisma Tugba IBIS’in kaleme aldigi “An Investigation of Good Omens
Television Series Through Content Analysis in the Context of Intertextuality” adli Ingilizce
makaledir. Bu ¢alismada Amazon Prime adli ticretli dijital platformda yayimlanan Good Omens
dizisi metinlerarasilik kavrami baglaminda ele alinmis ve inceleme siirecinde, dykiinme,
anistirma, yansilama ve giiliing doniistiirim gibi tekniklerin dizide nasil kullanildig1 tespit
edilmis ve icerik analizi yontemiyle detayli sekilde aciklanmistir

Bu saymin son ¢alismasi olan “Cagdas Cin Edebiyatina Bir Bakis: Lu Xun’iin “Sag¢in
Hikayesi” Opykiisiiniin Cevirisi ve Analizi” adli makale ise Selma BASKAN ve Giilsiim
BOZDAG tarafindan kalem almmustir. Makalede Lu Xun’iin “Sa¢in Hikayesi” adli dykiisii
iizerinden Cin toplumunun modernlesme siirecinde yasadigi deger ¢atismalart incelenmistir.
Sa¢ motifi, birey-toplum iligkisi, kimlik sorunlar1 ve sosyal uyum baskisin1 simgeleyen bir arag¢
olarak degerlendirilmistir. Ayrica, Lu Xun’iin elestirel bakis acisi, modern Cin edebiyatina
katkilar1 ve donemin toplumsal yapisina dair tutumu ele alinmigtir.

2025 yilimun ilk sayis1 ile karsinizda oldugumuz siz degerli bilim insanlarina, makalelerin
degerlendirme siirecinde bizden desteklerini esirgemeyen kiymetli hakemlerimize, makaleleri
ile saymmizda yer alan degerli yazarlarimiza ve dergimizin yaymm siirecinde desteklerini
esirgemeyen editor kuruluna tesekkiirlerimi sunuyor, keyifli okumalar diliyorum.

Dog. Dr. Esin EREN SOYSAL
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OZET

Demokratik tilkelerde, parlamento {iiyeleri ve yerel yoneticiler segimle isbasina gelirler. Tirk
Vatandaglar tarafindan segme ve secilme hakkinin kullanilmaya baslanmasiyla, siyasi partiler ve
siyasetciler toplumla siyasal yonden dogrudan iletisim kurma cabasi igine girmislerdir. Partiler, basarili
olmak icin, misyon ve projelerinin halka aktarilmasinin éneminin bilincinde olmuslardir. lyi iletisim;
verilen dogru mesaj ve bu mesajin halk {lizerinde biraktig1 etkiyle kendini gosterir. Bunun igin
secmenlerin goziine ve kulagina hitap eden sesli, goriintiilii ve resimli reklam ve tanitim materyallerinin
hazirlanip sunulmasina ihtiya¢ duyulur. Siyasiler, bu araglarla segmen davranislarii etkilemek ve onlar
ikna etmek i¢in dilbilimi ve gostergebilimden oldukga fazla faydalanmaktadir. Bu ¢alismanin amaci, 31
Mart 2024 tarihinde, Tiirkiye’de yapilan yerel secimde siyasi partilerin siyasal iletisim araci olarak
kullandiklar1 afislerin gostergeleri, yirminci yiizyilda yasamis Ferdinand de Saussure, Charles Sanders
Peirce ve Roland Barthes tarafindan gelistirilen dilbilimi ve gostergebilim kavramlar 1518inda analiz
etmektir. Ayrica afisteki sloganlar, liderlerin imaj1, tercih edilen renkler ve gorsel 6gelerin segmene
aktarmak istedigi mesajlar, ornekleme, veri toplama, dilbilim ve gostergebilim analizleri ve son olarak
veri analizi yontemleri kullanilarak yorumlanacaktir. Bu ¢aligmada, se¢im afislerinin dilbilim ve
gostergebilim dgelerini kullandiklar tespit edilmis ve bu mesajlar agiklanmaya calisilmistir.

Anahtar Sozciikler: Afis, Dilbilim, Gostergebilim, Se¢im, Siyasal iletisim, Slogan

ABSTRACT

In democratic countries, members of parliament and local administrators come to power through
elections. With the beginning of the right to vote and be elected by Turkish citizens, political parties and
politicians have made efforts to establish direct political communication with the society. To be
successful, parties have become aware of the importance of conveying their mission and projects to the
public. Good communication shows itself with the right message given and the effect this message has
on the public. For this, it is necessary to prepare and present audio, visual and pictorial advertising and
promotional materials that appeal to the eyes and ears of the voters. Politicians make extensive use of
linguistics and semiotics to influence and persuade voters’ behaviour with these tools. The aim of the
present study is to analyse the signs of the posters used by political parties as political communication
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tools in the local elections held in Tiirkiye on March 31, 2024, in the light of the concepts of linguistics
and semiotics developed by Ferdinand de Saussure, Charles Sanders Peirce and Roland Barthes, who
lived in the twentieth century. Additionally, the slogans, the images of the leaders, the preferred colours
on the posters as well as the messages conveyed by the visual elements, are interpreted using sampling,
data collection, linguistic and semiotic analysis methods. In this study, it was determined that the
election posters used linguistic and semiotic elements, and these messages were tried to be explained.

Keywords: Poster, Linguistics, Semiotics, Election, Political Communication, Slogan

1. Introduction

In democratic countries, elections are held in which political parties compete to form
governments and administrative powers. For governance, parties or candidates try to publicize
their projects through various methods and techniques. These individuals and groups use mass
media such as television, radio (Atar, 2006: 217), internet and virtual media, as well as posters,
advertisements and brochures (Barut, 1995: 76-89). In Tiirkiye, citizens periodically go to
elections to choose the president, the central government and local administrators. Parties and
individuals try to convey their messages and promises to citizens using symbols and icons as
well as direct messages in the visual publications, which they use to introduce their programs
and projects to the public. They use many methods and techniques for this. While using tools
that appeal to the eye, ear and other senses, candidates prepare films, documentaries and posters
that appeal especially to the eye by using the criteria of semiotics. Thus, they try to influence
the human values, cultural dynamics, spiritual and national feelings of the voters by utilizing
semiotics.

Civelek Orug, C. O., & Tiirkay, O. (2018) state that enterprises convey the messages they
want to transfer to customers through different tools. The authors also emphasize that posters
are one of these tools. For this reason, they claim that poster preparers should decide how to
construct semiotic tools by considering the message they will give in every element they use
(Civelek Orug, & Tiirkay, 2018: 312). In this sense, these advertisement means have been used
in many general and local elections in Tiirkiye since the proclamation of the Republic. For our
best knowledge, we have not encountered any studies investigating 31% March 2024 Local
Mayors’ Election posters in terms of linguistics and semiotics in the literature. Therefore, in
this study, the posters prepared and used by the political parties during the most recent local
elections held on March 31, 2024 in Tiirkiye to influence the voters and get their votes will be
analyzed in the context of linguistics and semiotics. The objective of the study is to reveal the
effects of signs and messages of the posters on the voters using linguistics and semiotics
approaches. The scope of the study is restricted to semiotic analysis of the posters with only
two posters for each party participating on 315 March 2024 mayors’ election.

2. Literature Review

2.1. Semiotics

There are many definitions and descriptions of semiotics; in the light of investigations, it is
found out that the etymological origin of the term is derived from the Greek word semeiotike.
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The term “semiology” (or “semiotics’”) was formed by combining of the Greek word “semeion”
(meaning “sign”) and the suffix “-logia” (derived from “logos” signifying “study” or “science’)
(Rifat, 2009: 11; Civelek Orug, & Tiirkay, 2018: 312-313). When we look at the historical
adventure of semiotics, we see that the first discussions began in the 3™ century BC by the
Stoics. Later, Plato and Aristotle conducted various studies in this field. According to Plato,
one of the scientists asking questions about signs in the early ages, words are universal and
whatever name you give to an object is correct. On the other hand, Aristotle linked human
progress to linguistic tools (Giines, 2013:333). However, it is becoming increasingly difficult
to define semiotics, to determine its place in history and science, and to distinguish it from other
concepts (Civelek Orug, & Tiirkay, 2018: 313). Modern Semiotics research began to emerge at
the end of the 19" century and the beginning of the 20" century. Swedish linguist Ferdinand de
Saussure and American philosopher Charles Sanders Peirce laid the cornerstones of semiotics
with their studies. Saussure emphasized the social function of semiotics, while Peirce
emphasized its logical function (Guiraud, 1994: 18; Suzan & Babayigit, 2024). One of the
scientists who made very important contributions to semiotics is Ronald Barthes. According to
him, in semiotics, the signifier is used in the sense of evoking that thing, even though it is not
that thing itself. The “signifier” is the form and the “signified” is the equivalent of the content
(Kinay, 2019:27). Phenomena related to semiotics are encountered in almost every field in our
lives. We encounter signs in natural languages used by people, in a piece of music, clothing
styles, accessories, a work of literature, a theater show, a television commercial or a poster, in
short, in every aspect of life. Semiotics develops a method that helps people make sense of the
environment in which they live. Everyone who tries to understand their environment is already
a “hunter of signs” to some extent (Rifat, 2009: 23). They attempt to hold a sophisticated
understanding of the terms included in the artefacts.

To start with, several definitions of semiotics have been made in the literature. For
instance, according to Ferdinand de Saussure, a Swiss linguist, semiotics is the study of life of
signs within society. When it comes to the second most important scientist of the field, Charles
Sanders Peirce, he defines a sign as something that has a meaning to someone for something
(Encyclopedia Britannica, 2025a). In short, semiotics is the science of signs and symbols to
convey messages to the readers and viewers. Linguistics is the study of language in terms of
science. It explores the structure, context and meaning not only the spoken language, but also
its evolution, function and interaction with society (Babayigit et al., 2024; Encyclopedia
Britannica, 2025b). With this regard, sociolinguistics and psycholinguistics are utilized while
studying semiotics. Together with these concepts and terms such as advertisement, propaganda,
and communication may benefit from the studies dealing with semiotics.

Since semiotics encompasses a wide variety of signs, Umberto Eco proposed a
classification system that separates signs into two categories: natural and artificial. Natural
signs are further divided into two types: (1) signs associated with natural phenomena or objects,
such as the position of the sun, and (2) signs that result unintentionally from human activity,
like a rash that signals chickenpox. This second category includes several subtypes. Artificial
signs are categorized in a similar manner, falling into two main groups. The first group consists
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of signs that are deliberately created to convey meaning, such as a dog’s bark uttered by a child
to imitate the dog for fun. The second group includes signs designed for a specific purpose,
which can be primary (a chair meant for sitting), secondary (a diamond necklace symbolizing
wealth), or combined (a police uniform, which both provides coverage and signifies a social
role) (Guillemette & Cossette, 2006: 1). Also, Baudrillard’s idea of hyperreality remains highly
relevant in today’s consumer-focused society, where advertisements, social media, and virtual
interactions shape perceptions. The overwhelming influx of symbols makes it harder to
distinguish between what is real and what is constructed, necessitating an understanding not
just of signals but also of the underlying systems that give them meaning. In a cultures
dominated by simulacra, symbolism representations significantly shape individuals’ perception
of reality. Baudrillard’s approach to semiotics serves as a valuable tool for analyzing truth,
particularly in the context of media consumption and socialist thought. By critically assessing
digital symbols and signs, we can gain deeper insights into the forces influencing our
understanding of reality (Essien, 2024: 31). Here, the author tries to inform us that those who
use signs and semiotic principles may manipulate viewers by enhancing the images, especially
in commercial advertisements.

Julia Kristeva (2021) applied semiotics through a psychoanalytic lens and moved away
from structuralism in the 1970s. Adopting a postmodern approach, she questioned rigid
scientific models and used semiotics to challenge absolute frameworks. Her work critically
analyzed science and ideology, focusing on how axiomatization shapes scientific discourse and
how semiotics exposes the ideological biases within these models. She emphasized that
scientific models inevitably influence language and conducted extensive research across
semiotics, literary studies, linguistics, and psychoanalysis (Premat, 2021:2). Furthermore, Film
posters serve to communicate the movie’s theme, characters, setting, relationships, and overall
tone, giving the audience an initial impression and understanding. Their goal is to promote the
film and enhance box office performance effectively (Rivadulla, & Gibbs, 2000:41). Hua, F.,
& Xiang, L. (2021), in their work, mainly use Saussure and Barthes’ semiotics approaches to
analyze 2015 adaptation of Macbeth through its movie posters. They argue that there are many
signs to convey the message to the audience such as a stained-glass image of Christ, fire, castles,
witches and more. Their aim in conducting these analyses is to clarify the abstract content, so
the audience can have a clear understanding and perception by seeing the posters before
watching the movie (Hua, & Xiang, 2021: 88).

In addition, Boysan, H.C. & Kiziltan, N. (2023) discuss three film posters, Parasite,
Mother and Whiplash, using semiotic tools in their study. While they analyze the Parasite
movie poster by employing classificatory and actional processes, they use analytical and
reactional techniques in examining the Mother poster. When it comes to the movie, Whiplash,
the authors investigate the films’ posters through verbal and mental process, and all posters are
interpreted with respect to denotative and connotative meanings, as well as the significance of
colors in conveying cultural and emotional messages. It is possible to claim that images, posters,
paintings, and similar visual materials hold great importance in conveying some messages to
affect people. Therefore, it is crucial to discuss semiotics analyzing techniques in various
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aspects of daily life. In addition, Elements of Semiotics are used professionally in promotional;
advertising and propaganda tools used in all areas of life. One of these areas is the advertising
and propaganda tools of political parties. Every political party wants to come to power by
getting the maximum number of votes from the voters in the elections. In order to achieve their
goals, they use posters pasted on billboards and walls quite a lot. In these tools, they use images
in line with Ferdinand de Saussure's concepts of sign, signifier and signified and Roland
Barthes' concepts of connotation, which are included in the field of semiotics in order to bring
together many indicators in line with their own purposes and attract the attention of the voters
to vote for them.

In the current study, it is aimed to analyze the posters used in the local elections of March
31%, 2024, in Tirkiye in terms of semiotics, which has almost never been studied in the
literature. In this direction, starting with the party that received the most votes, two photographs
of each party with high photographic quality will be selected and analyzed in terms of semiotics,
respectively.

2.2. Political Communication and Political Parties

In the contemporary era, the centrality of communication has resulted in pervasive diffusion of
political communication across multiple domains of public life. Political communication
constitutes a subfield within the broader discipline of communication, with its significance in
the political sphere deriving from its fundamental objectives. This objective is typically
associated with the consolidation of authority, governance, and the exercise of power.

For political communication to fulfill its objective, it must effectively persuade the
intended audience. The ideological discourse employed in this process is shaped by the political
figure and the broader socio-political context in which they operate. After the ideological
discourse is established by political figures, it is communicated to the target audience through
diverse communication channels (Ozer, 2014: 176). Political communication refers to the
strategic exchange of information by political actors, employing diverse methods and
techniques to gain societal acceptance of specific ideological objectives. This process aims to
influence particular groups, populations, nations, or geopolitical entities, facilitating their
mobilization and implementation of related political strategies when necessary (Aziz, 2003: 3).
Political parties employ diverse strategies of political communication to present their initiatives,
missions, and policy agendas to the public, aiming to shape public perception and influence
societal discourse. Effective communication is regarded as a fundamental determinant of
electoral success. The process of political communication comprises key components such as
transmission, reception, channel, message, and feedback, closely mirroring the general
communication process. Despite these similarities, the primary distinction lies in the nature of
the transmitter or the entities engaged in political communication. Unlike general
communication, political messages are typically disseminated by organized groups, which
serve as the primary source of information in political discourse (Aziz, 2007:5). In the modern
world, digital networks, mass media, posters are the most important ways to communicate
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messages correctly and effectively. Politicians make great use of semiotics and signs in order
to establish effective resonance with the audience.

The emergence of political parties in Tiirkiye can be traced back to the Ottoman period
in the 19" century, with their development continuing into the present day (Kastan, 2017: 89-
90). Over time, numerous political parties have been founded. As of November 2024, data from
the Chief Public Prosecutor's Office of the Court of Cassation indicates that Tiirkiye has 163
active political parties (Yargitay Cumhuriyet Bagsavciligi, 2024). Political parties evolve in
response to the socio-political conditions of their respective periods and the constituencies they
seek to influence. In contrast to many modern democracies, political parties in Tiirkiye tend to
be predominantly leader-centric, with election campaigns largely directed and controlled by the
party leadership (Arpaci, 2018: 134). A leader generally determines propaganda and
communication strategies.

3. Method

The present study seeks to conduct a semiotic analysis of the Turkish local elections held on
March 31, 2024, during which five political parties secured mayoral positions across various
provinces (Hiirriyet, 2024). Accordingly, this study employs qualitative research methods.
Qualitative research is recognized as a systematic approach that seeks to understand human
experiences, behaviors, and beliefs, emphasizing the exploration of “why” and “how” rather
than relying solely on quantitative data (Mistry, 2012; Tandon, 2021). To gather rich,
unstructured data employs focus groups and in-depth interviews; also, it employs document
analyses (Taylor, Bogdan, & DeVault, 2015). It is rather common to observe this research
technique in a variety of fields, such as education, nursing, and the social sciences, this method
is especially helpful for investigating novel phenomena and documenting unique viewpoints
(Given, 2008). In order to provide rigor through credibility, transferability, dependability, and
confirmability, qualitative data analysis entails data reduction, display, and conclusion drafting;
therefore, this technique offers insightful information on intricate human experiences that are
difficult to quantify with standardized quantitative methods (Mistry, 2012). This current study
employs qualitative techniques so that it may cover more subtle details of pictures.

Considering the procedure of the current study, it may be claimed that a comprehensive
literature investigation was carried out to find the posters that the parties, which gained province
mayorships in Tiirkiye. Afterwards, the best quality and clear posters conveying some semiotics
signs were downloaded. Accordingly, it was aimed to conduct semiotics analyses of the posters
in the light of twenty-century scientists of the field. The most well-known of semiotics
researchers are Ferdinand de Saussure, Charles Sanders Peirce and Roland Barthes, and
therefore, semiotic analyses were performed utilizing the concepts they put forward in this
research study. Therefore, the overall steps of this research have been categorized as sampling,
data collection and finally data analysis. Many party posters were collected in terms of data
collection phase. After that, posters holding a great deal of good photographic quality were
included, then clear and semiotic messages were chosen to be utilized in the study. The images
were examined in terms of semiotic concepts affecting the voters’ decisions. By using semiotic
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analysis methods, data analyses for the current study were carried out. In the analysis of the
images, the theoretical frameworks of Saussure, Peirce and Barthes were taken into
consideration as the basis; signifier and signified elements were established for each
photograph. While determining the signifier, the surface and physical shape of the poster were
described. During the establishing of the signified, the meaning or concept represented by the
physical object was depicted. When it came to producing semiotic meaning out of the image,
the reflected meanings were formed and analyzed since each form, color and sketch conveys a
message to the audience.

4. Findings
The following part presents a detailed linguistic semiotic analysis of political parties holding
roles in the election on 3 1% March 2024, each of them is highlighted:

4.1. Semiotic Analysis of Political Party Posters from March 31%, 2024, Local Elections
in Tiirkiye

Tiirkiye held local elections on March 31%, 2024, during which mayors were elected for each
province. As a result of the elections, the Republican People's Party (CHP) won 35
municipalities, the Justice and Development Party (AKP) 24, the Peoples' Equality and
Democracy Party (DEM Party) 10, the Nationalist Movement Party (MHP) 8, the Re Welfare
Party (YRP) 2 and other parties won a total of 2 municipalities. The election posters used in the
ranking according to the number of provinces won by the parties will be analyzed in terms of
semiotics (NTV, 2024).

4.1.1. Republican People's Party (CHP) Election Posters

#SahipCikayoruz MiTiNG

/’ / -

A
= ‘ -

Ankara Tandogan 14 Ocak Pazar Saat 13.00

Picture 1. 1°" Poster of Republican People’s Party (Cumhuriyet Halk Partisi [CHP], 2024a)

In the poster of the Republican People's Party, a smiling photograph of the party
chairperson is placed in the foreground. A smile is an indicator that evokes positive emotions
in the viewer and creates sympathy, anticipation of the person in the picture. In addition, the
fact that the person is looking forward to the right side carries the promise of a happy and
progressive future to the viewers. The party flag behind him evokes the connotations of
ideological and political belonging and the Turkish flag evokes the connotations of patriotism,
sovereignty and historical continuity. The people carrying flags in the background are indicators
of the large number of supporters of this party, and the flags are indicators of Turkish national
symbolism and power and sovereignty. The party flag above and the party name in bold letters
seem to invite to voters which party they will support. The hashtag “#Sahip Cikiyoruz” (#We
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Support Our Municipalities) in the center, in red, is intended to attract attention. It indicates
that the party embraces the people. The slogans below it, State, Law, Peace, Equality,
Constitution, Democracy, Justice, Freedom and Republic, symbolize democracy and the
promises the party will make. The capitalization of the word “Constitution” here implies that
the most important principle will be the Constitution. At the bottom, the date and time of the

rally is indicated. It defines the address in direct meaning.

Table 1. Semiotic Analysis of Picture 1

Sign Signifier Signified Denotation Connotation
Party president Sympathy ’ Smiling and Anticipation,
. o1 anticipation, . . . .
Human action smiling and positive looking side Positive emotions,
looking side engagement Party leader Sympathy
Big Party Flag Fabric, colors, COO\EZ:SZ;;?;I:;W’
Phenomenon and Turkish Party, Tiirkiye symbols and p . ’
ideological
Flag patterns ;
narratives
Turkish Flags National
Phenomenon waved by Color, flags Striking red color | symbolism, power
audience & sovereignty
Flag & party .
Party flag & Name | name at the Party Red.Color and Eyg 9atch1ng and
top Capital letter inviting
#Sahip ) A §tatement It attracts the
Cikiyoruz” (We written on the top .
Statement Slogan . attention of the
Support Our with large letters voters
Municipalities) in red. )
o Words, big & A promise for a
Statements Slogans The p rneip les of a small, thin & democratic
democratic country
bold. governance
Statement at the Addrgss and A_ddress, Date & Place, Date & Reminding the
bottom Meeting date | Time Hour voters to attend the
& time meeting
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Picture 2. 2" Poster of Republican People’s Party (Cumhuriyet Halk Partisi [CHP], 2024b)

A smiling leader is brought to the forefront to create a sympathetic and friendly
atmosphere. The navy-blue suit worn by the leader is an indication of his authoritative,
disciplined, elegant and serious feature of the person. The light blue tie and white shirt he wears
evokes peace, tranquility, serenity and coolness; and purity, neutrality, cleanliness according to
Barthes connotative meaning of the colors (Hatam, & Al-Ghabra, (2021:471). The party badge
on the leader's lapel is used as a symbol of collective identity, power structure and ideological
narratives. When we look at the colors used in the background, we see that the color red is
dominant. The color red is an indicator that arouses the feeling of passion, power, authority and
radical change. Thus, the party embraces the whole society. With the slogan “Isimiz Giiciimiiz
Tiirkiye” (Our Only Aim is Tiirkiye), the message is given that they are ready to serve the state
and the people. The party emblems placed on the rostrum and in the background indirectly
express that the viewer is expected to support his party in the election.

Table 2. Semiotic Analysis of Picture 2

Sign Signifier Signified Denotation Connotation
Human action Par‘t}.l president | Sympathy, positive | Smiling and side | Positive emotions,
smiling engagement Party leader Sympathy
Purity, Neutrality,
light Blue and Leader’s tie and | cleanliness, Peace,
Phenomenon Color . . .
white shirt tranquility,
serenity, coolness.
Authority,
Phenomenon Color Navy blue g};i:{;:tolor of the Discipline,
! Elegance,
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Seriousness, order
and control.
Collective Identity,
The badge on Metal, color, power structures,
Phenomenon the lapel Party badge pattern, symbol ideological
narratives
Red color at Passion, power,
Phenomenon the Color Striking red color | authority, radical
background change.
“Isimiz Giiciimiiz | A statement It attracts attention
Tiirkiye” (Our written on the top | of the voters by
Statement Slogan Only Aim is with large letters | focusing on
Tiirkiye) in red. Tiirkiye.
Small slogans Slogans & Party Many slogans & Hav1pg the voters
Phenomenon and Party perceive the slogan
Emblem Party Emblems
Emblem and emblem.

4.1.2. Justice and Development Party (AKP) Election Posters
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Picture 3. The Poster of Justice and Development Party ((Anadolu Ajansi [AA], 2024)

All mayoral candidates of the party are together with the party president. The message
here is to strongly imply that they are candidates for all mayorships in the country. The party
president is at the center of the picture. This reinforces his powerful and important position. A
huge green tree in the background connotes the strength and efficiency of the party, as well as
the greatness and continuity of past services. The light blue tone in the background evokes
peace and calm. The sea implies happiness and tranquility, and Istanbul signifies the aspiration
for the mayorship of Tiirkiye's most important city. The mayoral candidates clapping together
with the president is a sign of unity and harmony within the party. The visuals of Istanbul are
also indicative of the value AKP attaches to the city. “Tiirkiye knows that the real municipalism
is the AKP.” This refers to the party's success in municipalism. Thousands of people carrying
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flags and pennants behind the mayors seem to imply how much support the party enjoys in the

country.
Table 3. Semiotic Analysis of Picture 3
Sign Signifier Signified Denotation Connotation
Stance of Serious, All people Confident,
) Powerful,
People people and sympathetic, applause determined
party president | diplomatic together Unified
Richness,
A large, green | Freshness, Power, | A large green .
Tree . . ) . Fertility, Power,
and fruitful tree | comprehensiveness | tree with fruit .
and Happiness
Voters and Great support for
Voters their flags and | Huge crowd Manv voters the party
(Background) pennants waving their flags y candidates
The sea implies
Peaceful and calm Open sea peace, serenity
Sea (Background) | Blue and Calm connects two e
sea . . and happiness for
sides of the city
voters
Buildings, It implies that the
The city on two Minarets, . A big and party can govern
sides Mosques, ship The whole city crowded city the city in the best
on the sea way.
Phenomenon Color light Blue Sky and sea Peace, trqnqulhty
Color and happiness
Phenomenon Color Green The color of the | Vividness,
tree renewal, growth.
. Male and Mayqr Candidates The mayor Unity, harmony
Action standing and . .
Female . candidates and power to win.
clapping
The statement
connotes that the
“Tirkiye knows A statement party has
. that the real written on the experience in this
Statement Title R . .
municipalism is tree with large issue and

the AKP.”

letters.

messages the
voter to choose
them again.
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KARARINIZ
GERGCEK

BELEDIYECILIK

OLSUN

“Gercek Belediyecilik AK Parti’dir.”

Picture 4. The Poster of Justice and Development Party (Adalet ve Kalkinma Partisi [AK
Parti], 2024)

A poster emphasizes the party leader. The blue tie and white shirt worn by the President
represent trust, order and sincerity and navy-blue jacket symbolizes tradition, stability and
confidence as Barthes put forward that the things have connotative message, in other words,
literal meaning and connotative, which is a mental state of the signs (Hatam, & Al-Ghabra,
(2021:471). The party leader's smile reassures the viewer with positive emotions and his
determined gaze into the distance symbolizes a bright and peaceful future. The Turkish waving
flag badge on his lapel gives the voters a message of unity and solidarity. The slogans “Let
Your Decision Be Real Municipalism” and “Real Municipalism is AK Party” emphasize the
previous successful municipalism and experience of the party's mayors. At the top of the poster,
the concept of “Tiirkiye's century”, which is constantly used by the AKP, is brought to the
forefront and the message is to prefer their candidates for cities compatible with the new
century. On the left side of the poster, the party emblem and name and the yes seal imply that
voters should recognize the party and its symbol and vote for this party.
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Table 4. Semiotic Analysis of Picture 4

“Real
Municipalism is
AK Party”

Sign Signifier Signified Denotation Connotation
Confident,
A man’s facial | sympathetic, Sm11.1 ng and far POS”?VC
Human <pression Farseein looking Party emotions,
eXpressio atseeing leader Determined,
Sympathetic
A normal star
surrounded . Power,
Power, The Turkish . .
Stars at the top small starts comprehensiveness | Presidency badee Unification,
with Turkish p y badg Uniqueness
Century
Purity,
Neutrality,
light Blue and Leader’s tie and cleanliness,
Phenomenon Color i . Peace,
white shirt ..
tranquility,
serenity,
coolness.
Authority,
Discipline,
Phenomenon Color Navy blue The color of the Elegance,
jacket ;
Seriousness,
order and control.
It imposes the
Phenomenon Emblem and Party & Action Party Emblem & voters which
Stamp YES Stamp
Party to vote.
Waving gl(élt(;’bfgtzm’ Independence,
Phenomenon Turkish Flag | Turkish Flag 8 Unification
bad Represents
ge e
Tiirkiye
Let Your Decision The statement
Be Real
Municipalism” and A statement connotes that the
Statement Slogan written on the top | real governance

with large letters.

will be with this
party.
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4.1.3. People’s Equality and Democracy Party (DEM Party) Posters

TULAY HATIMOGULLARI

ES GENEL BASKAN

HALKLARIN ESITLIK
VE DEMOKRASI PARTISI

www.demparti.org.tr iletisim@dempartiorgtr @ ® €&

Picture 5. The Poster of Equality and Democracy Party (Yeni Yasam Gazetesi, 2024)

The first thing that draws attention on the poster is the pictures of the co-chairs of the
Party. This implies the fact that two chairpersons, one female and one male, with the
connotation that they want women to have equal power in the administration and lead the party
together. Both are smiling, which connotes the message of sympathy and positive emotions.
The light blue jacket, tie and shirt they wear represent purity, neutrality, cleanliness, peace,
tranquility, serenity and coolness while the navy-blue dress represents authority, discipline,
elegance, seriousness, order, control and power. The female co-chair clasps her hands across
her chest, a sign that she is distancing herself and becoming defensive, while the male co-chair
puts his hands in his trouser pockets, symbolizing his self-confidence. In the background, the
crowd of people indicates that there are many voters supporting the party and that the party is
participating strongly in the elections. On the left, “Dem Party for Democracy” carries the
message of the promise of democracy to the people. Below it, the icon with the party’s name is
intended to introduce the party to the voters. Just below the party emblem is the party's full
name “Peoples' Party for Equality and Democracy”.

Table 5. Semiotic Analysis of Picture 5

Sign Signifier Signified Denotation Connotation
A man & a Pres'ldent and co- Two presidents — | Gender equality in
Human president of the ) .
woman male & female sharing authority
party
Party . .- . - .
. g Sympathy, positive | Smiling and side | Positive emotions,
Human action president engagement Party leader Sympath
smiling gag y ympathy
Phenomenon Color llght Blue and J agket, tie and Purity? Neutrality,
white shirt cleanliness, Peace,
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tranquility,
serenity, coolness.

Authority,
Discipline,
Elegance,
Seriousness, order
and control.

The color of the

Phenomenon Color Navy blue .
jacket

Clasping hands A kind of stance Self-distancing

Human Action over chest and Defensing

Putting hands in

Human Action ) A kind of stance | Self-confidence
trousers’ pockets
Human Crowd of Voters Crowd of people Great support
people from the voters.
A statement It attracts attention
“ : of the voters by
Dem Party for written on the .
Statement Slogan v : focusing on
Democracy top with large .
. promise for
letters in red.
democracy.
It attracts attention
. Dem Party An emblem and | of the voters by
Phenomenon Icon , .
Emblem party’s name focusing on name

and emblem.

Bizim Olam Em é
Geri Almak icin Saredariyén Xwe
Geliyoruz?! Ji Wan Bistinin?!

Picture 6. The Poster of Equality and Democracy Party (Equality and Democracy Party,
2024)

The base of the poster consists of two colors: Purple and white, which connotes Richness
and depths; Purity, Neutrality, cleanliness, Peace. The message of the poster is conveyed in two
languages, Turkish and Kurdish. When we look at it in terms of indicators, it aims to give the
message 'l am like you' by using the language generally used by the people that the party wants
to reach. With the slogan “DEM GELIR DEVRAN DONER” (DEM COMES AND
EVERYTHING CHANGES), by using the name of the party, it establishes a connection with
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the future and implies change as they wish to give the message that this cycle will not continue
like this. The Kurdish slogan “RABE DEM HAT” (STAND UP DEM CAME OR STAND UP
IT IS TIME NOW) implies that voters should go to the ballot box, and the Turkish meaning of
the word DEM, TIME, is used as a metaphor to emphasize that the time has come. With the
slogan “We are coming to take back what is ours!”, the party criticizes the appointment of

trustees to municipalities it has previously won and pinpoints that they would get back these

municipalities. The party logo takes place under both slogans. When checked carefully, it is

possible to see that the tree and the sun in the middle symbolize a woman holding both hands

up as is she prays for something. Above the trunk of the tree are green leaves, which connote

fertility and peace. With the Party’s name down, it is intended to inform the voters about the

logo they will vote for in the election.

Table 6. Semiotic Analysis of Picture 6

Sign Signifier Signified Denotation Connotation
Richness and
. The colors of the | depths; Purity,
Phenomenon Color Purple and white base of poster Neutrality,
cleanliness, Peace.
Dynamism,
Phenomenon Color Yellow Color of slogans | optimism,
movement.
Patterns, .

Phenomenon Emblems Party drawings, Having the voters
) LS know the party.
nscriptions.

Dem Gel‘l.r » A §tatement It attracts the
Devran Doner written on the attention of the
Statement Slogan (Dem Comes And | left top with .
; . voters by focusing
Everything large letters in on solutions
Changes) yellow & white. '
A statement It attracts the
“Rabe Dem Hat” written on the top | attention of the
Statement Slogan (Stand up Dem with large letters | voters by focusing
Came) in yellow & on making the
white. voters act.
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4.1.4. The Nationalist Movement Party (MHP) Posters

DIYAR DIiYAR
ANADOLU

Giiclii Yasama, Kararh Yiriitme
Uyumlu Belediye

MILLIYETCI HAREKET PARTISI

O © Imsiyricnrereipars O fodo_bigl

Picture 7. The Poster of Nationalist Movement Party (Milliyetci Hareket Partisi [MHP],
2024a)

The party leader comes to the fore in this poster. His facial expression give him wisdom,
reliability, stamina, self-confidence, determination, sympathy and seriousness. His forward-
looking gaze promises the future to the voters. His dark suit represents power, mystery,
authority and white shirt connotes purity, neutrality and peace. The burgundy tie evokes the
luxury, sophistication, wealth and refinement. The party badge on his lapel represents his
belonging. In the immediate background, the crowd carrying banners and flags reflects the
demand for the party. The slogan “Towards 2024, Step Step Anatolia” written in red near the
center of the poster indicates that the party aspires for mayorships in every city in Anatolia. The
slogan, “Strong Legislature, Decisive Executive, and Harmonious Municipality” refers to the
republic alliance with the AKP. It is intended to create the perception that the legislative,
executive and local government should be on one hand. On the bottom left, the party logo and
name are introduced to the voters, and it is implied that the voters will vote for this party.

Table 7. Semiotic Analysis of Picture 7

Sign Signifier Signified Denotation Connotation
Wisdom,
. A man’s facial . Fixed look & reliability, self-
Human Action . Party President . . confidence,
expression slight smile L
determination,
sympathy
Phenomenon Color Black The color of Powerf mystery,
jacket authority
Phenomenon Color White The color of shirt Purlty., Neutrality,
cleanliness, Peace.
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Luxury,
Phenomenon Color Burgundy The color of tie sophistication,
wealth and
refinement.
“2024’e dogru, A statement gfigzasgi:rt;egl tion
Adim adim written on the focusine on y
Statement Slogan Anadolu” right with large ASpirin gall
(Towards 2024, letters in red & mgyor sghips of
Step Step Anatolia) | white. Anatolia.
“Giiglii Yasama,
Kararli Yiiriitme, It attracts attention
Uyumlu Belediye A statement of the_ Voters.by
(Strong . focusing on its
; written on the .
Statement Slogan Legislature, . . alliance and
o right with large .
Decisive letters in promises to
Executive, and ' conduct when the
Harmonious party wins.
Municipality”
Patterns, .
Phenomenon Emblem Party drawings, Having the voters
) LS know the party.
nscriptions.

Ayirmadan Ayrismadan

Turkiye icin

Canla basla

MILLIYETCi HAREKET PARTISI

Picture 8. The Poster of Nationalist Movement Party ((Milliyet¢ci Hareket Partisi [MHP],

2024b)

On the right side of the poster is the leader, smiling slightly with a fixed look to indicate
wisdom, reliability, self-confidence, determination and sympathy; and wearing a dark suit,
expressing power, mystery and authority; and white shirt that connotes Purity, Neutrality,
cleanliness, Peace. The smile on his face and the sympathy in his eyes looking at the voters
seem to embrace them. The party badge on his lapel expresses his political affiliation with the
old Ottoman State’s there crescents flag of past. Placing his right hand on his heart shows his
love and respect for people. This poster is designed to mobilize national feelings in society. The
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slogan “Ayirmadan Ayrismadan Tirkiye icin Canla Basla,” (Without separating and
Discriminating, All Our Power for Tiirkiye) conveys the message that the party's primary goal
is to make the utmost effort to unite society. The whole background of the poster is striking red

which sends the message of passion, power, authority and radical change.

Table 8. Semiotic Analysis of Picture 8

Sign Signifier Signified Denotation Connotation
Wisdom,
, . . reliability, self-
Human Action A man > facial Party President Fl.Xed loqk & confidence,
expression slight smile L
determination,
sympathy.
Phenomenon Color Black The color of Powerf mystery,
jacket authority
Phenomenon Color White The color of shirt Purltyf Neutrality,
cleanliness, Peace.
Luxury,
Phenomenon Color Burgundy The color of tie sophistication,
wealth and
refinement.
Old Ottoman Flag
Iigig{’br;?teem’ sign, affiliation
Phenomenon Badge Party Emblem g with past.
. . Placing right hand | Right hand on Love and respect
Human Action Action on the heart the heart for people.
“Ayirmadan
T | s |t st
Ba la}:’ (;;Vithout written on the focusing on g
Statement Slogan ‘e sar;z tine and right with large ASpirin gall
vacrimifating All letters in red & mgyorsghips of
Our Power for white. Anatolia.
Tiirkiye)
“Gtiglii Yasama,
Kararl Yiritme, It attracts attention
Uyumlu Belediye A statement of the' Voters.by
(Strong written on the focusing on its
Statement Slogan Legislature, . . alliance and
Decisive right W.lth lar'ge promises to
Executive, and letters in white. conduct when the
Harmonious party wins.
Municipality”
Patterns, .
Phenomenon Emblem Party drawings, Elfgxltghzhe;r?ters
inscriptions. pary.
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Passion, power,
authority and
radical change.

Background

Phenomenon Color Red
color

4.1.5. Re Welfare Party (YRP) Posters

‘ & YE'MREN REFAH  MiLLi
MSRTISI

» s .

/ YEN'!AD:;JER'EFN v m. QYEN;2§¥|;EFAH
"

TURKiIiYE’NiNAT ' i  TURKiYE'NiN
DEGERi DEGERI

V4 YENIDEN REFAH GiN (/ YENIDEN REFAH
PARTISI i PARTISI

N REFAH TURKiIiYE’NiIN REFAH TURKIYE’NIN
DHA DEGERIi Sl DEGERI

Picture 9. The Poster of Re Welfare Party (BBC Tiirkge, 2024)

The focal point of the poster shows the party leader at the podium. The navy-blue suit he
wears gives him an appearance of authority, discipline, elegance, seriousness, order and control.
The yellow tie represents vitality, sincerity and optimism. The party badge on his lapel
symbolizes his political affiliation. His facial expression appears calm, cool and determined.
The numerous microphone indicators placed in front of him express the intense orientation
towards him. The red color in the background is used to give feelings of passion, power,
authority and radical change to the public and voters. As with the lectern, the white text and the
party logo in the background are used in an effort to place it in the viewer's mind. The statement
indicator “Tiirkiye’nin Degeri” (Tiirkiye's Value) is used to express that this party is a value
raised by the country and is the property of the people. With the purpose of reinforcing this
slogan, namely, “Milletimiz i¢in biz vanz” (We exist for our nation) is used prominently at the
bottom of the lectern so that they can bring the party to the forefront to meet the needs of the

society.
Table 9. Semiotic Analysis of Picture 9
Sign Signifier Signified Denotation Connotation
. Calmness
Human ’ >
i A man > facial Party President Decisive look coolness and
Action expression determination
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exist for our
nation)

with large letters
in white.

Authority,
Discipline,
Phenomenon Color Navy blue The color of the Elegance,
jacket ;
Seriousness, order
and control.
Phenomenon Color White The color of shirt Pur1ty? Neutrality,
cleanliness, Peace.
Phenomenon Color Yellow The color of tie V1ta11ty., 51.ncer1ty
and optimism
Color, pattern, Party affiliation.
Phenomenon Badge Party Emblem metal badge
Different Intense
Phenomenon Microphones | Press and media microphones. orientation.
Passion, power,
Phenomenon Color Red Background authority and
color )
radical change.
A statement It attracts attention
“Tiirkiye’nin written on the of the voters by
Statement Slogan Degeri” (Tiirkiye's | background with | focusing on the
Value) large letters in value of party
white. given by Tiirkiye.
It attracts attention
COn AT e e A statement
Milletimiz igin . of the voters by
biz variz” (We written on the focusing on the
Statement Slogan bottom of lectern

party’s presence
for the nation’s
needs.
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iIKTIDARINDA
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£ YA Al
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P
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0O ® 0@ /rprefahpartisi

Picture 10. The Poster of Re Welfare Party (Yeniden Refah Partisi, 2024)

The poster is divided into two main sections, with the party leader at the focal point on
the left side. The hand gesture of the party leader is a sign of the national vision of this party.
His smiling face and far looking eyes symbolize confidence, positive emotions, determination,
sympathetic and farseeing. His shining eyes, looking ahead, represent that a bright future awaits
society. The navy-blue suit he wears symbolizes Authority, Discipline, Elegance, Seriousness,
order and control. Behind the leader, a crowd of supporters carrying banners and flags implies
a strong interest in this party. The right half of the poster criticizes the failures in the country,
and it presents the solutions and promises they will conduct if they come to power. In the lower
right corner, above the silhouette of the crowd, the slogan “Yaptik Yine Yapariz” (We did it,
we can do it again) is written on a red background, referring to the success of the party before
him and implying that they maintain their potential for success.
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Table 10. Semiotic Analysis of Picture 10

Sign Signifier Signified Denotation Connotation
Confident, Positive
Human A man’s facial | sympathetic, Smll.l ng and far emotloqs,
) expression Farseein looking Party Determined,
Action p & leader Sympathetic,
farseeing.
Authority,
Discipline,
Phenomenon Color Navy blue The color of the Elegance,
jacket ;
Seriousness, order
and control.
Purity, Neutrality,
Phenomenon Color hg}.lt Blye and The tie and shirt cleanhp ess, Peace,
white tranquility,
serenity, coolness.
It affects the
Human People & Voters and party Crowd waving viewers that a lot
Action Banners banners party banners of people support
the party.
Each of fopr It aims to affect
lines mentions
the voters by
Slogans of about a problems :
Statement Slogans . focusing on the
promises and the rest four
) problems and
mention about .
. solutions.
solutions.
Asement |1t ateion
“Yaptik Yine written on the focusing on ch
Yapariz” (We did | bottom of poster , &
Statement Slogan ; . . . party’s power,
it, we can do it on the right with o
. . ability and
again) large letters in 4
- experience to
white.
succeed.

5. Conclusion

In democratic nations that implement electoral systems, the electorate primarily determines
governance. Political parties and politicians aim to shape voter preferences in their favor,
making electoral campaigns and voter engagement essential components of the political
process.

Political campaigns have been found to be a significant communication tool which
influences the voter choices in both general and municipal elections, especially among those
who are uncertain or have weak party ties. The current study demonstrates that an analysis of
the party posters used by mayoral candidates in various provinces of Tiirkiye reveals the
strategic use of political communication by Turkish political parties. Through semiotic
elements such as signs, signifiers, and messages, these posters serve as a medium for conveying
political narratives and engaging with the electorate. It was revealed in the analyses that all
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parties generally used the color sign effectively. In addition, nearly all parties had their leaders
in the focal point since the political tradition in Tiirkiye concentrates on party leaders.
Furthermore, in many posters, the parties used great crowds in order to affect the voters
implying that their party has the most voters. When it comes to the inscriptions, the parties
generally use them to make the viewers understand their missions and projects. Nearly all
posters have the party logos to make their supporters keep in mind and vote for them during the
election. In some posters, some objects having semiotic signs were used; for example, a big
Turkish flag denotes the unity and nationalistic messages, and a big fruitful tree symbolizes
power and fertility, and a man embracing the tree gives the message that the party in question
supports all its voters, and a large ring is the symbol of power, status, richness and commitment,
an ear in the crescent is for giving the message that the party is of a nationalistic type and it
brings peace, power and richness.

Besides, two election posters of the Republican People's Party (CHP), Justice and
Development Party (AKP), Peoples' Equality and Democracy Party (DEM Party), Nationalist
Movement Party (MHP), and Re Welfare Party (YRP) were analyzed according to the number
of provinces they won in the local elections held on March 31%, 2024. When the posters used
by the parties are carefully examined according to semiotic approaches, it is understood that the
slogans and indicators on the posters are generally a product of an approach that emphasizes
the leader. In addition, indicators trying to influence national and spiritual values were
frequently used in most of the posters.

This study highlights the role of posters as political communication tools designed to
influence voter behavior. Political parties strategically utilize slogans, color schemes, and the
visual representation of party leaders to enhance their visibility. Each element within these
posters is deliberately crafted to shape voter perceptions and engagement. Further studies could
investigate the application of comparable semiotic strategies across various electoral settings or
assess their impact on shaping voter perceptions and decision-making.
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OZET

Ceviri, salt diller aras1 aktarim degil, ayn1 zamanda perspektif, algi, secim ve igerik aktariminin biiyiik
rol oynadigi karmasik bir siiregtir. Cevirmenler, metinleri ve igerikleri yeniden sekillendirirken, bilingli
ya da bilingsiz bir sekilde kimliklerini ve aidiyetlerini ¢eviri siirecine oldugu kadar akabinde olugacak
erek ekine de dahil ederler. Cevirmenlerin farkindaligi ve algisi, siirecin kalitesini ve etkinligini
artirir. Yapay zeka ise yalnizca veri kiimelerine sahiptir, gorselleri analiz edebilir, ancak metnin duygusal
ve baglamsal atmosferini degerlendiremez. Bir climleye dahil edilen arka plan bilgisi, miizik, sesler,
giiriiltiiler gibi unsurlart biitlinciil bir sekilde ele alma yetisine sahip degildir. Bu nedenle, iirettigi
metinler ancak sinirh bir basariya ulasir. Ciinkii yapay zeka sadece diinyasiz degil, ayn1 zamanda
degerlerden yoksundur ve uzun bir gegmise sahip olmadigindan heniiz bir kimlik veya aidiyet
olusturabilecek olgunlukta degildir. Insanlarin kimliklerini ya da bakis agilarin1 temsil etme yetisi
bulunmamaktadir; 6zellikle empati, kavrayis, 0z gozlem ve 0z algi gibi unsurlardan
yoksundur.Teknolojik ilerleme, ceviri alaninda yapay zekanin kullanimini artirmistir. Cogu zaman
acikca ifade edilmese de YZ destekli ¢eviri programlarina bilimden giinliik yagsama kadar pek ¢ok alanda
bagvurulmaktadir. Ancak, dijital kaynaklardaki eksiklikler diinya capinda farklilik gosterirken, bu
programlarin iirettigi ¢eviriler gercekten bir kimlige ve aidiyete sahip bir ¢evirmenin ifade edebildigini
yansitabilir mi? Bu makalenin amaci, veri analizi ve nitel arastirma yontemlerini kullanarak, yapay
zekanin su an i¢in ne bir kimlige ne de bir aidiyete sahip oldugunu ortaya koymak, bu gergegin etkilerini
analiz etmek ve boylece yapay zekanin yetersizliklerini gézler oniine sererek insan ¢evirmenlerinin
vazgecilmezligini vurgulamaktir.

Anahtar Sozciikler: Yapay Zeka, Kimlik, Ceviri, Oz Farkindalik, Aidiyet, Makine Cevirisi

ABSTRACT

Ubersetzung ist nicht nur die Ubertragung von Informationen zwischen Sprachen, sondern auch ein
komplexer Prozess, bei dem Perspektive, Wahrmehmung, Auswahl und Inhaltsaustausch eine grofle
Rolle spielen. Ubersetzende gestalten Texte so wie Inhalte erneut, indem sie (un)bewusst ihre Identitéit
und Zugehdrigkeiten in den Ubersetzungsprozess einbeziehen. Das Bewusstsein und, die Wahrnehmung
der Ubersetzenden erhohen die Qualitit und Effektivitit des Prozesses. Da KI nur iiber Datensétze
verfiigt, Bilder analysiert, dabei aber keine Atmosphére einschitzen kann und Zusammenhénge von
Hintergrundwissen, Musik, Laute, Gerdusche und andere Komponenten, die in den Satz hineinflieen,

! Org. Der moderne Prometheus auch als Frankenstein bekannt. (Shelly, M. 1881)
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miteinbeziechen nicht imstande ist, gliickt. Ihre Textproduktion nur begrenzt. Denn KI ist nicht nur
weltlos, sondern auch wertlos und ohne lange Vergangenheit; sie ist noch nicht in der Lage, eine Identitit
und Zugehorigkeit zu bilden. Thr fehlt die Kompetenz, die Identitéten oder Perspektiven der Menschen
humanitdr zu vertreten, vor allem aber Empathie-Erkenntnis-selbst Beobachtung und
Eigenwahrnehmung. Technischer Fortschritt hat die Verwendung von kiinstlicher Intelligenz im
Bereich der Ubersetzung erhoht. Obwohl ihr Einsatz nicht offen zum Ausdruck kommt, sind KI-
unterstiitzte Ubersetzungsprogramme doch— von der Wissenschaft bis zum Alltagsleben im Gebrauch.
Konnen die von diesen Programmen produzierten Ubersetzungen, trotz digitale Quellenliicken, die ja
weltweit unterschiedliche Umfiinge vorweisen, wirklich das wiedergeben, was eine Ubersetzerin oder
Ubersetzer mit Identitit und Zugehorigkeit ausdriicken fihig ist? Ziel des Artikels ist es, mithilfe der
Datenanalyse, einer qualitativen Forschungsmethode, eigene Stellungnahme im Fach Prosa- und
Poesietexte zu erortern, dass kiinstliche Intelligenz derzeit weder Identitdt noch Zugehorigkeit besitzt,
sowie die Auswirkungen dieser Tatsache zu analysieren, um Unzuldnglichkeiten dieser vorzulegen und
Unvermeidbarkeit der Humaniibersetzenden zu betonen.

