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The Musical Legacy of Princess Zinaida Volkonskaya, Investigating Her
Compositions and Influence in The Early 19th Century

Prenses Zinaida Volkonskaya’nin Miizikal Mirasi: 19. Yiizyihn Baglarinda
Besteleri ve Etkisi Uzerine Bir inceleme

Stacy Olive JARVIS MysbikanbHoe Hacneane KHArMHU 3MHaM,lJ,bI BonKOHCKOWU: uccnepoBaHue eé

PhD Candidate, University of Birmingham, KOMMNO3uLUMii U BIMaHUA B Havane XIX Beka
England
(Sorumlu Yazar-Corresponding
Author)
Abstract

This article examines the creative legacy of Zinaida Alexandrovna Volkonskaya (1789-1862), a distinguished
figure in early 19th-century Russian culture, known as a singer, composer, and literary patroness. Despite her
significant impact on the cultural milieu, scholarly attention to her musical contributions have been limited and
often overshadowed by her literary and musical associations with eminent contemporaries. This study aims to
address this oversight by conducting a detailed analysis of Volkonskaya’s compositions, particularly her
romances, to explore her unique musical language. This study assesses the stylistic influences that shaped her
oeuvre, emphasizing the synthesis of French and Italian musical elements within the development of a Russian
identity. Utilizing archival materials, this study illuminates her multifaceted role as a cultural intermediary who
bridges Russian and European artistic traditions. The findings of this research position Volkonskaya as a pivotal
figure in the evolution of Russian music, highlighting her transitional style, which anticipated later
developments in the field. By providing a comprehensive musical evaluation of her works, this study
contributes to a deeper understanding of her influence on the Russian musical heritage.

Keywords: Zinaida Volkonskaya, salon music, 19th century, romance.

0z
Bu makale, sarkici, besteci ve edebiyat hamisi olarak taninan, 19. ylzyilin baslarindaki Rus kaltiriniin seckin bir
figiiri olan Zinaida Aleksandrovna Volkonskaya'nin (1789-1862) yaratici mirasini incelemektedir. Klturel

Sorumlu Yazar/Corresponding Author: ortam Uzerindeki 6nemli etkisine ragmen, onun miizikal katkilarina yonelik akademik ilgi sinirli kalmis ve ¢cogu
Stacy Olive JARVIS

. N o zaman doénemin Unli  c¢agdaslariyla olan edebi ve mizikal iligkilerinin  golgesinde kalmistir.
E-mail: musician@sjarvis-violin.co.uk

Bu calisma, ozellikle romanslari olmak Gzere Volkonskaya’nin bestelerinin ayrintili bir analizini yaparak, onun
callg Y Yy Y

E:gi:_?:ﬂ{;:;:;‘g:d 33852202255 kendine 6zgli miizikal dilini kesfetmeyi amaglamakta ve bu konudaki eksikligi gidermeye calismaktadir.
Yayin Tarihi/ Arastirma, eserlerini bicimlendiren Gslup etkilerini degerlendirerek, Fransiz ve italyan miizik unsurlarinin Rus
Publication Date 21.08.2025 kimligi gelisimi icinde sentezini vurgulamaktadir. Arsiv materyallerinden yararlanan bu ¢alisma, Volkonskaya’'nin
Cite this article Rus ve Avrupa sanat geleneklerini birlestiren ¢ok yonli bir kiltlrel araci rolini ortaya koymaktadir.

Jarvis, S. (2025). The Musical Arastirmanin bulgular, Volkonskaya’yi Rus miziginin evriminde kilit bir figlir olarak konumlandirmakta ve onun,

legacy  of  Princess  Zinaida  g3landaki sonraki gelismeleri nceden haber veren gegis tislubunu éne gikarmaktadir. Onun eserlerinin kapsamli
Volkonskaya, Investigating Her

Compositions and Influence in The
Early 19th Century  Russian Insights: katkida bulunmaktadir.
Literature, Culture and Linguistic, 2,
1-22.

bir muzikal degerlendirmesini sunarak, Rus mizik mirasi Gzerindeki etkisinin daha derinlemesine anlasiimasina

Anahtar kelimeler: Zinaida Volkonskaya, Salon mizigi, 19. ylzyil, Romans.
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AHHOTaumA

B naHHOM CTaTbe paccMaTpuBaeTcA TBOpYECKoe Hacieame 3uHanapbl AnekcaHapoBHbI BoaKkoHcKon (1789-1862) — Bbigatoweiica Gpurypbl pycckom
KyNbTypbl Hayana XIX BeKa, U3BECTHOM KaK NeBuLa, KOMNO3UTOP WU NMOKPOBUTENbHULLA ANTepaTypbl. HecMmoTpsa Ha eé 3HauuTenbHoe BAUAHWE Ha
KY/IbTYPHYIO Cpeay, Hay4yHoe BHUMaHME K €& My3blKa/ibHOMY BKAaAy 6b110 OrpaHMYeHHbIM M YacTO 3aTMEBA/I0Ch INTEPATYPHBIMU U My3bIKaIbHbIMU
CBA3AMM C MMEHUTBIMU COBPeMEHHWKamu.HacToslwee uccnesoBaHWe MpU3BaHO BOCMOJIHUTL 3TOT Mpoben nocpeAcTBOM AeTaslbHOTO aHaAu3a
KOMMO3WLMIA BOJIKOHCKOM, B YaCTHOCTM €€ POMAHCOB, C LENblo BbifBNEHWUA €€ YHMKANbHOIO My3blKa/lbHOTO A3blka. B paboTe oueHuBaKOTCA
CTUICTUYECKME BAWUAHMA, COOPMUPOBABLLME €€ TBOPYECTBO, C AKLEHTOM Ha CMHTE3 GPaHLy3CKMX U UTASIbAHCKUX MY3bIKalbHbIX 9/1€MEHTOB B
KOHTEKCTe (POPMMPOBAHUA PYCCKOW MAEHTUYHOCTU. WCnonb3ya apxuBHble MaTepuasnbl, UCCNeAOBaHWE PaACKPbiBAET MHOFOrPaHHYl posb
BONKOHCKOM KaK Ky/lbTYpHOro MOCpefHWKa, COeAMHAIOLLEr0 PYCCKUE U EBPOMENCKME XYAOXKeCTBEHHble Tpaauuuu. PesynbTaTbl UccnepoBaHWA
NMo3BOJIAIOT paccMaTpuBaTb BOMKOHCKYIO KaK K/loueByld &UIypy B PasBUTUM PYCCKOM My3blKM, MOAYEPKMBAA €€ MepexodHblii CTU/b,
NpeaBOCXUTUBLLMI Ja/fbHeNWne TEHAEHUMU B 3TOW 06/a1acTu. MpeaocTaBnds BCECTOPOHHIO My3blKa/ibHYIO OLLEHKY eé mpousseaeHui, pabota
cnocobctByeT 6os1ee r1yboKOMY MOHUMMAHWIO €€ BAUAHMA HA PYCCKOE My3blKaNbHOE Hacneaue.

Kniouesble cnosa: 3nHanaa BonkoHcKas, casioHHaA my3bika, XIX BeK, pomaHc.

Introduction
Princess Zinaida Alexandrovna Volkonskaya (1789-1862) holds a significant place in early 19th-century Russian culture. A
gifted contralto salon singer, composer, and socialite, she contributed to arts and society development, reflecting the
interplay of cultural flourishing and political upheavals of her era (Harris, 1916, pp. 3, 4). Born into the notable Beloselsky-
Belozersky family, her formative years in Dresden and Rome immersed her in the world of art that shaped her aspirations
(Fairweather 1999, p. 5).

Volkonskaya's youth combines cultural and aristocratic privileges. Raised in her diplomatic father's cosmopolitan
environment, she was exposed to artistic expressions, which were later incorporated into her work. Her 1811 marriage to
Prince Nikita Volkonsky connected her to the imperial court of Emperor Alexander |, allowing her to navigate the complex
social and political landscape and play an influential role in the arts and cultural elite (Fairweather, 1999, p. 37).

The heart of her career played a pivotal role in the cultural salons across Russia during the transformative period. These
salons became centers of intellectual exchange and artistic creation, where the elite discussed literature, politics, and art.
Volkonskaya's salon on Tverskaya Street in Moscow served as a beacon for luminaries, including Emperor Alexander |, poet
Alexander Pushkin, composers Mikhail Glinka and losif Genishta (Arutyunova, 2017, p. 27). In this setting, she fostered an
atmosphere conducive to artistic dialogue and collaboration, enabling emerging talent, such as Dmitry Venevitinov, to gain
recognition and to flourish (Arutyunova, 2017, p. 27).

Her salon was crucial for artistic patronage during the transformative era of Russian culture and played a decisive role in
the evolution of Russian cultural identity. As an outstanding salon hostess attracting intellectuals, artists, and musicians,
Volkonskaya created a vibrant cultural space where ideas and artistic expressions thrived. Her salon merged literary and
musical talent, facilitating collaboration and interaction that shaped the artistic landscape (Fairweather, 1999, p.29).

Princess Zinaida Alexandrovna Volkonskaya's artistic mastery was evident in her vocal performances, which garnered
acclaim from contemporaries. Known for her powerful contralto voice, she captivated audiences and critics, earning
admiration from Italian composer Gioachino Rossini, who dedicated a collection of romances to her. Her participation in
opera productions, notably as Elvira in Rossini's L'ltaliana in Algeri, demonstrated her exceptional talent (Arutyunova, 2017,
p. 11). Zinaida's repertoire includes well-known operatic roles and compositions. Her performance in the title role of
Rossini's opera Tancredi was a career highlight, solidifying her reputation as a leading artist on the European opera stage
(Fairweather, 1999, p. 126). She performed works by renowned composers and created her own compositions, including
the opera Joan of Arc, inspired by Friedrich Schiller's poetry. Her dual existence as a noblewoman and performer
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underscores the changing perceptions of women in the arts as Zinaida navigated societal expectations.

The life of Zinaida is difficult. The early 19th-century Russian political climate, especially post-Decembrist uprising in 1825,
increased scrutiny of those linked to revolutionary movements. Her ties with prominent figures, including a brother-in-law
involved in the uprising, had put her in a precarious position. Emperor Alexander |, her patron, further complicated her
standing, leading to her exile in Rome, where she continued her creative pursuits until her death (Fairweather, 1999, p. 18).
Princess Zinaida Volkonskaya's life and work exemplified the intersection of art, politics, and social change in early 19th-
century Russia. As singers, composers, and salon hostess, she enriched the cultural milieu and paved the way for future
female artists. Understanding her legacy is crucial for understanding Russian cultural history and the evolving role of
women in the arts. Princess Zinaida Volkonskaya’s significance extends beyond her creative contributions; she embodied
the intersection of Russian cultural identity with European influence. Her works blended Western and Russian musical
traditions, demonstrating her role as a cultural intermediary. She incorporated Russian folk melodies into her compositions,
contributing to a distinct Russian musical identity.

Figure 1.
Karl Pavlovich Bryullov. (1842). Portrait of the Luminous Princess Maria Petrovna Volkonskaya [Oil on canvas, 103 x 85

cm]. Saint Petersburg: Mikhailovsky Palace.

This study explores Princess Volkonskaya's significant contributions as a female composer in the early 19th century, a
period dominated by male musicians. By examining her creative legacy and cultural context, this research aims to highlight
her contributions to the development of Russian music and her influence on contemporaries. Studying her contribution is
critical for several reasons. Her role challenges traditional perceptions of women in the arts. Her compositions, blending
European styles and new Russian elements, reflect the transitional period in Russian music. Understanding her
compositions allows us to comprehend the stylistic changes occurring in music of that time; they exhibit characteristics of a
“transitional style,” combining influences from Italian opera and French romance with emerging Russian musical elements.

This study analyzes the musical language of Volkonskaya, thematic choices, and compositional techniques, showing how
her creations conformed to and diverged from prevailing norms. This aspect is crucial for understanding how she
contributed to music and facilitated the growth of others, positioning herself as a significant figure in the cultural discourse
of her era. The significance of her role is further reflected in cultural portrayals of her, such as Bryullov’s Portrait of the
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Luminous Princess Maria Petrovna Volkonskaya (no later than 1842) (see Figure 1), which underscores her prominence in
Russian society. Examining her contributions thus enables a deeper understanding of the interplay between music, society,
and politics during this pivotal period of Russian history. By synthesizing her compositions, memoirs about her, and her
social circle, this study presents a comprehensive portrait of Zinaida Volkonskaya as a pioneering female composer.

Historical Context
At the start of the 19th century, Russian music evolved rapidly under Western European influences. Composers integrated
Western styles while creating a distinct Russian identity. Literary and musical salons became venues for aristocratic
socialization where attendees discussed art and literature, played games, and listened to musical performances (Kelly 2001,
p. 58, 60). These salons also fostered patronage (Ogarkova, 2020, p. 17).

Serving as meeting places for writers, readers, performers, and listeners, salons held significant social importance,
popularizing works of art. Musicians found inspiration and self-promotion in salons, acting as intermediaries between
drawing room and concert hall, offering venues for encountering new talents, a gateway to high society, and a platform for
professional advancement (Carew, 2001, p. 250). Salons played a crucial role in the musical culture of early 19th-century
Russia. These gatherings, often organized by prominent societal figures, became key venues for exchanging artistic ideas
and promoting both established and emerging talents.

Salons fostered a creative atmosphere for musicians, composers, and audiences to engage with music and literature. They
provided a platform for performances and popularized new compositions and styles. Salons bridged amateurs and
professionals, enriching the musical landscape. Their influence shaped Russian aristocratic tastes and broader musical
trends. Western European music profoundly influenced this era, with Russian composers adapting elements of Western
traditions, notably Italian opera and French romance. The growth of salon culture spread Western musical forms. Salons
showcased Russian works and emphasized Italian bel canto and French melodies, enriching Russian compositions.

Overall, the early 19th century in Russia was marked by the significant role of salons in developing musical culture and
integrating Western European music into Russian compositions. This era laid the foundation for a unique Russian musical
identity, since composers balanced foreign influence and the national style.

The Salon of Princess Zinaida Volkonskaya

The literary and musical intelligentsia gathered in Zinaida Volkonskaya's salon, the 'queen of muses and beauty.' Her
Moscow house on Tverskaya Street No. 14 received guests from 1824 to 1829. About 60 guests came to her parlour at six
or eight in the evening. Some evenings lasted almost until morning. (Ogarkova 2020, p. 19). According to Prince Pyotr
Vyazemsky's memoirs, “Representatives of the great world, dignitaries and handsome men, young people and mature age,
people of intellectual labor, professors, writers, journalists, poets, and artists, were brought together here. Everything in this
house bore the imprint of service on art and thought. There were readings, concerts, amateurs, and amateur performances
of Italian operas, during the artists and at the head of them stood the mistress of the house herself” (Pushkin, 1928, p. 328).
Volkonskaya transformed the house into an art temple, displaying her father's collection of famous paintings, with walls
adorned by frescoes. As a skilled host, she planned the salon's content and flow. Furniture placement was strategic, with
central seating for those requiring attention and lightweight chairs for others. The composition of conversational groups
was carefully considered, and seats were assigned accordingly. Salon layouts were refined for intimacy, niches, Recamier
couches, loveseats, corner sofas, two-seaters ('secrete'), three-seaters ('discrete'), round sofas, chairs with a single backrest
for two seats, corner and adjoining chairs, and various benches. Salon furnishings included embroidery frames, easels, and
musical instruments, while maintaining space for dancing. Playing the piano or singing were deemed appropriate musical
activities for women (Mannherz, 2017, p. 300).
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Figure 2.
Cozette (or Loveseat). (1840-1850s). [Red wood, velvet, carved and polished, upholstered, 90 x 132 x 61 cm]. Moscow:
State Historical Museum.

Everything in the salon was subject to the hostess's will, the choice of conversation topics, music content, poetry, and
financing of the entire event, including interior furnishings, decorations, services, refreshments, and drinks. Prince Serge
Volkonsky notes that the hostess was dexterous, artistic, and had a versatile personality with various creative gifts, “knew
how to receive a guest, to give him great courtesy and to introduce him to the environment — moral, physical and social —
that he needed for his work and inspiration” (1918, p. 39). Volkonskaya's house “was like a magical castle inhabited by a
musical fairy, when you step on the threshold, consonances resound; whatever you touch, a thousand words of harmony
resonate. The walls sang, thoughts, feelings, conversation, movement — everything was singing” (Vyazemsky, 1899, p. 232).
The refinement of her salon extended also to its furnishings, such as the elegant cozette (or loveseat) of the 1840-1850s
(see Figure 2), which reflected both her taste and her ability to shape the cultural atmosphere of her gatherings. Due to her
intelligence and her husband's rank and wealth, the princess achieved a prominent position in society.

In Moscow, Princess Zinaida Volkonskaya's house was an elegant gathering place for all the remarkable and select
personalities of the modern society. Among the artists, and at their heads, stood the lady of the house herself. Those who
heard her could not forget the impression she made with her full and sonorous contralto (Vyazemsky, 1882, p. 329).

The tradition of lover's etiquette dictated expressing feelings using ready-made speech genres in music, arias from opera,
romances and vocal nocturnes (Ogarkova, 2020, p. 29). Consequently, the Italian Bel Canto style was cultivated in
Volkonskaya's salon. Theatre critique Pimen Arapov recalled that Volkonskaya's halls were filled with Italian music (Arapov,
1861, p. 280). Decembrist Andrei Muravyov recalls, “in Princess Volkonskaya's halls, as if in a Roman palazzo, operas, live
pictures, and masquerades were often repeated in the winter of 1826-1827, each performance furnished a special taste, as
the princess was surrounded by Italians” (Muravyev, 1871, p. 11).

Women's musical and professional interventions began in vocals, where they remained most extensive. Instrumental
specializations were mastered by women later. Researchers like Lucy Green explain this not by physiological reasons but by
aesthetic attitudes, women's singing was perceived as a natural bodily sound, while instrument use introduced 'technology"
into the process, contradicting the understanding of women as creatures of natural beauty (Green, 1997, p. 54).The
emphasis on the unmediated expression of tender emotions and the role of women ... meant that the culture underwent a
process of feminization even if female creativity itself was limited’ (Hammarberg, 1996, p. 300).

The princess composed vocal music about which Henry Stendhal wrote on March 3, 1820, ‘m-me Volkonskaya sings
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contralto like an angel [...] and writes wonderful music’. It is likely that the writer heard chamber-vocal miniatures
performed by the princess. The female voice, with its intimate charm, enthralled male audiences, 'Music is erotic because
of culturally encoded signals' (Rycenga, 2006, p. 284).

One of the earlier romances composed by Volkonskaya was written to words by Vasily Zhukovsky ‘Dubrava Shumit’ (‘The
Noise at the Oak Grove’)! dedicated to Elizaveta Okulova (1806-1886). It is known that the singer Dyakova née Okulova?
began attending Volkonskaya's salon in late 1825. Information about her participation in the salon concerts can be traced
in the letters of contemporaries up to February 1827.3

Figure 3.
Thomas Wright. (1842). Portrait of Elizaveta Alekseevna Dyakova [Pencil sketch; measurements and location unknown].

At the center of the vocal miniature ‘The Noise at the Oak Grove’ is an image of a young girl lamenting her sad fate as an
unhappy lover. From a performative perspective, Vasily Zhukovsky’s romance is extremely complex, as one can sense
closeness to operatic vocal writing. Most revealing in this respect is the coverage of a wide range at the shortest melodic
distances, which truly opens the colors of theatrical expression and requires the singer to master the technique of great
breathing. It appears that professional qualities of the vocal part, as it seems, and had to distinguish the performing
manner and style of the addressee of the dedication — singer Okulova, who was remembered by contemporaries as a
brilliant vocalist who shared “primacy with first-class singers” (Harris, 1916, p. 19). The artistic milieu of this period is also
illustrated by contemporary portraits, such as Thomas Wright’s Portrait of Elizaveta Alekseevna Dyakova (1842) (see Figure
3), which visually situates the cultural circle surrounding Zhukovsky’s romance.

It is known that the text of Vasily Zhukovsky's poem ‘The Noise at the Oak Grove’ also served as the poetic foundation for Glinka's romance.

2 Elizaveta Alekseevna Okulova (1806-1886) was a famous amateur singer. She had a good voice for which Pyotr Vyazemsky called her ‘Solovyova’
(nightingale). For reviews of her and her singing see Vyazemsky's letters to his wife (Pyotr Vyazemsky. 1936. Letters of Vyazemsky to his wife (1830-
1838). Leningrad, Nauka, 803—812).

3 Elizaveta Okulova participated in the production of the opera Tancredi by Gioachino Rossini in the salon Volkonskaya where she played the role of
the daughter.
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The romance follows an ABA structure, with an exceptionally simple piano texture, serving primarily to provide tonal
support for the vocal line, which bears the main emotional, thematic, and melodic burden. However, the romance also
demonstrates the composer's intent to draw upon the stylistic elements of the Russian romance, particularly through the
characteristic sequential motion by sixths, followed by their subsequent completion. The opening phrases of the vocal line
closely resemble other prominent melodic solutions by composers of the time, such as the initial bars of Mikhail Glinka's
romance ‘Do Not Tempt Me.” The differences in how Glinka and Volkonskaya interpret the thematic and emotional
conflicts of the poetic text are revealed in the scope and depth of artistic generalizations, as well as in the musical text of
the two romances—in the accompaniment and the development of the vocal line.

Figure 4.
Mikhail Glinka. (1955). Elegy "Don't tempt me unnecessarily" [Music score, bars 8—14]. Gosudarstvennoe muzykal'noe
izdatelstvo.
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Figure 5.
Zinaida Volkonskaya. (n.d.). Romance "The Noise at the Oak Grove" [Music score, bars 3-8; place, publisher unknown].
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Princess Volkonskaya employed conventional and standardized piano accompaniment formulas, notably the ‘bass-chord’
pattern which was prevalent in the vocal miniatures of her time. In this structure, the bass consistently appears on the first
and third beats of the bar, except in the ninth and tenth bars, where modulation occurs (see Figure 5).

In Glinka's version, despite the apparent external similarity of the ‘bass-chord’ formula, the bass line in the accompaniment
becomes melodically enriched, emphasizing the emotional and artistic significance of this textural element within the
musical dramaturgy (see Figure 4). In Volkonskaya's romance, the sighing intonation at the ends of the first four phrases
becomes the primary technique for melodic development. Additionally, the intonation of the sixth interval, embellished
with a characteristic gruppetto, serves as an essential material for the melodic progression of the romance (see Figure 5).

Figure 6. Figure 7.
Zinaida Volkonskaya. (n.d.). Romance "The Noise at the Zinaida Volkonskaya. (n.d.). Romance "The Noise at the
Oak Grove" [Music score, final section; place, publisher

Oak Grove" [Music score, B section; place, publisher
unknown].

unknown].
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In addition to the sixth interval intonation, Volkonskaya employed melodic progression based on the diminished seventh
chord. Simultaneously, the piano features the harmony of the dominant triad. Melodic progression based on the
diminished seventh chord is a characteristic intonation found in the romances of many Russian composers of the early 19th
century. In the final cadence of Volkonskaya’s romance, the VIl degree of the natural scale — the note ‘E’ — is introduced
in the vocal part, followed by an E-sharp, creating the interval of a diminished octave® (see Figure 6).

Another three chamber-vocal miniatures written by Zinaida Volkonskaya have survived — three romances based on a
French text by Madame Favart published together.® The only known edition of these romances was held at the Russian
National Library, and no other editions or copies have been found (see Figure 7).

4 This is most likely a typo and probably should be a D note in place of the E note.
5 The name M-me de Favart (most likely Justine Fevart) is mentioned only in the second romance. There is no indication of the author of the texts
for the first and third romances. However, all three romances were published together in a single collection titled Trois romances and were dedicated

to Madam Vlasova. This suggests that Madame de Favart may be the author of the texts for all three romances.
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Figure 8.
Cover page of the first edition of Three Romances with Piano Accompaniment by Zinaida Volkonskaya [Score]. Russian

National Library.

The place and time of publication of the Three Romances based on the words of Madame Favart could not be determined;
there is no indication on the title page (see Figure 8). All three miniatures by Princess Volkonskaya in French with
accompaniment are dedicated to her sister Madame Vlasova, née Princess Beloselskaya.

The plot of the first romance ‘La Dame d'amour’ tells of a medieval knight's love for the Fair Lady, his exploits, and his
adventures, and the memory that the fair lady keeps of the knight of honor. Like the practice of the medieval aria, the
romance has seven verses and is written in the key of F major in Andante Maestoso tempo.

In general, this romance is dominated by conventional phrases typical of the salon romance genre, which was designed for
domestic music-making. However, it is noteworthy that certain melodic intonations typical of romance can also be found in
vocal works by Cécile Chaminade (1857-1944). For instance, the progression involving the tonic triad that lead to the sixth
scale degree is a characteristic feature.

Figure 9.
Zinaida Volkonskaya. (n.d.). Romance "La Dame d'amour" [Music score, bars 10—12; place, publisher unknown].
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Figure 10.
Cécile Chaminade. (1895). Romance "Chanson espagnole" [Music score, bars 4—6; transposed from Eb5 major to F major by
Stacy Jarvis]. Paris: Enoch & Cie
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An important detail is the trill at the end of the phrase, found in both Volkonskaya's and Chaminade's works (see Figure 9;
Figure 10). Here, we observe an ornamentation characteristic of the cadence in French romance.

The second romance *‘Bastienne’*® is written in D minor with a tempo marked Allegro Espressivo, narrating the story of
Bastienne and Bastien. The plot and texture are typical of French bergerettes’, depicting the lives of shepherds and
shepherdesses. Therefore, the composer's choice of subject is quite in line with the fashionable tradition of composing
French vocal miniatures at the time (it is worth noting that early Glinka and Alexander Alyabyev (1787-1851) were also
fond of French romances in Russia).

The romance consists of three verses, each preceded by a piano prelude built on a dominant pedal point. As in the first
romance, the pedal point serves as the foundation of the harmonic progression. In addition to the tonic and dominant
triads, the VII” chord is prominently featured. The subdominant harmony (11°®) is used only once, in the 11th bar of the
romance. However, when the VII” remains over the tonic bass, it immediately gives the melody an interesting harmonic
color: the bass acquires a drone function, and the VIl harmony in the right hand of the piano part sounds particularly
‘poignant’ and tense. In the vocal melody, there is a melodic motion from the fifth to the sixth scale degree. It is important
to note that the simplest and most appropriate harmony for the sixth scale degree in the melody would be the
subdominant. However, Volkonskaya employs a more complex ‘harmonic mixture.’

6 The thematic material of Beethoven's Third Symphony has roots reaching back to the 18th century, the principal theme of its first movement
coincides with the main theme of the overture to Mozart's children's opera Bastien und Bastienne.

7 An 18th-century French lyric song whose lyrics tell of the gallant love between shepherds and shepherdesses.
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Figure 11. Figure 12.

Zinaida Volkonskaya. (n.d.). Three Romances for Piano Zinaida Volkonskaya. (n.d.). Three Romances for Piano

Accompaniment "Bastienne” [Music score, bars 4-7; Accompaniment "Bastienne" [Music score, bars 12-15;
4 7

place, publisher unknown] place, publisher unknown].
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It is also curious that, having used the ‘poignant’ motion from the fifth to the sixth scale degree and back once,
Volkonskaya incorporates it into the refrain of the romance, almost always accentuating the B-flat note — the sixth scale
degree (see Figure 11).

Volkonskaya combined the best Western and Russian musical traditions in her romances; the gallantry, fluidity, and grace
of the French minuet merged with the melody and tunefulness of Russian cantos and folk songs, whose simplicity and
soulfulness were enhanced by virtuoso embellishments typical of Italian opera arias (see Figure 12). All three of
Volkonskaya's romances, in subject choice, align with the fashionable tradition of French vocal miniatures at that time.
However, these romances contain intonation and harmonic findings that neighbor common intonations for “domestic vocal
works” or “vocal music for the home”, formulaic harmonies, and European style.

Melomaniac Vladimir Odoevsky and poet Dmitry Venevitino (1805-1827) participate in Volkonskaya's musical activities.
Prince Vyazemsky reflects, “Women dominate life by the force of their and our weaknesses. They resemble a statue
representing Cupid who has curbed the lion” (Vyazemsky, 1963, p. 21). The ‘Northern Corinna’, as the salon hostess,
inspired the finest poets. In her interactions with guests, an erotic play emerges, balancing friendship and infatuation.
Female sexual desire and pleasure are seen as inseparable from musical experiences (Holsinger, 2001). Melomaniac
Vladimir Odoevsky and poet Dmitry Venevitino (1805-1827) participate in Volkonskaya's musical activities. Prince
Vyazemsky reflects, “Women dominate life by the force of their and our weaknesses. They resemble a statue representing
Cupid who has curbed the lion” (Vyazemsky, 1963, p. 21). The ‘Northern Corinna’, as the salon hostess, inspired the finest
poets. In her interactions with guests, an erotic play emerges, balancing friendship and infatuation. Female sexual desire
and pleasure are seen as inseparable from musical experiences (Holsinger, 2001).
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Music is 'strongly informed by erotic imagery', notes musicologist Susan McClary (1991). This connection between music
and sensuality influences language and cultural behavior, creating new concepts and modes of expression. Love romances
and vocal nocturns transcended their artistic forms, becoming cultural touchstones offering guidance on relationships.
Salon music has emerged as a vital communicative practice, functioning as a subtle language of allusion. It allows
individuals to navigate complex social dynamics, using music for dialogue within the salon's intimate atmosphere.

The relationships between regular guests of the salon, such as Stepan Shevyryov (1806-1864), Mikhail Pogodin (1800-
1875), Ivan Kireyevsky (1806-1856), and Dmitry Venevitinov Zinaida Volkonskaya illustrate the architectonics in Russia in
the 1820s, where visitors are tied to the hostess by 'collective service of knights to their chosen lady' (Lotman, 2009, p.
100). Interest in the salonniere is not inexplicable. Worship is a stable attribute of salon behavior, and her relations with
visitors establish the principle of 'the queen and her subjects' transforming the salon into a microcosm of the state.
Belonging to the highest circles of society, the emperor's attention, and Princess Zinaida's talents and appearance turned
her worship into a common ‘atmosphere’.

Another notable figure attending Volkonskay's salons was composer losif Genishta (1785-1853). He contributed to musical
entertainment during numerous evenings (Morozov, 2020, p. 84). Genishta, a student of Johann Wilhelm Héassler came
from a Bohemian musical family, established himself as a respected pianist and composer in the early 1820s. His
instrumental compositions adhered to classical tendencies, unlike his vocal works (Morozov, 2020, p. 81). He aimed to
disseminate classical heritage through performance. As a conductor, Genishta introduced many of Beethoven's symphonic
works to Russian audiences, and as a pianist, performed Beethoven's piano concertos (1828) and chamber ensembles
(Muzalevsky, 1961, p. 161). His association with poet Dmitry Venevitinov was significant in Volkonkskay's salon context
(Seaman, 1966, p. 192).

The portrayal of Princess Volkonskaya includes Schellingian undertones. Venevitinov's French vaudeville Nezhdannyi
prazdnik (Unexpected Celebration) synthesizes poetry, music, sculpture, and painting (Venevitinov, 1940, p. 120). Until
February 1827, Venevitinov, ‘inflamed by a pure yet fervent love, he dedicated resonant, melancholic verses’ to her, many
connected with the Princess (Harris, 1916, p. 78). His talisman was a ring from Herculaneum's ruins, gifted by his affection
(Harris, 1916, p. 80). The poet's presence sanctified Volkonskaya's stay in Moscow.

In his infatuation, Venevitinov composed short-form compositions sustained by hope and enthusiasm; yet 'his unrequited
love vacillated between ecstatic joy and profound despair' (Harris, 1916, p. 79). Although Zinaida Volkonskaya never
directly rejected Venevitinov's passionate advances, she was unable to affirm them, subjecting him to emotional distress.
This impasse stemmed from her affections being already engaged—Count Miniato Ricci had captured the princess's
affections, further complicating their dynamics (Zhikharev, 2012, p. 165).

Dmitry Venevitinov's Nocturne in D Major® is written in a strict chorale texture, a style that is atypical for the principles of
Romanticism and musically aligns more closely with the Austro-German tradition than with the Italian cantilena. This can
be attributed to the influence of Venevitinov's teacher, Joseph Genishta, a devoted advocate of Beethoven's music.® It is
plausible that the piece was composed of a harmony exercise. Nocturne is structured in a two-part form with an unusual
phrase structure of 8+6+2+2+8 and features dominant ninth chords, which are commonly found in nocturnoses in that era.
In addition, Venevitinov frequently employs the diminished fifth on the dominant side, further contributing to the
harmonic complexity of the work.

8 The date of Venevitinov’s Nocturne is unknown.

9 Venevitinov's poem To a Music Enthusiast (1826) denounces the hypocrisy of a pretender who fancies himself a connoisseur and admirer of
musical art. The final lines reference Beethoven's Ninth Symphony, a work that deeply captivated the young poet. Through this allusion Venevitinov
contrasts the genuine emotional and intellectual engagement with music embodied by Beethoven's symphony with the superficiality of the so-called
expert, thus underscoring his reverence for true artistic mastery.
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Figure 13.
Alexander Munster. (19th century). D. V. Venevitinov [Lithography, 35.8 x 25.8 cm]. Moscow: State Historical Museum.
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The main efforts in Russian 'ladies' circles and family evenings of the late 18th century were directed "towards the
cultivation of love and the affirmation of the idea that it was the sole purpose of women" (Lotman, 1987, p. 270).
Venevitinov's poetic and musical works gave rise to a beautiful intra-salon literary legend, a ‘visiting card’ of the salon and
became part of the salon's literary activity. Music is essential for salon culture. Salon concerts catalyzed the creation of
nocturnes, recognized as ‘excellent salon music’ (Thames, 1981, p. 35). They expect from the listener delight and ‘labor’ in
understanding the language of allusion that music often speaks. "The aria, romance, instrumental piece, and album picture
depicting musicians and even the music was an encrypted ‘script’ which did not cause difficulties in deciphering"
(Ogarkova, 2020, p. 37) (see Figure 13).

The affair between Miniato Ricci and Zinaida Volkonskaya became widely known, leading to Ricci's departure from Russia in
1828 to Italy, leaving his pregnant wife. A year later, Volkonskaya also relocated to Italy with her son Alexander and Dmitry
Venevitinov's friend Stepan Shevyryov, Alexander's tutor. Volkonskaya's husband, General Nikita Volkonsky, remains in
Moscow. Due to Ricci's lack of divorce and Volkonskaya's continued marriage, the couple could not legitimize their union,
although this did not hinder their intimate relationship. Their liaison was met with censure from the Moscow Society
(Arutyunova, 2017, p. 27).
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Figure 14.
Albert Hertel. (1866, November 1). Villa Wolkonsky [Pencil sketch, 11.2 x 17.8 cm]. Berlin: Galerie Bassenge.

Following the premature death of the poet on 15 March 1827,'° two volumes of Venevitinov's works were compiled and
published to unite his literary circle, fostering long-lasting bonds. In April 1829, after Princess Volkonskaya's departure from
Italy, an assembly at Mikhail Pogodin's home revisited Venevitinov's life and unrequited love. The gathering widely
criticized Volkonskaya for rejecting their late friend and neglecting his affection. Barsukov records the discussion, noting
how participants spoke of Venevitinov's passionate, idealized love, “She sought in him a fresh young man... However,
feared approaching her and perceiving her as a divine ideal. She is shallow” (Golitsyn, 1889, p. 304) (see Figure 14).

The role of women in the musical arts during the first third of the 19th century
The early 19th century was a dynamic era for music, with significant changes in composition, performance, and the social
framework surrounding artistic expression. Women played an important role in this history by navigating constraints and
opportunities (Mazur-Park, 2023, p. 2). This subsection examines the limitations and opportunities available to female
composers during this period and compares them with their male counterparts.

Women composers face systemic barriers limiting their recognition and success. Societal norms often relegated women to
housewives, diminishing chances of musical careers (Djedje & Koskoff, 1989, p. 514). Women were expected to see musical
success as social expression rather than professional endeavor. This perception limited women to the private sphere,
performing and composing in homes or salons, not on public stages or in concert halls (Koskoff, 2014, p. 86). Prevailing
attitudes towards women's education further exacerbate these limitations. Although some women received musical
education, it was often informal and oriented more towards performing than composing. For example, Zinaida Volkonskaya
was educated in music composition and performance but faced scepticism about her artistic aspirations from Alexander |
and his circle (Belozerskaia, 1868, pp. 314, 15). Institutional barriers prevent women from accessing professional networks
and mentoring opportunities. The most prominent composers and musicians were men, holding key positions in the
musical establishment, including concert halls, opera houses, and music academies. This male-dominated environment
made it difficult for women to notice to gain recognition and support receive institutional support their work.

Despite these limitations, the early 19th century saw new opportunities for women in music. The emergence of salon
culture provided women composers and performers with a platform to showcase their talents. Salons hosted by influential

10 The poet was arrested in Saint Petersburg during the investigation of the Decembrist uprising. The poet was kept for about two weeks in the
damp cold room of the brig subjected to harsh interrogation and all this took a heavy toll on his weak body (Harris 1916, 84). Thirty-six years after
Venevitinov died, his beloved, Princess Zinaida Volkonskaya also passed away from a cold.

Russian Insights: Literature, Culture and Linguistic



15

women, such as Zinaida Volkonskaya, became crucial spaces for artistic exchange and cultural dialogue (Arutyunova, 2017,
p. 11). These gatherings allowed women to perform, compose, and discuss contemporary artistic ideas outside of public
concerts. The cultural significance of salons cannot be underestimated, they gave women the opportunity to make their
presence known in the arts, though as amateurs rather than professionals (Ogarkova, 2020, pp. 19, 20).

The changing musical landscape due to the Romantic movement led to a shift in public attitudes towards women artists
from aristocratic circles (Bowers & Tick 1987, p. 6). The Romantic ideal of glorified emotion and individual expression
resonated with many women composers seeking to carve out a niche. Women began to challenge traditional norms and
assert their artistic judgement through their compositions. This period saw the emergence of women composers like Clara
Schumann and Fanny Mendelssohn, who, despite societal restrictions, became recognized figures in the musical world
(Mazur-Park, 2023, p. 2). Comparing female composers of this period with their male counterparts, men had greater access
to opportunities, resources, and recognition. Male composers created and published works more freely, benefiting from
established connections and institutional support (Bowers & Tick, 1987, p. 4). Their works were performed in prestigious
venues, and their contributions to Western classical music were widely recognized and celebrated.

By contrast, women like Volkonskaya faced constant difficulties gaining recognition. Although talented and holding a
prominent salon position, her composer persona is often overshadowed by her social status and hostess role. Musical
education available to men tended to be more formalized and rigorous than for women (Mazur-Park, 2023, p. 2). Male
composers often study conservatories, at conservatories, access qualified tutoring, and a curriculum emphasizing
composition and theory. Women are more likely to receive private performance-oriented lessons, limiting their exposure
to compositional techniques and formal training. This disparity in educational opportunities has contributed to women's
underrepresentation in classical music canons.

Zinaida Volkonskaya's work was received with admiration both admiration and criticism during her lifetime, reflecting the
complex social dynamics of early nineteenth-century Russia. As a prominent figure in intellectual and artistic circles, her
contributions to music and literature were received differently by contemporaries. The princess Alexander Pushkin called
the 'Queen of the Muses and of Beauty' was deeply woven into the cultural fabric of her era, arranging salons that became
vibrant centers of artistic exchange (Fairweather 2000, p. 14). Her contemporaries respected her, and her performances
were characterized by technical mastery and emotional depth. Colleagues often described her contralto voice as
'remarkable’, capable of captivating listeners with its richness and expressiveness (Muravyev, 1871, p. 11).

Social norms complicated this admiration. As a high-society woman, Volkonskaya pursued a public musical career based on
gendered expectations. While her talent was extolled, tensions existed regarding a noblewoman performing. This
ambivalence was reflected in contemporaries and writings, which often refrained from direct criticism and instead
emphasized her noble status and the incongruity of her public artistic expressions. The upper classes framed their remarks
in the context of her social standing, blurring the line between admiration and condescension. An example is a letter
written to Volkonskaya by diplomat Pyotr Kozlovsky (1783-1840) in the 1820s.

The taunts of these cold and ignorant souls should not derail you from your path. A high society has its values but does not
deal with serious matters. One can pity them only. Save for your friends that source which refreshes and renews everything
it touches (Belozerskaia, 1897, p. 952).

Others considered her an amateur, believing women in her position should not pursue art professionally. This view was
common among women artists in the nineteenth century. The dichotomy between admiration and criticism resulted in a
complex legacy in which her artistic contribution was often overshadowed by societal expectations. Over time, this
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perception shifted. By the late nineteenth and early twentieth centuries, renewed interest in women's artistic contributions
allowed figures like Volkonskaya to be re-evaluated (Bowers & Tick, 1987, p. 336). Since then, musicologists and historians
have recognized her work as an important part of the Russian cultural landscape, highlighting her contribution to the
development of opera and vocal music in Russia (Belozerskaia, 1897; Golisyn, 1889; Harris, 1916; Kantarovich, 1996;
Fridkin, 1991).

Considering Zinaida Volkonskaya's musical legacy in European classical music, her work occupies a unique place, and her
compositions significantly contributed to Russian musical heritage. Her 1821 opera, Joan of Arc, precedes Mikhail Glinka's
operas, combining Italian operatic traditions with emerging Russian musical elements. Volkonskaya's music demonstrates a
transitional period in Russian classical tradition, fitting into broader movements seeking to define a distinct Russian musical
identity. Scholars note her work embodies a 'transitional style' reflecting Western European influence, while seeking a
uniquely Russian voice. This duality is important for understanding how Volkonskaya's compositions resonate within the
historical narrative of Russian music. Her integration of Russian folk motifs and lyrical themes coincides with the efforts of
later composers, including Glinka, referred to since the late 19th century as the 'founder of the modern Russian school of
music and the father of Russian opera' (Keeton, 1899, p. 414).

Perceptions of Zinaida Volkonskaya's work reflect the complex relationship between admiration and societal expectations.
The ambivalent reception of her public appearances emphasizes challenges faced by women artists in the 19th century. Her
legacy remains integral to European classical music history, marking her as a pioneer who contributed to the art form's
development and fostered a Russian musical identity. Through her compositions and salon performances, Volkonskaya
symbolizes art's power to transcend societal boundaries and inspire future generations.

The role of women in music in the early 19th century was characterized by constraints and opportunities. Although societal
norms often restricted their access to the professional musical sphere, the rise of salon culture and the Romantic ideal
provided women with opportunities for self-expression and recognition. Princess Volkonskaya's contribution as a singer,
composer, and salon hostess helped shape the artistic landscape of her time. She played a crucial role in promoting art
appreciation in Russian society and demonstrated women's power to influence cultural discourse. However, a comparison
of female musicians' activities with their male contemporaries highlights the systemic inequalities that persisted in the
musical world.

Volkonskaya's musical style
Zinaida Volkonskaya composed many operas, romances, and cantatas. Her work reflects a rich musical heritage
interweaving Western European styles with emerging Russian characteristics. This section examines her compositions and
their musical characteristics, and compare them to Italian, French, and Russian traditions.

Volkonskaya's compositions often reflect themes and moods discussed in her salon. The relationship between her
socializing and music is evident in her song's lyrical content, exploring love, loss, and longing - common themes in her
contemporaries' works. Drawing on exchanges in her salon, she created works resonating with the cultural zeitgeist. The
opera Joan of Arc demonstrates her ability to combine dramatic narratives with musical expression. This opera is notable
for being one of the few by a female composer of its time, emphasizing her unique position in the male-dominated
composition field. The opera is written in Italian opera's lingua franca, reflecting her devotion to operatic tradition.

In the opera, melodic structure varies according to characters' dramatic needs. Arias demonstrate the protagonist's inner
thoughts and feelings, utilizing a wider melodic range to convey heightened emotions. Joan's arias combine lyrical passages
and more dramatic, powerful sections reflecting her struggles and triumphs. This contrast serves the narrative and
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emphasizes the composer's skill in creating memorable melodies that resonate with listeners.

Volkonskaya's harmonic language shows a fine understanding of the tonal system, using both traditional and innovative
techniques. In her romances, simple harmonic progressions support vocal lines, allowing the melody to take center stage.
She introduces chromaticism and unexpected modulations, adding richness to the harmony. In her cantatas and operas,
harmonic complexity increases with larger orchestral forces, using diminished and seventh chords to add tension and
release, reflecting characters' emotional arcs. This approach aligns with early 19th century European music trends,
expanding harmony's expressive potential. Volkonskaya's orchestration reveals her understanding of instrumental color
and texture. She often uses a modest orchestral palette, favoring strings and woodwinds for a warm, intimate sound,
complementing her lyrical style.

In Joan of Arc, Volkonskaya's orchestration became more complex, using fuller orchestral sound to convey the narrative's
grandeur. Brass and percussion emphasize dramatic moments, while strings maintain a lyrical foundation. This provides
dynamic interplay between vocal lines and orchestral accompaniment, enhancing the music's overall impact. Completed in
1821, the opera integrated dramatic elements with Russian themes, reflecting its unique cultural position. Nadezhda
Belozerskaia and Maria Harris emphasise that her works, especially Joan of Arc, were significant in the operatic tradition,
noting her as one of the few women composers to venture into large-scale operatic composition. Volkonskaya also
composed cantatas such as Cantata in the Memory of Alexander |, demonstrating her ability to incorporate solemnity and
grandeur. The cantata format allowed her to combine orchestral and vocal forces, expanding her musical language and
emphasizing her compositional skills.

Volkonskaya's work cannot be fully appreciated without considering the Western influence that shaped her musical
language. The Italian operatic tradition, particularly the bel canto style, significantly influenced her compositional
approach. Her melodies often reflect the flowing, lyrical lines of Italian opera, emphasizing vocal expression and
ornamentation. Composers such as Gioachino Rossini, whom she admired and performed, served as models for her
melodic constructions. French musical aesthetics have shaped her style. The influence of French chanson and Romanticism,
evident in composers like Berlioz, can be traced to her expressive use of text and melody. The delicate treatment of lyrical
themes in her romances echoes French vocal music traditions, emphasizing emotional subtlety and text-music interplay.
Although Volkonskaya was influenced by Western styles, her music displayed nascent Russian traits. The inclusion of
folklore-like elements and melodic passages reminiscent of Russian-song traditions indicates an effort to create a unique
identity in her compositions. The combination of Western harmonic practices and Russian melodic motifs creates a
distinctive style that reflects the cultural currents of her time.

Analyses of Volkonskaya's compositions reveal distinct musical characteristics, particularly in melodic structure, harmony,
and orchestration. Volkonskaya's melodies are characterized by lyricism and expressiveness. In her romances, she often
uses long, flowing melodic lines that evoke deep emotional responses. Melodic contours often exhibit staggered
movements with random leaps, creating a sense of longing and introspection. This approach is consistent with the romantic
ideal of expressing personal emotions through music.

Thus, Zinaida Volkonskaya's musical style is marked by a rich tapestry of influence and personal expression. In her operas,
romances, and cantatas, she navigates the complexities of melody, harmony, and orchestration, weaving the threads of her
cultural heritage. Her ability to draw on ltalian, French, and Russian traditions has resulted in works that are innovative and
reflective of the broad musical landscape of the early nineteenth century. As we familiarize ourselves with her
compositions, it becomes clear that Volkonskaya's contribution to music deserves recognition for its artistic merit and role
in the evolution of Russian musical identity.
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The socio-cultural impact of Volkonskaya's salon

The salon culture of early 19th century Russia played a crucial role in shaping the artistic and musical landscape, especially
for figures like Princess Zinaida Volkonskaya. Her salon has become an important venue for artistic expression and cultural
exchange, significantly influencing her musical career and composition. The salon setting fostered creativity and
collaboration (Arutyunova 2017, p. 26). Many musical gatherings included performance and discussion of the works,
stimulating artistic dialogue that could have influenced her work. For example, feedback from guests during salon
performances may have prompted revisions or inspired new compositions. This dynamic demonstrates how the social
environment directly influences creativity (Fairweather, 2000, p. 142).

Her ability to forge relationships in this social environment plays a crucial role in advancing her career. Famous figures, such
as Alexander Pushkin, Mikhail Glinka, and various Italian musicians frequented her salon, providing a network of influential
contacts. These connections were crucial, opening opportunities that might not otherwise be available. Socializing with
Glinka, who was at the vanguard of Russian music, likely influenced her development as a composer. Glinka's works reflect
a growing national identity in music, and Volkonskaya's exposure to his ideas enriches her creative process (Ogarkova,
2020, p. 20). The success of her salon, attracting distinguished guests, established her as a central figure in Moscow's
cultural life. Moreover, salon culture allowed her to perform for distinguished guests, reinforcing her reputation as a
contralto. These performances showcased her vocal talent and compositions, such as the cantata written in memory of
Alexander | (Ogarkova, 2020, p. 26). Through these public performances, Volkonskaya solidified her identity as both
performer and composer, creating a duality that was rare for women of her time.

The relationship between Volkonskaya's salon encounters and its composition is symbiotic. The salon provided fertile
ground for testing new works and receiving immediate feedback from peers. This was crucial when public performance was
limited to professional musicians and women's roles in music were restricted. By including her compositions in the salon
programme, Volkonskaya contributed to the musical repertoire while gaining publicity for her work (Harris, 1916, p. 56,
71). The correlation between her social engagements and musical endeavors provides insight into the sociocultural
dynamics of the era and demonstrates how salon culture cultivated artistic talent and established crucial connections
between musicians, writers, and other intellectuals. Salon culture allows for exposure to diverse musical styles and genres.
Guests from different cultures, including Italian musicians and Russian writers, have exposed Volkonskaya to various
musical influences. These influences enriched her compositions, combining elements of Italian bel canto with Russian folk
motifs, creating a unique sound that reflected her multifaceted personality as a composer and performer. By incorporating
these influences, she carved out her own niche in the broad musical landscape of the time.

In conclusion, salon culture significantly influences Zinaida Volkonskaya's musical career and composition. Her salon was a
vibrant cultural center fostering artistic exchange and collaboration. The connections she made enhanced her reputation
and provided opportunities to showcase her talent. Her compositions were shaped by interactions and feedback from salon
guests, indicating the profound influence of the sociocultural context on her work. Volkonskaya thus exemplified the power
of salon culture to foster artistic innovation and connection in the early nineteenth century.

Conclusion
At the start of the 19th century, Russian music was characterized by a rapidly evolving cultural landscape influenced by
Western European traditions. This period marked a significant transformation, as composers assimilated Western styles
while endeavoring to establish a distinct Russian identity in their composition. One manifestation of intellectual
enlightenment for Russian aristocracy was the emergence of literary and musical salons.

It is important to note that examining Zinaida Volkonskaya's life and musical contributions identifies her as pivotal in early
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19th-century Russian culture. Her significance extends beyond salon circles, playing a crucial role in synthesizing Russian
artistic expressions with European musical traditions. Princess Volkonskaya's compositional contributions are substantial,
although often overshadowed by their social and artistic roles. Her oeuvre represents a unique amalgamation of Western
European influence and emerging Russian stylistic elements. Although her compositions may not have garnered the same
recognition as her contemporaries, they are invaluable for comprehending the transitional phase of early 19th-century
Russian music. Volkonskaya's artistic endeavors elucidate women's potential in the arts when their contributions are
undervalued. Her salon performances and engagement with notable figures emphasize her significance in the cultural
milieu of the early 19th century.

Volkonskaya's compositional contribution is characterized by the innovative use of musical forms and the ability to
synthesize Western styles with emerging Russian influences. Her works exhibit elements of Italian bel canto while
incorporating Russian folk elements. This synthesis is evident in her romances, which combine the emotional depth of
Russian themes with the melodic complexity of Italian music. An analysis of her romances demonstrates her ability to
convey intricate emotional narratives, affirming her status as a composer of profound artistic expressions. The significance
of Volkonskaya's work is evident in her composition and her role as a hostess of a prominent Moscow salon, where she
fostered musical and literary talent. In these gatherings, her compositions were presented, engaging audiences and
forming a community of like-minded artists.

In light of these findings, Zinaida Volkonskaya occupies a distinct position in Russian musical history. As a prominent female
figure in musical and social spheres, predominantly controlled by males, her accomplishments challenged the prevailing
perspectives of her era. She serves as a testament to women's creative capacity when their contributions were often
disregarded or undervalued. Acknowledging her creativity contributes to a more comprehensive understanding of gender
dynamics within the 19th-century musical landscape.

In summary, Princess Zinaida Volkonskaya's legacy as a composer and cultural figure is characterized by her innovative
approach, ability to synthesize diverse musical influences, and role in fostering a dynamic artistic community. Her
contribution is significant and presents subsequent developments in European music, thereby establishing a foundation for
future composers. Volkonskaya's oeuvre reflects her ability to integrate Western European musical traditions with Russian
themes, exemplifying her role as a cultural intermediary. Despite societal constraints on women in the early 19th century,
Volkonskaya's salon demonstrated that women could exert a substantial influence on cultural discourse. Her legacy
remains a testament to Russia's vibrant cultural milieu during a pivotal period, reflecting the resilience and ingenuity of an
exceptional artist navigating evolving artistic and political dynamics. This study affirms Princess Volkonskaya's esteemed
position in music history by acknowledging her significant contribution to the evolution of Russian music and her role as an
inspirational figure for female artists. Contemporary scholars continue to examine her life and work, ensuring that Zinaida
Volkonskaya remains an enduring example of artistic resilience and creativity.
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Arastirma Makalesi

MNparmaTtuyeckoe Bocnpuatue KoHuenta BpemeHu B Pycckom u Y36eKckom
A3bikax: KynbTypHble u JlInHrsucrnyeckue MNapannenu

Rusca ve Ozbek Dillerinde Zaman Kavraminin Pragmatik Algisi: Kiiltiirel ve
Dilsel Paralellikler

Pragmatic Perception of the Concept of Time in the Russian and Uzbek
Languages: Cultural and Linguistic Parallels

AHHOTauuA

B paHHOM paboTe paccmaTpuBaeTca NparmaTMyYecKoe BOCNPUATME KOHLLENTA BPEMEHW B PYCCKOM W
y36eKcKom A3blKax. [parManuvHrBUCTUYECKUIA aHaAW3 KOHLeNTa BPEMEHW MNO3BOASET BblABUTb
KOHTEKCTya/lbHble 0COBEHHOCTU U Pa3/iMuma, a TaKKe onpeaennMTb 3aKOHOMEPHOCTHM ero ynotpebneHua
B A3bIKaX W Ky/bTypax.

Knioueeble cnosa: lparmaTvKa, KOHUENT BPEMEHW, A3bIKOBas KapTMHA MUpa, PYCCKas Ky/bTypa,
y36eKcKan Ky/ibTypa, ¢pa3eosnorsa, NapemMmn, TMHIBOKY/IbTYPONOrMA, MEKKYIbTYPHAA KOMMYHMUKaLMS,
BOCMPUATAE BPEMEHU, CPABHUTE/IbHAA IMHTBUCTMKA.

Oz

Bu makale Rus ve Ozbek dillerinde zaman kavraminin pragmatik algilanisini incelemektedir. Zaman
kavraminin pragmal-dilsel analizi, baglamsal ozellikleri ve kiiltirel farkliliklari ortaya koymayi, ayrica
dillerdeki kullanim kaliplarini belirlemeyi amaglamaktadir.

Anahtar Kelimeler: Pragmatik, zaman kavrami, diinyanin dilsel resmi, Rus kiiltiri, Ozbek kiiltird,
anlatim bilimi, paremiler, dil-kiltiiroloji, kiiltiirlerarasi iletisim, zaman algisi, karsilastirmali dilbilim.

Abstract

This paper examines the pragmatic perception of the concept of time in the Russian and Uzbek
languages. Pragmalinguistic analysis of the concept of time highlights contextual features and cultural
differences, as well as identifies usage patterns across the two languages.

Keywords: Pragmatics, concept of time, linguistic picture of the world, Russian culture, Uzbek culture,
phraseology, paremias, linguoculturology, intercultural communication, perception of time,
comparative linguistics.
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BsepgeHue

Bpemsa aBnsetca BaXKHbIM GaKTOPOM B COLMA/bHbBIX OTHOLIEHMAX U B3aUMOLENCTBMAX. ITO BMAET HA TO, KaK Mbl AyMAEM,
4YyBCTBYEM M Begem ceba B pasnmyHbIx cutyaumax. CoumanbHble acnekTbl BPEMEHM N €70 3HAYEHUsA YOOKO YKOpeHeHbI B
CO3HaHWKM obuwecTBa. Bpems BAUAET Ha HalLM OTHOLUEHWUSA C APYTMMU NoAbMU U GOPMUPYET Halle BOCMPUATUE BPEMEHM.
KoHuenT Bpema sBAsaeTcA NOHATUEM abCTPAKTHbIM U MMEET CBOM BUAbI M HanpasaeHus. BocnpuaTne Bcex BUAOB BPEMEHMU
334aCTyH0 3aBUCUT OT MHOTMX GAKTOPOB: BO3PACTa, NOJa, HaLMKU, MECTA HAXOXKAEHUA, KYIbTYPHOrO M AlyXOBHOIO PasBUTMA U
BUAEHMA A3BIKOBOM KAPTUHbI MMpa. Y KaKAoro 4yesioBeKa CBOE MHAMBUAYaNbHOE BOCNPUATUE BpemeHW. TaKe nof
B/IMAHMEM MHOTMX (PaKTOPOB MEHAETCA KAYeCTBEHHOE W LEHHOCTHOE OCMbIC/IEHWE BpeMeHW. BocnpuATve BpemeHu
CBA3AaHO C MPOLLECCOM MbICANTENBHOW W AYXOBHON [EeATEeNbHOCTM W NpoABaAeTcA B POPMMPOBAHUM  A3bIKOBOW
BbIPa3nTENIbHOCTU Ha OCHOBE NOyYeHHOW MHOPMALMMK.

Matepuanbl u metoabl
TepMuH “nparmatmMka” B 60/1bWLIOM TOJIKOBOM coumosiornyeckom cnosape (Bol’shoi tolkovyi sotsiologicheskii slovar’, 1999,
. 70) — «3TO pasgen NIMHIBUCTUKKN, 3aHMMAIOLLMICA M3yYeHUEM A3bIKa B KOHTEKCTE». ITO rOBOPUT O TOM, YTO MparmaTtuKa
He GepeT 33 OCHOBY OTAE/IbHblE JIEKCEMbI, OHA CTPEMWTCA MPOAEMOHCTPUMPOBATL CMbIC/IOBbIE M3MEHEHUSA B CTPYKTYpe
JIeKCMYECKOro Kopryca, KOTopble ABAAIOTCA BarKHbIM KOMMOHEHTOM B KOMMYHUKALMOHHOW GYHKUNN.

MparmaTuKa B NCUXOJ0MMM 3aTPArMBaeT COLMabHbIe U NPaKTUYECKME acneKTbl UCMO/b30BaHUA A3bika. OCHOBHAA 3aJauva
nparmaTUKK - YToBbl peyeBble AENCTBUA CTasM TOYKOM, OT KOTOPOK YyenoBek byaeT 6paTb HanpaBaeHWe NPU SOCTUNKEHUN
Lenun, Npu pelweHnn 3a4ay, U 3TUM OH CMOT Obl BbIparkaTb CBOE OTHOLLEHME K onpeaesieHHon cutyauun. CornacHo b. /1.
Yopoy, NoHATME BPEeMEHW He [aHO BCEM NIOAAM B OAHOM M Tol Ke dopme, AaxKe NOAM, OTHOCAWMECA K OAHON
coumanbHol rpynne, Bnagetowme ogHUM U TEM Ke A3bIKOM, MOTYT MMETb Pa3/INYHOE MOHATUE O BpeMeHU. MMeHHO B aTOM
C/lydae BarKHa nepefaya MHPOpPMauUUM B CTPYKTYpPE KOHTEKCTa, B KOTOPOM CMbIC/IOBas COCTAB/IAOLLAA COLEPHKUT OOHY
06bLuLyto MbIC/b.

CyObeKTUBHBIN XapaKTep BOCMPUATUA BPEMEHM B MparmaTUYecKOM acnekte HabnogaeTca B MOCAOBULLIAX M MOrOBOPKaX:
obewaHHo20 mpu 200a #0Aym, 8 Yac Mo 4aliHoli NoXKe, KaK cHe2 Ha 20/108Yy; BO ¢ppa3eonornamax: uckame e4yepawHuli
deHb, 6umsili yac, 6aab3aK08CKUL 803pPACM; B MUPONOTMUYECKMX M UCTOPUYECKUX BbICKa3blBaHUAX: apedoasbl 8eKu, CU3udo8s
mpyd, KaHyme 8 aAemy. B 3aTom cnyyae, ecav MHAMBWA He BAafeeT MOHATUEM O BPEMEHM, YCTOMUMBLIX BbIpaXKEHMUSX,
KyAbType Hapoda U 06 MWCTOYHMKE MPOUCXOKAEHUA [aHHbIX CTPYKTYP, TO HE3HaHME CEeMaHTMKM M  KOHTEKCTa
pa3HO06pa3HbIX TPAKTOBOK BPEMEHW MOMKET CTaTb Bapbepom Mexay NMLAMW, He TONbKO B HaLMOHaNbHO-CBOeobpasHoi
06CcTaHOBKE, HO M B OTHOLUEHUAX NpPeacTaBuTeENell OAHON coumanbHol rpynnbl. Tak, C. . Tep-MuHacoBa yTBeprKaaeT:
«f13bIK - 3TO 3EPKaAN0 Ky/bTypbl, B KOTOPOM OTPaXKaeTcA He TOMbKO PeasibHblii MUP, OKPYKAOWMA YenoBeKa, He TONbKO
peanbHble YCNOBUA €ro KMU3HU, HO M 06LLEeCTBEHHOE CaMOCO3HaHWE HAapPOoAa, ero MeHTaAUTEeT, HaLUMOHaAbHbIN XapaKTep,
06pa3 KuU3HM, Tpaguumu, obbluaM, MOpasab, CUCTEMA LLEHHOCTENM, MWUPOOLLyLIeHWe, BUAeHWEe Mupa.. OH XpaHuT
KY/IbTYPHblE LLEHHOCTM - B JIEKCUKE, TPaMMaTHKe, B UAMOMATHKeE, B GO/IbKAOPE, B XYA0KECTBEHHOMN M HAay4YHOW AnTepaType,
B popMax NUCbMEHHOM U YCTHOW peun» (Zalevskaia, 2013, c. 15).

Kaxaoe cKasaHHOe Bblpa)keHMe MMeeT CBOK 3TUMOJIOTMNIO, KOTOpasa OTpaskaeT MHOrOBEKOBOM OMbIT Hapoda W ero
BOCNPUATUE KapTUHbI MUPa.

1. ObewaHHo20 mpu 200a wOym (HeabinonHeHUe ceoux obewaHuli) - 3Ta NOCNOBULA UMEET XyOO0MKEeCTBEHHOe U
nuctopuyeckoe Havano. Lndpa Tpu yacto ynomuHaetca B GO/bKAOPE, a TaKKe MMeeT OTCbIAKy K Csaton Tpouue B
XpUCTUaHCTBE.

2. B uyac no valiHol noxcke (04eHb MeOAEHHO) - UCTOYHUKOM [laHHOTO BbIpaskeHUs ABNSAETCA cTapasA NpuBblYKa. Peuent
NIeKapcTB MMcanca BPYYHYHO, M M3Ha4YaNbHO 3TO BbiCKa3biBaHME MMeNo cyrybo MeauUMHCKUIA XapaKTep, NponucbiBas
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4YacToTy NPUEMA SIeKapCTB.

3. Uckamo syepawHuli OeHb (becrnione3Hoe Oeso) - 3aHMMATbCA GecrnosiesHbim nouckom. Korga Kypdropct MoraHH
®pugpux rosoput npu csoem wyte Knayce o¢pasy: «[eHb smom A nomepAn». Knayc otsetun: «3aempa Mol 8ce
XOPOWEHbKO rnouwem u, HagepHo Halidem OeHb, Komopblli mel nomepaAa». B 3TomM BbICKasblBaHWMM HarAagHO MOKa3aHo
LEHHOCTHOE OTHOLLEHME K BPEMEHW, C PYrOol CTOPOHbI, CKPALUMBAIOLLYIO POJib UTPAeT CapKasm.

4. banb3akosckuli so3pacm (MWeHUWUHa ornpedeneHHo20 803pacma) - NPOUCXOAUT OT HasBaHWsA pomaHa O. banb3aka
«TpudyamunemHaa ¥eHWUHa». Ha AaHHbI MOMEHT 6aNb3aKOBCKMMM XKeHLMHAMKU NPUHATO HasbiBaTb gam 3a 40.

5. KaHymo 8 nemy (6eccnedHo ucye3Hyms) - NPOUCXOAUT U3 rpedeckort mudonoruu. Jleta - peka 3abBeHMA B LLAapCTBe
MEpPTBbIX.

6. Apedossl 8eKu (007120 Mpoxcums) - 6epeT Havyano U3 PeaUrMo3HOro UCToOYHMKa bnubauun. Natpuapx Napesa npoxun
962 roga.

M3yyeHne nparmaTMKW, KyabTypbl U BPEMEHM Ha OCHOBE OTHOLIEHWUIA MEXAY HUMMW, OAEeT NOHATb, YTO Ha KOHTEKCT
onpeaeneHHbIX M3peyeHUin BAUAIOT TeppPUTOPUAsbHbIE, KAMMATUYECKUE U PEIUTMO3HbIE MOMEHTbI, Hanpumep, ecau
CPaBHMBATb Y36EKCKYIO U PYCCKYIO KYAbTYPbl C MOMOLLbIO MAaPEeMUA, NONYYUM MHTEPECHbIE pe3y/bTaTbl.

1. Kak cHez Ha 207108y - BaXKHYIO POJib B MOCTPOEHUN AAHHOM NOCNOBMULbI UFPAET eBPONENCKUA KAMMATUYECKMIA nosc.
M3-3a YaCTbIX CHEMKHbIX MNOTOAHbIX YCAOBUI C KPbILW MOCTPOEK MOXKET YNacTb TONbKO /10 NMb0o cHez. TUM M obbACHAEeTCA
CEMaAHTUKA HEOXKMAAHHOCTH.

2. Tomdan tarasha tushganday - nocnoBHbin nepesos «C Kpbiliu Opo8a ynanau», a SKBUBANEHTOM 3TOW NOCA0BMULbI
ABMAEGTCA PYCCKOE BbiCKasblBaHWe «pom cpedu AcHoz20 Heba». Tarasha - 5T0 ApOBa, KOTOPbIE B AaBHUE BPEMEHa CyLINIM
TaK, KaK No3BO/ISA/IN NOroAHble YC/I0BUA: A0Jroe NeTo, Anaweecs 6-7 mecaues B

rogay v nansuiee conHUe C MUHMMaNbHOM TemnepaTypoi 35 rpagycos. [poBa 3aKUAbIBAIMCL Ha KPbILLY, W BbICbIXas,
nazanu Ha 3emto. B pycckom A3bike BHE3aMHOCTb BblpakaeTcs C NOroBopKkol «Kak cHee Ha 2ono8y», «[pom cpedu ACHO20
Heba» a B y3bekckom s3bike «Tomdan tarasha tushganday». 3Ty npumepbl AaOT HarAsaHbIA 06pa3 ABYX KYAbTYPHbIX
Hacneguit, 6biTa HapoAa U UCTOPUYECKOrO onbiTa. CUTyaLMM BblpaXKeHMsA BHE3AMHOCTM B PYCCKOM M y3BEeKCKOM f3blKax
WAEHTUYHBI, HO CEMAHTUKA MUX CXOXKECTU MMEET PasHYo CTPYKTYpY. Beab Ky/abTypa KU3HKU, MaHepa NoBegeHNA U MPUBbLIYKK
ABNAKOTCA OCHOBOW A/1A 3aPOXKAEHUA acCoLMaLMM, CBA3AHHbIX C BbIPaXKEHUAMM HAPOLHOTO XapaKTepa.

TakKe y36eKCKasa Ky/abTypa TECHO CBA3aHa C pefurven, 4to BNOCAeACTBUWM [aN0 BPEMEHHble accoLMauMmM Ha OCHOBeE
BEpPOMCNOBEAAHUA, Hanpumep,:

1. Bomdod - 310 BpemA NPUHATO Ha3biBaTb MEPMOAOM PaHHEN MOAUTBbLI, KOTopaA coBepliaeTca oT 3 Ao 5 yacos yTpa.
Tak Kak 3TO Bpema nABnseTcA 3adUKCMPOBAHHbIM B HALWEM CO3HAHUKM, TO Mbl YXKE WHTYUTUBHO BPEMSA MOJIUTBbI
noAcTaBAsem Noj onpenesieHHoe BPEMA CYTOK.

2. Peshin - 3TOT NPOMEKYTOK NOAYAEHHOM MOAUTBbI 104N YAacTO OTHOCAT K BpemMeHn obeaa. M B amanore aByx ntoaein,
KOrfaa ogmMH M3 HUX roBopuT «Peshin vaqti», To MoXHO NOHATb, YTo Bpema 12:00-13:00 gHs.

3. Asr - popmyIMPOBKA AAHHOFO NPOMEXKYTKA BpeMeHu BapbupyeTca oT 16:00 go 17:00 yacos Beyepa. TaKKe 3TO CNOBO
MMeeT CBOMCTBO MHOFO3HA4YHOCTU, KOTOPOE TOXKE CBA3AHO C MOHATUEM BpemeHU. CnoBo Asr B y3OEKCKOM A3blKe O3Ha4vaeT
BEK, CTONIeTHe.

4. Shom - 370 Bpemsa 4acTo OTHOCAT K Nepuoay y*MHa, Ha4ymHana ¢ 18:00 go 19:00 yacos.

5. Xufton - paHHOe NoHATUME BK/OYaeT cebsa Bpems, HaumHas ¢ 21:00 Beyepa. [JaHHOe BpemMs KaKAbli MOHMMAET no-
CBOEMY, A1 KOTO-TO 3TO NO34HWIA Bevep, y KOro-TO 3TO Y¥Ke HOUYb M MPUTOTOBIEHUSA KO CHY.

Takum o6paaoM BCe Bblille YyKa3aHHbIE NMPUMEpPDLI, O6p33b| M accounaumn nNblTaloTCA nNnepenatb ogHy O6LLI,YIO MbIC/N1b, 4YTO
3a4acTyro N\ETad)OpI/I"IHbIe no-cBoemy TMpPOUCXOXKAEHUIKO NOHATUA U TEPMUHbI BOCNPUHMMAKOTCA KaK oONUcCbiBakowmne
peanbHOe NosoXKeHne aen, To eCTb U3HaAYa/IbHOE 3HaYeHME «BO3MOXKHO, NOXOXKe Ha...» NOHMMAETCA KaK «TaK, U TOJIbKO
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Tak»(Plugian, 1997, c. 148). U Bce KOHLENTyanbHble BbIPA*KEHMUA OTPAXKAOT MPOLLECC BbICTPAMBaHMUA YENOBEYECKOTrO
CO3HAHWUA, MNOABNEHUA B HeM abCTPaKTHbIX GUIyp WM PasfiMYHbIX KOHLENToB. Bo MHOrMx cnyyaax gns pasbopa w
WMHTepRNpeTaLmmn KOHTEKCTYaNbHbIX MeTadop OCHOBHbIM O6OPA3LOM ABAAKOTCA XYAOMECTBEHHble U MO3TUYECKME TEKCTbl.
MnyHrad B. A. pasgenun Bce YCTOMUYMBBLIE BblpaXKeHWs Ha «meTadopuyeckme GIOKM», KOTOPble MOKAa3biBalOT TECHYH
B3aMMOCBA3b MEXAY KOHLENTOM BpeMeHU U ApyrMmmn abcTpakTHbiMKM obpasamm (Sultonkulov, 2021, c. 159).

1.Bpemsa-azpeccop
B gaHHOM cnyvae Bpema 4eMOHCTPUPYETCA KaK paspyLlumTenb
Bce sewju paspywaem spems,
M mpayHeil ckykoli HaOc momum;
OHO Kak mAazocmHoe bpema
Y cmepmHsbix Ha naeydax aexcum. (H. M. KapamsuH. «Bpems»)

M3 npuBeAEHHbIX CTPOYEK Mbl MOXEM cAenaTb BbiBOA, YTO nepes Hamu npeacraeT AunHeliHoe Bpems. Korga camo
BpeMA ABUXKETCA TONbKO Briepes, a 06beKTbl, HaxoAalMecs B 3To 060/104Ke, 06pPaTHOrO Xo4a MMETb He MOryT. Kaxabii
npeameT Co BpeMeHeM PrKaBeeT, I0OMaeTcs UM nepectaeT bbiTb aKTyanbHbIM, AaXe YesoBeKka He 06XoauT 3To AB/eHUe,
Be/lb C rogamMu Noaen TATOTUT UX BO3PACT U BOCMPUATUE TEYEHUA BPEMEHU U3MEHAETCS.

2. Bpemsa-cy6cmaHyusa

«CuneHeliwumu U3 8cex 80UHO8 A87a10McA amu 0e8oe — Bpems u TepnerHue» (N1.H. ToncToi «BoiHa n mup)

TaK e 4N HarNA4HOro NPUMepa MOMKHO B3ATb MO3TUYECKME CTPOUKM.

Yezo ewje mol #oewb U xo4ewlb, 8pems?

Kakux cmuxoe mel mpebyews, omeemcmayii. (b.A. AxmagynuHa. «Hero eLle Tbl K4elWb U XOYellb, BPEMSA»)

B npeactaBNneHHOM CTUXOTBOPEHWW W AUTEPATYPHOM BbICKAa3biBaHWM KOHLENT BpemeHu npuobpetaeT dopmy
aBTOHOMHOrO 06beKTa peanbHOro Mmpa.

3.Bpems- koHmeliHep

Bpemsa B NOHATUKM KOHTeMHepa TPaHC/AMPYeTCA B KayecTBe 060/104KM, B KOTOPOW NPOTEKAIOT BCE U3HEHHble cobbITUA
MHOMBMAYYMaA. PaccmoTpeB OCHOBHble MOJIOXKEHWUS, MOMKHO CKasaTb, YTO MOC/AEL0BATE/IbHOCTb KU3HEHHbIX MOMEHTOB
AEeTePMUHUPOBaHa BPEMEHEM.

Husume He 8 npocmpaHcmee, a 80 speMeHu, MUHymMHele Oepesbs 8am 0osepeHsbl, sanadelime He necamu, a 4Yacamu,
Husume nod MUHYMHbIMU OOMaMU, U nae4u emecmo coboasa Komy-mo 3aKymaiime 8 6ecuyeHHyo MUuHymy...
(BosHeceHcKkuit A.A. « KMBUTE He B NPOCTPAHCTBE, @ BO BPEMEHWN»)

4.Bpemsa- umyuwecmeo

B npeAacTaBneHHOM CTPYKTYpe BpeMa OnpeaensaeTca Kak YTo-To IMYHOe, TO YTO BCerga paaom, cneayet BMecTe ¢ BaMu U1
NoABAACTHO KOHTPOJIIO U U3MEHEHUAM.

Koeoa

Kozda 200a meou rnonsym,

Tel npbizaews u bezaewls,

3amo, Ko2da oHu udym,

Uae 8 Ho2y ¢ HUMu Oenaews. (/1. O. YTecos. «O BpemeHU»)

5.Bpemsa- nymHuUK
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OcHOBHasi po/ib AA@HHOrO MOHATUS NPeACTaBAAETCS KaK yKasaTelb /MO0 e NyTeBoAUTE b B MPOLUIOM, HAaCTOALLEM U
Byaywem.

Hukmo He 3Haem, umo Hac ¥oem.

A 8 oxudaHbLEe 8CMpeyu 3amep...

Ho nmuya cyacmes ceoli nosnem

He coanacosbisaem c Hamu.

(A.O. AemeHTbeB. «HUKTO He 3HAEeT, YTO Hac XAeT)

BbiBOAbI

MoagoaA UTOT M3/I0MKEHHBIM Bblle TEOPUAM, MOXKHO CKasaTb, YTO aHa/IM3 KOHLLENTa «BPeMA» C NParmasIMHrBUCTUYECKOM
TOYKMU 3peHnAa ABnAeTca oAHUM U3 dKTya/IbHbIX BOMPOCOB A3blIKO3HaAHUA. Bnarop,apﬂ dHa/IN3y Temnopa/ZibHOCTU Mbl
MOHMUMaem, 4To HEO6XOLI,VIMO YOENATb bonblle BHMMaHUA HEKOTOpPbIM I'IpO6l1€M3M M BOMPOCamM NpPOrmaanHreuCTmnKu,
KOTOpble HYKAAIOTCA B M3yYeHWW. AHA/NM3 KOHLENTA BPEMEHW C MPArMajsMHIBUCTUYECKOW TOYKM 3PEHUs OTKPbIBaeT
MHOXeCTBO MHTEepPECHbIX aCNeKToB, KOTOPble MOTyT NOB/INATb Ha Halwle NOHMMaHWUe A3blKa U O6I.Ll,eHVIﬂ. Msyqume eanHuL,
BpemeHn No3BosIAeT HaM NMOHATb, KaK A3bIK OTPa*XaeT U CTPYKTYPUPYET Halle BOCNpPpunATUE BpemeHU, a TakKKe KakK NOHATUA
BPEMEHU KY/NbTYPHO AETEPMUHUPOBAHbI M MOTYT Pa3iMyaTbCA B PA3HbIX A3bIKaX M Ky/AbTypax. 9TO MOXeT bblTb 0CO6EHHO
BaXXHO A/1A nepeBoda W MEXKY/JbTYpHON KOMMYHUKaumuK. MoAobOHbIN aHaNM3 TaKKe MOMKET BbIACHUTb CMocobbl
BblpaXXeHnA 1 BOCNPUATUA BpPEMEHHDbIX OTHOLLUEHUA B TeEKCTe U pa3rosope, 4TO npuBepeTr K aydwemy MNOHUMaHWUIO
KOMMYHMWKaATUBHbIX CTPAaTErM U MEXAHU3MOB B PA3/INYHbIX KOHTEKCTaX.
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ViccnenoBaTtenbckasa CtatbA

A. P. Gehov'un Aci (Tocka) ve Sait Faik Abasiyanik'in Yalnizligin Yarattigi insan
Eserleri Uzerinde Yalnizlik imgesi

The Image of Loneliness in Anton P. Chekhov’s Misery (Toska) and Sait Faik
Abasiyanik’s The Man Created by Loneliness

O6pa3 oauHouvecTBa B pacckasax A. M. YexoBa «Tocka» u Cauta ®aunKka
AbacbifiHbIKa «4enoBek, cO34aHHbIN 0AUHOYECTBOM»

Oz

Yalnizlik, modern zamanlarda hem bireysel hem de toplumsal boyutlariyla gozlemlenen bir olgu ve bu
baglamda disiplinler arasi ¢alismalarda siklikla ele alinan bir kavram haline gelmistir. Terim olarak yalnizlik, her
ne kadar fiziksel bir ayriligi cagristirsa da 6ziinde bireyin taninma ve kabul gérme arzusunun karsilik bulmadigi
durumlari ifade eden ¢ok katmanli bir duygudur. Bu nedenle yalnizlik, sosyal izolasyonun yani sira varolussal bir
fark edilmeme olarak da tanimlanir. Konuya edebiyat lizerinden yaklasmak, bu ¢ok yonli kavramin bireyin i¢
dinyasinda nasil sekillendigini anlamayr mimkiin kilar. Bu calismada, Tirk ve Rus edebiyatinin énemli
isimlerinden Sait Faik Abasiyanik ve Anton Cehov'un sirasiyla Yalnizigin Yarattigi insan ve Aci (Tocka) adli
oykdleri, yalnizhk temasi cercevesinde incelememize esas alinmistir. Karsilastirmali ¢alismalar sonucunda
belirlenen benzerlikler ya da farkliliklarin, okuyucu veya arastirmaci tarafindan fark edilmesi, metnin dogru, ¢ok
yonli ve katmanh bir bigimde yorumlanmasina zemin hazirlayan degerli bir gabadir. Karsilastirmali analiz
yontemiyle ele alinan bu iki eserde karakterlerin igsel catismalari ve gevreleriyle kurduklari iliskiler incelenerek,
yalnizlik deneyimlerinin benzerlikleri ve ayristiklari yonler sonug bélimuni olusturmustur.

Anahtar Kelimeler: Aci, Yalnizligin Yarattigi insan, yalnizlik, karsilastirmali edebiyat

Abstract

Loneliness is a phenomenon observed in modern times with both individual and social dimensions, and in this
context, it has become a concept frequently addressed in interdisciplinary studies. Although loneliness as a
term evokes physical separation, it is essentially a multi-layered emotion that refers to situations in which an
individual's desire for recognition and acceptance is not met. Loneliness is therefore defined as an existential
feeling of not being noticed as well as social isolation. Approaching the subject through literature makes it
possible to understand how this multifaceted concept takes shape in the inner world of the individual. In this
study, the stories of Sait Faik Abasiyanik and Anton Chekhov, two important figures of Turkish and Russian
literature, titled The Man Created by Loneliness and Misery (Tocka), respectively, were taken as the basis for
our analysis within the framework of the theme of loneliness. The reader or researcher's recognition of the
similarities or differences identified because of comparative studies is a valuable effort that paves the way for a
correct, multi-faceted and layered interpretation of the text. In these two works, which were handled with the
comparative analysis method, the internal conflicts of the characters and their relationships with their
environment were examined, and the similarities and differences in their experiences of loneliness constituted
the conclusion.

Keywords: Misery, The Man Created by Loneliness, loneliness, comparative literature.
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AHHOTaumMA

OanHovecTBO — 3TO peHOMeH, HabntogaemMblli B COBPEMEHHYHO 3MOXY KakK B MHAWMBWUAYAZIbHOM, TaK U B COLMANbHOM U3MEPEHUU, U B 3TOM KOHTEKCTE
OHO CTaJ/I0 NOHATUEM, YAaCTO PACCMATPMBAEMbIM B MEXAUCUMMIMHAPHbLIX MUCCAeAoBaHUAX. XOTA TEPMUH «OO4MHOYECTBO» BbI3blBAaeT accoumauumu c
duU3nyecko pPasobLEHHOCTBIO, MO CYTM, 3TO MHOrOC/0MHOE YyBCTBO, OTPakalolee CUTyaLMKu, B KOTOPbIX CTPEM/IEHWE YENOBEKA K MPU3HAHWUIO U
NPUHATUIO OCTAETCA HeYA0BNETBOPEHHBIM. TaKMM 06pa3om, O4MHOUYECTBO ONPeLenseTcs Kak SK3UCTEHLMANbHOE oLyl eHMEe HE3aMEYEHHOCTH, @ TaKkKe
KaK coumanbHas msonsauma. ObpalleHne K Teme yepes Mpusmy UTepaTypbl NO3BOMAET MNOHATb, KAK 3TOT MHOTOFPAHHbIA KOHLENT dopmupyeTcs BO
BHYTPEHHEM MUPE INYHOCTH.

B HacToAWweM uccnefoBaHWM B pPamKax TEMbl OAMHOYECTBA PACCMATPMBAIOTCA PACCKa3bl ABYX BblAAMOLLMXCA NPeACTaBUTENed TYPeLKOM U PyCcCKOM
nuTtepatypbl — CauTta ®amka AbacbiHblKa «YenoBek, CO34aHHbIM oauHo4YecTBOM» M AHTOHa YexoBa «Tocka». Oco3HaHME 4YuTaTesiemM WAn
nccnepoBaTesieM CXOACTB U PA3/IMYMMA, BbIABAEHHbIX B pe3ynbTaTe CPaBHWUTE/NIbHOTO aHanu3a, ABAAETCA LEHHbIM LIAarom Ha NyTM K MpPaBU/IbHOM,
MHOrOM/IAaHOBOM U rNy6OKOW MHTeprnpeTauumn TeKcTa. B 3Tux AByX NMpou3BeAeHWAX, U3YYEHHbIX METOLOM CPaBHUTE/IbHOTO aHa/iu3a, UCCaepyrTcA
BHYTPEHHME KOHOINKTbI MEPCOHAXKEN U X OTHOLIEHUA C OKPYKAIOLLEN CPeaoi, a BbIiBNIEHHbIE CXOACTBA U Pa3INyumUA B UX NEPEXMBAHUN OONHOYECTBA
COCTaB/AIOT OCHOBY BblIBOAOB.

Kniouesble cnosa: «Tocka», «4enoBeK, Co3AaHHbI 0MHOYECTBOMY, OAMHOYECTBO, CPaBHUTE/IbHOE IMTepaTypoBeaeHne

Giris
insanlik tarihi boyunca yalnizlik, bireyin hem en biiyiik korkularindan hem de en derin diisiinme bigimlerinden biri olmustur.
Yalnizlik cahismalarinin disiplinler arasi dogasi nedeniyle bu alandaki arastirmalar yalnizca psikolojiden degil, sosyoloji, sosyal
psikoloji, edebiyat, cografya gibi alanlardan da beslenmektedir. Yalnizlik, insanligin karsilastigi ortak bir deneyimdir. Ancak bu
deneyime verilen tepkiler ve arastirmalar oldukga gesitlidir. Sosyal bir varlik olarak insan, varolusunu baskalariyla kurdugu
iliskiler Gzerinden anlamlandirsa da zaman zaman bu iliskilerin yetersizligi ya da yoklugu bireyi kaginilmaz bir i¢sel ¢okiintiye
surikler.

Yalnizlik ister gercek ister algilanmis olsun, bir bireyin taninma ya da baskalariyla bag kurma arzusunun karsilanmamasindan
dogan, aci verici ve 6znel bir duygudur. Bu durum o6zellikle bireyin bir kisi olarak degerinin kabul edilmedigini hissettigi
anlarda belirginlesir. Setiya’ya gore, yalnizlik hissi bireyin baskalari icin 6nemli olmadigini diisiindigl anda ortaya cikar
(Setiya, 2022, s. 56). Bu durumda, yalnizlik duygusu bireyin taninma eksikliginden kaynaklanir. Kisi bir 6zne olarak deger
goérme arzusunu karsilayamadiginda kendini yalniz hisseder. Yalnizlik, fiziksel uzaklikla sinirli kalmayip, gorilmemek ve
onemsenmemekle de iliskilendirilir. Kisi, bir insan olarak degerinin baskalari tarafindan taninmadigini hissettiginde yalnizlik
kaginilmaz hale gelir.

Yalnizlik, yalnizca temel diizeyde taninma eksikliginden kaynaklanmaz; daha derin bir taninma biciminin karsilanmamasi
durumunda da ortaya cikabilir. Bir birey, genel anlamda kabul gordlglini hissetse bile, kendi varolusunun, onu digerlerinden
ayiran somut bir varlk olarak kisiliginin taninmadigi durumlarda da yalnizlik yasayabilir (Creasy, 2025, s. 3). Bu baglamda,
yalnizhgin sadece ylzeysel sosyal izolasyonla agiklanamayacak kadar derin bir fenomen oldugu vurgulanir.

Bireyin yalnizlik deneyimi, sadece “var” oldugunun fark edilmesiyle degil, “kim” oldugunun taninmasiyla da yakindan
iliskilidir. Cok katmanl bir varolussal durum olarak tanimlanan yalnizlik, baskalarindan fiziksel olarak uzak kalmanin 6tesinde
kimligimizin derinliklerinin gérilmemesiyle ilgilidir. Bu durum, kisisel deneyime bagli olarak kimi zaman yakici bir olgu haline
gelebilir.

Baglanti kurma girisimlerinin basarisiz oldugu durumlarda, yalnizlik genellikle bireyin belirli bir iliski bicimine yonelik
karsilanmamis arzularindan kaynaklanir. Bu arzular arasinda baskalari icin énemli olma istegi de yer alir ve bunlarin
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karsilanmamasi, kisi icin aci verici bir deneyim yaratir (Macdonald ve Leary, 2005, s. 202). Bu durumda, yalnizlik i¢sel bir
arzunun karsilanmamasi baglaminda ontolojik bir terim olarak ele alinir.

Yalnizlik ve kisilerarasi iliskiler alanindaki 6nemli calismalariyla taninan Perlman ve Peplau’ya goére yalnizlik, kisinin sosyal
iliskilerindeki eksikliklerden kaynaklanan 6znel bir deneyimdir. Bu durum her zaman nesnel izolasyonla 6rtiismez; yani bir
birey yalniz kalmasa bile yalnizlik hissedebilir. Yalnizlik, kisinin arzuladigi sosyal iliski diizeyi ile ulastigi dizey arasindaki
uyumsuzluk olarak tanimlanir. Bireyin yakinlik ihtiyacinin karsilanmamasi durumunda yalnizlik kaginilmaz hale gelir (Perlman
ve Peplau, 1981, s. 32). Sosyal izolasyon, kisinin az sayida sosyal baglantisinin olmasidir. Yalnizlik ise, kisinin sosyal iliskilerinin
kalitesini ve bu iliskilerden ne kadar tatmin oldugunu nasil degerlendirdigidir (Cacioppo ve Hawkley, 2009, ss. 447, 454).

Yalnizlhk, edebiyat tarihinde ginimize dek siregelen bicimde islenen, farkli donemlerde, cografyalarda ve kiltlrel
baglamlarda yeniden yorumlanan evrensel bir temadir. Modern edebiyatla birlikte daha da belirginlesen bu olgu, bireyin
yabancilagsmasini, topluma ve kendine karsi duydugu uzakhg simgeler. Yalnizlik kavramini kapsamli bir bicimde tanimlamak
icin cesitli yaklasimlar gelistirilmis olsa da klasik literatiirde bu olguya dair uzlasiya varilmis tek bir tanim bulunmamaktadir.
Buna karsin, tarihsel slrecte yalnizlik etrafinda gelisen tartismalar, bu deneyimin evrensel oldugunu ve insan varolusunun
temel bir unsuru olarak gorildigini ortaya koymaktadir. Tanimlanmasi glic olan bu hissin ifadesinde ise edebi dil, 6nemli bir
arag olarak 6ne cikar.

Yalnizlik temasinin bireyin i¢ diinyasinda nasil sekillendigini ortaya koymak amaciyla bu calismada Sait Faik Abasiyanik’in
Yalnizligin Yarattigi insan ve Anton Cehov'un Aci (Tocka) adli éykiileri incelenmistir. Bu iki dykiiniin karsilastirmali bir
perspektifle incelenmesi, yalnizlik temasinin farkli boyutlarini ortaya koymakla beraber yazarlarin bu temayr nasil
yapilandirdigini da gbzler 6niine serer. Karsilastirma sonucu ortaya ¢ikan bu tiir yapisal benzerlikler veya farklarin, okuyucu
ya da arastirmaci tarafindan fark edilmesi, metnin derinlikli ve dogru bir bicimde yorumlanmasina katki saglayan anlaml bir
cabadir. Oncelikle, Sait Faik Abasiyanik ve Anton Cehov’un edebi diinyalarini daha iyi anlamak ve eserlerindeki yalnizlik
olgusunu kavrayabilmek igin yazarlar hakkinda kisa bir bilgi sunmak faydal olacaktir.

Anton Cehov (1860-1904), 19. ylzyil Rus edebiyatinin en énemli figlrlerinden biri olarak kabul edilir. Hem kisa 6yki yazari
hem de tiyatro oyunlariyla taninan Cehov, ozellikle “durum o6ykis(i”, yani Cehov tarzi adiyla anilan 6yki tirinin 6ncisi
olmus realist bir yazardir. Genel olarak sanatinda toplumun geliskisini ve sorunlarini realist bir dille ortaya koyar. Tarihte kisa
oykiu alaninda en iyi yazarlar arasinda sayilmaktadir. Eserlerinde insan dogasinin inceliklerini, siradan bireylerin
yasamlarindaki trajedileri ve iliskilerdeki kirilganhklari isler. Edebiyatinda yalnizlik, umutsuzluk, insanin kendini
gerceklestirememe halleri gibi temalar da 6ne ¢ikar.

Calismamiza konu olan, Anton Cehov'un 1886 yilinda kaleme aldigi Aci (Tocka), ilk kez 16 Ocak 1886’da Petersburg
Gazetesi'nde (Metepbyprckas raseta) yayimlanir. Bu kisa 6ykii, yasli arabaci iona Potapov’un oglunun 8limiinden sonra icine
distugi tarifsiz kederi ve bu aclyi paylasacak birini bulamamasini konu edinir.

iona, yorgun diismiis bedeninin altinda, ruhunu kemiren agir bir yalnizlik tasir. Oglunun zamansiz 6liimiyle sarsilan bu yasli
adam, yasadigl derin acilyi birileriyle paylasmak ister. Ne var ki Petersburg’un keskin sogugunda, kalabaligin arasinda
dolasirken karsilastigi herkes ona karsi kayitsizdir. Giin sona erdiginde, lona hala konusacak birini bulamamistir. Sessizligin
ortasinda, sehrin glriltlsi arasinda yalnizligi daha da yogunlasir. Nihayetinde, bir insanin duymaya yanasmadigi bu aciyi,
tim gece boyunca sadece beygirine anlatir. Bu bliylk sehirde, onu dinleyen tek varlik beygiridir.