Schliisselworter: Kiinstliche Intelligenz, Identitit, Ubersetzung, Eigenwahrnehmung,
Zugehdrigkeitsgefiihl, Maschinelle Ubersetzung

1. Identitit, Translation:

Identitatsbegriff, dessen Definition sich aus Erkenntnissen von Philosophie, Soziologie,
Psychologie und anderen Wissenschaften hergeleitet ist, wird seit Jahren kontrovers diskutiert.
Das Konzept der Identitdt stammt von der lateinischen Wurzel idem (Identitét) und ist ein
Konzept, das Gleichheit und Kontinuitdt beinhaltet. Identitdtsdebatten werden hauptséchlich in
zwei Formen gefiihrt: psychodynamisch und soziologisch. (Marshall, 2005.)

Fiir den Soziologen Parsons bedeutet Identitdt in modernen Gesellschaften eine komplexe
Balance zwischen der Anpassung an gesellschaftliche Normen und der individuellen
Selbstfindung. Ein festes Identitdtsgefiihl erfordert sowohl die Integration von Rollen als auch
die Entwicklung einer personlichen, authentischen Perspektive. Nach Goffman spielt jeder ein
Theater, worin man verschiedene Identitidten vorgibt. Diese Identitdten sind nicht statisch,
sondern dynamisch und kontextabhidngig. Es geht darum, wie wir uns prédsentieren und wie
andere uns wahrnehmen. Wenn auch aus unterschiedlichen Perspektiven, erkennen sowohl
Goffman als auch Parsons die Bedeutung von sozialen Interaktionen und Rollen bei der
Identititsbildung an. (Jorissen- Zirfas, 2010) Aus soziologischer Sicht haben das Alter, das
Geschlecht und in gewissem Maf3e auch die Ethnie und die ethische Identitdt einen markanten
Einfluss auf das Erscheinungsbild der Menschen bei der Konstruktion ihrer Identitit. Auch der
Sprachstil und das Verhalten von Personen, die einer sozialen Schicht zugeordnet werden
konnen, konnen zu diesen Kriterien gezdhlt werden. Ein zweiter wichtiger Prozess in diesem
Sinne ist die Sozialisation, die dem Individuum Erfahrungen vermittelt. Trotz all dieser
Prozesse, wie Marshall betonte; dass in der modernen Soziologie es kein eindeutiges Konzept
der Identitdt gibt. Der Begriff , Identitit* weit und flexibel verwendet wird und sich auf das
Selbstverstindnis, ,,die Gefilihle* und*“ Vorstellungen von sich selbst* bezieht. (z. B. in den
Begriffen ,,Geschlechtsidentitit® oder ,Klassenidentitit™). (Marshall, 2005, s. 407) In
Anbetracht all dieser Informationen kann gesagt werden, dass eine fundierte
Selbstwahrnehmung zu einem starken Zugehorigkeitsgefiihl beitrdgt, und somit zu einer
gesunden Identitétsbildung fiihrt.
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Die Psychologie versucht, Identitit zu erkldren, indem sie das Individuum in den
Mittelpunkt stellt. Nach dem Psychoanalytiker Erikson ist Identitit ein Prozess und nicht
statisch, wie bei Goffman. Im Sinne von H. Keupps Definition in der Sozialpsychologie ist
Identitit eine Sozialkonstruktion. Auch die Philosophie beschéftigt sich mit der Identitét. Aus
Welschs Ansicht ist Identitdt mehrdimensional und besitzt die Eigenschaft, Emanzipation zu
vermitteln. Bei Habermas ist es jedoch genau umgekehrt: Aus seiner Sicht kommt eine reale
Identitdt gar nicht in Frage. Zudem unterstreicht er, dass die Sprache in der Identititsbildung
ziemlich bedeutend ist. Sie hat eine Doppelfunktion, d.h., sie dient sowohl als etwas
Allgemeines, das von allen geteilt wird, als auch als Mittel zur individuellen
Ausdrucksfahigkeit. Mit diesem Charakter schldgt die Sprache eine Briicke zwischen dem
Allgemeinen und dem Individuellen, sodass die Identitét jedes Einzelnen sowohl gestaltet als
auch ausgedriickt werden kann. (Abels, H. 2017)

Die Mehrdimensionalitit der Identitdt spielt auch bei der Ubersetzung und fiir
Ubersetzerinnen und Ubersetzer eine groBe Rolle. Ubersetzung ist die Art und Weise, wie man
einen Text betrachtet oder herangeht. Die hinsichtlich Untersuchung und Betrachtung wird
durch das Umfeld der Ubersetzenden, was in engem Zusammenhang mit der Identitit oder den
Identititen steht, die sie oder er eigenhindig schafft. Identitit ist das Ergebnis eines
Selbsterkenntnisversuchs. Je besser man sich selbst versteht, desto konsistenter werden die
Identitdt(en), die man schafft und formt. Sie ist antistatisch und nicht nur im Sozialleben,
sondern auch im Ubersetzungsprozess von groBer Bedeutung. Ubersetzung ist Austausch des
Schauens, Sehens und Wihlens, die laut Benjamin: ,,Jene reine Sprache, die in fremde gebannt
ist, in der eigenen zu erldsen, die im Werk gefangene in der Umdichtung zu befreien, ist die
Aufgabe des Ubersetzers ,,%ist, worauf Identitéit groBen Einfluss hat.

2. Kiinstliche Intelligenz (KI)

Kiinstliche
Intelligenz
(1950):

Maschinelle
s Lernen
(1980):

Abbildung 1 : Entwicklung der kiinstlichen Intelligenz

Im Jahr 1950 ist Alan Turing mit der Frage aufgebrochen, ob Maschinen in der Lage sind
zu denken. Kénnen Maschinen oder kiinstliche Intelligenz Uberlegungen anstellen, iiber sich
selbst nachdenken, reflektieren usw.? Er gab gleich zu Beginn seines Aufsatzes ,, Computing

2 Benjamin, W. (1972). Gesammelte Schriften: Band IV: Kleine Prosa. Baudelaire-Ubertragungen. S.19
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Machinery and Intelligence“ eine kurze Antwort: Aufgrund der Schwierigkeit, den Begriff
,Denken* zu definieren, kann die Frage nicht auf einen Hieb beantwortet werden. Er schlidgt
vor, die Bedeutung der Begriffe ,,Maschine* und ,,denken* zu definieren. Er weist darauf hin,
dass die Definitionen so formuliert werden konnten, dass sie so weit wie moglich den normalen
Sprachgebrauch widerspiegeln, warnt aber davor, dass diese Haltung gefdhrlich ist. Turings
Aufsatz legte den Grundstein fiir die KI-Forschung jedoch hatte die KI-Gemeinde die
Komplexitit von Sprache und Denken, die sich immer anscheinend entwickelte, stark
unterschitzt. Roboter mussten zuerst viel geschickter werden, bevor sie etwas intelligenter
werden konnten, musste mit Studien zum maschinellen Lernen begonnen werden.

2.1. Ein vergleichender Uberblick: Maschinelles Lernen bei KI

Die Entwicklung von Algorithmen und Techniken, die es Computern ermdglichen, aus Daten
zu lernen und Vorhersagen zu machen oder Entscheidungen zu treffen, ohne ausdriicklich
programmiert zu werden, wird als maschinelles Lernen bezeichnet®. Bei der Spam-Filterung
von Mails verwendet ein Algorithmus Muster, um eingehende E-Mails automatisch als Spam
oder legitime Nachrichten einzustufen. Dies ist ein einfaches Beispiel fiir maschinelles Lernen
und derzeit besteht es aus vier verschiedenen Arten von maschinellen Lernmodellen, deren
algorithmische Techniken variieren: {iberwacht, uniiberwacht, teiliiberwacht oder bestirkend®.

o ¢ oo
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Abbildung 2 : Der Maschine- Learning-Prozess im Uberblick

Dieses Schaubild® zeigt, welchen Weg das Training folgt um gewiinschte Genauigkeit
seinem Nutzer vorzulegen.

Kiinstliche Intelligenz wird im Allgemeinen in zwei Bereiche unterteilt. Schwache KI,
die auch als ,,enge KI* bezeichnet wird, ist auf spezifische Aufgaben beschrénkt und ist nicht
in der Lage, tiiber ihren spezifischen Kontext hinaus zu ,denken“. Chatbots oder
Empfehlungsalgorithmen bilden die Beispiele dafiir. Starke KI, auch unter dem Namen
,»Allgemeine KI* bekannt, stellt eine hypothetische Art von KI dar, die in sémtlichen Bereichen
der menschlichen Intelligenz dhneln kann. Eine solche KI ist es zwar derzeit noch nicht parat,
aber mit an Netzwerkstrukturen im menschlichen Gehirn angelehnten neuronalen Netzen wird

3 https://www.sap.com/germany/products/artificial-intelligence/what-is-machine-
learning.html#:~:text=Machine%20Learning%?20o0der%20maschinelles%20Lernen.explizit%20dat%C3%BCr%
20programmiert%20zu%20werden
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es daran gearbeitet. Modelliert durch Fortschritte in den Neurowissenschaften gewann man
Einblicke in die kognitiven Prozesse, die wiederum humanitire Intelligenz &hnlich sein
versuchen, sogar mit der Zeit zu iibertreffen gedacht sind.°

Intelligenz umfasst geistige Féhigkeiten wie logisches Denken, Problem-L&sung, lernen,
Wahrnehmung und Anwendung von Informationen. Sie ist keine statische, sondern eine
Mischung aus kognitiven Prozessen und sich entwickelnden Fahigkeiten. Die Tatsache, dass
maschinelles Lernen mit der Feedbackschleifen fortschreitet, stellt sich hdufig in diesem
Kontext die Frage, ob KI wirklich intelligent werden kann. Denn der 2018 in Betrieb
genommene SpiNNaker-Supercomputer hat iiber eine Million Rechenkerne, von denen jeder bis
zu 256 Nervenzellen nachstellen soll. Im menschlichen Gehirn sind hingegen ca.86 Milliarden
Nervenzellen vernetzt'.

Gardner unterscheidet sieben Formen der Intelligenz: visuell-rdumlich, korperlich,
kinésthetisch, musikalisch, interpersonal, intrapersonal sprachlich und logisch-mathematisch.
$Insbesondere verfiigt KI aber iiber keine kinisthetische, interpersonale und intrapersonale
Intelligenz, die Denken, Bewusstsein und Empathie voraussetzen. Intelligenz beschrinkt sich
nicht darauf, ein spezifisches kognitives Problem zu 16sen, sondern es kommt darauf an, wie
dieser Prozess ablduft. Manchmal wird Intelligenz auf die Fahigkeit bezogen, zu lernen.
Welches Wissen die Grundlage der Intelligenz ist? Also welche Erkenntnisse zu gewinnen
Voraussetzung der Intelligenz ist? Misselhorn spricht das philosophische Dilemma wie folgt
an:

»Eine wichtige Rolle spielt hierbei die philosophische Unterscheidung zwischen Wissen, dass etwas der
Fall ist (Knowing that), z. B. dass 2 + 2 = 4 ist, und praktischem Wissen, wie etwas geht (Knowing how),
beispielsweise Fahrradfahren. Der Symbolverarbeitungsansatz beruht auf einem Verstdndnis von Wissen
im ersten Sinn. Dreyfus geht hingegen davon aus, dass die primire Form des Wissens Knowing how ist.
So resultiert selbst mathematisches Wissen fiir ihn aus praktischem Wissen im Umgang mit Objekten in
der Welt. Wenn diese Annahme stimmt, dann erfordert eine dem Menschen vergleichbare Intelligenz

einen menschlichen Koérper und eine menschliche Form der Sozialisation, KI kdnnte also letztlich nur als
Duplikation des Menschen gelingen.* (Misselhorn, 2018, s.28)

Hier erwihnten Eigenschaften sind einer der Erschaffungsgriinde fiir die Kiinstlichkeit.
Andere Griinde sind die unterschiedlichen Lernstile von menschlicher und kiinstlicher
Intelligenz sowie die Nachahmung kognitiver Prozesse, die dem menschlichen Gehirn imitiert
werden. z. B. nach dem Konnektionismus, einem Ansatz, der beim maschinellen Lernen
verwendet wird. Es ist ein Fehler, die Eigenschaften des menschlichen Gehirns vollig aufler
Acht zu lassen, wenn Intelligenz verstanden und nachgeahmt werden soll. Dieser Ansatz strebt
an, mithilfe der Informatik ein Modell zu schaffen, das den neuronalen Netzwerken des
menschlichen Gehirns gleichstellt. Er konzentriert sich auf mathematische Modelle fiir
Computerprogramme, die die Organisationsprinzipien biologischer neuronaler Netzwerke
nacheifern. Dennoch ist es schwierig, von einer vollstandigen Nachahmung des menschlichen

¢ Deutscher Ethikrat- Mensch und Maschine-Herausforderungen durch KI. S.15-99
7 Age. S.105
8 Misselhorn, C. (2018). Grundfragen der Maschinenethik.
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Gehirns zu sprechen. Wenn kiinstliche Intelligenz eine Form hitte, wiirde sie -in Bezug auf die
Informationsverarbeitung, die Lernfdhigkeit und seine Auswirkungen auf den Menschen- sehr
wahrscheinlich Benthams (1748-1832) Panopticon dhneln.

Die von Turing aufgeworfene Frage ist auch philosophisch wichtig. Vom
philosophischen Standpunkt ist Byung-Chul Han's Antwort auf diese Frage ein klares Nein! In
seinem Buch ,,Undinge* behandelt er dieses Thema auf folgende Weise:

,» Kinstliche Intelligenz lernt aus Vergangenheit. Die von ihr errechnete Zukunft ist keine Zukunft im
eigentlichen Sinne. Sie ist ereignisblind. Das Denken aber hat einen Ereignischarakter. Es setzt etwas
ganz Anderes in die Welt. Kiinstlicher Intelligenz fehlt gerade die Negativitdt des Bruchs, die Neues im
emphatischen Sinne beginnen lasst. Sie setzt letztlich das Gleiche fort ... Sie trifft nur eine Wahl zwischen
im Voraus gegebenen Optionen, letztlich zwischen eins und null. Sie begibt sich nicht auflerhalb des
Vorgegebenen ins Unbegangene... Die Maschinenintelligenz dringt in jene dunkle Brunnentiefe eines
Ritsels. Informationen und Daten besitzen keine Tiefe. Das menschliche Denken ist mehr als Rechnen
und Problemldsung. Es erhellt und lichtet die Welt. Es bringt eine ganz andere Welt hervor. Von der
maschinellen Intelligenz geht vor allem die Gefahr aus, dass das menschliche Denken sich ihr angleicht
und selbst maschinell wird.” (Han, 2021, s.31). Er setze fort, indem er Dreyfus zitiert; “Heidegger zufolge
wire Kiinstliche Intelligenz insofern unfahig zum Denken, als ihr jene Ganzheit verschlossen ist, mit der
das Denken seinen Ausgang nimmt. Sie ist weltlos. Die Ganzheit als semantischer Horizont erfasst mehr
als jene Zielvorgaben, die Kiinstliche Intelligenz leiten. Das Denken “geht ganz anders als Kiinstliche
Intelligenz vor. Die Ganzheit bildet den anfanglichen Rahmen, aus dem heraus Tatsachen gebildet

werden. Der Stimmungswechsel als Wechsel des Rahmens gleicht einem Paradigmenwechsel, der neue
Tatsachen hervorbringt. (Han, 2021, s.30)

Wie Ramge betont, verwandelte sich der Computer nicht sofort in einen
superintelligenten Gesprachspartner, sondern auch in einen alltidglichen Assistenten fiir
berufliche Tétigkeiten. Heute entwickeln Maschinen neue Lernstrategien (z. B. durch
Supervised Learning, Unsupervised Learning usw.), und in naher Zukunft konnte KI
moglicherweise lernen zu denken. In diesem Fall stellt sich die Frage, inwieweit betreffendes
Denken als authentisch angesehen werden konnte zudem lduft mit diesem Szenario die
menschliche Identitit nicht Gefahr auch? Identitét ist, wie Magrittes Pfeife, eine Frage der
Darstellung. Die Menschen driicken ihre Identitit auf verschiedene Weise aus (Sprache,
Kleidung, Verhalten, Rollen), aber diese Ausdriicke sind nie die Identitét selbst. Wenn jemand
zum Beispiel sagt: ,,Ich bin Arzt*“, so stellt dies nur einen Teil seiner Identitdt dar und umfasst
niemals sein ganzes Wesen. Wie Foucault betont, besteht immer eine Diskrepanz zwischen der
Darstellung (der Identitdtsaussage) und der Realitdt (der Identitdt selbst). Dies zeigt, dass
Identitdt ein sich stdndig verdndernder Prozess ist, der nie vollstdndig stabilisiert werden kann.
Fixierte Phanomene sind immer gefdhrdet. Ihre Fixierung macht sie offen fiir unvorhersehbare
Angriffe. Wiederum schwenken die sich im Fluss verdndernden und erneuernden Phinomene
zwischen Sein und Nichtsein. Allerdings kann man sich dariiber auseinandersetzen, ob
Menschen wirklich denken konnen oder nicht. Heidegger thematisiert in seinem Buch ,,Was
heifit Denken? wie folgt:

,, Der Mensch denkt noch nicht und zwar deshalb nicht, weil das zu-Denkende sich von ihm abwendet;
er denkt keineswegs nur darum nicht, weil der Mensch sich dem zu-Denkenden nicht hinreichend

zuwendet.“ und fiigt hinzu; ,,Das Bedenklichste in unserer bedenklichen Zeit ist, dass wir noch nicht
denken.” (Heidegger, 2015 ,s. 6-8)
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Jegliches Denken orientiert sich nach Auslegung und Verstehen, was auch eine
Kalkulation in sich hat. Das menschliche Verstehen hat nun andere Dimensionen® als bisher,
denn der Mensch hat zusitzlich seiner eigenen Natur, seines Milieus, seiner Umwelt auch
Digitales zu verstehen. Entwicklungen in KI-Welt zwingt den Menschen sich immer schlichter
auszudriicken, leichte Sprachen zu verwenden, somit macht sich dann KI ein unwahres Bild
vom Menschlichen und bildet ihre eigene Art zu verstehen und denken, was der Mensch
wiederum nachzuforschen, zu analysieren und einzukalkulieren hat.

2.1.1. Eintrag Unsinn Austrag ebenfalls

Es wurde bereits erwéhnt, dass kiinstliche Intelligenz, die nicht denken kann und daher keine
Identitét hat, sich auch von Riickmeldungen erndhrt. Es ist jedoch wichtig, nicht den Fehler zu
machen, kiinstliche Intelligenz mit und nach menschlichen MaBstidben zu bewerten. Wie Harari
betont, wire dies, als wiirde man Flugzeuge mit Vogeln vergleichen. KI entwickelt sich nicht
in Richtung menschlicher Intelligenz, sondern verfolgt die Entwicklung einer vollig eigenen
Form von Intelligenz. Die KI lernt ausschlieBlich aus ihren Daten. Da Algorithmen zur
Entscheidungsfindung genutzt werden, ist es notwendig, die Giiltigkeit der Daten zu
gewihrleisten und Vorurteile zu beriicksichtigen und zu korrigieren. Eine hohe Qualitét der
Daten fiihrt zur Prizisierung der KI-Ergebnissen, da sie mit dem Problem iibereinstimmt, mit
dem sich KI befasste. Auf der anderen Seite besteht die Moglichkeit, dass den KI-Modellen
aufgrund unvollstidndiger Daten und digitale Quellenliicken wichtige Erkenntnisse fehlen.

Beginnt man mit der Verwendung der kiinstlichen Intelligenz im Bereich der
Ubersetzung, iiber die Wortwahl nachzudenken? Welches Wort wird aus welchem Grund und
mit welcher Motivation ausgew#hlt? Oder wurden diese Sitze ohne eine Frage zu stellen
verwendet? Viele Ubersetzungstools werden von Ubersetzenden unbewusst benutzt. Wenn die
Ubersetzenden die Ausgangssprache nicht beherrschen, nehmen sie nicht die Nuancen wahr,
die in der von KI erledigten unvollstindigen Ubersetzung enthalten sind. Zur fehlenden
Sprachbeherrschung kommt auch der Mangel an qualitativen und hochwertigen Daten hinzu,
was, wie im folgenden Beispiel gezeigt, zu einer Reihe von Fehlern fiihrt, aus denen man wieder
die Identitdtslosigkeit zu erschliefen hat.

Tabelle 1: Ein Beispiel aus einem englischen Artikel

Chat GPT-4 Turbo

interpreting is
sometimes described

"fakir akraba" olarak
tanimlanir.

olarak tanimlanir.

. . L 10
Beispielsatz Free Version DeepL Google Ubersetzer
) Topl isi b Toplum ¢evirmenligi Toplum terctimanlig
Commun]ty Op um (;eVII'ISI azen baZen “katﬁ akraba” bazen “yoksu]

akraba” olarak
tanimlaniyor.

° Durdagi,A.N. Dimensionen des Verstehens im Umbruch

10 Diese Ubersetzung wurde am 28.12.2024 durchgefiihrt.
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as “the poor
relation''”.!?

Da die Wortfolge bemerkenswert ist, wurde dieser Satz aus der Studie von GAO X. zum
Gemeinschaftsdolmetschen iibernommen. AnschlieBend wurde festgestellt, dass die kiinstliche
Intelligenz keine Losungen in menschlichen Texten produziert, sondern sich mit dem Thema
in einem linguistischen Kontext befasst.

Internettexte als neuer Texttyp bieten aufgrund ihrer Verdffentlichung in digitalen
Medien durch visuelle und textuelle Unterstiitzung andere Konditionen an, was den humanen
Ubersetzer*innen eher eine groBe Hilfe ist, aber KI nicht. Auch wenn KI-Input-Output Training
ausgesetzt ist, kann sie die Sensibilitdt und Gefiihle von Lesenden und im folgenden Beispiel
von Tierschiitzern weder ahnen noch nachvollziehen. Dies sieht dann so aus:

Tabelle 2: Beispiel fiir einen Internettext

Chat GPT-4 Turbo

. "
Free Version DeepL Google Ubersetzer

Beispielsatz

. Hayvan siginagimi | Merhamet ciftligimi
Rettet meinen kurtarin! kurtar / koru. Kutsal alanim

,,Gnadenhof!'#<1> kurtar.

Gnadenhof ist bei deepL und google Ubersetzer zu wortwortlich gefasst, entspricht weder
dem Bild noch das Ziel, was in Bild & Text -Kombination gemeint ist. Nur ChatGpt -4Turbo
ist nah dran. Wenn man davon ausgeht, dass das Tier diese Bitte duflert, ist das Wort ,Hayvan*
iberfliissig.

In einem Beispiel mit anderer Texteingabe hat Chat GPT-4 Turbo auch verfehlt.

Tabelle 3: Beispiel fiir Video-Untertitel Ubersetzung

o Chat GPT-4 Turbo .
Beispielsatz _ DeepL Google Ubersetzer'®
Free Version
Trakyali Terapist / Thrakischer . Thrak1sch§ , Trakyali-Therapeut /
. Therapeut/ Kinder- Therapeutin / Wiitende
Kizan Terapist . Kizan-Therapeut
Therapeut Therapeutin

! Poor relation: ragbet gérmeyen, ihmal edilmis. Vernachlissigt, untergeordnet.
12 GAO, X. (2022). The Development Of Community Interpreting Studies In China.
13 Diese Ubersetzung wurde am 28.11.2024 durchgefiihrt.

14 https://www.protier.ch/lebenshoefe/was-ist-ein-gnadenhof Ein Gnadenhof oder Tierasyl, ist eine Einrichtung, in der je nach
Hofverschiedene Haus-, Wild- und sogenannte Nutztiere ein Zuhause finden. Hier bleiben sie in der Regel bis zu ihrem natiirlichen Lebensende

und werden meistens nicht in einem Tierheim weitervermittelt. Samtliche beherbergten Tiere werden nicht geschlachtet oder genutzt.

15 https://innn.it/gnadenhof 28.11.2024.
16 Diese Ubersetzung wurde am 06.02.2025 durchgefiihrt.
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Yaninizda kizge
goriirim. Kizan i¢in
mi geldiniz?"’

Ich sehe ein Méadchen
bei Thnen. Sind Sie
wegen eines Jungen
gekommen?

Ich werde ein
Maidchen mit dir
sehen. Sind Sie wegen
Ihres Midchens hier?

Ich sehe dich wie ein
Maidchen neben mir.
Bist du wegen des
Midchens
gekommen?

Wie hier zu sehen ist, kann nur das Wortliche iibersetzt werden. Weder das Bildliche noch

der sprachliche Zusammenhang ist erkannt, daher auch nicht iibertragen. Denn ,kizge* ist in

diesem Videotext die Tochter und Kizan ist hier als Kind gemeint. Eigentlich gilt dieses Wort

im thrakischen Gebiet nur fiir Jungen. Angemessen hiee die Ubersetzung: Thre Tochter ist bei

Ihnen, Sind Sie wegen ihr hier?...wegen Ihrer Tochter hier? Titel der Sendung wiirde dann

lauten: Thrakische Therapist- Therapistknabe/ Knabentherapist.

2.1.1.1. Ein weiteres Beispiel

In einem Lied aus Protestmusik gibt es jede Menge Wortspiele, die aus mehrdeutigen Wortern

und deren metaphorischen Zusammensetzung bestehen. Reime allein (vur sirtina, vur sirtina,

dostun olam, vur sirtina..) geben an, dass derjenige mit seinem Freund oder zumindest mit

jemandem spricht, den er fiir zuverldssig hélt und diesem empfiehlt ihm zu helfen, indem er

seine Sorgen und Last auf eigene Schulter nimmt, um ihn zu entlasten. Mit ,sirt* ist hier auf

keinen Fall der Riicken gemeint aber alle KI-Ubersetzungen haben dies mit Riicken {ibertragen,

was eben nur auf linguistischen Ansatz zu fiihren ist.

Tabelle 4: Beispiel fiir Lied

Google-
] ChatGpt4.1 | Deepl Google-
Original ghatGpt“' 1.2520:4 1 4.125/20:4 ergsslf‘ztg 4 | transla30.01.202
30.01.2025 |5 4' ' ’ 5
Schlag auf . Hl
Schlag auf meinen | gen Schlag ihm | Schlag Schlag ihm auf
Vur sirtina, | Rijcken, schlag auf Riicken auf den def.inen den Riicken,
vur sirtind | mejnen Riicken, schlag auf | Riicken, Riicken, schlag ihm auf
Sei mein Freund, den Riicken scl;lgg ihm ZC}.ﬂag den Riicken
Dostun schlag auf meinen i aut den cmnen i i
. reund, :
sirtina Wenn ich es nicht schlag auf Ich werde Lassmich | 4ir. 5uf den
ertragen kann, den Riicken %eln ) de.l n llirleurfld Riicken klopfen
. sein, klopfe . .
E/é ?ldem ki Nimm meine Last, | Wenn ich S elilrrln %eir auf | dir auf dli)e Da ich damit
kaldirama sc.l_1 lig auf meinen es nicht die Schulter | Schulter m.cht klark.omme
m Riicken. ) Lragen klopfen Daich lenm meine
Du w.elnst Trénen a-nn Wenn ich es | damit nicht Muhe fu(rlld lllade
um einen Falschen, Nlrme nicht Klarkomme | St€ auf dic
meine Last,

17 https://www.youtube.com/watch?v=eIPQxURAd4U &t=309s 2:49
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Derdimi al | Er kennt deinen schlag auf | aushalten Nimm Du hast Triinen
vur sirttna | Wert nicht, ach, was | den Riicken | kann meine Miihe | fiir einen
bringt es. Du weinst | Nimm und lege sie | Verriiter
Bir hayina um einen meine a‘{f deinen | vergossen
yas Treulosen | Sorgenauf | Riicken Er kennt Thren
dokersin Er kennt deinen Du hast fiir | Wert nicht, oh,
deinen Riicken einen was niitzt das?
Kadrin Wert nicht | Du vergieft | Moment
bilmez ah —ach, was | eine Trine | Trinen
ne fayda niitzt es? fiir einen vergossen
Verriter Kadrin
Was niitzt weil} nicht,
es dir, wenn | Oh, was
du dein niitzt das?
Schicksal
nicht
kennst?
3. Fazit

Das humane Denken, das bisher ideologische, geschichtliche, politische, geografische,
traditionelle, wirtschaftliche, kulturelle, gendergerechte, gesellschaftliche usw. Verdnderungen
hinter sich hat, ist nun dabei allen Vorgéngern digitale hinzuzufiigen. Das digitale Denken hat
derzeit zwei Komponente, ndamlich das Menschliche und Technische. Wie sehr man sich auch
bemiiht KI menschlicher zu kreieren, beeinflusst jeder Schritt das Humane, denn Menschen
versuchen bei Schwierigkeiten algorithmisch etwas zu kodieren wobei sie auf ihre eigenen, sie
zu Menschen machenden FEigenschaften verzichten, um digital voranzukommen. Es ist
entscheidend, dass KI-Systeme iiber ausreichend relevante und qualitativ hochwertige Daten
verfiigen, damit sie effektiv funktionieren kdnnen. Um verléssliche Resultate zu erzielen, ist es
von grofBBer Bedeutung, die Quantitit und die Qualitit der Daten abzuwégen, insbesondere mit
KI fungierenden Anwendungen. Die Komponenten von Qualititsdaten sind Vollstindigkeit,
Genauigkeit, Giiltigkeit, Konsistenz, Aktualitit und Relevanz. Genauigkeit der Daten ist
wichtig fiir ein effektives KI-Training und Ergebnis, welche aufgrund Milieus, Gegebenheiten
und Situativitdt nicht génzlich moglich sind. Es ist von groer Bedeutung, dass die
Informationen so prédzise wie moglich das reale Szenario reprisentieren. Ungiiltige Daten
konnen dazu fiihren, dass die Verlésslichkeit der Ergebnisse von KI-Modellen gefdahrdet wird.
Sicherzustellen, dass die Daten giiltig und richtig sind, ist entscheidend fiir die Erhaltung von
Qualitdt und Vertrauenswiirdigkeit. Auf diese Weise werden die Folgen inkonsistenter Daten
vermieden. Konsistente Daten umfassen einheitliche und standardisierte Daten aus
unterschiedlichen Quellen. SchlieBlich ist es auch wichtig, neue Daten zu haben, da veraltete
dazu fithren konnen, falsche Ergebnisse beziiglich aktueller Muster oder Trends vorherzusagen.
Das vorrangige Ziel von Sozialwissenschaftlern sollte es sein, Qualititsdaten in die kiinstliche
Intelligenz zu integrieren, insbesondere aus allen Fremdsprachen ins Tiirkische und aus dem
Tiirkischen in alle Fremdsprachen. Dabei sollte die folgende Tatsache nie vergessen werden,
dass reale Daten und Trainings Daten voneinander sehr unterschiedlich sein werden, weil KI
von ihrer Natur aus voreingenommen ist, aber selbst ihre Voreingenommenheit nicht erkennen
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kann. Hier kommt die Agilitdt, Aktualitit, Konsistenz zu guter Letzt die Rechenschaftspflicht
ins Spiel. Wenn Menschen ideologisch vorgehen und KI-gezielt mit Bias vollfiittern, kann diese
hochstens die Identitét seines Schopfers teilweise reflektieren. Eigene Identitédt scheint bis dato
Zukunftsmusik zu sein, da Daten nicht nach eigenem Wunsch und Zweck der KI erstellt werden
konnen. Kurz gesagt; trotz aller hinterlegten Fortschritte ist KI nicht in der Lage alles
Menschliche realitdtsnah nachzuahmen und daher identitétslos.
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EXPANDED SUMMARY

The article critically examines the limitations of artificial intelligence (AI) in translation,
particularly focusing on its inability to replicate the nuanced, context-driven, and identity-rich
nature of human translation, using data analysis and qualitative research methods. Translation
is not merely a mechanical transfer of words between languages; rather, it is a multifaceted
process involving perception, cultural understanding, emotional resonance, and the adaptability
of the translator to the specific context. Human translators naturally bring their personal
identities, cultural backgrounds, and affiliations into their work. These aspects enable them to
adapt texts to preserve authenticity, meaning, and depth, ensuring that the intended message is
effectively conveyed to the target audience. By contrast, no matter how advanced, Al systems
operate exclusively on pre-trained algorithmic datasets and computational logic. They lack
fundamental human traits such as self-awareness, empathy, and cultural belonging, which are
essential for the contextual interpretation and adaptation of texts in translation processes.

The article draws upon a combination of philosophical, sociological, and psychological
theories to delve deeper into the importance of identity in translation. Scholars such as Goffman
and Erikson are referenced to explore how dynamic identity—shaped by an individual's social
interactions, cultural experiences, and self-perception—plays a pivotal role in human decision-
making during the translation process. This dynamic identity allows human translators to make
choices that are not only linguistically accurate but also culturally and emotionally resonant.
The incorporation of personal and cultural identity enriches translations, ensuring they are
meaningful and appropriate for diverse audiences. However, this critical element is entirely
absent in Al, which operates as an identityless entity, devoid of the ability to interpret and
respond to the emotional and cultural nuances inherent in human communication. Philosophical
insights further underscore the limitations of Al. Thinkers such as Heidegger and Byung-Chul
Han argue that Al is inherently incapable of engaging in the type of "thinking" that defines
human creativity and intelligence. Byung-Chul Han highlights that Al merely perpetuates pre-
existing patterns and options without the capacity for true innovation or the ability to create
new meanings. Similarly, Heidegger’s perspective suggests that Al, as a "worldless" entity,
lacks the semantic depth and contextual awareness required to engage with the complexity of
human language.

The article also differentiates between narrow Al, which is designed to perform specific
tasks such as basic translation, and the hypothetical general Al, which might one day emulate
human intelligence. While advancements in machine learning and neural networks have led to
improvements in Al translation tools, the article emphasizes that these systems remain
fundamentally incapable of replicating key components of human cognition, such as
interpersonal and intrapersonal intelligence. These elements, which include empathy, self-
awareness, and cultural sensitivity, are crucial for understanding and reproducing the
complexity of human language and thought.
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Through several case studies, the article provides examples that illustrate the limitations
of Al in translation. For instance, Al's inability to interpret idiomatic expressions, metaphors,
and culturally embedded references often leads to overly literal or contextually inappropriate
translations. One notable example involves a protest song rich in metaphorical language, where
Al consistently failed to capture the emotional and cultural undertones of the lyrics, delivering
inaccurate translations that lacked depth and meaning. Similarly, translations of multimedia
content, such as subtitles and image-embedded text, revealed Al's significant struggles in
integrating visual and textual cues holistically, further highlighting its inability to understand
context and convey intended meanings effectively.

It is concluded that while Al has become an invaluable tool for improving translation
efficiency, it cannot replace human translators. The empathy, cultural awareness, and identity-
driven decision-making that human translators bring to their work remain indispensable for
producing authentic, meaningful, and contextually accurate translations. The article warns
against the risks of over-reliance on Al particularly the potential oversimplification of human
communication to fit the machine's limitations. This simplification could erode the richness and
depth of linguistic and cultural expression. Ultimately, the article underscores the ongoing
interplay between technological advancements and human creativity, advocating for the
preservation of the irreplaceable human element in translation to safeguard the authenticity,
nuance, and cultural resonance of language.

. Fiir den erweiterten Abstract im Englischen und die Authentizitit wurde ChatGPT
verwendet.
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OZET

Diinyanin ¢odziilmemis sorunlar ve kesfedilmemis yenilikler konusunda giderek artan sorunlarina ¢éziim
bulmak amaciyla yenilik¢i fikirlere ve calismalara ihtiya¢ duyulmaktadir. Arastirma alanlarinda yapilan
alanyazin ¢aligsmasi ile bir¢ok yeni sorundan ve ¢dziimden haberdar olunmakta ve gelecek ¢aligmalara
olanak taninmaktadir. Arastirma alanlarindan biri olan Ceviribilim kapsaminda alanyazin ¢aligmalari,
Covid-19 salginindan sonra teknoloji kavramini1 daha ¢ok giindeme getirmeye baglamistir. Bu ¢alisma
da, teknoloji destekli saglik ¢cevirmenligindeki gelismeleri ele alarak alanyazin ¢aligmalarinin bilimsel
ilerlemedeki 6nemini ortaya koymay1 hedeflemistir. Bu kapsamda, saglik ¢cevirmenliginde teknoloji
kullaniminin etkilerini gézlemlemek amactyla kapsamli atif verileri ve alandaki en prestijli yayinlari
iceren indeksler tarafindan taranan uluslararasi dergilerde 2024 yilinda yayinlanan erigsime agik dort
Ingilizce makale ele alinmistir. Saglik ¢evirmenligi alaninda kaleme alman bu makalelerin katkilarim
degerlendirmek adina, alanyazin taramasinda sistematik bir yaklagim sunan Ji ve digerlerinin Utility of
mobile technology in medical interpretation: A literature review of current practices (2021) baslikl
caligmast temel alinmigtir. Bu alanyazin g¢aligmasi kapsaminda, teknolojik gelismelerin saglik
cevirmenligine entegrasyonu ile saglik sektoriiniin iyilesti§i ve ceviri iiriiniiniin kalitesinin arttig1
goriilmiistiir. Calismada saglik sektoriine olumlu katkis1 bulunan ¢eviri teknolojilerinin vurgulanmasi
ve saglik ¢cevirmenligi konusunda incelenen aragtirmalarin hem Fen Bilimleri hem de Sosyal Bilimler
alanlarindaki saygin dergilerde yaymlanmasi, geviribilimde disiplinlerarasi etkilesimin varligini daha
belirgin kilmistir.

Anahtar Sozciikler: Saglik Cevirmenligi, Ceviri Teknolojisi, Teletip, Uzaktan Sozlii Ceviri,
Disiplinlerarasi Etkilesim

ABSTRACT

In order to find solutions to the increasing problems of the world regarding unsolved problems,
innovative ideas and studies are needed. Thanks to literature reviews, many new solutions and future
studies are provided. Literature reviews in the field of Translation Studies have started to bring the
concept of technology to the agenda more after the Covid-19 outbreak. Therefore, this study aims to
reveal the importance of literature reviews in scientific progress by addressing the developments in
technology-supported healthcare interpreting. In this context, four open-access English articles
published in the most prestigious publications have been studied in order to observe the effects of
technology use in healthcare interpreting. In order to evaluate the contributions of these articles in the
field of healthcare interpreting, the study titled Utility of mobile technology in medical interpretation:
Utility of mobile technology in medical interpretation: A literature review of current practices (2021)
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by Ji et al., which offers a systematic approach in literature review, has been taken as the basis.
According to the research, it has been found that the healthcare sector has improved and the quality of
the output has increased thanks to the integration of technological developments into healthcare
interpreting. The emphasis on the positive contributions of interpreting technologies to the healthcare
sector, and on the publication of research on healthcare interpreting in both Life Sciences and Social
Sciences fields have made the existence of interdisciplinarity in the field of Translation Studies more
evident.

Keywords: Healthcare Interpreting, Interpreting Technology, Telemedicine, Remote Interpreting,
Interdisciplinarity

1. Giris

Teknolojik doniis altinda irdelenen g¢eviribilimin uygulama asamasinin bir {iriinii olan ¢eviri,
artitk sadece insan ¢evirmen tarafindan degil; son teknolojilerle donatilan makine cevirisi
sistemleri tarafindan da iiretilebilmektedir. Ceviri islerini yapmak i¢in ¢evirmenler, ¢ok sayida
teknolojik kaynak ve aragtan faydalanmaktadir. Bu araglar ¢evrimigi ve ¢evrimdisi olmak {izere
ikiye ayrilmaktadir. Cevrimigi kaynaklar arama motorlari, kiitiiphane ve arsiv kataloglari,
ansiklopediler, sozliikler ve ¢ok dilli terminoloji veri tabanlari, gazete ve dergiler, geviri
bellekleri, bilgisayar destekli sozlii ¢eviri araglar1 seklinde siralanmaktadir. Bazi ¢evrimigi
kaynaklar yapay zekadan faydalanmaktadir. Cevrimdist (elektronik) kaynaklar ise CD-ROM
sOzliik ve ansiklopedilerdir (Yazici, 2007: 106).

Ceviri sektoriinde gilinlimiizde en ¢ok basvurulan ¢evrimig¢i kaynaklar yazilimlardir.
Sektorde kullanilan yazilimlar, otomatik c¢eviri araglarindan ¢eviri belleklerine, kelime
sayaglarindan doniistiirme uygulamalarima kadar birgok hizmet saglamaktadir. Ceviri
sektoriinde teknoloji  kullaniminin  birincil hedefi, c¢eviri siirecini hizlandirmak ve
kolaylastirmaktir. Ceviride tutarlilik, terminolojiye uygunluk ve c¢evirinin hatalardan
arindirilmasi konusunda da teknoloji 6nemli bir rol oynamaktadir.

Teknolojik gelismelerin ¢evirmenin calisma diizeninde yarattigi bir diger firsat da
cevrimici ¢alismadir. Internet araciligiyla cevirmen aldiklar1 kaynak metinlerle calismakta,
arastirma yapabilmekte ve ¢evirilerini teslim edebilmektedir. Yazilimlardan olusan Bilgisayar
Destekli Ceviri (BDC-CAT-Computer Aided Translation) araglarinin da internet iizerinden
erisilebilmesi, ¢evrimici ¢calismalarin artmasina katkida bulunmaktadir. Nitekim ¢eviri sektorti,
cevrimici ortamda bu araglarin diizenli kullanim gerekliligini ortaya koymaktadir.

Ceviri sektorliniin ihtiyaglarin1 karsilamak amaciyla ¢evirmenlere hiz ve verimlilik
konusunda katki saglayan ¢eviri teknolojileri ve aracglari, szl ¢eviri baglaminda da arastirma
konusu olarak ele alinmaktadir. Yapilan ¢alismalarina bakildiginda, s6zlii ¢evirinin teknoloji
destekli yiirtitiilmesine olanak taniyan bir¢ok platform giindeme gelmektedir. Cinli arastirmaci
Qiangian (2022) yaptig1 ¢alismada, Interprefy, KUDO, Interactio, VoiceBoxer ve Speakus
yazilimlarinin en ¢ok tercih edilenler oldugunu ifade etmistir.

Bu platformlarin sundugu firsatlar, internet araciligi ile saglandig1 i¢in ¢evirmenin is
seyahati yapmaya ihtiyag duymamasit ve bdylece igveren tarafindan yapilan harcamanin
azalmasi; cevirmenin toplantinin yapilacagr ortamda bulunma zorunlulugunun ortadan
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kalkmasi ile daha ¢ok is alabilmesi; isverenin nitelikli ¢evirmenlere kolayca ulasabilmesi;
cevrimigi ortam sayesinde ilgili kitlenin artmasini saglamistir. Yapay zekadan faydalanan bu
platformlar giderek gelismekte; bazilar1 s6zlii ¢ceviriyi yalnizca yapay zekadan faydalanarak da
gergeklestirebilmektedir. Fakat heniiz insan ¢evirmenin yerini alacak diizeyde bir geviri ¢iktisi
meydana gelmemektedir. Bu nedenle, sozlii c¢eviri egitimi alan Ogrencilerin bahsedilen
platformlar1 kullanma ve izleme becerilerini gelistirmeleri 6nemlidir.

Sozlii ¢eviri baglamindaki son teknolojik gelismeler dikkate alindiginda akla ikinci olarak
sOzciiksel ve terminolojik destek saglayan yazilimlar gelmektedir. Bu araglardan en popiiler
olanlar1 InterpretBank, Interplex, Interpreters’ Help, Intragloss ve LookUp seklinde
siralanabilir. Bu yazilimlar terminoloji veritabanlarina ger¢ek zamanli erisim saglamasi ile
cevirmene gorsel formatta terimin c¢evirisini sunabilmektedir (KypkumbaeBa, 2023). Bu
platformlarin da giderek gelisme gosterdigi; terim gevirisini ¢evirmenin arama yapmasina gerek
kalmadan gorsel olarak sunabildigi bilinmektedir. Bu gelisme, Dragon Naturally Speaking ve
Bing Speech API gibi otomatik ses tanima araclarinin (Automatic Speech Recognition)
terminolojik destek saglayan yazilimlara entegre olmasi ile saglanmaktadir (Fantinuoli, 2017).

Bu teknolojik gelismelerin yalnizca profesyonel ceviri sektoriinde degil, ayn1 zamanda
toplum gevirmenligi alaninda da 6nemli etkileri gériilmektedir. Ozellikle saglik, hukuk ve kamu
hizmetleri gibi alanlarda gorev yapan toplum ¢evirmeni; ¢cevrimici ¢eviri araglari, otomatik ses
tanima yazilimlar1 ve mobil uygulamalar sayesinde daha hizli, erisilebilir ve etkili ¢eviri hizmeti
sunabilmektedir. Toplum ¢evirmenligi, go¢menler, miilteciler ve azinlik gruplarinin yasadigi
toplumlarda konusulan dili bilmediklerinde saglik, egitim ve hukuk islemlerini
gerceklestirebilmelerine olanak taniyan bir hizmettir. Bu acidan toplum ¢evirmeninin, miilteci
ve gocmenlerle iletisimde, yiiz ylize ya da mobil cihazlar araciligiyla anlik ¢eviri yapabilmesi;
iletisim engellerini biiylik 6l¢iide azaltmakta ve hizmet kalitesini artirmaktadir. Bu baglamda,
teknoloji destekli geviri araglari toplumsal kapsayiciligin giiclenmesine de katki saglamaktadir
(Kerremans et al., 2018).

Toplum Cevirmenligi Kapsaminda Bir Alanyazin Caliymasi

Teknolojiden biiyiik Olciide destek alan sozlii geviri lizerine yapilan caligmalar, egitici ve
ogrenciye yenilik¢i yaklagimlar sunmay1 hedeflemektedir. Bu hedef dogrultusunda teknolojinin
sOzll ceviriye sundugu katkilar1 alanyazin ¢alismasi baglaminda da degerlendirmek 6nem arz
etmektedir. Alanyazin ¢alismasi, belirli bir konuda genis bir literatiir dizisinin 6zl sentezi
olarak tanimlanmaktadir (Torraco, 2005). Sentezin sonucunda de§inilmemis bir alan olarak
ortaya cikan bosluk, arastirmaciya yeni bir ¢alisma konusu olusturmaktadir. Torraco’nun
alanyazin g¢alismasi tanimina dayali olarak bir disiplin olan ¢eviribilim alaninda da ¢esitli
arastirmalar mevcuttur. Bu dogrultuda, bir uzmanlik alani olan toplum ¢evirmenligi catisi
altinda yer alan saglik ¢evirmenligindeki son teknolojik gelismelere yonelik ¢aligmalara 151k
tutmak yararl olacaktir.

Alanyazin ¢aligmalarinda, arastirmaci Templier ve Paré 2015 yilinda kaleme aldiklar1 4
framework for guiding and evaluating literature reviews baslikli makalede, izlenilmesi gereken
alt1 agamay ileri stirmektedir:
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1. Temel arastirma sorusunu olusturmak,

Soruya gore mevcut literatiirii taramak,

Secilen ¢alismalarin igeriginin soruya uygunlugunu saptamak,
Calismalar dergi etki faktorii baglaminda degerlendirmek,

Veri ¢ikarma iglemi yapmak,

A

Veri analizi yapmak.

Bir arastirmacinin ‘temel arastirma sorusunu olusturmasi’ i¢in yapacagi alanyazin
caligmasmi uygun bir sekilde gerekgelendirmesi onemlidir. Bu gerek¢elendirme ancak
literatiirdeki bosluklar1 iyi tespit etmek ile gergeklestirilebilmektedir. Bu dogrultuda,
caligmanin temelini olusturan bir arastirma sorusu gelistirilmektedir (Jesson et al., 2011).
Soruyu belirleyebilecek anahtar sozciiklerle ‘mevcut literatiiriin taramasi’ yapilmaktadir.
Tarama sonucu elde edilen ¢alismalar, ‘soruya uygunlugunu saptamak’ amaciyla arastirmaci
tarafindan ayrintili bir sekilde incelenmektedir. Tarama silirecinin en az iki arastirmaci
tarafindan yiiriitiilmesi, objektif olmak amaciyla 6nem arz etmektedir (Liberati et al., 2009).

Arastirma sorusuna uygunluk bakimindan degerlendirilen ¢alismalar, bir sonraki adimda
dergi etki faktorii agisindan degerlendirilmektedir. Biitiin bu degerlendirmeler sonucunda tespit
edilen calismalar; yazar, yaymlanma yili, temel arastirma sorusu, yontem, bulgu ve sonug
baglaminda incelenmektedir. Arastirmaci, temel arastirma sorusuna uygun olarak her bir
calisma icin ‘veri ¢ikarma islemini’ gergeklestirmektedir (Cooper & Hedges, 2009). ‘Veri
analizi’ sonrasi karsilastirmali olarak degerlendirilen tiim c¢aligmalar biitlinciil bir sonuca
varmaktadir. Bu sonucu, mevcut literatiire katki saglayacak bicimde yeni bir arastirma olarak
alana sunmaktadir (Jesson et al., 2011).

Templier ve Paré’nin 6ne siirdiigli asamalar dogrultusunda alanyazin ¢aligmalarini saglik
cevirmenligi baglaminda ele alan Hilder vd., Health navigation and interpreting services for
patients with limited English proficiency: a narrative literature review (2019) adl1 makalesinde,
saglik calisanlarinin ve ¢evirmenlerin sozlii ¢eviri baglamindaki deneyimlerini karsilagtirmali
olarak ele almistir. Ote yandan Ji vd. ise, Utility of mobile technology in medical interpretation:
A literature review of current practices (2021) baslikli yazisinda, mobil teknolojinin saglik
cevirmenliginde kullanimini inceleyen ¢alismalari, ¢eviri hizmeti kapsaminda uygulanabilirlik
ve kisitlamalari sentezlemek amaciyla degerlendirmistir.