Cehov bu &ykiisiinde aci, yalnizlik, duyulmama ve anlasilmama temalan Gzerine yogunlasir. Oykiide duyulmama maotifi ile
sosyal ve psikolojik kavramlar ele alinir; Ozellikle insanin metafizik yalnizligi sorunu 6n plana cikarilir. Elestirmen V. B.
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Kataev'e gore, Cehov bu 6yklyl Petersburg’a gerceklestirdigi ilk ziyaretinin etkisiyle kaleme almistir. Yazar, bu sehirde
kendini isiklarla yanip sdnen, bitmek bilmeyen giiriltilerle calkalanan ve insan seliyle dolup tasan bir karmasanin ortasinda
bulur. Bu yogun kent atmosferi, Aci 6ykiistiniin karamsar ve melankolik ruh haline zemin hazirlar (Kataev, 1989, ss. 27, 38).

Cehov’'un dykustinde, iletisim sorunu defalarca tekrarlanarak, kalabaliklarin ortasinda derinlesen bireysel yalnizlik vurgulanir.
Bu yapisal yinelemeler, yalnizlik temasini giderek daha goriiniir kilar. Oykii, yabancilasmaya ya da baskalarinin acisina ilgisiz
kalan toplumun bir elestirisi olarak degerlendirilebilir. Ancak iona’yi dinlemeyen karakterler éykiide dogrudan elestirilmez;
aksine, yargilayici olmayan bir Gslupla, her birinin kendi mesguliyetleri iginde bulundugu haliyle tarafsiz bicimde sunulur. Bu
ylzden hepsi bir yonlyle anlasilabilir gériinir ve empatinin dogal bir bicimde kurulmasina alan acilir. Cehov, belirli bireylere
indirgenemeyecek genel bir duyarsizlik olgusuna dikkat ceker. Sibaeva’ya gore, “Cehov’un oykilerinde, insanin hem
kendisiyle hem de gevresiyle yasadigl uyumsuzlugun nedeni, evrensel insani norm ve degerleri gormezden gelmesidir. Bu
nedenle birey vicdaninin sesini unutur ve “aci” kavrami 6zel bir kullanimla yeni bir anlam kazanir (Sibaeva, 2020, ss. 5, 6).

iona “kiiciik insan” (maneHbKuii Yenosek) imgesinin tipik temsilcisidir. Ancak Cehov, sadece bu yéniine odaklanmaz; herhangi
bir insanin basina gelebilecek ilgisizlik ve anlayissizliga da dikkat ceker. insanlar arasinda iletisim kurmanin neredeyse
imkansiz hale gelmesi, bireylerin kendi diinyalarina kapanmasi ve karsisindakini anlamakta zorlanmasi, meslek, sinif ya da yas
gibi kategorilerin ¢ok otesinde, yaygin ve temel bir insanlik sorunu olarak varolussal bir boyuta ulasir. Cehov’'un eserlerinde
sosyal iliskiler, ashinda bu daha genis ve felsefi insan durumunun somut yansimalaridir. Oykiide toplumsal iliskiler, bu temel
insanlik halinin yansimalari olarak anlam kazanir. Bir bakima tipik bir olay iizerinden hayat yansitilir ve iona’nin hiizni, aslinda
insanligin hiiznudr.

Dini motiflerin de yer aldig1 6ykide Cehov, “Glizel Yusuf'un Agidi” adli halk siirinden “Kime anlatsam kederimi?...” (Komy
noesem neyanb moto?...) dizesini secer; bu dize, eserin ana fikrini olusturarak insan iligkilerinin yikimini tasvir eder. Bireyin
yasadigl metafizik yalnizligi hem toplumsal hem de dini-felsefi baglamda yansitir (Leonov ve Yanina, 2016, s. 121). Bu dizeler,
Hz. Yusuf'un gektigi biyik acilar ve yasadigi yalnizlikla dogrudan bir bag kurar. Hz. Yusuf kardesleri tarafindan ihanete
ugrayarak haksiz yere zindana atilan ve yalnizhigi gégusleyen bir figlirdir. Bu yizden Cehov, degindigi dini motifle insanin
varolussal yalnizligini derinlestirirken, evrensel bir aci durumunu da ortaya koyar.

Linkov’un tanimlamasiyla Cehov’un kahramanlari ¢élde yasayan insanlar gibidirler (Linkov, 2008, ss. 76, 77). Bu benzetmede
¢6l, yalnizlik duygusunun simgesidir. iona da tipki ¢éldeki bir figiirdiir. Kederini anlatmak icin birilerine ulasmaya calisir, ama
her seferinde kayitsizlikla ya da aceleyle gegistirilen sozlerle karsilasir. Onun ¢ighigi ¢élde yankilanmaz, acisi igine gomulir.
Atina anlattigi son sahne, artik insanlardan tamamen umudu kesmis bir ruhun yalnizliga teslim olusunun simgesidir. iona
¢Olln ortasinda bir ses bekleyen ama yalnizca kendi sessizligini duyan bir “kiclik insandir”. Bu sessizlik, yalnizligin evrensel
yliziinii ortaya koyar ve benzer bir ice déniklik hali, calismamiza konu olan Sait Faik’in “Yalnizligin Yarattigi insan”
oykuslinde de karsimiza cikar.

Sait Faik Abasiyanik ise (1906-1954), Cumhuriyet dénemi Tirk oyklculiginde 6nemli bir yere sahip ve modern Turk
hikayeciliginin 6ncllerinden sayilir. Eserlerinde insanin yalnizhigl, umudu ve yasamin kigik ayrintilarina dair derin gozlemler
sunar. Sait Faik’in sanatinda, toplumsal gercekliklerle bireysel i¢ diinyalarin i¢ ice gectigi ve insanin varolussal sancilarinin 6ne
ciktigl temalar belirgindir. Cehov tarzi hikayeciligiyle de bilinir. Abasiyanik’in ilk eserlerinin temalarina bakildiginda ¢ocukluk,
ask, 6zgurliik, yasama sevinci, cinsellik gibi temalar 6n plandayken, 6limiin yaklastigi son donem eserlerinde hayal kirikligi ve
melankoli havasi goriilmektedir. Calismamiza konu olan “Yalnizligin Yarattigi insan” adl &ykisinin de bulundugu
“Alemdag’da Var Bir Yilan” kitabindaki hikayelerinin ¢cogunu, hayatinin son yillarinda, hastalandiktan sonra tedavi igin gittigi
Fransa’da, tesadifen Olecegini Ogrendikten sonra yazmistir. Son kitabi olan “Alemdag’da Var Bir Yilan” eserini
gercekistlictllige yonelerek yazmistir.
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“Yalnizigin Yarattigl insan” oykiisti 1954 yilinda yazarin élimiinden iki ay 6nce Varlik Yayinlari tarafindan yayinlanan
Alemdag’da Var Bir Yilan adli kitabinda yer alir. Eser, yazarin siroz hastaliginin ilerledigi glinlerde yazdigi ve vefatindan dnce
yayimlanan son kitabidir. Oykiilerin genelinde yalnizlik ve i¢ sikintilari duygusu hakimdir. “Yalnizligin Yarattigi insan” birbiriyle
baglantili olan yedi 6yklden biridir. Herhangi bir dergide yayimlanmaz, yazar tarafindan dogrudan kitaba alinir. Adindan da
anlasildigi Gizere yalnizlik temasi tizerine insa edilir. insanin varolussal yalnizhigini ve bu yalnizigin insan ruhunda yarattigi
etkileri derinlemesine isler. Bireyin ¢evresindeki insanlarla bag kurmakta zorlanmasi, i¢ dinyasinda biylyen bosluk ve
yabancilasma temalari 6n plandadir. Oykiiniin gergekiistii anlatim tarzi, yari bilingli bir riiya izlenimi uyandirir. Kayihan’a gére
son donem oykdlerinde sanrili ruh hali, Sait Faik’in gergeklikten uzaklasarak olaylara daha ¢ok gergekistl bir bakigla
yaklasmasinin bir géstergesidir (Kayihan, 2020, s. 557).

Oykau, ishak’in hayal diinyasinda var edilen Panco karakterinin betimlemesiyle baslar. Alangu, Panco karakterinin Sait Faik’in
dislerinde yarattigi gerceklstl bir varlik mi, bastiriimis bir kompleksin yiceltilmis bir yansimasi mi, yoksa gercekten
yasamina girmis bir kisi mi oldugu konusunda siphelerini belirtir (Alangu, 1965, s. 128). Bu ifadeden, yazarin biling ile
bilingdisi arasinda gidip gelen bir belirsizlik diinyasi kurdugu anlasilir. Kayithan ise “Sait Faik dykilerinde goriilen ‘muhayyel
arkadas’ toplumdan kagma isteginin ve yalnizlik duygusunun bir yansimasidir. Bu hayall kahraman anlatici icin hep birlikte
olmak istenilen, yoklugunda mahzunlasilan, onsuz bir hayat disinilemeyendir.” ifadeleriyle Panco karakterinin anlaticinin
duygusal diinyasindaki yerini ve anlamini ortaya koyar (Kayihan, 2020, s. 558).

ishak ve Panco arasinda devam eden samimi diyalog, aniden bir ayrilik sahnesine doénisiir. “Birdenbire kaybettim onu.
Seslendim: — Panco, Panco! Hicbir cevap alamadim.” (Abasiyanik, 2005, s. 16). Bu noktadan sonra Panco, gergekistl bir
bicimde ortadan kaybolur. ishak, yalniz kalma ve &zellikle Panco’nun yoklugunu kabullenme diisiincesiyle derin bir ruhsal
¢okiintii yasar. ishak’in sanrili ruh hali, gercek ile diis arasindaki sinirlarin siliklestigi bir i¢ diinyayi yansitarak onun yalnizlikla
orila bunalimini gériandr kilar. Onu aramakla terk edildigini kabul etmek arasinda gidip geldikten sonra, nihayet terk
edildigine ve yalniz olduguna kanaat getirir. Oykiiniin devaminda ishak’in yalnizigin etkisiyle yasadigi igsel catisma merkeze
ahnir. Yalnizlik, sadece fiziksel bir durum degil; ayni zamanda duygusal ve psikolojik bir hal olarak islenir. Kahraman, icinde
bulundugu toplumsal ¢evrede kendini dislanmis, anlasilmamis ve yalniz hisseder. Bu durum, onun igsel bunalimlarini ve
karamsarhigini derinlestirir. Oykii, bireyin kendisiyle ve cevresiyle kuramadigi iletisimi, bir varolus sorunu olarak ele alir.

Sait Faik Abasiyanik’in “Yalnizhgin Yarattigi insan” éykisiinde ishak, yalniz kalma endisesiyle ruhsal ¢okiis yasayan bir
karakterdir. Fiziksel belirtilerle ortaya ¢ikan aci durumunu “Cok hasta oldugum zaman, atesim kirka yaklastigi zaman ellerim
biyiir. Dev gibi ellerim olur.” (Abasiyanik, 2005, s.16) diyerek ifade eden ishak, yasadigi zorluklarin bedeninde somut
belirtiler biraktigini gosterir. Eserin sonunda tekrar edilen “Ellerim buyuyor, biyiyor, blyiyor, biiylyor.” (Abasiyanik, 2005,
s. 18) ifadesi, ishak’in tamamiyla bir basina kalmasiyla yalnizlik ve ruhsal sikinti karsisindaki kirilganligini giiglendiren bir
metafor islevi gorar.

ishak’in ruhsal sikintisi, Cehov’un “Aci” adli eserinde Potapov’un durumuyla benzerlik gésterir: “Canh bir viicut ne kadar
biziilebilirse o kadar biiziilmusti. Hi¢c kimildamadan yerinde oturuyordu. Uzerine bir yigin kar diisse bile gene kar silkmek
lizumunu duymayacakti.” (Cehov, 2016, s. 19). Bu betimleme, Potapov’un yasadigi derin ice kapanmayi ifade eder. ishak,
anlasilmamanin ve ait olamamanin; Potapov ise duyulmamanin ve yok gériilmenin yalnizligini yasar. Her iki karakterde de bu
durumun farkh gériiniimleri ve insan psikolojisi Gizerindeki yikici etkileri ¢carpici bicimde ortaya konur.

Her iki dykiide de 6zellikle kalabaligin, kargasanin icinde yalniz kalma vurgusu vardir.

“Ben tek basima. Milyonlar icinde tek basima. Aci gitgide aciyor.” (Abasiyanik, 2005, s. 17).

“lona’nin gozleri kaygiyla, aciyla sokagin iki yanindan gegen kalabaliga dikildi. Gelip gegen binlerce insandan onu dinleyecek
biri var miydi acaba? (Cehov, 2016, s. 24).
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ishak ve iona’nin yasadiklari, kalabalikta bulunmanin bireyin yalnizigini gizleyemedigini, aksine yalnizligi daha da
belirginlestirdigini gosterir. Bu durum, bireyin toplumsal yapi i¢inde anlam arayisinin zorluklarina ve sosyal baglarin
kopukluguna isaret eder. Yalnizlik burada sadece fiziksel bir durum 6tesinde, varolussal ve duygusal bir kriz olarak ortaya
cikar. ishak bu kalabaligin icindeki yalnizliktan bisbitiin sikayetci degildir, bir nevi bu durumu ona aci verse de
kabullenmistir.

“Donip bakti. Beni tanimadi. Tasa, duvara bakmis gibi idi.” (Abasiyanik, 2005, s.16).
“Musteriye bakti ama o, gozlerini kapadi. Dinlemeye hig de istekli olmadigi belliydi.” (Cehov, 2016, s. 21).

Her iki pasajdan hareketle, kahramanlarin gevre tarafindan yok sayildigi goriiliir. Bu durum, ishak ile Potapov’un reddedilme
ve degersizlik duygulariyla yalnizliklarinin derinlesmesine yol agar. Bu yok sayilma yalnizca fiziksel bir gormezden gelinmeyle
beraber duygusal bir kopusu da temsil eder. Dolayisiyla, her iki kahraman yalnizlik ve dislanmislik temalari ekseninde belirgin
bir benzerlik gosterir.

ishak’in, “O pasajdaki birahaneye yine gitsem. O masaya otursam o masaya. insanlar gelse otursa cift ¢ift kadinl erkekli.”
(Abasiyanik, 2005, s. 17) cimleleriyle yalnizlik, bireyin toplumsal varolusunda stirekli bir miicadele degil, daha ¢ok kirilgan
ama direngli bir varolus hali olarak okunabilir. Yalnizlik onun igin aci veren bir yasam bigimi haline gelir. Kalabaligin igine
karismak yerine dylece durmayi tercih eder. Oraya ait olmayi istese de bunu basaramaz. Boylece yalnizlk, kabullenilmis bir
teslimiyet olarak gorilir.

Potapov’da ise durum tam tersi sekilde tasvir edilir. Oykii “Kime anlatsam kederimi?” (Cehov, 2016, s. 19) diye baslar. Bu
soru, Ozellikle alt siniftan gelen ve toplum iginde gériinmez kilinan bireyin duyulmayan ¢ighigini ve var olma miuicadelesini
carpicl bicimde yansitir. Onun tabiri ile gelip gecen onca kalabalik icinde onu dinleyecek biri var midir acaba? Ne yazik ki
yoktur. Kalabalik onun acisini dinlemek istemez, kimse bir arabacinin kederiyle alakali duymak istedigi birkac acima climlesini
kurmak icin kendini yormaz. Her karsilastigi insanla konusma girisimi, onu yeniden terk edilmislik hissine sirukler.
Potapov’'un yasadigi yalnizlik, sosyal bir ilgisizlik ya da tesadifi bir ihmalkarliktan ziyade, insan iliskilerinin ¢lrimusliguni,
bireyin kalabaliklar icinde eriyip gitmesini anlatir.

“Act” dykusiindeki ana kahramanin garesizliginin ve yalnizliginin tasviri kocaman bir toplulugun iginde ¢iglik cighga bagiran
ama sesini kimseye duyuramayan bir adama benzer. “Gelip gecen binlerce insandan onu dinleyecek biri var miydi acaba?
Ama kalabalik ne onu ne de acisini fark etmeden gegip gidiyordu iste. Acisi korkungtu, sinirsizdi. Ona dyle geliyordu ki g6gsu
patlayip iginden acisi fiskirsa butlin diinyayi kaplayacaktir. Fakat gene de bu aci goriinmezdi. O kadar kiglk bir kabuga
siginmisti ki glindiiz isik altinda bile gériilmezdi.” (Cehov, 2016, s. 24). lona’nin acisi evrenseldir ama ona eslik edecek bir
insan yoktur. Bu durum, yalnizlig bir bireysel his olmaktan ¢ikarir, toplumsal bir bosluk haline getirir. Potapov kalabaligin
icinde yalniz kalmaktan kaynaklanan varolussal sikismishgl ve caresizligi derin bir umutsuzlukla yasar. Potapov’un yalnizlig,
ishak’in kirilgan ama direngli varolus halinden farkli olarak, daha c¢ok bir yabancilasma, kopukluk ve toplumsal icinde yok
sayllmanin semboliidiir. Bu durum, onun toplumla kurdugu baglarin kopuklugunu, anlam arayisindaki basarisizligi ve
varolussal krizini ifade eder. Bu anlamda yalnizlik, pasif bir kabullenisten cok, aktif bir varolussal 1zdirap ve toplumsal
yabancilasma bicimidir. ishak’in varolusunu anlamlandirmaya yonelik kirilgan direnciyle karsilastirildiginda, Potapov’un
yalnizhgl daha ¢ok duyulmama kavrami ile karakterizedir. Toplumun kayitsizligi icinde ezilen bir bireyin, en temel insani
ihtiyaci olan “anlatmak ve anlasilmak” arzusunun karsiliksiz kalisi, 0ykiintn trajik etkisini artirir. Bu yoniyle “Aci”, modern
insanin yalnizligina ve duyarsiz toplum yapisina yonelik evrensel bir elestiri niteligindedir.

Yalnizlk, karsilastirmamiza konu olan bu iki 6yklniin ana kahramanlarina salt aci verir. Bu aci onlarin ruhunda o kadar biyik
bir yara agmistir ki 6limii isteyebilecek dereceye gelmislerdir. ishak ve Potapov yalnizliklariyla var olmuslar gibi géziikse de
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yalnizliktan yok olmanin esigine gelmis iki kahramandir. Onlarin ruh diinyasinda ag¢ilan yara, onlari yasam ve 6liim arasindaki
hassas dengede tutar.

“Yalnizliktan baska nasil kurtulunur? Yalniz 6lmek mi? Hayir insanlarin icinde, milyonun icinde iki 6li. Ug 6li. Dért 6li, bes
olu. Birak olileri saymayl.” (Abasiyanik, 2005, s. 17). Bu dizelerde yalnizligin getirdigi ¢aresizlik ve umutsuzlugun somut bir
ifadesi goriliir. Ancak ishak icin 6lim bile yalnizliktan kurtulmanin kesin ¢6ziimii degildir; ¢linkii milyonlarca insan arasinda
bile tek basina 6lmek korkutucudur. Bu durum, yalnizligin hem fiziksel hem de psikolojik boyutlarda ne denli karmasik ve
yikici oldugunu gésterir. Olim arzusu, yalnizhgin tistesinden gelme cabasindan ¢ok, o acinin sona erdirilme istegidir.

“Oglum o6ldii de ben yasiyorum. Sasilacak sey. Oliim, yanlis kapi caldi. Bana gelecegine ogluma geldi.” (Cehov, 2016, s. 24)
dizelerinde Potapov, 6limin kendisini degil de sevdiklerini almasini ve onun yasamaya mahk{im kalmasini anlatir. Bu
climleleriyle, derin bir umutsuzluk ve yalnizlik duygusu ifade edilir. Potapov’un yalnizligini, bir yasam ve 6lim micadelesi,
kayiplarinin yarattigi agir bir yiik olarak sunar. Yasami devam etmekte olsa da ruhen 6Imus gibidir; gercek anlamda var olma
halindedir. Oliimle yasamak arasindaki ¢atisma, onun yalniziginin derinligini ve trajedisini vurgular. Bu durum, insanin en
temel varolussal sorunlarindan biri olan anlam arayisinin, kayip ve aciyla nasil i¢ ice gectigini gosterir.

Her iki oykide de baskarakterlerin yalnizliklarini ve icsel sancilarini paylasabilecekleri gercek bir dostun yoklugunda, hayali ya
da insan disi bir varlikla kurduklari iliski dikkat cekicidir. ishak’in Panco adini verdigi hayali arkadasi, onun toplumsal
diinyadan ve gercek insan iliskilerinden kacisinin, yalnizhk duygusunun somutlasmis hali olarak karsimiza ¢ikar. Bunun yani
sira ishak’in bir gemici biblosu ile konustugu dizeler dikkat cekicidir. “Masanin istiinde algidan bir gemici biblosu dururdu.
Ben onu ta uzaktan bir Avrupa sehrinin bayram yerinde kazanmistim. Altina para kordum. — Gemici parani verdi mi? —
Verdi, verdi. Eyvallah gemiciye. — Gemiciye eyvallah!” (Abasiyanik, 2005, s. 17). Diyalog, ishak’in yalnizlikla basa ¢ikma
yontemlerinden biri olarak hayali bir iletisim kurdugunu ve gercek insanlardan uzaklastigl bu diinyada, nesnelerle bile anlam
arayisina girdigini gosterir.

Potapov’un beygiri, onun hayatinda ¢ok daha somut ve gergek bir varlik olup, dertlerini dinleyen ve yikiinG hafifletme imkani
saglayan tek dosttur. “—Oyle iste kardesim kisrak. Kuzma ionig yok artik. Allah rahmet eylesin. Bosu bosuna gitti iste. Diisiin
bir kere: Senin bir tayin var, onun 6z annesisin. Bir de bakiyorsun birdenbire tay 6ltveriyor. Acimaz misin?” (Cehov, 2016, s.
26). Potapov’un beygiriyle dertlesmesi, aslinda toplumun aciya karsi ne denli duyarsizlastigini ve insanin yalnizlastigini ¢arpici
bicimde ortaya koyar.

ishak, belirli bir 8lgciide kendine yetmeyi basarabilmis gériinse de Potapov benzer tutumu siirdiirmekte giicliik ceker. ishak
yalnizliga kendisi teslim olur. Potapov ise yalnizliga teslim olmak istemez ama yine de toplum onu yalnizliga teslim eder. ishak
kimseden bir acima beklemez, Potapov ise her seye ragmen glicli kalmaya calissa da tam tersi bir beklenti icerisindedir.
Sonug olarak, her iki karakter de toplumdan kendini soyutlamis, dislanmis ve derin bir yalnizlik igindedir.

Sonug

Calismamizda, yalnizlik kavrami Tirk ve Rus edebiyatindan iki 6nemli yazarin eserleri lizerinden ele alinmistir. Calismamizin
esasini ve yontemini olusturan karsilastirmali yaklasim adina belirlenen iki 6yku, Sait Faik Abasiyanik’in Yalnizligin Yarattig
insan, Anton Cehov'un ise Aci (Tocka) adh &ykileridir. Anton Cehov diinya edebiyatina kendi tarzinda éykiictligi yani
“Cehov Tarzi Oykii” kavramini kazandiran &nemli bir yazardir. Sait Faik ise Cehov tarzi éykiiciiligi kendi tarzinda Tirk
edebiyatinda temsil eden baslica yazarlardandir. Kahramanlarin yalnizlik deneyimleri genel olarak benzerlik gosterse de bazi
farkhhklar da barindirmaktadir. Her iki eserde de yalnizlik, sadece fiziksel bir yalnizlik degil; kisinin anlasiimamasi,
dislanmasiyla ortaya cikan ¢ok katmanli ve varolussal bir durum olarak islenmistir. ishak ve iona karakterleri, cevrelerinde
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onlarca insan olsa da ruhsal olarak tamamen yalniz kalmakta, bu durum onlari hem duygusal hem de zihinsel diizeyde ciddi
bir bunalima siriklemektedir. Calismamiza konu olan dykilerde kalabalik ve sehir yasami, yalnizlik hissini artiran bir ortam
olarak islev gorir. Kalabalik icinde anlasiimama, yok sayilma ve iletisimsizlik, bireyin i¢ diinyasindaki boslugu derinlestirir. Bu
durum, vyalnizhgin bireysel oldugu kadar toplumsal bir sorun oldugunu ortaya koymaktadir. iona toplumsal ilgisizlik ve
duyulmama sorunuyla karsi karsiyadir; acisini paylasacak kimseyi bulamayan, yabancilasmis bir “kiglik insan” imgesidir.
Yalnizlik, dzellikle cevreden duyulmama ve sosyal yabancilasma biciminde kendini gésterir. Buna karsilik, ishak yalnizlikla
kirilgan ama direngli bir iliski kurmaya calisan bir varolus modelini temsil eder. Bu agidan ishak’in yalnizhig pasif bir kabullenis
olmaktan ziyade icinde yasanan bir miicadele ve varolussal sancinin gostergesidir. Bireyin i¢ diinyasindaki ¢atismalar ve
hayali figiirlerle olan iliskisi dikkat geker. ishak kabullenilmis bir yalnizligin icindeyken, iona icinden ¢ikmaya calistigi ama
cikamadigr yalnizhigr yasamaktadir. Son olarak, her iki yazar da yalnizhgl kahramanlarin acisini biyiten, onlari hayata ve
anlam arayisina karsi kirilgan kilan temel bir varolussal kriz olarak sunar.

Bu bulgular 1s18inda, yalnizhg felsefi distincelere bogmadan, salt bir sekilde okuyucuya aktaran iki degerli yazarin yalnizlik
temasini ele alis bicimlerinde genel olarak benzerlikler dikkat cekmektedir. Sait Faik Abasiyanik ve Anton Cehov’un yalnizlik
temasi lzerinden insan ruhunun derinliklerine dair sunduklari edebi anlatimlar evrensel yalnizlik deneyimine isik
tutmaktadir.
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Ruscayi Yabanci Dil Olarak Ogrenen Yetiskinlerin Rus¢a Egitiminde Karsilastiklari

Sorunlar Uzerine Bir Degerlendirme

A Qualitative Evaluation of the Difficulties Encountered by Adult Learners in
Russian as a Foreign Language Education

Oz

Bu arastirmanin amaci, Rusc¢ayi yabanci dil olarak 6grenen yetiskin bireylerin karsilastiklari 6grenme gigliklerini
nitel veriler dogrultusunda ortaya koymaktir. TUBITAK 2209-A Universite Ogrencileri Arastirma Projeleri Destegi
kapsaminda ytrutilen bu galisma, Sinop Sehit Sakir Elkovan Halk Egitimi Merkezi'nde Al diizeyinde Rusga
egitimi alan, yaslari 18-25 arasinda 5 kisi, 26-40 arasinda 4 kisi, 41-55 arasinda 4 kisi ve 56 yas ve Uzerinde 1 kisi
olmak Uzere toplam 15 kursiyerle yapilan yari yapilandiriimis goriismelere dayanmaktadir. Gériismelerden elde
edilen veriler igerik analizi yontemiyle degerlendirilmistir. Arastirma bulgularina gére, katiimcilar Rusganin
stratejik ve mesleki agidan 6nemli oldugunu diisinmektedir. Ancak 6grenme siireci boyunca telaffuz, tonlama,
vurgu, Kiril alfabesi, dil bilgisel cinsiyet, cekim sistemleri ve s6z dizimi gibi alanlarda ciddi zorluklarla karsilastiklari
gorllmastlr. Ayrica, Turkge ile Rusga arasindaki dil bilgisel ve kiilttrel farklar, 6grenme siirecini zorlastirmakta;
anadilden kaynaklanan midahaleler (interferens) 6grenme hatalarini artirmaktadir. Yetiskin bireyler ise zaman
kisiti, motivasyon dusukligl, duyussal engeller ve 06grenme aliskanlklarindaki farkliliklar nedeniyle dil
Ogreniminde ilave glglUklerle karsilasmaktadir. Arastirma, yaygin egitim kurumlarinda verilen yabanc dil
Ogretiminin, yetiskin bireylerin ihtiyaglarina ve psikolojik ozelliklerine gére vyapilandiriimasi gerektigini
gostermektedir. Ses bilgisi odakli, kargilastirmali ve iletisim temelli 6gretim stratejileri ile pedagojik gesitliligin
artirilmasi, bu siirecin daha islevsel ve stirdirilebilir olmasina katki saglayacaktir.

Anahtar Kelimeler: Yetiskin egitimi, Rusca 6gretimi, yabanc dil, igerik analizi, interferens.

Abstract

The aim of this study is to identify the learning difficulties encountered by adult learners of Russian as a
foreign language through qualitative data. Conducted within the scope of the TUBITAK 2209-A Research
Projects Support Program for Undergraduate Students, the study is based on semi-structured interviews
with a total of 15 participants enrolled in Al-level Russian language courses at the Sinop Sehit Sakir Elkovan
Public Education Center, comprising 5 individuals aged 18-25, 4 individuals aged 26—-40, 4 individuals aged
41-55, and 1 individual aged 56 and above. The data obtained from the interviews were analyzed using
content analysis. According to the findings, participants considered Russian to be strategically and
professionally significant. However, throughout the learning process, they experienced substantial
difficulties in areas such as pronunciation, intonation, stress, the Cyrillic alphabet, grammatical gender,
inflection systems, and syntax. Furthermore, grammatical and cultural differences between Turkish and
Russian were found to hinder the learning process, while native language interference increased the
frequency of learning errors. Adult learners, in particular, faced additional challenges due to time
constraints, low motivation, affective barriers, and differences in learning habits. The study indicates that
foreign language instruction in non-formal education settings should be structured in accordance with the
needs and psychological characteristics of adult learners. Increasing pedagogical diversity through
phonetics-oriented, comparative, and communication-based instructional strategies could enhance the
functionality and sustainability of the learning process.

Keywords. Adult education, Russian language teaching, foreign language, content analysis, interference.
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Giris
Yabanci Dil Ogreniminde Karsilasilan Genel Sorunlar
Yabanci dil 6grenimi, bireylerin farkli kiltirlerle iletisim kurabilmeleri, egitim ve kariyer firsatlarini genisletebilmeleri
acisindan g¢agdas toplumlarin vazgecilmez bir ihtiyaci haline gelmistir. Ancak bu sireg, 6zellikle anadil haricinde farkli bir dil
0grenmeye calisan bireyler igin gesitli bilissel, duyussal ve pedagojik zorluklar barindirmaktadir. Dil bilgisi yapilarinin
farkhhgi, ses sistemine alisik olmama, kelime hazinesi eksikligi, motivasyon yetersizligi, yasa bagh 6grenme kapasitesindeki
degisiklikler ve 6grenme ortamlarinin yetersizligi gibi sorunlar bu zorluklardan yalnizca birkagidir (Brown, 2007; Lightbown
ve Spada, 2013;).

Ayrica, bireylerin 6grenme stilleri, dnceki 6grenme deneyimleri ve icinde bulunduklari sosyal-kiltirel ¢cevre de dil 6grenme
sirecini 6nemli olclide etkilemektedir (Krashen, 1982). Tirkiye baglaminda yapilan arastirmalar, yabanci dil 6grenen
yetiskinlerin 6zellikle telaffuz, kelime ezberleme, konusma 06zgiliveni ve 6gretim materyallerine erisim gibi sorunlar
yasadigini ortaya koymaktadir (Arslan ve Akbarov, 2010; Erarslan ve Hol, 2014). Bu baglamda, yabanci dil egitimine yonelik
¢alismalarin yalnizca 6gretim materyali ve yontemleri ile sinirli kalmamasi; 6grenicilerin deneyimlerine, beklentilerine ve
karsilastiklari sorunlara odaklanmasi gerekmektedir.

Tiirkiye’de ikinci Yabanci Dil Olarak Rusganin Yeri
Kiresellesen diinyada ikinci bir yabanci dil bilmek, bireylere sadece iletisim becerileri kazandirmakla kalmayip, ayni
zamanda uluslararasi rekabette 6nemli avantajlar sunmaktadir. Bu ¢ercevede Rusca, sahip oldugu jeopolitik ve ekonomik
dnem nedeniyle Tiirkiye’de ikinci yabanci dil olarak giderek daha fazla tercih edilmektedir. Ozellikle Tiirkiye ile Rusya
arasinda artan ticari, turistik ve kiltarel iliskiler, bu dili 6grenmeye yonelik talebi artirmistir.

Rusca, diinyada en ¢ok konusulan diller arasinda yer almakta ve Slav dilleri grubunun en yaygin 6rnegi olarak karsimiza
¢ikmaktadir. Tiurkiye’de Rusga 6gretimi; Universitelerde ilgili bélimler araciligiyla, halk egitim merkezlerinde diizenlenen
kurslarla veya bireysel 6zel derslerle gerceklestiriimektedir. Ancak bu siirecte bazi uygulama eksiklikleri yasanmaktadir. Can
ve Can (2014), Turkiye’de ikinci yabanci dil 6gretiminde 06grenciler, O0gretmenler, O6gretim programi ve egitim
politikalarindan kaynakl ¢ok sayida sorun yasandigini saptamislardir. Bu sorunlar arasinda materyal eksikligi, yontemsel
tutarsizliklar ve uygulama zafiyetleri 6ne ¢cikmaktadir. Ayrica, Sabziyeva (2019), yabanci 6grencilere Rusganin 6gretiminde
diyalog merkezli yontemlerin kullaniminin 6zellikle konusma becerilerinin gelisiminde 6nemli katkilar sagladigini ortaya
koymustur.

Tirkiye’de yabanci dil politikalar, dzellikle ingilizce &gretimi merkezli olarak sekillenmis ve zamanla cesitli mifredat
glncellemeleri, 6gretmen egitimi reformlari ve materyal iyilestirmeleriyle gelisim gostermistir (Ulum, 2015). Ancak bu
politikalar, birinci yabanci dile (ingilizce) odaklandigindan, Rusca gibi stratejik &neme sahip ikinci yabanci dillere yeterli
planlama ve uygulama destegi saglanamamistir. Bu durum, Rusc¢a egitimi baglaminda 6gretmen vyeterliligi, materyal
gelistirme ve alan uygulamalari gibi alanlarda eksikliklere yol agmistir. Dolayisiyla, Rus¢a egitimi 6zelinde saha temelli nitel
calismalar, bu boslugu doldurmak ve glincel durumu analiz etmek agisindan biylik 6nem tasimaktadir.

Konunun Onemi ve Gerekgesi
Son yuzyilda ulasim, iletisim ve bilisim teknolojilerinde yasanan hizli gelismeler, uluslararasi etkilesimi yayginlastirmis ve bu
durum yabanci dil egitiminin dnemini klresel 6lgekte artirmistir. Tlrkiye’de de bu gelismelere paralel olarak yabanci dil
egitimine olan ilgi artmakta; bireylerin farkh alanlarda kendilerini gelistirebilmeleri icin yabanci dile hakim olmalari bir
zorunluluk haline gelmektedir.

Tirrkiye’de yabanci dil politikasinda 6zellikle ingilizceye yonelik miifredat giincellemeleri, 6gretmen egitimi tasarimlari ve
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materyal gelistirme adimlari atilmissa da bu 6nlemlerin sinif i¢i uygulamalarda duyulan pratik ihtiyaglari tamamen
karsilamadigi tespit edilmistir (Kirkgéz, 2007). Bu durum, Rusca gibi stratejik 6nemi artan ikinci yabanci dillere yonelik
egitim politikalarinin da benzer zayifliklara sahip olabilecegi ihtimalini gliclendirmektedir.

Yabanci dil 6gretimi siirecinde her yas grubunun ihtiyaglari ve 6grenme bigimleri farklihk gdstermektedir. Yetiskin bireyler;
bilissel esneklik, zaman sinirlamalari, is ve aile yasami ile 6grenme siirecini dengeleme zorunlulugu ve duyussal faktorler gibi
nedenlerle, cocuk ve genc 6grenicilere kiyasla daha fazla zorlukla karsilasmaktadir. Johnson (2015), yetiskin 6grenicilerin dil
sinifindaki deneyimlerinin yalnizca bilissel degil, ayni zamanda duyussal, toplumsal ve kimliksel boyutlar icerdigini; bu
nedenle 6gretim siireclerinin yasa ve baglama duyarh sekilde yapilandiriimasi gerektigini vurgulamaktadir. Krashen (1982)
ise bireylerin 6nceki 6grenme deneyimlerinin, sosyal baglamlarinin ve duyussal durumlarinin ikinci dil edinimini dogrudan
etkileyebilecegini belirtmistir.

Kuru Gonen (2005), yabanci dil 6grenen bireylerin 6zellikle “okuma” becerisi baglaminda yasadiklari kayginin, 6grenme
sureclerini dogrudan etkiledigini ortaya koymustur. Arastirma, bu kayginin kisisel faktorler, metin 6zellikleri ve kurs
kosullarindan kaynaklandigini belirtmektedir. Bu bulgu, yetiskin Rusga 6grenicilerinin yasadigi kaygisal engellerin, dil
becerilerine 6zgii sekilde ele alinmasi gerektigini géstermektedir.

Tum bu bulgular, yetiskinlerin Rusca 6grenim sirecinde karsilastiklari 6zgiin sorunlarin sistematik bir sekilde incelenmesini
gerekli kilmaktadir. Bu baglamda yiritilen bu arastirma hem yetiskin egitimi politikalarina hem de yabanci dil 6gretim
uygulamalarina katki saglamayi amaclamaktadir.

Arastirmanin Amaci ve Arastirma Sorulari
Bu arastirma, TUBITAK Bilim insani Destek Programlari Baskanhg (BIDEB) tarafindan yiritiilen 2209-A Universite
Ogrencileri Arastirma Projeleri Destekleme Programi'nin 2023 yili 2. dénem cagrisi kapsaminda desteklenmektedir. Calisma,
“Ruscay! Yabanci Dil Olarak Ogrenen Yetiskinlerin Rusga Egitiminde Karsilastiklari Sorunlar Uzerine Bir Degerlendirme”
amaciyla planlanmistir. Arastirmanin temel amaci, Turkiye’de yetiskin bireylerin yabanci dil olarak Rusga 6grenme siirecinde
karsilastiklari glglikleri, bu slrece iliskin algilarini, motivasyonlarini ve 6grenme deneyimlerini nitel veriler dogrultusunda
incelemektir.

Bu kapsamda veri toplama araci olarak yari yapilandiriimis gériisme formu kullaniimistir. Gértisme formu, Can ve Can
(2014) tarafindan gelistirilen “Tirkiye’de ikinci Yabanci Dil Ogretiminde Karsilasilan Sorunlar” bashkli calismadan
uyarlanarak hazirlanmig; 6ncesinde uzman gorusi alinarak gerekli diizenlemeler yapilmistir. Gérisme formuna ek olarak
katilimcilarin sosyo-demografik bilgilerini toplamak amaciyla kisa bir kisisel bilgi formu da uygulanmustir.

Arastirma verileri, Sinop Sehit Sakir Elkovan Halk Egitimi Merkezi biinyesinde agilan Al diizeyi Rusga kursuna devam eden
18 yas ve (zeri gondllu katihmcilarla yapilan yiz ylize gorismeler araciligiyla toplanmistir. Katiim tamamen gondlluliik
esasina dayanmakta olup, katiimcilardan ad-soyad gibi kisisel tanitici bilgi talep edilmemistir. Tim veriler yalnizca bilimsel
amaglarla kullanilmakta ve gizlilik esasina goére degerlendirilmektedir.

Katilimcilara yoneltilen goriisme sorulari asagida yer almaktadir:

1. Rusca 6grenmenin 6nemli oldugunu diisiiniiyor musunuz ve neden?

2. Rusca egitimine baslama nedeniniz ve motivasyonunuz nedir? Bu motivasyonunuzu sitrdirmede karsilastiginiz
zorluklar var mi?

3. Rusga bir kelimenin telaffuz, tonlama ve vurgu gibi asamalarinda hangi zorluklarla karsilasiyorsunuz?

4. Rusca egitiminde size en ¢ok hangi konularin zorluk ¢ikardigini distiniiyorsunuz?
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5. Hangi dil becerilerini (okuma, yazma, dinleme ve konusma) gelistirmenin daha zor oldugunu dislinlyorsunuz ve
neden?

6. Rusca ile ana diliniz arasindaki farkliliklar diistinGldigiinde, bu farkliliklar 6grenme sirecinizi nasil etkiliyor?

7. Ruscayi glinlik yasaminizda kullanabiliyor musunuz?

8. Ruscanizi gelistirmenin kariyer hedeflerinize yonelik olasi etkileri nelerdir?
Bu arastirma, elde edilen veriler 1s1ginda, yetiskin 6grenicilerin yabanci dil ediniminde yasadigi 6zglin sorunlari ve ihtiyaglari
ortaya koyarak hem akademik alana katki sunmayi hem de uygulayicilara yol gostermeyi hedeflemektedir.

Kuramsal Cergeve
Bu béliimde calismanin dayandigl temel kavramlar, yabanci dil olarak Rusca 6gretimine iliskin mevcut literatir ve yetiskin
dil 6grenicileriyle ilgili teorik yaklagimlar ele alinacaktir. Asagidaki basliklar altinda yapilandiriimigtir.

Rusca Ogretiminde Yapisal ve Ses Bilgisel Zorluklar
Rusca, ses bilgisi, vurgu sistemi, yapisal zenginligi ve Kiril alfabesiyle Tirkceden oldukca farkh bir dil yapisina sahiptir. Bu
farklihklar, anadili Tirkce olan bireylerin Rusca 6grenme siirecinde belirgin dilsel zorluklarla karsilasmalarina yol
acmaktadir. Baslangic dizeyinde 6greniciler icin Kiril alfabesini tanimak ve seslerle harfler arasinda baglanti kurmak zaman
alici ve kafa karistirici olabilir. Ozellikle Tiirkcede bulunmayan “b” (yumusatma isareti), “bl”, “w” gibi seslerin telaffuzu,
ogrenicilerde kalici ses hatalarina neden olabilmektedir (Fedorova, 2019).

Yapilan cesitli alan arastirmalari, 6grencilerin sesbilgisel, yapisal ve sozdizimsel diizeyde benzer hatalarn tekrar ettigini
gostermektedir. Tipik hatalar arasinda fiil-6zne uyumuna dikkat edilmemesi, ciimlede vurgunun yanhs yerlestirilmesi, fiil
cekim eklerinin unutulmasi ve cok sesli harf yapilarina karsi duyarsizlik yer almaktadir (Alisultanov vd., 2023). Bu hatalarin
onemli bir kisminin ana dilden (Tirkce) ya da daha oOnce 6grenilmis bir yabanci dilden kaynaklandigi; yani dilsel
ahiskanliklarin hedef dile aktarilmasiyla ortaya ¢iktigi gorilmektedir.

Ayrica, Rusgada soOzciiklerdeki vurgunun sabit olmamasi, 6grencilerin hem dogru telaffuz hem de dogru anlami
kavramasinda zorluk yaratmaktadir. Vurgunun yanhs yerlestirilmesi anlamin tamamen degismesine neden olabilmekte; bu
nedenle 6gretim slirecinde vurgunun sistematik bicimde ele alinmasi 6nem arz etmektedir. Buna ek olarak, dil bilgisel
cinsiyet, hal cekimleri ve fiil zamanlari gibi dilbilimsel yapilar da 6grencilerin siklikla hata yaptigi alanlardir (Murasova ve
Solovyeva, 2014).

Ses bilgisel ve dilbilimsel yapinin 6gretimine iliskin olarak Stykova (2014), Rusganin yabanci dil olarak 6gretiminde 6zellikle
baslangi¢ diizeyindeki 6grenciler icin yapisal sistemin oldukca karmasik ve kademeli sekilde sunulmasi gerektigini vurgular.
Dil bilgisel kategorilerin (6rnegin, cinsiyet, sayi, hal sistemi) sadece kural ezberiyle degil, baglamsal ve iletisim temelli
ahstirmalarla 6gretilmesinin daha etkili olacagini ifade eder. Bu yaklasim, 6grencinin yalnizca dogru bigimi tiretmesini degil,
ayni zamanda hedef dilde islevsel iletisim kurabilmesini de kolaylastirmaktadir.

Gosya (2018), Ruscayi ikinci yabanci dil olarak 6grenen Cinli 6grencilerin, 6zellikle [bi], [u], [p], [w] gibi Ruscaya 6zgii seslerin
artiktilasyonunda zorlandiklarini; bu seslerin telaffuzu igin gerekli olan solunum kontrolini saglayamadiklarini
belirtmektedir. Ses bilgisi 6gretim silirecine nefes ve artikiilasyon egzersizlerinin dahil edilmesi gerektigini 6neren Gosya,
ogretmenlerin diizeltici geri bildirim verirken 6grencilerin kiiltlirel hassasiyetlerine de dikkat etmesinin énemli oldugunu
vurgulamaktadir.

Asirmatova (2020), 6grencilerin yalnizca ses bilgisel veya dil bilgisel yapilarla degil, ayni zamanda kelime anlami ve
baglamsal kullanim alanlarinda da zorluk yasadiklarini belirtmektedir. Cok anlamllik, es seslilik ve baglamdan anlam
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cikarma gibi leksik sorunlar, 6grencilerin hem anlama hem de (retim becerilerini olumsuz etkilemektedir. Bu nedenle
kelime 6gretiminin sadece sozciik anlamlarina degil, ayni zamanda islevsel ve baglamsal kullanima odaklanmasi gerektigini
savunur. Ayrica, serbest sozclik sirasina sahip Rusca cimle yapisinin, 6grencilerin iletisimsel niyeti dogru bicimde
aktarmasini zorlastirdigina dikkat ¢ekilmektedir.

nou

Golami, Beygi ve Pulaki (2018) ise ses bilgisi diizeyindeki sorunlari cok yonli olarak ele alarak “w”—"w” ayrimi, “bi” sesinin

Uretimi, instiz kiimeleri ve yumusaklik—sertlik farklarinin algilanmasinin 6greniciler agisindan énemli bir engel oldugunu

n o u n o«

ortaya koymustur. Ayni zamanda “1c”, “pck”, “ct8” gibi ardisik sessiz harf yapilarinin telaffuzunun, dinleme ve anlama

sureglerinde de gliglik yarattig ifade edilmektedir. Kiril alfabesinde yer alan “b” ve “b” gibi isaretlerin ses bilgisel karsiliginin
belirsizligi de 6grenme sirecini karmasiklastirmaktadir.

Ozetle, Ruscanin yapisal ve ses bilgisel dzellikleri, onu ikinci yabanci dil olarak 6grenen bireyler icin oldukca zorlu bir sistem
haline getirmektedir. Bu nedenle 6gretim siirecinin yalnizca kural 6gretimine degil, sistematik, karsilastirmali ve telaffuz
odakli etkinliklere dayal bicimde yapilandirilmasi 6nem arz etmektedir.