Jivd., (2021) saglik ¢cevirmenligi kapsaminda mobil teknolojiyi konu alan ¢aligmalara 1
Ocak 2000 ile 30 Aralik 2019 tarihleri arasinda Ingilizce makalelerin indekslenmesini saglayan
Medical Subject Headings (MeSH) metaveri sistemi {lizerinden erisim saglamis; “computer,
smartphone, cell phone, video, app, language barrier, interpretation, translation” anahtar
sOzciikleriyle literatiir taramas1 gerceklestirmistir. Bu calismalari, arastirmanin yapildigi iilke
ile birlikte aragtirma sorusu, bulgular ve sonu¢ bakimindan ele almistir. Mobil teknolojinin
ceviri hizmeti kapsaminda uygulanabilirlik ve kisitlamalarini sentezlemek amaciyla elde edilen
bulgularin yiiz yiize sozlii ¢eviri ile ses ve goriintiilii sistem temelli uzaktan sozlii ¢evirinin
karsilastiriimas: (comparing video and phone interpretation with in-person interpretation) ve
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sozlii ¢eviri yazilim teknolojisinin degerlendirilmesi (assessing direct translation software in
healthcare settings) olmak iizere iki konu basligi {izerinden incelenmesinin 6nemli oldugunu
vurgulamustir.

Makalede Ji vd., bulgular1 birinci temaya gore degerlendirdiginde, telefon lizerinden veya
video yoluyla sozlii ¢evirinin hasta bekleme siirelerini azalttigini (overall patient wait-times);
bununla birlikte hastalarin ve klinik tedavi uzmanlarinin telefondan s6zlii ¢eviri yerine yliz yiize
veya videolu sozlii ¢eviriyi tercih ettigini (in-person or video interpretation over interpretation
by phone) gdzlemlemistir. ikinci tema kapsaminda ise, ¢cevrimigi ¢eviri yazilimlarinmn, aninda
erisim (immediate access), diisiik maliyet (low cost) ve siirdiiriilebilirlik (sustainability)
baglaminda katki sagladigini belirtmistir. Dolayisiyla bir iilkede, uzman saglik ¢evirmeninin
videolu sozlii ¢eviri sunan mobil uygulamalara erisiminin desteklenmesine yonelik girisimlerde
bulunulmasi olduk¢a 6nemlidir. Bu ¢eviri yazilimlarinin uzman saglik ¢evirmeni tarafindan

kullanilmast, tibbi uygulama hatasina sebebiyet veren medikolegal sikintilar yaratmamak adina
da dikkat ¢ekicidir.

Mobil uygulama ve memnuniyet iliskisini inceleyen caligmalar1 ele alan makalede,
bulgularin memnuniyet (satisfaction), tercih etme (preference), kalite (quality) ve zaman (time)
baglaminda incelenmesi 6nem arz etmistir. incelenen calismalarin biiyiik bir kisminda,
teknolojik gelismelere yonelik memnuniyetin fazla oldugu (%86); ¢evirmenler tarafindan
saglik ¢evirmenligi alaninda mobil uygulamanin tercih edildigi (%96); teknolojik araglarin
ceviri kalitesine olumlu katkida bulundugu (%72) goriilmiistiir. Bununla birlikte, ¢eviride
teknolojik gelismelerin zaman kazandirma (%44) konusunda 6nemli bir katkisinin olmadigina
dikkat ¢ekilmistir.

Mevcut literatiirde, teknoloji destekli ¢eviri araclarinin profesyonel ¢eviri sektoriindeki
yeri lizerine birgok c¢alisma bulunmasina ragmen bu teknolojilerin 6zellikle sozlii ceviri
baglaminda, toplum ¢evirmenligi 6zelinde nasil kullanildigina dair sinirli sayida ¢aligma yer
almaktadir. Bu baglamda, bulgularin temalagtirma yoluyla degerlendirilmesi sonucunda iki
temel konu baglig1 altinda sistematik bir alanyazin incelemesine iliskin Ji vd. nin ele aldig1 bu
calisma, Ingilizce dilinde saglik cevirmenligi alanindaki arastirmalari konu alan derleme
calisgmamiza izlenecek yontem agisindan 151k tutacaktir. Arastirma kapsaminda, teknoloji
destekli sozlii ¢eviri araglarinin toplum temelli ¢eviri hizmetlerine etkisi kapsamli bir sekilde
degerlendirilecektir.

2. Yontem

Saglik cevirmenliginde teknolojik gelismeleri inceleyen alanyazin caligmalarinin bilimsel
ilerlemedeki 6nemini ortaya koyan bu ¢alisma, Covid-19 pandemisi sonrasi hayatimiza giren
teknolojiyi toplum c¢evirmenligi baglaminda ele alan giincel calismalardan bir kesit ortaya
koymak amaciyla 2024 yilina ait Google Scholar, Scopus ve Web of Science platformlari
iizerinden erisilebilir Ingilizce 4 makaleyi kapsamaktadir. Makaleleri tarama siirecinde biitiince
“Remote interpreting, artificial intelligence, medical interpreting, healthcare interpreting,
communication, health equity, quality” gibi saglik hizmetleri ile ¢eviride teknoloji alanlarim
kesistiren anahtar sozciiklerle sinirlandirilmastir.
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2024 yilmma ait teknoloji destekli saglik ¢evirmenligini ele alan caligmalar asagidaki
tabloda yer almaktadir:

Tablo 1: 2024 Yilinda Teknoloji Destekli Saglik Cevirmenliginde Son Gelismeleri Inceleyen
Calismalar

Almahasees, Z., Al-Natour, M., Mahmoud, S., & Aminzadeh, S. (2024). Bridging
1. Communication Gaps in Crisis: A Case Study of Remote Interpreting in the Middle East
During the COVID-19 Pandemic. World, 14(2).

Anawade Sr, P. A., Sharma, D., & Gahane, S. (2024). A Comprehensive Review on
Exploring the Impact of Telemedicine on Healthcare Accessibility. Cureus, 16(3).

Bachelier, K., & Orlando, M. (2024). Building capacity of interpreting services in
3. Australian healthcare settings: the use of video remote interpreting during the COVID-19
pandemic. Media and Intercultural Communication, 2(1), 80-96.

Bakdash, L., Abid, A., Gourisankar, A., & Henry, T. L. (2024). Chatting beyond
4, ChatGPT: advancing equity through Al-driven language interpretation. Journal of
General Internal Medicine, 39(3), 492-495.

3. Bulgular ve Tartisma

Calismalarin oncelikle iilkeler ve yayin dillerine gore incelenmesi, niteligi ve dagilimi
bakimindan 6nemlidir.

Tablo 2: Dergilerin Yayinlandig1 Ulkeler ve Yayn Dilleri

Derginin Ad1 Yayinlandig1 Ulke Yayn Dili
1. World Journal of English Language | Birlesik Krallik Ingilizce
2. Cureus Amerika Birlesik Devletleri Ingilizce

Media and Intercultural : .
3. N Iran Ingilizce
Communication

4. Journal of General Internal Medicine | Amerika Birlesik Devletleri Ingilizce

Tabloda goriildiigii iizere, dergilerden World Journal of English Language Birlesik
Krallik’ta; Cureus ve Journal of General Internal Medicine Amerika Birlesik Devletleri’nde
ve Media and Intercultural Communication Iran’da yayinlanmaktadir. Saglik ¢evirmenligini
konu edinen bu makalelerin ¢ogunun tip alanina onciiliik eden iilkelerde yayilanmasi dikkat
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cekicidir. Bu arastirma kapsamindaki yayinlarin Ingilizce kaleme alinmasi, teknoloji destekli
saglik cevirmenligi alanindaki ¢alismalarin daha genis kitleleri hedeflediginin bir kanitidir.

Kapsadig1 6zel alanlara ve tarandig1 indekslere gore dergileri degerlendirmek, yapilan
caligmalarin 6nemini ve sayginligini ortaya koymak bakimindan énemlidir.

Tablo 3: Dergilerin Kapsadigi Ozel Alanlar ve Tarandig Indeksler

Dergi Adi Ozel Alanm Tarandig1 Indeks
1. World Journal of English Language Sosyal Bilimler Scopus
2. Cureus Fen Bilimleri Web of Science

3. Med{a a nq Iptercultural Communication: A Sosyal Bilimler | Google Scholar
Multidisciplinary Journal

4. Journal of General Internal Medicine Fen Bilimleri Web of Science

Tablo incelendiginde, saglik ¢evirmenligi konusuna yer veren dergilerin hem Fen
Bilimleri hem de Sosyal Bilimler alanlarinda yayin yaptig1 goriilmektedir. Fen Bilimlerinin
sosyal bir alan olan c¢eviriyi konu edinmesi, disiplinleraras1 bir etkilesimin varliginin
gostergesidir. Dort makaleden tiglinlin kapsamli atif verileri ve alandaki en prestijli yayimlari
iceren Web of Science ve Scopus tarafindan taranmasi, saglik ¢evirmenligi lizerine yapilan bu
caligmalarin giivenilir ve goriiniir kilindigini gostermektedir.

Bu dogrultuda, yazarlar1 Zakaryia Almahasees, Mouad Al-Natour, Sameh Mahmoud ve
Sirvan Aminzadeh olan ve 2024 yilinda World Journal of English Language adli ¢cevrimigi
dergide yayinlanan Bridging Communication Gaps in Crisis: A Case Study of Remote
Interpreting in the Middle East During the COVID-19 Pandemic baslikli yazi, bu ¢aligmanin
inceleme konularindan biridir. Teknolojik kisitlamalarin g¢evirmenler iizerindeki etkisini
incelemek amaclh yapilan bu inceleme yazisi, Ortadogu baglaminda yiiz yilize ortamdan
cevrimici ortama gegmenin sozlii gevirmen iizerindeki etkisini degerlendirmeyi amaclamistir.

Covid-19 pandemisi sirasinda ve sonrasinda en ¢ok saglik ¢cevirmenliginde uzaktan szl
ceviriye bagvuruldugu hipoteziyle 6ne ¢ikan nitel ¢alismada veri toplama siireci, “remote
interpreting, Covid-19, Interpreting in the Middle East, pandemic, communication” anahtar
sozciikleriyle gerceklestirilmistir. Birinci asamada, ¢evirmenlerin uzaktan ceviri yaptiklari
ceviri modu; kullandiklari ¢eviri platformlar1 ve ¢eviri hizmeti verdikleri 6zel alanlar hakkinda
veri toplanmistir. Calismadan elde edilen bulgulara gore, ¢evrimici ortamda en ¢ok eszamanli
ceviri yapildig goriilmiistiir (%66). Dolayisiyla, alanyazina katkisi agisindan bu makale

46



Beyza Nur ZORLU & Arsun URAS

degerlendirildiginde, eszamanli ¢evirinin uzaktan yiirlitilmeye en uygun mod oldugu ileri
stiriilebilir.

Bu yazida, video konferans (Video-Remote-Interpreting, VRI) yolu ile veya telefon
iizerinden (Over-the-Phone-Interpretation, OPI) ger¢eklesen cevrimigi eszamanli ¢eviride
kullanilan platformlar, Zoom (%48); telefon (%24), KUDO (%10), Interactio (%0),
VoiceBoxer (%6) ve Interprefy (%6) olarak siralanmaktadir. Zoom’un tercih edilen platform
olmasi, tasarlanan arayliziin ¢evirmenin ihtiyag¢larina karsilik verdigini gostermektedir. Zoom
platformunun kullanildig1 ¢evrimici eszamanli ¢evirinin en ¢ok yapildigr alan ise uluslararasi
iligkiler (24%), hukuk (%14), isletme (%14), organizasyon koordinatorliigii (14%), halkla
iligkiler (12%), sivil toplum (10%) alanlarina oranla saglik g¢evirmenligidir (%26). Bu
dogrultuda, uzmanlik alanlarindan saglik ¢evirmenliginin uzaktan uygulanmasinin elverisli
oldugu goze ¢arpan bir sonugtur.

Calismanin bir diger asamasinda, katilimcilarin ¢evrimigi ortamda sozlii ¢eviri yapma
deneyimlerini paylagmalarina yonelik agik uglu sorular sorulmustur:

1. Soru: So6zlii ¢eviri yapabilme kapasiteniz, yerinde yapilan sozlii ¢eviriye kiyasla Covid-
19 ile birlikte nasil bir degisiklige ugramistir? (What is the effect of the Covid-19 pandemic on
your capacity to deliver interpreting services comparable to in-person interpreting services?)

Cevirmen yanitlari: Uzaktan sozlii ceviri ile calisma esnekligi (flexibility), kolay
erigilebilirlik (convenient accessibility) ve maliyet verimliligi (cost effectiveness) gibi
firsatlardan yararlandiklarii dile getirmislerdir. Bununla birlikte, internet baglantisinin
stireksizligini ve sézel olmayan iletisim unsurlara erisimin kisithiligini olumsuz olarak
degerlendirmislerdir.

2. Soru: Uzaktan sozlii ¢eviri hizmeti veren ¢evirmenlerin karsilastig1 sikintilar nelerdir?
(What are the main challenges interpreters face in remote interpreting services?)

Cevirmen Yanitlari: Cevrimigi ¢caligma ortaminin, ¢evirinin ara vermeksizin yapilmasina,
hareketsizlige bagl olarak fiziksel agrinin olusmasina ve ¢eviri siirecinde teknik sorunlarin
yasanmasina neden oldugunu dile getirmislerdir. Dolayisiyla bu yanitlarin, ¢evrimigi sozlii
ceviriye ait belirli caligma standartlarinin getirilmesi ve sorumlulugun paylasilmasi konusuna
pencere actig1 sdylenebilir.

3. Soru: Uzaktan sozlii ¢evirideki sikintilar1 gidermek i¢in hangi yontemlere
basvurdunuz? (What strategies did you employ to overcome challenges in remote interpreting?)

Cevirmen Yanitlari: Uzaktan sozlii ¢evirinin beraberinde getirdigi sikintilarin geviri
platformlarina adaptasyon saglanmasi ve teknoloji kullanimmin pekistirilmesi ile en aza
indirildigini ifade etmislerdir. Sunulan ifadelerin sonucunda, makalede gilinlimiiz
cevirmenlerinin sahip olmasi gereken 6zellikler arasinda adaptasyon (adaptability) ve esneklik
(flexibility) kavramlarina dikkat ¢ekilmistir.

Bu bulgulardan hareketle ¢alisma, uzaktan yiiriitilmeye en uygun olan modun eszamanl
ceviri oldugu; uzmanlik alanlarindan en ¢ok saglik ¢cevirmenliginin uzaktan yapilmaya uygun
oldugu; cevrimigi sozlii ¢eviri i¢in de belirli calisma standartlarina ihtiya¢ duyuldugu ve ¢eviri
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araclarinin  kontroliiniin siirekli olarak igverenler tarafindan saglanarak sorumlulugun
paylasilmasi gerektigi sonucuna varmistir.

Bu makale biitiinciil olarak degerlendirildiginde, teknolojinin saglik c¢evirmenligine
entegrasyonu sayesinde, eszamanli sozlii ¢eviri siirecinde elverislilik (effectiveness) kavramini
one c¢ikardig1 soylenebilir. Ayrica, saglik ¢evirmenligi sektoriinde teknoloji ile birlikte ¢eviri
irlinlinde kalitenin artmasi (quality improvement) ve saglik sektoriiniin iyilesmesi
(amelioration) gibi olumlu gelismelerin alana yenilik getirdigi ileri siiriilebilir.

Pankajkumar A. Anawade, Deepak Sharma ve Shailesh Gahane tarafindan kaleme alinan
ve 2024 yilinda Cureus adli ¢evrimigi dergide yayinlanan A Comprehensive Review on
Exploring the Impact of Telemedicine on Healthcare Accessibility baslikli makale, ¢alismanin
bir diger inceleme konusunu olusturmaktadir. Bilgi iletisim teknolojileri ile giindeme gelen
teletipin saglik hizmetinde erisilebilirlige etkisini inceleyen bu c¢alisma, cografi, finansal,
sosyokiiltiirel ve altyapisal engellerin teknoloji ile agilmasi iizerinde durmustur.

Teletipin saglik hizmetlerine erisimdeki engelleri ortadan kaldirabilecegi ve saglik
hizmetlerine erisilebilirlik durumunu iyilestirebilecegi hipotezi ile 6ne ¢ikan nitel calisma;
saglik sonuglart (health outcomes), teknolojiyi benimseme (technology adoption), saglikta
esitlik (health equity), cografi engeller (geographical barriers), saglik hizmetinde erisilebilirlik
(healthcare accessibility), teletip (telemedicine)” anahtar sézciiklerini ele almistir. Bu alanyazin
caligmasi; vaka caligmalarimi ve ampirik bulgulart Teletipin Gelisimi (Evolution of
telemedicine), Saglik Hizmetlerine Erisilebilirligi Anlamak (Understanding healthcare
accessibility) ve Teletipin Saglik Hizmetlerine Erisilebilirlige Etkisi (Impact of telemedicine
on healthcare accessibility) olmak iizere {i¢ baslik iizerinden degerlendirmistir.

Birinci baslik Teletipin Gelisimi (Evolution of telemedicine), 1960’11 yillarin sonlarinda
NASA ve Nebraska Psikoloji Enstitiisti nderliginde gelisen teletipin, uzaktan izleme ve saglik
danigmanliginda kullanilmas1 amaciyla 6ne ¢iktigini vurgulamistir. Giintimiizde teletipin saglik
hizmetlerinin ayrilmaz bir pargasi haline geldigini ileri siiren ¢alisma, giyilebilir cihazlar ve
dijital kameralar gibi modern ekipmanlar ile diinya ¢apinda daha da elverisli hale geldigini
savunmustur. Bu baglamda, teletipin engelli bireyler de dahil olmak {izere savunmasiz bireyler
icin saglik hizmetine erisilebilirlik onilindeki engelleri ortadan kaldirma (addressing health
barriers) ve uzaktan erisimle hizmette esitligi saglama (equity compensation) konularini
vurgulamistir.

Saglik hizmetlerine erisilebilirligi boyutlar ¢ercevesinde ele alan ikinci baslik Saglik
Hizmetlerine Erisilebilirligi Anlamak (Understanding Healthcare Accessibility), 7/24
kullanima hazir olan teletipin sagladigi uzaktan danisma, izleme ve teshis etme hizmetlerinin
mevcudiyet (availability), karsilanabilirlik (affordability), kabul edilebilirlik (acceptability), ve
uygunluk (appropriateness of care) niteliklerine sahip olmasi gerektigini belirtmistir. Bu saglik
hizmetlerinin teletip araciligryla yiiriitiilmesi, uzak ve yetersiz hizmet alan bolgelere erigimi
kolaylastirmistir.

Ucgiincii ve daha kapsayici nitelikte olan Teletipin Saglik Hizmetlerine Erisilebilirlige
Etkisi (Impact of telemedicine on healthcare accessibility) bashigi ise, teletipin saglik
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hizmetlerine erisim siirecine engel olan cografi kisitlamalar1 asmada 6nemli bir ara¢ olmasi
(improving geographical accessibility); saglik hizmeti maliyetini azaltmasi (overcoming
financial barriers); sozlii ¢evirmenlerin hizl1 bir bigimde aksiyon almasini saglayarak kiiltiir ve
dil bariyerlerini ortadan kaldirmasi (addressing sociocultural barriers) meselelerini giindeme
getirmistir. Buna karsin, erisilebilirlige katkida bulunan teletipin altyap1 sinirlamalar1 geregi
bilisim acisindan engellerle ve yasal kisitlamalarla kars1 karsiya kaldigini da belirtmektedir.

Bu dogrultuda, teletipin erisim engellerine bir ¢6ziim olarak getirdigi uzaktan danigsma
hizmetinin (access to healthcare services through remote consultations) saglik ¢cevirmenligine
dolayli olarak olumlu yonde katkida bulundugu diisiiniilmektedir. Uzaktan yiiriitiilen saglik
cevirmenligi ile iletisim bariyerlerinin Oniine gecilerek saglik hizmetinde esitlik (healthcare
equity) ve iyilesme (improved healthcare sector) sonuglarini ileri stirmek miimkiindiir.

Bir diger inceleme konusu, Karine Bachelier ile Marc Orlando tarafindan kaleme alinan
ve 2024 yilinda Media and Intercultural Communication: A Multidisciplinary Journal adli
dergide yaymlanan Building Capacity of Interpreting Services in Australian Healthcare
Settings: The Use of Video Remote Interpreting During the COVID-19 Pandemic baslikli
makaledir. Avustralya'daki saglik ortamlarinda uzaktan yiiriitiillen Video Konferans Cevirisi
(video remote interpreting-VRI) ile giindeme gelen calisma, video konferans yonteminin
Avustralya’da saglik ¢evirmenligi alaninda kullanilabilirligini degerlendirmistir.

Video konferans cevirisinin pandemi siirecinde saglik hizmeti baglaminda kolaylik
saglayabilecegi hipotezi ile One c¢ikan karma yontemli calisma; “toplum ¢evirmenligi
(community interpreting), saglik ¢evirmenligi (healthcare interpreting), sozlii ¢eviri tiirleri
(interpreting modalities), uzaktan video konferans cevirisi (video remote interpreting-VRI)”
anahtar sozciiklerini ele almistir. Bu arastirma makalesi, profesyonel saglik ¢cevirmenlerinden
toplanan verileri Sézlii Cevirmenlerin Deneyim ve Is Yiikii (Interpreters’ experience and
volume of work); Pandeminin Video Konferans Cevirisine Etkisi (Impact of the pandemic on
VRI use); Calisma Sartlar1 (Working conditions) ve Cevirmenlerin Yerinde/Uzaktan Sozlii
Ceviri Uzerine Goriigleri (Interpreters’ views on VRI and on-site or telephone interpreting)
seklinde dort baslik altinda incelemistir.

Birinci baslik olan Sozlii Cevirmenlerin Deneyim ve Is Yiikii; saglik cevirmenlerinin
%63’linlin 10 ve daha fazla; %15’inin 6-10; %22’lik bir kisminin ise 1-5 yildir alanda hizmet
verdigini belirtmistir. Deneyimli olan ¢evirmenlerin deneyimi az olan ¢evirmenlere kiyasla
daha ¢ok ceviri isi almasina da (%54’e %25), ¢alismanin bu baglig1 altinda deginilmistir. Bu
dogrultuda, saglik alaninda ¢evirmenlerin deneyimli olmasina dikkat edildigi vurgulanmistir.

Pandeminin Video Konferans Cevirisine Etkisi konulu ikinci baslikta ise, ilk olarak
pandemi Oncesinde c¢evirmenlerin uzaktan sozlii ¢eviri yapma konusunda deneyimli olup
olmadigi ile ilgili veri toplanmistir. Cevirmenlerin %48’1, pandemi dncesinde de uzaktan sozlii
ceviri yaptigin belirtmistir. Pandemi ile birlikte bu yiizdelik, %68’lik bir seviyeye ulagmustir.
Bu dogrultuda, pandemi ile birlikte uzaktan s6zlii ¢eviri hizmetinin sunulmasindan ziyade
arttirtlmas1 vurgulanmastir.
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Cevirmenlerin video konferans cevirisinde kullandiklar1 platformlar1 irdeleyen Calisma
Sartlar1 adli {igiincii baslik, calisma sartlarin1 kullanilan platform, ekipman ve ¢eviri ortami
baglaminda degerlendirmistir. Katilimcilarin en ¢ok Zoom platformunu kullandigi; bu
platformu Microsoft Teams ve Cisco Webex’in takip ettigi goriilmiistiir. Ekipman ag¢isindan,
katilimcilarin %85'1 ¢eviri hizmeti i¢in hastaneler tarafindan goriintii destekli bir cihazin
saglanmadigimi dile getirmistir. Hizmetin sunuldugu ortam konusunda ise, katilimcilarin
%385'inin evden; %1 1'inin bir merkezden ¢alistig1 bilgisine ulasilmistir.

Cevirmenlerin Yerinde/Uzaktan Sozlii Ceviri Uzerine Gériisleri konulu drdiincii ve son
baslikta, ¢evirmenlerin tercihine deginilmistir. Cevirmenlerin ¢ogunun yerinde sozlii ¢eviriyi
uzaktan sozlii ¢eviriye tercih ettigi (%52’ye %47) goriilmiistiir. Bunun nedeni olarak
cevirmenler, video konferans c¢evirisinde karsilasilan diisiik ses kalitesini, hastanin
anlasilmayan aksanini ve beklenmedik teknik sorunlar1 6ne stirmiistiir.

Bu dogrultuda, video konferans ¢evirisinin erisim konusundaki engeller i¢in bir ¢6ziim
olusturdugu (the adoption of VRI as a valuable tool) ve cevirmenler tarafindan artarak
kullanilmaya devam ettigi (the continued role of VRI in healthcare interpreting) fakat bu
gelismenin saglik hizmetine erisimde esitsizlik (unequal patient access to technology) ve
teknolojik sistemler konusunda egitim saglayan standartlagtirilmis platformlarda eksiklik (a
lack of standardized platforms requiring interpreters to be trained on various systems) gibi
birtakim zorluklar1 da beraberinde getirdigi ifade edilmistir.

Elde edilen verilere dayanarak 6zellikle profesyonel ¢cevirmenlerin tercih ettigi ve edildigi
saglik ¢evirmenligi alaninda, video konferans cevirisinin yaygin kullanimi (increased use of
VRI) vurgulanabilir. Bununla birlikte, yaygin olmasina ragmen video konferans gevirisinin
daha az tercih edilmesi, ¢cevirmen baglaminda birtakim teknolojik engellerin oldugunun ve bu
engellerin asilmasi i¢in yenilik¢i yaklagimlara ihtiya¢ duyuldugunun bir gostergesidir.

Alanyazin ¢alismasinin son inceleme konusu; Leen Bakdash, Areeba Abid, Amritha
Gourisankar, Tracey L. Henry tarafindan kaleme alinan ve 2024 yilinda Journal of General
Internal Medicine adli dergide yayinlanan Chatting Beyond ChatGPT: Advancing Equity
Through Al-Driven Language Interpretation baslikli makaledir. Cevirmenlerin saglhk
sektoriine katkisini ele alan ¢alismada, temel olarak yapay zeka (ChatGPT) ile ¢evirmenin
etkilesimi iizerinde durulmustur.

Ingilizce yeterliligi olmayan bireylerin saglik hizmetinden esit bir sekilde
faydalanmadigin1 6ne siiren nitel ¢aligma, yeni teknolojilerin bahsi gegen hizmette iyilesme
saglayacag1 hipotezini ortaya koymaktadir. “Teknoloji (technology), saglik cevirisi (medical
interpretation), yapay zeka (artificial intelligence), saglikta esitlik (health equity), ChatGPT”
kavramlarimi ele alarak bir inceleme sunmaktadir. Yapay zeka cevirisinin saglik sektoriinde
kullanilabilirligi, Arastirma (Research), Gizlilik (Privacy), Politika (Policy), Mali Destek
(Funding) ve Egitim (Education) olmak {izere bes baslik altinda degerlendirilmistir.

Arastirma olan birinci baslik c¢ercevesinde, yapay zekanin saglik c¢evirisinde
kullanilabilmesi amaciyla, yiriitiilen akademik arastirmalarin az konusulan diller iizerinde
durmasinin degerli oldugu dile getirilmistir. Calismada, az konusulan diller i¢in gelistirilecek
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olan yapay zeka cevirisinin klinisyen-arastirmacilar tarafindan dogrulanmasi gerektigi
(verification by the specialist) vurgulanmistir. Bu dogrultuda, yapay zeka gevirisi konusu
iizerine ¢alisan arastirmacilara maddi destek saglamak amaciyla da Ulusal Saglik Enstitiileri
(National Institutes of Health) ile Saglik Arastirmalar1 ve Kalite Ajansi (Agency for Healthcare
Research and Quality) ad1 altinda iki kurum gelistirilmistir.

Gizlilik olan ikinci baslik, yapay zekay1 gelistirmek amaciyla hastanin gizliligini igeren
verilerin erisilebilirliginin de saglik cevirisi hizmetine daha fazla katki saglayacagini ileri
stirmiistiir. Bu baglamda, hastanin rizasiyla toplanan verilerin kimliksizlestirme yontemi ile
(de-identification) gizlilik ilkesine bagli gelistirilmesinin, saglik ¢evirisinde yapay zeka
kullanimina iliskin yasal engelleri ortadan kaldirabilecegini belirtmistir.

Politika olan iigiincii baslik altinda, saglik ¢evirmenliginde yapay zeka kullanimina iligkin
hukuksal bir ¢ercevenin gelistirilmesi vurgulanmistir. Bu baglamda, Elektronik Saglik Kayitlar
(Electronic Health Records) kapsaminda yiiriitiilen gizlilik ve glivenlik politikalarinin, saglik
cevirmenligini de hukuki boyutta destekledigi ifade edilmistir.

Mali Destek dordiincii baslhigina gelince, yapay zeka cevirisi hizmetinde maliyetin
diisiiriilmesi amaciyla Igerik Yonetim Sistemi (Content Management System) gibi bilisim
yazilim tesviklerinin saglanmasinin 6nemli oldugu iizerinde durulmustur. Tesvik odaginda
gerceklesen sermayedarlar ve 0Ozel sektoriin yatiriminin, teknoloji destekli saglik
cevirmenliginin ekonomik boyutta gelisimine katkida bulundugu da vurgulanmastir.

Egitim olan son baglikta ise, Genel Dahiliye Dernegi (Society of General Internal
Medicine) ve Amerikan Hekimler Koleji (American College of Physicians) gibi meslek
topluluklar1 ve hekimler tarafindan tesvik edilen, yapay zeka teknolojisi destekli atolye
caligmalarinin 6nemine deginilmistir. Atdlye caligmalari kapsaminda verilen yapay zeka
egitiminin saglik ¢evirmenliginde farkindalig: artiracagi ve adaptasyon siirecini hizlandiracagi
savunulmustur.

Bu dogrultuda, saglik ¢evirmenligi alaninda artan yapay zeka kullanimi sayesinde ¢eviri
hizmetinin yayginlasmasi ve kolaylasmas: (expansion and facility of interpreting services) ileri
stirilebilir. Bireylerin saglik alaninda iletisim hizmetine kolayca erisimde esitlik (health equity
through communication services) ve saglik c¢evirmenliginde yapay zeka sayesinde yiiksek
dogruluk orani (higher accuracy), teknolojinin alana sagladigr biiyiik katkilardan biri olarak
goriilmektedir.

4. Sonuc¢

Gecmiste yapilan arastirmalar, belirli konularda bilgi birikimi saglayarak yeni ¢aligmalarin
daha saglam temeller iizerine insa edilmesini miimkiin kilmaktadir (Smith, 2020). Alanyazin
caligmasi, arastirmacilarin metodolojik yaklasimlarin1 ve kuramsal gercevelerini gelistirerek
bilimsel ilerlemeye katkida bulunmaktadir (Johnson & Lee, 2019). Bu dogrultuda, Sosyal
Bilimler alaninda bir disiplin olan Ceviribilim kapsamindaki gilincel ¢alismalar incelendiginde,
saglik cevirmenligindeki son teknolojik gelismelere yonelik arastirmalarin giindemde oldugu
goriilmiis ve bir alanyazin arastirmasi gerceklestirilmistir.
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Templier ve Paré’nin one siirdiigii asamalar da dikkate alinarak alanyazin ¢alismalarini
saglik cevirmenligi baglaminda ele alan ve elde edilen bulgular1 temalastirma yontemi ile
sistematik bir sekilde sunan Ji vd. (2021), bu alanyazin g¢aligmasinin yol ve ydnteminin
belirlenmesine Onciiliik etmistir.

Bu alanyazin ¢alismasinda incelenen dort makale baglaminda birinci makale, teknolojinin
etkin rolii ile ceviri {iriinii ve saghk sektoriiniin iyilesmesini ele almistir. Ikinci ve iigiincii
makale, uzaktan sozlii ¢eviri araciligiyla iletisime erisimde esitligin artmasini1 degerlendirmistir.
Dordiincii ve son makale ise, saglik ¢evirmenliginde yapay zeka sayesinde yiiksek dogruluk
orani lizerinde durmustur. Saglik sektoriindeki iletisimde saglanan kolayligin sosyal gelisime
katkida bulunmasi, saglik ¢evirmenligindeki teknolojik gelismelerin topluma olumlu yonde
etkisi olarak degerlendirilebilir.

Bu dogrultuda bu arastirma yazisinin, gelecekte yapilacak incelemeler icin saglk
cevirmenliginde teknolojinin daha etkin kullanimina dair yeni perspektiflerin ortaya ¢ikmasina
olanak taniyarak yeni arastirmalar i¢cin Onemli bir yonlendirme (orientation), gelistirme
(improvement) ve kaynak saglayict bir rol iistlenme (resource-providing role) islevi
gorebilecegini sdylemek miimkiindiir. Nitekim, Norve¢ Universitesi arastirmaci yazar Hannah
Snyder’in Literature review as a research methodology: An overview and guidelines (2019)
adl1 makalesinde de belirttigi gibi, alanyazin ¢alismasinin gelecekteki tiim arastirma tiirleri igin
temel olusturabildigi, kuramsal ve uygulamali incelemeler acisindan rehber niteligi
tastyabildigi, yeni fikirlerin ve yontemlerin gelistirilmesinde rol oynayabildigi 6n plana
cikmaktadir.

“Alanyazin incelemesi, tiim arastirma tiirleri i¢in 6énemli bir rol {istlenmektedir. Bilgi gelisimi igin bir
temel olusturma, politika ve uygulamalar dogrultusunda arastirmaciya rehberlik etme, kanit saglama ve

belirli bir alan i¢in yeni fikirler ve yonelimler ortaya g¢ikarma kapasitesine sahiptir. Bu nedenle,
gelecekteki aragtirma ve kuramlar i¢in biiyiik 6nem teskil eder.” (2019: 339).!

Sonu¢ olarak bu c¢alisma, saglik ¢evirmenliginde teknolojik gelismelerin giincel
durumuna bir 6rnek teskil etmekte ve bu alanda akademik caligmalar1 derleyerek alanyazin
incelemelerine bir kesit sunmaktadir. Bu dogrultuda, mevcut bilgiyi derlemekle kalmayip; ayni
zamanda saglik cevirmenliginin gelisimine yon verebilecek yeni arastirma sorularinin
olusmasina da zemin hazirlamaktadir. S6z konusu literatiiriin sistematik bi¢imde incelenmesi
sayesinde, teknoloji destekli ¢eviri uygulamalarinin saglik alanindaki islevselligi daha somut
bir sekilde ortaya koymakta; bu alandaki mevcut bosluklari ve ihtiyaclar1 gozler Oniine
sermektedir. Bu yoniiyle, aragtirmacilara ve uygulayicilara rehberlik edebilecek nitelikte olup,
saglik cevirmenligi ile teknoloji entegrasyonunun daha verimli kilinmasina yonelik stratejilerin
gelistirilmesine katki sunmaktadir.

Diger bir agidan arastirma, saglik sektoriine olumlu katkis1 bulunan ¢eviri teknolojilerini
vurgulamakta ve saglik ¢evirmenligi konusunda incelenen ¢alismalarin hem Fen Bilimleri hem

! Literature reviews play an important role as a foundation for all types of research. They can serve as a basis for
knowledge development, create guidelines for policy and practice, provide evidence of an effect, and, if well
conducted, have the capacity to engender new ideas and directions for a particular field. As such, they serve as the
grounds for future research and theory (2019: 339).
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de Sosyal Bilimler alanlarindaki saygin dergilerde yayimlandigini gozler 6niine sermektedir.
Dolayisiyla, ¢eviribilimde disiplinleraras etkilesimin varligini daha belirgin kilmistir. Sonug
olarak giliniimiizde, bilimsel calismalarda disiplinlerarasit etkilesimin (interaction) ve
isbirliginin (cooperation) 6nemi lizerinde durmanin gerekliligi 6n plandadir.
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EXPANDED SUMMARY

In order to find solutions to the increasing problems of the world regarding unsolved problems,
innovative ideas and studies are needed. Thanks to literature reviews, many new solutions and
future studies are provided. Literature reviews in the field of Translation Studies have started
to bring the concept of technology to the agenda more after the Covid-19 outbreak. Therefore,
this study aims to reveal the importance of literature reviews in scientific progress by addressing
the developments in technology-supported healthcare interpreting. In this context, four open-
access English articles published in the most prestigious publications have been studied in order
to observe the effects of technology use in healthcare interpreting. The corpus has been limited
to the keywords “remote interpreting”, “artificial intelligence”, “medical interpreting”,

29 ¢

“healthcare interpreting”, “communication”, “health equity” and “quality”. The articles titled
Bridging Communication Gaps in Crisis: A Case Study of Remote Interpreting in the Middle
East During the COVID-19 Pandemic (World Journal of English Language, Scopus), 4
Comprehensive Review on Exploring the Impact of Telemedicine on Healthcare Accessibility
(Cureus, Web of Science), Building capacity of interpreting services in Australian healthcare
settings: the use of video remote interpreting during the COVID-19 pandemic (Media and

Intercultural Communication, Google Scholar), and Chatting beyond ChatGPT: advancing
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equity through Al-driven language interpretation (Journal of General Internal Medicine, Web
of Science) have been considered as the research objects of this study. In order to evaluate the
contributions of these articles in the field of healthcare interpreting, the study titled Utility of
mobile technology in medical interpretation: A literature review of current practices (2021) by
Ji et al., which offers a systematic approach in literature review, has been taken as the basis.
Within the scope of this literature study, the integration of technological developments into
healthcare interpreting, the improvement of the health sector, and the quality of the translation
product have been evaluated through these 4 English articles dated 2024. In the first article,
which is examined in terms of healthcare interpreting, the effective role of technology is
discussed in terms of the translation product and the improvement of the health sector. In the
second and third articles, the role of technology is discussed in terms of increasing equity in
access to communication through remote interpreting. In the fourth and last article, the focus is
on increasing the healthcare interpreting quality through artificial intelligence with the help of
a more comprehensive perspective. The fact that the ease of communication in the healthcare
sector contributes to the development of communication/social development is evaluated as the
positive impact of technological developments in health interpreting on society. The articles
examined are not only within the scope of the Social Sciences, but also include the field of Life
Sciences. Therefore, the fact that the articles examined on healthcare interpreting have been
published in respected journals in both Life Sciences and Social Sciences fields makes the
existence of interdisciplinarity in Translation Studies more evident. Today, the visibility of
scientific studies depending on interdisciplinarity suggests that the collaboration of different
disciplines should increase.

55



Karamanoglu Mehmetbey Universitesi

Uluslararas1 Filoloji ve Ceviribilim Dergisi

Karamanoglu Mehmetbey University

International Journal of Philology and Translation Studies
Cilt / Volume: 7, Say1 / Issue: 1

Gonderilme tarihi / Received: 03.03.2025

Kabul tarihi / Accepted: 12.05.2025

DOI: 10.55036/ufced.1650590

Séylem Coziimlemesi Isiginda Robert Musil: Ogrenci Torless’in
Bunalimlan

Robert Musil: The Confusions of Young Torless in the Light of Discourse Analysis
Arastirma Makalesi / Research Article

Yaren OKUMUS*, Ciineyt ARSLAN**

A Bu galisma Sakarya Universitesi, Sosyal Bilimler Enstitiisii, Alman Dili ve Edebiyat:1 Yiiksek Lisans
Programinda Dog. Dr. Ciineyt Arslan danigmanliginda Yaren Okumus tarafindan hazirlanan "Robert Musil’in
Ogrenci Térless’in Bunalimlart Adli Romaninda Edebi Séylem Coziimlemesi" baslikli yiiksek lisans tezinden
iretilmistir.

* Yiiksek Lisans Ogrenci, Sakarya Universitesi, Sosyal Bilimler Enstitiisii, Alman Dili ve Edebiyat1 ABD,
Sakarya, Tiirkiye, e-posta: yaren.arslan@ogr.sakarya.edu.tr, ORCID: 0000-0002-1432-8870

** Dog. Dr., Sakarya Universitesi, Insan ve Toplum Bilimleri Fakiiltesi, Alman Dili ve Edebiyat1 Boliimi,
Sakarya, Tiirkiye, e-posta: arslanc@sakarya.edu.tr, ORCID: 0000-0002-8461-9155

OZET

Almanca yazin kapsamia giren Avusturya Edebiyati icerisinde yer alan fakat giiniimiize kadar
Tiirkiye’de hakkinda ¢ok az sayida lisansiistii ¢calisma yapilmis {inlii modernist yazar Robert Musil’in
daha 25 yasindayken kendi sahsi deneyimlerinden esinlenerek kaleme aldigi ve ilk eseri olma niteligini
tastyan romani, orijinal ismiyle “Die Verwirrungen des Zoglings Torless” Tiirkce’ye “Ogrenci
Torless’in Bunalimlar:” olarak gecmistir. Eserde 20.yiizyil Avrupa modernite krizi doneminde geng bir
bireyin bilinglenmesini ve olgunlasma siirecini etkileyen biiyiime sancilari, kiiciik yasta evden
ayrilmanin getirmis oldugu yalnizlik hissi, eve duyulan 6zlem, kotiiliigiin kesfi, itaate dayali egitimde
bilgilerin boguculugu, egitim sisteminin birey iizerindeki yikici etkileri, egitim sistemi elestirisi,
cinselligin uyanis1 ve cinsel kimlik konulari islenmektedir. Filoloji alanina katkida bulunmay1
amaglayarak segilen bu eser, alan ¢alismalarinda her ne kadar genglik romani veya ergen romani olarak
siniflandirilmig olsa da, Michel Foucault’nun 6nciisii oldugu ve Ferdinand de Saussere, Van Dijk gibi
dilbilimcilerin 6nemli katkilariyla gelisen yapi-bozumcu bir kuramsal alt yapiya dayanan ve ¢agdas bir
yontem olan sdylem ¢dziimlemesi yontemi 1s1ginda, metnin niyeti, alt metinler, art alan, yazarin niyeti
ve sosyal gercekligi edebiyat baglaminda ele alinarak elde edinilen bulgulara bakildiginda bir ergen
romanindan daha fazlasi oldugu tespit edilmistir.

Anahtar Sozciikler: Soylem Coziimlemesi, Modern Edebiyat, Robert Musil, Torless, Kimlik Sorunu,
Egitim Sistemi Elestirisi

ABSTRACT

Robert Musil, the famous modernist writer from Austria, has been relatively underexplored in Turkey,
particularly within the context of German literature studies. His first work, written when he was only 25
years old, was inspired by his personal experiences. Despite its significance, this work has not received
the attention it deserves in Turkish academic circles. The work covers the growth pains that affect a
young individual's awareness and maturation process during the 20th century European modernity crisis,
the feeling of loneliness brought about by leaving home at a young age, longing for home, the discovery
of evil, the suffocation of information in obedience-based education, the destructive effects of the
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education system on the individual, criticism of the education system, the awakening of sexuality and
sexual identity. This work, which was chosen with the aim of contributing to German Language and
Literature, is categorized as a youth novel or adolescent novel to literature, although it is based on the
method of discourse analysis / analysis, a method based on a deconstructionist theoretical infrastructure
developed by Michel Foucault and with the important contributions of linguists such as Ferdinand de
Saussere, Van Dijk, which is appropriate for the era, the intention of the text, subtexts, art space. The
analysis reveals that the novel surpasses the boundaries of adolescent literature."

Keywords: Discourse Analysis, Modern Literature, Robert Musil, Torless, Identity Problem, Criticism
of the Education System

1. Giris

19. ylizyil itibariyle birey, aydinlanma diisiincesinin de biiyiik katkilariyla diisiinen 6zne
modeline (modern biling) ge¢mistir. Akla duyulan giiven, 6nemli bilimsel c¢aligmalari
beraberinde getirerek, ilerlemeye olan inanci arttirmigtir. Ancak bu olumlu gelismeler,
ekonomik krizler, artik varlik gosteremeyen devlet yapilari, 1. ve 2. Diinya Savaglari ve kiiltiirel
doniisiimler gibi unsurlarla biliylik sarsintiya ugrayarak 20.ylizy1l Avrupa’sinda modernite
krizine yol agmistir. Modernite krizi sonucunda modern birey, derin bir diigiinsel bunalimla,
yalnizlagsmaya, yabancilagmaya ve tamamiyla bireysellesmeye itilmistir. Modernite krizi,
sadece siyaset ve ekonomiyi etkilemekle kalmamais, felsefe, sanat gibi bir¢cok alanda tesirini
gostermis ve en onemlisi edebi metinlerde bu durumundan payini almistir. 20.ylizyilin baginda
yazilmis edebi eserlere bakildiginda, geleneksel anlati kaliplarimi kirarak yeni deneysel
tekniklerle, sekil ve anlati olarak geleneksellikten tamamen uzak, bireyin modern diinyadaki
konumunu sorgulayan temalarin siklikla ele alindig1 goriiliir. Bu baglamda Avusturyali yazar
Robert Musil’in kaleme aldigi “Ogrenci Torless’in Bunalimlari” (Die Verwirrungen des
Zoglings Torless, 1906) isimli romani bireysel kimlik insasi, otorite, ahlak ve toplumsal baskilar
karsisinda varolussal sancilar gibi konular1 merkezine alarak geng¢ bir 6grencinin igsel
catigmalarini anlatan modern dénemi yansitan 6nemli bir eser olmaktadir. Musil’in Avusturya
Askeri Akademisi’nde yatili, otoriter egitim tecriibelerinden hareketle hayata gecirdigi romani,
Avusturya-Macaristan Imparatorlugu’nun ¢okiisii siirecinde burjuva ailelerinden gelme secili
ogrencilerin egitim alabildigi disipline dayali ve Katolik kilisesinin yonetiminde iyi egitim
verildigine inanilan, otoritenin baskin oldugu yatili okuldaki, 1yiligin ve kotiiliigiin sinirinda
kalmis bir Ogrencinin i¢ diinyasina odaklanarak bireysel bunalimlarint ve ahlaki
sorgulamalarini inceler. Musil’in ikili karmagikliklar (iyi-kotii vb.) ele alarak kaleme aldig:
eseri sadece bir ergenin biiylime hikayesi olarak degerlendirmek yeterli olmayacaktir, bu eser
ayn1 zamanda toplumsal ideolojik yapilarin ve gii¢ iligkilerinin birey iizerindeki etkisinin
yansitildigi bir metin olarak da degerlendirmeye uygundur. Torless karakterinin bir yandan
gelismesi, bliylimesi anlatilirken, diger bir yandan Viyana modernizminin getirmis oldugu
duygusal ¢Okiintii, ige kapanma ve bireyin baski altinda kalan duygularinin disa yansimasi
goriilmektedir. Musil, Torless’in igsel catismalari lizerinden bireyin toplum normlarina uymaya
calistigi, otoriter, disiplin toplumunda yasayan ideolojilerin baskin diinyasin1 da giin yiiziine
cikarir.
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“Die Verwirrungen des Zoglings TorleB ¢ok yonlii bir romandir. Genel anlamda Viyana modernizm
donemine 6zgii birgok bireysel, toplumsal, felsefi, psikolojik ve epistemolojik konular1 igerse de, esasen
ogrenci Torless’in gelisiminin kisa bir evresini, ddnemin egitim ve okul sisteminin birey iizerindeki yikici
etkilerini ve dogmakta olan yeni bir ideolojiyi konu edinmektedir. Bu bakimdan eser, bir yandan geng
“Torless’in bireylesme (Individuation) siirecinin biyografik bir hikayesi oldugu i¢in, bir bakima olusum
romanina” (Bildungsroman) (Aytac 2005: 263) benzer, diger yandan da genel olarak okul, 6grenci ve
ogretmenler konu edildigi igin “okul roman1” (Schulroman) (Asutay 2020: 84) dzelligi tasir.” (Oztiirk
Dagabakan & Bodur, 2021, s. 52).

Bu nedenle romanin sdylemsel alt metin yapisint ¢oziimlemek, Dr.Arda Siar’in
degimiyle “satir aralarin1 okumak, sdylenilenin yaninda sdylenilmeyeni veya nelerin iistiiniin
kapatildigin1 anlamak™ (2022,1:06), bireyin psikolojik gelisimi kadar toplumdaki var olan
ideoloji/glic mekanizmalarinin birey {iizerinde yarattigi farkinda olunan veya olunmayan
manipiilasyonlarin nasil isledigini anlayarak bilinglenip farkindalik yaratmak ve gerektiginde
kars1 koyabilmek adina 6nem teskil etmektedir (Stiar, 2022, 1:06).

Séylem ¢oziimlemesi, dilin yalnizca iletisim aract olma islevinden ziyade, ayn1 zamanda
sOylemlerin toplumsal gercekligi insa edici bir islevi oldugunu ve bireyin kimlik olusumunda
etkin rol oynadigini da 6ne siiren bir nitel arasgtirma yontemidir (Kurnaz,2021).

Bu ¢alisma, Ogrenci Térless’in Bunalimlar: romanindaki dilsel diizlemde goriilmeyen alt
metnin aslinda ne sdylemek istedigini ortaya koymay1 amaglamaktadir. Romanin ana karakteri
Torless’in yasadigi bunalimlar, herkesin biiyiime doneminde yasamis oldugu sadece bireysel
bir ruh durum hali karigiklig1 olarak degil, ayn1 zamanda i¢inde bulundugu ¢evrenin dolayisiyla
okul ortaminin otoriter ve baskici tutumuyla baglantili olarak da ele alinacaktir. Disiplin, gii¢
iligkileri ve ahlaki ¢catigmalar baglaminda, Torless’in diistincelerindeki degisim ve doniistimler
sOylem ¢ozlimlemesi yontemiyle degerlendirilecektir.