Anadilden Kaynaklh Miidahaleler (Dilsel interferens)
ikinci ya da Uclinci bir dili 6grenen bireylerde, ana dilden veya daha 6nce 6grenilmis dillerden gelen dilsel aliskanliklar
dgrenme siirecini etkileyebilir. Bu durum, dilbilimsel olarak interferens (miidahale) kavrami ile agiklanir: Ogrencinin hedef
dildeki tretimlerine, anadil veya baska bir yabanci dilin ses bilgisi, s6zdizimi ya da yapisinin yansimasidir. Ozellikle ikinci
yabanci dil olarak Rusca &grenen bireylerde hem Tiirkcenin hem de daha dnce edinilmis ingilizce gibi dillerin birikimli
etkisiyle bu durum daha karmasik héle gelebilmektedir.

Obuhova (2023), Arap dili konusucularinin Rusca 6grenme sirecinde karsilastig interferens tirlerini ses bilgisel, yapisal ve
kiltirel diizeyde incelemistir. Arastirmada, Rusca ile Arapga arasinda yapilan yapisal karsilastirmalarin 6grencilerin dil
farkindaligini artirdigl ve 6grenme motivasyonunu giiclendirdigi gézlemlenmistir. Ozellikle karmasik dil yapilarinin
anlasilmasini kolaylastirmak igin ana dile dayali egzersizlerin 6gretim siirecine dahil edilmesi gerektigi vurgulanmaktadir.

Pogosova (2022) ise ikinci yabanci dil olarak Rusca 6grenen bireylerde, hem anadil (6rnegin Tirkce) hem de ilk yabanci dil
(6rnegin ingilizce) kaynakli midahalelerin es zamanh gérildGgina belirtir. Bu durumu “cift yonli interferens” olarak
tanimlayan arastirmaci, 6zellikle ingilizce-Rusga arasindaki yiizeysel sozdizimsel benzerlik sanrisinin, Tiirk 6grencilerde
Rusca ciimlelerin hatali bicimde kurulmasina yol actigini ifade etmektedir. Ornegin, Tiirkcedeki tekil-cogul kavrami ile
Rusga’daki sayi+isim iligkilerinin uyusmamasi ya da fiil kiplerinin dogrudan cevrilmesi gibi aktarimlar, 6grencilerin yapisal
hatalar yapmasina neden olmaktadir. Bu baglamda, Pogosova karsilastirmali 6gretim yontemlerinin interferensi azaltmada
etkili bir ¢c6zlim oldugunu vurgulamaktadir.

Benzer bicimde, Avvakumova ve Sergienko (2022), ingilizce konusan &grencilerin Rusca 6greniminde sik¢a basvurdugu
otomatik kaliplarin ciimle kurma hatalarina yol acgtigini gostermektedir. Rusganin 6zne—fiil-nesne sirasindaki esnekligi,
ingilizce’nin kati sdzdizimsel yapisiyla karistinildiginda 6grencilerin dogru vurgu ve baglami kurmakta zorlandig
gozlemlenmektedir.

Tum bu bulgular, dil 6gretiminde yalnizca hedef dilin degil, 6grencinin ge¢mis dilsel deneyimlerinin de hesaba katiimasi

gerektigini ortaya koymaktadir. Ozellikle ikinci yabanci dil 6gretiminde interferens kaynakl hatalarin énlenebilmesi igin
karsilastirmali dil ¢oziimlemelerine dayali 6gretim stratejileri gelistirilmelidir.
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Yetiskin Ogrenicilerde Psikolojik ve Pedagojik Giigliikler
Dil 6grenme sireci yalnizca yapisal faktoérlerden ibaret degildir; bireyin yasi, 6grenme aliskanliklari ve psikolojik ozellikleri
de sureci dogrudan etkiler. Bu nedenle, 6zellikle yetiskin bireylerin 6grenme deneyimlerine ayri bir dikkat gosterilmesi
gerekmektedir.

Yetigkin bireylerin yabanci dil 6grenme siiregleri, ¢ocuk ve geng yas gruplarindan belirgin bigcimde farkhlik géstermektedir.
Bu farkhliklar sadece bilissel kapasiteleri degil; ayni zamanda zaman yonetimi, 6grenme aliskanhklari, duyussal tepkiler ve
motivasyon diizeylerini de kapsamaktadir. Turkiye’de yapilan arastirmalar, yetiskin bireylerin genellikle “yanhs yapmaktan
utanma”, “basarisiz olma korkusu” ve “yasitlarina karsi yetersiz hissetme” gibi engelleyici duygular nedeniyle dil 6grenimine
mesafeli yaklastiklarini gostermektedir (Arslan ve Akbarov, 2010). Bu durum, 6zgliveni azaltmakta ve 6zellikle konusma gibi
aktif becerilerin gelismesini sinirlamaktadir.

Ayrica, birgok yetiskin birey dil 6greniminin yalnizca genc yaslarda basariyla gerceklesebilecegi yoniindeki yaygin inanca
sahiptir. Bu oOnyargi, 6grenme sirecine aktif ve givenli katihmi engellemekte; i¢sel motivasyonun zayiflamasina,
0grenmenin ylzeysel ve gegici kalmasina yol agmaktadir. Dolayisiyla, yasa bagh bu psikolojik bariyerlerin etkili bigcimde
asilabilmesi icin 6gretim stratejilerinin de yasa 6zgli olarak yeniden yapilandiriimasi gerekmektedir.

Fateyeva ve Cigrinova (2015), Ruscayl yabanci dil olarak 6grenen yetiskin 6grencilerin bagimsiz calisma aliskanhgi
gelistirmekte zorlandigini, ders disi 6grenme sirecini sirdiremediklerini ve bireysel 6grenme stratejilerini etkili bicimde
kullanamadiklarini tespit etmistir. Bu eksiklikler, 6gretmen merkezli ders yapilarina olan bagimhlig artirmakta ve 6grenici
ozerkligini sinirlamaktadir. Yetiskin 6greniciler agisindan motivasyon faktorii de kritik bir degisken olup, yasam boyu
o0grenmeye acik olan bireylerde bile anlik basari hissinin eksikligi, ilerlemenin yavas olmasi ve yeterli sosyal ya da akademik
destegin saglanamamasi gibi nedenlerle zamanla zayiflayabilmektedir. Bu durum, ozellikle uzun vadeli hedeflerle
0grenmeye baslayan bireylerde 6grenmeyi birakma egilimini tetikleyebilmektedir.

Bu bulgular, yetiskin bireylerin yabanci dil 6greniminde karsilastiklari gligliiklerin yalnizca biligsel degil, ayni zamanda
duyussal ve sosyal boyutlari da icerdigini gostermektedir. Dolayisiyla, yetiskin 6grenicilerin psikolojik gereksinimlerini ve
pedagojik beklentilerini merkeze alan 0Ozel egitim tasarimlarina ihtiya¢ duyulmaktadir. Etkilesimli, katilimc ve
bireysellestirilmis 6gretim stratejileri; yasa duyarli, dusiik kaygih ve givenli 6grenme ortamlariyla desteklenmelidir. Aksi
takdirde, yabanci dil 6grenimi yetiskin bireyler agisindan yalnizca akademik bir zorluk degil, ayni zamanda duygusal bir ylk
haline gelebilir.

Tiirkiye’de ikinci Yabanci Dil Ogretiminde Sistemsel Sorunlar
Tirrkiye’de yabanci dil dgretimi tarihsel olarak biyiik dlciide ingilizceye odaklanmis, ikinci yabanci diller (6rnegin Rusca,
Almanca, Fransizca) ise bu yapinin gélgesinde kalmistir. Ozellikle ortadgretim ve yaygin egitim kurumlarinda ikinci yabanci
dil 6gretimi; program butlinlGgu eksikligi, 6gretmen vyeterliligi sorunlari, materyal yetersizligi ve yonetimsel destegin
sinirhhgr gibi cesitli sistemsel engellerle karsi karsiyadir.

Can ve Isik Can (2014), Turkiye’de ikinci yabanci dil derslerinin genellikle haftalik yalnizca iki saatle sinirli oldugunu ve bu
sirenin uygulamaya dayali etkinlikler i¢in yeterli olmadigini belirtmektedir. Ayrica, 6gretim siireclerinin agirlikli olarak
ezberci ve dil bilgisi odakli yurittldigu; nitelikli 6gretmen eksikligi, alan disi gbérevlendirmeler ve materyal yoksunlugu gibi
sorunlarin 6gretimin verimliligini diistirdiigii vurgulanmaktadir. Universite sinavlarinda ikinci yabanci dillere yer verilmemesi
ise 6grencilerin bu dersleri ikincil 6nemde gérmesine yol agmakta ve motivasyonu zayiflatmaktadir.

Benzer sekilde, Arslan ve Akbarov (2010) da Tirkiye’de yabanci dil 6gretiminde yontemsel tekdizelik, 6grenci merkezli
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yaklasimlarin benimsenmemesi, teknolojik olanaklarin sinirh kullanimi ve haftalik ders saatlerinin yetersizligi gibi yapisal
sinirliliklarin, 6zellikle ikinci yabanci dil 6gretiminde basariyi diistirdiglini belirtmistir.

Bu sorunlar yalnizca sinif ici 6gretimi degil; 6grencilerin dili gercek baglamlarda kullanma firsatlarini, hedef dile iliskin
motivasyonlarini ve uzun vadeli 6grenme hedeflerini de dogrudan etkilemektedir. Dolayisiyla, ikinci yabanci dil 6gretiminin
yalnizca pedagojik degil; politika diizeyinde de yeniden yapilandiriimasina ihtiya¢ duyulmaktadir.

Yontem Sorunlari ve Pedagojik Cikmazlar
ikinci yabanci dil olarak Ruscanin 6gretiminde karsilasilan baslica sorunlardan biri, kullanilan &gretim yéntemlerinin
ogrencilerin iletisimsel becerilerini gelistirmeye yeterince olanak tanimamasidir. Tlrkiye’'de bircok kurumda halen agirlikh
olarak geleneksel dil bilgisi—geviri yontemi kullaniimakta; bu yaklasim 6grencilerin dili kural dizeyinde 6grenmesine yol
acmakta, ancak dili gergek baglamda kullanma becerisini sinirlamaktadir.

Arslan ve Akbarov (2010), yabanci dil 6gretiminde yontem cesitliliginin sinirli oldugunu ve derslerin genellikle ezberci, sinav
odakli tekniklerle islendigini belirtmektedir. Bu durum, 6grencilerin motivasyonunu disiirmekte ve 0Ozellikle konusma-
dinleme gibi Uretici becerilerin gelisimini engellemektedir. Benzer bulgulara Burina (2013) da ulasmis; 6gretim
materyallerinin yetersizligi, otantik icerik eksikligi ve 0©grenci merkezli pedagojik yaklasimlarin ihmal edilmesinin,
ogrencilerin dili islevsel olarak kullanmalarini giiglestirdigini vurgulamistir.

Bu tlr yontemsel sorunlara karsi, Pogosova (2022), ikinci yabanci dil 6gretiminde karsilastirmali dil 6gretimi, ¢ift yonli dil
bilinglendirme ve dgrenici dzerkligini destekleyen stratejilerin etkili oldugunu ifade etmektedir. Ogrencilere yalnizca hedef
dilin yapilari degil, ayni zamanda ana dilleriyle arasindaki benzerlik ve farklarin fark ettirilmesi hem anlama hem Uretme
surecini desteklemektedir.

Sonug olarak, Ruscanin etkili bicimde 6gretilebilmesi icin yalnizca dil bilgisel iceriklere degil, iletisim odakli, kiiltirel baglami
dikkate alan ve bireysel 6grenme stillerini destekleyen biitlincll yaklasimlara ihtiyag¢ vardir. Aksi halde, 6gretim slireci hem
o0gretmen hem de 6grenci agisindan verimsiz ve sinirli kalacaktir.

Yontem
Arastirma Modeli
Bu arastirma, nitel arastirma desenine dayali olarak yapilandiriimistir. Calismada, bireylerin deneyimlerini, algilarini ve
karsilastiklari sorunlari derinlemesine anlamak amaglandigindan, olgubilim (fenomenoloji) deseni benimsenmistir.
Olgubilim, bireylerin belli bir olguya iliskin yasantilarini ve bu olguya yikledikleri anlamlari ortaya koymayi hedefleyen bir
yaklasimdir. Bu dogrultuda, Ruscayl yabanci dil olarak 6grenen yetiskin bireylerin 6grenme silirecinde karsilastiklari
guglukler, onlarin kendi ifadeleri Gzerinden analiz edilmistir.

Bu modelin tercih edilme nedeni, arastirma konusunun dogrudan deneyimlere ve kisisel yorumlara dayanmasidir. Ayrica,
katilimcilarin dil 6grenme siireglerinde yasadiklari zorluklarin yalnizca yiizeyde degil, duyussal ve baglamsal boyutlariyla da
anlasilabilmesi, nitel yaklasimin agiklayici gliciinl gerektirmistir.

Calisma Grubu / Katilmcilar
Arastirmanin calisma grubunu, 2024-2025 yili Gz déneminde Sinop Sehit Sakir Elkovan Halk Egitimi Merkezi'nde agilan Al
diizeyindeki Rusga kursuna katilan 15 yetiskin birey olusturmaktadir. Katihmcilar, amagh érnekleme yontemiyle belirlenmis
olup, ozellikle yetiskin yas grubuna mensup ve Rusgayi yabanci dil olarak 6grenen bireyler arasindan segilmistir. Katihm
gonullalik esasina dayalidir.
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Katihmcilarin demografik dagilimlari asagidaki gibidir:
e Yas Aralig::

18-25 yas arasi: 5 kisi

26-40 yas arasi: 4 kisi

41-55 yas arasi: 5 kisi

O O O O

56 yas ve Uzeri: 1 kisi

Cinsiyet:
Kadin: 8 kisi
Erkek: 7 kisi
Egitim Dlzeyi:

o O

ilkégretim mezunu: 1 kisi
Lise mezunu: 1 kisi
Onlisans mezunu: 1 kisi
Lisans mezunu: 9 kisi

O O O O O

Lisansustli mezunu: 3 kisi

Meslek Dagilimi:

6 Ogrenci

2 akademisyen

2 satis sorumlusu
2 ingaat mihendisi
1 kamu galisani

1 emekli 6gretmen

O O O O 0O O o

1 ev hanimi

Katihmcilarin yas, egitim dizeyi ve mesleki cesitliligi, arastirmanin amaci dogrultusunda farkli sosyo-demografik profillerden
bireylerin Rusg¢a 6grenme deneyimlerine iliskin zengin veriler elde edilmesine olanak saglamistir.

Veri Toplama Araglari
Arastirmada veri toplamak amaciyla, arastirmaci tarafindan gelistirilen yari yapilandiriimis gértiisme formu kullaniimistir.
Gorusme formu, ilgili literatir taranarak ve ozellikle Can ve Isik Can’in (2014) calismasindaki olgitlerden yararlanilarak
olusturulmustur. Yari yapilandiriimis form, katilimcilarin hem yonlendirici sorulara yanit verebilmelerini hem de kendi
deneyimlerini 6zglrce aktarabilmelerini saglamak amaciyla tercih edilmistir.

Goriusme formu iki bélimden olusmaktadir:

1. Kisisel Bilgi Formu: Katilimcilarin yas, cinsiyet, egitim durumu ve meslek gibi sosyo-demografik o6zelliklerini
belirlemeye yonelik sorular icermektedir.

2. Gorisme Sorulari: Katilimcilarin Rusca 6grenme deneyimlerini ve karsilastiklari zorluklari derinlemesine ortaya
koymayi hedefleyen toplam sekiz agik uglu soru icermektedir. Bu sorular asagidaki gibidir:

3. Rusc¢a 6grenmenin 6nemli oldugunu distiniyor musunuz ve neden?

4. Rusca egitimine baslama nedeniniz ve motivasyonunuz nedir? Bu motivasyonunuzu siirdirmede karsilastiginiz
zorluklar var mi?

5. Rusca bir kelimenin telaffuz, tonlama ve vurgu gibi asamalarinda hangi zorluklarla karsilasiyorsunuz?

6. Rusca egitiminde size en ¢ok hangi konularin zorluk ¢ikardigini diistinlyorsunuz?

7. Hangi dil becerilerini (okuma, yazma, dinleme ve konusma) gelistirmenin daha zor oldugunu disiinliyorsunuz ve
neden?
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8. Rusca ile ana diliniz arasindaki farkliliklar distinaldiginde, bu farkliliklar 6grenme siirecinizi nasil etkiliyor?
9. Ruscay! gunlik yasaminizda kullanabiliyor musunuz?
10.Ruscanizi gelistirmenin kariyer hedeflerinize yonelik olasi etkileri nelerdir?

Sorular, katilimcilarin biligsel, duyussal ve deneyimsel boyutlarda yanit verebilecegi sekilde agik uglu olarak hazirlanmistir.
Bu yapi, gorismelerden elde edilen verilerin igerik zenginligini artirmayi hedeflemisgtir.

Verilerin Toplanmasi
Arastirmanin verileri, 2024 yil Kasim—Aralik aylari arasinda, Sinop Sehit Sakir Elkovan Halk Egitimi Merkezi'nde
gerceklestirilen Al dizeyindeki Rusga kursuna katilan 15 yetiskin birey ile yapilan ylz ylze goriismeler yoluyla toplanmistir.
Gorilismeler bireysel olarak ve sessiz bir ortamda yapilmis; her bir goriisme ortalama 20 dakika stirmistdr.

Gorusmelerin kayit altina alinmasinda Sony ICD-PX240 ses kayit cihazi kullaniimistir. Verilerin giivenligini saglamak
amaciyla, gortisme kayitlari sadece arastirma kapsaminda kullaniimis ve Gglinci kisilerle paylasiimamistir. Katilimcilarin
kisisel bilgileri alinmamis, gériismelerden 6nce arastirmanin amaci hakkinda s6zli bilgilendirme yapilmis ve gonullilik
esasina gore katilim saglanmistir.

Verilerin Analizi
Toplanan veriler, nitel arastirma tekniklerinden icerik analizi yéntemiyle degerlendirilmistir. Gérisme kayitlari arastirmaci
tarafindan dikkatlice dinlenmis, ardindan sozel ifadeler yazili metne donistirilerek veri dokimi (transkripsiyon)
gerceklestirilmistir. Elde edilen metinler, tekrar eden ifadeler, anlamh kiimeler ve tematik yapilar dogrultusunda kodlanmis
ve yorumlanmistir.

Kodlama siirecinde, her bir katilimciya rastgele bir numara verilerek anonimlik ilkesi korunmustur. Veriler, benzer ve farkli
yanit orlintilerine gore temalar altinda gruplandiriimis, bu temalar (izerinden yorumlayici analiz yapilmistir. Arastirmanin
amaci dogrultusunda, Ozellikle katihmcilarin dil 6grenme siirecinde karsilastiklari zorluklar, motivasyon kaynaklari ve
Onerileri tizerinde yogunlasiimistir.

Etik ilkeler
Bu calisma, insan katihmcilarla yiriatilen nitel bir arastirma oldugundan, ilgili mevzuat cercevesinde gerekli etik izin
siirecleri tamamlanmistir. Arastirma kapsaminda Sinop Universitesi Etik Kurulu’ndan (Tarih: 31.05.2024, No: 2024/162)
resmi etik onay alinmistir. Etik kurul onayinin ardindan, ¢alisma sahasinin bagh bulundugu Sinop il Milli Egitim
Mudurligi’ne gerekli belgelerle basvurularak kurumsal izin stireci de tamamlanmistir.

Gorlismeler 6ncesinde katimcilara arastirmanin amaci, kapsami ve verilerin nasil kullanilacagi hakkinda s6zIi bilgilendirme
yaptmistir. Katilim tamamen gondllilik esasina dayali olarak gergeklesmis; kisisel bilgiler toplanmamis ve tim yanitlar
anonim sekilde kodlanarak analiz edilmistir. Arastirma siirecinin tim asamalarinda insan haklarina saygi, gizlilik ve etik
ilkelere tam uyum saglanmistir.

Bulgular ve Yorumlar
Rusca Ogrenmenin Onemi Uzerine Katihmci Goriisleri
Katimcilarin tamami (n=15), Rus¢ca 6grenmenin kendileri icin 6nemli oldugunu belirtmistir. Gorlismelerden elde edilen
bulgular, katihmcilarin bu énemi 6zellikle mesleki gelisim, kiiltirel ilgi ve iletisimsel ihtiyaglar baglaminda degerlendirdigini
gostermektedir.
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Ozellikle kamu sektoriinde gérev yapanlar ile akademik kariyer hedefleyen katimcilar, Ruscanin profesyonel amaclarla
ogrenilmesinin kendileri igin bir avantaj oldugunu vurgulamistir. Katilimcilarin bazilari ise Rusya ile olan ekonomik ve turistik
iliskiler nedeniyle Ruscanin stratejik bir dil oldugunu distindiklerini ifade etmistir.

Katilimci ifadelerinden bazi 6rnekler asagida sunulmustur:

K1 (akademisyen): “Yaptigim akademik g¢alismalarda Rusga kaynaklara erisim ihtiyacim var. Bu dili 6grenmem, bilimsel
gelisimim agisindan ¢cok 6nemli.”

K4 (kamu galisani): “Calistigim kurum zaman zaman Rus¢a konusulan boélgelerle iletisim kuruyor. O yizden kendimi
gelistirmem gerekiyor.”

K9 (6grenci): “Gelecekte turizm sektérinde calismak istiyorum. Rusca, Tirkiye’de en ¢ok konusulan yabanci dillerden
biri.”

K12 (satis temsilcisi): “Bazi misterilerimiz Rusga konusuyor. Onlarla dogrudan iletisim kurabilmek isimi kolaylastirir.”

Katilimcilarin ifadelerinde, bireysel fayda, kariyer beklentisi ve glinliik yasamda kullanim potansiyeli gibi gerekcelerin 6ne
ciktigr gorilmdistir. Bu bulgu, literatirde yer alan “yetiskin bireylerin yabanci dil 6grenme motivasyonunun cogunlukla
islevsel ve mesleki temelli oldugu” yoniindeki sonuglarla da ortismektedir (bkz. Arslan ve Akbarov, 2010; Fateyeva ve
Cigrinova, 2015).

Rusca Egitimine Baglama Nedenleri ve Motivasyonun Siirdiirilmesinde Karsilagilan Zorluklar
Katilmcilarin biylk ¢ogunlugu, Rusga egitimine baslama gerekgelerini mesleki gereklilikler, kariyer planlari ve profesyonel
gelisim Uzerinden acgiklamistir. Ozellikle kamu kurumlarinda ¢alisanlar, akademik cevrede bulunanlar ve satis/pazarlama
alaninda gorev alan katilimcilar, Rus¢anin is hayatinda onlara avantaj saglayacagina inandiklarini belirtmistir. Bunun disinda
kalan bazi katilimcilar ise kiltirel ilgi, turistik geziler ve kisisel merak gibi nedenlerle Rusca 6grenmeye basladiklarini ifade
etmistir.

K3 (satis sorumlusu): “isim geregi zaman zaman Rusca konusan miisterilerle iletisim kurmam gerekiyor. Bu da beni dil
O0grenmeye yoneltti.”

K7 (6grenci): “Rusya kiltiiriine ilgim vardi. Ozellikle edebiyat ve sinema lizerinden Rusca 6grenmek istedim.”

K11 (akademisyen): “Alanimda Rusya’yl ve Avrasya bdlgesini ilgilendiren akademik c¢alismalari okumak ve bilimsel
toplantilara katilmak istiyorum. Bu da beni Rusca 6grenmeye mecbur biraktr.”

Katihmcilar, dil 6grenimine baslamadaki bu i¢sel ve dissal motivasyonlarini ¢cogunlukla glicli bir sekilde koruduklarini
ifade etseler de siirecin zorlugu zaman zaman motivasyonlarinda diisiise yol agmistir. Ozellikle karmasik dil yapisi, farkli
alfabe sistemi (Kiril), motivasyonun sirdirilmesinde belirgin engeller olarak 6ne ¢ikmistir.

K5 (emekli 6gretmen): “Motivasyonum var ama Ruscanin yapisi ¢ok karmasik. Her seferinde yeni bir zorlukla
karsilagiyorum.”

K13 (ev hanimi): “iigim hala yiiksek ama alfabeyi 6grenmek bile zaman aldi. Hala zorlaniyorum.”

K2 (insaat miihendisi): “Isim icin grenmem gerekiyor ama bazen yogunluk nedeniyle devam etmek zorlasiyor.”

Katilimci gérislerinden elde edilen veriler, motivasyonun varligina ragmen dilin yapisal zorluklarinin stirdirilebilir 6grenme
slrecini zorlastirdigini ortaya koymaktadir. Bu durum, yetiskin 6grenicilerde goriilen zaman yonetimi, 6grenme hizinda
yavaslama ve psikolojik direnc gibi faktorlerle birlestiginde, dil 6grenme siirecinde kopmalara neden olabilmektedir (bkz.
Arslan ve Akbarov, 2010; Fateyeva ve Cigrinova, 2015).

Telaffuz, Tonlama ve Vurgu Alanlarinda Karsilasilan Zorluklar
Katihmcilarin biyldk c¢ogunlugu (n=14), Rusca kelimelerin telaffuz, tonlama ve vurgu o6zelliklerinde belirgin zorluklar
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yasadiklarini belirtmistir. Sadece bir katilimci (K10), Giircli kokenli oldugunu ve bu nedenle Kiril alfabesine ve ses bilgisel
yapilara asinalik duydugunu ifade ederek bu konuda zorlanmadigini belirtmistir.

Oncelikli zorluklar, Tiirkcede bulunmayan seslerin dogru artikiilasyonu ile ilgilidir. Katimcilar, dzellikle asagidaki harf ve
seslerin telaffuzunda zorlandiklarini belirtmistir:

e L (sc), L (ts), X (h), XK (j) gibi Ruscaya 6zgl linsuzler

* b (yumusatma isareti), b (sertlik isareti) gibi ses bilgisel isaretler

K2 (insaat mihendisi): “Bazi sesleri agzimdan ¢ikarmakta zorlaniyorum, érnegin su ‘w’ sesi neredeyse bogazdan geliyor
gibi.”

K13 (ev hanimi): “b isaretinin tam olarak ne ise yaradigini ¢gzemedim. Séylerken yutuyorum sanki.”
Bununla birlikte, Ggli sessiz harf gruplari da birgok katilimci igin gliglik yaratmaktadir. Tilirkgede en fazla iki sessizin yan

yana geldigi kelimelere alisik olan 6greniciler, Ruscada “Bctpetutbea”, “Barnaa” gibi kelimelerdeki ardisik Ug sessiz yapilarla
bas etmekte zorlanmaktadir.

Tonlama agisindan katilimcilar, Ruscada soru ciimlelerinin yazilis ve yapi bakimindan diz cimlelerle benzer olmasindan
dolayi yalnizca ses tonuyla ayrim yapilmasinin zor oldugunu belirtmistir. Tirkcede fiilden sonra gelen soru eki (-mi/-mi vb.)
sayesinde bu ayrim daha netken, Ruscada intonasyonun (ses tonunun) anlam belirleyici olmasi, 6grenicilerin aliskanliklarini
zorlamaktadir:
K4 (kamu galisani): “Ayni ciimle hem soru hem de diiz climle gibi yaziliyor. Farki ancak tonlamayla anlayabiliyorsunuz.”
(Ornek: Tol soma. - Evdesin. / Tol soma? -> Evde misin?)

Vurgu konusunda ise katilimcilar, Ruscadaki kelimelerde sabit vurgu sisteminin olmamasini énemli bir zorluk olarak
tanimlamistir. Tiirkcede vurgularin daha dizenli olmasi nedeniyle 6greniciler, Ruscada her kelimenin vurgulu hecesini
ezberlemek zorunda kaldiklarini ifade etmislerdir. Bu durum, kelimenin hem telaffuzunu hem de anlamini
etkileyebilmektedir.

K8 (akademisyen): “Vurgu yanls olunca kelimenin anlami ya da anlasilirhgi bozuluyor. Her kelimeyi ayri ayri 6grenmek
gerekiyor.”

Ornek: “Monoko ” (siit) kelimesinde vurgu son “o” harfi lizerindedir. Bu nedenle kelime “malak®” seklinde telaffuz
edilir. Vurgusuz iki “o” harfi ise [a] sesiyle okunur.

Bu bulgular, Fedorova (2019) ve Murasova ve Solovyeva (2014) gibi calismalarda da belirtildigi gibi, Rusganin ses bilgisi
sisteminin Ogreniciler acisindan sistematik degil, sezgisel bicimde ezberlenmesi gerektigini ve bu durumun yabanci
Ogrenicilerde telaffuz temelli hatalari artirdigini gdstermektedir.

Rusca Egitiminde En Cok Zorluk Cikardigi Diisiiniilen Konular
Katilimcilarin tamamina yakini (n=15), Rus¢a 6grenme siirecinde baslangicta Kiril alfabesi konusunda g¢ekince yasadiklarini
belirtmistir. Ancak kursun ilk haftalarinda gerceklestirilen yogun alistirmalar sayesinde bu endisenin kisa siirede asildigi,
alfabe kaynakli zorluklarin gegici oldugu ifade edilmistir.

K1 (68renci): “En basta alfabeye ¢ok takildim. Harfler ¢ok farkliydi. Ama birkag hafta sonra alistim.”
K5 (emekli 6gretmen): “Harflerden korkmustum ama birkag hafta icinde rahatladim. Esas zorluk sonradan basladi.”

Katilimcilar, asil zorluklarin ise dil bilgisel konular ilerledikge karsilarina ¢iktigini belirtmistir. Bu noktada, 6zellikle isimlerin
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cinsiyet gruplarina gore ayrilmasi en yaygin ve ortak zorluk alani olarak dne ¢ikmistir. Katihmcilar, Rusgada her ismin eril
(my»kckom poga), disi (*keHcKMi poa) veya notr (cpegHun poa) gruplarina ait oldugunu 6grenmenin hem kavramsal hem de
ezber agisindan zorlayici oldugunu belirtmistir.

K9 (satis sorumlusu): “Her kelimenin bir cinsiyeti varmis. Bu ayrimi yapmak ¢ok zor.”
K12 (6grenci): “Eril mi, disi mi karistiryorum. Ozellikle ‘b’ ile bitenlerde ¢ok zorlaniyorum.”

Katihmcilar, kelimenin son harfine gore cinsiyet ayrimi yapilabildigini 6grenmelerine ragmen, 6zellikle “b” (yumusatma
isareti) ile biten kelimelerin eril mi disi mi oldugunu tahmin etmede siklikla hata yaptiklarini ifade etmistir. Bu noktada
Ruscada cok sayida istisnanin bulunmasi, 6grenme sirecini daha da karmasiklastirmaktadir.

Ornek:

Kelime: asepb (kapi) — disi

Kelime: peHb (glin) — eril

Her ikisi de “b” ile bitmesine ragmen farkli cinsiyete sahiptir.

Katihmcilar ayrica, bu cinsiyet ayriminin yalnizca kelime bilgisini degil, sifat tamlamalari, fiil gekimleri ve ¢ogul yapilar gibi
diger dil bilgisel konulari da dogrudan etkiledigini fark ettiklerini belirtmistir. Cimle kurarken yapilacak kii¢lik bir cinsiyet
hatasinin, tim yapiyi yanlis hale getirdigi sik¢a dile getirilmistir.

K8 (akademisyen): “Bir kelimenin cinsiyetini bilmeden sifati dogru cekemiyorsunuz. Climle hep eksik kalyor.”
K15 (kamu calisani): “ilk basta sadece kelime ezberliyorum saniyordum, sonra 6grendim ki cinsiyetine gore fiil bile
degisiyor.”

Bu bulgular, literatiirde de sik¢a vurgulanan bir noktayi dogrulamaktadir: Cinsiyetli dil yapilari, anadili Tarkce olan bireyler
icin ozellikle baslangi¢ diizeyinde biyik bir bilissel yiik olusturmaktadir (Murasova ve Solovyeva, 2014; Fedorova, 2019).
Clnkd Turkcede gramatikal cinsiyet bulunmadigindan, bu kavram 6grenici icin tamamen yeni ve soyut bir bilgi alani olarak
karsisina ¢ikmaktadir.

Dil Becerilerinin Gelistirilmesinde Karsilasilan Giiglikler
Katihmcilarin tamami (n=15), dort temel dil becerisini (okuma, yazma, dinleme ve konusma) zorluk derecesine goére
siralamig, ancak bu siralamalar kisisel 6grenme deneyimlerine gore farklilik gdstermistir. Bazi katiimcilar igin okuma ve
yazma becerileri en zor alanlar olarak 6ne gikarken, bazilari ise dinleme ve konusma becerilerinde daha fazla zorlandiklarini
belirtmistir.

Okuma ve yazma becerilerini en zor olarak tanimlayan katilimcilar, bu gérislerini 6zellikle Kiril alfabesine alisma siirecinin
uzunlugu, ses bilgisi yapiyla yazili yapi arasindaki uyumsuzluk ve vurgunun kelime igindeki yazim-telaffuz farki yaratmasi gibi
nedenlerle agiklamistir.

K3 (68renci): “Okurken kelimenin nasil telaffuz edilecegini kestiremiyorum. Yazildigi gibi okunmuyor.”

K14 (insaat miihendisi): “Yazarken yanlis harfleri seciyorum c¢linkii bazi seslerin hangi harfle yazildigini unutuyorum.”
Bu grubun o6zellikle “b”, “b”, “€”, “w” gibi harflerin yazimi ve ses degeri konusundaki belirsizliklerden dolayi yazarken hata
yaptigl; okuma sirasinda da sesleri dogru eslestirmekte giigliik yasadigl gézlemlenmistir. Ayrica vurgu ve tonlama kaynakli
olarak bir kelimenin yazili hali ile sesli bicimi arasinda farklilik olmasi, okuma-anlama siirecini zorlastirmaktadir.
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Ote yandan, dinleme ve konusma becerilerini en zor bulan katilimcilar, bu durumun en énemli nedenleri arasinda pratik
eksikligi, dogal konusma hizina uyum saglayamama, tonlama farklarini ayirt etmede glglik ve 6zgiiven eksikligi gibi
faktorleri gostermistir.

K6 (satis sorumlusu): “Konusurken cekiniyorum. Ya yanlis bir sey soylersem diye susuyorum.”
K11 (akademisyen): “Dinlerken ¢ogu kelimeyi ayirt edemiyorum. Sesler ¢ok hizli geliyor ve birbirine karisiyor.”

Katimcilarin bir kismi, Rusgadaki hizl ve baglantili konusmalarin, 6zellikle vurgusuz seslerin farkli telaffuz edilmesi
nedeniyle anlasiimasinin zorlastigini belirtmistir. Konusma becerisinde ise 6zgliven eksikligine ek olarak, yanls yapmaktan
cekinme, kelime dagarciginin sinirli olmasi ve dogru vurgu kullanamama gibi sorunlar, 6grencilerin aktif tGretimden uzak
durmasina yol agmaktadir.

Bu bulgular, yabanci dil 6greniminde bireysel beceri alanlarinin gelistirilmesinin yalnizca teknik yeterlik degil, ayni zamanda
psikolojik destek ve uygun pedagojik ortam gerektirdigini ortaya koymaktadir. Ozellikle yetiskin &grenicilerde bu tir
duyussal faktorler, 6grenme siirecinin merkezine oturmaktadir (Arslan ve Akbarov, 2010; Fateyeva ve Cigrinova, 2015).

Rusca ile Ana Dil (Tiirk¢e) Arasindaki Farkhliklarin Ogrenme Siirecine Etkisi
Katihmcilarin tamami (n=15), Rusca ile Tlrkce arasindaki yapisal ve kiltirel farkhliklarin hem 6grenme sirecinde hem de
motivasyonlarini slirdirmede dogrudan etkili oldugunu belirtmistir. Dil 6greniminde yalnizca yeni bir alfabe veya kelime
hazinesi degil, ayni zamanda yeni bir diisinme bigimi ve dil mantig1 kazaniimasi gerektigi yoniinde farkindalik gelismistir.
En sik ifade edilen dilsel fark, dnceki sorularda da vurgulandigi Gzere, gramatikal cinsiyet yapisidir. Katihmcilar, sadece
isimlerin degil, bu isimlerle birlikte kullanilan sifatlarin ve zamirlerin de cinsiyete gore bi¢cim degistirmesinin 6zellikle zorluk
yarattigini ifade etmistir.

Ornek:

Eril: 6onbwoit cton (blylik masa)
Disi: 6onbwan kHura (biyak kitap)
Notr: 6onbluoe okHo (biyik pencere)

Bu yapilarin Tarkgedeki karsihigr bulunmadigi icin 6grenciler kelimeleri yalnizca anlamlariyla degil, cinsiyetleriyle birlikte
ezberlemek zorunda kaldiklarini belirtmistir.

Bunun yani sira, climle dizilisindeki farkliliklar da 6greniciler tarafindan dikkat cekici bir unsur olarak degerlendirilmistir.
Tirkgede tipik s6z dizimi “Ozne + Timleg + Yiiklem” seklinde ilerlerken, Ruscada siklikla “Ozne + Yiiklem + Tiimle¢” kalibi
kullanilmaktadir. Bu durum, Ozellikle geviri ve serbest konusma sirasinda 6grencilerin disiince bigimlerini dogrudan
etkilemekte; anadil temelli distinme kaliplarinin hedef dile tasinmasina (interferens) neden olmaktadir.

K4 (kamu c¢ahlisani): “Climleyi kurarken Tirkceye gore disinlyorum ama Ruscada o yapi baska tirli gidiyor. Tersine
cevirmek zorundayim.”

K13 (ev hanimi): “Bazen 6zne-sonra yiklem-sonra tiimleg gibi geliyor. Bu dizilisi aliskanlik haline getirmek zor oluyor.”
Dilsel farklara ek olarak, birgcok katimc kiiltiirel farkliliklarin da 6grenme siirecini karmasiklastirdigini belirtmistir. Ozellikle
kiltlire 6zgli sdzcukler, birebir cevirisi yapilamayan kavramlar ya da anlam aktariminda bosluk olusturan yapilar bu zorlugun
temel kaynaklari arasinda gosterilmistir.

”

Ornek: “OtyectBo ” — Ruscada bir kisinin “baba adini” da iceren resmi ikinci ismi olarak kullanilir (6rnegin: MsaH
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Cepreesuu). Tirkcede boyle bir kullanim yoktur. Tlrkcede “baba adi” isim olarak yer almaz, sadece kimlik bilgilerinde nmsa
oTua (babanin adi) seklinde ifade edilir. Bu da geviri ve anlamlandirmada bosluk hissi yaratmaktadir.

Bir baska kiiltiirel fark ise, Rusca kisisel isimlerin yaygin olarak kisaltiimasidir. Ogreniciler, bu kisaltmalarin bazen cinsiyetle
ilgili kafa karisikligina yol agtigini ve iletisimde yanilgilar olusturabildigini ifade etmistir.

Ornek:

¢ Muxamn - Muwa (erkek)

e AnekcaHap - Cawa (erkek)
e AnekcaHgpa - Cawa (kadin)

Ayni  kisaltmanin  hem kadin hem erkek isimleri icin kullanilmasi, dil bilgisi acisindan yanlis anlamalarla
sonuglanabilmektedir.

K6 (satis sorumlusu): “Biri ‘Cawa’ diyince erkek mi kadin mi anlayamiyorum. Kelimenin sonu ‘-a’ olunca kadin
saniyordum.”

Tum bu bulgular, dil 6greniminin yalnizca s6zciik ve kurallardan ibaret olmadigini, ayni zamanda kiltirel bir farkindalik ve
zihinsel esneklik gerektirdigini géstermektedir. Ogrenciler, Rusca dilinin ardinda yatan disiince tarzini anlamaya calistik¢a
hem 6grenmeye olan yaklasimlari hem de motivasyonlari yeniden sekillenmektedir.

Ruscanin Giinliikk Yasamda Kullanim Diizeyi
Katihmcilarin biytk ¢ogunlugu (n=15), Ruscayi ginlik yasamlarinda aktif bicimde kullanmakta zorlandiklarini belirtmistir.
Gorlismelerden elde edilen verilere gore, Ruscayla en yogun temas genellikle kurs ortami ile sinirl kalmakta, bireysel olarak
surdurtlebilir bir pratik ortami yaratmakta gliclik cekilmektedir.

K2 (mihendis): “Gunlik hayatta Rusgayla temasim yok. Sadece kursta konusuyorum. Eve gidince islerim oluyor, pek
vakit kalmiyor.”
K10 (6grenci): “Kurstan ¢ikinca hemen baska seylere geciyorum. Rusgayi yasamam zor oluyor.”

Bu durumun temel nedeni olarak glindelik sorumluluklar ve zaman yénetimi kisitlari gosterilmektedir. Katilimcilarin blyik
bir kismi ¢alismakta ya da egitimine devam etmekte oldugu icin Ruscaya diizenli zaman ayirmakta zorlanmaktadir. Bu da
0grenme siirecinin kursla sinirli bir baglamda kalmasina neden olmaktadir.

Bununla birlikte, bazi katilimcilarin dijital ortamlar {izerinden Rusga ile etkilesim kurmaya calistigi gérilmustiir. Ozellikle
sosyal medya uygulamalari ve dil 6grenme platformlari araciligiyla anadili Rusga olan bireylerle iletisime gegmeye calisan
katilimcilar, bu tiir etkilesimlerin motivasyonlarini artirdigini ifade etmistir.

K12 (68renci): “Instagram ve Telegram’da Rus arkadaslarim var. Arada yazisiyoruz.”
K7 (akademisyen): “Bazen mesajlasiyorum, nadiren de olsa sesli konustugumuz oluyor.”

Katihmcilardan bazilari, bos zamanlarinda Rus¢a miuzik dinlemek, film ve dizi izlemek gibi etkinlikleri tercih ederek hedef
dile maruz kalma siirecini artirmaya calstiklarini belirtmistir. Bu tlr pasif maruziyetin zamanla kulak dolgunlugu
olusturdugu, ses ve vurgu yapilarini dogal yoldan tanimalarina katki sagladigi ifade edilmistir.

K14 (satis sorumlusu): “Sarkilarla 6grendigim kelimeler var. Bazen ayni kelimeyi derste goriince hemen taniyorum.”
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K9 (ev hanimi): “Film izliyorum, altyazi aciyorum. Ne dediklerini tahmin etmeye ¢alisiyorum.”
iki katihmci ise cevrim ici oyunlar araciligiyla Rusca pratik yapma firsati yakaladiklarini belirtmistir. Bu bireyler, farkli
Ulkelerden oyuncularla kurduklari iletisimde hem yazili hem s6zli becerilerini gelistirmeye calistiklarini ve bu ortamlarin
Ozglirce konusabilmek i¢in bir tesvik oldugunu dile getirmistir.

K5 (6grenci): “Oyunda tanistigim biriyle mikrofonla konusuyorum. Bazen yanlis yapiyorum ama bu sekilde daha iyi
O0greniyorum.”

K1 (6grenci): “Chat kisminda Rusc¢a yazmaya calisiyorum. Onlar diizeltince daha iyi anliyorum.”

Bu bulgular, formel 6grenme ortamlarinin disinda da 6grenicilerin gesitli yollarla hedef dile maruz kalmaya galistigini, ancak
bu sireclerin sistematik olmaktan ¢ok bireysel caba ve firsatlara bagl gelistigini gostermektedir. Glnlik yasamda Rusca
kullaniminin sinirli olmasi, 6grenilen bilgilerin kalicihg Gzerinde belirleyici olabilmekte; 6zellikle konusma ve dinleme gibi
becerilerde otomatiklesmenin énlinde engel olusturmaktadir.

Rus¢a Ogrenmenin Kariyer Hedeflerine Etkisi
Katilimcilarin (n=15) “Ruscayi gelistirmenin kariyer hedeflerine katkisi” sorusuna verdikleri yanitlar, yas grubu, mesleki
konum ve egitim diizeylerine bagli olarak cesitlilik gostermektedir. Bu gesitlilik, yabanci dil 6greniminin bireyler icin yalnizca
mesleki bir ara¢ degil; ayni zamanda sosyal, kiiltlrel ve bilissel bir yatirim alani olarak degerlendirildigini gostermektedir.
Akademik kariyer hedefi olan katilimcilar, Rusca bilgisinin 6zellikle bilimsel arastirma sireclerinde avantaj saglayacagini
belirtmistir. Bu grup, Rusca kaynaklara erisim, akademik yayinlari anlayarak kullanabilme, konferans ve seminer gibi
uluslararasi ortamlarda etkin katilim gosterebilme gibi gerekgeleri vurgulamistir.

K7 (akademisyen): “Rusca literatiire ulasmak istiyorum. Bazi alanlarda ingilizce kadar giiglii bir bilgi birikimi var.”

K11 (6grenci): “Rusya’daki bilimsel calismalari takip edebilmek istiyorum. Ozellikle sosyal bilimler alaninda ¢ok sey
Uretiliyor.”
Ticari ve mesleki nedenlerle Rusca 6grenen miihendis ve satis personelleri, bu dili 6zellikle is iliskileri, ticari aglar ve sektor
ihtiyaglari agisindan stratejik bir avantaj olarak degerlendirmektedir.

K2 (insaat mihendisi): “Bazi sirketlerin Rusya’yla baglantilari var. Rusca bilmek ise giriste etkili olabilir.”

K6 (satis sorumlusu): “Rusca konusulan Ulkelerle is yapiyoruz. Misteriyle dogrudan iletisim kurmak énemli.”

Bu grup icin Rusca, profesyonel iletisim kurabilme, sektorel rekabette 6ne ¢ikma ve uluslararasi pazarda varlik gésterebilme
araci olarak degerlendirilmektedir.

Turistik nedenlerle Rusca 6grenen katilimcilar (6zellikle 56 yas ve (izeri emekli 6gretmen ve 41-55 yas grubu bireyler),
temel diizeyde Rusca bilmenin ginlik ihtiyaglara yanit verme, yon sorma, alisveris yapma veya sosyal iliskiler kurma gibi
beceriler kazandirdigini belirtmistir.

K15 (emekli 6gretmen): “Her yaz gidiyorum. En azindan birkag climle kurabilmek bana yetiyor.”
K3 (56+ yasindaki kisi): “Turist olarak Rusya’ya gittiZimde kendimi daha rahat hissediyorum.”

Uluslararasi iligskiler 6grencileri ve enerji sektortyle iliskili bélimlerde okuyan 6grenciler ise Rusgayi, jeopolitik, ekonomik ve
stratejik baglamlarda degerlendirmektedir. Bu 6grenciler, 6zellikle Rusya-Tirkiye iliskilerinin dogalgaz, eneriji is birlikleri,
savunma ve diplomasi gibi alanlarda gelistigini; dolayisiyla Rusca bilgisinin bu sektorlerde kariyer firsati yaratacagini
disinmektedir.