Yorumbilim alaninda &nemli ¢alismalart bulunan, Paul Ricoeur’nun felsefesinden
(Klawitter & Ostheimer, 2008, p. 37) ¢ikarimla, her okuma yeni bir anlamadir. Metnin anlami
da bu yiizden sabit olamaz. Bu diisiinceyi benimseyerek, metne yeni bir yorum getirmeyi
amaclayan bu calisma, romanin sundugu bireysel karakter gelisimi cergevesinin Gtesine
gecmeyi hedeflemektedir. Calisma, 20. ylizyilin basinda Avusturya-Macaristan toplumunda
hakim olan ideoloji ve gii¢ dengeleri géz dniinde bulundurularak yapilan sdylem ¢oziimlemesi
ile edebi ve sosyolojik agidan katki saglamay1 amacglamaktadir.

Musil ve Ogrenci Torless’in Bunalimlar:

Avusturya Edebiyati 20.ylizyilin 6nemli modernist yazarlarindan Robert Musil’in ilk eseri olma
niteligi tasiyan Ogrenci Torless’in Bunalimlar: adli romaninda, kitap bashgindan da
anlasilacag tizere olay Orgiisii bas kahraman Torless etrafinda donmektedir. Ailesi tarafindan
Katolik Kilisesi yonetimde, ¢ok iyi egitim verdigi diisiinlilen, sadece seckin aile ¢ocuklarinin
ayricalikli olarak egitim gordiigii romanda acik¢a belirtilmemesine ragmen “omuz peci”
(kumas tizerine dikilen, askerin riitbesini belli eden nakis) gibi bazi ifadelerden (Musil, 2014,
s.29) anlasilabilen askeri yatili okula birakilmasiyla Toérless’in hikayesi baglamaktadir.

Eserin yazildigi1 doneme bakilacak olursa 1906 senesi, Cift basli monarsiye sahip
Avusturya-Macaristan Imparatorlugu’nun siyasal bakimdan calkantili oldugu zamana denk
gelmektedir. Icerisinde barindirdig: farkl etnik kokenden azinlik gruplarmin kimlik arayist ve
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de imparatorlugun kati-otoriter, degerlere dayali egitim anlayis1 romana yansiyan bir diger
unsurdur. “Bu roman edebiyat bilimsel olarak genglik romami (Jugendroman veya
Adoleszenzroman) tiiriinde siniflandirilan, Habsburg donemi degerler egitimini anlatarak
elestiren ve modern biling psikolojisinin bakis acisiyla anlatilmis bir eserdir.” (Arslan, 2022,
s.87)

Musil’in mekan olarak askeri yatili okulu tercih etmesi babasinin istegi tizerine 12
yasindayken kaydoldugu askeri yatili okullardaki kendi sahsi deneyimlerinden
kaynaklanmaktadir. 1892 yilindan 1894 yilina kadarki siirecte Eisenstadt’ta 1894 yilindan 1897
yilina kadar ise Hranice’te askeri yatili okulda egitim almas1 Ogrenci Térless’in Bunalimlar
adl1 eserini yazmasinda etkili olmustur. (Oztiirk Dagabakan & Bodur, 2021, s. 54)

“Askeri lisedeki derslerin disinda bizlere pek deger vermediklerini davraniglarindan seziyordum. Biitlin
giin basgavuslarla egitim ¢avuslar1 basimizdaydi. Uzerimize giydirdikleri iiniformalar ve postallar tuhaft1.
Merasim Uniformasi bile sirttma uymuyordu, goriiniimii giiliingtii. Hapiste yatanlardan daha tuhaf.
Yikanma olanaklari kisitli. Tuvaletler de. O giinlerden kalma bir fotograf Eisenstadt’taki biiyiik ¢ayirda

jimnastik yapan yatilt 6grencileri gdsteriyor. Annemle babam duruma nigin karsi ¢ikmamist1? Aradan
yillar gegtikten sonra bile anlamiyorum. Hay Allah!” (Musil, 2018, s.325)

Dinsel konularda liberal aileye sahip Torless, asir1 dindar Prens ile arkadaslik kurar. Eli,
kolu, kiz gibi durusu sebebiyle bircok Ogrenci tarafindan alay konusu olan Prensle
arkadasliklart kisa siirede bozulur ve Torless’in kisisel gelisimini heniliz tamamlayamamis
olmasindan dolay1 yeni arkadaglari gibi kaba ve erkeksi olmaya kendini zorlar. Yeni
arkadaslari, romanda saglam, erkeksi, yasamin gerektirdigi mizaca sahip olarak
betimlenmektedir. (Musil,2022, s.23) Asir1 nazenin duygusalliktan korkan Torless, diglanmak
istemez. Bu ylizden kendini yeni arkadaslarina birakir. Reiting, modern diktator
diyebilecegimiz, kitle ruhundan ¢ok iyi anlayan ve insanlar1 kolaylikla manipiile edebilecek bir
yapiya sahiptir. Beineberg ise usdisi diisiincelere sahip, mistik uzak dogu felsefesiyle ilgilenen
diger yeni arkadasidir. Cinsel kimligi daha olgunluga kavusmamis Torless, Beineberg’in
bedenini inceler. Bir erkegin bedenini inceliyor olusu ruhunda tiksinti uyandirir ve cinsel
diisiinceleri onu rahatsiz eder. Glinlerden bir giin Basini isimli maddi ve siifsal bakimdan diger
ogrencilerden daha diisiik konumda olan, fiziksel ag¢idan da gii¢siiz, kadinsal hatlara sahip, eril
ozellikleri oturmamis feminen yapidaki 6grencinin hirsizlik yaptigini 6grenmeleri lizerine
Reiting ve Beineberg, Basini’yi idareye teslim etmek yerine, kendilerini adaleti saglamak tlizere
karar mekanizmasi olarak tayin ederler ve kirmiz1 oda adin1 verdikleri ¢at1 katinda diisiinsel ve
fiziksel bakimdan Basini’yi taciz ederler. Basini’ye karsi cinsel ¢ekim hisseden Torless,
kendindeki durumu kabul edemez ve utanarak diirtiisiinii bastirir. Tiim bu olaylar Torless’1
rahatsiz ediyor olsa da baglangigta yapilanlara g6z yumar, sesini ¢ikartmaz. Ancak zamanla
siddetin artmast, olaylarin Torless’e de sigramasi, ona da iftira atacaklar korkusu ve tiim okulun
oniinde Basini’yi dovecekleri ve onu rezil edecekleri konusunda tehdit etmeleri iizerine Torless,
Basini’ye idareye gitmesi ve sugunu itiraf etmesi konusunda akil verir. Olaylarin agiga
cikmasiyla Torless okuldan kagar ancak geri getirilir. Ogretmenleriyle gériismesinin ardindan
ailesine gonderilen mektup sonrasi ailesi onu okuldan alir.

Torless bunalimlarindan, cinsel kimlik arayisindan yara almadan ¢ikmastir, bilinglenme
ve olgunlasma siireciyle yiizlestigi goriilmektedir, ancak Basini’ye karsi cinsel tacizde
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bulunmamasi ve siddet uygulamamis olmasi yeterli gelmemis, ling mekanizmasina karsi olan
suskunlugu onu da sug ortagi yaparak baskalarinin yara almasina sebebiyet vermistir.

2. Soylem ve Soylem Coziimlemesi Yontemi

Bu calismada, bilimsel aragtirma yontemleri igerisinde yer alan ve nitel arastirma yontemleri
kapsaminda degerlendirilen, Fransiz tarihg¢i, filozof Michel Foucault’nun dnciiliik ettigi soylem
cozlimlemesi yontemi kullanilmistir. Foucault’nun kuyuya attigi tag ses getirmis ve kendisinden
sonra gelen dilbilimcilere 6rnek teskil etmistir. Van Dijk, Jaeger, Potter ve Wetherell gibi
isimlerin dnemli katkilariyla s6ylem ¢oziimlemesi gliniimiizdeki halini almigtir.

Potter ve Wetherell’in Biyokimyact Séylem (1987, akt.Kurnaz, [2021]) adl1 ¢alismasinda
bahsedilen sdylem ¢oziimlemesinin 10 sathasina uygun sekilde ¢alisma Oncesi aragtirma sorusu
ve amact belirlenmis, dzetleme yapilmaksizin bu galismanin verileri Robert Musil’in Ogrenci
Torless’in Bunalimlar: adli romanindan 6rnek ciimleler halinde toplanmistir. Bahsi gegen
ornek ciimleler, toplumda gili¢ sahibi kimseler veya kurumlar tarafindan manipiilasyona
ugratilarak karakterde kimlik olusumunu etkileyen, ahlak degerlerini sorgulatan, otoritenin ve
ideolojinin hakim oldugu egitim sistemi elestirisi igermesi bakimindan segilmistir. Toplanan
veriler temalarina gore smiflandirilmigtir.  Soylemlerin  tasidigi mesajlar teker teker
¢oziimlemeye tabi tutulmustur. Ergen romani olarak kategorize edilmesine ragmen igerisinde
sistem, toplum ve ahlak elestirisi barindirmasi yoniinden arastirma sorusunu yanitlayacak
sekilde elde edilen bulgular degerlendirmeye alinip yorumlanmistir. S6ylem kavramina keskin
hatlarla ayrilmis, net ve tek bir tanim yapmak oldukg¢a zordur. Kisi, kurum veya kavramin
kullanilacagi bilim alanma gore tanimi ¢esitlenmektedir. Etimolojik olarak kokeni Latince’ye
dayanan sdylem discurrere (oraya buraya kosusturma, gidis gelisler) kelimesinden ve/veya
uzaklagsma, yayilma gibi anlamlara gelirken, mecazi olarak; “bir 6zne hakkinda hararetli
tartisma, goriisme gibi anlamlart bulunur. (Akt. Yologlu, 2025)

Tiirk Dil Kurumu’na (Tiirk Dil Kurumu [TDK], 2025) gore ise;
“1-) Bir diislinceyi ortaya koymaktaki yaklagim tarzi

2-) Kaliplagsmus, kliselesmis soz, ifade

3-) Bir veya bir¢ok ciimleden olusan basi ve sonu olan bildiri”

Soylemlerin insa edici 6zelligi vardir; bu dyle bir 6zelliktir ki bilingli veya bilingsiz olarak
sOylenmis olmasi1 fark etmeksizin toplumun deger ve oOnyargilarimi etkiler. Soylemler,
tekrarlandikca, belirli bir zaman diliminin, belirli bir toplumun kiiltiiriinde baglam igerisine
gomiilerek kaliplasir. Bilinen ve verilen en kaliplasmis 6rnegi “bilim adamidir”. Bilim insan
yerine bilim adami kelimesinin kullanimi toplum igerisinde olduk¢a yaygindir. Bu cinsiyet¢i
kelimenin sdylemsel alt yapisina bakildiginda bilim alaninda kadinin dislandigini ve bilimin
erkek isi oldugunu gorebilmekteyiz. Ancak bir¢ogumuz kadini diglama amagh bilingli bir
kasitla degil, zaman igerisinde siiregele bu kullanima asinadir, farkinda olmadan kullanir.

Giinliik hayatta, edebi bir eserde, gazete metninde vb. sayisiz alanda ideolojiyi igerisinde
barindiran, gii¢ mekanizmasi tarafindan kontrol altina alinan sdylemlere rastlamak miimkiindjir.
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Iste bu sdylemler sdylem ¢dziimlemesi olarak da bilinen sdylem ¢dziimlemesi yontemiyle agiga
cikartilir.
“Discours terimiyle anilan “sdylem ¢dzliimlemesi” edebiyat biliminde alisilmis metin agimlamasindan
farkli beklentilere cevap arar: Yani yazarin niyeti, amaci degil, metinlerin baska metinlerle iliskisi

incelenerek yazma siireg, “yazarin iglevi” sorgulanir. Edebi metinlerin yani sira yazin {iriinleri (reklamlar,
yemek kitaplari, hukuk metinleri vs.) de inceleme alanina girer.” (Aytag,2009, s.231).

Soylem ¢oziimlemesi, sadece yazili metinlerle ilgilenmekle kalmaz, yazili, s6zIi hatta
sOzsiiz metinler bile bu yonteme tabi tutulabilmektedir. Giiniimiiz bakis agisiyla igerisinde
anlatilabilirlik barindiran ve hedef kitlesini harekete gegirmeyi basarabilen her sey metin
sayilmaktadir. “Metne metinsellik 6zelligi kazandiran en 6nemli olgulardan bir tanesi de metnin
diger metinlerle olan iliskisidir. Ciinkii hi¢bir metin bagka metinlerden yalitilmis bir bigimde
iiretilemez; tek basina bir varlik degildir ve diger metinlerden bagimsiz okunamaz.” (Alain de
Beaugrande ve Dressler, 1981, s.182) Metinlerarasilik ve disiplinler arasilik 6zelliginden dolay1
siyaset, sosyoloji, psikoloji, dilbilim vb. bir¢cok farkli alanda bilimsel ¢aligmalarda arastirma
yontem kullanilabilen sdylem c¢ozlimlemesi, sosyal bilimler icerisinde yer alan Edebiyat
Bilimi’nde de metot olarak kullanilir. S6ylemler, baglama bagli oldugundan dolay1, mekansal
ve zamansal olarak sinirlandirilmis belirli bir kiiltiirde, hangi kosullar altinda ortaya ¢iktigi
bilgisi 6nem arz etmektedir. Mikhail Bakhtin, Speech Genres and Other Late adl1 makalesinde
Séylem ¢oziimlemesi yaparken 4 temel sorunun varligindan bahseder. Bunlardan ilki: “Dile
getiren kim? Ikincisi; Otoritesi neye dayaniyor? Ugiinciisii; dinleyicisi kim? Ve son olarak;
amaci ne? Soyledikleriyle neyi basarmak istiyor?” (Bakhtin, 1986, akt.Kurnaz, [2021]).

Soylem ¢6ziimlemesi, metin analizi degildir ancak metinler lizerinden uygulanir ve
hermendotikten (yorumbilim) farkli olarak analizin yapilabilmesi i¢in metnin tamamini okumak
gerekli degildir, ciimleler vasitasiyla yapilabilir (Kurnaz,2021). Soylem ¢oziimlemesi, bir metni
yalmizeca icerdigi anlamlarla degil, bu anlamlarin tretildigi sosyal, kiiltiirel ve ideolojik
baglamlarla birlikte ele alir. Bu nedenle, metnin tiimiine hakim olmadan da belirli ifadeler,
kavramlar ya da sdylem kaliplar iizerinden ¢6ziimleme yapilabilir.

Bu boliimde ortaya konulan kuramsal gerceve, sonraki uygulama kisminda 6rneklenerek
analiz edilecektir.

Romandaki Soylemler

Inceleme nesnesi olan Ogrenci Térless 'in Bunalimlar: adli romanda sdylem ¢dziimlemesi dini
soylemler, escinsellik iizerine sdylemler, yatili okul egitimi elestirisi sylemi ve burjuvazi
ahlaki elestirisi soylemi olarak 4 ana baslik altinda birka¢ 6rneklemle analiz edilecektir. Bu ana
baslik se¢iminde 06zellikle donemin odaginda bulunan sdylem diizlemleri géz Oniinde
bulundurulmustur.

A. Dini Soylemler

(Igerisinde kilise tasviri, din adami, rahip, Hristiyanlik gibi dini ibarelerin gectigi
climleler, dini sdylemler olarak secilmistir.)

“...g0ziinli prensin ruhunda birikmis, altin yaldizdan ise yaramaz siisler lizerinde uzun
uzadiya gezdirmek...” (Musil, 2022, s.21)
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Kilise tasviri yaparken, kullanilan “altin yaldizdan ise yaramaz siisler” ifadesiyle
kiliselerin fazla siislii ve satafatli olusunun gereksiz bulundugu anlasilmaktadir. Roman
icerisinde bahsi gecen yatili okul, Katolik kilisesi yonetimindedir. Katolik kiliseleri, Protestan
ve Ortodoks kiliselerine nazaran ¢ok daha satafatli ve gérkemlidir. Icerisinde ¢ok sayida renkli
¢ini pencereler, duvarlarda altin yaldizli siisler ve resimler bulunur. igerisine girildigi anda
zengin durus gdze carpmaktadir. Ozellikle Tanr1’ya olabildigince yakin olma diisiincesiyle
yapilmis asir1 derecede yiiksek yapilarin goriildiigii Gotik mimari ile dikkat ¢ekici dekoratif
objeleriyle Katolik kilisesinin ihtisamin1 gostermek amaciyla kullanilan Barok mimar1 ve bu
donemi takip eden bembeyaz duvarlar1 saran altin varaklarla bezenmis boyali tavanlariyla
Rokoko mimarisi ihtisamin goriilebilecegi yerlerdendir.

“Bunlar bildikleri seyleri, tipki Hristiyanligin sartlarin1  6grenen bir rahip gibi
ezberlemislerdir, kendilerine biraz alisik olmadiklar1 soru sorayim dedin mi, apisip kalirlar.”
(Musil, 2022, 5.120)

Bu alintida din adamlarinin yeterlilik bakimindan sadece ezberledigi alandan soru
geldiginde inanan kisilere cevap verebilecegini, ¢alismadigi bir yerden konu geldiginde ise
aciklama yapmakta zorlandiklar1 ifade edilmistir. Ancak bu noktada asil kastedilen yatili okulda
caligan Ogretmenlerin yeterliligidir. Ogrenciler soru sordugunda, bilmedigi bir yerden
geliyorsa, soruya hazirliksiz yakalandiysa, bilmiyorum veya arastiracagim seklinde yanit
vermek yerine “sen bunlar1 heniliz kavrayamazsin, boylesi zor konular1 ancak konuyla ayrintili
ugrasanlar anlayabilir” (Musil, 2022, s.120) seklinde gegistirme cevap vererek yetersizligini
saklamistir. Dolayisiyla 6grencilerin manevi, bilgiye olan ac¢ligi doldurulamamastir.

B. Escinsellik iizerine:

(Igerisinde ana karakter Torless’in hemcinsine kars: hissettigi duygusal ¢cekimi ifade eden
climleler secilmistir.)

“saglam, erkeksi ve yasamin gerektirdigi mizaca sahip yeni arkadaslarmin bir karsitlik
olusturdugu asir1 nazenin duygusalliklardan korkmasinin sonucuydu.” (Musil,2022, s.23)

Bu baglamda Bourdieu'nun (1991) simgesel (sembolik) siddet kavrami ile
iligkilendirilebilir. Bu kavrama gore; her toplum, kendi icerisinde barindirdig1 bireylere
toplumsal kadin-erkek rolleri iistlemektedir. Eger kadina atfedilen roller, bir erkekte goriiliirse
toplum tarafindan sembolik siddete maruz kalmaktadir. Toplumun kabul ettigi, iyi, glizel, dogru
olan davraniglara ve tutumlara aykir1 davrananlar dislanmaktadir. Bu climleden anlagilan; ana
karakter Torless de kendisini toplumun normallerine gore yasamaya ve davranmaya
zorlamaktadir. Kendi igerisinde yasadigi duygular bambagka olmasina ragmen kendisini
topluma kabul ettirmeye ¢alismaktadir.

“Ciinkii boyle birinin diinyanin o harikulade diizeninde herhangi bir 6nem tasryacagini dogrusu aklim
almiyor. Benim gdziimde kazara diinyaya gelmis, sira dis1 yaratilmis bir mahluk Basini, o kadar. Demek
istedigim, onun da bu diizen iginde elbette kendine gdre bir onemi var; ancak kesin bir sey varsa, yol
kenarindaki tas ya da bir solucan gibi, kendisine hig ilismeksizin 6niinden ge¢ip gitmemiz mi gerekiyor,

yoksa iizerine basip ezmemiz mi, bunu bilemeyecegimiz kadar silik ve belirsiz bir 6nem bu. Boyle bir
6nemin de varlig1 da yoklugu da birdir.” (Musil, 2022, s.85)
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Basini, yasadigi zaman ve toplum bakimindan degerlendirildiginde toplum normallerine
uymayan bir karakterdir. Romanda Torless’in kaldigi yatili okul Avusturya-Macaristan
Imparatorlugu’na baghdir. Avusturya- Macaristan Imparatorlugu, 1.Diinya Savas1 sonucunda
yikildigindan dolayr roman i¢i zamanin 20.yy’a tekabiil ettigi sdylenebilir. O doénemde
escinselligin kabul gérmedigi bu paragraftan anlasilmaktadir. Basini, maskiilen bir otoritenin
hakim oldugu diinya diizeni tarafindan 6nemsiz, silik, belirsiz, varlig1 ile yoklugu bir gibi
ifadelerle agikca otekilestirilmektedir. Egitim kurumlarinin bu noktada, aslinda sadece egitim
vermekle kalmayip, bireyin cinsel kimlik olusumunda etkisinin oldugu, Basini’nin Buttler’in
(1990) degimiyle marjinallestirildigi tespit edilmistir.

“Ama bir erkek Basini! Diisiincesiyle ¢i1lgina dondii. Ne var ki, bir kiz da bundan bagka
tiirlii olamazmais gibi bir sezgi vardi iginde.” (Musil,2022, s.146)

Torless, Basini’ye karsi igerisinde hissettigi cinsel ¢ekimin toplumun normlarina
uymadiginin farkindadir. Ancak bir kizin da Basini’den farkli olmayacagini diisiinerek aslinda
heteronormatif bir zorunlulukla (Warner, 1991) bu durumu yine kendi igerisinde
normallestirme ¢abasina girmektedir.

“...clinkii anne ve babasindan kendisine gecen kisilik yapis1 bakimindan giiglii, saglam
ve her tiirlii sapkinliklardan uzak bir ¢ocuktu.” (Musil,2022, s.161)

“Icindeki sirr1 bilseler, anne ve babasi ve dgretmenleri bilse, neler sdyleyeceklerini kendi
kendine soruyordu araliksiz.” (Musil, 2022, 5.163)

“... yasalara ve siiphesiz biraz halkin genel ahlak anlayisina uymak kendilerine i¢
rahatlig1 saghyor...” (Musil,2022, s.164)

Yukarida verilmis olan ii¢ climleden anlasilan; toplumda, hetorekseksiiellik normal
olandir, ana karakter Torless, ailesinin ve toplumun ne diyecegi korkusundan, hos
karsilanmayacak bir durum oldugunu diisiinmesinden dolayr kendi igerisinde fark ettigi
duygulari hep 6telemektedir. Geriye atip iistline silgi cekmektedir. Bu tarz duygulari igerisinde
barindirmas1 onu utandirmakta ve kendisinden igrenmesine sebep olmaktadir. Bu toplum
baskis1 ve iyiye, kotilye, dogruya, yanlisa karar veren kurumlarin birey lizerinde yarattigi
diistincelerin eseridir. Escinsellik, toplum tarafindan kabul gérmeyen, normal olmayan bir
sapkinlik olarak kitabin birgok yerinde ge¢mektedir. Torless, kendi igerisinde yasadigi
ikilemleri, giigliikle her seferinde geri plana atmay1 ve uzaklagmay1 basarabilmistir, ancak bu
herkesin bagarabilecegi, unutabilecegi ya da hayatina seyrinde devam edebilecegi bir konu
degildir. Ailesinin, Ogretmenlerinin, toplumun goziinde dislanacagni diistinen Torless
icerisinde hissettigi duygulari unutamasa da dogru yolda ilerleyen, sapkinliklardan uzak
durmay1 bagarabilmis, olgunlagmis bir birey olarak romanin sonunda gdsterilir.

C. Egitim Elestirisi:

(Igerisinde, egitimi sisteminin boguculugu, firsat ve imkan esitsizligi, derslerin giinliik
yagsamda ise yaramamasi, disiplin yoksunlugu, 6gretmenlerin bilgi bakimindan yetersizligi vb.
ifadelerin gectigi ciimleler 6rnek olarak segilmistir.)
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“Bayan Tdrless’in oglunu boyle uzak ve sevimsiz bir kentte birakip gitmeye katlanmasinin nedeni, burada
Katoliklerin ydnetiminde iinlii bir yatili okulun bulunmasiydi; gegen yiizyilda bir vakif arsasi iizerine
kurulan okul, yeni yetisen gengleri biiylik kentlerin hayli zararli etkilerinden korunmak igin bagka bir
tarafa taginmayarak oldugu yerde birakilmist1.” (Musil,2022, s.16)

Burada yatili okulun Katolik Kilisesi yonetiminde olmasi giizellenmistir. Giiven
duyulmasi gerekilen, iyi egitim verildigine inanilan, ¢ocuklar kétiiliikklerden koruyan kollayan,
baslarina kotii bir sey gelmesine izin verilmedigi, son derece ahlakli, iyi 6grenciler mezun eden,
giizel karakterli bireyler yetistirdigi izlenimi romanin kelime diizeyinde verilmistir.
Kurmacadaki gercek ise bu yiizey yapinin ifade ettiginin tam tersidir. Ilerleyen boliimlerde de
goriilecegi iizere tiirlii olaylar hep yatili okullarda yasanmaktadir.

“Okulda tlkenin en seckin ailelerinin ¢ocuklar1 egitim ve 6grenim goriiyor... ayrica
yiksek ¢evrelere girip ¢ikabilme bakimindan W.’deki okulda okumus olmak ayr1 bir {istiinliik
sagliyordu.” (Musil, 2022, s.16)

Egitimde firsat ve imkan esitli§ine tamamen aykir1 sekilde sadece imkan sahibi, parasi
olan kimselerin evlatlarin1 kabul eden, parasi olmayanlarin giremedigi, sayili 6grencilerden
olusan bahsi gegen okulda okumak ¢ogu yerde egitimde esitsizligi dogurmaktadir.

“Iste dgrencilerin ruhsal gelisimine yardim edecek boyle bir yanilsama, bdyle bir diizen
eksikti yatili okulda...” (Musil, 2022, s.23)

Diizenli, disiplinli, 6grenciyi en iyi sekilde egitecegi diisiiniilen okulun aslinda diizen
yoksunu oldugu gozler 6niine seriliyor.

“Biitiin giin okulda bu kadar sey yapiyoruz, hangisinin bir amac1 var sanki? insana yarar saglayacak ne

var i¢lerinde? Demek istedigim, insanin kisiligine katkis1 olan bir sey; anliyorsun sanirim. Aksami

ediyoruz, biliyoruz ki gene bir giin yasadik, sunlart sunlar1 belledik, ders planinda Ongoriilen

ylikiimliliikleri yerine getirdik. Ama biitiin bunlara karsin i¢cimizde dolan bir bosluk olmadi, manevi
yonden hani; sanki ¢ok derinlerde bir aclik hala sakli yatip durmaktadir.” (Musil, 2022, 5.38)

Bu paragrafta agir bir egitim elestirisi yapilmaktadir. Birgok 6grenci devlet tarafindan
zorunlu tutuldugu icin okula gonderilmektedir. Evde terbiyesi verilmeyen, kendi
ebeveynlerinin bile yaramazliklarina katlanamadigi 6grencilere bakicilik etme gorevi veliler
tarafindan 6gretmene atfedilmistir.

Biiytik sehirlerin tiirlii kotiiliiklerinden 6grencileri korumak i¢in konumu bile 6zenle
secilmis olan yatili okulda denetimsizlikten 6tiirti her y1l Basini gibi baska 6grenciler de ayni
kaderi paylagmaktadir. Idarecilerin haberi olmadan dénen olaylar biiyiik bir giivenlik agigidr.
Ayrica romanda bahsedilen, kasvetli hava, iirkiitiicii ¢an sesleri, otoriter sistemde yiiriitiilen
disiplindeki boguculuga isaret etmektedir. Ogretmenler, dgrencilerine cevap verme konusunda
yetersizdir. Ogrencilere, sorunun nedenini4 agiklamak yerine direkt bunu bdyle kabul
edeceksin seklinde verilen cevaplar Ogrencilerin ufkunu agmak yerine daraltmaktadir.
Ogrencilerin iglerindeki 6grenme achigmin yarattigi manevi boslugu doldurabilecek bir
miifredat diizenlenmemistir. Bunun yerine neden bu dersi aldiklarini bilmedikleri, aslinda bir
ise yaramayan, giinii bos gecirmesinler diye saat doldurma amacli konmus, gelecekte
karsilarina ¢cikmayacak bilgilerle bogulmaktadirlar.
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“Yakisikli bir oglani ele gecirmis seninkiler, hepsi de o oglan1 sevip dururlarmis. Sen de
biliyorsun, her yil boyle seyler yasaniyor okulda, ama bunlar isi biraz ileriye gotiirmiisler.”
(Musil, 2022, s.83)

Her yil bahsi gegen yatili okulda kamu alaninda uyulmasi gerekilen kurallar bakimindan
uygunsuz davranislar tekerriir ediliyorsa, o yerde denetim yoktur. idare isini yapmamaktadir.
Denetim ve diizen yoksunu bir egitim kurumunda Ogrenciler istedigi gibi hareket
edebilmektedir. Tozlu, romanda gecen kirmizi oda idare tarafindan bile bilinmemekte
dolayisiyla kontrol edilmemektedir. Bu aslinda ayn1 zamanda biiyiik bir giivenlik agigini da
beraberinde getirmektedir.

D. Burjuvazi Ahlak Elestirisi:

(Toplumsal smiflandirmada, kdylii ya da is¢i olmayan ama giiciinii zenginliginden alan
seckin kimselerin toplumda yansitti1 imajin gectigi climleler 6rnek olarak secilmistir.)

“Ancak daha da biiylik bir memnunlugu, ona yatili okulun gen¢ beylerinin sagladigi
sOylenebilirdi belki.” (Musil,2022, s.47)

Meyhanede calisan Bozena isimli beylerin gece ziyaretlerini kabul eden kiz, aileleri
tarafindan iyi egitim alacagi, temiz, ahlakl bireyler yetistirecegi diisiiniilen yatili okuldan, tiirlii
pisliklerin dondiigli mekanlara en ¢ok miisteriyi saglamaktadir. Burjuvazinin ¢6kmekte olan
diinyas1 da gozler oniine serilmistir.

“Ve epeydir kimi Ogrenciler paralarindan kii¢iik miktarlarin yerinde yeller estiginden
sizlaniyor, ama bunun biz hirsizlik isi oldugunu kimse aklina getirmeye cesaret edemiyordu.”
(Musil,2022, s.58)

Okula sadece asil, soylu, seckin ailelerin ¢ocuklart kabul edildiginden dolay1, burjuva
kesimden gelen 6grencilerin hirsizlik yapmaya ihtiyact olmayacak kadar durumlari iyidir ve iyi
ailelerin egitim gérmiis ¢ocuklari oldugundan da hirsizlik yapmaz diistincesi hakimdir. Yine bir
burjuva elestirisi goriilmektedir. Dis kabugundan yemesi i¢mesi kibar, hizmetcili evlerde
yetismis ¢ocuklarin, i¢ kabugunda aslinda dyle olmadig1 gozler 6niine serilmistir.

“Sen demek ki hirsizlik etmis, sonra da kendisini sana bir ugak bir kéle gibi peskes ¢ekmis biriyle bundan
boyle her Allah’in giinii bir ¢at1 altinda oturup kalkacak, bir arada yemek yiyecek, bir arada yatacaksin,
Oyle mi? Benim aklim almaz bunu. Biz hepimiz ayni kesimden geldigimiz igin, bir arada egitilip
yetistiriliyoruz. Belki ileride onunla ayn1 alayda gorev yapacak, ayni bakanlikta galisacaksin; belki senin

girip ¢iktigin aile gevrelerine o da girip ¢ikacak, hatta bakarsin senin 6z kardesine bile kur yapacak. Biitiin
bunlar senin i¢in bir sey ifade etmiyor mu?” (Musil, 2022, 5.73)

Burada “adalet” kavram elestirilmistir. Basini’nin hirsizlik yaptigi i¢in idareye yani
adalete teslim edilmesi gerekirken bir ikilem yasanmistir. Basini’nin kader yargiclar: Reiting
ve Beineberg olmustur. Basini’yi istedikleri sekilde asagilayarak, taciz ederek, ruhsal bakimdan
ve bedenen ona igkence etmislerdir. Adalet gerektigi sekilde saglanmayarak, gerekli ahlaki
nitelikleri yeterli olmayan ve okuldan atilmasi gereken bir 6grencinin santaj ve tehdit yoluyla
avuca alinmasi gelecekte bir¢ok soruna yol agabilecek bir durumdur.

Disaridan liiks evlerinde, hizmetciler c¢alistiran, ahlak timsali burjuvazi siifinin dis
katmaninda goriilen o narin, kibar goriintiisii romanda bertaraf edilmistir. Hizmetgilerin

65



Yaren OKUMUS & Ciineyt ARSLAN

goziinden evde yasanilan ahlaksiz olaylar silsilesi anlatilmistir. Aslinda disaridan goziiktigl
kadar da iyi olmadiklar1 giin yiiziine ¢ikartilmistir. Burjuvazi sinifindan annesi, babasi asil,
durumu gayet iyi olan Basini’nin hirsizlik yaptig1 diisiincesine kimsenin inanasi gelmemistir.
Hirsizlik yaptiginin anlasilmasi {izerine idareye yansitilmasi gereken bir olayda Térless’in de
susmas1 iizerine adaletin saglayicisi Reiting ve Beineberg olmustur. lyilik maskesi ad1 altinda
yaptiklar1 kétiiliige boyle kiiciik bir olaydan okuldan atilmasin gibi bir neden bulmuslardir.
Biiytik bir ahlaki ikilem yasanmistir. Basini gibi toplumda yanlis yaptig1 halde yanlisinin tistii
kapatilip hi¢bir sey olmamis¢asina makam mevkisinde isini yapmaya devam edenler oldukca
adaletin dogru tecelli etmesi pek de miimkiin olmayacaktir.

5. Sonug¢

Bu ¢alisma Robert Musil’in Ogrenci Térless’in Bunalimlar: adli modern romaninda bilimsel
aragtirma yontemlerinden biri olan sdylem ¢oziimlemesi kullanilarak roman igerisinden bireyin
kimlik olusumuna etki edebilecek, burjuvazi ahlaki deger sorgulamalar1 ve egitim sistemi
elestirisi barindiran sdylemler {izerinden yiiriitilmiistiir. Alt metinler iizerinden yapilan
analizler sonucunda bu romanin kimlik olusumunu daha tamamlamamis bir bireyin igsel
bunalimlarinin olusum ve gelisim siirecinin anlatilmasindan daha ¢ok ahlaki degerler ve cinsel
kimlik olusumu konularinda etkili gii¢ sahibi, karar mekanizmasi kurumlara ve toplumlara kars1
ag1r bir elestiri icerdigi tespit edilmistir. Musil, 20.yy’in ¢okmekte olan burjuvazi diinyasini, git
gide yalnizlasan insan1 ve kendi i¢ine doniik psikolojik bunalimlarint modern anlatimiyla, ikili
karsitliklar halinde biiyiik bir ustalikla islemistir.

Séylem ¢oziimlemesi yontemiyle incelenmis olan Ogrenci Torless’in Bunalimlar: adli
eserde escinsellik konularinin heteronormatif bir tutumla bastirildigi tespit edilmistir. Cinsel
kimligi daha olugsmamis olan 6grenci Torless’in arkadasi Basini’ye olan arzusu, Foucault’nun
(1978) bilgi/giic iliskilerinin ve cinsellik tizerine gelistirdigi kavramlar c¢ergevesinde
incelendiginde arzunun toplumda belirli disiplin ve otorite mekanizmalar1 yoluyla nasil kontrol
altina alindiginin 6rnegini teskil etmektedir. Ozellikle de egitimin yatili okul baglami yine
Foucault’nun (1995) “disiplin toplumu” kavramiyla ortiismektedir. Egitim kurumlari, sadece
akademik bilgiyi tiretmekle kalmay1p, toplum normlarina gore sekillenmis belirli bir disiplinle
bireylerin cinsel kimlik olusumunda rol oynayip, normal dis1 gordiigi kisimlar1 da
marjinallestirmektedir. (Buttler, 1990). Torless, bu noktada normal olmayan, otekilestirilmesi,
toplumun disina atilmasi gereken bir karakterdir. Ciinkii kisisel zayifligindan daha ¢cok okuldaki
kurulmus olan eril otoriteyi tehdit edici bir unsur olarak da goriilmektedir. Torless’in kendi
icerisindeki yasadigi ¢eliskiler; bir yandan Basini’ye kars1 hissettigi giiclii arzular1 akla mantiga
uygun hale getirme halleri queer teorinin “heteronormatif zorunluluk” (Warner,1991) kavrami
ile iliskilendirilebilirken, diger bir yandan ailesinin yetistirdigi gibi tiim sapkinliklardan uzak,
okuldaki yasama uygun eril 6zellikler gésterme ve topluma adapte olma cabalar1 sdylem
coziimlemesi kapsaminda incelendiginde Bourdieu’nun (1991) simgesel (sembolik) siddet
kavramiyla oOrtiismektedir. Toplumda, kadima ve erkege belirlenmis cinsiyet rolleri
bulunmaktadir. Siddet, sadece adam oOldiirme, dayak, vurdu-kirdi {izerinden meydana
gelmemektedir. Siddetin, psikolojik boyutu da vardir. Otoriteler tarafindan belirli normlara
uyma zorunlulugu da bir bakima siddet tiirtidiir. Torless’in bu normlara gore kendi igerisinde
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yarattig1 davranma zorunlulugu, cinsel kimliginin olugsmasinda etkili olmustur. Yatili okul ise,
romanda erilligin pekistirildigi pedagojik ortam olarak karsimiza c¢ikmaktadir (Sedgwick,
1990). Bu normlar, sadece egitimin disiplin 6zelliginden degil, sdylemlerin dil araciligiyla
toplumda kati, normatif tutum insasindan kaynakli bir kimlik sekillendirilmesidir (Foucault,
1978).

Gergeklestirilen bu arastirma, romanin belirli boliimlerinden alinmis alintilar iizerinden
yapilmis soylemsel ¢coziimlemeleri kapsamakta olup, romanin biitliniinii igermemesi agisindan
yalnizca 6rneklem diizeyinde sinirli bir ¢alismadir. Romanin tamamini igeren genis kapsamli
bir ¢alisma i¢in bu ydntemin uygulanabilirligi burada gosterilerek ileriki caligmalara 11k
tutabilir. Romanin yazildig1 donem olan 20.ylizyil edebiyatinin escinselligi nasil temsil ettigine
dair 2002 yilina ait bir ¢alisma olan Halperin’nin “How to do history of homosexuality”
calismasi 1s181nda “Ogrenci Térless’in Bunalimlar:” ile Thomas Mann’in “‘Venedikte Oliim”’
adli eserinin karsilastirilma yapilmasi daha kapsamli bir ¢aligma olacaktir. Ayrica bu ¢alisma
“Queer teori” perspektifinde de incelenebilir. S6ylemlerin yalnizca bireysel psikoloji varliginda
degil, toplum tarafindan sosyopolitik diizlemde incelenmesi bilimsellige katki saglayacaktir.
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EXPANDED SUMMARY

Austrian Literature falls within the scope of German literature. Therefore, the novel “Die

)

Verwirrungen des Zoglings Toérless” with its original title, which is the first work of the
Austrian modernist writer Robert Musil. Therefore, Robert Musil’s debut novel “Die
Verwirrungen des Zoglings Torless,” written when he was only 26, was selected for a discourse
analysis in Turkish under the title “Ogrenci Térless 'in Bunalimlarr”. Discourse Analysis is a
qualitative research method and is a very modern method applied through texts. Thanks to this
method, elements that remain on the invisible surface of the text, such as political relations,
political views, information/power relations, racism or criticism of the system, are brought to
light. Therefore, it would be unfair to evaluate Musil's work only as an adolescent's growth
story and call it a youth novel. The novel was published in the 20th century, reflecting the strict-
authoritarian educational system of the dual-headed Austro-Hungarian monarchy of 1906. It
also includes criticism of the decadent bourgeoisie of the century from a moral point of view.
Only students from elite families are educated in a discipline-based system at a military
boarding school located far from the evils of the city, run by the Catholic church. From the very
beginning, class separation came to a head. Only those who have money start school with the
guarantee of being able to find a job in high-ranking places with bribes. Teachers are
insufficient to satisfy students' hunger for learning. Although students study for hours, they
cannot get any information that will be useful to them in the future. The courses only serve to
fill academic gaps and complete hours. The education system has been subjected to criticism.
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Disciplined, sheltered, authoritarian education, which is the reason why families are
comfortable entrusting their children to a school located so far from the city, actually does not
exist in the aforementioned school. Students from the elite, carefully selected bourgeois class,
whose family's situation is good, are stealing. It is the boarding school in the novel that provides
the prostitute with the most customers. Since the students who need to be expelled from school
cannot be identified, inappropriate individuals are involved in society in fulfilling their
profession. As a result of irregularities and uncontroll Decencies, cases of homosexuality are
seen every year in the attics of the school, which even the administration does not know about.
In children whose sexual identity is not yet fully established, this situation causes moral
questions. Educational institutions play a role not only academically, but also in the formation
of sexual identity. The school in the novel is under male hegomania, and society does not
welcome homosexuality when you look at the time and conditions at that time. Every action
that is considered abnormal by society is excluded. Social pressure has forced the main
character Torless to behave normally. He has overcome this feeling that is not accepted as
normal that he lives in by having depressions, moving away and covering up because he is
afraid of what his family, his surroundings, his teachers will think and how they will react.
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ABSTRACT

Feminist utopianism is a speculative and transformative genre that aims to challenge the established
patriarchal utopian tradition and the dominant discourses surrounding gender issues. To this end,
feminist utopian literature has served as a crucial instrument for both male and female authors who
advocate for the importance of achieving gender equality in society. Furthermore, at its heart, utopian
writing relies on the act of dreaming as the fundamental component for envisioning and building the
future, thereby increasing awareness and participating in a cognitive process called defamiliarization. In
addition, the inclusion of women’s alternative perspectives has had a significant impact on the overall
understanding of gender roles. This article, therefore, aims to provide an overview of the characteristics
of a feminist utopian novel and a critique of the dominant masculine perspective in society in order to
bring about the essential social transformation needed to create the desired and yet unrealized needs.

Keywords: Utopianism, Femmutopia, Social Transformation, Literary Activism

OZET

Feminist titopyacilik, yerlesik ataerkil iitopyaci gelenege ve toplumsal cinsiyet meselelerini ¢evreleyen
baskin sdylemlere meydan okumay1 amaglayan spekiilatif ve doniistiiriicii bir tiirdiir. Bu amagla feminist
itopya edebiyati, toplumda cinsiyet esitliginin saglanmasinin 6nemini savunan hem erkek hem de kadin
yazarlar i¢in 6nemli bir ara¢ olarak hizmet etmistir. Dahasi, {itopik yazin 6ziinde, gelecegi tasavvur
etmenin ve inga etmenin temel bileseni olarak hayal kurma eylemine dayanir, boylece farkindalig1 artirir
ve yabancilagtirma adi verilen biligsel bir siirece katilir. Buna ek olarak, kadinlarin alternatif bakisg
acilariin dahil edilmesi, toplumsal cinsiyet rollerinin genel olarak anlagilmasi iizerinde 6nemli bir
etkiye sahip olmustur. Buna bagli olarak bu makale, feminist {itopik bir romanin 6zelliklerine genel bir
bakis sunmayi1 ve arzulanan ve heniiz ger¢ceklesmemis ihtiyaglari yaratmak i¢in gereken temel toplumsal
doniisiimii saglamak amaciyla toplumdaki egemen eril bakis agisinin bir elestirisini sunmay1
amaglamaktadir.

Anahtar Sézciikler: Utopyacilik, Femmutopya, Toplumsal Déniisiim, Edebi Aktivizm
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1. Introduction

Utopia is a phenomenon that is focused on the process rather than perfection, and development
in utopian fiction is certainly inevitable. Hence, achieving a state of absolute perfection is
unattainable, which is why the terms better and worse can be used to characterise utopian and
dystopian notions, respectively. Given that the female voice has been suppressed for
generations, it is unsurprising that women have slowly begun to improve their roles in society.
As Lorde (2007) argues, the future of our planet may hinge on women’s capacity to recognise
and cultivate novel definitions of power and innovative modes of interaction across differences.
The previous definitions have proven inadequate for both us and the planet that sustains us. The
antiquated patterns, regardless of their skilful reconfiguration to simulate advancement,
continue to confine us to superficially modified iterations of the same exchanges, encompassing
guilt, animosity, reproach, mourning, and distrust (p. 123). This is precisely why utopianism
has been at the heart of female literature. According to Johns (2010), gender equality has never
been fully realised, hence it is necessary to consider and discuss it consciously (p. 175).
Therefore, both female writers and male authors who advocate for the importance of achieving
gender equality in society have created several utopian literary works that present various
viewpoints on gender roles. The purpose of these works is to convince both men and women of
the validity of alternate worldviews. Nevertheless, it has consistently been a complex
endeavour, as utopian landscapes have traditionally been dominated by men. Paradoxically,
women, who could have gained the most from a restructuring of social systems, had a negligible
part in their creation (Lewes, 1989, p. 29). Contrarily, utopian writings present the perspectives
of the authors, mostly men, on the ideal or notably improved community, including their
opinions on the roles and status that women should hold in a desirable society (Sargent, 1973,
p. 302). In simple terms, women in utopian literary works are shown with specific roles and are
expected to conform to these representations. Due to the male monopoly in all spheres of
society, including politics, education, and law, women have been denied their basic human
rights. Moreover, the prevailing societal norms have defined the expectations and behaviours
associated with being male or female. These norms have established a standardised way of life
that dictates how men and women should behave and where they should position themselves
within their societies. Consequently, the audience was unable to perceive any alternative
options. Correspondingly, due to the constrained political, financial, and social influence of
feminists, feminist writers have pursued cultural avenues, particularly aesthetic and literary
portrayals, as the most effective means of rendering an alternative future intelligible to as many
individuals as possible. The utopian narrative approach, characterised by its capacity for
visionary construction and unrestricted theorising, has consistently proven advantageous for
feminist writers (Johns, 2010, p. 175). Thus, utopianism has been a crucial tool for feminist
writers to promote awareness, particularly among women, and inspire them to envision a more
desirable future, for at its heart, utopian writing relies on the act of dreaming as the fundamental
component for envisioning and building the future. Utopian works effectively raise
consciousness by creating an alienation effect in the minds of readers. As a result, people engage
in a cognitive process known as defamiliarization, during which they begin to query the
peculiarity of the routines and practices they endure on a daily basis. This inquiry serves as an
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initial stride towards altering their ingrained thought patterns. Consequently, they believe that
it is necessary to modify their current circumstances by reshaping and rebuilding their
understanding of the society to which they belong.

As such, the objective of this article is to present a comprehensive analysis of the
attributes that define a feminist utopian novel and to offer a critical evaluation of the prevailing
masculine viewpoint in society. Such an endeavour seeks to facilitate the critical social change
that is required to actualize the aspirational yet unfulfilled necessities. This article will further
examine the significance of feminist utopian literature in presenting novel conceptualisations
of society by dwelling on how fragmented texts, varied protagonists, and unconventional
narrative techniques in feminist utopian literature disrupt traditional gender narratives.
Furthermore, it will also analyse the function of feminist utopias in enabling readers to reclaim
autonomy over their lives, confront the psychological and physical abuses women have
historically faced, and redefine their perceptions of gender and power, as well as its vital role
in the continuous effort to dismantle patriarchy and establish a more equitable world for
everyone. Utilising the creative potential of utopian fiction, feminist authors and theorists
endeavour to reconfigure possibilities, illuminating the concealed frameworks of oppression
and presenting alternative futures where gender equality transcends mere idealism to become a
tangible reality. The article also aims to critically examine feminist utopian literature to
elucidate the genre’s function, transformative potential, and ongoing significance in the quest
for gender equality.

2. The Femmutopian Challenge

Kelly-Gadol (1977) argues that examining the liberation of women reveals that events
promoting the historical advancement of men, freeing them from natural, communal, or
ideological limitations, yield markedly different, often contrary, consequences for women (p.
139). Therefore, examining examples of utopian tradition can effectively demonstrate how
males perceive women and their responsibilities in envisioned improved societies since it is
important to emphasise the reasons behind the urgent need to increase awareness and create a
collective effort against these unbalanced portrayals. Regarding Plato’s Republic, it is evident
that he presents a compelling critique of the prevailing notions of gender roles in Ancient
Greece. Unsurprisingly, women are assigned responsibilities such as spouses, mothers, and
carers. Furthermore, they are systematically denied access to both education and political
participation. Plato’s rejection of these conventional positions can be clearly illustrated by his
thought-provoking questioning, which goes as follows:

Do we think that the females of watch-dogs ought to guard the flock along with the males, and hunt with

them, and share in all their other duties; or that the females ought to stay at home, because they are

disabled by having to breed and rear the cubs, while the males are to labour and be charged with all the
care of the flocks? (Plato, 1997, p. 150)

While there is ongoing debate about whether Plato’s work can be considered eutopian, it
is certainly conceivable to argue that the issues mentioned above are eutopian characteristics
that are intricately woven into the work. He vehemently rejects the idea that there is an inherent
distinction between the male and the female. While acknowledging the existence of biological
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and physical distinctions between the two genders, he strongly rejects the notion that women
should be confined to home roles and excluded from participation in government and public
affairs. Plato, however, believes that women are absent in works produced by men due to the
unequal opportunities they receive in schooling compared to men. He suggests “[i]f then we are
to employ women in the same duties as men, we must give them the same instructions” (Plato,
1997, p. 150). According to Plato, these lessons encompass the domains of music, gymnastics,
and military education. Just like the example of watch-dogs, any responsibility or profession
can be entrusted and distributed among people as a whole provided that they receive the
appropriate education. Anything that does not exist naturally is considered artificial. Therefore,
the domestication of women is not inherent but rather contrived since “we treat the females as
the weaker, and the males as stronger” (Plato, 1997, p. 150).

Thomas More’s Utopia and Plato’s Republic differ significantly in their treatment of
women and the portrayal of gender roles inside their respective ideal societies. More seemingly
held the belief that men’s intrinsic superiority over women was so self-evident and ingrained
that he never considered the notion of gender equality as one of the social hierarchies to be
abolished in his utopian society (Booker, 1994, p. 338). Regarding the patriarchal society, it is
evident that it is prominently observable and very robust. As More (1965) illustrates, the eldest
male in each household has authority over the others. Children are subservient to their elders,
and wives are subservient to their husbands (p. 80). Evidently, despite the passage of almost
two millennia since Plato’s Republic, there has been little progress in terms of women’s status,
as they continue to remain submissive to males in More’s utopian society. Furthermore, the
allocation of authority to the eldest male implies the concept of wisdom is not gender-neutral.
This subjugation becomes apparent more intensely along with More’s (More, 1965) description
of the household authority before feasts: During an Ending Feast, wives kneel before their
husbands and kids before their parents at home to confess their sins, both omitted and
committed, and to ask for forgiveness before attending worship. This eliminates any minor
grievances that might have tainted the home environment, allowing everyone to participate in
divine service with complete clarity (p. 126). All these practices contribute to the perpetuation
of the patriarchal hierarchy in society and facilitate the marginalisation of women. Men are
traditionally regarded as the founders or leaders of the church, allowing women to receive
forgiveness. Otherwise, the female will be unable to join the feast. In addition, husbands are
accountable for disciplining their wives, and adults for disciplining youngsters, unless the
violation is sufficiently grave to necessitate intervention by officials for the sake of public order.
(More, 1965, p. 104). In More’s eutopia, therefore, male potency is given prominence while
female individuality is inhibited.

Another characteristic of More’s eutopian society is the domestication of women.
Although women are involved in various tasks such as priesthood, agriculture, making yarn,
and weaving, they are predominantly assigned milder duties, while males are tasked with the
more demanding physical labour (More, 1965, p. 75). Moreover, the prevailing notion that “in
countries where the women do work, the men tend to lounge about” (More, 1965, p. 77) is well
entrenched. This is an increasingly common issue in today’s world since there are ongoing
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arguments in many nations highlighting the significant presence of women in the workforce as
the primary cause of high male unemployment rates. Thus, it can be inferred that More actually
favours women in their traditional roles at home to prevent males from being idle, which, in
turn, poses a threat to women’s independence. Moreover, women are assigned additional
obligations. “The actual business of preparing and cooking the food, and planning the menus is
left entirely to the women of the household on duty” (More, 1965, p. 82). Women are not only
responsible for domestic work, but they are also obligated to care for their infants. Considering
all these portrayals of women’s societal and household responsibilities, it is significantly
challenging to argue that there is sufficient space for gender equality in More’s eutopian society.
In addition, prior to marriage, a highly nonsensical and bizarre organisation is held: The
potential bride, regardless of her status as a spinster or widow, is presented completely
unclothed to the intended bridegroom by a reputable married woman, while an appropriate male
chaperon displays the bridegroom in a similar state to the bride (More, 1965, p. 103). The
reciprocity of this rite does not contradict the notion that its purpose is to provide the
bridegroom with a physically attractive wife since “this practice deal[s] with the possible
deformity of the woman” (Sargent, 1973, p. 304). Given the prevailing male-centric nature of
society, it would be unreasonable to expect future husbands to be introduced to women.
Inevitably, these presentations aimed at improving society ultimately reinforce the process of
women’s subordination, while simultaneously bolstering the existing patriarchal system, which
already holds significant influence within the envisioned ideal society. While it may not be
feasible to categorise all utopian works as exclusively belonging to the traditions of Plato or
More, most other utopias, aside from those of Plato and More, depict societies that either closely
resemble Plato or More, featuring the abolition of the family and relative equality for women,
as seen in Campanella’s The City of the Sun (1623), or retain the family structure with women
positioned as decidedly inferior, as illustrated in Bacon’s New Atlantis (1621). Cabet in Voyage
en Icarie (1840) attempts to reconcile the family as the foundation of the system while
advocating for women’s equality, although his emphasis on equality is exclusively political and
economic. In the community he founded in Nauvoo, women were prohibited from voting
(Sargent, 1973, p. 304). It is important to emphasise that while some utopian works were written
with the intention of improving society at the time, they did not lead to a noticeable
improvement for women. This is because the authors were mostly men who were unable to
comprehend and fully embrace the concept of equality within society in all aspects. Therefore,
their instinctive impulses consistently came before those of women. However, Sargent’s
assertion does not imply that there are two distinct utopian traditions that address women’s
problems in two distinct manners. Instead, he clearly states that while women are included in
utopian works, in their view, we currently inhabit the optimal worlds, or that women ought to
be more submissive (Sargent, 1973, p. 314). Consequently, this led to women adjusting to the
prevailing circumstances. The majority of literary utopias in the subsequent four centuries
following More likewise flopped to achieve the imaginative leap necessary to conceive
genuinely equal opportunities for women, despite the fact that utopian thought is fundamentally
focused on envisioning alternative societies that transcend the biases and norms of the
prevailing order (Booker, 1994, p. 338). Due to their belief that the societal norms established
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by men, both in their own society and in utopian literature, were the standard for women in
indigenous societies, women were unable to generate alternative solutions to improve their
unfair circumstances. According to Lewes (1989), even the limited number of utopian works
written by women followed the typical androcentric perspective, which portrays females as
secondary beings who rely on dominant males for leadership and protection (p. 29). Women
cannot be regarded as having the option to choose to be liberated from societal constraints. To
put it concisely, they were destined to be the frogs in boiling water, which caused their social
standing to steadily decline.

The alternative perspectives offered by women have been highly influential, as it is well
recognised that altering collective awareness is a fundamental prerequisite for transforming
cultures. Correspondingly, women writers have begun capitalising on the boundless potential
of utopian literature, for it “portray[s] women as the creators of a new consciousness and a new
vision” (Pearson, 1981, p. 64). One of the main objectives of promoting and maintaining
egalitarian societies is to raise awareness and provide individuals new perspectives. In parallel,
utopianism can instigate shifts in paradigms in consciousness, allowing us to reconfigure our
thinking, to interpret language in novel ways, and to anticipate what was once inconceivable
(Sargisson, 2003, p. 229). The shifts in consciousness are made accessible to both women and
men in order to challenge established conventions and liberate society from the constraints of
patriarchy. To clarify, feminist utopias grant individuals the liberty to rule their own lives in
every circumstance. Women are liberated from both mental and physical rape. Nobody can be
possessed by others (Pearson, 1981, p. 64). Given that equalitarianism relies on societal
cooperation, it is imperative for all members of society to embrace alternate assumptions put
out by female authors. This is precisely why the indoctrination of notions regarding the female
identity is emphasised in almost all feminist utopian literature. Feminist utopian literature
employs a range of approaches to effectively stimulate the process of awakening in individuals.
According to Pfaelzer (1990), a considerable number of female authors disaggregate their texts
through the use of several protagonists, various narrators, interpolated timelines, and frequent
transitions among past, present, and future, as well as shifts between aspirations, awakenings,
and anaesthetised consciousness. Embedded discourses, frequently derived from practices of
verisimilitude—such as recipes, maps, cartoons, personal narratives, histories, slogans, and
graphics—enhance a dislocated experience of reading and compel readers to navigate between
the text and external references. Thus, it compels the audience to examine the interplay between
imagination and empirical reasoning, as well as between utopia and history (p. 194). Through
the utilisation of these many strategies, the reader becomes involuntarily alienated from their
own experience. By being detached from their true nature, readers are immersed in a multitude
of questions, ultimately challenging traditional gender stereotypes such as vulnerability versus
resilience, sentimentality vs rationalism, domestication vs potency, and others that are
commonly used to make generalisations. These stereotypes not only disempower women but
also men. Thus, feminist eutopian works serve as a reminder to women of their equal
capabilities to men. Simply stated, as Delany (1980, as cited in Pfaelzer, 1990) suggests, there
is a mutual interaction between the text and the reader: The readers engage in a more agile and
speculative form of exploration. For each sentence, we must enquire what aspects of the
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narrative’s world must be distinct from our own for such an expression to be articulated;
consequently, as the sentence develops, we construct a world that engages specifically with our
current understanding of reality (p. 198). By engaging in this process, the reader is prompted to
challenge and transform their own perception of reality, ultimately creating an alternative
universe, albeit one that exists only in fiction for the present moment. Therefore, feminist
utopian fiction aims to question and rectify misconceptions regarding inherent female ‘nature’.
Novels challenge preconceptions by highlighting the strength, courage, and intelligence of
women (Pearson, 1981, p. 64). Accordingly, by “speaking to each other through history,
forming a specific literary tradition, seen in continuities and intertextual references that spur
new utopian visions” (Wanggren, 2024, p. 327), feminist utopian works serve as a reminder to
women of their equal capabilities to men.

Ultimately, it is feasible to provide specific definitions for a feminist utopian novel.
Gearhart (1984) provides a concise definition of the genre:

A feminist utopian novel is one a. contrasts the present with an envisioned idealized society (separated
from the present by time or space), b. offers a comprehensive critique of present values/conditions, c. sees
men or male institutions as a major cause of present social ills, and d. presents women not only as at least
the equals of men but also as the sole arbiters of their reproductive forces. (p. 296)

While Gearhart suggests that this definition is a functional representation of the genre, it
remains insufficient to fully encompass all aspects of the feminist utopian novel. As Sargisson
(2003) argues, “the first [a] concerns utopian content and is fairly straightforward” (p. 40). In
other words, the definition does not imply that terms like feminist dystopia, feminist utopian
satire, or feminist critical utopia are also considered as distinct forms of feminist utopian
literature. Gearhart’s definition solely focuses on eutopia, indicating that it only allows for the
existence of an idealised society. “Moreover, there is no room in this definition for the open-
ended utopia. In this reading, Gearhart’s understanding of utopia is over-restrictive” (Sargisson,
2003, p. 40). A feminist utopian novel, to Gearhart, is deemed successful when it effectively
constructs an ideal society that aligns exclusively with a limited group of feminist individuals.
All other works that fail to achieve this idealised femininity fall outside the scope of the feminist
utopian novel which is not literally accurate. Moreover, her definition also impedes readers
from engaging in discussions about future projections. Due to the lack of a future-oriented
vision in the definition, readers can only conceive an unattainable image from the outset.
Gearhart’s limitation fails to adequately acknowledge the significant elements of feminist
utopias, such as the envisioning of a future society that is improved from a feminist perspective,
depicting its evolution, and examining methods for achieving social transformation (Teslenko,
2005, p. 82). Therefore, it is highly unlikely to witness readers engaging with the future.
Establishing connections between the present and future is impossible because the presented
image is resistant to criticism. Furthermore, Gearhart’s definition includes a significantly risky
domain as she utilises biological entities instead of relying on cultural designations such as
masculine and masculinity. In other words, the area becomes highly perilous due to the direct
targeting of individuals who identify as men or possess male biological characteristics through
the use of biological tags. In contrast, the concepts of masculine and masculinity are inclusive
of all individuals regardless of their biological sex. In Gearhart’s perspective, gender and sex
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are inherently intertwined within a single physical body. Nevertheless, it is feasible for an
individual to identify as male while exhibiting feminine traits, or for a woman to display
masculine characteristics while simultaneously conforming to patriarchal norms. Sargisson
(2003) also discusses this particular issue and asserts that point (¢) is unduly exclusive, as it
depends on a universal interpretation of the narrative aspects of utopias. Gearhart’s
comprehension of feminism is evidently devoid of the nuances present in French analyses (p.
31). Thus, it is evident that Gearhart’s definition of a feminist utopian novel is both devoid of
gender bias and implies a division based on biological characteristics. While it is undeniable
that patriarchy is the root cause of societal inequality, it is evident that targeting one gender
leads to widespread animosity. Lastly, Gearhart’s definition is particularly perilous as it
disregards feminist utopian novels that do not focus on women’s authority over their
reproductive capabilities. As an alternative definition based on content, it specifically excludes
not only the function of utopian literature, but also the various additional feminist utopian sub-
genres stated earlier. Therefore, Gearhart is once again centred on feminist eutopia. Sargisson
(2003) provides an explanation of the consequences that arise from accepting Gearhart’s
definition as accurate: First, a novel cannot be classified as feminist unless it portrays women
as not less than equal to men and possessing autonomy over their reproduction; subsequently,
a feminist narrative, as defined, cannot be regarded as utopian unless it features an idealised
society where such a scenario is acknowledged (p. 31). It is extremely concerning that Gearhart
uses sexual reproduction in an absurd manner, as it is one of several normative referents that
should be questioned since it represents another imposition of societal norms. Furthermore, the
feminist tradition regards criticism as a highly important instrument in the battle against
patriarchy. However, Gearhart’s definition does not challenge societal norms; instead, it
reinforces patriarchy by reducing women’s activities to their reproductive function and giving
this function a primary defining status (Teslenko, 2005, p. 82).

As indicated, relying solely on a content-based approach to define the feminist utopian
literary tradition is insufficient. Hence, the inevitable issue at hand is to determine the optimal
method, if one exists, for defining a feminist utopian novel. As previously suggested, one of the
most appropriate approaches is to utilise an eclectic method that encompasses form, content,
and function concurrently. There is no doubt that the use of form, content, and function is
helpful in distinguishing utopian novels from other genres, as they also define the boundaries
of each work. However, if one utilises merely one or two of the above approaches, literary
works will likely be highly exclusive, ignoring other works from the utopian tradition. Yet,
when analysed through an eclectic approach, these works should be classified within the same
category. However, it is also indisputable that implementing such an approach may not always
be feasible, as the purpose of a work constitutes one of the most important factors in determining
its identification. Therefore, the paradox complicates the task of defining a feminist utopian
novel. It is crucial to focus on the primary goal of the feminist ideology, which is to completely
dismantle patriarchy in order to achieve equal opportunities for everyone, regardless of their
sex or gender, in all aspects of life. Feminist utopianism considers utopianism to be the primary
means of combating patriarchy in order to accomplish its goal. To Moylan (2014), utopian
literature, in its various forms, is intricate and paradoxical. It fundamentally stems from the
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unmet needs and desires of particular classes, communities, and people within their distinct
historical contexts. Utopia, conceived through the imaginative faculties, stands in opposition to
the prevailing culture upheld by hegemonic ideology. Utopia resolves conflicts within the
structure of society by creating visions of what has yet to be actualised in either theory or
practice. By producing such symbols of hope, utopia fosters an environment conducive to
dissent (p. 1). Evidently, Moylan regards challenging conventional perspectives, opinions,
political governance, and social regulations as the primary means of breaking down boundaries,
which ultimately serves as the central purpose of utopianism. Feminist utopian novels directly
challenge the established patriarchal utopian tradition and the dominant discourses surrounding
gender issues. Simply stated, the feminist utopian novel can be defined more conveniently by
examining Moylan’s concept of utopian function. This meta-genre aims to critique the
dominant masculine perspective in society and challenge it in order to bring about the essential
social transformation needed to create the desired and yet unrealized needs. Sargisson (2003)
also examines the fundamental characteristics of feminist utopianism albeit minor alterations:
From socialist and feminist perspectives, he has derived a conception of utopianism as
possessing contradictory and transformative dynamic capacities. He has contested the
uncomplicated dualistic notion of opposition and has theoretically substituted it with a multi-
sourced and multifaceted framework. This establishes novel perspectives. Utopianism serves a
hypothetical purpose, partly through its practices of criticism, estrangement, and speculative
writing; thus, utopias are frequently interpreted as metaphors rather than as blueprints (p. 59).
According to Sargisson’s perspective, it is possible to argue that a feminist utopian novel does
not aim to depict a future society. Conversely, it forges a link between the audience and the
written work, thereby introducing various inquiries, reactions, perspectives, and insights
through the modification of consciousness. In other words, the feminist utopian tradition does
not propose a singular future outcome since “in the absence of blueprints the future is open-
ended” (Sargisson, 2003, p. 59). Hence, speculative thinking backlash, and metamorphosis are
important elements of the genre. Moreover, it is worth contemplating Sargisson’s assertion that
the feminist utopian tradition can be viewed as metaphors. She argues that by engaging in a
metaphorical interpretation of a utopian novel, one can challenge the prevailing discourse,
foster a shift in consciousness, and facilitate social transformation. This approach allows for
multiple interpretations, leading readers to a range of findings and alternatives. Sargisson
(2003) clarifies that the metaphor can articulate the substance of etc. Similar to etc., the
metaphor suggests an additional element: a surplus. We must acknowledge a ‘truth’ in the
metaphor so that it can be effective. Feminist utopian thought and fiction propose alternative
facts, realities, and norms through metaphor and myth, thereby challenging and creating by
provoking enquiries and potentially discord in the audience’s mind. In this manner,
remetaphorization operates akin to a fragmented narrative approach, disrupting and interrupting
the conventional sequence of associative reasoning. Tradition is denaturalised, the symbolic
order is disrupted, and new avenues for exploration are created (p. 219). Yet again, the feminist
utopian tradition aims to subvert hegemonic ideologies. To achieve the required societal
transformation, it is necessary to reform formerly set standards, references, and notions through
the use of alternative views. Simultaneously, “[t]he necessary utopian moment in feminism lies
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precisely in our opening the possible through metaphoric transformation” (Cornell, 1999, p.
169). Similarly, the metaphorical change will be moulded and modified in line with the passage
of time and its inherent consequences as it advances. Referencing Burke’s understanding of
metaphors, Teslenko (2005) proposes that metaphors associate the moral with the aesthetic,
serving as tools to create a ‘corrective literature’ that inspires the readers to adopt a different
social perspective (p. 81). Undoubtedly, achieving this purpose is challenging due to people’s
ingrained tendency to adhere to their established thought patterns, which heavily influence their
daily routines. Hence, it is crucial to sever connections with the current lifestyle. Once
individuals begin examining and envisioning multiple possible futures through questioning,
change becomes unavoidable, for utopian thought necessitates the ongoing investigation and
re-evaluation of both the feasible and the ineffable (Cornell, 1999, p. 169). Cornell’s
explanation mostly centres around utopian thinking, but it is also applicable to feminist utopian
thought. This is because feminist ideology fundamentally aims to dismantle existing constructs.
Thus, the central focus of the feminist utopian tradition is an ongoing quest for new
conceptualizations since “[w]ithout utopian thinking, [...] feminism is inevitably ensnared in
the system of gender identity that devalues the feminine” (Cornell, 1999, p. 169). In other
words, “if utopian thought can change the shape and scope of our consciousness, then the
unthinkable can be thought and desired” (Sargisson, 2003, p. 59). As an unbreakable cycle, it
is inevitable to return to the point where these discussions originated - altering perspectives and
consciousness by means of imaginations.

3. Conclusion

In summary, utopian literature has served as a crucial instrument for both male and female
authors who promote gender equality in society. Utopian works explore different perspectives
on gender roles, with the intention of persuading both men and women to consider other
worldviews. However, historically, men have predominantly shaped utopian landscapes, while
women have played a minimal role in their development. Feminist writers have regarded
utopianism as the most suitable approach to make a distinct future understandable to a wide
audience. Furthermore, utopian writing relies on the act of dreaming as the essential element
for envisioning and constructing the future, thereby increasing awareness and participating in a
cognitive process called defamiliarization. Although several utopian works were produced with
the aim of enhancing society, they failed to bring about a significant change for women. This
may be attributed to the fact that the majority of these works were authored by men who lacked
the ability to completely understand and embrace the idea of equality in all parts of society.
Nevertheless, the inclusion of women’s alternative perspectives has had a significant impact,
as changing the overall understanding is a crucial requirement for cultural transformation. In
addition, feminist utopias empower people to exercise autonomy over their life in all situations,
freeing themselves from both psychological and physical violation.

Feminist utopian literature also utilises diverse techniques to provoke enlightenment,
including the fragmentation of texts through the use of different protagonists, narrators, time
frames, and transitions between past, present, and future. Discourses that are integrated within
other forms, such as recipes, maps, cartoons, autobiographies, histories, slogans, and visuals,
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compel readers to directly consider the connection between imagination and observation,
between an ideal world and actual events in the past. Feminist utopian literature also functions
as a means of reminding women about their equal capacities to males, by questioning
conventional gender norms and emphasising the power, bravery, and intellect of women.
Through active participation in this process, readers are encouraged to question and reshape
their own understanding of reality, ultimately constructing an alternate realm. A feminist
utopian fiction is characterised by its juxtaposition of the current society with an idealised one,
its critical examination of prevailing norms, its attribution of social problems to men, and its
portrayal of women as equal to men and influential in reproduction. The feminist utopian
literary tradition seeks to deconstruct the social system of patriarchy and establish equal chances
for individuals, irrespective of their biological sex or gender identity. In order to establish the
parameters of a feminist utopian book, it is advisable to employ an inclusive approach that
considers the novel’s structure, subject matter, and purpose. Utopianism originates from the
unmet desires and requirements of particular social classes, groups, and individuals within their
own historical circumstances. It stands in opposition to the prevailing culture upheld by the
dominant ideology. They directly confront the established patriarchal utopian tradition and
dominating discourses around gender issues. They also critique the prevailing masculine
worldview in society and challenge it to bring about significant social change. Furthermore,
feminist utopian novels have the objective of establishing a connection between the readers and
the written piece, rather than simply portraying a future society. They achieve this by providing
arange of questions, reactions, viewpoints, and insights through the alteration of consciousness.
Essentially, the feminist utopian tradition is around the continuous pursuit of new ideas and
concepts. Without utopian thought, feminism becomes trapped in a system that diminishes the
worth of femininity. By manipulating perceptions and transforming consciousness through the
power of imagination, it becomes possible to conceive and want for what was previously
unimaginable.
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EXPANDED SUMMARY

Utopian literature has traditionally functioned as a vital medium for examining and contesting
social structures, especially concerning gender roles. Although both male and female authors
have participated in utopian literature to advocate for social reform, conventional utopian
narratives have predominantly been influenced by male viewpoints, frequently sidelining
women’s voices. Feminist utopian literature arises as a reaction to this disparity, presenting
alternative visions that critique patriarchal systems and envision societies founded on gender
equality. This article rigorously analyses the essential traits of feminist utopian novels, assesses
current definitions in the discipline, and suggests a more inclusive framework for classifying
feminist utopian literature.

The analysis initiates by examining Sally Miller Gearhart’s characterisation of the
feminist utopian novel. Gearhart (1984) delineates four fundamental criteria: (a) the
juxtaposition of the current state with a conceptualised ideal society, (b) a critique of existing
societal values and conditions, (c) the attribution of social issues primarily to men or male
institutions, and (d) the depiction of women as equals to men and as the exclusive determinants
of reproductive agency. Although Gearhart’s definition offers a functional framework, it faces
criticism for its excessively restrictive scope. Sargisson (2003) contends that Gearhart’s
conceptualisation omits various feminist utopian subgenres, including feminist dystopias,
feminist utopian satires, and feminist critical utopias. By exclusively concentrating on
eutopia—a society regarded as perfect—Gearhart’s framework constrains the possibilities for
expansive feminist utopian discourse, which is typically more adaptable and resistant to strict
categorisation.

A primary critique of Gearhart’s definition is its dependence on biological essentialism,
as it associates men and male institutions with the fundamental origins of societal problems.
This approach may reinforce gender binaries and marginalise individuals who do not adhere to
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conventional biological classifications. Moreover, by prioritising women’s reproductive
autonomy as a fundamental aspect of feminist utopias, Gearhart’s framework unintentionally
establishes an additional normative limitation, diminishing feminist agency to mere
reproductive functions. This limited interpretation omits feminist utopian literature that contests
patriarchal systems through means not associated with reproductive regulation. Furthermore,
Gearhart’s definition does not promote a dynamic interplay between current realities and future
possibilities. By resisting critique and future-oriented discourse, it constrains readers’ capacity
for speculative thinking, a fundamental aspect of utopian literature.

Unlike Gearhart’s restrictive framework, the article promotes an eclectic approach that
integrates form, content, and function as essential criteria for defining feminist utopian novels.
This broader perspective facilitates a more comprehensive categorisation of works within the
feminist utopian literary tradition. Moylan (2014) contends that utopian literature is intrinsically
paradoxical, arising from the unfulfilled aspirations of particular social groups and serving as a
counterbalance to dominant ideologies. Feminist utopian novels contest prevailing patriarchal
narratives and offer alternative models of social organisation. Instead of simply illustrating
idealised societies, these narratives function as tools for critique, alienation, and transformation,
promoting speculative thought and providing novel perspectives on gender relations.

Sargisson (2003) further elucidates this viewpoint by highlighting the significance of
metaphor in feminist utopian literature. Feminist utopias serve as metaphors that disrupt
traditional narratives, challenge prevailing discourses, and stimulate innovative thought, rather
than offering specific blueprints for an ideal future. Through the use of metaphorical and
fragmented narrative techniques, feminist utopian novels establish a dynamic interaction
between imagination and reality, encouraging readers to interrogate entrenched societal norms.
This corresponds with Cornell’s (1999) assertion that utopian thought is vital to feminism as it
broadens the scope of what is imaginable, thus challenging the constraints established by
current gender frameworks.

The article concludes by emphasising the significance of feminist utopian literature in
contesting patriarchal ideologies and promoting social change. In contrast to conventional
utopian narratives that typically depict static idealised societies, feminist utopias promote
ongoing inquiry, critique, and transformation. They serve as instruments for defamiliarization,
urging readers to reevaluate their beliefs regarding gender roles and social frameworks.
Feminist utopian literature expands the realm of speculative fiction by employing various
narrative techniques, including fragmented storytelling, diverse perspectives, and intertextual
elements, thereby underscoring the importance of alternative viewpoints in imagining a more
just society.

The article contends that a stringent content-based framework, exemplified by Gearhart’s
definition, fails to encompass the complete intricacy of feminist utopian literature. A more
adaptable, multifaceted framework—considering the interaction between form, content, and
function—facilitates a more thorough comprehension of feminist utopian narratives. From this
perspective, feminist utopian literature serves not only as a depiction of idealised gender
relations but also as a continuous endeavour to interrogate, reimagine, and oppose prevailing
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ideological frameworks. In the absence of utopian thought, feminism may become restricted by
the gender paradigms it aims to deconstruct. The feminist utopian tradition serves as a vital
arena for ideological conflict and transformative possibilities, persistently expanding the limits
of what can be envisioned in the quest for gender equality.
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OZET

Toplumsal iliskilerde bir tarafin diger tarafa nazaran sahip oldugu giic diizeyi, taraflarin {irettigi
sOylemlerde kullanilan gostergeler ve soz dizimi kurallari lizerinde etkili olabilmektedir. Giig iligkileri,
toplumsal yasamdaki normatif disavurumlarin yani sira, yazinsal metinlerde gii¢ sahibi bir karakterin,
sozde daha az giiclii oldugu varsayilan bir karaktere olan yaklasimi iizerinden okur kitlesi tarafindan da
gozlemlenebilmektedir. Giig iligkilerinin, bir karakterin sdylem olusturmadaki belirleyici roliiniin ¢ok
acik gozlemlenebildigi postkolonyal yazinda sdomiirgeci, somiirgelestirdigi topraklarin zenginliklerini
ve insan giiclinii somiirmeye calisirken toplumsal gii¢ insasinin ortiik bir sekilde anlatilmasindan daha
cok acik bir sekilde anlatiya dahil edildigi goriilebilmektedir. Bu ¢alismada, Chinua Achebe’nin Things
Fall Apart baslikli romanindaki karakterler arasindaki gii¢ iliskilerinin postkolonyal yazin elestirisi
perspektifinden belirlenmesi amaglanmakta ve her bir karakterin farkli diizeylerde sahip oldugu giiciin
kaynag1 tartistlmaktir. Gii¢ iliskileri i¢eren baglamlarin ¢oziimlenmesi sonucunda gii¢ sahibi
karakterlerin, somiirgeci-somiirgelestirilen, beyaz-siyah ve erkek-kadin ikili karsitliklarindaki birincil
kategoridekilere ait olan birey veya toplumlardan olustugu ve bu karakterlerin ikincil kategoriye ait
birey veya toplumlara karsi baskin olarak betimledigi goriilmektedir. Kaynak metinde tespit edilen
toplumsal olarak insa edilmis ve dengesiz gii¢ iliskilerini i¢eren baglamlar, ¢eviri degerlendirmesi
amaciyla Oztiirk Kasar’in (2021) “Ceviride Anlam Evrilmesi Dizgeselligi” temelinde iki Tiirkce erek
metinle karsilastirilmistir. Ceviri degerlendirmesi sonuglari, erek metinlerdeki gii¢ iliskileri iceren
baglam ve gostergelerin anlamlarinin korunmasinin yani sira anlam doniistimleri oldugunu da ortaya
koymakta ve bu doniisiimler, erek metin okurlar1 i¢in giic gostergelerinin anlaminda ortaya g¢ikan
evrilmelerle baglantili olarak ele alinmaktadir.

Anahtar Sézciikler: Postkolonyal Yazin Elestirisi, Yazinsal Ceviri, Giig iliskileri, Chinua Achebe,
Kolonyal Soylem
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Manifestation and Translation of Power Relationship in Postcolonial Literature: The Case of Things Fall Apart by Chinua
Achebe

ABSTRACT

The level of power that one party has over the other may have an effect on the indicators and syntax
rules used in the discourses produced by the parties in social relations. In addition to the socially
normative manifestation of power relationships, literary texts are also among the media through which
the reading public can observe the effect of power a character holds in addressing the supposedly less
powerful. Power relationships and their definitive role in the production of a context by a character could
be well-observed in postcolonial literature. With the colonizer attempting to exploit the valuables and
the human labor of the colonized lands, social construction of power manifests itself more explicitly
than an implicit narration of social mishaps. This study sets out to identify the power relationships
between the characters in the novel titled Things Fall Apart by Chinua Achebe from the perspective of
postcolonial literary criticism, followed by a discussion of the source of power each character holds in
varying degrees. The analysis of the contexts with power relationship demonstrates that the binary
oppositions of colonizer-colonized, white-black, and male-female favor the former elements, portraying
them as the oppressors to the latter category. The contexts identified in the source text are further
compared to two target texts in Turkish through the “Systematics of Designification” by Oztiirk Kasar
(2021) with a view to the evaluation of translation of contexts with unbalanced and socially constructed
power relationship. The results of the evaluation yield preservation of the meaning as well as meaning
transformations in target texts, which are discussed in relevance to the resulting signification of the signs
of power for the target readers.

Keywords: Postcolonial Literary Criticism, Literary Translation, Power Relationship, Chinua Achebe,
Colonial Discourse

1. Introduction

All actions and discourse on individual or social level in any community reflect power relations.
Power relations shape social order and profoundly impact the ways individuals and societies
communicate and interact. Several factors including gender, education level, economic status
and race contribute significantly to the formation and manifestation of these power relations.
Power relations generally act on binary oppositions, in which the former etiquette is regarded
superior to the latter. To illustrate, women are subordinated to men in many areas, and they are
often taught to be the silenced party. Women are not solely subordinated due to their gender,
but a woman with suppressed characteristics in the context of power relations is positioned in
an even more oppressed state. Individuals with a higher level of education are ascribed more
favorable traits which could lead to higher roles in the social order. When it comes to economic
status, the well-off individuals in the community are considered superior to the financially
disadvantaged so, those considered to be part of the upper-class turn out to exercise power over
the proletariat. Furthermore, people controlling the means of production are in a superior
position to those lacking these opportunities and also have an influence on the proletariat.
Another power relation is related to discrimination based on skin color. Black people are
generally associated with a lower class and marginalized in society without any rational or
natural basis. On the other hand, white people are associated with an elusive privilege deemed
appropriate only by social conventions. Yet, the categories of power are far from a natural
phenomenon, with the already powerholders in the social sphere determining and imposing, in
a way, normalizing these categories. Besides the categories of power mentioned here so far,
also termed as the binary oppositions in the relevant literature, colonization practices also hold
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paramount importance in the “normal” of the power relations not only in the social and political
life, but extend to the artistic productions of a society, with literature taking the lead among
these endeavors.

As an elusive concept, “colonialism” does not come with a clear-cut definition in the
relevant literature due to the frequent use of this term as a synonym to imperialism. Both terms
were forms of conquest that were expected to benefit Europe economically and strategically in
the previous centuries. The term “colonialism” is often used to describe the settlement of North
America, Australia, New Zealand, Algeria and Brazil by permanent European residents (Kohn
& Reddy, 2023: 2). Colonialism, which involves occupying foreign lands, bringing new settlers
from the homeland, seizing all the resources of the country or territory, and if necessary,
displacing the indigenous people, has been practiced to the favor of European countries in
particular (Aydogan, 2022, para. 2). These colonizing practices have inevitably resulted in an
enduring power gap between the colonizer and the colonized, unsurprisingly favoring the
former as in all socially constructed binary oppositions.

In an effort to establish themselves as the norm of the universal values, the colonizers
sought several techniques, the most important of which can be counted as the use of language
to include the colonialist discourse. The reason for this technique can be attributed to the
implicit power that language use exacts on the speaking public. Simply defined, the term
“colonialist discourse” should involve the socially acquired and therefore subconscious use of
the already established values of the colonizer in daily language without any elaboration on the
construction of those phrases by the speaking public. While this basic definition can be ascribed
to the general speech community, colonialist discourse is analyzed in academic circles with a
critical focus on the constituents making up the discourse, with a retrospection into the
construction and social implications on power relationships of such contexts. The methods and
strategies in transferring the discourse to different cultures and languages, as well as issues such
as rewriting and revising works in the colonial context, linguistic imitation, and the difficulties
encountered in translations from European languages into African languages are investigated.
Through the lens of literary studies, researchers demonstrate the significance of the effects of
colonial discourse and their potential consequences (Al-Leithy, 2022; Woltmann, 2019;
Sandten, 2020; Mshaweh&Benmessaud, 2024; Diko, 2024). While the relevant literature
already abounds in studies on the colonialist discourse analysis in literature, this study delves
into colonialist discourse analysis with a view to the evaluation and discussion of the original
contexts in a literary text in relation to their Turkish translations.

In this study, Chinua Achebe’s novel titled “Things Fall Apart” along with its translations
and the discourse of power relations in the source and target texts will be analyzed from a
postcolonial perspective based on postcolonial terms. The power relations identified in the
original text are based on such social constructions as gender, race and military power. The
ultimate aim of the study is to discover if and to what extent the colonialist discourse is
preserved in the target texts based on Systematics of Designification as proposed by Oztiirk
Kasar (2021), with implications on the possible transformations in the meaning of contexts with
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colonialist discourse, further extended to modest recommendations for prospective literary
translators on informed decision-making in their translation tasks of post colonialist literature.

2. Post colonialist terms and their relevance to literary analysis

The terms and concepts put forth by Edward Said, Spivak and Bhabha are essential to
understanding the postcolonial criticism as well as its application to literary studies. Therefore,
this part of the study delves into definition and discussion of the postcolonial terms by these
three scholars with an ultimate aim to apply them to literary criticism.

The term “Orientalism” was coined by Edward Said. “Orientalism” is the perception that
both ontological and epistemological differences exist between the West and the East (Said,
1979: 2). The term signifies the portrayal of the East through the eyes of the West. The West,
through its discriminatory discourse, attempted to reconstruct and establish sovereignty over
the East. Said argues that orientalism cannot be truly understood without analyzing it as a
discourse (1979: 3). The discourse used and produced by the West serves to alienate and
marginalize the East with its assumption that Western epistemology is superior enough for the
West to exercise epistemological violence against the East. To that end, colonial discourse is
produced only one-sided, moreover, it is only Westerners that define non-Westerners as
Easterners (Said, 1979: 228). According to the West, power would not exist without knowledge,
and as the sole power holder, it considers itself entitled to dominate the East with its
epistemology. The imposition of Western epistemology presents itself not only in education or
religion but also in political power, or culture.

Popularly known for the concept of “subaltern”, Spivak refers to the marginalized people
of a society, oppressed in almost every aspect; be it from economical, epistemological, or most
notably gender aspect. Spivak criticizes the fact that oppressed people, subalterns, do not have
the opportunity to express themselves, hence, raises the question “Can the subaltern speak?”. It
is through this question that Spivak indicates it is not actually possible for subalterns to make
their voices heard under the current system (1994: 78-80). Focusing more on females as the
subalterns, Spivak claims that women are in a secondary position even in the subaltern class,
which makes them sub-subordinated (1994: 84). While the colonizer could consider the
Easterner, or black, “the other” just because of their ethnicity or race, simply being a woman is
more than enough to be seen as subaltern. For these reasons, the subaltern (females) are destined
to remain silent (Spivak,1994: 90), thus the chances for women to represent and express
themselves are even less in comparison to all second elements of the socially constructed
categories in binary oppositions. In postcolonial context, while the colonized (and the black in
Western rationalization of the colonization practices) remain mute in the presence of the
colonizer (and the white), the poor and colonized is even more silent than the colonized but
well-off mimicry, yet it should also be the case that the colonized, poor female should remain
mute in the presence of the colonized, poor male.

Homi Bhabha, another significant scholar addressed in this study coined the terms

“mimicry”, “stereotype” and “hybridity”. The term mimicry refers to the Easterner trying to
imitate the way of life that the Western lead. Due to the absence of the western values in the
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East, the East is considered underdeveloped and inferior. Thus, the West, with promises to bring
so-called civilization to the East, imposed their epistemology in line with the interests of the
West. As Bhabha states “colonial mimicry is the desire for a reformed, recognizable ‘other’, as
a subject of a difference that is almost the same, but not quite” (1984: 126). The term mimicry
is also said to be constructed around ambivalence. The Easterner, despite imitating the West
not to be perceived as the other, is never considered fully Western. The more they imitate the
West, the more marginalized they become, as the differences become more evident. In this
regard, Bhabha uses the term stereotype to refer to the discourse colonizers formulated to
maintain their dominance over the colonized. “An important feature of colonial discourse is its
dependence on the concept of ‘fixity’ in the ideological construction of otherness” (Bhabha
1994: 66). The East is portrayed as inferior and marginalized through Western stereotypes
(Bhabha, 2016: 157). Over time, the East was genuinely led to believe that they were inferior
to the West, and this empowered the West to maintain dominance over the East. Finally, Bhabha
used the term “hybridity” to describe the shifts in the identity of the East owing to the norms
imposed by the West. The Easterner attempts to imitate the West to avoid being marginalized,
however, this inevitably results in alienation from their own identity in time, and so they could
neither be truly Western, nor preserve their own culture. This in-betweenness leads to a hybrid
identity of the Easterner.

The terms relating to postcolonialism are also applied to literary studies. It is observed
that the studies on postcolonial literary criticism focus on subjects such as the impacts of
colonialism, translation strategies applied to contexts of colonial discourse, translation of
ideological discourse, the challenges of translating (post)colonial literary texts, the perspectives
of postcolonial critics on translation, identification of identity and representation in literary
texts, feminist translation in relevance to postcolonial terms, and orientalism. For instance,
Bozkurt (2014) identifies the adopted translation strategies in two Turkish translated texts of
Chinua Achebe’s Things Fall Apart by focusing especially on the cultural elements and relates
them to Venuti’s concepts of domestication and foreignization. Aghasiyev (2024) investigates
the linguistic, cultural and religious impacts of colonialism on the Igbo people in the study titled
“Cultural, religious linguistic hybridity in Chinua Achebe’s novel Things Fall Apart” while
Altintas (2015) analyzes the translations of Chinua Achebe’s novel Things Fall Apart through
Paul Bandia’s postcolonial translation approach. Although these studies use similar corpus with
this study, our study differs by focusing on the colonizer-colonized power relations in the novel
Things Fall Apart and evaluating two Turkish translations through “Systematics of
Designification in Translation” proposed by Oztiirk Kasar (2021). Uysal and Kuleli (2022)
examine Rudyard Kipling’s “How the Camel Got His Hump” and “How the Leopard Got His
Spots” in the context of postcolonial literary criticism and analyze the ideological discourse
referring to power relations with a view to the evaluation of the Turkish translations of such
colonial discourse in children’s literature. On the other hand, Parlak (2014) conducts a study on
the problems encountered in the translation of postcolonial literary text. Chris Cleave’s novel
Little Bee is also analyzed by Sandten (2020) in the context of discursive imitation. The story,
by imitating the Queen’s English and also using an ironic tone, reflects the social inequality
between hosting culture and refugees. As can be seen from the local and international studies
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cited here, postcolonial terms defined and discussed in this part are also used by various scholars
on literary criticism as well as literary translation. However, this study focuses on a postcolonial
literary text only for the contexts of power relationship, further elaborating on two target texts
for the preservation or transformation of the meaning of the signs that target readers will signify
in terms of postcolonial discourse, with implications for prospective postcolonial literary
translations.

3. Method

In this part of the research, the source and target literary texts as the corpus of the study, the
procedure followed in collection of the data in either text as well as the tool used to analyze the
data obtained from the texts will be introduced and discussed.

3.1. Corpus of the study

The corpus of this study is the novel titled Things Fall Apart by Chinua Achebe, honored with
numerous awards including Nigerian National Trophy, the Peace Prize of the German Book
Trade, also awarded the Man Booker International Prize for his contribution to world literature
in 2007. Things Fall Apart is selected by TIME as one of the 100 best English-language novels
published between 1923 and 2005 (Lacayo, 2010). This novel is generally subclassified as a
postcolonial literary text. Along with the source text, its two Turkish target texts entitled Ruhum
Yeniden Dogacak by Anjel Selveroglu, published by Sosyalist Yayinlar Publishing House in
1997! (referred to as TT1 in the rest of the study) and Parcalanma published by Ithaki
Publishing House in 2022% and translated by Nazan Aribas Erbil, already translator of several
other novels by Achebe (referred to as TT2 in the rest of the study), are also involved in the
corpus of this study.

The novel is set in the Igbo village of Umuofia, portraying the hardship of Igbo people
against colonialism. Okonkwo, the protagonist, is a wrestler well-known for his strength and
success. He expects to earn new titles in his village; however, things take a turn for the worse
for him. One day, he accidentally shoots a clansman, as a result of which he is sent to his
mother’s village on exile. Meanwhile, missionaries come to Okonkwo’s village and demand a
plot of land to build their shrine, subsequently, they build their church, house and school.
Returning from exile, Okonkwo finds missionaries and colonizers in his village and realizes
many clansmen including his son having fallen under the sway of missionaries. He urges his
own people to fight against the colonizers, and kills a messenger, only to find no one with him.
Thereupon, Okonkwo takes his own life before getting caught by the colonizers.

! First published by Ug Cicek Yaymevi in 1983. In this study, the second edition of this translated text will be
used.

2 First published in 2019. In this study, the third edition of this translated text will be used.
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3.2. Data collection procedure

Power relations in communities are also reflected in literary texts which can be seen as a mirror
of society. In the corpus of this study, considered as postcolonial literature, the contexts of
power relations have been determined based on the postcolonial terms and perspectives
introduced by Said (1979), Spivak (1994) and Bhabha (1984). In light of postcolonial literary
criticism, ten contexts identified in the source text involve colonizer-colonized and white-black
power relations. The contexts on power relations in the source text are compared to the two
target texts with a view to the identification of how power relations are preserved or transformed
in another culture with no colonial history.

3.3. Data analysis

In this study, the contexts of power relations identified in the source text will be evaluated for
possible transformation or preservation of the meaning in the target texts based on “Systematics
of Designification in Translation”, initially proposed in 2009, updated in 2015, and finalized in
2021 by Oztiirk Kasar®. The systematics include nine designificative tendencies in translation;
namely, over-interpretation of the meaning, darkening of the meaning, under-interpretation of
meaning, sliding of the meaning, alteration of the meaning, opposition of the meaning,
perversion of the meaning, destruction of the meaning, wiping out of the meaning (Oztiirk Kasar
and Tuna, 2017: 172)*. In terms of the field of signification, Oztiirk Kasar and Tuna classify
the designificative tendencies of over-interpretation of the meaning, darkening of the meaning,
and under-interpretation of meaning as “within the field of the meaning of the sign”, still
preserving the conceptual framework of source sign in the target text with little transformation
of the meaning; the designificative tendencies of sliding of the meaning, alteration of the
meaning, and opposition of the meaning are placed” at the limits of the field of the sign”,
resulting in a “peri-meaning” of the source sign in the target text; and finally, the designificative
tendencies of perversion of the meaning, destruction of the meaning, and wiping out of the
meaning are positioned “outside the field of the meaning of the sign”, leading to
“meaninglessness” of the source sign in the target texts (2017: 172).

4. Findings

In this part of the study, the contexts alluding to power relationship between the colonizer and
colonized, white and black, and male and female are presented in the Tables. The contexts in
the source text (ST) are discussed from a postcolonial perspective. Further, their translations in
target text 1 (TT1) and target text 2 (TT2) are evaluated based on Systematics of Designification
by Oztiirk Kasar (2021) together with the potential meaning transformations for the target
readers of either target text.

3 While the first proposition of this systematics (2009) is published in French, the latter two updates (2015, 2021)
are in Turkish. Since this study is in English, the names of the tendencies as part of this systematics is adopted
from Oztiirk Kasar and Tuna (2017).

4 For detailed definition of each designificative tendency, see Oztiirk Kasar and Tuna (2017), Oztiirk Kasar (2021).

90



Manifestation and Translation of Power Relationship in Postcolonial Literature: The Case of Things Fall Apart by Chinua

Achebe

Table 1. The source and target contexts of power relationship-Example 1

ST

TT1

TT2

None of his converts was a man
whose word was heeded in the
assembly of the people. None of
them was a man of title. They
were mostly the kind of people
that were called efulefu,
worthless, empty men. The
imagery of an efulefuin the
language of the clan was a man

Onlara inananlardan  higbiri
toplantilarda s6z sdyleyen, ya da
sOzii Onemsenen kisi degildi.
Aralarinda san sahibi biri yoktu.
Cogunlugu efulefu diye anilan
tirden kisilerdi, degersiz,
bombos adamlardi.  Kabile
dilinde efulefu, savasmak icin
palastm1 satip kilif alan kisi

Miihtedilerin higbirisi
toplantilarda soziine itibar edilen
adamlar  degildi. Higbirinin
unvant yoktu. Genellikle efulefu
denen degersiz, bos insanlardi.
Klan dilinde efulefu, palasim
satan ve savasa giderken sadece
kin takan adam olarak tasvir
ediliyordu. (Achebe, 2022: 127)

who sold his machete and wore
the sheath to battle. (Achebe,
1994: 143)

anlamina gelirdi. (Achebe, 1997:
121)

The source context in Table 1 includes signs of power relationship regarding colonizer-
colonized and male-female agents. The sign “convert” refers to the people who change their
faith to adopt a new religious paradigm. In this context, this sign refers to the people in the
colonized lands who adopted the faith system of the colonizer, implying the term “mimicry” as
a postcolonial concept. Seeing that it is only the natives of the colonized lands that convert to
the faith system of the colonizer powers, but not the opposite direction, the latter is portrayed
strong enough to influence the long-held religious system of the former, which is one of the
hardest processes in a society or individual’s way of life. Another sign in the source text that
implies the power relationship between the colonizer and the colonized is “empty”. This
adjective in this context is used to refer to the natives of the colonized land. As the colonizer is
portrayed as the sole power-holder in those lands, even the mimicry men who have adopted the
values of the colonizer are considered uncivilized and lack of the epistemological power of the
colonizer. The evaluation of the target texts regarding these two signs shows that the sign
“convert” is translated as “inananlar” (believers) in TT1. While the sign “convert” refers to an
already faith-holder who changes their faith system to a new one, the target sign “believer” does
not even imply the change in the religious footing, leading to a false meaning. This false
meaning plays down the extent of the power that the colonizers possess, since converting a
group of people into a new religious system alludes to a greater influence of the converter over
the convert as compared to the “believers” of a faith system. As a result of this meaning
transformation, the power relationship between the colonizer and colonized is not projected to
TT1 reader in its extremity. As regards the second sign “empty”, it is translated as “bombos”
(very empty) in TT1. Portraying the natives of the colonized lands as “very empty” results in
excessive meaning in TT1, giving rise to the thought that the colonizer depicts the colonized as
totally deviated only because the latter do not hold the epistemology of the former.

Besides the colonizer-colonized power inequity, the source context in Table 1 also
includes signs of inequality regarding gender. The singular and plural use of the sign “man” in
the source text should be interpreted in relation to the sign “assembly” in the same context.
Since an assembly is the decision-making body of a person, this power is attributed to the males
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through the text. Therefore, the assembly in question must consist of males only, alluding to
the inequality favoring males over females in the society. The sign “man” in this context is used
to refer to all people in the colonized lands; however, it is also a sign that manifests the ruling
power of males. In TT1, the singular “man” is translated as “kisi” (a person); however, it is
translated as “adam” (man) in TT2 to refer to the same gender-based inequality, preserving the
meaning. In contrast, the plural “men” in the source text is translated as “adamlar” (men) in
TT1, preserving the male-female power relationship, whereas it is rendered as “insanlar”
(people) in TT2. Translation of the gender-discriminative sign “man” as “kisi” in TT1 or “men”
as insanlar in TT2 produces another meaning of the source sign, which is one of the potential
denotative or connotative meanings but not actualized in the source text. This meaning
transformation in either target text leads the target reader into missing the gender-based power
inequality in society.

Table 2. The source and target contexts of power relationship-Example 2

ST

TT1

TT2

He said he was one of them, as
they could see from his color and
his language. The other four
black men were also their
brothers, although one of them
did not speak Ibo. The white man

Onlardan biri oldugunu sdyledi,
bu renginden ve dilinden de
belliydi. Aralarindan biri 1bo
dilini konusamamasina karsin,
oteki dort kara tenli adam da
onlarin kardesleriydiler. Beyaz

Renginden ve dilinden
anlayacaklar1 iizere, kendisinin
onlardan biri oldugunu sdyledi.
Iclerinden  biri Igbo  dilini
bilmese de diger dort siyah
adamin da kardesleri oldugunu,

was also their brother because adam da onlarin kardesiydi, degil ayrica beyaz adammn da
they were all sons of God. mi ki hepsi de Tanri'nin kardesleri oldugunu, ciinkii
(Achebe, 1994: 144-145) ogullartydilar. (Achebe, 1997: herkesin Tanr1’nin oglu
122) oldugunu soyledi. (Achebe,

2022: 128)

In Table 2, the source context includes signs of race-related power relationships. It
signifies the power relationship between the white and black. The sign “black men” is generally
used to refer to dark skinned men of African descent. Within this context, the sign “black men”
refers to missionaries who came to Mbanta village with a “white man”. A person in the role of
a translator tries to convey what the white man says to people not from his village but of the
same race, also encouraging them to join the missionaries by showing his own skin color as an
example with the message “I am one of you”. The evaluation of the target texts concerning the
sign “black men” shows that this sign is translated as “kara tenli” (dark-skinned) in TT1. The
over-emphasis on having a black skin in this sign may disrupt the reading flow. Over-
interpretation of the sign increases the potential of being subordinated by the dominant race,
resulting in excessive meaning of the power relationship with regard to race. Ultimately, the
meaning transformation of the power relationship between white and black is over-interpreted
in TT1. On the other hand, the sign “black men” is translated as ‘“siyah adam” in TT2,
preserving the meaning of the sign as to the otherness of the non-white in the colonial practices.
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Table 3. The source and target contexts of power relationship-Example 3

ST

TT1

TT2

But on one occasion the
missionaries had tried to
overstep the bounds. Three
converts had gone into the
village and boasted openly that
all the gods were dead and
impotent and that they were
prepared to defy them by burning
all their shrines. "Go and burn
your mothers' genitals," said one
of the Priests. The men were
seized and beaten until they
streamed with blood. (Achebe,
1994: 154)

Ancak bir giin misyonerler sinir1
asmaya kalkistilar.  Inancim
degistiren kdyliilerden iicli koye
gidip tanrilarin Oldiigiini, artik

giicsiiz olduklarin1 ve biitlin
gomiitleri  yakarak tanrilara
meydan okumaya
hazirlandiklarini sOylediler

oviinerek. "Sen git de anan1 yak,"
dedi tanrilarin sozciilerinden biri.