K5 (uluslararast iliskiler 6grencisi): “ileride dis temsilciliklerde calismak istiyorum. Rusca bilmek ciddi avantaj.”
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K8 (enerji miihendisligi 6grencisi): “Tlirkiye enerji konusunda Rusya ile yogun is birligi icinde. Bu dili bilmek, ileride bu
alanda galismak isteyen biri icin 6nemli bir avantaj olur.”

Bir katilimci (ev hanimi) ise herhangi bir mesleki hedef olmaksizin, kisisel gelisim amaciyla Rusga 6grenmek istedigini
belirtmistir.

K9: “Yeni bir dil 6grenmek bana iyi geliyor. Beynimi diri tutuyor.”

Katihmcilarin bu cesitli yanitlari, Rusca 6greniminin yalnizca akademik ya da ticari degil, ayni zamanda kilturel ve kisisel
amaglarla da tercih edildigini gostermektedir. Bu durum, yaygin egitim kurumlarinda verilen dil egitiminin farkh yas ve
meslek gruplarina hitap edecek bicimde esnek, bireysellestirilmis ve hedef odakli planlanmasinin 6nemini ortaya
koymaktadir.

Tartisma
Bu arastirmada, yabanci dil olarak Rusca 6grenen yetiskin bireylerin karsilastiklar glglikler nitel veriler araciligiyla analiz
edilmistir. Bulgular, mevcut literatlirle biylk oranda ortiismekte; yetiskin 6grenicilerin hem dilsel hem de pedagojik
diizeyde benzer sorunlarla karsilastigini ortaya koymaktadir.

Katilimcilarin tamami, Rusganin énemli bir dil oldugu yoniinde ortak bir kanaat belirtmis; 6zellikle mesleki gelisim, akademik
erisim ve kultirel etkilesim gibi nedenlerle Rusganin stratejik bir deger tasidigini vurgulamistir. Bu bulgu, Pogosova (2022)
ve Can & Isik Can (2014) tarafindan da desteklenmekte; ikinci yabanci dil olarak Ruscanin 6zellikle is, akademi ve diplomasi
alanlarinda 6nem kazandigi belirtilmektedir.

Motivasyon konusu hem 6grenme sirecini baslatan hem de sirdiren temel faktorlerden biri olarak 6ne ¢ikmaktadir. Ancak
katihmcilarin 6nemli bir kismi, motivasyonlarini siirdirmede Ruscanin zorluk derecesiyle baglantili olarak problem
yasadiklarini belirtmistir. Bu durum, Arslan ve Akbarov (2010)’un belirttigi gibi, yetiskin bireylerde dil 6greniminin yalnizca
bilissel degil ayni zamanda duyussal yonlerden de desteklenmesi gerektigini ortaya koymaktadir.

Katihmcilarin blylk ¢ogunlugu, telaffuz, vurgu ve tonlama gibi ses bilgisi 6zelliklerin 6grenme siirecinde ciddi zorluklar
yarattigini vurgulamistir. Bu durum, Fedorova (2019), Gosya (2018) ve Golami vd. (2018) gibi calismalarla da paralellik
gostermektedir. Ozellikle Rus¢ada bulunan “bl”, “w”, “b”, “b” gibi seslerin Tiirkcede karsiiginin bulunmamasi, ses bilgisi
aliskanliklarin yeniden yapilandiriilmasini gerektirmektedir. Ayrica, Ruscanin sabit vurgusuz yapisi ve vyazildig gibi
okunmamasi, 6grenicilerde hem anlam kaybina hem de ses lretiminde hatalara neden olmaktadir. Bu, Stykova (2014) ve

Murasova ve Solovyeva (2014) tarafindan da dile getirilen bir durumdur.

Arastirmada 6ne c¢ikan bir diger bulgu ise, kelimelerin dil bilgisel cinsiyeti ve bunun 6gretim siirecine etkisi olmustur.
Katihmcilar, bu konuda yogun tereddutler yasadiklarini ifade etmis ve 6zellikle “b” ile biten kelimelerde cinsiyetin belirsizligi
nedeniyle hata yapmaya yatkin olduklarini belirtmistir. Bu durum, Asirmatova (2020) ve Obukhova (2023) tarafindan da
vurgulanmakta; cinsiyetli dil yapilarina aliskin olmayan 6grencilerin, cimle bitlinlGgli kurmakta zorlandiklar ifade
edilmektedir.

Anadilden kaynaklanan midahaleler (interferens) ise calismanin dikkat c¢ekici bulgularindan biridir. Katihmcilar, Tarkgeyle
Rusca arasindaki sézdizimi, zaman kullanimi ve ¢ok anlamhlik farklarinin 6grenme siirecini karmasiklastirdigini ifade
etmislerdir. Bu bulgular, Pogosova (2022), Avvakumova ve Sergienko (2022) ve Alisultanov vd. (2023) tarafindan da
desteklenmekte; ikinci yabanci dil 6greniminde oOnceki dilsel deneyimlerin hem destekleyici hem de engelleyici rol
oynayabilecegi belirtilmektedir.
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Yetiskin bireylerin 6grenme siireci, sadece dilsel zorluklarla degil; ayni zamanda pedagojik ve psikolojik engellerle de
sekillenmektedir. Arastirma bulgulari, yetiskinlerin yanhs yapma korkusu, disiik 6zgliven, zaman kisiti ve bireysel 6grenme
ahskanliklarinin eksikligi gibi faktorlerle siireci daha zorlu bir hale getirdigini gdstermektedir. Bu durum, Arslan ve Akbarov
(2010), Fateyeva ve Cigrinova (2015) ve Glirsoy (2010) gibi arastirmalarla 6rtismektedir.

Katihmcilarin biyuk kismi, glinlik yasamda Rusgayi kullanma firsatlarinin sinirli oldugunu belirtmistir. Bu da 6grenmenin
pasiflesmesine, edinilen bilgilerin kalicihginin azalmasina neden olmaktadir. Buna karsin, sosyal medya, dijital platformlar ve
cevrim i¢i oyunlar gibi araglar araciligiyla bazi bireylerin kendi ¢abalariyla iletisim pratikleri gelistirdikleri gérilmustir. Bu
bulgu, Fateyeva ve Cigrinova (2015) ve Gosya (2018) gibi ¢alismalarda vurgulanan “6grenici 6zerkliginin tesvik edilmesi”
ilkesine dogrudan karsilik gelmektedir.

Son olarak, katilimcilarin Rusgaya yonelik mesleki ve akademik hedefleri, dil 6greniminin yalnizca bireysel degil, ayni
zamanda yapisal ve toplumsal bir yatirim olarak degerlendirildigini géstermektedir. Akademik, ticari, diplomatik ve kiltirel
amaclarla Rusca 6grenen bireylerin cesitliligi, yabanci dil 6gretiminin ¢cok boyutlu stratejilerle desteklenmesi gerektigini bir
kez daha ortaya koymaktadir.

Sonug ve Oneriler

Bu arastirma, Ruscayl yabanci dil olarak 6grenen yetiskin bireylerin karsilastiklari 6grenme glgliklerini nitel bir yaklasimla
incelemistir. Sinop Sehit Sakir Elkovan Halk Egitimi Merkezi’'nde Al diizeyinde Rusca egitimi alan 15 katilimciyla yapilan yari
yapilandiriimis goriismelerden elde edilen bulgular hem dilsel hem de pedagojik diizeyde cesitli sorunlari ortaya koymustur.
Katihmcilarin tamami, Ruscanin 6grenilmesini énemli ve degerli bulduklarini ifade etmistir. Ancak bu 6nem, 6grenme
strecinin kolay ilerledigi anlamina gelmemektedir. Arastirma bulgulari, 6zellikle ses bilgisel (telaffuz, tonlama, vurgu) ve
yapisal (isim cinsiyeti, cekimler, fiil zamanlari) diizeylerde ciddi zorluklarin yasandigini géstermistir. Bu sorunlarin blylk bir
kismi, Tiirkceyle Rusca arasindaki yapisal farklardan ve anadile dayal dilsel aliskanliklardan kaynaklanmaktadir.

Ayrica, yetiskin 6grenicilerin zaman yOnetimi, motivasyon sirdirme, yanhs yapmaktan g¢ekinme, diisik 6zgiiven gibi
duyussal ve bilissel engellerle karsi karsiya kaldiklari da tespit edilmistir. Bu durum, dil 6greniminin yalnizca bilissel bir siireg
degil, ayni zamanda psikolojik destek gerektiren ¢ok yonli bir gelisim alani oldugunu géstermektedir.

Arastirma sliresince elde edilen bir diger 6nemli bulgu ise 6grenilen bilgilerin glinlik yasama tasinmasindaki sinirliliktir.
Katimcilarin ¢ogu, Ruscay! yalnizca kurs ortaminda aktif olarak kullanabilmekte; ders disinda ise sinirh firsatlara sahip
olduklarini ifade etmektedir. Bu durum, kalici ve islevsel 68renmenin 6niindeki temel engellerden biridir.

Son olarak, katilimcilarin Rusgayr 6grenme nedenleri arasinda akademik, ticari, kiltiirel ve kisisel gelisim temelli hedeflerin
bulundugu goérilmustir. Bu da yaygin egitim kurumlarinda verilen ikinci yabanci dil egitimlerinin, katihmci profiline gére
hedef odakli, esnek ve bireysellestirilmis programlarla yapilandirilmasi gerektigini ortaya koymaktadir.

Bu arastirmanin bulgularina dayal olarak asagidaki dneriler gelistirilmistir:
Egitim icerigi ve Yontemsel Diizenlemeler

e Ses bilgisi 6gretimi, sistematik bicimde yapilandiriimal ve telaffuz, vurgu, tonlama gibi Ogeler gorsel-isitsel
desteklerle (videolar, ses kayitlari, ses bilgisi haritalari) pekistirilmelidir.

¢ Dil bilgisel cinsiyet, cekim kaliplari ve dilbilimsel yapilar icin drnekli, baglamsal ve oyun temelli 6gretim materyalleri
gelistirilmelidir.

¢ Anadilden gelen interferensi azaltmak amaciyla karsilastirmali dil 6gretimi uygulamalari (6r. Turk¢e—Rusca yapi
eslestirmeleri) ders planlarina entegre edilmelidir.
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o |letisimsel yaklasimi temel alan, konusma ve dinleme becerilerine odaklanan uygulamali etkinliklere daha fazla yer
verilmelidir.
Yetiskin Ogrenicilere Ozgii Pedagojik Yaklagimlar

e Ogrencilerin bireysel ilerleme takibini miimkiin kilacak kisisellestirilmis 6devler ve geri bildirim uygulamalar
olusturulmalidir.

e Motivasyonu sirdirebilecek mikro hedefler (kisa vadeli kazanimlar) belirlenmeli, bu hedeflere ulasan 6grencilere
somut geri bildirimler verilmelidir.

Yaygin Egitim Kurumlarina Yénelik Yapisal Oneriler

¢ Halk egitim merkezleri gibi yaygin egitim kurumlarinda, haftalik ders saatleri artirilmali ve ders disi uygulamalarla
(konusma kultpleri, film analizleri, tandem sohbetler) desteklenmelidir.

e Otantik materyaller (haber metinleri, mendiler, kisa hikayeler) kullanilmali, ders igerikleri ginlik yasamla
iliskilendirilmelidir.

¢ Sosyal medya, cevrim ici uygulamalar ve mobil 6grenme araglari gibi kaynaklar sistemli bicimde entegre edilerek sinif
disi 6grenme ortamlari yayginlastirilmalidir.

Gelecek Arastirmalar icin Oneriler

e Farkh yas gruplari ve meslek gruplarinin dil 6grenme deneyimlerini karsilastiran nicel ve nitel arastirmalar yapilabilir.

e Benzer sekilde, karsilastirmali yabanci dil 6gretim modellerinin (6r. ingilizce vs. Rus¢a) 6grenme siirecine etkilerini
Olcen deneysel arastirmalara ihtiyag vardir.

¢ Ruscanin farkl diizeylerde (6r. A2 ve (sti) nasil 6grenildigini analiz eden boylamsal ¢calismalar, uzun vadeli 6grenme
¢iktilarini ortaya koyabilir.
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Rusya imparatorlugu Arsivlerinde “Ardahan”

“Ardahan” in the Archives of the Russian Empire

« ApaaraH» B Apxusax Poccuiickoit Umnepum

Abstract

Ardahan, located in the north-east of our country, is Turkey's gateway to the Caucasus. This city, which is of
great importance due to its strategic location, has been conquered many times by various nations throughout
history. The Russian Empire, which wanted to reach the warm seas, occupied Ardahan and the city continued
its existence as a city under the Kars Oblast within the Thbilisi Guberniya for 40 years. The capture of Ardahan is
considered to be the first and greatest achievement of the Russian Empire in the Russian defeat of the
Ottoman Empire. Because of this great success, the corps that captured the city was recognised as a hero, so
much so that some places in the Russian Empire were named after Ardahan in honour of this victory.
Information about the capture of Ardahan, electronic military archives in the Russian Federation, libraries of
universities and books on the subject were analysed and the necessary information was obtained. The
documents obtained were translated into our language by translation method. Information on the capture of
Ardahan was compiled by analysing books on the subject, as well as documents obtained from electronic
military archives and university libraries in the Russian Federation. These documents were obtained through
translation from our language. In our research, the data in the electronic libraries, archives and some books of
the Russian Federation were evaluated and rewritten in the Turkish language. By this study, it is aimed that
researchers interested in war and urban historiography can access Russian sources as well as Turkish sources
and contribute to future research.

Keywords: Ardahan, Russia, Ottoman, Caucasus, Turkey.

Oz

Ulkemizin kuzeydogusunda yer alan Ardahan, Tiirkiye'nin Kafkasya'ya acilan kapisidir. Stratejik konumu
nedeniyle blyiik Gnem tasiyan bu sehir, tarih boyunca cesitli milletler tarafindan defalarca fethedilmistir. Sicak
denizlere ulagmak isteyen Rus imparatorlugu Ardahan'i isgal etmis ve sehir 40 yil boyunca Tiflis Guberniyasi
biinyesindeki Kars Oblast’'na bagl bir sehir olarak varligini sirdiirmustir. Ruslarin Osmanli Devleti'ni maglup
etmesinde, Ardahan'in ele gegirilmesi Rus imparatorlugu'nun ilk ve en biiyiik basarisi olarak sayilmaktadir. Bu
buyik basari nedeniyle sehri ele gegiren kolordu bir kahraman olarak tanindi ve dyle ki bu zaferin serefine
Rusya imparatorlugu'ndaki bazi yerlere Ardahan'in adi verilmistir. Ardahan’in alinmasi ile ilgili bilgiler; internet
kaynaklari, Rusya Federasyonu’ndaki elektronik askeri arsivler ve Universitelerin kitlphaneleri, konuyla ilgili
kitaplar analiz edilerek gerekli bilgiler elde edilmistir. Elde edilen belgeler geviri ydntemi ile dilimize gevrilmistir.
Ardahan'in ele gecirilmesine iligkin bilgiler, konuyla ilgili kitaplarin yani sira Rusya Federasyonu'ndaki elektronik
askeri arsiv ve Universite kiitliphanelerinden elde edilen belgeler incelenerek derlendi. Bu belgeler dilimizden
tercime yoluyla elde edilmistir. Arastirmamizda Rusya Federasyonu'na ait elektronik kiitlphaneler, arsivler ve
bazi kitaplarda yer alan veriler degerlendirilerek Tirk dilinde yeniden yazilmistir. Bu galisma ile savas ve sehir
tarihgiligiyle ilgilenen arastirmacilarin Turkge kaynaklarin yani sira Rus kaynaklarina da ulasabilmesi ve gelecek
arastirmalara katki saglanmasi amaglanmigtir.

Anahtar kelimeler: Ardahan, Rusya, Osmanli, Kafkasya, Turkiye.
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AHHOTauuA
AppAaraH, pacno/ioXeHHbl Ha CeBEPO-BOCTOKE Hallel CTpaHbl, ABAAETCA BOpoTamu Typuumn Ha KaBkas. 3TOT ropoa, MMerLwWwmin orpomMmHoe 3HaYeHune

6narofaps CBOEMy CTpaTerMyeckomy PacroJiOKEHWIO, Ha MPOTAXEHUU UCTOPUM HEOAHOKPATHO 3aBOEBLIBAJICA PA3/IMYHLIMKM FOCYAAPCTBAMMU.
Poccuiickaa Mmnepus, CTPEMMBLLAACA BbIMTU K TEMIbIM MOPAM, 3axBaTuaa ApgaraH, u B TeyeHue 40 neT ropos NpoJo/Kan CyLLecTBOBaTh Kak
Kapcckas obnactb B coctase T6unncckoin ry6epHum. Baatue ApgaraHa cuMtaerca nepsbiM 1 cambiM 6O/IbLLIMM AOCTUMNKEHUEM Poccuiickol nmnepum
B pasrpome OcmaHcKoli umnepun. MN3-3a aToro ycnexa Kopmnyc, 3axXBaTuBLIMI ropog, 6bln Npu3HaH repoem, HacTo/IbKO, YTO B YecTb 3Toi nobeabl
HeKkoTopble MecTa B Poccuiickoi mmnepum 6bian HasBaHbl B YecTb ApgaraHa. Bbiau npoaHanvM3vpoBaHbl M MoyYeHbl HeobxoanMble CBEAEHUA O
B3ATUM ApAaraHa, 3/1€KTPOHHbIE BOEHHble apxmBbl Poccuiickoin depepaunn, 6UBANOTEKN YHUBEPCUTETOB U KHUMM MO AaHHON Teme. MonyyeHHble
AOKYMeHTbI 6biv NepeBeaeHbl Ha Hall A3blK METOA0M nepeBoga. MHGopmauma o B3aTMM ApgaraHa 6bina cobpaHa nyTem aHasM3a KHUT No AaHHOM
TeMe, a TaKKe [OKYMEHTOB, MO/YYEHHbIX W3 3/JIEKTPOHHbLIX BOEHHbIX apXMBOB W 6MBIMOTEK YyHMBepcuTeTOB Poccuiickolt deaepaumu. dtm
[OKYMEHTbl 6blIM MOJIlyYeHbl MyTEM MepeBoAa C Halero Asblka. B Hawem uccnegoBaHWM AaHHbIE M3 3/1EKTPOHHbIX 6MG/IMOTEK, apXvMBOB U
HeKoTopbIX KHUT Poccuiickon ®epepaumm 6biav OLEHEHbI M NepenucaHbl Ha TypeuKnuid A3biK. Lienb AaHHOTo McCieA0BaHMA 3aKA0YAEeTCA B TOM,
4yTOb6bI UCCNEeA0BATENN, UHTEPECYHOLIMECA BOEHHOW U rOPOACKOMN ncTopuorpaduels, MOrauM NOMYYUTb JOCTYN K POCCUMCKMM MCTOYHMKAM, a TaKKe K
TYPELLKMM 1 BHECTU CBOM BK/Ia4 B byaylune nccnegosaHus.

Kniouesble cnoBa: ApaaraH, Poccua, OcmaHcKasa nmnepus, Kaskas, Typuus.

1877-1878 Osmanli-Rus Savasi (93 Harbi) sirasinda Osmanl imparatorlugu hem Tuna hem de Kafkasya cephelerinde
savasmis, ancak hazirliksiz yakalanarak agir bir yenilgi almistir. Bir yil siren bu savasta Osmanli, savunma stratejisi
uygulamis olsa da Rus ordusu istanbul yakinlarina kadar ilerlemis ve imparatorlugun varhigi tehlikeye girmistir. Bu gelismeler
Osmanl’'y1 Ayastefanos Antlasmasi’'ni imzalamaya zorlamistir. Ayastefanos Antlasmasi ile Osmanli, Balkanlar ve
Kafkasya’daki nifuzunu buylk o6lclide kaybetmistir. Ancak, Rusya’nin bu zaferinden rahatsiz olan Avrupa (lkelerinin
miidahalesiyle Ayastefanos Antlasmasi gecerliligini yitirmis ve yerine Berlin Antlasmasi imzalanmistir. Bu antlasma
sonucunda Osmanli’nin Balkanlar ve Kafkasya’da yasayan halki milteci durumuna diismis ve Anadolu’ya blyik gog
dalgalari yasanmistir (Bkz. Sekil 1).

Tirkiye'nin Kafkasya’ya agilan kapisi olan Ardahan, Glkemizin kuzeydogusunda yer almaktadir. Cografi konumu nedeniyle
tarih boyunca bircok kez farkli milletler tarafindan kusatilip ele gegirilen bu sehrin adi, ilk olarak “Parkani”, daha sonra ise
“Artaani” olarak bilinmistir. “Artaani” adi, Hurrice’de “sehir” anlamina gelen “art-, ard-" kokinden tiretilmistir ve Artvin,
Ardanug gibi sehirlerin adlari da bu kdkten gelmektedir. Ayrica, “art-ard” kokiiniin bir tanrinin veya ibadet yerinin adi
olabilecegine dair bir teori de bulunmaktadir (Kudava ve Saitidze, 2018, ss. 540-547) (Bkz. Sekil 2).

Sekil 1.

1877-1878 Osmanli-Rus Savasi’nda Rus ordusuna ait Kafkasya Cephesi haritasi.
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Not: BoeHHoe o0b6o3peHue. (27.06.2017). LLUmypm ApdazaHa. topwar.ru. https://topwar.ru/118991-shturm-
ardagana.html

Sekil 2.
Rusya Imparatorlugu’na ait bir Ardahan krokisi.

N\
\) ))
N = L T ECT T <
S Z P —
RES ——— — = . T
e / et JP‘:’M bb..comg@i;g;.&at
= e Tirre s /,ii\
/4@‘;«:;{ ez —— ) )
- ——— = =2
o — )~ ==
: \\I:,\G'Zé’-g'{azf:;o&@/

i ':Zloz‘(’/ig == 7/ g f(%/’/,/::\

b

@a Poocxecloix

o s
——

=—=_

Ze <= = S o

Not:  BoeHHas  3aHyuknonedus  (1911-1915) ApoaeaH. Hayka.Uckyccmeo.Benuvue.  28.06.2024  tarihinde
http://history.niv.ru/doc/encyclopedia/military/articles/1680/ardagan.htm URL’den erisim.

Bu donemde Ardahan Kalesi, Batum, Erzurum ve Kars kalelerine giden yollarin kesistigi noktada bulundugu icin stratejik bir
oneme sahip olmustur. Tirk komutasi, Ardahan’i kaleler ve tabyalarla tahkim ederek 6nemli bir savunma kalesine
donlstirmistiir. Kafkasya Cephe Komutani Ahmed Muhtar Pasa, Ardahan Komutani Hiseyin Sabri Pasa’ya sehri savunma
talimatlari vermistir. Hiseyin Sabri Pasa komutasindaki kale garnizonu, 95 kale topu ve 8.100 askerden olusmaktaydi.
Korgeneral F. D. Devel komutasindaki Kafkas Ordusu’nun Akhaltsihe (Ahiska) mifrezesi ise 28 top, 8.500 piyade ve
stivariden olusuyordu.

1877 yilinin Nisan ayinda Ardahan’a yaklasan bu kuvvetler, kaleyi kusatma altina almistir. Ancak, Korgeneral Devel, kendi
kuvvetleriyle sehre saldirmaya cesaret edememis ve Siivari Kolordusu Komutani M. T. Loris-Melikov’dan yardim talep
etmistir. Melikov, taarruzu ortak yonetmek amaciyla Devel’e, Korgeneral V. A. Geyman komutasinda bir mifreze tahsis
etmistir. Gelen takviye kuvvetlerle birlikte Akhaltsihe mfrezesi, 15.000 stingi ve kilig, 56 sahra topu ve 20 kusatma silahina
sahip olmustur.

4 ve 5 Mayis'ta kesif yapilarak, 5 ve 6 Mayis'ta kaleye saldirmak icin bir plan hazirlanmistir. 4 Mayis gecesi, 10 topgu
bataryasi mevzilenmis ve safak vakti 20 topun yogun atesiyle desteklenen Gelaverdi Tepeleri'ne (Golebert) saldin
baslatilmistir. Ogleden sonra istihkamlar ele gecirilmis ve Ardahan’a saldiri hazirliklari baslamistir. Devel’in komutasindaki
ilk birlik kolu, Ramazan Tabyasi’'na gostermelik bir saldiri diizenleyecek, V. A. Geyman komutasindaki ikinci birlik kolu ise
ana darbeyi glineyden ve Gelaverdi Tepeleri'nin dogusundan gerceklestirecekti. Taarruzdan o6nce biylk bir topcu
bombardimani yapilmis ve 5 Mayis’ta piyadeler saldiriya gegmistir. Kesifler sonucunda diismanin daglara dogru aceleyle
geri cekildigi tespit edilince saldiri planlanandan erken baslamistir. Geceye dogru Ardahan, Rus ordulari tarafindan ele
gecirilmistir (Bkz. Sekil 3, Sekil 4, Sekil 5). Rus birliklerinin kaybi 296 6li ve yaral, Osmanh birliklerinin kaybi ise yaklasik
3.000’dir.
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1877-1878 Osmanli-Rus Savasi’'nda Kafkas Cephesi'nde yer alan Ardahan’in Ruslar tarafindan ele gecirilmesi, Rus
ordularinin Kafkasya’daki ilk buyik basarisi olarak kabul edilmistir. Bu vahim sonug, stratejik Gneme sahip Kars’in alinmasini
da kolaylastirmistir.

Sekil 3.
Rus ressam A. D. Kivsenko’nun “Ardahan Kalesi’'ne Taarruz” adli tablosu.

Al

Not: KusweHKo Anekceli aHunosuy. KusweHko Anekceli aHunosuy: Limypm kpenocmu ApdazaH 5 mas 1877 2oda. 1886.
lanepus Ne 30 apm canoH. HanucaHue KapmuH pyyHol pabomel. https://www.qallery30.ru/kopii-kartin-russkikh-

khudozhnikov/kivshenko-aleksey-danilovich/shturm-kreposti-ardagan-5-maya-1877-qoda-1886/

Sekil 4.
Ardahan’in alinisini temsil eden renkli litografi gérseli.
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Not: Benukas Esponelickas eoliHa e3smue ApoazaHa. Jlybok. [lepmckas xydomecmeeHHasA e2aneped. 28.06.2024
tarihinde https://permartmuseum.ru/exhibit/20679 URL’den erisim.
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Sekil 5.
Ardahan’in 1877 yilinda alinisini gésteren litografi: “Bir Tiirk kalesi olan “Ardahan’in” ele gegirilmesi. 5 Mayis 1887. Tiirk
kalesi “Ardahan’in” ele gecirilmesi 5 Mayis 1887. Kagmaya baslayan Tiirkler siivarilerimiz tarafindan takip ediliyor”.
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Not: pywkos 1. A. 1877. Bzamue pycckumu mypeukol Kpernocmu "ApdazaHa", cmapuHHas aumoepacpus. Rarita
eanepus apm rnodapkos. 28.06.2024 tarihinde
https://rarita.ru/catalog/qravyury/vzyatie russkimi_turetskoy kreposti_ardagana_starinnaya_litografiya/#qallery URL’den
erisim.

Yukaridaki litografide 1877 yilinda Ardahan’in alinisi sirasinda gergeklesen getin c¢atismalari gosterilmektedir. Gorselin
altindaki baslhkta “Bzamue mypeuykoli Kpenocmu «ApdazaHa» 5 maa 1887 2. Typku, obpaweHHble 8 be2cmeo,
npecnedyemca Hawell kaeanepuel” (Bir Tiirk kalesi olan “Ardahan’in” ele gecirilmesi. 5 Mayis 1887. Tiirk kalesi
“Ardahan’in” ele gegirilmesi 5 Mayis 1887. Kacmaya baslayan Tiirkler siivarilerimiz tarafindan takip ediliyor) yazmaktadir.

Sekil 6.
5-6 Mayis 1877: Loris-Melikov’a Ardahan Kalesi’nin Ele Gegirilmesi Kutlama Telgrafi, M. Lubshits Koleksiyonu.

& S Sl
!_ KABKABCKATO BOEHIIO-TEJAEIPAPILATO HAPHA
Iy 2o [oppreas.. Tececpunna N6~
! Mmcaun /./ﬂtw) 77 soda
S T T [
| |
‘-‘%ﬁ“«/f!”: 2|z /t|2

1 .mai

73

= = ‘5 1/7.(&?
%7 i = s
o SR e

Bupro: P
Harawnick anauin j—,,:y‘,ﬂ 7 SRR . e
* < ]

Russian Insights: Literature, Culture and Linguistic


https://rarita.ru/catalog/gravyury/vzyatie_russkimi_turetskoy_kreposti_ardagana_starinnaya_litografiya/#gallery

63

Not: Bzsmue Kpernocmu ApdazaH 5-6 masa 1877 2oda. Punatenncrt.py ToBapbl Ana KoanekumoHepos. 28.06.2024 tarihinde
https://philatelist.ru/product/166528/ URL’den erisim.

Sankt Petersburg'dan Kafkas Askeri Telgraf Parki Zaim istasyonu’na, Kafkas Ordusunun Aktif Kolordu Komutani, Genel
Komutan Yardimcisi, Stivari Generali Mihail Tarielovi¢ Loris-Melikov'a, Ardahan Kalesi’'nin ele gecirilmesinden dolayi
kendisini kutlayan telgraf (5-6 Mayis 1877). M. Lubshits'in koleksiyonundan (Bkz. Sekil 6).

Sekil 7.
Ardahan’in bagli bulundugu Kars Oblasti’nin armasi ve agiklamasi.

BBICOIYAHNIINE YTBEepKIAEHb:
17-ro Iromst 1881 roxa.

Hapckhoi o6nacTu.

B® zosorom®s tuntk — uepHass 3yGuaTasi IIEpPEeBsaAsh, 3a
KOTOpOoIo HOMBIIEHBl TPH YECPBJICHHBIXE ME€Ha BEH CTOJGE.
IllurTse yrbauan® apesHeo, [lapcKolo KOPOHOIO M OKPY-
JKEHB SO0OJIOTHIMHM AYOOBBIMH JHCTBAMH, COCANHEHHBIMI
AJNEKCAaHAPOBCKOIO JICHTOIO.

Not: Wikimedia Commons. File:Kapckas 0bn 1881 u3 BuHknepa.jpg. 28.06.2024 tarihinde
https://commons.wikimedia.org/wiki/File:Kapckas 06a 1881 u3 BuHknepa.jpgruselang=ru URL’den erisim.

Sekil 8.
Ardahan. 1877-1878 yillarina ait Tiirk hastanesinin kalintilari.
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Not: Amumpuii Epmaros. 1905. Ucmopusa Poccuu 8 pomoepaghuax. ApdazaH. Ocmamku mypeykoao eocnumans 1877—-
1878 20008. https://russiainphoto.ru/photos/5184/

Rus ordusunun Ardahan’daki basarisi, Glke capinda genis yanki bulmustur. Bu zaferin serefine, Ardahan adi insanlara,
hayvanlara, yerlesim yerlerine, sirketlere, restoranlara ve dogal alanlara verilmis olup, bircogu glinimiize kadar ulasmistir.
Ardahan Muharebesi’'nde catisan bir askeri mifrezenin savastan sonra Batum’a konuslanmasi ve Ardahan mifrezesinin
komutani Timgeneral K. V. Komarov'un Batum’un ilk valisi olmasi nedeniyle sehirde “Ardagani” adinda bir golet ve
restoran, ayrica “Ardaganka” adinda bir tabya ve mahalle bulunmaktadir (Bkz. Sekil 7). Rusya’nin Akhtubinsk sehrinde de
“Ardagan” adinda bir mahalle bulunmaktadir (Bkz. Sekil 8). Rusya imparatorlugu donanmasindaki bir savas gemisine
“Ardagan” adi verilmis (Bkz. Sekil 9), ancak Rusya imparatorlugu’nun yikilmasi ve Sovyetler Birligi'nin kurulmasiyla adi
degistirilmistir (Veselov, 1988, s. 12, 13).

Sekil 9.
Savas gemisi “Ardagan”

e e

Not: Apxue ¢homoepacpuli Kopabneli pycckoeo u cosemckoeo BM®. KaHoHepckaa nodka "Apdaean". 24.06.2024
tarihinde https://navsource.narod.ru/photos/04/059/index.htm! URL’den erisim.

1914 yilinda Ardahan Okrugu, kazalar ve kirsal bolgeler olmak iizere 4 kaza ve 14 kirsal bélgeye ayrilmistir. idari béliimler su
sekildedir:

e Ardahanskiy (Ardahan) kazasi (merkezi Ardahan sehri): Dadagyulskiy (Dedegiil), Mikhaylovskiy, Nikolayevskiy,
Tamalskiy, Tikanskiy.

e Gelskiy (Gole) kazasi (merkezi Tahtakiran koyl): Vargeniskiy, Korovenskiy, Okamskiy, Rodionovskiy, Khaskeyskiy
(Haskoy).

e Poskovskiy kazasi (merkezi Ahiska): Digurskiy, Cilvanskiy.

e Candirskiy kazasi (merkezi Zurzuna koyi): Zinzalskiy, Kanarbelskiy.

Ardahan zaferinden aldiklari glicle, ana kuvvetler 12 Mayis’ta Kars'in kuzeydogusunda yogunlasmistir. Kusatma toplarinin
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gelisini beklerken ve Ahmed Muhtar Pasa’nin yaklasmakta olan saldirisina dair soylentileri dikkate alarak, Kars Kalesi’'ni
abluka altina almak igin birlikler iki mufrezeye ayrilmistir. Devel komutasindaki mifreze Kars yakinlarinda birakilirken,
Geyman komutasindaki diger mifreze Agrn Dagi yakinlarindaki Soganlik siradaglarinin gerisine hareket edecektir. Bu
miifreze, Ahmed Muhtar Pasa’nin Kars’a ilerlemesini 6nleyecek ve mimkiinse onu yenerek, Eleskirt vadisi boyunca

ilerleyen ve o sirada tamamen izole bir konumda bulunan Korgeneral A. A. Tergukasov’'un Erivan mifrezesine yardim
edecekti.

Sekil 10.

Ardahan ve Kars’in Ruslar tarafindan ele gegirilmesinden sonra Tiflis Guberniyasi biinyesinde kurulan, Ardahan’in da
icinde bulundugu etnografik Kars Oblasti haritasi.

Not: Sabuhi from Baku (talk | contribs). 18.12.2014. File: Ethnographic map of the Kars Oblast 1902 png. Wikimedia
Commons. https://commons.wikimedia.org/wiki/File:Ethnographic map of the Kars Oblast-1902.png

Osmanli tarim istatistiklerine goére, Ardahan’in bagl bulundugu Kars vilayetinde baslica tahil Griinleri bugday ve arpadir.
Ayrica, mercimek ve diger baklagiller, lahana, kavun, karpuz, elma, kiraz ve Gzlim gibi meyveler de az miktarda
yetistirilmistir. Ancak, tiitiin, bircok sebze tiirii, piring ve patates yetistirilmemistir. Rusya imparatorlugu’nun himayesi altina
girdikten sonra, 1878 yilindan itibaren tarimin gelistirilmesi icin adimlar atilmistir. Ancak, 1914 yilindaki adres-takvimde
Kars Oblasti icin “bahcelerden elde edilen sebzeler: lahana, patates, pancar, sogan, havug, fasulye, domates, salatalik
olmakla birlikte vyetistiriciler arasinda gerekli bilgi ve beceri eksikligi nedeniyle Urlnler disik kalitedir” seklinde
bahsedilmektedir (Bkz. Sekil 10).

Rus yonetimi altinda, yerel halk topragi islemek icin at ve agir saban kullanmaya baslamistir. 1884 ile 1913 yillari arasinda
ekili arazilerin blyuklGgi iki katina, koyli nifusu ise dort katina ¢ikmistir. Cogunlugu Malakanlar ve Duhaborlar olan Rus
kolonistler bolgeye yerlestirilmistir. Yerel atlar kiigclik ve zayif olduklari icin Molokan cinsi, tasimacilik icin 6zel olarak
yetistirilmistir. Bu cins atlar biyilk ve giiclii olup, cidago ylikseklikleri 148-158 cm arasindaydi. Bélgede at tasimaciligi dnemli
bir rol oynamasina ragmen, iyi cins aygirlarin bulunmamasi nedeniyle Molokan ati cinsi bozulmustur.
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Bunun yani sira, Kars Oblasti’'nda st tretimi de gelistirilmis ve bélgede Molokan cinsi inekler yetistirilmeye baslanmistir. Bu
cins, muhtemelen vyerel inek irkinin Simental irki ile melezlenmesinden tiretilmistir. Rus yonetimi, ineklerin
melezlenmesinin genellikle gelisiglizel yapildigini, ineklere yeterince bakilmadigini ve bu nedenle siit veriminin ortalama
diizeyde kaldigini kaydetmistir. Bolge halki, yetistirdikleri blylkbas hayvanlari Tiflis ve Batum oblastlarina, koyunlari ise
Osmanlilara satmistir.

1897 yilinda, Rusya genelinde yapilan ilk nifus sayimina gére Ardahan ilinin toplam niifusu 65.763 kisidir. Sayim, konusulan
dillere gore gruplandiriimistir. Nifusun demografik yapisi soyledir:

o Tirkler — 14623 erkek ve 13424 kadin olmak lizere toplam 28047 kisi.

e Karapapaklar — 4047 erkek ve 3827 kadin olmak lizere 7874 kisi.

e Tatarlar (Azerbaycan Tiirkleri) — 20 erkek ve 17 kadin olmak tzere 37 kisi.

e Bagkurtlar — 1 kisi (erkek).

e Kiirtler (Yezidilerle birlikte) — 6598 erkek ve 5967 kadin olmak lizere 12565 kisi.

e Tirkmenler — 2220 erkek ve 2108 kadin olmak lizere 4328 kisi.

e Rumlar (Yunanlar) — 3934 erkek ve 3905 olmak tizere 7839 kisi.

o Ruslar— 1289 erkek ve 677 kadin olmak lizere 1966 kisi.

o Ukraynalilar — 381 erkek ve 2 kadin olmak tizere 383 kisi.

e Polonyalilar — 203 erkek ve 4 kadin olmak lzere 207 kisi.

e Belaruslular — 6 erkek ve 2 kadin olmak tzere 8 kisi.

e Ermeniler — 1144 erkek ve 774 kadin olmak (izere 1918 kisi.

e Giirciiler — 101 erkek ve 6 kadin olmak izere 113 kisi.

e Farsiler (iranhlar) — 89 erkek ve 48 kadin olmak lizere 137 kisi.

e Yahudiler — 107 erkek ve 6 kadin olmak tzere 113 kisi.

e Osetler — 36 erkek ve 11 kadin olmak lzere 47 kisi.

o Litvanyalilar — 41 erkek ve 4 kadin olmak (zere 45 kisi.

o Almanlar — 28 erkek ve 2 kadin olmak lizere 30 kisi.

e Avarlar — 20 kisi (kadin).

e Dargiler — 7 kisi (erkek).

e Diger milletler — 55 kisi (erkek).

1878-1921 yillari arasinda Rusya topraklarinda kalan Ardahan, 25 Aralik 1914 tarihinde Turk milis kuvvetleri tarafindan ele
gecirilmis, ancak 3 Ocak 1915 tarihinde bosaltilmak zorunda kalmistir. Rusya imparatorlugu’nun Sovyet yénetimi tarafindan
devrilmesiyle, 1918 yilinin mart ayinda imzalanan Brest-Litovsk Anlasmasi uyarinca Rusya; Kars, Batum ve Ardahan’i
bosaltarak Osmanli imparatorlugu’na birakmistir. I. Diinya Savas’nda Osmanli imparatorlugu’nun yenilgiye ugramasi
nedeniyle Osmanlilar bolgeden c¢ekilmek zorunda kalmistir. 1918 yilinda baskenti Kars olan Glineybati Kafkas Gegcici
Cumhuriyeti (Cen(b-i Garbi Kafkas Hiikimet-i Cumhuriyesi) kurulmus, ancak 19 Nisan’da ingilizlerin Kars’i isgal etmesiyle
varligi sona ermistir. Nihayetinde, 23 Subat 1921 tarihinde Ardahan anavatana katiimistir.

Sonug
Bu c¢alismada, Ardahan’in tarihsel siirecteki stratejik 5nemi ve bu baglamda yasadigi degisimler, Rus imparatorlugu arsiv

belgeleri kullanilarak kapsaml bir sekilde incelenmistir. Calismanin sonuglari, Ardahan’in gesitli uluslarin egemenligi altinda
stratejik bir merkez olarak tarih boyunca énemini korudugunu ve bu durumun bdélgenin demografik ve ekonomik yapisina
onemli 6lglide etki ettigini gbstermektedir.

Ardahan’in stratejik konumu, 6zellikle 1877-1878 Osmanli-Rus Savas! sirasinda Rusya’nin biyik zaferinin simgesi haline
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gelmistir. Bu zaferin ardindan, Rus topraklarinin gesitli yerlerine Ardahan ismi verilmis ve sehir, Rus askeri ve sivil idaresinin
onemli bir merkezi olmustur. Bu donemde yapilan idari dizenlemeler ve demografik degisiklikler, Ardahan’in tarihi 6nemini
daha da artirmistir.

Bu dénemde, Rus hakimiyeti altindaki Ardahan’da tarim ve hayvancilik ekonomik agidan 6nemli 6lglide gelismistir. Ancak,
bu yatirimlar genellikle plansiz ve diizensiz oldugundan, bélgenin potansiyeli yeterince degerlendirilememistir. Tarim ve
hayvancilikta verimliligin artirilmasi icin daha sistemli ve planli bir yaklasimin benimsenmesi gerektigi anlasiimaktadir. Bu
baglamda, modern tarim teknolojileri ve hayvancilik yéntemlerinin kullanilmasi, bélgenin ekonomik potansiyelinin tam
olarak degerlendirilmesine katki saglayacaktir.

1897 yilinda, Rusya genelinde yapilan ilk niifus sayimina gére Ardahan’in nifus yapisi ¢ok gesitlidir. Bolgenin niifusunu
Turkler, Karapapaklar, Kirtler, Tirkmenler, Rumlar ve Ruslar gibi gesitli etnik gruplar olusturmaktadir. Dolayisiyla bu
cesitlilik, Ardahan’in tarihi boyunca farkli kdltlrleri kucakladigini ve zengin bir kiltirel mirasa sahip oldugunu
gostermektedir. Bu kiltiirel gesitliligin korunmasi ve tanitilmasi, Ardahan’in turizm potansiyelini artirarak bolgenin sosyal
dokusunun gliclenmesine katki saglayabilir.

Arsiv belgelerinin kapsamli bir sekilde incelenmesi, Ardahan’in tarihi hakkinda daha ayrintili ve kapsamli bilgi saglayacaktir.
Bu literatiirlerin sistematik analizi, gelecekteki arastirmalar igin dnemli bir temel olusturacaktir. Ayrica, Ardahan’in idari ve
demografik yapisinin daha kapsamli incelenmesi, boélgenin ge¢miste yasadigi idari ve demografik gecislerin daha
derinlemesine anlasiimasini saglayacaktir.

Sonug olarak, Ardahan’in tarihi seyri, stratejik konumu ve etnik cesitliligi, sehrin farkli zamanlarda farkh devletler tarafindan
yonetilmesine neden olmustur. Rus imparatorluk dénemine ait belgelerin incelenmesi, Ardahan tarihinin anlasilmasina
onemli katkilar saglamaktadir. Bu ¢alisma, Ardahan’in tarihinin daha derinlemesine anlasiimasina yonelik gelecekteki
arastirmalara 6nemli bir temel olusturmaktadir. Bu bulgular i1siginda, Ardahan’in ekonomik ve kiiltiirel potansiyelinin tam
olarak degerlendirilmesi, tarihi ve kiltirel mirasinin korunmasi ve tanitilmasi igin daha planl ve sistemli bir yaklagsim
benimsenmelidir.
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Arastirma Makalesi

CpaBHUTENbHLIA aHanAM3 KoHuenTta "mope" B
Maycrosckoro u Canta ®amka AbacbisiHblKa

npoussegeHuax K. T.

K. G. Paustovski ve Sait Faik Abasiyanik’in Eserlerinde “Deniz” Kavraminin
Karsilagtirmali Analizi

Comparative Analysis of the Concept of ‘Sea’ in the Works of K. G. Paustovsky
and Sait Faik Abasiyanik

AHHOTauuA

CTaTbl MNOCBAWEHA CPaBHUTENbHOMY aHANW3y KOHUEenTa “mope” B NpoOM3BeAEHMAX POCCUMCKO-
yKpaunHckoro nucatens K. . MaycToBckoro u Typeukoro nucatens Canta ®anka AbacbisiHbika. O6bekTamm
uccnenosanua ctanm npoussegeHuve K. T. MayctoBckoro “YepHoe mope” u pacckas C. d. AbacblisiHbIKa
“Stelyanos Hrisopulos Gemisi” (Kopabnb CrenbsaHoca Xpuconysioca), nNpeametom - ¢parmeHTbl, B
KOTOPbIX PeannsoBaH KoHuenT «mope». Llenb cTaTbu: npoaHanusMpoBaTb /NlEeKCeMbl, BXOAAlLME B
KOHLLeNTyanbHOe nosie “mope” B Ha3BaHHbIX NPOU3BEAEHUNAX, CPAaBHUTb UX PYHKLMMU B TEeKCTe. 3afaum:
co34aTb BbIOOPKY PpparMeHTOB M3 TEKCTOB ABYX MUCATENel, B KOTOPbIX YNOMWMHAETCA MOpe, Npupoaa,
BO3/IE MOPS, @ TaKKEe KM3Hb Pbl6AKOB, COMOCTaBUTb WX, BbIABUTb CXOACTBA M Pas3ivuma. AHanus
No3BOASET cAeNaTh BbiBOA 0 Mudonornyeckom noaxoge C. d. AbacbisiHbIKa K onncaHuio mops n o 6onee
06BEKTUBHOM, HO B TO }Ke Bpems meTapopuyeckom B3rnage Ha mope K. MaycToscKkoro.

Kntouesble Cnosa: KoHUENTO10MMA, KOMNapaTUBUCTMKA, MOPCKas TEMATUKA, MUPOIOrM3m

Oz

Bu makale, Rus-Ukraynali yazar K. G. Paustovski ve Turk yazar Sait Faik Abasiyanik'in eserlerindeki “deniz”
kavraminin karsilastirmali analizine dayanmaktadir. Makalenin amaci: iki eserde “deniz” kavramsal
alanina dahil olan sozciikleri analiz etmek, metindeki islevlerini karsilastirmak. Hedefler: iki yazarin
metinlerinden denizden, denize yakin dogadan ve balikgilarin yasamindan bahseden pargalardan bir segki
olusturmak. Calismanin nesnesi K. G. Paustovski'nin “Karadeniz” adli eseri ve S. F. Abasiyanik'in
“Stelyanos Hrisopulos Gemisi” adli kisa éykistdir. Analiz, S. F. Abasiyanik'in deniz tasvirine mitolojik
yaklasimi ve K. G. Paustovski'nin daha nesnel ama ayni zamanda metaforik deniz gérist hakkinda sonuca
varmamizi saglar.