Adamlan yakalayip,
agizlarindan burunlarindan kan
gelene dek dovdiiler. (Achebe,
1997: 131)

Fakat bir defasinda misyonerler
stmr1 agmgtt. Ug miihtedi koye
gelmis ve agik¢a bobiirlenerek
tiim tanrilarin cansiz ve etkisiz
oldugunu, hepsinin mabetlerini
yakarak onlara meydan
okuyacaklarim1  sOylemislerdi.
Bunun iizerine rahiplerden biri,
"Sen git de annenin cinsel
organini yak," demisti. Adamlar
yakalanmis ve kanlar icinde
kalana dek doviilmiistii.
(Achebe, 2022: 136)

The power relationship regarding the assumed superiority of the colonizer over the
colonized can be seen with the signs “try to overstep the bounds” and “prepare” in Table 3. The
sign “try to overstep the bounds” refers to attempts to exercise one’s control beyond the
allocated spatial capacity. The verb used in this context refers to converted missionaries who
try to overstep the bounds by contemplating and acting individually. The latter sign “prepare”
relates to getting ready for something in advance and in this context, referring to the three
converts who have gone to the village and remarked that the gods in which villagers believe are
not real, and they intend to set out to burn the villagers’ places of worship and expose them to
violence in consequence of these actions and considerations. As for the evaluation of target
texts, it is seen that the sign “try to overstep the bounds” is omitted and translated as “sinir1
astilar” (overstep the bounds) instead of “sinir1 asmaya ¢alistilar” (tried to overstep the bounds)
in TT2. The second sign “prepare” is also omitted and translated as “meydan okumak” (defy)
instead of “meydan okumaya hazirlanmak™ (prepare to defy) in TT2. From the perspective of
power relations, even if a clan member converts and joins the missionaries, they are still not
considered power holders as the missioners are and have to get their approval to act. Since
clansmen are not free to act independently, omitting the sign of the source text, in this case “try
to” and “prepare” are considered wiping out of the meaning, leading to absence of signs in TT2.
Within this context, converts exhibit mimicry by seeming to be colonizers. Furthermore, the
absence of indications disrupts the power dynamics between missionaries and clansmen for the
intended readers, giving the impression that the clansmen have free will. Another sign in Table
3, “priests”, refers to a religious leader who performs sacred rites, and it is translated as
“tanrilarin sozciileri” (messengers of gods), resulting in ambiguous meaning in TT1. In this
way, the sign refers to a greater role and reinforces the power relationship between religious
professionals and individuals in society. The last sign in this context is “streamed with blood”,
referring to the cover of the body by blood. In this context, it refers to the three converts exposed
to violence on account of their actions, and the sign is translated as “agizlarindan burunlarindan
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kan gelene dek™ (until they are bled out from their mouth and nose) in TT1, resulting in

excessive meaning.

Table 4. The source and target contexts of power relationship-Example 4

ST TT1 TT2
There was no question of killing Burada misyoner o6ldiirmek Burada bir misyonerin
a missionary here, for Mr. Kiaga, kimsenin aklindan ge¢miyordu, oldiirtilmesi s0z konusu

despite his madness, was quite
harmless. As for his converts, no
one could kill them without
having to flee from the clan, for
in spite of their worthlessness
they still belonged to the clan.
And so nobody gave serious
thought to the stories about the
white man's government or the
consequences of Kkilling the
Christians. If they became more
troublesome than they already
were they would simply be
driven out of the clan. (Achebe,
1994: 155)

¢linkii delirmis olmasina karsin
Bay Kiega'nin higbir zarari
yoktu. Tanrilarin1 birakip ona
inananlari ise, kabileden kagmak
zorunda olmayan hi¢ kimse
Oldiirmezdi, c¢ilinkii ne denli
degersiz, asagilik  olurlarsa
olsunlar, hala kabileye aittiler.
Oyle ki beyaz adamm
yoOnetimiyle, ya da Hristiyanlari
Oldiirmenin sonuglarnyla ilgili
oOykiileri hi¢ kimse
onemsemiyordu. Eger sorun
yaratacak olurlarsa kabileden
ativerirlerdi.  (Achebe, 1997:
132)

olamazdi. Bay Kiaga ne kadar
deli olsa da zararsiz bir adamdi.
Miihtedileri de klandan kagmak
zorunda kalmadan kimse
Oldiiremezdi. Ciinkii ne kadar
degersiz de olsalar, onlar hala

klan iyesiydiler. Dolayisiyla
beyaz adamin hiikiimeti ve
Hiristiyanlari 6ldiirmenin

sonuglart hakkindaki sdylentileri
hi¢ kimse ciddiye almadi. Zaten
simdiye dek verdiklerinden daha
fazla  rahatsizhik  yaratacak
olurlarsa klandan kovup
kurtulurlardi.  (Achebe, 2022:
137)

Regarding Table 4, the source context includes signs of colonizer-colonized power
relationships. The sign “quite harmless” refers to someone not causing any trouble or without
the power or willingness to harm others. In ST, this sign refers to one of the local people who
has converted along with the translator of the missionaries. Colonized people are often
perceived as ignorant and unable to foresee the outcomes of an action, whether for their benefit
or detriment. In this context, the colonized fail to anticipate the threat and join the colonizers.
In the evaluation of the TT1, it is seen that the sign “quite harmless” is translated as “zararsiz”
(harmless). However, the sign “quite harmless” indicates a quantity with the adverb “quite”,
and translating this sign as “zararsiz” alleviates the degree of the source sign, resulting in
insufficient meaning. The other sign “converts” refers to the individuals who have changed
their religion as mentioned earlier, in this framework, it refers to colonized villagers. In TT1, it
is translated as “tanrilarini birakip ona inananlar” (those abandoning their god and believing in
him), leading to an excessive meaning in comparison to the source sign, yet the same sign is
translated as “miihtediler” (converts) in TT2, preserving the meaning. As a result, the sign is
overemphasized for the power that the colonizer holds in TT1. Also, the sign “worthlessness”
is used to address the converts in source text. While this noun is translated as “degersiz”
(worthless) in TT1, preserving the meaning, in TT2 the sign is over-interpreted as “degersiz,
asagilik” (worthless, contemptible), leading to excessive meaning. As the last sign of power in
Table 4, “troublesome than they already were” in source text refers to colonizers who have
formed their government and set legislations for protecting themselves and the converts as their
mimicry. This colonizer-colonized power relationship is translated as “eger sorun yaratacak
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olurlarsa” (if they are to cause trouble) in TT2. The colonized consider themselves superior
and seek to impose their doctrines or epistemology on the colonizers. For the colonizer, the
colonized are ignorant, uncivilized and in need of the colonizer’s epistemology for
improvement and civilization. While the colonizer already cause trouble in the source context,
the conditional structure and the resulting possibility of “causing trouble” leads to insufficient
meaning of the colonizer’s oppression. As a result of this meaning transformation, the reader
of TT2 could under-interpret the extent of control that colonizers exert on the colonized.

Table 5. The source and target contexts of power relationship-Example 5

ST

TT1

TT2

"Does the white man understand
our custom about land?"

"How can he when he does not
even speak our tongue? But he
says that our customs are bad,
and our own brothers who have
taken up his religion also say that
our customs are bad. (Achebe,
1994: 176)

"Beyaz adam toprakla
gelenegimizi anliyor mu?"

ilgili

"Dilimizi konusamiyor ki nasil
anlasin? Ama geleneklerimizin
kétii oldugunu soylityor ve onun
dinine inanan 6z kardeslerimiz
de onlart onayliyorlar. (Achebe,
1997: 146)

"Beyaz adam toprakla
adetlerimizi biliyor mu?"

ilgili

"Daha dilimizi bile
konusamazken nereden bilsin?
Ama adetlerimizin koti

oldugunu soyliiyor, onun dinine
giren kendi kardeslerimiz de
adetlerimizin kot oldugunu
sOyliiyorlar. (Achebe, 2022: 155)

The source context in Table 5 also includes a significant sign concerning colonizer-
colonized power relationship. The sign “our own brothers” refers to native people living in the
clan in the source context. However, in TT1 the sign is translated as “6z kardeslerimiz” (our
biological brothers), leading to the target signification of the sign “our own” as its other
meaning. The sign “our own brothers” is not used in its literal meaning but in its figurative
meaning implying that the people they live with are considered as their brothers. The fact that
the sign is translated as “0z kardeslerimiz” (our biological brothers) demonstrates that solidarity
cannot even be an assumed character among the natives. Moreover, rendering this sign with its
literal meaning in TT1, as opposed to the sign “kendi kardeslerimiz” in TT2 that preserves the
meaning of solidarity and brotherhood among the natives, results in the signification that most
of the natives are bonded to each other by blood and they reproduce in large numbers, turning
out to be original brothers in great numbers, further emphasizing the assumed otherness of the

natives.
Table 6. The source and target contexts of power relationship-Example 6
ST TT1 TT2
He said that the leaders of the Ulkenin gelecekteki dnderlerinin  Gelecekte bu topraklarin
land in the future would be men okuma yazma bilen kisiler liderlerinin  okuma  yazma

and women who had learned to
read and write. If Umuofia failed
to send her children to the school,
strangers would come from other
places to rule them. They could
already see that happening in the

olacagini sdyledi. Eger Umuofia
cocuklarmi okula gondermese
yabancilar gelip onlart
yonetecekti. Yerel yargi evinde
boyle olmustu. Bolge
Miidirii'niin  ¢evresinde kendi

O0grenmis erkek ve kadinlar
olacagini sdyledi. Umuofia halki
cocuklarmi okula gdéndermezse
bagska yerlerden yabancilar gelip
onlari yonetecekti. Hatta
simdiden boyle oldugunu Yerel
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Native Court, where the D.C. dilini konusan yabancilar vardi
was surrounded by strangers who yalnizca. (Achebe, 1997: 151)
spoke his tongue. (Achebe, 1994:

181)

Mahkeme'ye bakip
gorebilirlerdi. Bolge
Komiseri'nin etrafi kendi dilini
konusan yabancilarla gevriliydi.
(Achebe, 2022: 160)

Further signs of power relationship between the colonizer and colonized are also evident
in Table 6. The sign “land” in this context refers to the territory the natives inhabit. This sign is
translated as “iilke” (country) in TT1. While the natives live as clanspeople on a territory rather
than in the form of an established country, the sign “lilke” (country) results in another meaning
of the source sign. Rendering the sign “land” as “iilke” (country) as in TT1 leads to a significant
meaning transformation since the sign “lilke” (counrty) is a greater structure with its established
institutions and legislation. Another sign of power relationship in the source text in Table 6,
“Native Court” is translated as “yerel yargi evi” (local judiciary house), leading to meaningless
in TT1. It is a fact that colonizers have enough power to set up a court in the lands they have

3

settled in, however, rendering the source sign ‘“Native Court” as “yerel yargi evi” (local
judiciary house) in TT1 causes the reader to miss the underlying meaning of the sign which

cannot represent the oppressive power of the colonizer.

Table 7. The source and target contexts of power relationship-Example 7

ST

TT1

TT2

Mr. Brown's successor was the
Reverend James Smith, and he
was a different kind of man. He
condemned openly Mr. Brown's
policy of compromise and
accommodation. He saw things
as black and white. And black
was evil. He saw the world as a
battlefield in which the children
of light were locked in mortal
conflict with the sons of
darkness. (Achebe, 1994: 184)

Bay Brown'un yerine gelen vaiz
James Smith degisik yapida
biriydi. Bay Brown'un uzlagma
siyasetini agikca yeriyordu. Her
seyi ak ve kara olarak goriiyordu
ve kara kotiligin simgesiydi
ona gore. Yerylzlini 1$18mn
cocuklart ile karanligin
¢ocuklarinin olimcil bir
catigsmaya girdigi bir savas alani
olarak nitelendiriyordu.
(Achebe, 1997: 153)

Bay Brown'un yerine gelen kisi
Peder James Smith’ti. Oldukga
farkli bir adamdi, Bay Brown'un
taviz ve uzlagsmaya dayali
politikasin1 agik¢a kiniyordu.
Onun goriisiine gore her sey
siyah ve beyazdan ibaretti ve
siyah kotiiydi. Diinyayi, 1518
cocuklarinin karanligin
ogullariyla 6limciil bir
catismaya mahkum edildigi bir
savas alan1 olarak goriiyordu

(Achebe, 2022: 162)

The signs “compromise and accommodation” in the source text in Table 7 are given as
the qualities of the colonizer. The sign “compromise” entails concessions from both parties, the
colonizer and colonized in our context. This sign indeed refers to the hybridity of cultures in
the colonized lands in the postcolonial theory of Bhabha (2016). With this sign, the source
reader signifies the good deeds of the colonizer for the colonized, making concessions at times
in order to avoid conflict. Analysis of the target texts shows that both signs are preserved in
TT1 with the target signs (taviz ve uzlagsma), clearly pointing to the affectionate side of the
colonizer for the target reader. However, translation of these two signs as “uzlagsma”
(accommodation) in TT2 results in the absence of the sign “compromise” for the target reader.
The colonizer’s assumed rationale for staying on the lands of the colonized is wiped out for
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TT2 reader. As a result of this “wiping-out of the meaning” by Oztiirk Kasar’s (2021) terms in
the systematics of designification, the long-held concept of “hybridity of cultures” is also
rendered to TT2 reader in an implicit manner rather than explicitly as is the case in the source
context.

Besides the power relationship regarding the colonizer and the colonized, the race-based
power relationship is also revealed to the source reader with the explicit signs of “black was
evil”. Associating the skin color of the natives with the evil, the colonizer also attempts to show
that the people of the colonized lands are out of the “norm” human color. This rationalization
of the colonial practices is translated in TT1 as “siyah kotiiydi” (black was bad). While the
adjective “bad” refers to someone or something that causes problems, “evil” can define a
subject or an object that is repulsive and likely to cause harm to others. Therefore, there is a
semantic difference between the two adjectives with the latter implying a more violent
condition than the former. The target sign “kotii” implies under-interpretation of the extent of
negativity the white colonizers hold and attribute to the natives in TT1, leading to insufficient
meaning of racial discrimination against the black community by the colonizer white. On the
other hand, the sign “evil” is translated as “kotiiliiglin simgesi” (symbol of evil) in TT2. When
an object or subject is considered the “symbol” of a quality, good or bad, it is indeed attributed
to the characteristic “stereotype”, possessing all the qualities of that feature. Given this, the sign
in TT2 results in excessive meaning, leading the target reader to over-interpretation of the
demonization of the natives solely on account of their skin color with a view to rationalization
of the colonial practices. Another race-based discriminative sign in the source context is white
children’s (“the children of light”) being compelled to (locked in) fight against the black
children (“sons of darkness”). While association of whiteness and blackness with “light” and
“darkness” respectively suffices to attribute negative traits to natives’ children, the sign “locked
in” furthers the rationalization efforts of the colonizer implying that they would like to bring
peace and order to the colonized lands, but the latter compel them to defend themselves,
showing the trait of savageness. This sign is translated as “mahkum edilmek” in TT1, preserving
the claimed soft attitude of the colonizer white to the colonized black. However, the sign
“locked in” is wiped out in TT2, leading to absence of the sign and thereby sounding as if it is
the intentional act of the white children to be involved in a fight with the native children. As a
result of this meaning transformation, the rationalization of the colonial practices is not
conveyed to the target reader, showing the two parties of the fight as equal parties.

Table 8. The source and target contexts of power relationship-Example 8

ST

TT1

TT2

Three days later the District
Commissioner sent his sweet-
tongued messenger to the leaders
of Umuofia asking them to meet
him in his headquarters. That
also was not strange. He often
asked them to hold such

Ucgiincii giin Bolge Miidiirii bir
goriisme yapmak lizere, tath dilli
ulagt  araciligiyla ~ Umuofia
onderlerini  merkeze ¢agirdi.
Bunun da olagandisi bir yani
yoktu. Sik sik bu tiir gériismeler
yapmak isterdi. (Achebe, 1997:
160)

Ug giin sonra Bolge Komiseri,
Umuofia'nin liderlerine tatl dilli
miibagirini gondererek
kendisiyle = merkez  binada
goriismelerini rica etti. Bunda da
tuhaf bir yan yoktu. Zaten sik sik
kendi tabiriyle yerlilerle
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goriisme talebinde bulunuyordu.
(Achebe, 2022: 170)

palavers, as he called them.
(Achebe, 1994: 193)

The sign “palavers” in the context in Table 8 refers to an idle talk, a long discussion, often
between people from different cultures or, a misleading speech!. In the source context, the
expression “to hold such palavers, as he called them” refers to the discussions that the natives
and colonizers used to have, and it is said that the District Commissioner called these meetings
as “palavers”. Therefore, the source expression indicates that colonizers disparage colonized
people, consider them unworthy to have a word and when they needed to, it is seen as “idle
talk”. Nevertheless, in TT2, the sign “to hold such palavers, as he called them” is translated as
“kendi tabiriyle yerlilerle goriisme” (discussion with natives, as he called them), resulting in
false meaning since the defining expression “kendi tabiriyle” (as he called them) refers to the
natives in TT2 while it refers to the sign “palavers” in the ST. As a result, while the power
holder colonizer despises the thoughts of the natives in discussions, in a way underestimating
their epistemology, this contempt is directed at the whole being of natives in TT2, transforming
the focus of power relationship from epistemological superiority of the colonizer to racial
issues. On the other hand, the sign “bu tiir gériigmeler” (such discussions) in TT1 comes with
the absence of the signified “idle talk” in the sign “palaver”, wiping out the source signification
that the colonizer considers the colonized inferior to themselves in epistemology, further wiping
out the assumed superiority of the colonizer in their power relationship to the colonized.

Table 9. The source and target contexts of power relationship-Example 9

ST TT1 TT2

"We shall not do you any "Eger  bizimle isbirligi Daha sonra Bolge Komiseri
harm," said the District yaparsaniz size gelip, "Size zarar
Commissioner to them later, dokunmayacagiz," dedi Bolge vermeyecegiz," dedi, "ancak
"if only you agree to Miidiirii daha sonra. "Size ve bizimle isbirligi yapmaya razi
cooperate with us. We have halkiniza bariscil bir yonetim olursaniz. Mutlu olabilmeniz
brought a peaceful getirdik, mutlu  olmaniz i¢in size ve halkiniza barisgil
administration to you and gerekiyor. Ola ki biri size bir yonetim getirdik. Biri size
your people so that you may kotii davranirsa, sizi  biz  koti muamelede
be happy. If any man ill-treats kurtaracagiz. Ama sizin de bulundugunda gelip sizi
you we shall come to your baskalarina kotii  kurtaracagiz. Ama sizin de
rescue. But we will not allow davranmaniza izin baskalarina koti muamele
you to ill-treat others. We vermeyecegiz. Burada bir etmenize izin vermeyecegiz.

have a court of law where we
judge cases and administer
justice just as it is done in my
own country under a great
queen. (Achebe, 1994: 194)

yargi organi kurduk, davalara
bakip, adaleti sagliyoruz, tipki
yiice bir kralicenin yonettigi
benim iilkemde oldugu gibi.
(Achebe, 1997: 161)

Tipkr biyiik bir kralicenin
yonetimi altindaki {ilkemde

oldugu gibi, burada da
davalara bakip adaleti
uyguladigimiz bir

mahkememiz var. (Achebe,
2022: 171)
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As in several other examples, in Table 9, the signs in the source context also include
colonizer-colonized power relationship. The source sign “so that you may be happy” is directed
to the colonized showing the assumed affection and good deeds of the colonizer for the
colonized. This is already among the supposed rationales of the colonizer to grasp the lands of
the natives far away, stating that they have arrived in those lands to the benefit of the colonized,
on the assumption that they will bring education, civilization, intellect, and sociopolitical order
to those people. This phrase is translated as “mutlu olmaniz gerekiyor (you must be happy) in
TT1. In the source context, the subject pronoun “you” refers to colonized people who are
supposed to be happy just because the colonizers have imposed their so-called peaceful
administration on them. However, the target context in TT1 implies a necessity or strong
possibility of “getting happy”, resulting in excessive meaning in comparison to the source
modal “may”. There is a common perception by the colonizers that they are the ones who can
bring civilization and without them the colonized would not be civilized. In TT1, due to over
interpretation, the sign sounds more dominant in terms of power relationships. Another sign of
power relationship in the source context is “court of law”. This sign demonstrates the
establishment of the so-called sociopolitical and legal order in the colonized lands by the
colonizer. While the source text implies a specific sign “court of law”, conveying it with a
generalized sign “yargi organi” (a judicial body) in TT1 results in ambiguous meaning. In the
source context, it is clear that the West has brought its own administrative and judicial system,
however, in TT1 the meaning of the sign is ambiguous, lessening the impact of the colonizer-
colonized power relationship, excessively favoring the former.

Table 10. The source and target contexts of power relationship-Example 10

ST TT1 TT2

The Commissioner went away,

Miidiir askerlerden ii¢, ya da

Komiser yanina ii¢ dort asker

taking three or four of the dordinii yanina alip gitti. alip gitti. Uzun  yillardir
soldiers with him. in the many Afrika'nin degisik bolgelerine Afrika’nin  farkli  bdlgelerine
years in which he had toiled to uygarlik getirmeye calisti§i medeniyet  goétiirme — ugrasi

bring civilization to different

yillar birgok sey Ogrenmisti.

veriyordu. Bu siire i¢inde ¢ok sey

parts of Africa he had learned a
number of things. (Achebe,
1994: 208)

(Achebe, 1997: 173) Ogrenmisti. (Achebe, 2022: 182)

As it is clear from the source context in Table 10, with a view to the exploitation of the
valuables of the colonized territories, the colonizer stayed in those lands “many years”,
rationalizing its practices with the excuse of “bringing civilization to different parts of Africa”.
In essence, the colonizer shows its power relationship with the colonized as if this encounter
favors the latter, exhibiting itself as serving to the needs of the natives. However, the needs of
the natives are determined by the colonizer, making this power relationship explicit to the
source readers. The extended stay of the colonizer on the colonized lands, explicit from the sign
“in many years” in the source text is translated as “uzun yillardir” in TT2, preserving the long
years of exploitation of the colonized lands by the colonizer. On the other hand, this sign is
translated as “yillar” (in the years) in TT1, wiping out the source sign “many”. This meaning
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transformation leads to the absence of the high number of the years the colonizer exploited the
colonized lands. Therefore, the power relationship greatly favoring the colonizer in the source
text is not made explicit to the target readers with this wiping-out of the sign.

5. Conclusion

In this study, the novel titled Things Falling Apart by Chinua Achebe is analyzed based on post
colonialist literary criticism. To that end, the terms Said (1979), Spivak (1994) and Bhabha
(1984) coined and proposed in the framework of postcolonial criticism are used in the analysis
of the novel. The source contexts alluding to power relationship in a postcolonial environment
are further discussed for their relevance to the binary opposition categories, namely colonizer-
colonized, white-black, and male-female. The former elements in those binary oppositions are
found to be the oppressors to the latter components based on no sound biological rationale, but
on grounds of social construction.

The contexts of power relationship in the source text are further compared to their
translations in two target texts in Turkish with a view to the evaluation of translation based on
“Systematics of Designification” proposed by Oztiirk Kasar (2021). As any context of power
relationship is expected to involve a socially constructed powerful and powerless party, the
word choices besides the syntax conventions are significantly shaped in the act of translation
by the amount of power a character supposedly holds. Therefore, the evaluation of Turkish
translations of the source contexts with power relationship is expected to shed light on
prospective translator decisions dealing with literary texts of postcolonial focus.

Analysis of the source text yielded ten contexts with power relationship, favoring the
former element of a binary opposition over the latter. While colonizing power turned out to be
the most frequent oppressor to the colonized people, implying the effects of military and
epistemological superiority on the amount of power a character exercises over the other, race
and gender issues also proved effective in the colonizer’s efforts to reinforce their power.
Translation evaluation of those contexts in two target texts further demonstrated that the power
the colonizer is supposed to possess is over-interpreted in seven signs of power relationship,
resulting in excessive comment on the extent of power one party exercises. Besides reproducing
a context with excessive meaning of the source sign, the power one party holds in an interaction
is under-interpreted in three cases, leading to insufficient meaning of the sign of power. On the
other hand, a specific sign of power in the source text is reproduced with a more general
meaning in two cases, leading to ambiguity in the signification of a particular sign of power for
the target readers. However, these three tendencies of designification are categorized under the
“meaning” field of sign in a target text by Oztiirk Kasar (2021: 28). The implications of this
categorization are significant for the extent of meaning transformations. Whether the tendency
is identified as over-interpretation, darkening, or under-interpretation of the meaning, the sign
can be acknowledged to be reproduced within the meaning field in the target text, still bearing
the comparable signification for the target readers as the source readers can be assumed to
achieve.
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The tendencies of “sliding of the meaning” and “alteration of the meaning”, identified in
three and two cases respectively in the contexts analyzed are classified as “at the limits of the
meaning of the sign,” resulting in “peri-meaning” as compared to the source sign (Oztiirk Kasar,
2021: 28). This implies that these two tendencies force the target sign to the limits of the source
sign, yet not too far to lead to meaninglessness. While three signs of power are found to be
reproduced with another meaning that the source sign potentially bears but not realized in the
contexts, two signs are reproduced with false meanings but not totally irrelevant to the source
sign. As a result of these meaning transformations, the power relationship in the contexts is still
the case for the target readers, yet the direction and essence of the power exercise are taken to
the limits of signification.

Oztiirk Kasar (2021: 28) further classifies “destruction of the meaning” and “wiping out
of the sign” under the field of meaninglessness, resulting in a target meaning “out of the field
of meaning of the source sign”. While destruction of the meaning is identified in one context,
wiping out of the sign is found in six cases, which means that seven target signs of power do
not hold the signification that the source signs bear. The reason for wiping out a sign might
vary, ranging from auto-censor by a translator to the insurmountable linguistic differences
between the source and target languages. However, be it out of censorship or linguistic matters,
this tendency leads to the absence of a significant sign for the target reader. Thus, a literary
translator's decision-making process should be structured in accordance with the source text's
meaning universe and the meaning outcomes of any choices for the intended audience. With a
thorough command of “systematics of designification”, a literary translator could avoid
meaning transformations potentially leading to meaninglessness or reduce the extent of
meaning losses or meaning transformations, putting the decision at the tendency that will result
in minimum level of designification for the target reader if various reasons compel the translator
to resort to designificative tendencies.
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OZET

Metinlerarasilik, 1960’11 yillarda Bakhtin, Kristeva, Barthes, Rifaterre ve Genette gibi postmodern
edebiyat kuramcilar tarafindan ortaya atilan, metinlerin birbirleriyle etkilesim i¢inde oldugu ve
aralarinda bir aligverisin bulundugu fikrine dayanan bir kavramdir. Birden fazla metnin bir arada
kullanilmasini ve hi¢cbir metnin tamamen bagimsiz olmadigini ifade eden bu kavram, siir, miizik ve
hikdye gibi sanat dallarinda oldugu kadar, giinlimiizde sinema ve televizyon yapimlarinda da sikca
karsimiza ¢ikmaktadir. Amazon Prime adl iicretli dijital platformda yayimlanan Good Omens dizisi,
metinlerarasilik teknigini yogun sekilde kullanan yapimlardan biri olarak degerlendirilmektedir. Bu
makalenin amaci, Good Omens dizisinde metinlerarasi iliskilerin nasil uygulandigini somut 6rneklerle
ortaya koymaktir. Bu dogrultuda, dizinin ilk sezonundaki alt1 boliim, Genette’in ortak birliktelik ve tiirev
iliskisi baglaminda analiz edilmistir. Inceleme siirecinde, dykiinme, anistirma, yansilama ve giiliing
doniistiiriim gibi tekniklerin dizide nasil kullanildig: tespit edilmis ve igerik analizi yontemiyle detayli
sekilde aciklanmustir.

Anahtar Sézciikler: Metinlerarasilik, Good Omens, Televizyon Dizisi, Icerik Analizi

ABSTRACT

Intertextuality is a concept introduced by postmodern literary theorists such as Bakhtin, Kristeva,
Barthes, Rifaterre, and Genette in the 1960s. It is based on the idea that texts interact with one another
and that there is a continual exchange between them. This concept, which highlights the use of multiple
texts together and asserts that no text is entirely independent, is frequently encountered in contemporary
cinema and television, as well as in other art forms such as poetry, music, and storytelling. The television
series Good Omens, which is streamed on the subscription-based digital platform Amazon Prime, is
considered one of the productions that extensively employs intertextuality. The aim of this article is to
examine how intertextual relations are applied in Good Omens with concrete examples. In this context,
six episodes from the first season of the series were analysed in terms of Genette's concepts of common
unity and derivative relationships. During the analysis, techniques such as imitation, allusion,
onomatopoeia, and comic transformation were identified and explained in detail using the content
analysis method.

Keywords: Intertextuality, Good Omens, Television Drama, Content Analysis
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1. Introduction

Today, it is an inevitable fact that every text refers to other texts and carries traces of them.
Considering that intertextuality has been continuous since the beginning of human history, it
can be said that past events have contributed to advances in science and literature, facilitating
the understanding of this process (Karatay, 2010, p.159). The concept of intertextuality was
first discussed by Julia Kristeva in her work Semeiotike, published in 1969. Kristeva developed
a novel analysis method based on the Dialogical Language Theory and, in this regard, she is
considered as the theorist who introduced the theory of intertextuality in the field of literary
criticism (Erdogan, 2011, p.239). In fact, the basis of intertextuality lies in Bakhtin's Dialogue
Theory. In this theory, Bakhtin clearly states that every discourse is intertwined with other
discourses and that a completely independent discourse is almost impossible (Sevindik, 2024,

p-3).

In the context of intertextuality, Good Omens series was examined through content
analysis. In this study, it was determined that many intertextuality methods were used in Good
Omens series. The study is based on the concepts of quotation, reference, pastiche and comic
transformation in Gérard Genette's theory of intertextuality. In the study conducted with the
content analysis method, the intertextuality elements in the series were coded and categorized
under four main headings. These are quotation, sarcastic transformation, reflection and
pastiche. According to the findings of the research, Good Omens series makes extensive use of
sacred and classical texts such as the Bible and the Divine Comedy, and cinema genres such as
apocalypse, action and science fiction. However, these elements are not only reinterpreted as
references; they are reinterpreted through irony, absurd humor and satire. Characters such as
Aziraphale and Crowley represent moral gray areas that question the good-bad dichotomy. The
series criticizes religious fatalism and rigid moral systems by depicting the apocalypse not as a
tragic ending but as a series of comical human errors.

1. 1. Intertextuality

Intertextuality can be defined as an interdisciplinary concept in which two or more texts interact
with each other, resulting in the creation of a polyphonic structure. According to Genette,
intertextuality is defined as "the relation between two or more texts coexisting simultaneously,"
meaning "the actual presence of one text within another, either explicitly or in a typical form"
(Genette, 1997, p. 2). Similarly, Kubilay Aktulum asserts that no literary work can be produced
entirely independently of preceding texts; each text incorporates, either overtly or covertly,
quotations and allusions to earlier works, implying that complete originality is unattainable
(Aktulum, 1999, p. 18). In general, the defining feature of intertextuality is that every written
work bears traces of previous texts and evokes them. One of the key figures who helped to
shape and popularise this theory in literature is Julia Kristeva (Aktulum, 1999, p.19). Since the
1960s, in addition to Mikhail Bakhtin and Julia Kristeva, theorists such as Roland Barthes,
Michael Riffaterre, Harold Bloom, and Gérard Genette have contributed to the development of
intertextual relations as a central concept in literary analysis (Sevindik, 2024, p.4). According
to Kiran Z. and Kiran (2003, p.303), “every narrative is located within a culture and therefore
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may refer not only to the non-linguistic realities of the lived world but also to previous written
and spoken texts.” In this context, the texts used in television series are also presented to the
audience through various methods, establishing connections between them.

Another theorist who addresses intertextuality, Roland Barthes, developed his own theory
based on Kristeva's views. Barthes sees intertextuality as a phenomenon that minimises the
impact of the author and argues that a text is related not only to the author and the reader but
also to other texts. In this context, he suggests that intertextuality signifies "the death of the
author" (as cited in Onal, 2007, p.107-108; Azap, 2014, p.33). Unlike Kristeva, Michael
Riffaterre evaluates intertextuality largely through the connection between the reader and the
text (Haberer, 2007, p.56). According to him, it is the reader who interprets the intertextual
connections a work forms with prior or subsequent texts. Therefore, the continuation of
intertextuality depends on the reader's awareness of these connections.

Gérard Genette, one of the leading figures in structural narratology, combined the views
of different theorists by addressing intertextual relations within a systematic framework
(Korkmaz, 2017, p.76). Unlike Kristeva, Genette approached intertextuality with a narrower
perspective and argued that writing should be evaluated within a text network that is shaped in
line with its own internal structure (Sevindik, 2024, p.4). Genette grouped the theory of
intertextuality under five subheadings: intertextuality, anatextuality, paratextuality,
metatextuality, and interpretive textuality (as cited in Altay, 2015, p.20). In Palimpsests,
Genette proposes that the focus of literary theory is not confined to the individual text itself,
but rather to the transcendent elements or intertextual connections that each text invokes. This
intertextual transcendence refers to the process by which a text is related to other texts, either
explicitly or implicitly (Genette, 1997, p. 1).

Intertextuality is the revival of a text within another text. For example, while pastiche
nostalgically glorifies old works, parody criticises them in a humorous way. Allusion makes an
explicit or implicit reference to a specific work, while simulation is a process of imitation
disconnected from the original reality. Representation imitates a certain reality. Therefore, no
work of art can be evaluated in isolation; each text contains a combination of different
intertextual elements (Shahariar, 2023, p.190).

1.2. Series on Digital Platforms and How to Watch Them

The rise of digital platforms in recent years has radically changed television viewing habits.
These platforms, which offer viewers the freedom to consume content independent of time and
space, are rapidly being adopted, especially by the younger generation (Akkus, 2025).
Computers, tablets, and smartphones are now among the most frequently used devices for
watching films. In particular, they have become a medium preferred by young people because
films released online can be watched quickly, their cost is lower than a cinema ticket, and they
can be watched repeatedly at any time. This reduces the habit of going to the cinema and
watching films on the big screen. The magic of the big screen, sound equipment, and the culture
of watching films in crowded theatres are giving way to a habit of watching films on smaller
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screens such as tablets and mobile phones, where sound and visuals are less prominent
(Konukman, 2018, p.309).

One of the important factors that motivate individuals to subscribe to a digital platform is
the fact that the content is consumed by their close circle (Baser & Sdégiitliiler, 2023, p.14). In
recent years, the number and range of screens used to watch audiovisual contents has risen,
from the traditional television set to interactive Internet-enabled devices (Diego etc., 2016,
p.25). Netflix is the largest digital platform globally with 238 million subscribers as of 2023
(Netflix, 2023). Disney+ has grown rapidly in the global market, especially with Marvel and
Star Wars content, reaching 164 million subscribers in 2023 (Disney, 2023). Amazon Prime
Video is widely used in the US and Europe and has more than 200 million subscribers
worldwide (Amazon, 2023). HBO Max has a strong position in the US and European markets,
particularly with its content targeting adult audiences (Lotz, 2022, p.35).

The digital broadcasting market in Tiirkiye gained momentum with Netflix's entry into
the Turkish market in 2016, and local platforms have also made significant investments in this
process (Demir, 2023, p.112). Digital platform usage is increasing in Tiirkiye. According to the
2023 report by TUIK, the digital platform subscription rate in Tiirkiye has increased by 65% in
the last five years (TUIK, 2023, p.27). According to TUIK (2023) data, in Tiirkiye, 58% of
digital platform users consume content from mobile devices, 32% from smart televisions, and
10% from desktop or laptop computers (TUIK, 2023, p.34). According to Deloitte's Global
Media Consumption Report (2022), 78% of households in Tiirkiye have at least one digital
platform subscription (Deloitte, 2022, p.59). Factors such as ad-free content, time- and location-
independent viewing, and shorter series durations offered by digital platforms make them more
attractive compared to traditional television (Celik & Yilmaz, 2021, p.78). Additionally, the
content recommendation algorithms of these platforms allow users to have a personalised
viewing experience (Arslan, 2022, p.112). The viewing habits of digital platform users in
Tiirkiye vary from platform to platform.

Series broadcast on digital platforms in Tiirkiye differ from traditional television series
in terms of both content and production process (Arslan, 2022, p.64). Netflix began producing
original content in Tiirkiye in 2018 with Hakan Muhafiz and then became an important actor in
the domestic TV series sector with productions such as Atiye (2019), Bir Bagkadir (2020), and
Kuliip (2021) (Demir, 2023, p.155). BluTV, one of the pioneers of the digital TV series sector
in Tiirkiye, has produced popular productions such as Masum (2017), Sayg1 (2020), and Bozkir
(2018) (Kaya, 2022, p.88). Exxen, which began broadcasting in 2021, has brought TV formats
such as the Leyla ile Mecnun remake and Survivor to digital (Celik & Yilmaz, 2021, p.95). The
duration of digital TV series in Tiirkiye is shorter than traditional TV series. While traditional
TV series usually last 120-150 minutes, digital platform series are between 30-60 minutes
(Arslan, 2022,2, p.112). This time difference allows viewers to consume episodes more quickly.

The rise of digital platforms in Tiirkiye has deeply affected viewing habits. The younger
generation, in particular, prefers content that is ad-free and accessible whenever they want, and
the rate of viewing via mobile devices is increasing each year. Digital platform series offer
shorter, higher-quality productions and a more liberal structure in terms of content diversity
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compared to traditional television series. In the coming years, the number of digital platforms
in Tirkiye and their content production capacity are expected to increase. Competition between
local and international platforms will enhance content production quality and offer viewers
more options.

Television viewing practices in Tiirkiye have begun to change. Mass media are evolving
technically with each passing day, and this development is completely rejecting a monotonous
understanding by diversifying the concept of entertainment. Proficiency in digital technologies
and the ability to use digital tools and equipment is one of the most important requirements for
digital literacy. In this respect, it is entirely natural for technology-based social media tools to
emerge and become intertwined with phenomena such as games, which continually change
shape. Research on entertainment content is not new and will not be the last (Akgol & Saki
Aydin, 2023, p.91).

2. An Investigation of Good Omens Television Series Through Content Analysis in the
Context of Intertextuality

2.1. Purpose and Importance of the Research

Good Omens, based on Neil Gaiman and Terry Pratchett's 1990 novel of the same name, is a
fantasy comedy series that lasted for two seasons. It is about the adventures of an angel
(Aziraphale) and a demon (Crowley) that cooperate to save the world and prevent the
approaching apocalypse. The series is full of religious, literary, and cultural references and
offers a rich field of study in the context of intertextuality. In this research, Good Omens series
was examined within the framework of Gérard Genette's common unity and derivative
relations. The series employs intertextuality techniques such as quotation, allusion, imitation
(pastiche), reflection, and comic transformation (irony), thus giving the plot greater depth. The
content analysis of Good Omens series in terms of intertextuality and its detailed examination
under the headings of common unity and derivative relations emphasises the importance of the
study. In this context, evaluating the series according to these categories can contribute to
similar analyses of other series and films.

2.2. Research Method

Good Omens series was systematically evaluated and explained in terms of common
associations and derivative relationships using the content analysis method. Content analysis
allows for a detailed and in-depth examination of data, helping the researcher obtain
comprehensive and detailed answers. It also provides researchers with the opportunity to
interpret data flexibly and make new discoveries (Sahin et al., 2023, p.927). This method
enables researchers to conduct a systematic and impartial evaluation (Kogak & Arun, 2006,
p.24). The fundamental problem that defines the boundaries of the research and the aim of
solving this problem requires the adoption of the qualitative research method in the study. In
qualitative research, purposeful sampling methods, which facilitate the detailed examination of
phenomena containing rich information, are generally of interest (Baltaci, 2019, p.373).
According to purposeful sampling, the series selected for this study was Good Omens. Within

107



Tugba IBIS*

the scope of content analysis, the intertextuality techniques used in the six episodes of the first
season of Good Omens were identified, and the findings were discussed under the relevant
headings. In the findings section, the identified intertextuality methods were explained in detail
with various examples. Coding was used in the content analysis conducted for the research, and
various codings were examined under category headings.

3. Findings and Comments of the Research

3.1. The Television Series, Good Omens, in Terms of Common Unity

In line with the concept of intertextuality, which Genette defines as a text formally containing
other texts, two basic types of intertextual relations have been determined. Intertextuality
includes quotation, plagiarism, and allusion. Genette divides intertextuality into three large
categories: implicit or explicit; covert or overt; hidden or open (Mirenayat & Soofastaei, 2015,
p.534). In the first season of Good Omens, there are many intertextual elements, especially
based on the common unity relationship. In the storyline of the series, methods such as
quotation, reference, and allusion are frequently used, and examples of these have been
identified. In this study, the content of the series and the texts used have been analysed in detail
based on Genette's common unity and derivative relationships.

3.1.1. Quotation and Reference

Intertextual relationship is a concept embodied by quotations and references. Quotation is the
conscious and intentional inclusion of another text into a text (Kristeva, 1980, p.65). When
quoting, the main purpose is to explain an idea or to present evidence about that idea. On the
other hand, reference is a method used by referring to or evoking other texts, unlike quotation
(Onal, 2007, p.109). Quotation is the transfer of a section of another author's work by an author
as is, indicating the source (Gokalp, 2007, p.17). In Good Omens series, intertextual
relationships are revealed through quotes and references that reflect the richness of the series'
cultural, literary and religious background. The novel of the same name, written by Neil Gaiman
and Terry Pratchett, interacts with different texts and these quotes and references allow the
audience to understand intertextuality and produce a deeper meaning through these
relationships.

For example, in Good Omens series references to religious texts are quite intense. The
series addresses figures such as the apocalypse, angels and the devil by making references to
belief systems such as Christianity, Islam and Zoroastrianism. The theme of apocalypse is the
main idea of the series, and many quotes are made about the book of Apocalypse (Revelation)
in the Bible. For example, while the series explains that the world should end when the day of
judgment comes, expressions such as "In the time of judgment, all things will come to an end,
and all beings will be destroyed" and "and the world will be destroyed by fire..." are taken from
descriptions of the end times and the apocalypse in the Book of Revelation (Bible Revelation,
2024). Aziraphale and Crowley's discussions about the apocalypse address the main theme of
this religious text. Such quotes are directly related to the references made about the apocalypse
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and the last judgment, which are the main themes of the series. Terms in the series, such as
"Seven Tribulations" and "Apocalypse Arc", are derived from biblical apocalyptic imagery.

In the series, expressions such as "The Last Judgement", "The Day of Judgment" and
"The Four Horsemen of the Apocalypse" from the Bible are constantly quoted in relation to the
Day of Judgment and the coming of the Apocalypse. For example, lines such as "Everyone's
sins will be revealed", "But the Lord reigns forever and ever; he has established his throne for
judgment" are examples of these quotes (Bible Revelation, 2024). "The Four Horsemen of the
Apocalypse" are used here both as a quote and as a humorous transformation because the "Four
Horsemen of the Apocalypse" in mind are not 4 people riding motorcycles. In this respect, the
“Four Horsemen of the Apocalypse” are transformed into motorcycle-riding troublemakers by
a humorous transformation.

Aziraphale’s words from William Shakespeare’s Romeo and Juliet, “All the world’s a
stage...” are a direct quote from Shakespeare (Antoloji, 2024). The series displays its absurd
humor by quoting Douglas Adams’s The Hitchhiker’s Guide to the Galaxy. For example, it uses
lines like “The universe is so big and complicated. I don’t understand it,” which evoke the
meaninglessness and chaos of the universe in The Hitchhiker’s Guide to the Galaxy (Adams,
2023). Themes of doom and the devil are also articulated through quotations from the horror
film The Omen (1976), directed by Richard Donner. The main character of the movie, Damien,
is placed in the series as a direct quote about the children of the devil and the fear of the
apocalypse. Additionally, the phrase "You know me, I wouldn't do that to you' constitutes a
direct reference to The Godfather (Coppola, 1972).

Table 1: Quotations in Good Omens TV Series

THE SITUATION, OBJECT INTERTEXTUAL
TEXT NAME AND TYPE OR SIGN CITED RELATIONSHIP TYPE
Apocalypse / Situation Main text of the story Quotation
The book of Apocalypse . .
(Revelation) in the Bible /Story Use of objects Quotation
Angel and devil / Story Use of object in religion Quotation
Bible Use of sentences Quotation
Seven tribulations and Use of sign Quotation
apocalypse arc
"The Last Judgement" & "The . .
Day of Judgement Use of object Quotation
The Four Horsemen of the Use of object Quotation
Apocalypse
W1111arp Shakespeare’s Romeo Use of sentences Quotation
and Juliet of sentences
Hitchhiker’s Guide to the Use of sentences Quotation
Galaxy
The Omen Use of character Quotation
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The Godfather Use of sentences Quotation

3.1.2. Allusion

Allusion, which falls within the scope of intertextuality, requires the presentation of another
text along with the text referred to and the use of a certain allusion to convey the situation
(Zengin, 2016, p.300). Allusion can sometimes be confused with quotation. However, it is
emphasized that allusion is not a direct reference to a specific word like quotation but rather is
related to the emergence of a new connotation in the depths of meaning (Mirenayat &
Soofastaei, 2015, p. 534). In allusion, the aim is to emphasize another text through a few
recognized words.

Crowley’s distinctive style draws inspiration from the Rolling Stones’ Sympathy for the
Devil (1968), a song that is frequently alluded to in the narrative. This song is a piece that is
identified with cultural images of the devil and thus forms the basis of Crowley's relationship
with the devil figure. Crowley's devil character contains both an inner rebellion and a story of
fall, similar to the devil in Milton's Paradise Lost. Crowley 's expressions such as "At first an
angel, then a devil" are a direct allusion to Milton's depiction of the devil as "the angel who
forsook what was good and fell into hell" (Poets, 2024). The humorous dialogues between the
characters in Twain's Huckleberry Finn are found as allusions in the dialogues between
Crowley and Aziraphale (1884). In particular, Aziraphale's very serious but Crowley's more
relaxed attitude parallels the playful tension between the characters in Twain's work. The
constant playing of Queen (1970) songs in Crowley's car both increases the humorous elements
of the series and reinforces the cultural unification of the music.

Allusions to popular television series such as The X-Files are also evident in Good Omens.
The X-Files is an American science fiction series created by Chris Carter, which originally aired
from 1993 to 2018. Especially in the scenes related to paranormal events, the approach of
Crowley and Aziraphale is similar to that of The X- Files. It alludes to the opposing characters
of Mulder and Scully. This represents a humorous and absurd approach to the supernatural.
Also, the dialogues between Crowley and Aziraphale frequently contain linguistic games and
allusions. For example, Crowley's statements such as "I'll leave it to you" or "It's so much fun
to watch things go wrong" are references to cultural stereotypes.

The series features a narrator who constantly takes the viewer on an intertextual journey.
By relating the series' events to other texts, the narrator invites the viewer to consider both the
series and its wider cultural references. The narrator's metatextual comments, such as "The ones
who figured this out might be a lot smarter" prompt the viewer to make connections to other
works.
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Table 2: Allusion in Good Omens TV Series

THE SITUATION, OBJECT INTERTEXTUAL
TEXT NAME AND TYPE OR SIGN CITED RELATIONSHIP TYPE
g;e Rolling Stones' Sympathy Use of songs and stylist Allusion
The Queen Use of songs Allusion
Twain's Huckleberry Finn Use of books theme Allusion
The X-Flies Use of dramas theme Allusion

3.2. The Television Series, Good Omens, in Terms of Derivative Relations

3.2.1. Reflection

Genette delineates the scope of hypertextual analysis by emphasizing instances where the
connection between the primary text and the secondary (or derived) text is explicit and free
from interpretative ambiguity (1997, p.2). Onomatopoeia can be defined as the explicit copying
of the words or style of a text (Kilingarslan, 2016, p.63). This situation occurs when the original
structure of the text is disrupted and funny or sarcastic elements are added to it (as cited in
Isiksalan, 2007, p.430-431). Intertextuality can be expressed in its most general definition as
the reflection of a text in another text. As a result of this reflection, there is a transfer of meaning
from the previous text to the new text, the new text receives support from the previous text, or
the next text can divert the message of the previous text from its medium (Ozsaray, 2021, p.81).
It means onomatopoeia. The strongest onomatopoeia manifests itself in a form that makes the
closest associations to the text even after changing the meaning, but differs in meaning from
the original (Zengin, 2016, p.322). In this respect, this has been used frequently in the series.

In the series, God is a completely unseen figure. God’s will becomes apparent in a plan
that aims to bring about the end of the world, but God’s actions remain indirect and distant.
This parallels the depiction of God in religious texts as sometimes non-interfering and
sometimes unseen. However, such a "passive" position of God in the series is a reflection of
God's distant stance towards humans. The friendship between the angel Aziraphale and the
devil Crowley is an example of reflection. Although both are classically "good" and "bad"
figures, they are humanized in themselves. Although Aziraphale seems like a pure angel as a
messenger of God, he enjoys life in the world and exhibits a human-like character. Crowley, as
the devil, represents evil and destruction, but in fact he has a complex and deep character very
similar to humanity. This friendship is a reflection on how blurred the boundaries between
"good" and "evil" are, beyond the classic religious conflict.