Anahtar Kelimeler: Kavram bilim, karsilastirmacilik, deniz temalari, mitolojizm

Abstract

The article is devoted to the comparative analysis of the concept ‘sea’ in the works of the Russian
Ukrainian writer K. G. Paustovsky and the Turkish writer Sait Faik Abasiyanik. The aim of the article is to
analyse the lexemes included in the conceptual field ‘sea’ in the two works and to compare their
functions in the text. Objectives: to create a selection of fragments from the texts of the two writers,
which mention the sea, nature near the sea, as well as the life of fishermen. The object of the study was
K. G. Paustovsky's work ‘The Black Sea’ and S. F. Abasyanyk's short story ‘Stelyanos Hrisopulos Gemisi’
(The Ship of Stelyanos Chrysopulos). The analysis allows us to conclude about S. F. Abasyanyk's
mythological approach to the description of the sea and about K. F. Paustovsky's more objective, but at
the same time metaphorical view of the sea.

Keywords: Conceptology, comparativism, marine themes, mythologism
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BsepgeHue

CTaTbA NOCBALEHA CPaBHUTE/IbHOMY aHA/M3Yy KoHLenTa “mope” B Npon3BeAeHUAX POCCUMIACKO-YKpanHcKoro nucatena K. I
MaycTtoBcKkoro un Typeukoro nucatens Camta ®amka AbacbisHbika. O6beKkTamu uccnegoBaHma ctaam npounssegeHme K. T.
MayctoBckoro “YepHoe mope” m pacckas C. ®. AbacbisiHbika “Stelyanos Hrisopulos Gemisi” (Kopabnb CrenbsHoca
Xpuconynoca), npeametTom - GparmeHTbl, B KOTOPbIX BepbasinM3oBaH KOHLENT «Mmope». Llenb ctaTbi: NpoaHaM3nMpoBaTb
NleKCeMbl, BXOoAAlME B KOHLUENTyanbHOe nosie “mope” B yKasaHHbIX MPOM3BeAeHUAX, CPAaBHUTb MX OYHKUUM B TEKCTe.
3apaun: co3patb BbIOOPKY PparMeHTOB M3 TEKCTOB ABYX NuUcaTesield, B KOTOPbIX YNOMWHAETCs MOpe, COMOCTaBUTb MX,
BbIABUTb CXOACTBA M pa3nnyma. KoHuenTyanbHbIA aHanM3 No3BOAAET caenaTb BbiBOg 0 Mudonormyeckom noaxoge C. O.
AbacbifiHblKa K onncaHuio mopa M 0 6onee 0H6BEKTMBHOM, HO B TO e Bpems meTadopuyeckom B3rnage Ha mope K.
MayctoBcKkoro. O6bEKT UccnenoBaHna Hbln M3bpPaH UCXOAA U3 CXOXKECTU KAHPOB — pacckasbl — M TOro, YTo oba nucatens
KUAW B OAMH UCTOPUYECKMIA NEepuos M MHOTO BHUMAHMA yaenaan YEpHomy MOpo, XOTb W MPOXKMBAAW Ha
NPOTMBONONOXKHbIX ero beperax.

Caunt Pank AbacbisiHblk poausca 18 Hoabpsa 1906 roga B Aganasapbl. OH Hayan cBoé obpasoBaHue B CTambynbckom
YHusepcuteTe. Ho nosxke ero obpasoBaHune npoaokunocb Bo PpaHumu. NMepsoe nponssegeHmne Camta Pamka «Camosap»
6b110 onybankoBaHo B 1936 roay. B 1953 roay nucatenb 6bin1 M3bpaH noyeTHbIM YneHom “ObuwectBa Mapka TeeHa”. OH
ymep 11 mas 1954 roga. Cpean Bbigatowmxca npomssegeHnin Canta ®amka MoKHO Bblaenntb “Camosap”, “becnonesHbii
yenosek”, “O6nako B Bo3ayxe”, “Kopabnb CtenbsHoca Xpuconynoca”.

Caut ®auk - nucatenb, OCTaBUBLLMIA FNTYOOKUI cnepn B Typeukon nutepatype. OH NPUBHEC B TYPELKYIO UTepaTypy HOBbIM
ctunb. Mo cnosam ®. M. AHabl, « MHOrMe UCTOPUKM NUTEpPaTYPbl U UCCIeA0BATENN YTBEPKAAIOT, YTO €ro paccKasbl BHEC/IU
60/1bLLIONM BK/aZ B COBPEMEHHYIO TYPELIKYIO UCTOPUIO Kak no dopme, Tak 1 MO CoAep’KaHMIO, U YTO OH CO34an CTUAb NoA
Ha3BaHMem “MacTtepcTBo pacckasa CauTa daunKa” B Halel coBpemeHHoi nutepatype» (Andi, 2005, c. 8). MpounsseaeHus,
KoTopble Cant Pank 3aBeLan CBOMM YNTaTeNsaM, M 0COBEHHO 3TOT ero ycnex, Caenanm ero ogHMm 13 HesabbiBaemMblX UMEH
TypeuKon nutepaTypsbl. Mo cnosam ®. Kopkmas, «Cant ®aunk npexae BCero ABAAETCA UTEPaATYPHbIM PEBOIOLMOHEPOMY
(Korkmaz, 2014, c. 4). Cant ®anKk MacTepCKu M U3ALLHO MUCMOJIb3YET TYPELKMIA A3bIK B CBOMX NponsseaeHuaAx. Mo mHeHuto T.
AnaHry, Cant ®ank — oAMH U3 caMbiX UCKYCHbIX aBTOPOB, NULLYLLMX Ha TypeLKom A3bike (Alangu, 1956, c. 54).

Cant ®amK He paccmaTpuBan HanMcaHWe PAcCKa3oB Kak x066u mnum paboTy, KoTopaa NPMHOCUT TO/IbKO yaoBobCTBUE. OH
nogxogun K atoit pabote npodeccnoHanbHo. Mo cnosam M. X. Carnama un C. KopKyta, «Cant Pank AbacbisiHbIK - OAUH U3
Tex nucatenei, KoTopble NPUHAAM HanMcaHWe paccka3oB Kak npodeccuto» (Saglam ve Korkut, 2019, c. 464). Takum
0bpasom, MOXKHO caenaTb BbIBOZ, YTO TakoW noaxon Camta ®@amka NOLHAN €ro Ha Ba*KHbIM ypoBEHb cpeaun nucatenen. T.
AnaHry Hasgan Canta Pamka cambiM OPUTMHA/BbHBIM, CaMbIM UCKYCHbIM M CaMblM BE/IMKMM PacCKa3vyMKoOM TOro nepuojaa
(Alangu, 1956, c. 51). Caut daunk - BneyaTAAOWMIA NUcaTeb, CTaBWMA NPUMEPOM ANA MUcATeNel CBOEro BPeMEHU U
byaywmx nokoneHnn. MHorme nucaTenM ero nepuosa M Nocneayowmx nokoneHuin 6panmn Canta ®PamKka 3a obpasey n
CTPEMUNIUCL CTAaTb TAKMMMU Ke UTepaTtopamu, Kak oH. Kak obbacHaeT ®. M. AHgbl, «CauT Pamk - oguMH U3 camblxX
3HAUYMTENIbHbIX CKA30YHMKOB Hallen nuTepaTypbl pecnyb/MKaHCKOro nepuoaa, OKasaBlwui 60nbloe BAUAHME HA CBOUX
COBpPEMEHHUKOB U NucaTeniei nocaeayowmx nokoneHnin» (Andi, 2005, c. 8).

KoHcTaHTWH Meopruesuy MayctoBckuid poaunca 19 mas 1892 roaa B Mockse. MucaTenb yumncs B KueBckom yHuBepcuTeTe.
MepBbln Hebonblwol pacckas [MaycToBckoro “Ha Boae” 6bln HaneyaTaH B KMEBCKOM asibMaHaxe “OrHu”. KOHCTaHTUH
MaycTOBCKMIA BOLIEN B YNCNO KaHaAMZAToB Ha HobeneBckyto npemuto no nutepatype B 1967 roay. MNaycTtoBckuin ymep B
1968 roay. K Bblgatowmmces npounsseaeHmnam MayctoBckoro otHocATes “YepHoe mope”, “3onoTas po3a” n “Aanékue rogpl”.
A. AH cumTaet, uto “KoHcTaHTMH [eoprveBuy [MayCTOBCKUI — OPUTMHANbHOE BOMJIOLLEHME ANPUKO-POMAHTUYECKOM

TeHAEHUMN B pyccKol anTepatype. OH cO34an CBOK OPUrMHANbHYIO NPUPOAHYIO acTeTuKy” (AH 2015, c. 62).
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CnoBapHoe Hano/sHeHUe KoHuenTocdepbl «Mope» B PYyCCKOM U TYPELLKOM A3bIKaXx.

Mope B pacckasax K. MNayctosckoro u C. ®. AbacbifiHblKa 3aHUMAET LEeHTpasbHOe MeCTO, HO, B TO e Bpems, nucaTenu
BbICKA3bIBalOT CBOM COOCTBEHHbIE B3rNsA4 Ha mope. ObpaTUMcA K TPAaKTOBKE C/I0OBAPHOIO HAMNoJIHEHMA KoHLenTa “mope”: “B
CNOBapHbIX AedUHULMAX KOHUENTYaNU3UPYIOTCA CchneaylowmMe Npu3Haku: Heobo3pumoe MpOCTPaHCTBO, BOLOEM,
3aM0/IHEHHOCTb FOPbKO-CONEHOM BOAOM; HE M30MPOBaHHbIN BOAOEM, a COeANHEHHDIV ¢ okeaHom” (ilyina, 2017). O6patum
TaK)Ke BHMMAHMWe, 4YTo, No yTBepxaeHuto E. UnbuHon, “nekcema “mope” mmeeT oOLLECNABAHCKYIO 3TUMOJIOTNIO, O YEM
CBUAETENbCTBYIOT OJJHOKOPEHHbIe 3KBMBANEHTbI B POACTBEHHDbIX A3biKax... (ilyina, 2017). B To e Bpema B TYPeLKOM A3bIKe
cnoBo “deniz”, obo3Havalolwee Mope, COBEPLUEHHO He COBMAAaeT Mo 3BYKOBOMY HAMO/IHEHMIO, U, COM/TaCHO TPAKTOBKE,
“Obpas3oBaHO OT APEBHETIOPKCKOro teniz «b6osblloe 03epo, mope». ITO C/A0BO MPOUCXOAUT OT APEBHETHOPKCKOro ten
«paBHOMNpPaBHbIN, paBHbI»” (Etimoloji-Tlirkce). Takum o06pasom, KOHLENTyanbHOE HaMo/NHEeHMe TYPEeUKOM W pyccKomn
JIeKcembl COBMaAatoT.

Kak ytBep:kaaet E. UnbuHa, “KoHUenT “mope” npeactaBnser cobon CTPYKTYpY, BKAOYAIOLLYHO XapaKTEPUCTUKN, CBA3AHHbIE
KaK C KOJIIEKTUBHbIM 3HAHMEM, TaK U C MHAMBUAYAbHbIM, MOCKOJ/IbKY aBTOP CYObEKTMBHO OTpPayKaeT NMo3HaBaeMbI MUP,
MHTEPNpPeTUPYyA ero B COOTBETCTBMM C COBCTBEHHBIM MUPOBO33peHnem u muposuaeHunem” (ilyina, 2014).

Mope y Canta Pauka
Mo cnosam M. X. Carnam un C. KopkyT, “Cant Pank npuaaeT 60/blioe 3HavyeHMe AeTansm B CBOMX pacckasax” (Saglam,
Korkut 2019, c. 467). B cBoux npousBegeHuax Caut Pamk nogpobHO onMcbiBaeT Mope, BO3AyX, OKPYKalollylo cpeay,
pbibakoB, Kopaban u nogen. MNucatenb CBA3bLIBAET KU3Hb JIIOAEN C MOPEM, KOMMEHTUPYET M3SMEHUYMBYIO NPUpPoay Mops, a
WMHOrAa NPUNUCbIBAET MOPIO U KOpabaam yenoseyeckne YepTbl. [oA06Hble NOBECTBOBAHUSA CBUAETE/NLCTBYHOT O TOM, YTO OH
npuaaet 60/bloe 3HAYEeHNE AeTansam.

AHapl yTBEep:KAaeT: “TakoBo TBopyecTBO Camta PaumKa, YTO ero pacckasbl HEBO3SMOXKHO NPeACTaBUTb OTAE/NbHO OT MOPS,
nogen, 3apabatbiBaloWMX Ha *KM3Hb MOPEM, PblibaKoB, AeBYyLIEK Pbi6aKoB, CYA0BLLMKOB U BAaAenbLeB pblibauKnX N0A0K”.
(Andi, 2015, c. 13). CauT ®auKk oTpaxKkaeT 3T1 TeMbl B CBOMX paboTax yepes Npu3mMy cOB6CTBEHHOIO *KM3HEHHOro onbiTa. Mo
cy™i, Caut dank - oAMH M3 nNucaTeneil TypeuKoW AuTepaTypbl, KOTOpblA B Haubonbluel cTeneHu OTpasua B CBOMX
npousBeaeHuax aBTobmorpaduio (Saglam&Korkut, 2019, c. 465).

CanT dPauK CTaHOBMTCA Ha TOYKY 3peHMA pblbakoB M B 3TOM acneKTe OMMCbIBAaeT MOpPEe, MPOBOAMT Napanfienn Mexay
CMOKOWHbIM COCTOAHMEM MOPSA 1 CMOKONCTBMEM YenoseKa. “Deniz sanki bombos” (Kak 6yato mope nycroe), “ihtiyar, uzun
zaman sakin bir deniz gibi bekleyecek, susacaktl” (Ctapuk gonro 6yaeT *aaTb U MOIYaTb KaK criokoiHoe mope). CanT daunk
nucnonb3yet npunaratenbHble “bombos” (nyctoe) n “sakin” (cnokoliHoe), YTOBblI NOAYEPKHYTb MYCTbIHHOCTL U Be3monsue
mMops. B nepBoi uutaTe NycTbIHHOCTb MOPA NPEACTAET 3/10BeLLeN: pbibaK BUAUT, YTO B MOpe HET pbibbl, a 3TO rPO3UT emy
rofiogom. Bropas umrata, Ha060pPOT, NPOBOAUT NAPAIENN MEKAY YMUPOTBOPEHHBIM YE/TOBEKOM U LUTUIEBBIM MOPEM.

Hanpumep: “Ve denize bir dakika durup bakmaya vakitleri olmadigini sGyleyen bu insanlar ne zevksiz mahluklardi” (1 atu
N0AN, KOTOPble FOBOPW/IM, YTO Y HUX HET BPEMEHW OCTAHOBUTLCA U B3MIAHYTb HAa MOPE XOTb Ha MWHYTY, BblAN TakMMK
6e3BKycHbIMM cywectBamu), “Trifon denize girmeyenlerle arkadaslik bile etmek istemezdi” (TpudoH parke He xoTen
OPYKUTb C TEMU, KTO He xoamn B mope). Cant daunk nsobparkaeT ntofei, KoTopble He NOBAT Mope, He yaenatT emy
BPEMEHU U He MMEIT K HEMY HMKaKOro oTHoweHuA. OH ONUCbIBaeT TakUX NtoAein npunaratenbHbiM “zevksiz’, a Takxke
MULLET, YTO C TAKUMU IIOABMU HE CTOUT 3aBOAUTb B6AMU3KMX OTHOWEHMI. pyrumn cnoBamn, Cant PamKk NnoaY€pPKMBAET, YTO
Noan, KoTopble He NBAT Mope, HE MOTYT HacNaXKAaTbCA KU3HbIO M B NPUHLMUMNE ABAAIOTCS 6ecnonesHbiMu, “AnwHmumn”
NoabMU.
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Cant ®dauK, paccykgas 0 mMacwTabax M 3HAYEHUM MOPCKOrO MPOCTPAHCTBA, B OCHOBHOM MCMO/Ib3YET PUTOPUYECKU-
BOMPOCUTE/IbHbIE NPEANOKEHMSA, He Tpebytowme OTBeTa, HO XapaKTepusytowme ero 61arorosemHoe OTHOLIEHUE K MOPIO, U
BOMPOCHI 3TW aApecoBaHbl Kak bbl Bo BceneHHyto: “Zaten deniz kadar mechul bir sey var miydi” (Pa3Bse cyliecTsyeT 4To-To
bonee HeusBegaHHoe, yem mope), “Dersler deniz kadar giizel, deniz kadar 6gretici miydi acaba” (Bblan M ypoku Takumm
K€ KpacuBbIMU M MoJsIe3HbIMUK, Kak mope), “Adanin sahilinden gelip gecen vapurlara bakar, acaba baska denizler de bu 6ne
serilen gibi midir diye dlstinlrdi” (OH cmoTpen Ha Npon/biBaloWMe MUMO NapoMbl Ha Bepery oCTpoBa U AyMaJsi, MOXOXKMN
n apyrue mops Ha 310). Cant ®aumk 3agaéTtca BONPOCOM, €cTb I YTO-To bosiee HeM3BeAaHHOE, YeM MOpE.

H. TepebuxuH yteepxaaeT: “Bosa — 3TO He TO/IbKO MNOPOXKAAOLLEE JIOHO U KPECTUNbHAA Kynesb MUpa M YesloBeKa, HO U Ta
CMepTHaA MaTepus, B KOTOPYI OHWM OBNeKaloTcA M NPeTBOpAloTCA “Ha Kpaw” — Ha Bepery BpemeHW M NPOCTPAHCTBA.
ABNASCb YHMBEPCANIbHOM COKPOBWULLHMLIEM BCEro PEeIUIMO3HOTO OMbITa YesoBeYyecTBa, MNaMATYIOWEro O CBOEM
NPOUCXOXKAEHUN U3 BOA, MMPOBOIO OKeaHa, BOAHbIW, UM MOPCKOM, KOMMJIEKC NPeACTaB/leHN No-pasHOMY OCBaMBasca U
NPoAyuUnpPOoBanca, Bbipaxkanca B MMPONOITUYECKUX MOAENSX Pa3HbIX HapoaoB mupa” (Terebihin, 2006). B nponsBeaeHunax
Caunta ®amka mmdonormyeckmin B3rniag pbibakos, XKUBYLLUX Ha Bepery mops, MOPOXKAAET B UX BOOOPaXKeHUMN HEMbIC/IUMbIX,
CKa304HbIX, HeBoobpasumblx vygosuw: “Kim bilir oltalarin yetismedigi, aglarin serpilmedigi denizlerde ne tatli ne glizel
baliklar ne hasin, yirtici, hayal edilmez canavarlar vardi” (KTo 3HaeT, Kakue muable M KpacuBble pbibbl, Kakne cyposble,
XMLLHbIE, HEBOOOPasMMble YyA0BULLA OOUTANN B MOPSX, KyAa He AOXOAUAW YAOYKM U He 3abpacbiBannck cetu). B atom
BbiCKasblBaHMM CauT @Pamk nuwer o pblbax B MOPCKMX raybuHax. [Ans onucaHus polb nucatenb wcnosnbyet
npunaratensHble “tath” (munbin) n “gizel” (kpacmebiin). MocKkonbKy repoit Canta ®auka - pbibak, u pbibbl ABASIOTCA ANA
HEro OCHOBHbIM MWCTOYHMKOM CYLLECTBOBAHWA, OH MMW BOCTOPraeTcs, OT3blBAaeTCA O HUX C BOCXMLLIEHMEM W
b6narogapHocTbto. OAHaAKO OH TaKXe YNOMWMHAeT O 4yAoBuUax B mope. [aa onucaHua 3TUX Yy[0BMLL, OH UCMONb3yeT
npunaratensbHble “hasin” (cyposbiit), “yirtici” (xuwHbIn) u “hayal edilmez” (HeBoobpasumbin). Mo Tomy, Kak Caut dauk
OMUCBIBAET YyA0BULL, MOXKHO CAENATH BbIBOA, YTO YyZA0BULLA, KUBYLLME B MOPE B €r0 BOOOPaXKeHUU, rmnepbo1M3npoBaHbI:
“Fakat baskalari sorunca, o kadar canavar hikayeleriyle doluydu ki, o kadar gece yarilari, denizin karanlik, fosforlu ytziinden
hisimla kocaman hayvanlar gectigini gérmisti ki...” (Ho korga cnpawwuBanu apyrue, oH 6bin1 HAacTO/NbKO MepenosHeH
UCTOPUSAMM O YyA0BMLLAX, CTO/IbKO Pa3 BUAE/, KaK HOYbIO MO TEMHOM, CBETALLENCA NMOBEPXHOCTM MOpPA CTPEMUTENIbHO
NMPOHOCU/IUCb OFPOMHbIE CYLLLECTBa...).

Mope y lNMaycrosckoro

KoHcTaHTUH MaycTOBCKMUIA TaK»Ke cBA3bIBaeT Atogein ¢ mopem. Kak yteepxpaeT PeH, “lMucatenb NOKasbIBAET, UTO MeXAY
N0AbMU N OKPYKaoLWMM Hac MMPOM CYLLLECTBYET HepaspbiBHan cBasb” (Fen, 2022, c. 28). 3To MOryT NPOUANIOCTPUPOBATb
cnepyowme ymtatbl: “Mobepexkbe YepHOro mops A4ano MHE MHOFO 3HaHUI O NOAAX, PEBOIOLUKM, KOpabaeBoXaeHUU U
U3HU NyBUH, BETpax M APEBHUX KynbTypax”, “JIMWHMIA pa3 [ ybeauncs, yTo mope conpuKacaeTcs ¢ pasHoobpasHbiMK
061aCTAMM KM3HU M O3AET MHOFO HEOXWMAAHHbIX MO3HAHWN ANA KaXK[oro, KTO yMeeT BUMAETb M pasmbiwaaTb’. Takum
o6pa3om, MaycToBCKMIA NOAYEPKMBAET, UTO MOPE UCMOKOH BEKOB AaBasio OAAM HE TO/bKO MPONUTAHWE, HO U HAMOHANO
WX ¥KU3Hb CMbIC/IOM, 3HaHUAMM, 06OraLLaNo UX KaK GU3MYECKU, TaK U AYXOBHO — OCODEHHO TeX, KTO, N0 C/I0Bam nucaTtens,
CKNOHEH K Pa3MbILLIEHUAM U HabaoaeHUAM.

Kpome Toro, nucatesnib BEpUT, 4TO MOpe — 0CHOBOO6pasylollee Hayano AN YeNoBEeYEeCKON UCTOPUN U ero CyLecTBoBaHu,
yaensa BHUMaHue U cobcTBeHHOM uctopumn YepHoro mopsa: “Toraa YepHoe mope HasbiBanocb MOHTOM IBKCUHCKUM, YTO
3HaunT — locTenpuuUMHoe mope”, U OAHOBPEMEHHO HaMoO/HASA ero orpoOMHbIM CMbICNOM: “YepHoe Mope BbIBpPOCKIO B
YKM3Hb 3TUX NUcaTenei, Kak AapuT beperam camble pa3HoobpasHble Bl — OT NOLLMX PAKOBUH A0 COPBaHHbIX C AKOpel
NAaBy4YMXx MUH, PA3HOCALLMX B MNblib NPUBpeKHble cKanbl”. MaycToBCKUIM nNuweT o TaliHe mops: “MMM3Hb MopA OKasanacb
HACTO/IbKO MHOrO06pPa3HOM, UTO HYKHbI BblAK roabl, YTOObI y3HATL ee XoTA Obl B 06WMx YepTax”. MMMcaTtenb NOHMMAET, YTO
Ha uccneoBaHMe U MOHMMaHMeE NPUPOAbl MOPA, €ro XU3HU TPebyoTcA A0ATUE rOAbl, BO3MOMKHO, HE 04HA KU3Hb.
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Takke Habntogaem YaCTOTHOCTb OAMLLETBOPEHUA Mopa: “Mneck Bo/H B ByxTax 6bla1 NOXOXK Ha caepkaHHbIM cmex”, “Mope
60pMOTano BO CHE M CEPAMNOCH Ha KOro-To, KTO He AaBan emy cnatb”’, “Mope oTcbinasocb nepes suMHUMU Bypsmun”.
O6paTm BHMMaHME, YTO aHA/IN3 LLBETOBOM XapaKTePUCTUKM Mmopa nposoauna K. PyaeHko B cBoel cTaTbe, NOCBALWEHHOM
CeBacTONONbCKUM paccKkasam nucatensa (Rudenko, 2020).

H. 0. JIMHHMK yKa3biBaeT Ha To, 4To mupootyueHue K. . NaycToBCKOro ¢ ero ctpemaeHnem BbiABUTb CBOKO MOAEb MUPa,
cpogHu B3rnagam MnatoHa. AHanM3mMpya pacckas «benas Houb», y4€HbIM oTMedaeT: «MoaobHoe mMupoollylleHe — ¢
XapaKTePHOM ANA HEro ANXOTOMMEN BbITUA HA ABHOE U HEABHOE — BOCXOAMT K MnaToHy. POMaHTM3M M CMMBOIM3M — €ro
HacneaHuku» (Linnik, 2007). OaHaKo, He OTKasbiBafACb OT POMaHTM3Ma U CUMBOAM3MA, [ayCTOBCKUN He uypaetcs U
[,0BO/IbHO TOYHOM paKkTUYecKon MHbopmaumn: “OceHblo B MOPCKOW BoAe MOSIBAAKOTCA MUAINAPAbI BAaKTepPUIA-HOKTUIIOK.
OHM NOXOXM NOA MMKPOCKOMOM Ha SINCT BOAAHOWN ANAUKU. B HUX 3a/10KEHO MHOMKECTBO KPOLUEYHbIX CBETALWMXCA 3EPEH.
OHM-TO 1 BbI3bIBAIOT CBEYEHNE MOPCKOM BOoAbl”, “J/IeTOM COMHLE HarpeBaeT BepxHWe cnou mopsa. Mopckaa Boaa MJioxo
npoBoauT Tenso. Mo3ToMy BEpXHAS HarpeTasa BOAA NEXKUT C/I0EM B AeCATb — ABEHaALaTb METPOB TOJILMHOM Ha rnyboKom
XO/I04HOM BOZE U C Hel coBeplleHHO He cmelmnBaeTca”. B aTux ppasax MaycTOBCKMA YTOMUHAET PACTEHUA U }KUBOTHbIX B
mope. OH NUWET O BAMAHMM ITUX CYLLECTB HA MOPE W MX CXOACTBE APYyr ¢ Apyrom. Kpome TOro, nucatenn fgaet
nHbopmaumio o TennonpoBOAHOCTM MOPCKOM Boabl. TakMm o6pa3om, MOXKHO cAenaTtb BbiBOA, 4YTO [layCTOBCKMI
paccmMmaTpuBaEeT 3Ty TEMY C UCCNeA0BaTE/IbCKOM U HAyYHOM TOYKWN 3pEHUS.

OpaHaKo ero peyb MO3TUYHA, a He cyxa: Tak, Bo ¢ppase “B mope 6bl10 MHOrO pacTeHUin, YMerLWmX ABUratbca, Nogo6Ho
YKMBOTHbIM, U MHOTO }KMBOTHbIX, HEMOABUKHbIX U NPUKPENNEHHbIX K 0AHOMY MecTy, Nog06HO pacTeHMaM” mMbl Habogaem
NPOTUBOMNOCTaB/IEHME U 3/UTUMCUC — PACTEHUA, MOAOOHbIE }KMBOTHBIM, U YKUBOTHbIE, NOA4O6HbIE PacCTEHUAM.
Takum obpasom, B nponsseseHmmn K. MaycToBCKOro mope oayLieB/ieHO, OHO CaMOLLeHHO, NOCKO/IbKY ABAAETCA He TONbKO
cpeacTsom GM3MYECKOro NPONUTaHNA UK NepPenBUKEHNS, HO U COKPOBULLHULLEN YeNOBEYECKOW KY/IbTYpbl.

BbiBoAapbl

Takum o06pasom, BbINOJSHMB 3aZayy NPOaHaNM3npPoBaTb GpParmMeHTbl, B KOTOPbIX YNOMMUHAETCA MOPE, Mbl MPUXOAUM K
BbiBOAY, YTO y CanTta dPanKa UeHTPaANbHbIMU IEKCEMAMU ABASIOTCA C/I0BA, OMMUCLIBAlOLIME MOPE AU NIIOAEN, KUBYLLMX Ha
ero 6epery. Cpean HUX npunaraTesibHble, ynoTpebasowmecs B NpAMoOmM 3HadeHuun: “bombos, karanlk, fosforlu, sakin,
gizel, Ogretici, mechul” (nyctbiHHOe, TémHoe, dochopecumpylowiee, CMOKOWHOE, KpPacuMBOE, MOY4YUTENbHOE,
HenssefaHHoe). CyWwecTBUTE/IbHbIE OTHOCATCA K CYLLECTBAM, KMBYLLMM B rybuMHax mops: canavar (4yzosuwa), kocaman
hayvanlar (orpomHble uygoBuwa), ne tatl, ne gizel baliklar (KakMe munble, Kpacueble (MpeKpacHble) pbibbl), a TaKkKe K
Kopabnam, nogkam, napomam: “blylk glverteleri, bos yelkenlileri, glinesin icinde madenleri ve boyalari ugan vapurlar”
(bonblume nanybbl, NycTble NApPyCHUKK, Napoxoabl C 06AYNMBLUMMCA Ha COMHLUE MEeTannom U Kpackoi), Kicik sandallar
(maneHbkue noakm), Kocaman girgir kayiklari (orpomHbie cyaa ¢ KOLENbKOBbIM HEBOAOM) U T.4.

B cBoto ovepeab, y K. MaycTOBCKOro mbl BCTpEYaeM COYETaHUA MpuaaraTesibHbIX, ONUCbIBAIOLWLMX Mope: “cedoe, 3MMHee,
HEBbIPA3NMO yrplomoe, cepoe” U r1arooB, ONUCbIBAIOLWLMX LUBET, 3BYK U ABUMKEHME MOPCKMX BOJIH: “K/NIOKOYET, Wymeno,
peBeno, Hecnocb, 60pMOTano BO CHe, CEPAMIOCb, ropenio, oTcbinanock”. Ocoboe BHUMAHME MucaTenb yaenser
HaCbILLEHHOCTM LiBeTa, €ro NepemMeHYMBOCTM, UCMOAb3YA KaK Npamble 3HadeHuA: “B Hell rocnoAcTBOBasN KOPUYHEBBLIN,
MOYTU KPAaCHbIA, UBET MOYBbl U HECTEPMUMO CUHUI OTTEHOK MopA”, Tak U meTadopuyecKkme, NO3TUYECKME CPaBHEHUA:
“Kasanocb, ero 4HO COCTOA/O U3 XPYCTas, OCBELLEHHOTO CHU3Y JIYHHbIM orHeM”, “Hensmeprmble NPOCTOPbLI BOAbI CO34at0T
rny6uHY KpacoK, KOTOPOI He XBaTaeT MHbIM XYAOXKHUKam” .

Takum 06pa30M, CeEMaAHTUYECKME NONA KOHLENTa «Mmope» B NMPOaHA/IM3NPOBAHHDBIX NMPOU3BEOEHUNAX NMEepPeceKatoTCA B TOM
4acTun, rge pedb MAET O CO34aHMMN MapUHUCTUYECKNX nersaxen, OAHaKo y lMayCcTOBCKOro LLeHTpasibHbIM AAPOM ABNAETCA
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oAylWeB/ieHMe camMoro Mops, B To Bpemsa Kak CauTt ®aunk 6onblue BHUMaHUA yaenseT CyLecTBam BHYTPU HEro U Noasm,
KUBYLWMM Ha ero bepery. lepcnekTMBbl MCCAeA0BaHMA COCTOAT B Aa/ibHeilemM PasBUTUM CPaBHEHUS TEKCTOB ABYX
MacTepOoB KOPOTKOro pacckasa: Camnta ®Paumka AbacbiaHbiKa 1 K. MNMaycTtoBcKoro.
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Arastirma Makalesi

TypreHeBcku CraxoB U [pyrne WUHTepteKcTbl B «Pacckase HeussecTHoro
Yenoseka» A.l. YexoBa

A.P. Cehov'un “Tanimadigim Adamin Hikayesi” Adh Eserinde “Turgenyev’in
Stakhov’u” ve Diger intertekstler

"TurgenyeV’s Stakhov" and Other Intertexts in A.P. Chekhov’s The Story of an
Unknown Man

AHHOTauuA

B cTaTbe [0Ka3biBA€TCA 3HAYMMOCTb TypreHeBcKoro CTaxoBa KaK /AMTEPATypHOro MCTOMHWMKA FNaBHbIX
06pa3oB YexoBcKol nosectu: Mpuropma UeaHosmYa, 3vHanabl PenopoBHbI U HensBecTHOro yenoBeka.
KoHuenTyanbHOW OKa3blBAaeTCA YEXOBCKasA OLeHKa oTua EneHbl, OTKPbIBAKOLWLAA BO3MOMXKHOCTU
NA0AOTBOPHOTO aHa/nM3a YexXOBCKOM nosecTu. Ocobble MecTo B MEPEKNNYKAX MeXAy TypreHeBCKUM
repoem M 4exoBcKUM Op/ioBbIM 3aHMMAIOT BbITOBbIE Napannenu, ocobeHHO oYeBMAHA UX OBLLHOCTL B
OTHOLWIEHUN K MKEHLMHEe, UX NoTpebuTeNbCcKoe OTHOWEHWE K Hel. CTaxoBCKMI Te3ncC ObiTb «KaK BCe»
peanusyetcs B KM3HEHHOW WcTopun Bnagvmupa MBaHOBMYA; Apyras pernsiMka repoa «BbIUTU U3
TyMaHa», obpalleHHas K ao4yepu EneHe, cTaHOBUTCA NAENHO-XYA0XKECTBEHHOW ONopoit obpasa rnasHoOM
repoOuHN YeXOBCKOM MoBeCTU. [MYLKUHCKMIA MHTEPTEKCT MO3BOAAET NOAYEPKHYTb MJ/IO30PHOCTL ee
mupoBocnpuATUA. Tparmyeckaa cyapba TypreHeBcKoW EneHbl M 4YeXOBCKOW repouHM Kak  Obl
npegonpeaeneHbl 3apaHee. B yc10BHO BTOpPOM NOMOBMHE NOBECTM, BKAOYAlOLLEN GErcTso repoes u3
KBapTUpbl OpaoBa, 3 Poccuu, nx *13Hb B BeHeunn, Ha NnepBoe MecTo BbIXOAAT Apyrve AntepaTypHble
TPaAWLMKN, COOTHECEHHbIE C rEPOAMMU-MYKUMHAMKU. Bo BTOpOW YacTu noBecTu Gnarogaps nepeknvuke
BbICKA3bIBAHWUW FNMAaBHOTO repos, 06beAUHEHHbIX C/IOBOM «BEPUTL» B €ro Moandukaumax, obHaxkaetca
neiTMOTMB 0bpasa repos-pacckasymMka — Bepbl, Gopmupylowuiicas B MNoBecTBOBaHMM bHrarogaps
nepeknnyke ¢ MNYWKUHCKUMKU CTUXaMW. B 3aKkNouMTENbHOW [1aBe NOBECTU NYLUKMHCKUE CTUXM,
COYETanACb C TIOTYEBCKMMU MPUAAIOT, YHMBEpPCaNbHOE 3ByYaHWe dUHany NoBecTu, Conpsaras ero Kak c
VHAMBUAYANIbHON, TaK M C OTe4YecTBEHHOW cyabboi. PuHan 4YexXoBCKOM MOBECTM MOMKHO HaA3BaTb
yTewuTebHbIM. BaxHenwyo posb B OCMbICIEHUW MPOU3BEAEHUA BbINONHAIOT UHTEPTEKCTyaslbHble
BKpanAeHUs B XyLOXKECTBEHHbIN M1P YEXOBCKOWM NOBECTMU.

KntoueBble CnoBa: CTaxoB, YEXOBCKME repon, MOTUB BEPbI, MO3TUYECKUE UHTEPTEKCTbI.

0z
Bu makalede, Cehov’un uzun &ykiisiindeki baslica karakterlerin — Grigoriy ivanovig, Zinaida Fyodorovna
ve Tanimadik Adam - edebi kaynagl olarak Turgenyev’in Stakhov karakterinin 6nemi ortaya

konmaktadir. Elena’nin babasi hakkinda Cehov’'un yaptigl degerlendirme kavramsal bir 6neme sahiptir
ve Oykiinin verimli bir analizine kapi aralamaktadir. TurgenyeVv’in kahramani ile Cehov’'un Orlov
karakteri arasindaki paralellikler 6zellikle giindelik yasam ayrintilarinda belirginlesmekte, kadina karsi
benzer sekilde tiiketici ve aragsallastirici bir tavir sergilemeleriyle 6ne ¢ikmaktadir. Stakhov’un "herkes
gibi olmak" yéniindeki tezi, Vladimir ivanovi¢’in yasam &ykiisiinde somutlasirken, Elena’ya hitaben sarf
ettigi “sisten ¢ikmak” s6zli, Cehov’'un uzun Oykisindeki kadin baskahramanin sanatsal ve disinsel
temelini olusturmaktadir. Puskin’e ait intertekst, kadinin diinyayr algilayisinin ne denli yanilsamali
oldugunu vurgulamak igin kullanilir. Turgenyev'in Elena’si ile Cehov’'un kadin karakterinin trajik kaderi
sanki dnceden belirlenmis gibidir. Oykiiniin, Orlov'un evinden ve Rusya’dan kagcis ile Venedik’teki
yasama odaklanan ikinci kisminda ise erkek karakterlerle baglantili baska edebi gelenekler 6n plana
¢ikar. Bu ikinci bélimde, anlaticinin “inanmak” fiilinin gesitli bigimlerini iceren sozleri araciligiyla,
anlatici-kahraman imgesinin temel izlegi olan "inang" agiga cikar. Bu izlegin gelisimi, Puskin siirleriyle
kurulan gondermelerle desteklenmektedir. Son bolimde ise, Puskin ve Titgev siirlerinin birlesimi,
oykliye hem bireysel hem de ulusal boyutta evrensel bir anlam kazandirir. Cehov’un dykislnin sonu, bu
baglamda teselli edici olarak degerlendirilebilir. Cehov'un anlati diinyasindaki anlam katmanlarini
kavramada, edebi metinler arasi gondermeler énemli bir rol oynar.

Anahtar Kelimeler: Stakhov, Cehov karakterleri, inang motifi, siirsel intertekstler.
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Abstract

This article demonstrates the significance of Turgenev’s character Stakhov as a literary source for the main figures in Chekhov’s novella — Grigory
Ivanovich, Zinaida Fyodorovna, and the Unknown Man. Chekhov’s conceptual evaluation of Elena’s father provides fertile ground for interpreting
the novella. Particularly notable are the everyday parallels between Turgenev’s hero and Chekhov’s Orlov, especially their similar consumerist
attitude toward women. Stakhov’s thesis of wanting to be "like everyone else" is embodied in the life story of Vladimir Ivanovich, while another of
his remarks — “to come out of the fog,” directed at his daughter Elena — becomes a key artistic and ideological foundation for the main female
character in Chekhov’s novella. The Pushkinian intertext highlights the illusory nature of her worldview. The tragic destinies of both Turgenev’s
Elena and Chekhov’s heroine appear to be preordained.In the novella’s second half — depicting the characters’ escape from Orlov’s apartment and
from Russia, and their life in Venice — different literary traditions associated with male characters take center stage. In this part, the narrator’s
repeated use of the word “believe” and its variants reveals the central motif of belief shaping the narrator-hero’s image. This motif is developed
through intertextual echoes of Pushkin’s poetry. In the concluding chapter, the blending of Pushkin’s and TyutcheVv’s verses lends a universal tone
to the ending, linking it to both personal and national destiny. The ending of Chekhov’s novella can be interpreted as consolatory. Intertextual
insertions play a crucial role in grasping the artistic meaning of Chekhov’s narrative world.

Keywords: Hybrid word formation, terminological system, borrowings, borrowed vocabulary, term element, terminological phrase.

BeepeHue
OueHunBas «HakaHyHe» B nnucbme K A.C. CyBopuHy oT 24 ¢peBpana 1893 roga, Yexos nogyepKkmBan, YTO e AUHCTBEHHbIN eMy
noHpasmBLUMIicA 06pa3 — 3To 06pa3 oTua Enenbl (Cehov, 1977b, c. 174).

Ha Haw B3rnsag, AaHHbIM obpa3 ABNAETCA OAHUM M3 JINTEPATYPHbIX UCTOYHWKOB FNaBHbIX 06pa3oB YEXOBCKOW MOBECTMU:
lpuropma MeaHoBu4Ya, 3nHanabl PesopoBHbI M HenssecTHOro YenoseKka. llonaraem, 4TO HEKOTOpPbIE BbICKA3bIBAHMA 3TUX
repoes, UX MUPOBMAEHME BOCXOAAT K pevyam M B3rnAgam Ha XnsHb Hukonaa Aptembesnya Craxosa.

HauHem c napanneneit mexgy HUm 1 OpJsioBbIM, KacaloLwmxca U rocnoxkmn KpacHosckol. CTaxoB eAMHCTBEHHbIN U3 repoes
pomaHa, KOTopbI He BocxuliaeTca EneHol, a KpuTUKyeT ee. Ero ocykpeHue goyepu cpogHu Bbinagam Opnosa npoTus
3uHangbl depopoBHbl. Mo mHeHuto CraxoBa, EneHe «... nopa NOKWHYTb CBOM TyMaHbl, BbINTM M3 0bLlEeCcTBa pPasHbIX
APTUCTOB, LUKONSIPOB M KAKUX-TO YEPHOropues...», No4 nociegHUMKn nogpasymesaetcs MHcapoBs, NOPasmMBLUMIN AEeBYLUIKY
naeen ocsoboxaeHuna poauHbl (Turgenyev, 1981, c. 201). YexoBcKasa repouHsa, NogobHO TypreHeBCKOM, ToXKe npebbiBaeT
«B TyMaHax»: HO Yy)Ke B TyMaHaX TypPreHeBCKMX POMaHOB C 3MaHCUNMPOBaHHOM ocoboi. Kak u nocnenHsasa, oHa »Kaxaert
BCTPEYN C KMAEMUHBIM» MYXKUYMHOWN, N HAaxo4MT Takoro B Fpuropum MeaHoBUYE, KOTOPLINA, OAHAKO, HUKAK He BNUCbIBAETCA B
TYPreHeBCKUN KaHOH HeobblKHOBEHHOro 4esnoBeKa. OpsaioB 3ameyaeT no nosogy 3uHauabl: «TypreHeB B CBOMX
NPOU3BEAEHUAX YUUT, YTODObI BCAKAA BO3BbILIEHHAA, YECTHO MbICAALWAA AEBMLA YXO0AMNA C NHOBMMbIM MYKUYMHOK Ha Kpal
cBeTa U cayskuna 6ol ero ugee... fa, gywa mosn, TypreHeB nucan, a s BOT Tenepb 3a Hero Kawy pacxnebbisai» (Cehov,
1977a, cc. 156-157). Kak n EneHa, yexoBCKas repovHA OO0 CaMO CMEpPTU He BbIXOAWUT M3 3TUX «TYMaHOB», WU U3
«MNPOrpammHoOI» N6BU K «naenHoMy» My»KumHe: OpnoBa 3ameHsieT Bnagumup MBaHOBMY, HO U OH He OnpaBAblBaET
YaAHWUI reponHU. MOXKHO NPeANOIOKNUTb, YTO MHCTMHKT OTLA NoACKasbiBasn CTaxoBy, YTO «TYMaHbI», B KOTOPbIE NOrpy»KeHa
ero foyb, byayT UMeTb 41 Hee POKOBOWM MUCXOL, TOT }Ke UCXOL OXMAAET U YEXOBCKYO 3MHanay. LymaeTca, npenyvyBcTBue
TOro, YTO OH MOC/NEeAHWNI pas BUAMT CBOIO A04b, M Bbi3BaNO 06UbHble cne3bl CTaxoBa B CUTyaLMKM OTbe3a MOAOA0N YeThbl
13 MockBbl 1 Poccunn. BesA ero HeXXHOCTb M BHUMAHME K A04epy CBA3aHbl 34eChb C STUM NpeayyBCTBUEM.