The idea of the apocalypse is present in Christianity as the final judgment of God, but in
the first episode of the series, the apocalypse breaks out as a result of a series of
misunderstandings and confusions against God's will. The apocalypse is not portrayed as a
"definite" and "divine" event that we are familiar with in religious narratives, but rather as a
comical and disorderly process. This situation can be shown as an example of both reflection
and imitation.
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In certain scenes of the series, the frenzy of consumption in the world and the focus on
the interests of consumer society can also be seen as a cultural reflection. For example, the
lifestyle of watching television and rapidly consuming food and other products serves as a
critique of these habits among modern people. Specifically, the irregular flow of time and
people's uncertainty about the passage of time while awaiting the apocalypse reflect how
quickly time appears to pass in the modern world. The significance of time becomes even more
apparent as the apocalypse draws nearer.

Table 3: Reflection in Good Omens TV Series

THE SITUATION, OBJECT | INTERTEXTUAL

TEXT NAME AND TYPE OR SIGN CITED RELATIONSHIP TYPE
God Use as invisible figure Reflection

The friendship between the

angel Aziraphale and the Good and bad figures Reflection

devil Crowley

Aziraphale and Crowley To live like humans lifes Reflection

Aziraphale and Crowley’s How blurred the boundaries Reflection

characters between "good" and "evil"

As a comical and disorderly

The idea of the apocalypse Reflection
process

Watchlpg Ty & eating food How.qulckly time should Reflection

& wasting time pass in the modern world

The approach of the The importance of time Reflection

apocalypse

3.3.2.2. Pastiche

Pastiche refers to an artist creating a new work by drawing upon an existing one. In this process,
the resulting work not only carries traces of the original but also acquires a new layer of meaning
(Aktulum, 1999, p. 133). Unlike reflection, pastiche involves a more satirical transformation
and often focuses on imitating the style of a previous text. In this context, the author produces
a new text by mimicking an established style. However, imitation is not limited to style alone;
original content may also be adapted as a part of intertextual practice (Moran, 1991, p.203).

Terry Pratchett’s Discworld series, comprising 41 books, is well known for its unique
blend of fantasy, absurdist humour, and social commentary. Good Omens adopts a similar tone,
particularly through its character dynamics and comedic narrative. The friendship between
Aziraphale and Crowley reflects the relationship between Twoflower and the Luggage in
Discworld. Although both duos differ in form, their bonds are rooted in companionship, and
neither character is confined strictly to the roles of “good” or “evil”. This serves as a parody of
moral dualism, much like in Pratchett’s own work. The characters’ mutual confusion and
humorous attempts to understand one another further mirror Pratchett’s narrative style. Just as
Discworld reimagines fantasy tropes with satire, Good Omens treats the apocalyptic theme in
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an absurd and comedic manner. Rather than depicting the end of the world with solemnity, it
unfolds through a sequence of misunderstandings and farcical scenarios—an unmistakable
tribute to Pratchett’s comic vision.

The series contains strong elements of the film noir genre and classic Hollywood cinema.
Crowley’s portrayal as a rebellious, rock star-like figure mirrors the archetypal film noir
character—cool, distant, and emotionally detached. His personality reflects the typical
pessimism and detachment found in noir protagonists. The visual aesthetics of the series also
borrow from film noir, with the use of low-key lighting and sharp contrasts in certain scenes.
Furthermore, Crowley’s elegant style, characterised by his frequent use of black clothing,
reinforces the noir atmosphere and adds depth to his mysterious persona.

Classic apocalyptic films often feature the archetype of the “mad scientist.” In Good
Omens, the group of individuals attempting to prepare for the Apocalypse and their comically
confused behaviour serves as an imitation of this cliché. In particular, the difficulties faced by
the character Anathema Device as she tries to decipher “fate’s plan,” along with her frequent
miscalculations that lack any real scientific basis, parody the tropes commonly found in
apocalyptic cinema.

The outdated technological devices Anathema uses and their inevitable failures refer to
the motif of malfunctioning technology often seen in science fiction. Specifically, the misuse
of obsolete technologies in a modern setting is a direct imitation of classic science fiction
conventions. For example, in a related study, a pastiche within the fictional cartoon featured in
many episodes of The Simpsons is identified as a parody of Tom and Jerry, one of the most
iconic duos in animation history. Created by William Hanna and Joseph Barbera, Tom and Jerry
has been beloved by children worldwide since 1940. The Simpsons frequently references this
classic through the fictional cartoon ltchy and Scratchy, which parodies the original by
mimicking its plot and narrative features with a darker, more violent twist. ltchy and Scratchy,
often described as “the brutal Tom and Jerry,” critiques the overt violence in children's
programmes that is often masked by an innocent presentation (Giirel & Alem, 2010, p.341).

Doctor Who is a British television series that has been airing since 1963, renowned for its
themes of time travel and the exploration of parallel universes. Similarly, Good Omens presents
a narrative structure in which time begins to behave irregularly, and characters from different
historical periods interact with one another. The experience of time loss in Good Omens
parallels the concept of time travel depicted in Doctor Who. The ever-shifting nature of time
and the blending of past and future events in the series can be seen as an imitation of Doctor
Who’s narrative style.

The series adopts a distinct style reminiscent of classic Hollywood action films.
Numerous scenes reference the dramatic tropes of traditional action narratives, including rapid
cuts and iconic slow-motion effects. The apocalyptic scenes, in particular, can be interpreted as
a parody of the action genre, where otherwise ordinary events are portrayed as major threats.
The heroic actions typically seen in classic action films are presented here in a humorous and
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exaggerated manner. Crowley and Aziraphale’s “rescue missions” are often chaotic and
misguided, serving as a playful imitation of action film protagonists.

The series’ fantasy elements are interwoven with references to classic fantasy literature
and cinema, a genre often associated with epic heroes and imaginary worlds. The manipulation
of time and the convergence of characters from various historical periods represent classic
motifs of science fiction. In Good Omens, the apocalypse is caricatured within this framework.
For instance, the interaction between characters from different eras exemplifies the show's
imitation of science fiction conventions.

Furthermore, the characters themselves are caricatured versions of mythological figures
and religious archetypes. Aziraphale, for example, occasionally acts with human emotions
rather than strictly following divine commands. This portrayal is reminiscent of mythological
gods or demigods who often display human characteristics. His fondness for wine and books,
despite being an angel, illustrates this imitation.

The parodic elements in Good Omens span a broad cultural spectrum, blending fantasy,
science fiction, and pop culture into an entertaining; yet thought-provoking narrative. Each
parody not only mocks a particular genre or text but also deconstructs and reinterprets its
cultural and social codes in a humorous way. The series’ use of emulation includes satirical
reworkings of both literary and cinematic traditions, as well as references to popular culture.
This approach enhances the show’s comedic tone while simultaneously offering viewers rich
cultural and literary commentary.

Table 4: Pastiche in Good Omens TV Series

THE SITUATION, OBJECT | INTERTEXTUAL
TEXT NAME AND TYPE OR SIGN CITED RELATIONSHIP TYPE
The Discworld series Character dynamics and Pastiche
humorous tone
Aziraphale and Crowley's .
Twoflower and Luggage friendship like characters Pastiche
Aziraphale and Crowley Parody of the themes of good Pastiche
and evil
Like noir genre and old .
Good Omens Hollywood films Pastiche
Crowley Imitation of classic film noir Pastiche
characters
Anathema Device R(?fer, to apocalyptic cinema Pastiche
clichés
Old technological devices e .
. An imitation of classic .
used by Anathema and their . . Pastiche
. science fiction texts
failures
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The loss of time in the

The Doctor Who Doctor Who parallels the Pastiche
theme of time travel

Good Omens of many scenes Classic Hollywood action Pastiche
films

Crowley and Aziraphale's Imitation of action film .

S Pastiche

rescue missions characters

The s.h ifting of time and the The interaction of past and .

merging of characters from Pastiche

) : s future characters
different time periods
Aziraphale's acts Like humans emotions Pastiche

3.2.3. Sarcastic (Ridiculous) Transformation

Sarcastic transformation aims to render a serious work humorous without necessarily altering
its core content. This method, which stems from intertextual techniques such as pastiche and
onomatopoeia, maintains the original structure and themes of a serious text while reinterpreting
it through a comedic lens (Korkmaz, 2017, p.85). The primary goal of this technique is to
entertain the audience. By emphasising the simplistic, ordinary, or even absurd aspects of a
serious narrative, sarcastic transformation often relies on narrative strategies such as
incompatibility, disjunction, and contradiction (Uner, 2010, p.199).

In Good Omens, intertextuality is largely realised through techniques of comic
transformation and pastiche. For instance, the Biblical account of the opening of the seven seals
and the apocalyptic events that follow is reimagined in the series through the ironic story of an
Antichrist child who ends up in the wrong family due to a mix-up. This narrative playfully
questions how divine plans might be shaped—or derailed—by human error.

In the first season of Good Omens, the traditionally serious event of the apocalypse is
handled with humour, drawing clear influence from Douglas Adams’ use of black comedy and
irony. The nonchalant and often baffled reactions of the characters to the looming apocalypse
reflect a deliberate absurdity. The theme of the apocalypse is a recurring motif in both cinema
and literature; however, Good Omens parodies and emulates the conventions of classic
apocalyptic films, which typically portray the end of the world in a highly dramatic and solemn
manner. In contrast, Good Omens treats the apocalypse as a farcical series of missteps—such
as the Antichrist being mistakenly placed in the wrong household or plans being constantly
revised—turning the narrative into a chaotic comedy.

Aziraphale, an angel representing order and goodness, and Crowley, a demon
representing chaos and evil, are expected to be eternal enemies. However, both characters have
grown too fond of the human world and are more interested in earthly pleasures than fulfilling
their divine duties. Their unlikely friendship subverts traditional binary oppositions of good and
evil, providing a rich source of humour, especially in scenes where they bicker over trivial
matters such as food and fashion preferences.
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In episode four of the first season, there is a humorous reference to Noah’s Ark in which
it is suggested that a unicorn escaped during the flood. As an absurd comedy, Good Omens
frequently utilises comic transformation to reinterpret serious religious stories in a light-hearted
manner.

Crowley, as a demon, is indeed required to carry out evil deeds; however, these actions
are often trivial and lack genuine malevolence. For instance, his contribution to the design of a
motorway intended to cause London's infamous traffic congestion is presented as an act of
"evil." These so-called "minor evils" appear comical precisely because they subvert audience
expectations of what constitutes true wickedness. References to Dante's Divine Comedy (1321)
within Good Omens are frequently treated through comic transformation—that is, through
ironic or humorous reinterpretation. The grave and hierarchical universe of Dante's epic is
softened and reimagined through absurdity and wit. While Dante's Inferno depicts Hell with
detailed, terrifying clarity, Good Omens portrays it as a gloomy, yet absurdly chaotic and
inefficient bureaucracy. This approach offers a humorous critique of Dante's meticulously
ordered and fearsome depiction. Furthermore, whereas Dante presents angels and demons as
strictly divided by moral absolutism, Good Omens challenges this dichotomy. The enduring
friendship between Aziraphale and Crowley, despite their supposed ideological opposition,
exemplifies a comic transformation of the rigid moral framework found in The Divine Comedy.
In the series, the apocalypse is not a solemn, epic reckoning but a chaotic, farcical sequence of
human errors and misunderstandings—again subverting traditional epic themes.

The prioritisation of mundane pleasures by celestial beings such as Aziraphale and
Crowley be it enjoying theatre or collecting rare cookbooks—serves as another example of
comic transformation. This humanisation of divine and infernal characters injects humour into
the narrative by juxtaposing their cosmic responsibilities with trivial, earthly interests. In the
first episode of the series, Aziraphale resists the impending apocalypse not for any higher
purpose, but it would deprive him of his favourite music and food. Traditionally, the conflict
between good and evil is depicted through stark moral binaries. However, the series
foregrounds the complexity of its characters, revealing their moral ambiguity. Aziraphale lies
when necessary, while Crowley tries to prevent the apocalypse out of genuine affection for the
Earth—parodying the trope of strictly defined good versus evil.

The success of Good Omens lies in its sustained use of comic transformation not only in
plot development, but also in characterisation, visual aesthetics, and dialogue. Through this
technique, the series delivers a fantastical yet intellectually rich narrative, blending satire with
substance in a way that makes its themes more engaging and memorable.

Table 5: Sarcastic Transformation in Good Omens TV Series

THE SITUATION, OBJECT | INTERTEXTUAL

TEXT NAME AND TYPE OR SIGN CITED RELATIONSHIP TYPE

The opening of the seven
seals in the Bible and end of
the worlds story

How the divine plan is

Sarcastic Transformation
shaped by human errors
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Absurd and chaotic . .
The apocalypse o Sarcastic Transformation
situations

Aziraphale and Crowley Good and evil’s friendship Sarcastic Transformation

Aziraphale and Crowley’s

. Ordinary issues in the drama | Sarcastic Transformation
daily styles

Noah's Flood Transformation of the story | Sarcastic Transformation

The audience's expectations

5 Sarcastic Transformation
of evil

Crowley’s minnor evils

. Transformed into a different . .
Dante's Divine Comedy narrative Sarcastic Transformation

The fate of the Earth Comic transformation Sarcastic Transformation

In Good Omens
humanization of the

. Absurdity Sarcastic Transformation
seriousness and
responsibilitys
Aziraphale’s lies Parodies clichés Sarcastic Transformation
4. Discuss

The series has been examined through the lens of intertextuality and the rewriting method,
which suggest that all works inevitably bear traces of others, and therefore, no work is
completely independent. Good Omens was analysed based on Genette’s concepts of
commonality and derivative relations, with several examples provided in the article to
demonstrate these ideas. The intertextual relationships present in the series are made through
techniques such as quotation, reference, and allusion, which fall under the concept of
commonality. These methods are clearly identified and explained within the article.

Content analysis revealed various coding categories, such as quotation, sarcastic
transformation, reflection, and pastiche. These codes were systematically presented in tables,
providing a clear framework for examining the intertextual strategies employed in the series.
The analysis indicated that Good Omens incorporates intertextual elements from a variety of
books, films, and television series, which serve to enrich the story. Comic transformation and
pastiche further highlight character development, while religious motifs and narratives are
employed to reinforce the story’s central themes. These religious elements are both
reinterpreted and preserved, serving as crucial reference points within the narrative.

The intertextual references, combined with the series' humorous tone and philosophical
subtext, offer an experience that is both entertaining and thought-provoking. The satirical
treatment of sacred texts coexists with popular culture references—such as the recurrent use of
Queen’s songs and modern portrayals of the apocalypse—making the work more relatable to
the audience. Moreover, the questioning of good and evil, turning traditional moral dichotomies
on their head, challenges conventional moral frameworks. Thus, Good Omens can be seen as a
postmodern work that blurs the boundaries between high and popular culture. The intertextual
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structure invites viewers to engage with the narrative in a more interactive manner, by
deciphering its numerous references.

While this study highlights the rich intertextual fabric of Good Omens series, it also opens
several pathways for future research. One promising direction would be to conduct more
detailed character analyses, particularly focusing on the opposing structures of Aziraphale and
Crowley. These studies could explore how their identities are constructed and negotiated within
ethical, religious, and socio-cultural contexts. Furthermore, visual analysis methodologies
could be employed to investigate how cinematographic elements—such as colour schemes,
musical choices, and mise-en-scéne—integrate with the series' intertextual narrative strategies.

Future research could explore contrasting characters like Aziraphale and Crowley in an
intertextual context, providing further insight into how contrasts are employed in postmodern
storytelling. In addition, future research could examine the socio-cultural implications of the
series’ religious references, particularly in relation to themes such as secularization, the
rewriting of mythology, and the parody of sacred concepts. These investigations could provide
insight into how such narratives contribute to transformations in societal perceptions and value
systems. Comparative reception studies could also be conducted to explore how audiences in
different geographical and cultural contexts interpret the intertextual references embedded in
the series. Such studies would contribute significantly to both media studies and cultural studies
by broadening our understanding of how global audiences engage with intertextual and
postmodern storytelling.

5. Conclusion

Good Omens emerges as a compelling case study in the exploration of intertextuality within
contemporary television narratives. Its adaptation for the screen not only preserves intertextual
layers but expands upon them visually and narratively, creating a product that is intellectually
stimulating as well as entertaining. The series employs a wide range of intertextual strategies,
including parody, pastiche, quotation, and comic transformation, to establish interconnections
with works such as Dante’s Divine Comedy, Biblical scripture, classical mythology, and
modern science fiction. However, rather than merely referencing these texts, Good Omens
reinterprets them through irony and subversion, offering a fresh perspective that both critiques
and pays homage to its sources. This method allows the series to deconstruct dominant
narratives surrounding morality, divinity, and the apocalypse while embedding its critique
within humor and satire.

The findings of this research demonstrate that Good Omens challenges the boundaries
between high and low culture by fusing the sacred with the secular and the serious with the
absurd. Characters like Aziraphale and Crowley exemplify this hybridity; they are portrayed as
divine beings yet exhibit profoundly human traits and dilemmas, reflecting the moral
ambiguities of the contemporary world. Their characterization, along with the series’ broader
narrative structure, invites viewers to question rigid binaries such as good and evil, divine and
profane, or tradition and modernity
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Importantly, the intertextual framework of Good Omens is not a superficial stylistic
device but a fundamental narrative mechanism. It allows the series to engage viewers in a
deeper conversation about the human condition, the fragility of belief systems, and the social
constructions of morality and fate. In doing so, it situates itself firmly within the domain of
postmodern storytelling—self-reflexive, layered, and critical.

Therefore, Good Omens should not be understood solely as a piece of popular
entertainment. Rather, it constitutes a nuanced cultural artifact that interrogates contemporary
philosophical and ethical dynamics through the lens of intertextuality. Its success lies in its
ability to balance narrative complexity with accessibility, thereby establishing itself as a
meaningful subject of scholarly inquiry in fields such as media studies, literature, religion, and
cultural criticism. Future research could further explore how such hybrid narratives affect
audience perceptions, engage with socio-political discourses, and contribute to the evolving
landscape of transmedia storytelling.
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EXPANDED SUMMARY

This article offers a comprehensive analysis of the television series Good Omens through the
lens of intertextuality and the concept of rewriting. Drawing on Gérard Genette’s
classifications, the study asserts that no literary or visual work exists in complete isolation, and
that Good Omens is a prime example of a postmodern text that is deeply rooted in a web of
literary, religious, cinematic, and pop-cultural references. Through methods such as quotation,
parody, pastiche, and comic transformation, the series constructs a layered and humorous
narrative that both entertains and challenges traditional storytelling conventions.

Based on the novel by Neil Gaiman and Terry Pratchett, the series expands upon the
book’s intertextual richness through visual and narrative techniques. It engages with sacred
texts, classic literature, and genre conventions, particularly those of fantasy, science fiction, and
apocalyptic cinema. By parodying these traditions, Good Omens creates an absurd yet reflective
take on themes such as the apocalypse, good and evil, fate, and free will. For instance, the
depiction of the apocalypse—traditionally shown as a grave, world-ending catastrophe—is
transformed into a chaotic comedy of errors, where the Antichrist is accidentally misplaced and
divine beings are more concerned with earthly pleasures than their cosmic duties.

One of the key intertextual strategies used in the series is comic transformation. Serious
religious elements such as the opening of the seven seals or the arrival of the Antichrist are

121


https://doi.org/10.30767/diledeara.1048670
https://poets.org/poem/paradise-lost-book-iv-argument
https://poets.org/poem/paradise-lost-book-iv-argument

Tugba IBIS*

reinterpreted through irony, emphasizing human flaws and bureaucratic miscommunication
rather than divine order. Similarly, Good Omens satirizes Dante’s Divine Comedy by portraying
hell not as a horrifying place of eternal punishment, but as an inefficient and absurd
bureaucracy. The strict moral divisions between good and evil in classical texts are replaced
with complex, morally ambiguous characters like Aziraphale and Crowley, whose friendship
defies the expected antagonism between angel and demon.

The series also engages in parody and pastiche of cinematic genres. Crowley’s persona,
for instance, resembles the anti-hero archetype from film noir, while various action scenes
parody Hollywood conventions through exaggerated slow-motion sequences and dramatic
effects. References to time travel, outdated technology, and the "mad scientist" figure reflect
common tropes from science fiction, further broadening the intertextual scope of the series. The
study identifies and categorizes these intertextual elements using content analysis, organizing
them under headings such as quotation, parody, comic transformation, and pastiche. These
categories are supported with numerous examples from the series, which illustrate how Good
Omens draws upon and reinterprets a wide range of cultural and literary sources. The result is
a multi-layered narrative that operates simultaneously as a work of entertainment and as a
critical commentary on cultural and philosophical issues.

In addition to religious and literary intertexts, the series incorporates popular culture
references—such as the frequent use of Queen songs or satirical depictions of modern society—
which make the show more accessible while adding further layers of meaning. By humanizing
divine characters and presenting serious themes with irony, the series questions traditional
notions of morality and narrative structure. Ultimately, the article concludes that Good Omens
should not be viewed merely as a piece of entertainment, but as a culturally and philosophically
rich text. Its intertextual approach invites viewers to decode references, reflect on moral
ambiguity, and appreciate the fusion of high and popular culture. Through its clever use of
rewriting and comic reinterpretation, Good Omens becomes a unique example of postmodern
storytelling—humorous, thought-provoking, and richly layered.
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OZET

Modern Cin edebiyatinin onciilerinden biri olarak kabul edilen Lu Xun, 25 Ekim 1881’de Shaoxing’de
dogmustur. Yazilari, donemin toplumsal yapisina yonelik sert elestiriler icermekte ve halki uyanisa
cagirmaktadir. Qing Hanedanliginin emperyalist baskilar altinda zayiflamasi, Cin toplumunda
ayaklanmalara ve yonetim karsit1 hareketlere neden olmustur. Ozellikle 4 Mayis Hareketi sonrasinda
edebiyat ve kiiltiir alaninda koklii doniisiimler yaganmigtir. Lu Xun, 20. yiizy1l baslarinda Cin’in feodal
diizenine, batil inanglarina ve entelektiiel atalete karsi kalemini bir miicadele araci olarak kullanmugtir.
Bu siirecte bircok aydin gibi o da halkin yaninda yer almis, yazdigi makaleler ve dergiler araciligiyla
ozgiirliikeii diisiinceleri yaymistir. Eserlerinde feodal yapiy: elestirerek bireyin kimlik arayisi, toplumla
catigmasi ve sosyal baskilar gibi temalar1 iglemistir. Dogu ve Bat1 kiiltiirlerinden edindigi birikim,
diisiinsel diinyasini sekillendirmis ve ideal bir insan modeli ile yasam tarzi tasavvurunu eserlerine
yansitmustir. Oykiide bigimsel olarak giinliik, sade bir dil kullanilmis, zaman zaman ironi ve kinayeli
anlatima yer verilmistir. Bu calismada, Lu Xun’iin “Sa¢in Hikdyesi” adli 6ykiisii lizerinden Cin
toplumunun modernlesme siirecinde yasadigi deger ¢atigmalari incelenmistir. Sa¢ motifi, birey-toplum
iligkisi, kimlik sorunlar1 ve sosyal uyum baskisini simgeleyen bir ara¢ olarak degerlendirilmistir. Ayrica,
Lu Xun’iin elestirel bakis a¢isi, modern Cin edebiyatina katkilar1 ve donemin toplumsal yapisina dair
tutumu ele alimmistir. Caligmada tarihsel elestiri yontemi uygulanacaktir. Tarihsel elestiri yontemi temel
almarak Lu Xun’un “Sac¢in Hikayesi” adl1 6ykiisii incelenecek; oncelikle yazarin hayati ve edebi lislubu
kisaca tanitilacak, ardindan 6ykil cevirisi yapilacak ve donemin tarihsel kosullarinin metne etkileri
degerlendirilecektir.

Anahtar Sézciikler: Lu Xun, Cin Edebiyati, Sagin Hikayesi, 4 May1s Hareketi

ABSTRACT

Considered one of the pioneers of modern Chinese literature, Lu Xun was born in Shaoxing on October
25, 1881. His writings contain harsh criticisms of the social structure of the period and call the people
to awaken. The weakening of the Qing Dynasty under imperialist pressures led to uprisings and anti-
government movements in Chinese society. Especially after the May 4th Movement, there were radical
transformations in the fields of literature and culture. Lu Xun used his pen as a tool of struggle against
the feudal order, superstitions and intellectual inertia of China in the early 20th century. Like many
intellectuals in this process, he stood by the people and spread libertarian ideas through the articles and
magazines he wrote. In his works, he criticized the feudal structure and dealt with themes such as the
individual's search for identity, conflict with society and social pressures. The knowledge he gained
from Eastern and Western cultures shaped his intellectual world and reflected his vision of an ideal
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human model and lifestyle in his works. The story uses a simple, everyday language in terms of form,
and occasionally includes irony and allegory. This study examines the value conflicts experienced by
Chinese society during the modernization process through Lu Xun’s story “The Story of Hair.” The hair
motif'is evaluated as a tool symbolizing the individual-society relationship, identity problems, and social
conformity pressure. In addition, Lu Xun’s critical perspective, his contributions to modern Chinese
literature, and his attitude towards the social structure of the period are discussed. The historical criticism
method will be applied in the study. Based on the historical criticism method, Lu Xun’s story “The Story
of Hair” will be examined; first, the author’s life and literary style will be briefly introduced, then the
story will be translated, and the effects of the historical conditions of the period on the text will be
evaluated.

Keywords: Lu Xun, Chinese Literature, The Story of Hair, May 4th Movement

1. Giris

Cin toplumu 20. ylizy1l baslarinda siyasi, kiiltiirel ve toplumsal alanlarda derin déniisiimlerin
yasandig1 bir doneme girmistir. Qing Hanedanliginin uzun siiren zayiflama siireci ve Batili
emperyalist giiclerin artan miidahaleleri i¢ isyanlarla birleserek merkezi otoritenin ¢oziilmesine
yol agmis; bu durum Cin toplumunu modernlesme arayisina yoneltmistir. Ozellikle 1919
yilinda patlak veren 4 Mayis Hareketi, bu doniisiimiin 6nemli bir donlim noktas1 olarak kabul
edilmektedir.

4 Mayis Hareketi, emperyalizme kars1 yurtsever bir siyasi hareket ve feodalizme kars1
kiiltiirel bir harekettir. Temmuz 1914'te Avrupa'da I. Diinya Savasi patlak verdiginde,
Ingiltere'nin miittefiki olan Japonya, Cin'e dogru ilerleyen Almanya'ya kars1 savas ilan etmistir.
Japonya, Alman gii¢lerinin konuslandigr Shandong Yarimadasi'ndaki Qingdao'yu ele gecirmis
ve Yuan Shikai liderligindeki Cin hiikiimetini Ocak 1915'te 21 talepten olusan bir diziyi kabul
etmeye zorlamistir. Talepler arasinda Shandong'daki Alman imtiyazlarinin devredilmesi ve
Japon cikarlarmin gliney Mangurya'ya dogru genisletilmesi vardir (Masayuki, 2007). Cin
hiikiimetinin Versay Antlagmasi’nda Japonya’nin Cin topraklar iizerindeki taleplerine boyun
egmesi iizerine 4 Mayis Hareketi, 1919 yilinda 6grencilerin onciiliigiinde patlak veren, anti-
emperyalist bir halk hareketidir. Bu olay, yalnizca dis politikaya yonelik bir tepki degil, ayn1
zamanda Cin toplumunda koklii bir doniisiimiin habercisidir. Qing Hanedanliginin yikilmasiyla
birlikte ortaya ¢ikan siyasi istikrarsizlik ve merkezi otorite eksikligi, halk arasinda degisim
arzusunu tetiklemis; bu durum 1915-1921 yillar1 arasinda etkili olan ve Yeni Kiiltiir Hareketi
olarak bilinen, Batililagma, bireysel 6zgiirliikkler ve bilimsel diislince gibi temalara odaklanan
entelektiiel bir dalgayla birlesmistir(Y1lmaz 2021: 219). 4 Mayis Hareketi kisaca yeni fikirleri,
edebi devrimi, 6grenci hareketlerini, Japon mallarinin boykotlarini ve yeni aydinlar tarafindan
savunulan siyasi ve sosyal reformlari igceren bir harekettir. Bu harekette iki faktor etkindir: 21
talep ve Shandong Karari’nin atesledigi vatansever duygular ve aydinlarin Cin’i yeniden insa
etmek i¢in Bati medeniyetinin 6grenilmesini savunmalari, Cin’in geleneklerini demokratik
goriiglere gore yeniden degerlendirme beklentisine girmeleridir. Farkl fikirler bir araya gelse
dahi bu goriislerin aralarinda ana akim yoktur (Zhou, 2019: 8). Bu halk hareketi yalnizca bir
ogrenci isyani olarak degil, ayn1 zamanda Cin’in geleneksel degerlere, feodal yapiya ve kiiltiirel
muhafazakarliga kars1 yoneltilmis giicli bir aydinlanma ve modernlesme c¢agrisi olarak
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degerlendirilmistir. Gelisen tarihi olaylarin etkisiyle edebiyat estetik bir ugras olmaktan
cikarak, toplumsal elestirinin ve diisiinsel uyanisin 6nemli bir araci haline gelmistir. Hu Shi,
Chen Duxui gibi pek ¢ok yazar, ortaya koydugu eserlerle toplumu etkilemis; bu siiregte edebiyat
koklii bir doniisiim gegirerek klasik Cin edebiyatindan modern Cin edebiyatina evrilmistir.

Bu doénemde Lu Xun’iin ailesinin yasadig1 sosyoekonomik ¢okiis ve erken yasta tanik
oldugu adaletsizlikler diisiince diinyasinda derin izler birakmistir. Bu durum, onun yagami
boyunca silirecek olan bir tir aydin sorumlulugunun da baslangicin1 olusturmaktadir.
Japonya’da tip egitimi aldig1 sirada, bireylerin fiziksel degil, ruhsal olarak “iyilestirilmesi”
gerektigini fark ederek edebiyata kendini adamis; yazin yoluyla toplumu uyandirma gorevini
istlenmistir. Bu yonelim, 4 Mayis Hareketi’nin diisiinsel zemininde yer alan bireysel
sorgulama, akilcilik ve modernlesme idealleriyle ortiismektedir (Asia for Educators, t.y.).

Lu Xun’in eserleri, Cin’in geleneksel yapisini, toplumun degisime olan isteksizligini ve
kiiltiirel bagnazlig1 elestiren bir bakis agis1 sunmaktadir. Yazar, eserlerinde modern bireyin
toplumla kurdugu iliskiyi ve modernlesme siirecinde karsilasilan i¢sel catismalar1 detayli bir
bicimde islemektedir. “Sacin Hikayesi” dykiisii Lu Xun’iin tiim eserlerinde gordiiglimiiz gibi
Cin toplumunun geleneksel yapisina ve bireysel kimlik arayislarina iliskin elestiriler
icermektedir, ancak bu dykiide Lu Xun’iin diger dykiilerinden farkli olarak saglarini uzatip
orme kuralina siki sikiya bagli olan Mangu yoOnetimine tepki olarak sembolik anlatim
araciligtyla bireysel bir bagkaldir1 oldugu gozlenmistir. kiiltiirel doniisiim siire¢lerini
yansitmaktadir. Eser yalnizca edebi agidan degil, ayn1 zamanda donemin toplumsal ve kiiltiirel
baglami ic¢inde bir doniisiimii gozler oniline sermektedir. “Sagin Hikayesi”, igeriksel olarak
bireyin yalnizlig1, toplumsal normlara kars1 duydugu yabancilagma, ge¢mis ile gelecek arasinda
stkismiglik ve degisime duyulan istegin eyleme donlisememesi gibi konulari islemesi nedeniyle
hem birey-donem arasindaki iliski acisindan hem tarihi agidan 6nem tagimaktadir. Anlaticinin
ic monologlar1 ve kararsizlik hali, sadece kisisel bir bunalimi1 degil, ayn1 zamanda dénemin
aydinlarina yonelttigi bir elestiriyi de yansitmaktadir. Bu baglamda Lu Xun, yalnizca bir yazar
degil, ayn1 zamanda donemin entelektiiel doniisiimiine yon veren bir diisiince adami olarak 6ne
cikmaktadir.

Calismanin konusu olan “Sacin Hikayesi”, tarihsel elestiri yontemi g¢ercevesinde ele
alinmistir. Dolaysiyla Oykii, yalnizca bireysel bir i¢ catismanin temsili olarak degil, ayni
zamanda donemin siyasal ve toplumsal yapisini yansitan bir anlati olarak karsimiza
cikmaktadir. Okurun eseri tam anlamiyla kavrayabilmesi eserin yazildig1 donemin kosullart ve
yazarin ne amagla eseri ele aldig1 hakkinda bilgi sahibi olmas1 gerekmektedir. Tarihsel elestiri
kapsaminda yazarin hayati, karsilastig1 zorluklar eserin agiklanmasinda kolaylik saglamakta,
eserin ortaya ¢ikisi ve sonuglar1 onemli yer tutmaktadir (Moran, 1999, 79). Calismada tarihsel
elestiri yontemi dogrultusunda 4 May1s Hareketi ile birlikte donemin Cin toplumu ve iginde
bulundugu kosullar ve Lu Xun’{in yagami, edebi anlayis1 ve diislinsel yonelimi hakkinda bilgi
verilerek, yazarin metne yansiyan bakis agisi ele alinmistir.
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2. Modern Cin Edebiyatinin Doniisiimii

Cinliler, tarih boyunca bilgi ve belgeleri kaydetmek amaciyla baslangicta tas ve kemik gibi sert
ylizeyler tlizerine, daha sonra ise bambu ¢ubuklari ve parsdmen iizerine yazi yazarak, son olarak
da kendi icatlar1 olan kagidi kullanarak son derece kapsamli bir arsiv gelenegi olusturmuslardir.
Cinliler tarafindan tutulan bu arsiv nesilden nesle aktarilan olduk¢a zengin bir arsivdir. Yazi
sadece 6nemli olaylar ve belgeler i¢in kullanilmamis ayn1 zamanda edebiyata da ¢ok biiytik bir
katkr saglamigtir. Cin edebiyati bambu rulolardan yapilan kitaplardan, basilabilen kitaplara
kadar belirli dénemlerde edebi ilerleme kaydetmistir (Unal Chiang, 2016, 136).

Klasik Cin edebiyati, agir ve karmasik bir dil yapisina sahip olmasi nedeniyle anlasiimasi
ve yazimi oldukg¢a zordur. Ancak Cin'de modernlesme hareketlerinin baslamasiyla birlikte,
edebiyat alaninda da 6nemli degisiklikler yagsanmis; klasik edebiyatin zorlayici anlatimi yerine,

halkin daha kolay anlayabilecegi sade bir dille (1% 3Z Baihuawén) kaleme alinan eserler 6n
plana ¢ikmistir (Hu Hui, 2020).

Sade Dil Hareketi ile birlikte dilde sadelesme siireci de resmen baslatilmistir. Yeni
Genglik Dergisi’nin basilmasi Cin’de “Yeni Kiiltliir Hareketi’nin” baslangict olmustur. Lu Xun,
Hu Shi, Chen Duxiu gibi dénemin pek ¢ok aydini bu dergi etrafinda toplanmistir. Bu aydinlar'
“bilim” ve “demokrasi” kavramlarini savunmus, uzun yillardir Cin’de hakim olan feodalizme
tepki gostermiglerdir. Eski geleneksel edebiyati tamamen ortadan kaldirip yeni geleneksel
edebiyati olusturmak lizere ¢alismiglardir. Kiiltiirel bir degisikligi de esas alan bu hareket Cin
feodal diisiincesine kars1 ¢ikmis, donemin geleneksel kiiltiirlinii ve degerlerini de ele almistir.
Esitlik, 6zgiirliik gibi Bati diinyasinin kavramlari1 Cin’e yedirilmeye ¢aligilmistir (Dan 2016:
204).

Kisa bir siire sonra?, “Yeni Kiiltiir Hareketi” ile Edebiyat Devrimi gelisme gostermistir. Bu hareketin

savunucularmdan Hu Shi’ya (#:&1891-1962) gére, klasik Cin edebiyat: eski giiciinii kaybetmektedir
dolayistyla edebiyatin dili degismelidir. Hu Shi yazmis oldugu “Edebiyat Reformu Uzerine Oneriler”

makalesinde edebiyat reformu iizerine “sekiz 6neride” bulunmustur. Chen Duxiu (FRIEF51879-1942),

Hu Shi’ya karsilik olarak “Edebiyat Devrimi Uzerine” baslikli bir makale yayimlanustir. Hu Shi sekiz
Onerisinin yani sira edebiyat devrimine bigim ve igerik bakimindan katkida bulunacak “ii¢ ilke”
sunmustur. Bu ilkeleri ise su sekilde ifade etmistir: “Siislii ve aristokrat edebiyati yikip, halk i¢in daha

! Dilin sadelestirilmesi yalnizca bir dil reform degil, ayn1 zamanda diisiinsel bir devrim olarak degerlendirilmistir.
Qian Xuantong, Liu Bannong, Lu Xun, Chen Duxiu, Hu Shi gibi hareketin temel savunuculari, klasik yazi dili
olan wényanwénin halktan kopuklugunu elestirerek, bu doniisiimii halkin bilinglenmesi ve toplumsal ilerleme i¢in
bir gereklilik olarak gérmiistiir (Wang, 2013). Sade Dil Hareketini savunmayanlar ise, bu ani kopusun kiiltiirel
hafizay1 ve edebi derinligi zayiflatacagini ileri sirmiistiir. Liu Shipei ve Zhang Binglin gibi isimler klasik dili
(weényanwén) bir bilgi ve kiiltiir tagiyicisi olarak gdormekte ve bu nedenle sadelestirme hareketini kiiltiirel bir tehdit
olarak degerlendirmektedir (Zarrow, 2012, 165).

2 Edebiyat Devrimi, 1917 yilindan itibaren 1920’lerin baslarina kadar etkisini siirdiirmiistiir (Mair, 1991, 743).

3 Hu Shi’nin Sekiz Onerisine gore, edebiyat gercek duygu ve diisiinceleri igeren somut yazilar olmahdir. Yazarlar,
eski edebi gelenekleri taklit etmekten kaginmali, bunun yerine ¢agdas ve kisisel anlatimi tercih etmelidir. Edebi
iiretimde dilbilgisi kurallarina riayet edilmeli; yazilar sebepsizce hiiziinlii temalardan uzak durmalidir. Ozellikle
geng yazarlarin, 6liim gibi konulara gereksizce egilmesinin dniine gegilmesi gerektigi vurgulanir. Klise ifadelerden
ve asir1 edebi gondermelerden uzak durulmali; ¢iinkii bu tiir yaklagimlar metnin anlasilirligini azaltir. S6zciiklerin
ahenkli ve uyumlu olmasi zorunlu degildir; asil amag dogallik ve 6zgiinliiktiir. Son olarak, edebiyat dili olarak
konusma dilinden (41 baihua) kaginilmamali, aksine halkin anlayabilecegi bir dille yazilmalidir (Mair, 2017).
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tanidik ve lirik bir edebiyat inga etmek, basmakalip ve cafcafli klasik edebiyati yikip, daha taze ve icten
bir gergekei edebiyat inga etmek, anlasilmasi zor ve getrefilli dag ve orman edebiyatin1 yikip, popiiler bir
sosyal edebiyat insa etmektir” (Dan, 2016, 205).

Jing Guan ve onun gibi bir¢ok kisi, Chen Duxiu ve Hu Shi'nin fikirlerini desteklemek igin
dergiler kurmus, makaleler yayinlamistir. Chen Duxiu 6nderliginde Yeni Genglik Dergisi, yine
Li Dazhao ile Chen Duxiu editorliigiinde Haftalik gibi dergiler yeni geleneksel edebiyatin
ilerlemesine katki saglamistir (Foster, 2014, 19).

Zhou Zuoren (FEYEAN 1885-1967) yeni geleneksel edebiyatin  “insan yonelimli bir
edebiyat” olmasi gerektigi yoniindeki goriislerini su sekilde ifade etmistir: “Edebiyatin dogasi
insan1 yeniden kesfetmek iizerinedir ve edebiyatin temel amaci saglikli ve ¢ok yonlii bir insan
dogas1 gelistirmektir” (Dan 2016: 205). Olusturulmak istenen yeni geleneksel edebiyat,
bireylerin ve toplumun gerceklerine odaklanmali, 6zellikle de alt sinif mensuplarinin yasam
kosullarini yansitmalidir. Bununla birlikte, toplumun cesitli sorunlarini ele alarak edebiyat
araciligryla bireyleri ve toplumu doniistiirmeyi amaglamalidir.

Hiimanizm, Zhou tarafindan edebiyatin igerigini daha belirgin hale getirmek amaciyla
dolayl1 bir sekilde Cin’e tasmmustir. Zhou “Siradan Insanlarin Edebiyat:” (Haftalik, Say1 5,
1919) adli makalesinde hem hiimanizmi hem de bireyciligi modern Cin edebiyatinin 6nde gelen
ruhu olarak 6nermis ve onun insan odakli anlayis1 “her seyi insana dayandiran bireysel bir
ideoloji" olarak tanimlamistir. Bu anlayis, birey ile toplum arasinda karsilikli faydaya dayanan,
evrensel ve kapsayici bir hiimanizmi esas alir (Leung, 2019, s. 93). Zhou, edebiyat1 birey
merkezli bir perspektifle ele alarak onu dogrudan hayatla iligskilendiren 6zgiin bir anlay1s
gelistirmistir. Zhou’ya gore edebiyat; bireyin duygularini, yasamini ve i¢ diinyasini yansitan bir
faaliyet olmalidir. Yeni gelencksel edebiyatin igerik ve bigim agisindan temel yonelimi, "insan
odakl1 edebiyat" kavramiyla 6zetlenmis; bu dogrultuda, edebiyatin amaci ve toplumsal islevi
acik bir bicimde tanimlanmistir (Kement, t.y., 2).

2.1. 4 Mayis Yeni Kiiltiir Hareketi ve Edebiyata Etkisi

Cin’de 19. yy. ve sonrasinda gerek siyasal gerek toplumsal agidan pek ¢ok gelisme yaganmustir.
Bu donemde yar1 somiirge haline gelen Cin’i Bati etkisinden kurtarmak amaciyla isyanlar
cikmis, devrimci faaliyetler goriilmiistiir (Bekcan, 2017, 374). Almanya’nin maglup olmasina
ragmen Shandong {iizerindeki haklar1 Japonya’ya devretmek istemesine sesini ¢ikarmayan
Pekin hiikiimetini protesto etmek amaciyla 6grenciler tarafindan Cin tarihinde ilk defa 4 Mayis
1919 yilinda bir grev baslatilmistir. Bu grevi isci sinifi da desteklemistir. Cin heyeti, imzalarin
zorlayicr sartlar altinda atildigini dile getirse de miittefik giicler bu anlagsmay1 gegerli ve
baglayict kabul etmistir (Keay, 2011, 493). Bu gelismelerin tetikledigi toplumsal uyanis,
yalnizca siyasi bir direnisle sinirli kalmamus; kiiltiirel alanda da derin etkiler yaratmistir. 20.
yiizyilin baslarinda toplumu pek ¢ok yonden etkileyen bu hareket; bilim, insan haklar1 ve
ozgiirlik gibi kavramlar1 savunan Yeni Kiiltir Hareketi’ne de zemin hazirlamistir (Unal
Chiang, 2017, 41). Bu yillarda Cin’in kars1 karsiya oldugu siyasal ve kiiltiirel krizler, yalnizca
siyasi bir reform ihtiyacini degil, ayn1 zamanda kokli bir edebi devrimi de zorunlu kilmistir.
Bu baglamda “yeni bir edebiyat yaratma” arzusu, 4 Mayis Hareketi'nin ve onu ¢evreleyen Yeni
Kiiltiir Hareketi'nin temel hedeflerinden biri haline gelmistir. Her ne kadar bu doniisiimiin
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baslangici olarak genellikle 1917 yili kabul edilse de, Chen Duxiu ve Hu Shi gibi onciiler
tarafindan da belirtildigi gibi, bu hareketin diisiinsel temelleri daha erken donemlere, “kurgu
devrimi” ve “siir devrimi’ne kadar uzanir. Cin’de 4 Mayis Hareketi ve onun edebi izdiisiimii
olan Yeni Kiiltiir Hareketi, yalnizca klasik edebi yapiya karsi bir bagkaldir1 degil, ayn1 zamanda
ulusal kimligi yeniden insa etmeye yoOnelik modern ve toplumsal sorumluluk tasiyan bir
edebiyatin insasin1 hedeflemistir. Bu siireg, bireysel yazarlik pratigini kolektif bir kiiltiirel ve
ideolojik goreve doniistiirmiis; edebiyat, reform ve devrim sdylemlerinin énemli bir bileseni
haline gelmistir (Cheng, 1977, 71-72).

Hareketin etkisiyle birlikte, edebi dilin sadelestirilmesine yonelik gii¢lii bir egilim ortaya
cikmis; boylece, yalnmizca soylularin ve aydin g¢evrelerin anlayabildigi klasik Cince yerine,
halkin da anlayabildigi sadelestirilmis ve giinlik konusma diline yakin bir yazi dili
benimsenmistir. Bu dilsel doniisiim, edebiyati daha genis kitlelere ulastirarak kamusal bir arag
haline getirmistir. Ayn1 zamanda, geleneksel edebi anlayislar yerini modern, birey merkezli ve
toplumcu yaklasimlara birakmis; yazarlar, yenilik¢i ve o6zgiirliik¢li temalar1 ele alan eserler
iireterek edebiyatin hem estetik hem de toplumsal islevini yeniden tanimlamislardir.

2.2. Lu Xun’iin Hayati

Asil ad1 Zhou Zhangshang olan Lu Xun 25 Ekim 1881 yilinda Shaoxing’de diinyaya gelmistir.
O donemde iilkede feodal bir diizen vardir ve geleneksel kiiltiir hakimdir. Lu Xun’iin ailesi
eskiden beri edebiyatla ilgilenmis ve o da kiigiik yasta edebiyata ilgi duymaya baslamistir.
Yazlar1 kdyde yasayan anneannesini ziyaret ettigi zamanlarda kirsal hayati tecriibe etmistir.
Maddi sikintt ¢ekmeseler de ilerleyen zamanlarda babasinin hastalanmasi, tedavi igin
harcamalarin artmasi ekonomik durumlarini kot etkilemistir. Alkol ve afyon bagimlist olan
biiyiikbabas1 Zhou Fuqing riisvet sebebiyle tutuklanip hapis cezasi alinca, babasi Zhou Boyi
kamusal mesleklerden men edilmis ve aile 1890l yillar1 ekonomik zorluklarla ge¢irmistir
(Sayar, 2022, 124). Yaptig1 okul degisiklikleri sirasinda tanistig1 eserler Lu Xun’iin modern
yasam fikrine yonelmesini saglamistir. Tarih, matematik, cografya, resim ve beden gibi bir¢cok
ders almis, ayrica felsefe ve sosyoloji ile de yakindan ilgilenmistir. Bunun yaninda saglik,
kimya alanlarinda da kitaplar okumustur, arastirmalar1 ve karsilastirmalar1 neticesinde Cinli
hekimlerin hastalarini ilaglarla yanilttigin1 kavrayan Lu Xun, tip alanina yonelmistir. 1902°de
mezun olduktan sonra Qing Hiikiimeti tarafindan Japonya’ya gonderilmis ve 1904-1906 yillar
arasinda tip egitimi almistir(Kalkir, 2021, 3). Cin’deki devrimci harekete yardimer olacagina
inanmig ancak bir haber filminde Rus-Japon Savasi’nda ezilen Cinlilerin durumunu goriince
derinden etkilenmistir. Kisa bir siire sonra Lu Xun Tip Fakiiltesi’nden ayrilmistir, cilinkii
yazdigina gore, “bu slayt bana tip biliminin aslinda o kadar da 6nemli olmadigina ikna etti.
Zayif ve geri kalmis bir iilkenin insanlari, ne kadar giiclii ve saglikli olursa olsunlar, bu tiir bos
gosterilerin sadece ornekleri ve taniklari olarak hizmet edebilirlerdi ve birgcogunun hastaliktan
6lmesi mutlaka {iziicii bir durum degildi. Bu nedenle en 6nemli sey onlarin ruhunu degistirmekti
ve o zamanlar edebiyatin bu amaca ulagsmak i¢in en iyi ara¢ oldugunu hissettigimden bir
edebiyat hareketi baslatmaya karar verdim.” Bu 1906 yilinda gerceklesti(Xianyi, Yang, 1980,
12-13). Lu Xun Japonya’da calismalarini siirdiiriirken, ililkede ayaklanmalarin arttifi ve
hanedanligin yikilmak {izere oldugu haberini almasiyla Qing Hanedanliginin keskin kurali olan
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sa¢ Orgiisiinii kesmistir(Pollard, 2002, 23). Lu Xun, Cin halkinin temel sorununun fiziksel degil,
zihinsel ve ruhsal bir zayiflik oldugunu diistinmektedir, bu nedenle kendi tabiriyle “cahil ve
zay1f” olan Cin halkinin bedenlerinin degil, ruhlariin tedavi edilmesi gerektigine inanmis ve
tip 6greniminden vazgecerek edebiyata yonelmistir (Kalkir, 2021, 4). Saglikli diisiinen bireyler
olmazsa saglikli bir gelecek kurulamayacagini diisiinen Lu Xun, edebiyatiyla insanlar1 harekete
gecirmek istemistir. Yurtdisinda olmasinin avantajiyla devrimci edebiyat c¢alismalarina
baslamistir. Onun bu karari, bireylerin zihinsel doniisiimiiniin toplumsal ilerleme i¢in 6n kosul
oldugu fikrine dayanmaktadir.