Marepuanbl u metoapbi
MpumeyaTenbHO, YTO CNOBO «TyMaHbl» PUPMYETCA CO COBOM «POMaHbI», @ OHW CO CA0BOM «0bBMaHbI»; nocnesHee
CO3ByuYMe Haxogum B «EBreHun OHermHe»: «EN paHo HpasBuaucb pomaHbl; / OHU elt 3ameHanun Bc€; / OHa Baobnsanacs B
obmaHbl / U PuuapacoHa u Pycco» (Puskin, 1978, c. 42). Heuto nogo6bHoe npousowsno u ¢ 3nHamaon deaopoBHOMN,
BNOOMBLIENCA B TYMaHbl-0OMaHbl TypreHeBCKMX POMAHOB C MX HEM3MEHHOM Nt0O0BbI0 MOIOAOWM KEHLLMHbI K NepesoBoMy
repoto, Kakum B ee BoobparkeHuu ctan Opnos.
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[pyroi napannennto mexay HUM 1 CTaxoBbiM ABNAETCA UX NPEUMYLLECTBEHHO GU3NONOTMYECKOE OTHOLLEHME K XKEHLLMHE.
CTaxoB, pyrancb C XeHol, 06BUHAIOLLEN ero B OTy4YKax «HaneBo», K XpucTnuHe MBaHOBHe, 3asBaseT: « MUHYTbl HET NOKOA.
MNoHeBoNe noedelwb B KAyb WUAW... UM Kyda-HMbyab. YenoBek »KMBOW, y Hero ¢oM3nKa, OHa MMmeeT CBOW TpeboBaHUsA, a
TyT...» (Turgenyev, 1981, c. 192). O Takol }axae My*KcKkoro Tena CTaxoB pacnpocTpaHaeTca nepes xeHoit n B XXIl rnase
pomaHa: «f He Xo4y OTpuuaTb, YTO AEWCTBUTENbHO A BaM WHOrA4a nogasan Cnpasen/MBbliAi MOBOA K HEYAOBO/NbCTBUIO
(«cepble nowagu!» — npomenbKHyNO B ronoBe AHHbl Bacu/ibeBHbI), XOTA Bbl CaMW LOJ/IKHbI COFNACUTbCA, YTO MpwU
M3BECTHOM BaM COCTOAHMM Ballel KOHCTUTYUun...» (Turgenyev, 1981, c. 245). Ha pennnky AHHblI BacnnbeBHbl: «[la s Bac
HUCKOJIbKO He 06BMHAID, HUKoNalh ApTembeBny», creayeT oTBeT: «Bo BCAKOM ciyyae s He HamepeH ceba onpasabiBaTh.
MeHs onpasgaet Bpema» (Turgenyev, 1981, c. 245). B 3aknounTenbHON, eABa AU He npopoyeckoi ¢pase «MeHs
ONpaBAAET BPEMAY YAMBUTENbHBIM ABAAETCA TO, YTO 3aWMUTHUKOM TypreHeBckoro CTaxoBa cnycta rogbl byaeT 4exoBCKUi
OpnoB, KOTOpbLIA MO CYyTM MOBTOPUT CKa3aHHOe npeawecTBeHHUKOM: «Ha noboBb A npexpe BCEro CMOTPHO KaK Ha
noTpebHOCTb MOEro OpraHu3ma, HM3MEHHYID M BpaXKAebHyt0 Moemy Ayxy..», — GOPMYNMPYET YEXOBCKUI MEPCOHAX
(Cehov, 19774, c. 157); u pganee: « ... Nt060Bb €CTb TO/IbKO NPOCTas NOTPeBbHOCTb, Kak Nuwa u ogexaa ...» (Cehov, 19773, c.
58). Mpu stom Opnos Aobasnser: «.. ee (To ecTb, nonosyit notpebHocTb — C.A., C.B.) HYXXHO YyA0BNETBOPATb C
paccyXAeHUEM UK Ke COBCEM OTKA3aTbCA OT HEE, MHAYe OHA BHECET B TBOKD XM3Hb TAKME e HEeYUCTble 3/IEMEHTbI, KaK
OHa cama» (Cehov, 19773, c. 157). lymaeTcs, Takasa TpakToBKa Op/IoBbIM MYXCKOTO KENaHUA HE YTO MHOE, KaK OTpaXKeHue
OZHOrO M3 CBOMCTB HaTypbl CTaxoBa: BeApb Y HEro AaHHAA pU3MON0rMYecKas HyXaa TakKe He obxoauTca 6e3 KoMMeHTapus,
6e3 pasbAcHeHUA. A camoe HeOBbIKHOBEHHOE 34€eCb B TOM, YTO C TAKOrO POAa PasbACHEHMEM, AN paccyKaeHnem, CTaxos
3HAKOMMT COBCTBEHHYIO KEHY, HAMEPEBasACb CAENATb €€ COO3HMKOM B 3TOM BOMpOCE.

KaK y 4exOBCKOro repos, Tak U y TypreHeBCcKoro, ata ¢usmnyeckas notTpebHOCTb, NPOTUBOCTOUT, HO NO-CBOEMY, MHAYe, ero
ayxy. Hwukonait AptembeBny cnocobeH Ha BbICOKME MOPLIBLI: 3TO 3MNM304 MPOLLAHUA C AOYEPblo, a 3aTEM HeyCTaHHble
NMOUCKM ee nocne 3aKkAyYeHMA mupa. TakKe obbeguHaeT CraxoBa M OpsioBa MOTMB HEMNPUATUA WMMWU  BCAKUX
pa3aparkalolmx CLEeH, ycTpaneaemblx KeHown. MepeexaB oT my*Ka K Opnosy, 3uHanga defopoBHa B ero Keaptmpe seaet
cebs KaK 3aKOHHas X035MKa, KaK cynpyra. MpuBegem nepeknnuku. «HakaHyHe»: «O 60xKe moli! — TOponMBO BOCKANKHYN
Hukonait ApTembeBMY, — CKOJIBKO Pa3 YK A MPOCUA, YMOAAA, CKOMbKO pa3 roBOpwW/, Kak MHe MPOTUBHbI BCE 3TU
06DBACHEHUA U CUeHbI! B KOW-TO BEKM NpUeseLlb AOMOM, XOYellb OTAOXHYTb, — FOBOPAT: CEMENHbIN Kpyr, intérieur, 6yab
CEMbSHUHOM, — a TYT cUeHbl, HenpuaTHocTu» (Turgenyev, 1981, c. 192). A BoT «Paccka3 HEM3BECTHOro Ye/l0BeKa», CN0Ba
OpnoBa: «3T0 He XM3Hb, a UHKBU3NLMA. Cnesbl, BONIN, YMHble Pa3roBopbl, NPocbbbl 0 NPOLLEHUM, ONATL CAe3bl U BONAK, A
B UTOre — Yy MeHA HeT Ternepb COOCTBEHHOW KBAPTUPbI, A 3aMy4YUICA U ee 3amy4dnsi. Heykenn npuaetcs KuTb Tak ele
mecsau uam asa? Heyxxenun?» (Cehov, 19774, c. 181).

Ewe opHa 6blToBasa 4YepTa ABAseTcs o6OWen Ana 3TUX repoes: M3beraHne MMM AOMALHUX AeN, YKAOHeHWe oT
X03ANCTBOBaHUA. «HaKaHyHe»: AHHaA BacunbeBHa: «Pasymeetcs; Hago 6yaeT To/NbKO BaHbKy-noBapa no3BaTb, 641040
npuKasaTb NPMbaBUTb. — Bbl NOHMMaEeTe, YTO A B 3TO HE BXOXKY, — Nporosopus HMKonalh AptembeBuny, BCTaA, HAAEN WAy
W, MOCBUCTbIBaA ... OTNPaBUICA rynaTb B caay (Turgenyev, 1981, c. 247). YexoBcKas NOBECTb: ... MU OH, YacTO FOBOPUBLLIUIA
CBOMM MPUATENAM, YTO B KBapTUpPE MOPAAOYHOIO, YACTONIOTHOTO Ye0BEKA, KaK Ha BOEHHOM Kopabne, He JOMKHO ObITb
HUYEro NINLLIHEro — HU XKeHLMH, HU AeTel, HU TPAMOK, HW KyXOHHOM nocyapl...» (Cehov, 1977a, cc. 154-155).

B o6wweHnn CtaxoBa C KeHOM MPOCKaNb3blBAeT MPOHUA: «HUKoNalh ApTemMbeBMY CHOBa 6pocmn Ha AHHY BacunbesHy
B3rN1A4, Ha 3TOT pa3s yXe MpoHudeckuin» (Turgenyev, 1981, c. 245). Kpome npoHunyeckoro, CTaxos ya0CTauBaeT cynpyry u
B3I/1IA40M paBHOAYLWHbIM: «HMKona AptembeBny 6pocKn paBHOAYLWHbIN B3rna4 Ha AHHY BacunbesHy» (Turgenyev, 1981,
c .4,244). 3Tn pBa B3rnaga CraxoBa — MPOHMYECKUIA U PaBHOAYLIHbIA — COCTABAAKT OCHOBY €ro OTHOLIEHUI K KeHe. Ho
BeAb TaKMe Ke B3rnaAbl — MPOHMYECKMIA U PaBHOAYLWHbIA — ONpeaensAT B Lueaom u socnpuatme OpnoBbiM 3vHanAabl
depoposHbl. Hanucas OpnoBy nnucbMo nocne 6erctea oT HEro, OHa NoJiydaeT OTBET: «fl He CTaHy OnpaBAbIBATLCA (TYT e
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BCMOMHMM CKa3aHHoe CTaxoBbIM }KeHe «... A He HamepeH cebs onpasabiBaTb. MeHs onpasgaeT Bpemsa»). Ho cornacutecs:
ownbanck Bbl, a He fA. Menato cyacTbs U NpoLly Nockopee 3abbiTb yBarkatowero Bac I. O.» (Cehov, 19773, c. 197). Yem, Kak
He paBHOAYLIMEM K CTPACTHO NtOOALLEN ero KeHLWUHe, NPOAMKTOBaHbI 3TU CTPOKU? A «Xxo/a04HOe BHMMaHMe» OpnoBa K
cobcTBeHHON fovepu? TonbKo nocne BusnTa Bnagmmupa MiBaHOBMYA OH Y3HaEeT O ee CyWeCcTBOBAHUM U MOL HaXKMMOM
BM3UTEPA MOMOraeT YyCTPOWUTb B MAHCMOH K OAHOM Aame, 4Tobbl MOCKOopee OT Hee 0cBo6oAMTbCA. B cBA3M C 3Tmm
XapaKTepHa Takaa ¢pasa: «Mbl nomonyanu. Opnos, oyeBnaHo, 6oAncA, YTO A ONATb 3aroBOPH O AEBOYKE, U, YTOObI
OTB/IeYb MOE BHMMaHWE B APYrylo CTOPOHY, CKa3an...» u Tak ganee (Cehov, 19773, c. 212).

Bce 3T MHOroymcneHHbie nepekNnykn mexkay TypreHeEBCKMM U 4eXOBCKMM repoem MnomoratoT MOHATb NOBbILLIEHHbIM
WHTepec YexoBa K BTOpOCTENEeHHOMY NepcoHa)Ky «HakaHyHe» B BbllleHa3BaHHOM nucbMe K A. C. CyBOPUHY, B TO BpeMsa Kak
OCTa/ibHble Fepon poMaHa BbI3BaaAN HenpuaTue nucaTens, bonee toro, EneHa, Hapsaay c J/iInusoi, nogsepraacb becrnowtagHoMm
KpUTUKe.

Bmecte ¢ Tem obpa3 CrtaxoBa BK/toYaeT B cebsa MOTUB, NpuUcyLwmMii 06pasy HemnssecTHOro YesioBeka. B pasroBope c eHol o
pouvepu CraxoB poHseT ¢pasy «.. nopa e .. caenatbca Kak Bce» (Turgenyev, 1981, c. 246), noHMmas noj 3TUM
3amyKecTBo EneHbl. MMeHHO «caenatbCa Kak BCe» U HaMepeBaeTCsA B Hayane NoBecTU ee rnasHbli repoit. LUmutupyio: «...
MHO0 M30 AHS B AEeHb OBJIaZleBasia CTPACTHasA, pasfparkatollas »Karkaa OObIKHOBEHHOM, 0ObIBAaTE/IbCKOM KU3HU. MHe
XOTEe/NIoCb AyLIEBHOrO MOKOS, 3[0POBbA, XOpOLIero Bo3ayxa, cbitoctu» (Cehov, 1977a, c. 139,140). Janee cTpacTHO
KenaeMoe KOHKpeTU3npyeTcs, COOTHocACh ¢ 3uHanaon PenopoBHoi: «OpioB 6pesrnnBo oTbpacbiBan OT cebn KeHcKkue
TPANKK, AETEN, KyXHI0, MefiHble KacTpoan, a A noabupasn BCE 3TO M beperkHO sienesn B CBOUX MeuyTax, 1tobua, npocun y
Ccyabbbl, U1 MHE TPe3nIUCh KeHa, ZIeTCKan, TPOMUHKM B cady, AoMUK...» (Cehov, 1977a, c. 168). HakoHeu, B ¢puHane
NpounsBeaeHMA «¥Kaxaa 0bbIKHOBEHHOM 06bIBaTENbCKOM KU3HM», «CTAHOBACh BCE CUNbHee U pasapaxuntenHee» (Cehov,
1977a, c. 209), nony4yaeT cBOe BOM/OLLEHNE B HEYTOMMMbIX 3a6oTax Bnagumupa MeaHosuya o mantotke CoHe. «f nobun
3Ty AeBoYKy 6esymHo» (Cehov, 1977a, c. 209), — npusHaeTca oH. CTaxOBCKOe «CAenaTbCA Kak BCe», TakMm obpasom,
peanusyertca B }KU3HEHHOW UCTOPUK [TAaBHOrO repos.

ConpAaXeHHOCTb C MasblwKoi COHel He YTO MHOe, KaK MpuoblieHMe reposi K CTUXMAM CaMOM KU3HWU, K ee BeYHOMY
TEeYeHMUI0 U 0B6HOBNEHUIO, OH HaxoAMTCA BHYTPU HenpepbiBHO Hecylleroca notoka 6bitusa. Hanpotmns, n Opnos, 1 3MHanaa
dPenopoBHA BHe 3TOFO MaruMcTpasbHOrO pPycna, 3TO 3acCTbiBLUME, OKaMeHeBLUME B CBOMX CXemax repoun. He cnyyaitHo,
pa3ovapoBaBLMCh B Bnagumupe MBaHosuye, 3MHanaa PenopoBHa ULLET HOBOFO «MAENHOro» YenoBeKka. «M Kpome meHA
ecTb ntoan, 3uHanaa denoposBHa. — TaK BOT YKaXKUTe MHE MX, — XMBO CKasasa oHa. — f 06 3TOM TO/MbKO W MpoLly Bac»
(Cehov, 1977a, c. 206). W, He HaMaA MCKOMOTO, Ha 3TOT Pa3 OHAa YXOAWT U3 KM3HU: TaK U He BbliaA M3 TyMmaHa-obMaHa
TYpPreHeBCKOro pomaHa c nepeaoBbiM repoem.

B ycnoBHO BTOpON NONOBMHE MOBECTM, BK/KOYatowiein 6erctBo repoes M3 KBapTupbl OpnoBa, M3 POCCUMM, UX XU3Hb B
BeHeuwnun, Ha NepBOe MECTO BbIXOAAT APYrMe AnTepaTypHble TPAAULMKN, COOTHECEHHbIE C FePOAMMU-MYKUMHAMM.

Bnagmmup MBaHOBUY cpeamn BCEX OCTa/ibHbIX repoeB HafeNeH BEpOi B KM3Hb, KOTOPAA CTAaHOBUTCA NEATMOTMBOM €ro
obpasa oT anusoga berctBa M3 KBapTMpbl OpaoBa A0 3NM304a YTeHua nucbma nepeg CoHeint. LuTtupyto: «M noyemy-To,
KOr4a f ... BbIrAHYA U3-M04 BEPXa U YBUAEN PAcCBeT, Bce 06pasbl NpoLWIoro, BCe TYMAHHbIE MbICAW BAPYT CAUAUCL Y MEHSA
B OZHY ACHYIO, KPEMKYI0 MbIC/b: A U 3nHanaa PenoposHa nornbaum yxe 6e3803BpaTHO. ITO HblNa YBEPEHHOCTL, KAk byaTo
CUHee xonogHoe Hebo coaep:kano B cebe NPOPOYECTBO, HO Yepe3 MIHOBEHME A AyMas Y¥Ke O APYrOM U BEpUa B ApYyroe»
(Cehov, 19774, c. 195). 3akntountensHas $ppasa nepekanKaeTcs ¢ ApYrMmMn BbiCKasbiBaHUAMM repos. MepBas U3 HUX: «IX, K
sTOMy 6e3MATEKHOMY CMOKOMCTBUIO U YAOBAETBOPEHMIO, KAKOE HaMOIHAET Ayluy, XOTA Obl KycoueK Kakoh-Hubyab Bepbi»
(Cehov, 19773, c. 199); BTOpas M3 HUX: « ... U A TENEPb KPEMNKO MOHAA MO3roM, CBOel n3bonesLluei AyLWOM, YTO HasHaYeHne
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YeNOBEKA MU HU B YEM, U/IM TONIbKO B OAHOM — B CaMOOTBEPKEHHOM N06BK K BAMMKHEMY. BOT Kyaa Mbl A0NKHbI UATU U B
yem Halue HasHayeHue! BoT mos Bepal» (Cehov, 1977a, c. 207); v TpeTba: «B Hel (To ectb B CoHe — C.A., C.B.) a Bugen
NPOAO/IKEHME CBOEN KU3HMU, ... A YYBCTBOBAJI, NOYTU BepoBan ...» (Cehov, 19773, c. 209).

Bnarogapsa nepeKknnuke BCEX 3TUX TEKCTOB, 0O6beANHEHHBIX CIOBOM «BEPUTL» B ero moauduKkaumsax (sepun, sBepbl, Bepa,
BEPOBaJI), B MOATEKCTE LLe/IOr0 BOCKpEecaeT NyLKUHCKoe: «Ecu Kn3Hb Tebs obmaHerT...» (1825) (Puskin, 19774, c. 239).

N B camom pene, Xu3Hb 06MaHyNa repoA: ero pPeBoOSOLMOHHOE MUPOBO33PEHUE, KOTOPOE MHOIME roapl BAALENO UM,
no61EKN0 B ero CoO3HaHMM, OKa3anoChb Y3KMM YMCTBOBAHWEM, a NpebbiBaHMe B KBapTMpe nocse yxona otua Opnosa «6bii10
yKe cmewHbim» (Cehov, 1977a, c. 183). YexoBcKme CTpoKu: «Cnesbl Kananan y MeHs B PacKpbITbiii yemogaH, 6bino
HEeCTepnUMMO rPyCTHO, HO KaK XoTenocb Xutb!» (Cehov, 1977a, c. 183) HaxogAT CBOM OTK/AMK B TaKMX MYLUKMHCKUX CTPOKaX:
«He neyvanbca, He cepaunck! / B aeHb yHbIHUA cmupuch: / [leHb Becenba, Bepb, HactaHeT» (Puskin, 1977a, c. 239). HecmoTps
Ha KHEeCTepPnNUMY FpyCcTb», Ha CNe3bl B Fepoe He McYe3aeT Bepa B U3Hb (MYLWKUHCKOE: «BEPbY»); U B TOM e ONUCaHWUU
yntaem: «MHe XxoTenocb M roBopuTb, U YMTaTb, U CTY4aTb MOJIOTOM rae-HUMbyAb B 60/bLLIOM 3aBOAE, U CTOATb Ha BaxTe, U
naxatb. MeHs TAHYNO U Ha HeBCKWM, 1 B Nosie, N B MOpe — BCloAy, KyAa XBaTano moe BoobpaxkeHune» (Cehov, 19774, c.
183).

3Ta Bepa B ’KM3Hb, 3TOT BO3POXKAEHYECKMI nadoc, 3Ta HOBOE, pacnaxHyToe BO BCe CTOPOHbLI ObiTME YEXOBCKOro repos
NoAYEPKHYTbI U CTUJIMCTUYECKU: MHOTOKPATHOE MCNONb30BaHME COYMHUTENBHOTO COKO3a «M» B COMETAHUMU C «NOLHLEMOM
Ayxa» BeOeT Hac K XpecTOMAaTUIMHbIM MYLIKMHCKMM CTPOKaM M3 CTUXOTBOPEHUS «fA MOMHIO YyaHOe MrHoBeHue...» (1825):
«W cepaue bbetca B ynoeHbe, / W ans Hero Bockpecaun BHOBb / M 60KecTBO, M BAOXHOBEHbE, / U KU3Hb, U cnesbl, U
nbosb» (Puskin, 1977a, c. 238). MoaobHO Aylwe MYWKMHCKOrO JIMPUYECKOrO rEepos, BOCKPECcaeT M Aylla YeXOBCKOro
HEW3BECTHOro YesioBeKa. He cnyyallHO B TBOPYECKOM 3BONIOLMM NO3TA «f NOMHIO YyAHOE MIHOBEHME..» U KECAN KU3Hb
Teba obmaHeT...» conpuKacaloTca Apyr ¢ Apyrom: oba bban co3gaHbl Nnoatom netom 1825 roga u B nonHOM cobpaHum
COYMHeHu (1977-1979) noata B AeCATM TOMAX CTOAT PAAOM: BO3BbILWAMOLLAA KOHLLOBKA CTUXOTBOPEHMSA, MOCBALEHHOTO A,
M. KepH, nepeKkAvKaeTca C 3aKNOUYUTENbHOM CTPOPOA NYLIKUHCKOW MUHMaTIOPbl «Ecnn Ku3Hb Teba obmaHert...».
COOTHOCATCA OHW M B NOATEKCTE JAHHOIO0 YeXOBCKOro NPOM3BEAEHUA, TEM CaMbiM BHOBb NOAYEPKUBAETCA UX BHYTPEHHee
POACTBO: ONTUMMUCTUYECKUI GUHAN, KOTOPbIM YXKe HAcTynuA B CTUXOTBOPEHUM O KepH M KOTopblli 06583aTeNbHO HAacTynuT B
OPYrom LLe/IOM, peasinsyeTca B BECEHHUI BEHELMAHCKUIN nepuos Ku3Hu Bnagnmupa MeaHosuuya. O cBoem TorgaliHem
OHEBHOM COCTOAHMM repoi NMULLET TaK: «... A YyBCTBOBA/l Ha CBOMX BOKax CU/bHbIE, LUMPOKME KPblibs, KOTOPble YHOCWUM
MeHs 6or BecTb Kyaa» (Cehov, 19773, c. 198).

Mo3e BOM/AOLWAETCA B KM3HM Bnagmmumpa MBaHoBMYa M obeLaHHbI BEAMKMM TYMAaHUCTOM «AeHb Becenba». MUm ctana
ana repos CoHA; OHA He TONbKO «AeHb BecesbsA», HO ropasfao 6onblie, OHa — LeAb WU CMbICT ABYX NET U NOCNEAHUX
MecALeB, a MOXeT, U Hegenb, bonbHoro repos. Uutupyto: «fA ... Becb ywen B OTeYecKoe WAW, BepHee,
WA,0N0MOKJAOHHMYECKOE YYBCTBO, Kakoe BO30OYy»KAana Bo mHe CoHs... (...) . KOpMKUA ee U3 CBOUX PYK, KyMan, YKnagpiBan
cnaTb, He CBOAMA C Hee rNas Mo Le/biM HOYaM M BCKPUKMBA, KOTAa MHE Ka3anocb, YTO HAHbKa ee ceiivac ypoHuT» (Cehov,
1977a, c. 209). Peanun3yioTca B YEXOBCKOM NMOBECTBOBAaHWUM W Apyrve MyLWKUHCKMe CTpoku: «Cepaue B byayuiem skuseT; /
Hactosuwee yHbino...» (Puskin, 1977a, c. 239). «HacTosuee yHbINO...» — 3TO 6/M3KaA CMepPTb repos, KOTOPbIN «... yXke
[oTarnean ceoto necHio» (Cehov, 1977a, c. 210) u rosopun Opnosy: «... KaK BUAUTE, He CeroAHs-3aBTpa A NpeBpaLlyCh B
3BYK nycToi...» (Cehov, 1977a, c. 211). Ho 621M3Kasn KOHYMHA HE OMpaYaeT repos, ero cepaue, No-nywKNUHCKK, «B byayuiem
KuBeT». LMTnpyto: «... a A No4YTM BepoBas, YTO Koraa, HakoHel, A copolly c ceba agnnHHoe, KocTasasoe, bopoaaToe Teno, To
6yay *KUTb B 3TUX roNy6bIX FNa3Kax, B 6eN0KypbIX LWENKOBbIX BOMOCUKAX U B STUX MyX/bIX, PO30BbIX PYYOHKaX, KOTOpbIe TaK
N0B60BHO rNagAT MeHs No Anuy U 06HUMatoT Moto Lweto...» (Cehov, 19773, c. 209).
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3TOT MNYWKUHCKMIA MOTUB BEpPbl B KM3Hb [a)Ke Ha MOPOre CMepTM CMEHAETCA APYrMM, HE MeHee Ba*KHbIM MOTUBOM,
3By4YalWwum B noateKkcte cnopa Opnosa u Bnagmummpa MBaHblYa O COBPEMEHHOM MOKOAEHUU, O NYTAX BbIXOAA U3 TYMUKa K
CBOOOAHOM N OCMbICNEHHOM XU3HWU. HO Kak 3To caenatb? Op/ioB 3aMevaeT: «... Mbl C/IMLLKOM MeJIKM, YTobbl OT Hallero
npousBosia Morna 3aBuceTb cyabba uenoro nokonenua» (Cehov, 1977a, c. 212) u pobaBnseTt: «... B Npupoae v B
Yye/IoBEYEeCKOW cpefle HUYTO He TBopuTcA TaK cebe. Bce ob6ocHoBaHHO U Heobxoaumo» (Cehov, 19773, c. 213). Bnagumup
MNBaHOBWUY cornawaerca ¢ HeobXoAMMOCTbI0O OOBEKTUBHOMO NOAX0AA K XKU3HU M BMECTe € TEM NONEMUIUPYET: «fA Bepto U B
uenecoobpasHocTb, U1 B HEOBXOAMMOCTb TOrO, YTO MPOUCXOAUT BOKPYF, HO KaKoe MHe Aeno A0 3TOM HeobxoammocTw,
3a4yem nponagatb moemy «aA»?» (Cehov, 1977a, c. 213); v ewe: «... XOUETCA KUTb HE3AaBUCMMO OT BYAYLLMX NOKOEHUN U He
TonbKOo gns Hux» (Cehov, 1977a, c. 213), Tem cambim napupya gosog OpsioBa O MOJIE3HOCTM OMbITa TenepellHero
HECYaCTHOro NOKOJIeHMA ANA NOoTOMKoB. Cnop 3aBepluaetca penaunkoit Opnosa: «Hy, yto genatb! — B3g0xHYNn OpnoB»
(Cehov, 19774, c. 213). O6e cTOpPOHbI NPOM3HOCAT NPABUbHbIE CYXKAEHUA, OTAAIOT CNPaBea/IMBOCTb APYroi TOUKE 3peHus,
¢ 06emnx CTOPOH BbICTYMAOT O4HM U3 AYYLIMX YMOB TOTO BPEMEHW: OAMH U3 HUX HEMPEPLIBHO, roA4amun YntaeT 060 Bcem Ha
Tpex MHOCTPaHHbIX A3blKaxX, APYroM ym — 3SHUMKAOMNEAMS MNPAKTUYECKON XU3HMU. HOo M KHMKHMK OpnoB, U NPaKTUK
Bnagumnp MBaHOBMY OGeccuibHbl yKas3aTb BbIXO MOPAXKEHHOMY Heayramm poccMinckomy obuiectsy. He caydaiiHo,
noHMman 6ecnnogHOCTb NPOU3HECEHHbIX PeYyell 0 COBPEMEHHOM MOKoseHUU, OpaoB HA 3TOT pPa3 C MPOHMEN 3amevaeT
cobeceaHunKy: «ToNbKO MosiYaca NoCMAeNn, a CKOMIbKO BOMPOCOB pelwunaun, nogymaews!» (Cehov, 1977a, c. 213). AHanus
npobnaem n 6es NOTEPSAHHOrO NOKONEHUA U HE MPUMEHMMOCTb Ha NPAKTUKE TaKOro aHa/M3a aKTyaAu3upyoT 3HaMeHUTble
CTPOKMU: «YMOM — Poccuio He noHATb, / ApluMHOM 0bLWMM He n3meputb. / Y Helt ocobeHHasa ctatb — / B Poccuio MOXKHO
TonbKo Beputby (Tutgev, 2003, c. 165). TioTueBcKas Bepa B Poccuio BUTAET Haf, CNOPOM ABYX INyBOKOMBbICEHHbIX MYXKUYUH.
3p0ecb cnefyetT OTMETWUTb, YTO He TOJIbKO cama cuTyaumsa 6ecnonesHoro crnopa AByX repoeB O MNyTAX BblxoZa W3
06LEecTBEHHOIrO TYNUKa PeaHUMUPYET 3TN TIOTYEBCKUE CTUXM, HO OHWM KaK Obl NOAFOTABAMBAIOTCA B CAMOM MpeablayLLem
noBecTBoBaHMW. B BeceHHel BeHeuun, naeHUBWAACA pacckazamu Bnagumupa MBaHOBMYA O €ro «U3yMUTENbHbIX
noxoxaeHuax», 3uHamaa ®egoposHa roBopuUT emy: «Bbl NpUHagNexuTe K ocobeHHoMy paspsaay NAen, KOTOPbIX Hesb3A
MEpPUTb Ha OObIKHOBEHHbIA aplwuH ...» (Cehov, 1977a, c. 200). CnoBa 3TOro NpPeanoXKeHWUA — «OCOBEHHbI paspsaay,
«OObIKHOBEHHbIA apLIMHY», «HENb3A MEePWUTb» COOTHOCATCA CO CJ/IOBaMM Bbllle MNPOLUTUPOBAHHONO THOTYEBCKOrO
CTUXOTBOPEHMUA: «OCOBEHHAA CTaTb», «aPWWHOM OOLWMM», «HE U3MepuTb». Fepoit B TOT MOMEHT BOCMpPUHUMAETCA
repomHen Kak HeobbIKHOBEHHbIN YenoBeK, OH Kak Hbl BO3BbIWAETCA €10 B NMPUBEAEHHbIX Bbille C/I0Bax A0 YPOBHSA camoi
CTpaHbl, 00 Poccunu, CTaBUTCA BPOBEHb C HEM: OHA BUAMT B HEM YesioBeKa, Hy»XHoro OTeyecTBy, M roTOBa NOMUTU C HUM, KaK
TYpreHeBCKas repounHs, XOTb «Ha Kpal ceBeTa». OgHako B peanbHOCTU Bnagmmup MBaHOBWMY Oblnl yKe He TaKoB, He
NpeXHUM PaanKanom, NO3XKe, ee KAET KeCTOKoe pa3oyapoBaHue.

Pe3ynbrathl

B ¢uHanbHoM XVIII rnase nywKMHCKaa Bepa B XW3Hb, yTeLIAOWAn YeN0BEKa «B MUHYTY XU3HWU TPYAHYHO», CONPAraeTca ¢
TioT4eBCKOW. ObGe Bepbl BXOAAT B OOLWMA MNOTOK KWM3HWM, 0OpPa3 KOTOPOro BO3HMKAEeT B MNOATEKCTe MNoC/iefHero
npegnoxeHus: «fA ymtan ato nnucomo, a CoHs cuaena Ha CTosie U CMOTPENa Ha MeHs BHUMATeNbHO, He MUras, Kak byaTo
3Hana, 4yto pelaetca ee yyactb» (Cehov, 1977a, c. 213). ConocTaBieHne YMUPAIOLWETO repos U ABYXNETHEW AEBOYKM
BOCKpellaeT B NOATEKCTE LLe/Ioro MyLWKUHCKME CTPoKM: «M nycTb y rpobosoro Bxoaa / Mnagas 6yaeTt u3Hb uUrpathb...»
(Puskin, 1977b, c. 130): «rpoboBoli Bxoa» — 310 Bnagnmnp MBaHOBMY, «MAagas Xu3Hb» — aAyxnetHAa CoHs. lMNosecTb
3aBepLIaeTca 06pa3om BEYHOro NOTOKa ObITUA, B KOTOPOM NOCTOSIHHO YepeaytoTca K13Hb U CMepTb. B oTiMume oT anunora
«[JBopAHCKOro rHesga» B ¢uHane «Pacckasa HEM3BECTHOrO 4YesNoBeKa» «MJ/Afas KU3Hb» He WUrpaeT, He BecenauTca, a
CMOTPUT OYeHb BHMMaTENbHO Ha Bnagumupa NeaHosmya.

NocnepHAA rnasa BHOCUT HEKYK Hagexay B LI,VICI'apMOHM‘-IHbIﬁ COBpEMEHHbIﬁ MUP: BMECTO «XOTA 6bl KyCO4Ka KaKom-
HM6yp,b Bepbl», KOTOpOﬁ TaK Xaxgan Bl'IaLI,MMMp MBaHoBMY B BeHeuuw, aBTOp, CNOBHO OTBEYAA €My, HaNOMUHAET Ha
npoLaHbe CBOEMY YMTATeNI0 — U TOrAallHeMy U BCergallHemy — O AByX Bepax: B XXU3Hb U B POCCMIO KaK 0 3an0rax ny4wero
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6y,a,yu.|,ero B nepmnoabl TMYHbIX N O6LLI,€CTB€HHbIX KPpn3ncos.
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BeepgeHue
Pa3BuTME MCKYCCTBEHHOIO MHTE/NIEKTAa M KOMMbIOTEPHOM JIMHIBUCTUKM OKa3biBaeT BCE Honbluee BAUSAHUE HA KavyecTBO
MaLLUMHHOro nepeBoaa. HecmoTps Ha 3HauyUTeNbHblE AOCTUKEHMUA, OCOOEHHO B MPUMEHEHNM HEMPOCETEN, MEPEBOL MEXaY
PYCCKMM M Ka3axCKMM A3blKaMM MO-MPEeXKHEMY CTa/IKMBAETCA C PAAOM HepelweéHHbIX 3aJay, CBA3aHHbIX C Mopdoornen,
CEMAHTUKOM U CUHTAKCUCOM.

Cuntaetcs, 4yTo Npobaema MaLIMHHOrO NMepeBoAa YKe peleHa, 04HaKO 3TO CMnpaBea/IMBO /Wb AAA MPOCTbIX WU 4YacTo
NOBTOPSAIOWMXCA TEKCTOB. [lepeBos Xy[OMKECTBEHHbIX MPOU3BEAEHUN, HAYYHbIX WAN OPUAMYECKMX TEKCTOB OCTaETCH
KpaliHe c/ioXKHOM 3aaa4deit. HeltpoceTeBble moaenu, Bkatodas Transformer, BERT n GPT, noKa3anun oT/inMYHble pe3y/ibTaTbl B
HEKOTOpPbIX A3bIKOBbIX Mapax, HO NPX NepeBoae MeXKAY arrItOTUHATUBHbBIM Ka3axCKUM U GNEeKTUBHBIM PYCCKMM S3blKamMu
BO3HMKAOT 0CObble TPYAHOCTW, COMYTCTBYHOLME aBTOMATUYECKOMY MALUMHHOMY nepesoay W "MOHMMAHMIO" TeKcTa Ha
€CTeCTBEHHOM A3blKE, O KOTOPOM OO/IbWIMHCTBO /IIOAEN TFOBOPAT B KOHTEKCTE C/I0BOCOYETaHUA "MCKYCCTBEHHbIN
uHTennekT". O4HaKo Mbl ciMTaeM, YTo NpobsiemMy KOMMbIOTEPHOrO NepeBoAa MHOIMX 3HAaYMMbIX NPONU3BEAEHMUN UCKYCCTBA
6yaeT no-npeHemy TPYAHO pewuTb B TeyeHWe MHOMMX nocieayrowmx net. XoTs 3TOT BOMPOC YAcTo HasbiBatloT
CNeupnanbHOM HayyHON AUCUMNANHOM Nog, HasBaHMEM "KOMMbIOTEPHAA NMHIBUCTMKA", chepa ero npumeHeHus He bbina
M3BECTHa LMPOKON MybaMKe, HO, HECMOTPSA Ha ycrnexu CneuvannctoB B 3TOM AUCUMNINHE, KOMMbIOTEPbLI BCE €lle He
roTOBbl Pa3/INYaTb HIOAHCbl 3HAYEHWUS MPEASIOKEHUM U CNOB B PYCCKOM M Ka3axCKOM nepesBogax. ITO MOXKHO Hanpsamyto
CPaBHUTbL C nNpobnemon aBTOMATMYECKOrOo MepeBoda, a aHa/iM3 TeKCTa Ha ecTecTBeHHOM fA3blke - € npobnemol
KOMMbIOTEPHOTO CUHTe3a. Ho Hebosbllan pasHULA mMexay 3STUMKU ABYyMA Npobaemamu 3aKAH04aeTcsa B TOM, YTO NO BCemy
MUPY CYLLECTBYIOT MUAIMAPAbI CNeunanbHO pa3paboTaHHbIX YCTPOMCTB, KOTOPble NOHMMAIOT eCTECTBEHHbIN A3bIK. YUYeHble
B Poccun npogosKatoT paspabaTbiBaTb HOBYHO JIMHIBUCTUYECKYIO M aAroOpPUTMMUUYECKYIO MOAAEPKKY METoA0B MoMucKa
MHOPMaLUUM C YYETOM CMHTAKCUCA U CEMAHTUKM, BK/THOYAA TEKCTbl HA PYCCKOM M Ka3axCKOM fA3blKaX, U CUCTeMaTU3NPOBaTb
dopMmasibHble cnocobbl BbiparKeHUsA aHaPOPUUYECKMX CBA3EM U PUTOPUYECKMX OTHOLLEHUI B 3TUX A3bIKAX.

McTopurueckas nepcnekTMBa U BK1a4 POCCUIMCKON U OTeUeCTBEHHOM HayKu
OrnagplBadAcb Ha UCTOPUIO, MOXKHO CKa3aTb, YTO CEMWMOTMKA TEKCTa MHTEHCUMBHO M3y4danacb B Poccum B 1920-e roabl, a
macwtabHble CEMMOTUYECKME WUCCNeoBaHUA BO BCEM MUpPe Hayaiucb B Hayane 1960-x rogoB. PaboTbl poOCCMMCKOTO
yyeHoro 0. H. Mapuyka (Marchuk, 1983) cerogHs nonynsapHbl CPean Y4YeHblX, KOTOpble MPULLIM B KOMMbIOTEPHYIO
JIMHTBUCTUKY U NOCNYXUNU OCHOBOM ANA KOHBepPreHUunm matemaTtuku.

Naen ceMUOTUKM Bbinn 06beanHEHbI B 3TOM PeLleHMM TaKUMMU BEIMKMMM YUEHbIMU, Kak maTemaTuK Baagumunp YcneHckuii
M NUHrBUCT Bayecnas MeaHoB. Ycnex ¢oOpmanbHOro Mnoaxoda K OMWCAaHMIO fA3blka HarisAHO NPOAEMOHCTPUPOBa
noTeHuman npeobpasoBaHMA YNCTO T'YMaHUTaPHbIX HayK B SIOFMYECKU CTPOTYIO AUCLMMINHY.

B KoHue 1950-x rogoB uccnegoBaHMA B 061acTU KMOBEpHETUKM, OCOBEHHO CTPYKTYPHOM NMHIBUCTUMKKU, MPOBELEHHble
aKagemumkom Akcenem beprom u uyneHom-KoppecnoHgeHTom Axkagemum Hayk CCCP Anekceem JlAnyHOBbIM, BbIBENM
POCCUIACKYIO HayKy Ha nepeaHuit nnaH. B Hayane 1956 roga UHCTUTYT NpuKnagHoi matemaTukm um. M. B. Kengpiwa (KMM)
3anycTun nepsyto B Poccum cuctemy malMHHOMO nepesoa ¢ GpaHLy3CKOro Ha PyCCKUi.

B 1950-1960-x rogax B CCCP npoBogunucb macwTabHble uccnenoBaHMA B 06/1acTU KUMBEPHETUKM U CTPYKTYPHOM
JIMHTBUCTUKKU. BblAM co34aHbl NepBble CUCTEMbI MAWWHHOTO nepeBofa (C ¢paHLy3CKOro Ha PYcCKuit), paspaboTaHbl
dopmasnbHble rpammaTtmyeckme mogenun (lanyHos, KynarnHa) u TeopuuM aBTOMATMYECKOrO CUMHTAKCMYECKOro aHaiuns3a
(Menbuyk). PaboTtbl 0.H.Mapuyka, B.YcneHckoro, B./MBaHOBa, A.XOJ/IKOBCKOrO 3a/10KW/IM OCHOBY COBPEMEHHOW
TEOPETUYECKOM IMHIBUCTUKM U MALLMHHOIO NepeBosa.
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Pe3synbTaTbl 0606LEHNA U cMCTeMaTM3aUMM MaTeMaTUUYeCKOW NIMHIBUCTUKM MO3BOUAM pa3paboTaTb eAMHYH Teopuio
dbopManbHbIX A3bIKOB. Takum o06pas3om, annapaT Teopun GopManbHbIX A3bIKOB OKasasicA MNpPeBOCXOAHbIM ANA
MUCKYCCTBEHHbIX A3bIKOB, 0CobeHHO A3bIKOB nporpamMmmmnpoBaHnAa, HO He Aan MOJIOXKUTENIbHbIX Pe3ynbTaToOB NpU aHaause
€CTeCcTBEHHOro A3blKa M CO3[4aHUM CUCTEMbl MalLMHHOIO nepesoa. Mo3xe cam MenbyyK Npu3Ha, 4yto ero paboTta Hag
dBTOMATUYECKUM CUHTAKCUYECKMM aHA/IM30M PYCCKOIro A3blKa "3awna B TyI'IVIK“. MCKyCCTBeHHbIe A3blKN cneunanbHO
paspaboTaHbl ana obneryeHns o6paboTKM opMasibHbIX CTPYKTYP, KOTOpPblE OMUCHIBAIOT ABHYIO CEMAHTUKY, OObIYHO
CBA3aHHYIO C onpeaeneHHbIMU AeNCTBUAMMU. DTO aArOPUTMUYECKME A3bIKM NPOrpamMmMmnpoBaHuUA.

B ecTtecTBeHHOM f3blKe €CTb elle 0AHA OCOBEHHOCTb - CEMAHTMKA C/IOBapA, KOTOpaA CBA3aHa C MOHMMAHMEM TEKCTa
YesIoBEKOM. ITO MOHMMAHME MOMKEeT ObiTb He TaKMM MpPOCTbIM, Aa*Ke ANA HOCcUTena fA3blKa, U CBA3AaHO CKopee C
MEHTa/IbHbIMK npoueccamu, Yem ¢ GopMasibHbIMU NPaBMAaMM ONMCAHUA CaMoro A3blka. Mo3aTomy A1A aBTOMaTUYECKOro
nepesoAa Ham HyXHO YMETb OMMCbIBATb CMbIC/T MPEA/IONKEHMA, a He ero opuumanbHoe obo3HayeHue. [11a 3TOro Ham
cnepyet UCNonb3oBaTh 6/10KYEMH TEXHOMOMMU Ha PYCCKOM M Ka3aXxCKOM f3blKaXx.

Uropb Menbuyk n AnekcaHgp onkosBckuit cdopmynmpoBasn, Kasanocb Obl, oyeBMAHbIE HA CEroAHALIHUIA AeHb UAeun
HECKO/IbKO AecATUNETUI Hasagd. Pa3paboTka MMM neKkcnyeckux GyHKUUI M co3gaHue "Teopum CMbICIOBOro Tekcra'
ABNSAETCA Ba*KHbIM LLUArOM B MOCTPOEHUW CTPOToi KOHLENTYa/IbHOM CUCTEMBI A/19 aHa/IM3a eCTECTBEHHOTO A3bIKa.

Byayun o4veHb TanaHTAMBbLIM yuyeHbim, N.Menbuyk onybamkosan paboTbl no obuiein Teopun mopdonormm. B 90-e roabl Ha
3anage 6bna onybsMKoBaHa MATUTOMHaa ¢yHAameHTanbHaa moHorpadusa "Kypc obuieir mopdonormmn", cytb Teopum
Menb4yKa B KOTOPOW MOMKHO CBECTU K NMOCTPOEHUIO POPMaIbHOrO CEMAHTUUYECKOTO A3bIKa, ONMMUCHIBAIOLLENO CMbIC/ TEKCTA.
3TO OTKPbINO WNPOKNE BO3MOMKHOCTU KaK A1A aHaNM3a TeKCTa, Tak U 414 33434 MaluMHHOro nepesoaa. 3Tm GyHKUUKM 6bian
peannsoBaHbl KOMaHAOM Pa3pPaboTYMKOB CUCTEM MALLMHHOMO Nepesoa Noj pPyKoBOACTBOM aKagemuKa tOpus AnpecsaHa.
B HacToslee Bpems 3Ta O4YeHb BakHaA paboTa npoaosixKaetca B nabopaTopum MHCTUTYTA nNpobiem KOMMYHWMKaLMU
Poccuitckolt akagemum HayK noa, pyKkosoacTsom Mnbu borycnasckoro. HegasHo netepbyprckuii matemaTuk Butanuii Ty3os
pa3paboTan MoAenb ecTecTBEHHOro f3blka, YMNPOLWEHHY Bepcuio uaer Menbyyka. Ha npumepe Tysosa 6binia
npeanpuHATa MOMbITKA CBECTU M3B/eYeHUe WMHPOPMALMK U3 TeKcTa K 3adade npeobpasosaHMA TeKcTa oduuManbHOro
CEMaHTUYECKOro fA3blka BO BHYTpeHHee npeacTasneHMe 6a3bl 3HaHMIA. CTaTbs, OMUCbIBaKOLWLAA pPeanu3aumio 3ToM
WHTEPEeCHOM MOJAenu, Bbi3Basla aKTMBHOe 0OCyXAeHMe Ha caliTe KypHana. lpusHaHWe waei, BblABUMHYTbIX 3TUMU
nuccnenoBatenamMu, MHOrAa NPUBOANAO K cepbe3HbiM npobaemam u npenaTtcTeuam. MNoTtpebosanock bonee Tpuauat nerT,
yTob6bl NepenTM K cneumanbHoOW paspaboTKe, OCHOBAHHOW Ha TeopUU cynepKoMnuaauuMn, paspaboTaHHON BaneHTMHOM
TypunHbiM. M3meHunacb snemeHTHaa 6a3a, MOABMAUCL COBEPLIEHHO HOBble METOAbl MPOorpaMmUMpoBaHuA. Teopus
MenbuyKa, BEpOATHO, Npeanonarana ToT e NyTb.

Takke, B KasaxctaHe, B 1950-x rogax 6bina npoaenaHa 6onblias pabota B pamMKax KOMMbIOTEPHOM AUHIBUCTUKK, HO TOJIBKO
npu noaaepxKe npodeccopa K. bektaesa oTaeneHne «nNpuKkiagHan AUHIBUCTUKA» Bbino oTKpbITO B 1990 roay 8 MHCTUTYTe
A3blKO3HaHMA MM. A.BaiiTypcbiHOBa HauuoHanbHOM AKafemMuu HayK. bblno ony6avMKoBaHO MHOro ¢yHAamMeHTaNbHbIX
paboT, cdopmmpoBaH cioBapHbIl 3anac "KasbiHa". JoKTopcKana anccepTauma KasaxcTaHCKOro yyeHoro Ackapa HybaHosa,
NPONOMKMBLUETO MepPBblA MyTb K KOMMbIOTEPHON SIMHIBUCTMKE U B Ka3axCKOW Hayke, Bblna HanmmMcaHa C TOYKM 3PEHUSA
JIMHTBUCTUKM TEKCTa, HOBOW 061acTM A3blKO3HaHWA. WM3gaHbl MoHoOrpaduu, NOCBALLEHHbIE PACCMOTPEHMIO Ha
naparpapuyeckom ypoBHe GpOPMMPOBAHUA COAEPNKATENbHOM CTPYKTYPbl TEKCTA, OTHOCALLErOCA K OAHOM M3 S3bIKOBbIX
npobaem KasaxCKoro Asblka, M onpeaeneHnio GopmainbHbIX NPUHLMMNOB NPeACcTaBAEHUA CEMaHTUYECKOrO BbliparKeHUA
Ka3axCKOro TeKCTa M BO3MOXHOCTEN ero BO3SHMKHOBEHMA. B 33434 KOMMNbIOTEPHOW NUHIBUCTUKMN BXOAUT NMHIBUCTUYECKOE
MOZENIMPOBaHNE U aNropuTMm3aums, GOPMUMPOBaHNE TEKCTOB, CO34aHME KOMMbIOTEPHbLIX CUCTEM OBYYEHUs PYCCKOMY M
Ka3axCKomy f3blKkam, MalWHHbIA NepeBos M aBTOMAaTU3MPOBAHHbIE MALUMHHbIE MHOrOYaCTOTHblE CAOBApW, CUCTEMbI
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nepegayun MHGOpMaLMM MO CETU U OCHOBHble MPUHUMMbI 0POPMNEHUA COAEPrKAHUA TEKCTa Ha Ka3axCKOM M PYCCKOM
A3bIKaX Kak 0bLEenpUHATON eAMHULbI YeN0BEYECKOro 0bLLEeHMS.