2.3. Lu Xun’iin Cagdas Cin Edebiyatina Katkilar:

Ulusal karakteri yeniden sekillendirme fikrini ortaya atanlardan biri olan Lu Xun, edebi
fikirleriyle ¢agdas Cin edebiyatinin gelismesine, edebiyatta bigimsel olarak modernlesme ve
edebiyat araciliiyla halki diisiinmeye, sorgulamaya ve direnmeye tesvik etmek gibi katkilar
saglamistir. Ulusal karakter fikri bu donem edebiyatinin karakterini ve ruhunu yansitmaktadir,
bu fikrin olusumunda Lu Xun’iin yasam deneyimleri énemli bir rol oynamistir. Lu Xun’iin
kiiciik yasta geleneksel kiiltiirli ve halk kiiltiirlinii tanimasi, Japonya’da bat1 kiiltiiriinii tecriibe
etmesi kendi diisiincesinin olusmasinda etkili olmustur. Ulusal karakteri yeniden sekillendirme
fikri sadece bakis acis1 degil, ayn1 zamanda kaleme aldig1 eserlerinin de ana konularindandir.
Halkin zayifligim1 ortaya c¢ikardigi onemli hikayelerinden biri olan Ah Q’nun Gergek
Hikayesi’nde Cin halkinin ulusal karakterini yeniden sekillendirme fikrini harekete gegirmistir
(Dan, 2016, 208). Lu Xun daha sonra yazdig1 hikayelerinde toplumda uzun zamandir siiregelen
feodal sistem sebebiyle bilgisizlik ve hissizlik oldugunu ve bunun sonucunda bir takim sorunlu
kisiliklerin olustugunu vurgulamistir. Hikayelerinde farkli yaklasim ve yazim tiirleri denese de
feodal diizeni elestirmeyi birakmamistir. Lu Xun’liin yazdigi kisa hikayeler cagdas Cin
edebiyatinin gelismesini saglamistir.

Liu, Lu Xun’iin edebi kimligi ile ilgi goriislerini su sekilde ifade etmistir (Liu, 2016, 18):

“Lu Xun'lin romanlar1 esas olarak Cin feodal tarihinin karanligini ve zulmiinii agiga ¢ikarir, feodal
sistemin ve feodal kiiltiiriin zehirlenmesini insanlara kars1 elestirir ve Cin ulusal karakterindeki "asagilik"
ile yiizlesir, derin ideolojik, giiclii savag ve iistiin sanatsal kaliteye sahiptirler. (...)Mao Zedong bir
keresinde Lu Xun'ii su sekilde yorumlamistir: "Lu Xun, Cin Kiiltiir Devrimi'nin ustasidir. O sadece biiytlik
bir yazar degil, ayn1 zamanda biiyiik bir diigiiniir ve biiyiik bir devrimcidir. (...) Bu, sémiirge ve yari-
somiirge halkinin en degerli karakteridir. Lu Xun, kiiltiirel cephede tiim ulusun ¢ogunlugunu temsil eder
ve diigsmana karsi saldiritya gegen en dogru, cesur, kararli, sadik ve endise verici esi goriillmemis ulusal
kahramandir. Lu Xun'iin yonii, Cin ulusunun yeni kiltiiriiniin yoniidiir.”

Cagdas Cin edebiyatinin hem kurucusu hem onciisii olarak kabul edilen Lu Xun’iin
eserleri dil ve ortiik anlatim ve dolayli elestiri gibi anlatim teknikleri acisindan ¢agdas Cin
edebiyatinin 6nemli bir modelidir. Onun eserleri, klasik edebi formlardan uzaklasarak
sadelestirilmis bir dil ve ¢agdas anlatim bigimleriyle kaleme alinmis; bdylece yeni edebi
anlayis1 somut bigimde yansitmistir. Bu yiizden Lu Xun’iin hem ¢agdas Cin edebiyatina hem
de ¢agdas Cin kiiltiiriine yaptig1 katkilar yadsinamaz bir gercektir. Lu Xun’iin kiiltiire katkisi,
yalnizca yazarlikla sinirl degildir; onun kalemiyle ortaya koydugu zihinsel ve kiiltiirel devrim,
cagdas Cin’in hem diisiinsel hem de ahlaki temel taslarindan biri olarak kabul edilir. Oyle ki
Mao Zedong, Lu Xun hakkinda yaptig1 degerlendirmede onu yeni Cin kiiltiiriiniin en gii¢lii
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temsilcisi ve kiiltiirel devrimin bagkomutani olarak nitelendirmistir. Mao’ya goére Lu Xun,
halkin biiylik cogunlugunu temsil eden, diismana karsi kiilttirel cephede en dogru, cesur, kararl
ve atesli ulusal kahramandir. Bu baglamda, Lu Xun yalnizca bir edebiyatg1 degil, ayn1 zamanda
eski kiiltiirti yikip halk i¢in yeni bir kiiltiir kurma miicadelesinin Onciisiidiir. Onun hayati,
emperyalizme ve sOmiirii diizenine karsi verilen kiiltiirel savasin simgesi olarak
degerlendirilmistir (Kuo, 1967, 37).

3. “Sacin Hikayesi” Adh Oykiiniin Cevirisi ve Degerlendirilmesi

“Sacin Hikayesi” adli oyki ilk olarak 10 Ekim 1920’de Xue Deng tarafindan Yeni Haber
Gazetesi’nde yaymlanmistir. Hikdye birinci tekil sahis anlatici tarafindan aktarilmaktadir.
Anlatici, olaylarin disinda olan bir gozlemci degil; dogrudan zihinsel catigsmalarini ve igsel
cozlimlemelerini okuyucuya aktaran biridir. Hikayedeki N karakterinin monologu, yalnizca
edebi tiir nedeniyle gizlenmis haliyle, aslinda dogrudan Lu Xun’e aittir. Bu 0ykii, yalnizca on
yil Once onunla yakin iliskide bulunanlarin bilebilecegi diizeyde otobiyografik nitelik
tagimaktadir. Ayrica yazar, bu kurmaca metne dair genel okuyuculara yonelik bir ¢éziimlemeyi,
hikayeden on bes y1l ve olaylardan yirmi bes yil sonra sunmustur (Chou, 2007, 433). Hikayede
mekan ve zaman algisina bakildiginda mekan fiziksel bir yerden daha ¢ok zihinsel bir ortamdir.
Zaman kurgusu dogrusal degildir. Hikaye bir pazar sabahinda baslar; anlaticinin takvimi
cevirmesiyle zihinsel tetiklenme gerceklesir ve zaman geriye doniislerle birgok zaman dilimine
ayrilir. Bu geriye doniisler, anlaticinin ge¢miste yasadigi zihinsel siiregleri ve miicadeleyi
ortaya koymaktadir. Hikayede sa¢, yonetime boyun egmeyi temsil ederken, sa¢ kesme eylemi
karakterin i¢sel doniistimiinii, ge¢misle ve otoriteyle hesaplagsmayi, bireysel 6zgiirliik arayigini
temsil eder.

Pazar sabahi, bir gecelik takvimi meydana ¢ikardim, o yeni olana baktim bir daha baktim
ve dedim ki: (Lu, 2015, s. 44)

Cin’de eski zamanlardan beri kayit tutmuslardir. Oykiiniin ilk ciimlesinde takvimden
kasti o giinlin eski kayitlarmin tutuldugu takvimdir. Pazar sabahi dahi odasinda islerle
ilgilenmesi, Cinlilerin ne kadar ¢aligkan ve islerine bagl olduguna isaret etmektedir.

“Ah, onuncu ayin onuncu giinti, bugiin aslinda Cin Ulusal Giinii. Ama burada hi¢ kayit
yok!” (Lu, 2015, s. 44)

10 Ekim Cin’de “Cift On Bayrami (T3 Shuang Shi Jié)” olarak da bilinir. Cin Ulusal

Gilinii olarak kayitlara ge¢cmistir ve her yil kutlanmaktadir. O yiizden takvimde kayit
gorememesi onu oldukca sasirtmistir. Yazar bu ciimleleri ironik elestiri anlami tagimaktadir.

Kidemlim Bay N, sohbet etmek i¢in odama geldigi sirada, bu soziimii duydu, ¢cok mutsuz
bir sekilde bana dedi ki:

“Haklilar! Onlar hatirlamiyorlar, sen hatirliyorsan ne olmus ki?” (Lu, 2015, s. 44)

Cin kiiltiirtinde kendisinden yasg¢a biiyilik ya da riitbe olarak iistiin olan kisilere saygi
ifadeleri kullanilir. Bay N i¢in kidemlim sifati kullanilmis. Sozleri duydugunda mutsuz
olmustur ¢linkii Ulusal Giinde yasanmis kotii hatiralar1 aklina gelmistir ve o zamanlarin
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unutulmug ya da kaydinin tutulmamis olmasma hak vermistir, bu hak veris pesimist bir
kabullenisi temsil etmektedir, karisil olarak cevap veren Bay N esasinda pasif toplumsal bilinci
temsi etmektedir.

Bay N’nin karakteri biraz asabiydi, sik sik sebepsizce sinirlenirdi, kafa tutan pigkin sézler
soylerdi. O zamanlarda, onun stirekli kendi kendine konusmasina ve onaylamamasina izin
verirdim; tartismayt tek basina bitirir, unutur giderdi. (Lu, 2015, s. 44)

Sebepsiz yere sinirlenmesi, 6fkesinin ¢abuk gecmesine sebep olur, biraz iizerine konusup
sinirini bosalttiktan sonra unutmasi kolaylasir. Bay N’nin asabi bir karakter olmasi ve
kendisinden kidemli olmasi nedeniyle ona karsilik verip 6fkesini arttirmak yerine sessiz
kalmistir. Bay N esasinda toplumun belirli bir kesimini temsil etmekte ve birey ve toplum
arasindaki iletisimsizlik somut bir sekilde ortaya konmaktadir.

O dedi ki:

“En ¢ok Pekin Ulusal Giinii’niin durumuna hayramm. Sabah, polis kapiya vardi, ilkeyi
soyledi ‘Bayrak asimi! Bayrak asimi!’ evlerin ¢cogundan tembel tembel dolanarak bir vatandas
¢tkip geldi, bir par¢a alacali kumas ¢ikardl.* Geceye kadar hep béyleydi, bayragi aldiktan
sonra kapilar kapandi, birka¢ ev yanhshkla unutuldu, ikinci giiniin sabahina kadar asildi.”
(Lu, 2015, s. 44)

Bu paragrafta Bay N’nin Ulusal Giinde olan hatiralari anlatilmaktadir. ilk ciimlesinde her
ne kadar bugiine dair duydugu kot hisleri olsa da aslinda hissettigi hayranligi agikca ifade
etmistir. Sabah bir ilkeyle, polislerin kap1 kapi dolasip onceden alacali kumas dedikleri
bayraklar1 astirmast ve her evden mutlaka bir bayrak c¢ikarilip asilmasi giinlin 6zel
ritliellerindendir. Her evde mutlaka bayrak asilmistir, unutulan ev olursa ertesi sabah kontrol
edilmis ve onlar da bayraklarin1 asmistir. Bu durum bireyin devletle ve toplumla olan iliskisini
tematik olarak ortaya koymaktadir.

“Onlar anmayr unuttu, anma da onlart unuttu!” (Lu, 2015, s. 44)

Simdilerde insanlarin bu hazirliklar1 ve ritiielleri unutmasindan dem vurmus olabilir veya
ayni zamanda tarihte unutulup gidenler de kastedilmis olabilir. Burada bir netlik yoktur.

“Ben de anmadaki birini unuttum. Eger hatirlarsam, o ilk Cin Ulusal Giinii oncesi ve

sonrasindaki seyleri, hepsi kalbimde, beni dengesiz yapt1.”” (Lu, 2015, s. 44)

Bay N ne kadar unuttum dese de sonrasinda hatirlarsa dengesinin bozulacagini sdylemesi
aslinda o kisiyi hala unutamadigin1 gostermektedir. O kisi ve o zamanlar yaganmis seyler Bay
N’yi derinden etkilemis hatta psikolojik dengesini bozmustur, bu yiizden unutmak istemektedir.
Bu durum sadece kisisel bir am1 degil, ayn1 zamanda Cin toplumunun geg¢irdigi tarihi
doniistimlerin ve toplumsal travmalarin birey iizerinde biraktig1 etkilerin yansimasidir.

41927 Devrimi’nden sonraki eski Cin’in ulusal bayragim ifade eder, bes renkli bayrak (kirmizi, sar1, mavi, beyaz
ve siyah) olarak da adlandirilir.
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“Bir¢ok yasl insanin yiizii, goéziimiin ontinde u¢ustu. Birka¢ geng on yildan fazladir ¢ok
calisip kosturdu, gizli bir kursun onun hayatini aldi; birkag geng isabet edemediler, bir aydan
fazla iskence gordiiler; birkag geng uzaklar: ozledi, aniden izin hepsi yok oldu, cesedin nereye
gittigi bile bilinmedi.” (Lu, 2015, s. 44-45)

Bay N bu paragrafta hatirinda kalan baz1 kisi ve olaylar1 dile getirmektedir.
Hatirladiklarini syleyis seklinden olaylar1 eksik hatirladigi, kisilerin siluetinin ya da yiiziiniin
tam net olmadig1 anlagilmaktadir. Bir¢ok kisinin gdziiniin oniinden ge¢mesi, aslinda onlarin
Bay N i¢in ne kadar 6nemli oldugunu ya da onda ne kadar derin izler biraktigini gostermektedir.
Calisip kosturan gengler, iilkenin i¢inde bulundugu durumdan kurtulmasi i¢in ¢abalayan
ogrencileri, gengleri ve aydinlar1 yani direnis gosteren halki simgelemektedir. Bazilarinin
direniste, ansizin gelen bir kursunla 6lmesi, bazilariin yakalanip cezalandirilmasi: Bay N’de
biiyiik etki uyandirmistir.

Uzaklara duyulan 6zlemle sdylenmek istenen oOzgiirliige duyulan 6zlemdir. Ciinki
donemin siyasi durumunda 6zgiirliik cok uzakta olarak diisliniilmektedir. Ayni1 zamanda
cezalandirilan kisilerin esaret aninda ailesini ve 6zgiirliigiinii 6zlemesi de kastedilmektedir. Bu
ugurda Slen kisilerin cesedinin nerede oldugunun dahi bilinmemesi toplumda, orduda ve
donemin yonetiminde goérdiikleri degeri net bir sekilde ortaya koymaktadir. izlerinin hemen
yok olmasi kisilerin ne kadar 6nemsiz goriildiigiinii, kolay unutuldugunu géstermektedir.

“Onlar toplumun zulmiinde bir omiir gecirdiler; simdilerde onlarin mezarlari da

unutulmaktan yavas yavas diizlesti.” (Lu, 2015, s. 45)

Baskic1 bir yonetim ve bu baskiyla yasamaya alismis baskici, tutucu toplumun
davranislart ve fikirleri zuliim olarak goriilmektedir. Bu iskenceyle yasayan kisilerin de
unutulup gidilmesinden hayiflanmaktadir. Ciinkii onlarin bir dmiir bu sekilde yasamasi Bay
N’nin goziinde degerli olmalarin1 saglamaktadir. Genel olarak elestirdigi toplumsal yapinin
birey lizerindeki olumsuz etkisi ve modernlesme siirecindeki toplumsal ¢eligkiler baglaminda
degerlendirilebilir.

“Bunlart hatirlamaya dayanamiyorum.” (Lu, 2015, s. 45)

Hatirladiklarinin onun i¢in dayanilmaz olmasi, onun bu konuyu konusmaya devam
etmesini engellemektedir.

“ Hatirladigimiz gurur verici olaylardan konusalim.” (Lu, 2015, s. 45)

Biiyiik bir {iziintliyle bahsettigi olaylar onun igin gurur kirici da olmaktadir. Bu sebeple
gurur verici onu daha iyi hissettiren olaylardan bahsetmek istemektedir.

Bay N aniden giiliimsedi, elini uzatip basina dokundu, yiiksek sesle soyle dedi:

“Benim ilk Ulusal Giiniinden beri en ¢ok gurur duydugum : yolda yiiriirken insanlar
tarafindan tekrar azarlanmadim.” (Lu, 2015, s. 45)

Aniden giiliip yiiksek sesle konugmasi, onun ger¢ekten mutlu eden bir seyler hatirladigini
gostermektedir. Donemin en biiylik sorunu, sa¢ seklinin olusturdugu bir problem oldugundan
anilarini hatirlamasiyla birlikte, eliyle basina dokunmaktadir.
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Ulusal Giinden sonra yolda halk tarafindan elestiriye maruz kalmamak bile onu mutlu
etmis, gururunu oksamistir. Baskic1 donemin tutucu halki farkli ya da yenilik¢i hareketler ve
gorlniislere agir elestirilerle yaklasmislardir. Bu elestirilere, hatta baz1 zamanlar kotii sozlere
kadar gidebilen sdylemlere katlananlardan birisi de Bay N olmustur.

“Eski dostum, sen de biliyorsun ki sa¢ biz Cinlilerin degerlisi ve diismani, eskiden
gliniimiize kag kisi bosuna ¢ile ¢ekti!” (Lu, 2015, s. 45)

Sa¢ sekli yonetimin belirledigi gibi olmalidir. Insanlarin saglarmi istenilen sekilde
yapmas1 yonetime olan baghliklarin1 gostermektedir. Eger sagin sekli farkliysa yonetime

3 diisiincesi hakimdir. Bu

baskaldirmis sayilmaktadir. Bir yandan da “sag¢ atalarin yadigar
ylizden sagin sekli biiyiik onem arz etmektedir. Sa¢, hem ge¢misin tasiyicis1 hem de onunla
hesaplagsmanin zorunlu bir parcasidir. Bu baglamda, sa¢ motifinin hikayedeki rolii yalnizca
estetik degil; ayn1 zamanda politik, kiiltiirel ve psikolojik boyutlara sahip derinlikli bir simge

olarak degerlendirilebilir.

“Bizim antik ¢agdaki eski insanlarimiz, goriiniiste sa¢i ¢ok kiiciimsemis. Ceza hukukuna
gore, en onemli dogallik kafadir, en agiri 6liim cezasi ikinci olarak da tireme organi cezasidr,
bu yiizden hadim etme ve infaz da korkutucu cezalardandir. Saglar: kazimaya gelirsek, o hemen
hemen hichir sey,’ yine de doniip baktigimda, kel kafa derileri yiiziinden kag kisinin hayatlar:
boyunca toplum tarafindan ayaklar altina alindigini bilmiyorum.” (Lu, 2015, s. 45)

Mangularin gelenegine gore saclarin sadece arka kisminin birakilarak oriilmesi ve diger
kisimlarin tiraslanmas1 gerekmektedir. Bu sa¢ stili zoraki bir sekilde Cin halki {izerinde
uygulanmistir. Saglarini kesmek istemeyenlere agir cezalar verilmistir. Bu baskiya direnen
kisiler 6liim gibi agir cezalarla cezalandirilmistir. Hatta sag stili degisimi zamanlarinda “Sagini
kestirmeyen, kellesini kestirir.” diye bir s6z yayilmistir (Yolag 2016: 200). Saglarini kestirenler
asagilanmis hissetmis, kestirmeyenler aldiklar1 cezalarla toplumun elestirilerine maruz
kalmiglardir. Sa¢ kazitma eylemi, goriiniiste hafif bir ceza olsa da simgesel diizeyde bireyi
damgalama, itibarsizlastirma ve toplum disina itme islevi gérmektedir. Bu da sacin, bireyin
toplumsal kimligini tasiyan giiclii bir kiiltiirel sembol oldugunu gosterir.

“Devrimi anlattigimizda, Yangzhou’ 10. Jiading katliami® hakkinda konusuruz, ashinda
bu bir tiir ara¢; dogrusunu soéylemek gerekirse: o zamanlar Cinlilerin direnisiydi, iilkenin yok

edilmesi yiiziinden, sadece érgiileri siiriiklendigi icin.”” (Lu, 2015, s. 45)

Mangulara direnenlere ve direnis gostermeyi diisiinenlere Mancu gii¢clerinin cinayetleri,
Yangzhou Katliamimin temelini olusturmaktadir. Kiyafet tarzinin ve sag¢ stilinin Mangu

3 (Yolag, 2016, s. 200)

¢ Ulkenin eski ceza hukukuyla ilgili, belgeler klasigindeki, degisim kitab1 ve tarih kitabindaki ilgili ek agiklamalara
gore, bes kategoriye ayrilan ceza sistemidir.

7 Cin’in Jiangsu eyaletinde bulunan bir sehirdir.

8 Jiading Katliami, Qing Hanedanhiginda Shunzhi’nin ikinci yilinda (1645) Qing ordusunun Yangzhou ve Jiading’i
gecmesinden sonra yerel halkin katledilmesini ifade eder.

% Ulkenin eski Mancu geleneginde erkekler saglarinin dniinii tiras eder, arkasini orerlerdi.
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gelenegine gore degistirilmesine iliskin dayatmalara karsi ¢ikan Jiading halki, itirazlarindan
dolay1 oldiiriilmistiir. Bu baskici tutum Xinghai Devrimine zemin hazirlamistir (Yolag, 2016,
s. 200). Bu sebeple devrim hakkinda konusuldugunda sadece sa¢ kesim sekli ve kilik kiyafet
tarzi nedeniyle insanlarin hayatini kaybetmeleri akillara gelmektedir. Bireyler kimliklerinden
veya disilincelerinden dolay1 degil, gorsel ve bedensel bir aidiyet semboliinli tasimamalari
nedeniyle cezalandirilmiglardir.

“Asi insanlar oldiiriildii, yashlarin hepsi 6ldii, érgiiler erkenden diizeltildi, Hong Yang'’

tekrar ayaklandi. Babaannem her zaman bana derdi ki, her yerinde sa¢ uzatanlar askerler
tarafindan 6ldiiriildii, saglarini orenler de Chang Mao tarafindan oldiiriildii!” (Lu, 2015, s. 45)

Halk, Mangu yoOnetiminin dayattifi geleneksel uygulamalara uyum saglayanlar ve
direnenler olmak iizere ikiye ayrilmistir. Ancak gerek saglarini uzatarak yonetimin taleplerine
boyun egenler, gerekse bu uygulamalara karsi direnis gosterenler, her durumda karsit gruplarin
askeri giicleri tarafindan hedef alinarak oldiiriilmiistiir. Bu durumda, direnis gostermek ya da
otoritenin dayattig1 normlara uyum saglamak, bireylerin kaderi iizerinde belirleyici bir rol
oynamamis; her iki tutum da benzer sonuclara yol agmustir.

“Kag¢ Cinlinin bu anlamsiz sa¢ sorunu yiiziinden ne acilar cektigini, zorluklara

katlandigini, canini verdigini bilmiyorum.” (Lu, 2015, s. 45)

Bu sa¢ probleminin ne kadar anlamsiz oldugu halk tarafindan acik¢a bilinse de
yapilabilecek ¢ok bir sey yoktur. Insanlar sadece zorluklara katlanmis veya bu zorluklara
direndigi i¢in hayatindan olmustur.

Bay N ¢atinin kirislerine daldi, sanki bir seyler diistintiyordu, géyle soyledi:
“Sagin zorluklarinda siramin bana geldigini kim bilebilirdi.”

Insanlar genellikle bir sey diisiindiigii ya da hatiralarma daldiginda yukari bakar. Bay
N’nin ¢at1 kirislerine dalmasi o siirecte yasadig1 zorluklari hatirladigini gostermektedir.

“Yurtdisina yabanci 6grenci olarak gittim, 6rgiimii kestim, bunda baska gizli hichir sey
yok, sadece onun igin ¢ok rahatsiz ediciydi. Beklenmedik bir sekilde birkag ogrenci arkadas
benden ¢ok nefret etti; denetmen de ofkeliydi, bursumu kestigini soyleyip Cin’e geri génderdi.”
(Lu, 2015, s. 45-46)

Bay N, yabanci 6grenci olarak iilkeden ayrildiginda sa¢ Orgiistinii keserek, siyasi ve
ideolojik durusunu agik bir bicimde ortaya koymustur. Bu eylem, Qing Hanedanliginin
otoritesine karst bir baskaldirinin  ve muhalif kimligin simgesel ifadesi olarak
degerlendirilmelidir. Sag orgiisiiniin kesilmesi, yalnizca bireysel bir tercih degil, ayn1 zamanda
Qing yonetimine yonelik agik bir karsitlik ve isyanin sembolik bir gostergesidir. Gittigi yerdeki
denetmenin bursunu kesip iilkeye gondermesinden anlasiliyor ki denetmen Qing ydnetimine

19 Hong, Guangdong’un Hua ilgesinden Hong Xiuquan’i (1814-1864) temsil eder; Yang, Guanxi Guipingli Yang
Xiuqing’i (yaklasik 1820-1856) temsil eder. Her ikisi de Taiping Cennet Kralligi’nin liderleridir. Onderlik ettikleri
ordu saclarin1 6rmeden uzatti, “uzun sagli” olarak bilindiler.
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bagliligini koruyan bir kisidir. Ogrenciler genel olarak Qing ydnetimine kars1 oldugu igin bazi
ogrencilerin Bay N’nin bu halinden rahatsiz olmas1 onu sasirtmistir.

“Birka¢ giin icinde, insanlar bu denetmenin kendi orgiisiinii de kesince kagti. Orgiisii
kesilip gidenlerin arasindan birisi devrimci bir asker olan Zou Rong’du,’’ o da bu sebeple
tekrar yabanct 6grenci olamadi, Sangay’a dondii, sonra da hapishanede 6ldii. Sen de ¢oktan
unuttun mu?” (Lu, 2015, s. 46)

Qing yonetiminin zayifladig1 donemde insanlar artik kendi istegiyle orgiislinii kesmese
de askerler tarafindan orgiiler kesiliyordu. Ulkenin gelecegi i¢in &nemli isler yapan Zou
Rong’un bile orgiisiiniin kesilip cezalandirilmasi, sonra da hapishanede 6lmesi iizerine
unutulmasi Bay N’yi ilizmistiir. Soru yonelterek unutulmasini belirtmesi aslinda toplumun,
cekilen eziyetleri ne kadar cabuk unuttugunu vurgulamaktadir.

“Birkag yil gecti, evimin durumu eskisi gibi olmadi, ufak da olsa yapacak isin yoksa
a¢liga mahkimdun, Cin’e donmekten baska ¢are yoktu. Sangay’a variwr varmaz bir tane sahte
orgii aldim, o zamanlar piyasa degeri iki yuandi', eve gétiirdiim. Annem hicbir sey séylemedigi
gibi bir de baska insanlarla goriistii, hepsi ilk 6nce orgiiyii inceledi, sahte oldugunu anlayana
kadar beklediler, hep bir agizdan alayla giildiiler, beni bas kesme niyetinde olmakla sugladilar;
aile tiyelerinden biri dava agmaya hazirlandi, ama sonradan devrimcilerin ayaklanmasi ve
basarili olmasindan korktugu i¢in durdu.” (Lu, 2015, s. 46)

Geg¢im sikintis1 sebebiyle eve donmek zorunda kalan Bay N, iilkede hala siiregelen orgii
gelenegine uyum saglamak i¢in sahte bir 6rgii almak zorunda kalmistir. Aile iiyelerinin bile bu
durumu alayla kargilamasi toplumun daha biiyiik tepkiler vereceginin kanitidir. Gergek orgiisii
olmadigindan onu isyanct olarak diisiinmiislerdir. Aile {yelerinden biri Bay N’yi
cezalandirilmasi i¢in sikayet etmeye kalkismistir. Fakat coktan zayiflayan Qing Hanedanliginin
cokmesinden korkmasi ona bu hareketinde geri adim attirmistir. Buradan da devrimei kisilerin
toplumda cogunlukta oldugu anlasilmaktadir.

“Sahte olamin gergek kadar basit gériinmedigini diisiindiim, bu yiizden sahte orgiiyii

ctkarip attim, takim elbise giyerek caddede yiiriidiim.” (Lu, 2015, s. 46)

Aile iginde gosterilen tepkilere ragmen Bay N cesaret gostererek hem 6rgiisiiz hem takim
elbiseyle disar1 ¢ikmais, tarafini belli etmistir.

“Yol boyunca hem alay etme hem c¢ikisma sesleri vardi, bazilar: arkamdan gelerek
soylenmeye devam etti; “Bu deli fisek!” “Sahtekar seytan!”. (Lu, 2015, s. 46)

Digarida aldig1 tepkiler hi¢ hafif degildir. Oyle ki Bay N kilik kiyafetindeki gosterdigi
cesareti sebebiyle delilik ve seytanlikla suglanmistir.

1 Zou Rong ve digerleri gozetim altinda yabanci1 6grencilerin sag drgiisiinii kestigi bir olay, Zhang Taiyang’in
yazdig1 Zou Rong biyografisine gore: Zou Rong Japonya’da yabanci 6grenciyken, “ordu d6grenci gozetmeni Yao
Jia’nin kisisel isleri vardi, Rong kapida siraya girenlerin arasindan bes kisi secti, orgiilerin kesimi i¢in bekleyen
onlarca kisi vardi. Ne de olsa gizlice Sangay’a donecegim.”

12 Cin para birimi
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“Ben bu yiizden takim elbise giymedim, uzun gémlekle degistirdim, onlarin séylemleri
daha da kotiilesti.” (Lu, 2015, s. 46)

Bay N, toplumdan gelen elestiriler dogrultusunda dis goriiniisiinde bir degisiklige gitmis
ve boylece toplumsal kabulii artirmay1 hedeflemistir. Ancak, her durumda elestirilecek bir yon
bulan kesimler bu degisimi de olumlu karsilamamis, aksine daha sert ve olumsuz tepkilerle
yaklagmiglardir. Bu durum, bireyin toplumun beklentilerine uyum saglama c¢abalarinin her
zaman beklenen karsiligi gormeyebilecegini ve toplumsal yargilarin ¢ogu zaman bireyin
niyetinden bagimsiz olarak sekillenebilecegini ortaya koymaktadir.

“Giin sona vardiginda, elime bir baston ¢ikarp aldim, ¢aresizce birkag kez savurdum,
onlar giderek soylenmeyi bwraktilar. Zar zor doviilmedikleri o onceki yere gittiler, yine
soylendiler.” (Lu, 2015, s. 46)

Bay N, giin boyunca maruz kaldig1 olumsuz tutum ve davranislar nedeniyle derin bir
caresizlik duygusuna kapilmistir. Siirekli elestirilmekten ve toplumsal baskiya maruz
kalmaktan yorulan Bay N, bu duruma daha fazla tahammiil edemeyerek tepkisini fiziksel bir
siddetle ortaya koymus; eline aldigi bir sopa ile kendisine yonelik elestirileri susturmay1
amaglamistir. Fakat gosterdigi bu siddet icerikli tepkiyle bile insanlar1 susturamamastir.

“Bu olay beni ¢ok kahrederdi, bugiin bile hala zaman zaman hatirlarim. Yurtdisinda
okudugum zamanlarda, sik sik gazetede yayinlanan, giiney denizine ve Cin’e seyahat eden Dr.
Bendo ’yul 3 goriirdiim; bu doktor Cince ve Malaycayr anlamazdi, ona “Dili anlamiyorsun,
yolunu nasil buluyorsun?” diye soruldu. Bastonu alip dedi ki: “Bu onlarin soyledigiydi, hepsi
anladi! Bu yiizden kag giin o kadar kizgindim ki, aslinda bilmeden kendi kendime yaptigimi bir
tek Tanr1 bilir, ayrica onlarin hepsi anladi.” (Lu, 2015, s. 46)

Halkin bile boyle agir tepkiler gosterdigi tabi ki sadece Bay N degildir. Bir arastirmaci
olan Dr. Bendo bile yaptig1 seyahatler sirasinda pek cok elestiriye maruz kalmistir. Soyledigi
sozlerden, yapilanlarin gercek anlaminin ve degerinin bir giin herkes tarafindan anlagilacagi
goriilmektedir.

“Son Qing imparatoru Pu Yi'nin ilk yillarinda, yerel bir ortaokulda denetmenlik'
yaptim, is arkadaslarim yakin olma korkusundan ka¢inirdi, biirokratlar siki olmama korkusuyla

korunurdu, ben tiim giin buz deposunun iginde otururdum ya da infaz alamnin yanminda
dikilirdim, aslinda sebebi bir 6rgii eksikliginden bagska bir sey degil!” (Lu, 2015, s. 46)

Orgiisii olmasa da kisinin is bulabilmesi miimkiindiir. Fakat halkin alisageldigi birtakim
diisiincelerin degismesi zaman almaktadir. Orgiisiiniin olmamasi sebebiyle Bay N, denetmenlik
yaptig1 okulda is arkadaslari tarafindan otekilestirilmis ve dislanmistir.

13 Doktor Bendo tam adi1 Bendo Jinliu’dur (1866-1952), Japon Ormancilik akademisyenidir ve “Agaclandirma”
kitabinin yazaridir.

4 Qing Hanedanliginin son dénemindeki okullarda 6grencilerin yonetiminden sorumlu olan galisandir, genellikle
ogretmenlik gorevinde de bulunur.
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“Bir giin, birkag¢ 6grenci aniden odama gelip girdi, dediler ki; “Efendim, biz orgiimiizii
kesecegiz.” “Olmaz!” dedim. “Orgii varken mi iyi yokken mi iyi?” “Orgii yokken iyi...” “Nasil
olmaz dersin?” “Su¢suzsunuz, hala kesmediniz, biraz bekleyin.” Bir sey demediler, dudaklarin
sarkitip odadan ¢iktilar; ancak sonunda kestiler. (Lu, 2015, s. 46-47)

Yukaridaki paragrafta Bay N ve Ogrencileri arasinda gecen kisa bir konusmaya yer
verilmistir. Ogrenciler Mangu gelenegini siirdiirmek istemeyen kisilerdir. Orgiisii
olmamasindan dolayr orgli kesmek hakkindaki goriislerini 6gretmenleri Bay N ile
paylasmuslardir. Orgiisiizken deneyimledikleri sebebiyle Bay N &grencilerini orgiilerini
kesmemesi i¢in ikna etmeye ¢alismis fakat basarili olamamstir. Ogrencilerine sdylediklerinden
anlasilmaktadir ki orgiisiiz olan kisiler su¢lu goziiyle goriilmektedir.

“Ah, inanilmaz, insanlarin dili tutuldu, ben hi¢ bilmiyormus gibi yapiyorum, kafasi
kazinmigs olanlar ve pek ¢ok orgiilii birlikte konferans odasina girdiler.” (Lu, 2015, s. 47)

Toplum, "6rgiili" ve "orgiisiiz" bireyler seklinde belirgin bicimde kutuplasmis olsa da,
fikirsel catigsmalarina ragmen her iki grubun ayni konferans salonunda bariscil bir sekilde bir
araya gelmesi, kamuoyunda biiylik bir saskinlik yaratmistir. Zira giindelik yasamda karsit
goriisten biriyle yolda karsilasmak dahi olumsuz bakislara neden olurken, bdylesine zit
kutuplarin aynm fiziksel mekanda yan yana bulunabilmesi olaganiistii ve istisnai bir durum
olarak degerlendirilmistir. Bu olay, toplumsal ayrigmanin ne denli derinlestigini gézler dniine
serdigi kadar, aym1 zamanda diyalog ve bir arada var olma ihtimalinin hald tamamen
yitirilmedigini de ima etmektedir.

“Ancak bu orgii kesme hastaligi yayildi; iiciincii giin, Shifan okulunun ogrencileri de
birden alti tane orgii kestiler, aksam alti 6grenci okuldan atildi. Bu alti kisi, okulda kalamazdi,
eve donemezdi, ilk ulusal giinden itibaren bir aydan daha fazla dayandilar, sug¢lu damgasindan
ancak kurtuldular.” (Lu, 2015, s. 47)

Direnise katilanlarin 6rgiisiinii keserek gosterdigi tepkileri bir hastaliga benzetilmektedir.
Yani Mancu gelenegine baghilik gostermemek kotii goriilmektedir. Hastaligin yayilmasiyla
kastedilen direniscilerin artmasidir. Orgiisiinii kesen ogrenciler okuldan atilmakla
cezalandirilmistir. Cin’de 6grenci yurtlar1 genellikle okul kampiisii icerisindedir. Bu ytlizden
okuldan atilan 6grenciler yurtta kalamamaktadirlar. Fakat ulusal glinden sonra cezalara ve
elestirilere katlanmaya devam eden 6grenciler suglu olmaktan kurtulmuglardir.

Bir tarafta orgiisii olmadig1 halde ¢aligmasinda bir engel olmayan insanlar varken diger
tarafta Orgiislinii kestigi i¢in su¢lu damgasi yiyen kisiler vardir. Bu farkli tavirlardan toplumun
hala birlik olamadig1 anlasilmaktadir.

“Ben mi? Ayni, saltanatin ilk yili kisin Pekin’e vardim, birkag¢ kez insanlar beni elestirdi,
sonradan beni elestiren kisinin de polis tarafindan orgiisii kesildi, baskalar: tarafindan tekrar
hakarete ugramadim,; ama ben iilkeye gitmedim.” (Lu, 2015, s. 47)

Bay N bu paragrafta kendi durumunda bir degisiklik olmadigin1 sdylemektedir. Cin’in
giintimiizdeki baskenti Pekin’de tepki gormiistiir. Fakat oradaki yonetim de yenilik¢i goriistedir
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ki elestiren kisinin orgiisii kesilmistir. Bu olay insanlar1 korkutmustur. Orgiisiiniin
kesilmesinden korkan veya ¢ekinen kisiler 6rgiisii olmayan kisileri elestirmeyi birakmislardir.

Bay N ¢ok gururlu goriiniiyordu, aniden yiizii diistii:

“Simdi siz idealistler, hem orada kadinlarin saclarini kestigini séylediniz, hem de hi¢bir
kazanct olmayan ve aci ¢eken bir¢ok insan ortaya ¢ikardiniz!” (Lu, 2015, s. 47)

Elestirilerin durulmasindan mutluluk duyan Bay N’nin, sa¢ sorunundan Otiirii is
bulamayan, kazanci olmayan, eziyetlerden Otiirii ac1 ¢eken insanlar1 hatirlayinca yiiziiniin
diismesi, mutsuzlugunu anlatmaktadir. Bay N’nin “siz idealistler” diyerek hitap ettigi kesim,
bliyiik ihtimalle Yeni Kiiltiir Hareketi ya da 4 Mayis sonrasi degisim yanlis1 aydinlar ve
reformist entelektiiellerdir. Bu sdylemde belirgin bir ironi ve 6tke vardir. “Higbir kazanci
olmayan ve ac1 ¢eken bir¢ok insan ortaya ¢ikardiniz” ifadesiyle Bay N, toplumsal doniisiim
projelerinin ¢ogu zaman halkin ¢ikarindan ¢ok uzak oldugunu, fakat aciy: siradan bireylerin
cektigini belirtir.

“Simdilerde sacini kestirmeyen kadin, bu yiizden okula gidemiyor ya da okuldan mi
atiliyor?” (Lu, 2015, s. 47)

Bay N, eski donemle yasadigi donemi kiyaslarken ayni zamanda kadin ve erkek ayrimina
da deginmektedir. Cinlilerin eski geleneginde kadin iceride erkek disarida kavrami vardir.
Erkekler calismak i¢in disar1 ¢ikarken, kadinlar evde ev isleriyle ilgilendigi icin iceride
kalmaktadir. Bu sebeple sa¢ kesme gelenegi daha cok erkeklerde goriiliirken, sonraki
donemlerde kadinlarin da disar1 ¢ikmaya baslamasiyla Bay N okulda kadinlarin saglariyla ilgili
durumu sormaktadir. Aslinda burada yonelttigi soru gergek bir soru degildir. Qing Hanedanlig1
doneminde Ogrencilerin Orgiilerini kestikleri i¢in okuldan atilmalarinin ardindaki mantigi
sorgulamakta; bu tiir bir uygulamanin ne derece rasyonel, adil ya da egitimle bagdasir oldugunu
dolayli yoldan tartigmaya agmaktadir. Bu baglamda soru, yalnizca tarihsel bir uygulamaya
degil, ayn1 zamanda otoritenin bireysel 6zgiirliikler tizerindeki miidahalesine yonelik bir elestiri
niteligi tagimaktadir.

“Reform nerede, silah orada : ¢alisma nerede, iiretim orada.” (Lu, 2015, s. 47)

Yenilik adi altinda yapilan hareketlerin savaglara neden oldugu, insanlarin birbirleriyle
diisiinsel diizeyde yasadiklari bu ayrigmalarin, cogu zaman sadece entelektiiel tartismalarla
sinirli kalmadigi; giderek toplumsal tepkilere, hatta siddet igeren eylemlere doniistiigli
sOylenmek istenmis olabilir. Calismanin sonucunda iiretim olmasiyla kastedilmek istenen ise
savunulan fikirde istikrarli olunursa en sonunda bir sonuca ulasilabilecegidir.

“Yine de kalip, es olmak igin baskasiyla evlenip gitti: her seyi unutup mutlu oldu, eger Yi
esitlik ve ozgiirliigii hatirlasaydi, omiir boyu aci ¢ekecekti!” (Lu, 2015, s. 47)

Evlilik bir istek olmaktan ¢ikmis, birine es olmak amaciyla yapilmis. Evlilik belki de bir
kagis olarak goriilmektedir. Evlendikten sonra yasadigi yerden ayrilmis olmasi her seyi
unutmasinda biiylik bir Onem tasimaktadir. Unutmasi sayesinde ancak mutlulugu
yakalayabildigi anlami ¢ikarilabilir. Eger unutmasa, insanlarin ¢ektigi eziyetleri, asagilanmalari
ve zorunda birakildiklari uygulamalari hatirlayacak ve ayni acilari hissetmeye devam edecektir.
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“Alzhbashiev’in'’ sozlerinden alintilayarak size sorayim: bu insanlarin torunlarina altin
cagn dogusunun soéziinii verdiniz ama bu insanlarin kendisine ne verdiniz?” (Lu, 2015, s. 47)

Insanlara gelecek nesilleri icin vaatler verildigini, bu sekilde ikna edildikleri
gorilmektedir. Altin ¢ag diye adlandirma yaptiklar1 gelecek, insanlarda her seyin yolunda ve
giizel olacagi, milkemmel bir donem hissi uyandirmaktadir. Bu yiizden gelecege umutla bakan
bir¢ok insan verilen sozlere inanmay1 se¢mistir, yaptirimlara ya da yenilik¢i hareketlere uyum
saglamislardir. Fakat bu insanlar icin hicbir sey yapilmamistir. Gelecek nesiller bahane
edilerek, insanlarin duygular1 sOmiiriilerek ulagilmak istenen yer icin, bunca insan
kullanilmastir.

“Ah, yaratilis kirbacit Cin’in belkemigine gelmezse, Cin sonsuza dek bu Cin olacak, sa¢i
asla kendisi degistirmeyecek!” (Lu, 2015, s. 47)

Burada dile getirilen diisiince, Cinlilerin koklesmis geleneksel yapilar ve itaatkar
toplumsal tutumlar i¢inde sikisip kaldigina yonelik bir elestiridir. Anlatici, bu durumdan kendi
iradeleriyle ¢ikmalarinin miimkiin olmadigina inanmakta; koklii bir zihinsel doniisiimiin ancak
digsal, yaptinm giicii yiiksek ve hatta ilahi nitelikte bir otoritenin miidahalesiyle
gerceklesebilecegini savunmaktadir. Bu baglamda, halkin mevcut diisiinsel yapisinin degisime
direncli oldugu ve ancak gii¢lii, yonlendirici bir otorite olmaksizin bu boyun egme kiiltiiriinden
kurtulamayacaklar1 yoniinde bir umutsuzluk ve hayal kiriklig1 dile getirilmektedir.

“Agzinizda zararsiz dis olmamasina ragmen, dilencileri etkileyip éldiirmek igin, anliniza

iki kelime ‘zehirli yilan’ yazmakta neden israr ediyorsunuz?” (Lu, 2015, s. 47)

Agizda bulunan zararh dislerle anlatilmak istenen; sozler, davranislar ya da zorunda
birakilan uygulamalar olabilir ki dislerin zararli olarak gériilmesinden anlasilir ki bu davranislar
insanlar1 kotii etkilemektedir. “Zehirli yilan” ibaresi, bu anlamda hem sembolik bir suglama
hem de toplumsal elestiriyi temsil etmektedir. Bu climle, gii¢lii bir retorik soru yapisiyla
olusturulmus olup, acik bir elestiri ve sarsici bir sorgulama igermektedir.

N konustukca tuhaflasti, fakat duymak istemeyisimin ifadesini goriince hemen sustu,
ayaga kalkip sapkasini aldi. (Lu, 2015, s. 47)

Bay N’nin sozlerinden rahatsiz oldugu i¢in duymak istememektedir ¢iinkii Bay N eskiden
deneyimledigi, bizzat gordiigii kotii muamele ve insanlarin bosu bosuna eziyet gérmesini
elestirmektedir. Bay N konugmanin basinda giizel seylerden bahsetmesine ragmen sonradan
hem sozleri ¢irkinlesmeye baslamis hem de konudan bagimsiz farkli konular tartismaya
baslamistir. Bu da kars: tarafi rahatsiz etmistir. ifadesinden rahatsiz olundugunu anlayinca
ayaklanip odadan ayrilmaya hazirlanmistir.

Dedim ki, “Gidiyor musun?” (Lu, 2015, s. 47)

15 Rus bir romancidir. Burada alintilanan sdzler igin, “Is¢i Swielhof” adli kisa romanimnin dokuzuncu béliimiine
bakiniz.

139



Selma BASKAN & Giilsiim BOZDAG

Konusulan konulardan rahatsiz olmasina ragmen kibarligim1 birakmayip Bay N’yi
ugurluyor.

Cevap verdi, “Evet, yagmur yagacak.” (Lu, 2015, s. 48)

Yagmurun yagacaginin bir kesinligi yoktur. Ger¢ekten yagmur yagmayacak olabilir,
gitmek i¢in sadece bahane olarak kullanmak istemis de olabilir. Ciinkii sohbet esnasinda
sOzlerin bir anda kesilip bitmesi i¢in genellikle bir olay olur veya bir seyin farkina varilir.

Sessizce onu kapiya kadar gegirdim. (Lu, 2015, s. 48)

Bay N’nin amacim fark ettigi icin ya da gercekten yagmur yagabilecegi icin sessiz
kalmistir. Konusulan konulardan duydugu rahatsizlik onun sessiz kalmasi, kalip sohbet etmeye
devam etmeleri hususunda 1srarci olmamasi i¢in yeterlidir.

Sapkasini takip dedi ki:

“Goriismek tizere! Verdigim rahatsizligi bagisla liitfen, neyse ki yarin Ulusal Giin degil,
unutabiliriz.” (Lu, 2015, s. 48)

Bay N’nin ve dykiinlin son s6zii biraz mutlu biraz hiiziinliidiir. O acili, insanlarin zor
zamanlar gegirdigi gilinler artik geride kaldigindan 6tiiri buruk bir mutluluk duyulmaktadir.
Ancak insanlarin dyle bir donemi yasamis olmasi ve bunun unutulmasi, yasadiklari zamanin
degerinin bilinmemesi iiziiclidiir. Bay N belki de karsisindakinin ilgisiz tavrin1 ignelemek
amaciyla boyle bir ciimleyle veda etmistir. S6z konusu konularda hemfikir olmadiklarinin
farkinda olmasi, onu konusma boyunca duygusal olarak yiikseltmis, bu yiizden de ignelemeden
ya da duydugu hiiznii yansitmadan ayrilmak istememistir. Bay N’nin sapkasini takmasi,
yalnizca fiziksel bir hazirlik eylemi degildir; ayn1 zamanda sahneden ¢ekilmenin, konugmay1
sonlandirmanin ve zihinsel ylizlesmeden kagmanin da bir simgesidir. Bu hareketle karakter,
sembolik olarak hafizanin kapisin1 kapatir ve unutma tercihiyle birlikte mekani terk eder.
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EXPANDED SUMMARY

In contemporary Chinese literature, the subjects that writers have addressed while writing their
works have also been the problems that society struggles with. In the work titled “The Story of
Hair”, which is the main subject of this study, modern writer Lu Xun addressed the hair problem
that Chinese society faced during and after the first “National Day” period with Mr. N’s
monologue. In the story, the writer expressed his anger towards the rulers and revolutionaries
who prioritized form through Mr. N’s words. With this work, Lu Xun reveals the mental and
cultural transformation pains experienced by Chinese society during the modernization process
through a symbolic narrative. This study analyzes the short story titled “The Story of Hair” in
historical, cultural and literary contexts. The work reflects the identity problems, mental
confusion and anger of the individual who is stuck between modernization and traditional
values during China’s modernization process with an ironic and symbolic narrative.
Considering the connection between literature and history, evaluating a literary work within the
social and mental structure of the period is important both in understanding the author’s
intention and in making inferences about the period. In the first part of the study, the social and
political transformation experienced in China in the early 20th century, especially within the
framework of the May 4th Movement, is summarized; then, Lu Xun's life, intellectual
orientation and literary approach are evaluated. Rising on this historical and intellectual ground,
"The Story of Hair" reflects not only a physical change with its narrative constructed around
the hair motif, but also the contradictory relationship of the individual with the intellectual and
social transformation. The character at the center of the story, Mr. N, is an introverted and
contradictory person caught between the expectations of society and his individual indecisions.
In the work, Mr. N's indecision about whether to cut his hair is constructed as a symbol of the
individual's conflict with society, ideology and his own identity. Through the speech of the
protagonist Mr. N, the formalist implementation of modernization is criticized, while the mental
dullness and social insensitivity of the people are ironically questioned. An everyday detail such
as a haircut symbolizes the superficial approach of Chinese society towards modernization and
its identity crisis. Lu Xun harshly criticizes both the traditional structure and the lack of content
in modernization attempts through rulers and revolutionaries who focus on form. The author
suggests that reforms and revolutions will remain superficial unless they create a mental
transformation, and that no real change can occur without the individual becoming a subject.
He reveals that the story “The Story of Hair” is not only an individual narrative, but also a text
that reflects the socio-cultural dynamics of the period. Lu Xun’s narrative, woven with symbols,
makes visible the mental and social dilemmas that China faced during the modernization
process. The study aims to shed light on the mental, social and cultural dilemmas that China
faced during the modernization process through Lu Xun’s work; It also provides a framework
for understanding the individual's positioning and reactions within historical conditions.
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