B HacToAwee BpeMA 0 JOCTUKEHMAX OTeYECTBEHHOIO A3bIKO3HAHMA NPUKAALHOIO XapaKTepa MOXHO CKasaTb cieaytlollee:
B 06n1acTu nepeBoda B pamKax HaLMOHanbHOrO KOpMyca KasaxCKoro A3blka HauyMHaloT pa3pabaTbiBaTbCA HOBble Masible
KOpnyca: NnapaniefibHO Ka3axCKO-PYCCKMIA Manbld KOPMNYC, Masblii KOPNYC Ka3axCKOro pa3roBOPHOrO A3blKa, Manblii Kopnyc
Ka3aXCKMUX UCTOPMKO-KYNbTYPHbIX TeKcToB. Kpome Toro, Tpys A.)KybaHoBa «BBegeHMe B KOMMbIOTEPHYHD JNUHIBUCTUKY»
ABNAETCA 3HAYMTENIbHbIM AR Ka3axCTaHCKoW Hayku (Jubanov, 2005). Takxke onybanKoBaHbl cTaTby 0 Npobneme co3aaHms
aBTOMaTUUYECKUX CUCTEM aBTOMATUYECKOro aHanmsa n 0b6obuleHmnsa Kasaxckoro tekcta (Marchuk, 2000) n ctatucTuyeckoro
onpeaeneHna OMNOPHbIX CNOB, OTHOCALUMXCA K COAEPMKAHUIO WUCCNEeOO0BAHMA KA3axXCKOro TeKCcTa Ha ypoBHe abs3aua
(Sabirayev, 2005). OaHako yAMBUTENbHO, YTO MHOTME MNPOrPaMMMUCTbI, 3aHMMatolmeca pPa3paboTKO KOMMEPUECKNX
npoAyKkToB B 061acTM 06paboTkm TeKcToBOW MHPOPMALMUK, He 0BpPaLLAOT BHUMAHMA Ha TO, YTO HEKOTOpble 33434 no
COCTaB/IEHUIO 1 OOHOBIEHUIO ABYA3bIYHbIX CIOBapein MOryT 6biTb NOIHOCTBLIO anroputmmampoBaHbl (Komputerlik lingvistika
krispe, 2007). Mbl cuMTaem HeEOHXOAMMbIM MOMHUTbL, YTO B HACTOALLLEE BPEMS B 3MOXY UCKYCCTBEHHOrO MHTEN/IEKTa 3TU
BOMPOCHI aKTya/ibHbl.

TeKywime uccneno0BaHUA U TEXHONOIUMN.
CoBpemeHHble Noaxoabl B 06/1aCTV MaLIMHHOMO NepeBoAa akTMBHO UCMONb3YIOT rNy6oKkoe obyueHue, 6onblumne A3bIKoBbIe
moaenu, 6uomeTpuio 1 aHanus 6oablumnx AaHHbIX. OAHaKo Aaxke Takme modenu, Kak GPT u BERT, HyXAatoTca B aganTtauum
K 0COBEHHOCTAM Ka3axCKoro Asbika. [pobsiembl CBA3aHbl C HEAOCTAaTOYHOM MPeACTaBNEHHOCTbIO Ka3axXxCKOro fA3blka B
Koprycax, OTCyTCTBMEM (OPMaNN30BaHHbIX MPaBUA CEMaHTUYECKOrO aHanM3a W C/I0XHOW arrioTUMHATUBHOM MPMpoaoin
A3blKa.

AKTyanbHble npo6sembl U Bbi30Bbl

HecmoTpa Ha ¢dopmupoBaHMe B KasaxcTaHe MapannenbHOro Koprnyca (Ka3axCKO-pyCCKWUA, PasroBOPHbIN, KyabTypHO-
WUCTOPUYECKUI) U ONyBAMKOBAHHBIM METOAMYECKMM MOCOBMAM M CTaTbAM MO aBTOMAaTUMYECKOMY aHa/nuM3y TeKCTa,
CTaTUCTUYECKOMY BblAENEHUIO K/IOUYEBBIX C/10B, @ TAK}Ke MO CO34aHUI0 CUCTEM aBTOMaTUYecKoro o6obLeHus, 4To co3gaér
6asy ana byayuwmx cuctem nepesoja, He yAaeTca AOCTUYb HYXHbIX pe3ynbTaToB. Ha 3To ecTb M OTBEThI: B Noc/ieayolmne
pecatnnetuns pabota B 061aCTM MALLMHHOIO NepeBosa HaxoAnNacb NoA CTPOMMM KOHTPOJIEM U KOTCYTCTBMEM MOALEPHKKM»
CO CTOPOHbI y4yeHbIX Opua AnpecAaHa, camoro BUAHOrO NpeacTaBUTeNa POCCUMCKOM IMHIBUCTUKM TOTO BPEMEHU, a TaKXKe
HeAOoCTaTOYHOE BHMMaHME K 3TUM npobaemam CO CTOPOHblI Ka3aXCTAHCKUX JIMHIBUCTOB M HecnocobHOCTb cTapluero
NMOKOJIEHMA OCBOUTb TEXHONOTMU Ha MNPOTAMKEHUM MHOTMX NeT TOPMO3WUAN OTeyecTBeHHble MNpoeKTbl. OaHaKo
KOMMbIOTEPHbIA WUAM MALUMHHbLIA NepeBos, OCYLLECTBAAETCA C MOMOLLbD HEMPOHHbIX CEeTeM aHaNM3a pPeyun U TeKCTa,
transformer, cneumanbHble mogenn NLP, KoTopble BKAlo4aloT B cebs MoHMMaHuMe fA3blKa, reHepauuio BERT, GPT,
pacnosHaBaHuWe peun, paboty c 6onbWMMM AaHHBIMKW, BUOMETPUIO, TO eCTb ayTeHTUOMKAUMIO MO ronocy, aHanAus
coumManbHbIX ceTen, 4aT-60T (pa3roBop Ha eCcTeCTBEHHOM A3bIKE), KOPMNYC N UCNOJIb30BaHUE A3bIKOBbIX MoAde el B obnacTax
pa3paboTKN MAET NOAHLIM XOAOM, HO AJ151 NOBbIWEHUA KAayecTBa 3TUX PeLleHU TONIbKO YYeHbI MOXKeT cBO6OAHO BNafeTb
A3bIKOM, KOMMNbIOTEPOM U HOBbIMU TEXHOJIOTUAMM.

MepcneKkTUBbI U BbIBOAbI
B 3MoXxy MCKYCCTBEHHOIO MHTENNEKTA OXMOAETCA HOBas TEXHO/IOrMYeCcKaa Bo/Ha B o6aacTu nepeBoaa, 0cobeHHO mexay
PYCCKMM M Ka3axcKum s3blkamu. OAHaKo, ANA AOCTUMKEHMA BbICOKOKAYeCTBEHHOrO nepeBofa HeobxoaMma panbHenwwan
pa3paboTka ¢opmanbHbIX MoZenei CMbIcna, NocTpoeHne 3OGEKTUBHbBIX A3bIKOBbIX KOPNYCOB W MNpuBJEYEHME
MEXAMCLMNANHAPHBIX CMELMaNnUCTOB, BAAAEIOWNX KAaK JIMHIBUCTUKOW, Tak U UT. YueHble A0MXHbI 0coboe BHMMAHMeE
YOEeNATb CEMaHTUYECKOMY aHa/M3y TeKCTa, MalUMHHOMY MepeBoAy M aBTOMATMYECKOM abCTpakumu TeKcTa, Noucka B
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NHTepHeTe 1 nonyyeHns nHdopmaLumm B AMaN0roBblX CUCTEMAX M APYIrMX aBTOMATU3UPOBAHHbIX CUCTEMAX MCKYCCTBEHHOIo
WMHTeNNeKTa, KoTopoe, No-npexHemy, TpebytoT 6onblioi paboTbl. OgHAKo ocTaeTca HaZeATbCA, YTO B BeK MICKYCCTBEHHOrO
MHTENNeKTa KOMMbIOTEPHAA /IMHIBUCTUKA NepenaeT Ha HOBYHO TexXHoslorMyeckyto 6asy, KOTopas B Halle BPemMA XOPOLUO
3apeKkomeHaoBasna cebs B 06/1acTM MalLMHHOTO NepeBoaa.
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Acummetpua CopepkaHua u Popmbl
BocknuuarenbHoro lNMpeanoxxeHusa

AAsbikoBoro 3Haka B CTpyKType

Dil Géstergesinin igerik ve Bigim Asimetrisi: Unlem Ciimlesinin Yapisinda

The Asymmetry of Content and Form of the Linguistic Sign in the Structure of
the Exclamatory Sentence

AHHOTaumMA

B cTaTbe paccmaTpuBaEeTCA aCMMMETPUA cofepiaHua U GopMbl Kak ¢yHOAMEHTa/sbHAA XapaKTepuCTUKa
BOCK/IMLIATE/IbHOTO MPeA/IoKEHUA. AHANU3UPYIOTCA Pa3/InyHble NPOSABAEHUA AAHHON aCMMMETPUK, BKIKOYanA
NMOJ/IMCEMMIO NIEKCEM, UCMOJ/Ib3YEeMbIX B BOCKAMLLATENBHBIX KOHCTPYKLMAX, pasHOObpasne A3bIKOBbIX CPeAcTB
BbIPAYKEHUA 3MOLUMM, BAMAHME WHTOHALMM Ha CEMaHTUKY BbICKA3blBaHWA, a TaKXKe 3aBMCMMOCTb
WHTEpPNpPeTaLMm OT KOHTEKCTa. MNoAYepKMBAETCA BayKHOCTb MOHUMAaHWA 3TOM aCUMMETPUU A1 KOPPEKTHOro
OYHKUMOHANBbHOTO  aHaiM3a  BOCKAMLATE/bHbLIX  MPEeAoXeHUn U 3PPEKTUBHONW  MEXKKYIbTYPHOM
KOMMYHMKaumMKU. B 3aknitoveHne o0603HayeHbl NepcrnekTMBHbIE HaMpPaBAeHWUsA AaNbHEWLLMX WUCCAeA0BaHUNA,
OPVEHTUPOBAHHBIX HA M3YYEHWE BAMAHUA KYNbTYPHbIX U COLMabHbIX GAKTOPOB Ha BblpaXKeHue smouuii B

BOCK/IULLATE/IbHbIX NPeaN0XKeHUAX B PaMKaxX CONOCTaBUTE/IbHOIO A3bIKO3HAHUA.

KntoueBble cnoBa: BOCKAMUATENbHbIE MPELAJIONKEHWUS, ACUMMETPMA GOPMbl U COAEpXKaHUA, 3MOLMM,
WHTOHALLMA, KOHTEKCT, MEXKY/IbTYpHasA KOMMYHMKaLLMA, NOJIMCEMMA, CONOCTAaBUTENbHOE A3bIKO3HAHMeE.

Oz

Bu makalede, icerik ve bicim asimetrisi, Ginlem ciimlesinin temel bir 6zelligi olarak ele alinmaktadir. Unlem
yapilarinda kullanilan leksemlerin gok anlamlilig, duygularin ifade edilmesinde kullanilan dilsel araglarin
cesitliligi, intonasyonun ifadenin anlami Gzerindeki etkisi ve yorumun baglama baghligi gibi bu asimetrinin gesitli
gortnumleri incelenmektedir. Bu asimetrinin anlagilmasinin, Gnlem ctimlelerinin dogru islevsel analizi ve etkili
dilbilim
cercevesinde, kiltirel ve sosyal faktorlerin Gnlem cimlelerindeki duygu ifadesine etkisini incelemeye yonelik

kaltirlerarasi iletisim agisindan 6nemi vurgulanmaktadir. Sonu¢ boliimiinde, karsilagtirmali

ileri arastirma alanlari belirlenmistir.

Anahtar kelimeler: Unlem ciimleleri, bicim ve icerik asimetrisi, duygular, intonasyon baglam, kiiltiirlerarasi
iletisim, cok anlamlilik, karsilastirmali dilbilim.

Abstract

The article examines the asymmetry of content and form as a fundamental characteristic of the exclamatory
sentence. Various manifestations of this asymmetry are analyzed, including the polysemy of lexemes used in
exclamatory constructions, the diversity of linguistic means of expressing emotions, the influence of intonation
on the semantics of the utterance, and the dependence of interpretation on context. The importance of
understanding this asymmetry for accurate functional analysis of exclamatory sentences and effective
intercultural communication is emphasized. In conclusion, promising directions for further research are
outlined, focusing on the influence of cultural and social factors on the expression of emotions in exclamatory
sentences within the framework of comparative linguistics.

Keywords: Exclamatory sentences, asymmetry of form and content emotions, intonation, context, intercultural
communication, polysemy, comparative linguistics.
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BsepeHue
B NMHIBUCTMKE NPUHLMIN aCMMMETPUN A3bIKOBOTO 3HAKa, CPOPMYIMPOBAHHbLINM B CBOE Bpemsa &. Cocclopom, NocTyanpyer
HecoBnageHWe W OTHOCUTE/NIbHYIO He3aBUMCMMOCTb oO3Hadawllero (dopmbl) M 03HaYaemoro (cogepykaHus). ITa
dyHAAMEHTabHAA aCMMMETPUA NPOSABAAETCA Ha BCEX YPOBHAX A3bIKOBOM CUCTEMbBI, O4HAKO B paMKax BOCKAWULLATENbHOMO
npepnoXeHns oHa npuobpeTtaeT ocobylo BbipPasUTENbHOCTb, OOYCNOBAEHHYIO €ro 3KCMPECCMBHOM M 3MOLMOHANbHOM
byHKUMeEN.

B coBpemeHHOM HayKe 0 si3blke GYHKLMOHAbHOE HanpaBAeHME B U3YYEHUM CUHTAKCUMYECKMX eaMHUL, SIBASETCS OAHUM U3
NPUOPUTETHBLIX. B 3TOMN CBA3KM MHOrMe A3bIKOBble (PaKTbl, PACCMOTPEHHbIE C TOYKM 3peHUss UX GYHKLMOHMPOBAHMA B
YC/IOBUAX KOHTEKCTa, MOAy4yaloT HOBOE OCMbIC/IEHME W MO3BO/IAIOT BbIABUTb MHOroo6pasve CEMAHTUKU A3bIKOBbIX
CEerMeHTOB, ONMPaACh Ha U3yYeHUe A3blKa KaK CUCTEMbI B €ro NpakTUYecKkom noHumaHum (Zolotova, 1982; Turaeva, 1986;
Babenko,1989; Soprun, 1996).

Pa3BepHyTOE€ paccMOTpeHME TeopeTMyeckux npobsiem A3bIKOBOM acMmMMeTpuu TpebyeT obpaleHua K Tpydam
OCHOBOMOJIOXHUKOB CTPYKTYpanunsma, npexkae scero, ®. Cocciopa (Sossur, 1977, c. 34), KOTOpblit TpaKTOBaa A3bIKOBYHO
ACUMMETPUIO B KayecTBe pyHAAMEHTA/IbHOIO NPUHLMNAG, ONPeaenALWero OTHOWEHUA MeXay GOPMON U CoAeprKaHUEM B
A3blKe.

MoHMMaHWe NPUHLMNA A3bIKOBON aCUMMETPUM KOHKPETM3NPOBANOCh U PACLLUMPANOCH B TPYAAX U3BECTHbIX IMHIBUCTOB, r4e
OHW MOAYEPKUBAJIN POJIb KOHTEKCTA B MHTEPMPETALMKN A3bIKOBbIX 3HaKOB (P. AKOBCOH), 0bpaLlann BHUMaHME Ha BaXKHOCTb
dopmanbHoOro aHanusa fAsbika (/1. Enbmcnes), yTBepKAaAMN, YTO pasHble A3bIKOBbIE €AVHULLI MOTYT BbINOHATL OAHY U Ty
e QYHKUMIO, N HA06OPOT, O4HA U Ta Ke eAMHULA MOMKET BbINONHATL pasHble GYHKLMU B 3aBUCMMOCTM OT KOHTeKcTa (B.
Martesuyc, H. Tpybeukolit).

TeopeTnyeckMe OCHOBaHMA A3bIKOBOW aCMMMETPUM  ABAAIOTCA  KAOYEBbIMM AN MOHMMaHWA NpUpPoabl U
bYHKUMOHMPOBaHMA A3bIKa. MprU3HaHME NPON3BONLHOCTY CBA3M MEXAY O3HAYaoLWMM M 03HaYaeMblM, CUCTEMHOCTM A3blKa
M ero AMHAMMYECKOro XapaKTepa MO03BO/IAET rNyb6:Ke MOHATb 3aKOHOMEPHOCTU A3bIKOBLIX M3MEHEHWA U chneundury
KOMMYHWKaTUBHbIX NpoLeccoB. M3yyeHne NposaBaeHUI A3bIKOBOM aCMMMETPUN HA Pa3/IMYHbIX YPOBHAX A3bIKOBOW CUCTEMbI
(doHeTnyeckom, MopdONOrMYECKOM, TEKCUYECKOM, CUHTaKCUYECKOM) No3BoIfeT 60/iee TOYHO MHTEPNPETMPOBaTL CMbICA
BbICKa3blBaHU N 6osee 3pPEKTUBHO MCNOIb30BaTh A3blK B KOMMYHMKaUMW. Halwe BHMMaHWe ByaeT cocpefoToyeHo Ha
aCMMMETPUM A3bIKOBOTO 3HaKa YPOBHA CMHTAKCKUCa.

M3noxKeHne OCHOBHOro matepuana
CoBpemeHHbI  GYHKUMOHANbHO-KOMMYHUKATUBHbIA MPUHLMN WUCCNeA0BaHWUA M U3YYEHMSA CUHTAKCMYECKMX eauHUL,
pa3paboTaHHbIi E. H. KoBasieBoi, 0OCHOBaH Ha TOM, YTO eMHMLbl CUHTAKCUCA CYLLECTBYIOT Kak eauMHCTBO GOPMbI, 3HaYeHMUsA
(cemaHTUKK), yHKUMMN.

B nocnegHue roapl B NpaKkTUKe 0OyYeHMA PYCCKOMY A3bIKY KaK POLHOMY M HEPOAHOMY HameTuaca ¢yHKLMOHAbHBbIN
noaxo4 K NpeseHTauMyM rpaMmmaTMUYecKoro matepuana, KOTopblidi npeanonaraeT obyyeHue A3blKYy He KaK 3acTbiBlUei
cucteme, a B npouecce ero GyHKLMOHUPOBAHNA B peyu.

BbicTpanBaa MEPapXmio CUHTAKCUMYECKMX eAMHWL, MOMKHO YBMAETb, KaKylo GYHKUMIO eamHMua 6onee HU3KOro ypoBHA
BbIMNOAHAET B MoAacuctemMe eamHuL, 6onee BbICOKOrO YPOBHA, a TaKKe Ha3HauYeHUe CUHTAKCUMYECKMX eAMHUL, B aKTe
KOMMYHWKauun. TeCHO B3aMMOCBA3aHHbIe MeXay CODOI CMHTaKCUMYecKme eanHULbl MPOTMBONOCTABAAIOTCA APYr APYry Mno
bopmanbHON OpraHM3aumm, A3bIKOBOMY (CMHTAaKCMYECKOMY) 3HauyeHuto, no ¢yHKumAm. Mpu 3ToM YHKLMOHANbHBbIN
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noaxon BK/OYAET He TO/MIbKO onpejesieHMe cTaTyca WMCCNeayemblX CUHTAaKCMYECKUX eAMHWL, HO U BblIBEHME WX
GYHKLMOHaNbHbIX MOTEHLUMI B NpoL,ecce KOMMYHMKaLMW.

C nosnunin coBpemMeHHOro GyHKLMOHANbHO-KOMMYHUKATUBHOTO NOAXOAA CUHTAaKCUMYEeCKME efMHULbl PacCMaTPUBAOTCA B
HepaspbIBHOM eanHcTBEe GOPMbI, 3HaUYEHUSA (CEMaHTUKMU) U PYHKUMU. B NpakTMKe npenofaBaHMA PYCCKOro fA3blka, Kak
POAHOrO, TaK M WHOCTPAHHOrO, aKTya/JM3MPOBANCL TEHAEHUMU K YHKLMOHANbHOM Npe3eHTauun rpamMmaTUYecKoro
maTepuana, 4to npegnonaraet uydeHue A3blKa He KaK CTaTUYECKOM, a AMHAMUYECKOM cUcTeMbl, 0BHapyKMBatoLLEeN CBOM
bYHKLMM B peyeBon AeATENbHOCTH.

NepapxmMyeckm CUMHTAKCUYeCcKMe eguHMUbl OKasbiBaloTca B QYHKLMOHANbHOW 3aBUCMMOCTU: €AMHMLbI HU3LWEro YPOBHSA
peanunsyloT onpeaenéHHylo QyHKLMIO B cUCTeMe eauHuL, 6osee BbICOKOrO YPOBHA, YTO B pe3ysibTaTe onpeaenser ux
KOMMYHMKaTUBHOE Ha3HauyeHue. byayunm TeCHO B3aMMOCBA3aHHbIMU, CUHTaKCUYECKMe eaunHULbl AnddepeHumnpyoTes no
$opManbHOM OpraHn3aLmMmM, CUHTAKCUYECKOMY 3HAYEHUIO M BbINOAHAEMbIM GYHKLMAM. CTaTyC CUHTAKCMYECKON eaAMHULbI
onpeaenseTcs He U30/IMPOBAHHO, @ B PaMKaxX PeYeBOro BbICKA3biBAHWUA U — LUMPE — OKPYXKAIOLWEro KOHTEKCTa, B KOTOPOM
OHa peannsyeT CBOK KOMMYHUKATUBHYIO QYHKLMIO.

Mbl pasgensem MHeHMe Tex WuccnefoBaTesiell, KTO OMUCbIBAeT CUHTAKCUYECKYID eAMHULY KaK MHOroacrneKTHbli
NOIMMEPHDBIA  KOHCTPYKT, 4YTO CUHTAKCMYEeCKaa eAMHMLA [OO/KHA CyWecTBOBaTb M MCCAeA0BaTbCA KaK eAWMHCTBO
CTPYKTYPHOro, cemaHTU4eckoro n GyHKLMOHanbHoro acnektos (Shhapceva, 2016, c. 33).

HeobxoamMmocTb npumeHeHUA GpYHKUMOHANbHOMO Noaxoda K M3y4eHUIo A3bIKOBOro 3HakKa obycnossimBaeTca Tem GaKkTom,
YTO CTPYKTYpa W 3HaAyeHWEe A3bIKOBOM eAuMHUUbI BO BCEX €€ TMPOABNEHUAX PaCKPbIBAETCA TONbKO BHYTPU
penpeseHTUpYoLIMX nocTtpoeHuit (Volek, 1995, ¢.15; Dengina, 2013, c. 197; Tkachev, 2023, c. 16).

Ocobbiit HTEpEC B GYHKLMOHANBHOM PaKypCe U3yYeHUA CUHTaKCUCa NPeACTaBAAeT UCCNeA0BaHNE A3bIKOBOM aCMMMETPUN
cofep)aHua u ¢GopmMbl, BO3HMKalOWeN B pesyabTaTe WCMNONb30BaHMA A3bIKOBOTO 3HAKa BHYTPM onpeaesnéHHOM
CMHTAKCMYECKOM eanMHULbl. ACMMMETPUA codepskaHua U GOopMbl A3bIKOBbIX 3HAKOB SABAAETCA OOHOW M3 aKTyasbHbIX
nNpobaem AWMHIBUCTMYECKOW HayKKW, MOCKO/AbKY aCMMMETPUUYHbIE OTHOLIEHWUA MENAY MAaHOM BbIPaXKEHMSA WM MAaHOM
cofepaHua npeacTaBnaotca  GyHAAMEHTaNbHOM OCOBEHHOCTbIO BCEX A3bIKOBLIX 3HAKOB, 4YTO MNPOABAAETCA Ha
MOPGdONOrMYECKOM M CUHTAKCMYECKOM YPOBHSX A3blKa M NPeACTaBAAETCA eCTeCTBEHHbIM A3bIKOBbIM ABIEHUEM.

B ocHoBe AaHHOro A3bIKOBOrO GeHOMeHa NeXUT uaea CybbeKTMBHOCTU, MPUCYLLEN YENOBEYECKON peyn WU cTaBluei
JIMHTBUCTUYECKUM GAKTOM. ITO MOJIOXKEHUE OTPAKEHO B KOHLIEMLMU 3HAYEHWS, COTNACHO KOTOPOW CEMAHTUKA A3bIKOBOIO
BbIPAXKeHWUA ONpeAenseTcs Kak 06beKTUBHO CYLLECTBYIOWMMWN CBOMCTBAMU NpegMeTa Uan cUTyauuu, Tak u cnocobom ux
Cy6BEKTUBHOIO NPeACcTaB/ieHUA FOBOPALLUM.

CnocobHoCTb A3bIKOBOrO 3HaKa npoAB/IATb aCUMMETPUIO NMPUBOAUT HE TOJIbKO K U3IMEHEHUKD €ro MOpd)OﬂOFW-IECKOFO
CTaTyCa, HO U K MHOT0ACMeKTHOM CUHTAKCUYEeCKOoM ﬂOﬂI/Id)YHKLI,VIOHafIbHOCTl/I. HapymeHme B3aMMOCOOTBETCTBMA B 3TOM
obnactu ABNAETCA ecTecTBEHHbIM npoueccom, csnaetTenbCcreyroulmm o FTMBKOCTU A3bIKOBbIX €eanHNL, UX 3KCNPEeCCUBHbIX
BO3MOXHOCTAX U CEMaHTUKO-TPAMMATUYECKOM NoTeHUMNane.

Mbl pasgensem Touky 3peHua auHremuctos (P. Cocciopa, P. AkobcoHa U Ap.), KOTOpPble YCMaTPUBAOT B A3bIKOBOM 3HaKe

[ABYCTOPOHHIO CYLLHOCTb, COCTOALLYIO M3 GopMbl (aKycTUUeckoro obpasa) u cogep:kaHusa (MoHATMA). CBA3b MeXay 3TUMM
ABYMsA CTOPOHAMM MPOU3BOJIbHA U YC/I0BHA, ONpeaensieMas KOHBEHUMOHA/IbHbIM XapaKTePOM A3bIKa.
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ACMMMeTpVI‘r'I BO3HWKaET, KOoraa oA4HO O3Hayarwuwiee MOXKET aCCoOUMMNpPOoBaTbLCA C HECKOJZIbKUMU O3HAYaembiMmn, n H3060pOT,
OAHO O3Ha4Yaemoe MOXKET Bblpa*XaTbCA Pa3HbIMKX O3HaAYaOWMMMN. OcHoBaHuem 3TOMY ABNAETCA B3aMMO,£I,el7ICTBME TaKuUX
A3bIKOBbIX ypOBHeVI, KaK /IeKCUKa U CUHTAKCUC, YTO U NOPOXKAAET aCUMMETPUIO.

MexaHU3M B3aMMOAENCTBUA 3aK/1OMAETCA B C/IeAYIOLEM.

Jlekcmyeckoe 3HayYeHWe KOHTEKCTYa/IM3UPYeTCAa Yepes CUMHTAKCMC: CUMHTAKCMYECKME KOHCTPYKUMM CO34al0T KOHTEKCT,
KOTOPbIA YTOYHSAET, pacliMpAET UAM U3MEHSET 3HAYEHUE JIeKCeMbI, Korga popma OCTaeTcs HEM3MEHHOW, a CoAeprKaHue
yTouHAeTcA 6iaroaapa CUHTAKCUYECKOM CTPYKTYpe.

Yepes CUMHTaKCMYECKME CPeACTBA MPOUCXOAUT M3MEHEHME NEKCUYECKOro 3HAYEHWA: MOPAAOK C/0B, HaaAuune uau
OTCYTCTBME OMNPeAeNEHHbIX CUHTAKCUYECKUX 3/IEMEHTOB, MCMO/Ib30BAHWE MOZA/bHbIX WAN acneKTyanbHbIX KOHCTPYKLMN
B/IMAIOT Ha CMbICN BbICKA3blBAHWA, HAMNpMMeEp, BOMPOCUTE/NIbHAA WMHTOHALMA WAM MOPAAOK CNOB MOryT npuaatb
JNIEKCUYECKON eanHULE AONONHUTENbHYIO SKCMPECCUBHYIO MM MPArMaTUYECKYI0 OKPACKY, YTO YCIOXKHAET NPAMY0 CBA3b
mexay GopmMoi N 3HAYEHUEM.

B pesynbtaTe CMHTAKCUYECKUX TpaHCchOopMaumit GOpMUPYIOTCA HOBble 3HAYEHWMS: COYETAHWE NIeKCEM B onpeesieHHbIX
CMHTAKCUYECKUX KOHCTPYKLMAX MPUBOAUT K MOABAEHUIO PPa3eosorMyeckmux eamHUL, MAMOM, KOMAIOKAUMM, 3HaYeHue
KOTOpPbIX HE BbIBOANMMO U3 CYMMbl 3HAYEHUI OTAE/bHbIX C/I0B.

Ha ypoBHE CMHTAKCMYECKMX KOHCTPYKUMIM HabnogaeTcs pasHasa WHTepnpetaumMa OAHOM WM TOW e eAuHULbI, 4TO
obbACHAETCA AENCTBMEM TaKMX A3bIKOBbIX MEXaHM3MOB, KaK MoAnceMUA U OMOHMMMUA. OgHa M Ta e NeKCema MOKET
BbICTYMaTb B Pa3HbIX CUHTAKCUUYECKUX POJIAX, UTO BAMAET Ha €€ MHTEepnpeTaumio.

CMHTaKCcMYecKan OMOHUMUA U [BYCMbIC/IEHHOCTb: MHOrAA OAHa M Ta Xe CMHTaKcmMyeckas GopmMa MOXKET MMETb pasHble
WHTepnpeTaunn (amdunboamsa), 4To YCUAMBAET aCUMMETPUIO MeXay GOPMOI U CoAepKaHUEM Ha YPOBHE NPeaJ/oKeHNs.

Pe3ynbTaT OnMcaHHbIX MEXaHWU3MOB B3aMMOAENCTBUA NEKCUYECKOTO M CUHTAKCUYECKOTO NIaHOB COCTOUT B CeAYIOLLEM:

- YCNOMKHAETCA COOTHOLWIEHWE Mexay GOopmMoi WM coaepraHuem, MOCKOAbKY Gopma nekcembl He GUKcUpyeT
cogeprkaHue 04HO3HAYHO, Mo BAUAHUEM CUHTAKCUYECKUX YCN0BUIA MoaANPUKALMIA UKW YTOYHEHUA CMbICNA;

- YCMAMBAETCA KOMMYHWMKaTMBHAA TMOKOCTb fA3blka 6/1arogapA BO3MOMKHOCTM BapbMpPOBAHUA 3HAYeHWn npu
COXpaHeHnn Gpopmbl, YTO NO3BoAAET 3GDEKTUBHO NEepeaaBaTh Pas/INYHbIE OTTEHKN CMbICNA, SMOLUIA, OLLEHOK;

- MOBbILIAETCA CUHTAKCUYECKAA NPOAYKTUBHOCTb, KOTOPas CnocobCcTByEeT NOABNEHMIO HOBbIX 3HAYEHUM, YCTONYMBBIX
BbIPa*KEHUI N PACLUMPEHNIO CEMAHTUYECKUX BO3MOMKHOCTEN SIEKCEM.

B KOHTEKCTe BOCK/IML,ATE/IbHOMO NPEeANOXKEeHUA 3Ta aCUMMETPUA NPOABAAETCA Cedytolwmm 06pasom.

OTaenbHble nekcemMbl, 061a4atolwme HeMTPanbHbIM 3HaYeHNEM B 0BbIMHOM KOHTEKCTE, B BOCKANLATEIbHOM MPea/ioKeHUn
nNpuobpeTaloT YCUAEHHYIO SKCMPECCUBHYIO OKpacKy. Hanpumep, CI0BO «repoi» B KOHCTaTaummn ¢akta ob6o3HayaeT aumuo,
cosepumBliee noasur. Og4HaKo B BOCKAMLATE/IbHOM NpPeaNoXKeHnn «Kakoi repoit!» oHO MOXKET BbipaykaTb BOCXMLLEHME,
MPOHUIO, CapKasM, B 3aBUCMMOCTM OT KOHTEKCTa U MHTOHauuMKU. B gaHHOM caydae, oaHa U Ta ke popma («repoi») CAyKuT
[ON1A BbIPaXKeHWNA Pa3HbIX, XOTA U CEMAHTMYECKU CBA3AHHbIX, COAEPIKaHNN, 06YCN0BAEHHbIX 06LLEN CEMOI OLLEHKM.

Cpean aCMMMETPUYHbIX 06BEKTOB 3aMEeTHOE MECTO 3aHMMAlOT KOHCTPYKLMM CO CI0BaMM MECTOMMEHHOrO M HapeyHoro
XapaKTepa, BbINOAHAWMMN KBAANPULMPYIOLLYIO GYHKLMIO B NPeaNOXKeHUN N TeKcTe. K HUM OTHOCATCA KOHCTPYKLMMK C
MECTOMMEHHbBIMU CNOBaMW  Kakol, makol, 00 u4ezo, 00 mMO20, YmMO 3d W C/0BaMM MECTOMMEHHO-HAPEeYHOro
NPOUCXOXKAEHUA KaK, MaK, 20e, Kyod, euje N HEKOTOPbIMX APYrMMM. [TPOTUBOPEUYMBOCTD M CUHKPETU3IM KOHCTPYKLUUIA C
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[OAHHbIMM CNOBaMU NPOABANAETCA B CAMbIX Pa3/IMYHbIX NAaHax. MHTepec K HUM 0ByC/IOBNIEH TEM, YTO BbilLENepeYnCcieHHble
CNOBA PaACnoO/araloTca Ha rpaHULE KNacCoB MOJIHO3HAYHbIX M HEMOJIHO3HAYHbIX CNOB. Ha wWKane nepexogHOCTU OHU
pacrnonaratoTca B 30HE MepecevyeHns Ha3BaHHbIX obnacteir. Tak, MECTOMMEHUA KaK TaKoBble 06/1a4atoT AEUKTUYECKUM
3HAYEeHUEM W BbICTYMAKOT B POSN CNOB-CYyOCTUTYTOB. ACUMMETPUA MECTOMMEHHbIX KBa/IMPUKATOPOB 3aK/HOYAIOTCA B TOM,
YTO OHW COXPAHAIOT AeNKTUYECKOoe 3HauyeHne, a GyHKLMIO CyOCTUTYTa YTPaunBaLoT:

Kakue nepoiywku! Kakoii Hocok! (V. Kpbinos. BopoHa u lucuua, 1808);

Kakas zopokas Henenocme: yenb He onpasdsieaem cpedcmea! (b. MactepHak. KuHematorpad, 1918);

JAywa ee ynana. Takyo npocmyro, ACHy0 gewb — U oHa npocmompena! Lasna! (B. AyanHues. Benble oaexabl,
1987).

MecToMmeHHble Hapeuusa BbINOAHAIOT oOnpeaenuTenbHyto ¢yHKUMIO. HapeuyHble KBanu@UKATOpPbl TaKKe He CcoBCEM
YyTPauMBaloT onpesennTeNibHoe 3HAYEHUE, XOTA U BO MHOIMX C/Ay4asx TepAloT cOOBCTBEHHOE /ieKCMYecKoe 3HayeHue. He
6yoyunm HOCUTENAMM JIEKCMYECKOTO 3HAYeHWs, JaHHble C/A0Ba BbINOAHAIT KBanuduumpyowyo JyHKUMIO, 4TO MU
onpeaensieT HeCOOTBETCTBME NJaHa COAEPKAHMA MAAHY BblpaXKeHUs:

Kak a nt0bun u Kak xcanen s e2o 8 amu muHymei! (A. FepueH. Bbinoe u aymobl, 1868);

Ax, Hacms, Kak mbi CKy4Ha ¢ 8e4HbIMU caoumu noopobHocmamu! (A. MywKnH. bapblWHA-KpecTbsiHKa, 1831);

e »e meoi nponadan? A4 mak sosnHosanacs! (M. bynrakos. Hu TypbuHHbIX, 1925).

HapeuHble KBanndukatopbl 061afatoT CNOCOBHOCTbIO BblpaXkaTb CYyObEKTUMBHYIO MOAANbHOCTb, M AaHHaA CNocobHOCTb
onpeaeneHHbIM 06pa3omM YyCUAMBAET aCMMMETPUYHOCTb TaKOro A3bIKOBOrO 3HaKa.

MecToMMeHHasas NpMpoga 3TUX C/IOB MPOSABMAETCA B TOM, YTO OHWM, HECMOTPA Ha 6AM30CTb K YacTULaM, BbICTYNatOT Kak
Cyb6CTUTYTbl MbICIMMbIX, HO HE Ha3blBae@MbIX OLEHOYHbIX 3HAYEHWI, MHbIMM C/I0BaMW, NPEACTaBAAlOT cobol curHanbl
HEKOTOPbIX UMMNIULUTHBLIX 3HaYeHUn. CeMaHTUYECKO OCOBEHHOCTbIO 3TUX MECTOMMEHHbIX MU MECTOMMEHHO-HaPEYHbIX
C/I0B ABAAETCA CNOCOBHOCTb BbIpaXKaTb KBAAMPUKALMIO, XapaKTEPU3YIOLLYIO KaYeCTBEHHYHO MW KOMYECTBEHHYIO CTOPOHY
npeameta, nNpusHaka, AencTBus, coctosiHMAa. OHM MOTYT BbipaXkaTb M OLEHOYHOE, M SMOLMOHAJIbHOE, U 3KCNPECCUBHOE
3HauYeHWA, HO 3Ta QYHKUMA ABAAETCA ANSA HUX BTOPUYHOM, 06yCNOBAEHHOW NOTPebHOCTAMM peyeBoro BbiCKasbiBaHMA. C
APYroii CTOPOHbI, 3TM CAOBa 0CobbiM 06pPa3oM MNPOABAAIOT CeBA M HA CMHTAKCMYecKom ypoBHe. lpeskae BCero, OHM
Yy4acTBYyOT B pOPMUPOBAHNM MPOCTOrO NPea/IoKEHUA:

Kakoli 006pebil, senukodywHsil yenosek! (A. Yexos. MonpbiryHbsa, 1892);

Kakoli padocmsto moano 6bi 6eims ece! (U. ByHnH. Hatanu, 1942);

Ho sma #cu3Hb! O, Kak 2opbKka oHa! (D. TioTyeB. He roBopu: MeHs OH, Kak v npexae, ntobut, 1852);

O roHocmb, Kak npekpacHa mei! (K. KoposuH. Mepeasa ntobosb, 1935).

3HayeHuns CNoB-KBA/IMOMKATOPOB KaK bbl HaKNaAbIBAOTCA Ha OBLLYIO CEMaHTUKY MPeasoKeHUs, C HEKOTOPbIM 3HAKOM «+»
WAN «-» B YCUAUTENbHOM WAM ocnabnstowem naaHe. O4HAKO OHM MOFYT BbICTYNaTb M B CAOMHOM MNPEANONKEHWUN,
06Hapy:KMBan CBA3b C COHO3aMM, YNOTPebNSAACh B PO/IN COHO3HbIX C/IOB, €C/IM Ha HWUX MagaeT 0cobas CUHTaKCUYecKas uau
9KCMPECCMBHAA Harpy3Ka, eciv OHW yNoTpebAsaoTCA He Kak HelTpabHble CKpenbl, NPUcoeanHAOWME NPUAATOYHYIO YacTb,
a elle 1 HecyT Ha cebe TO BTOPUYHOE, AONONHUTEIbHOE 3HAYEeHNE, O KOTOPOM Mbl FOBOPW/IN BbILLE:

OHa He nodo3pesana, KAk 2a1y60KO nNpuea3anacb K smoli 0nUuHHOHo20l Oes4oHKe-haHmMasepKe, cmewiausol u
ouxkosamoli, HausHoli u ymHeHbKol. (M. Mpunexkaesa. 3eneHan BeTKka mas, 1975);

Mocmompume, KakK eeceso 20pum, Kak 6eicmpo ucyezarom cmpoyku! (A. OcTpoBcKuit. NosaHaAs nobosb, 1873);

Ax, 3Han 66l MleaH HukonaesuY, KaKasa KPernkas HUMKA Mex0y HUMU, Mpocmo 0axce apmepus — HApKas, #Hueas
Kposs! (B. MopyaoMnHCKKiA, FpycTHbI conaat, 1986).
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B npepenax BOCKAMLATENBbHOW  KOHCTPYKLMM  COYETAHUA  SMOLMOHA/IbHO-3KCMPECCMBHOIO  KBanudukaTopa W
KBaMPUUMPYEMOTO C/I0BA COCTABAAIOT IMOLMOHANbHO-KBAaANGUUmMpyoLwmii 610K. B aTom 610Ke ampaTUYECKUM LLEHTPOM
MOXET 0Ka3aTbCA KBANNPUKATOP KAKOli, KaK, Hanpumep:

Kakas y eac npenecmHas my3sika! (B. Bepecaes. [JBa KoHua, 1909); kak oH eac aobum, o0Hako! (A. OcTpoBCKUN.
Ha Bcskoro myapeua A0BOAbHO npocToThl, 1868); Kakoli cropnpu3! Bel K HAM? — ycasiwian OH rpeysesuvyeHHo
06padosaHHbIl 20n0c Hevwaesa. — Kak mel padsi sac sudems! (H0. boHaapes. Fopsauwnii cHer, 1970).

Ecnn ke 3smbaTMyecKMm LEHTPOM ABAAETCA KBaAMPUUMPyeMOE CAOBO, TO WCMNO/b3yeTcd MHaA MHTOHAUMOHHaA
KOHCTPYKLMA. BbIBOp TON MAM MHON MHTOHAUMOHHOM KOHCTPYKLUMU 3aBUCUT OT WAJIOKYTUBHOFO HAaMEPEHUA FOBOPSALLETO,
€ro eflaHus Bblaenntb AMbo amoumio, 1Mbo akueHTUpoBaTb KBanuduumpyemoe cnoso. PacnpegeneHne amebaTmyeckon
HArpysKkn MoKeT bbITb NOABUKHbBIM, Aaxe HabatoaaeTca HEKOTOopaAa ceMaHTUYecKasa KoHBepcuA. B nponsHeceHUN MOXKeET
OTpakaTbCA BUAEHME MMpPaA FTOBOPALLMM, €0 HAMBHAA A3bIKOBAA KapTMHa.

CpasHum: Kakyto KHu2y A kynuna! v Kakyro kHuzy A Kynuaa!

B npegnoKeHUsAX C 3MOLMOHA/IbHbIMKU KBAaNUDUKATOPAMM WMHTOHALMA MOMKET YCMAMBATb YYBCTBA, BblPaXKeHHble
NeKCUYecKkUMn, MOPPONOrMYECKMMM U CUHTAKCUYECKUMU cpeactBamu: Kakue monodusi! Ha cmepmoe udym, Kak Ha
pabomy, cnoKoliHo u 6e3 Opoxcu...Pycckuli yenosek ymeem ymupams. (B. Bepecaes. B mbiwenoske 1906); kakoli moi
enyneiii! (N. ByHnH. MuTnHa ntoboBb, 1925); 30 ymo Mbl mak Hecuacmausel! (WN. TypreHes. PyanH, 1856); Kak s 6bia »#asnoK
U HuumoxmceH neped Heli! (Tam Ke); OH makoli 006psbili, xopowuli yenosek! (WN. TypreHes. OTupl 1 aetn, 1862). B AaHHbIX
npumepax MHTOHAUMA He SABAAETCA eOUHCTBEHHbIM f3bIKOBbIM CPeACTBOM BbIPaXKeHMs 3MOUMA, a nepenseTtaeTca C
Pa3/IMYHbIMM PEYEBbIMU CPEACTBAMU UX BblPaXKeHuUs.

3HaunTenbHo 6O/bLWYIO POJSIb UrpaeT MHTOHAUMA B TeX MPEeSJ/IOKEHUAX, TAe NJaH BbIPaXKeHUA He COOTBETCTBYET MjaHy
coAeprKaHua, Hanpumep:
A, wymas, cOenan cmpauiHsle 2aa3a: — Ol, kakoli yxcac! (U. ByHUH. YncTbi noHeaenbHUK, 1945).

Mpoun3HeceHHoe ¢ 0coboii MHTOHaUMEN, NpPeanoKeHne nNpuobpeTaeT MPOHUYECKUI CMbICA. B npegnoxkeHun Ckaxcume,
Kakoli denymam! [pame mebs HyxuHo... (1. AHapeeB. CbiH Yenoseyecknit, 1909) MHTOHaUMA MO3BOAAET BblPasUTb
npeHebpexkeHne, OTpULATENbHYIO OUeHKY. [pu NpPOM3HEeCEeHMU C BOMPOCUTENbHOM WHTOHALMEeN 3MOLMOHANbHO-
3KCMpeccMBHan OKPaLLEHHOCTb Ucye3aeT, cpaBHUTe: Ckaxcume, Kakoli denymam eHec amo rpednaoxceHue?

HecomHeHHO, Benuka POb UHTOHAUUKM B TeX CNAyyadax, Korga TOJIbKO C ee nNnomoubko nepefaerca 3HadeHue
9MOUMOHANbHOIo HaNoO/IHEHNA NpeanoXeHwuAa, YyCUNeHHoro KBaI'IMd)MKaTOpOM. MHTOHaUMA B TaKUX CAy4yaax He TOJIbKO
OpraHun3yet BbliCKa3bliBaHMNE, HO U MPOABNAET €ro CMbIC/I0BOW BapunaHT, nepeaaeT pa3/inyHblie 4yBCTBa N HAaCTPOEHUA.

3MoOUMOHaNbHanA HarpysKka npeanoxeHua Kakaa Houb! moxKeT ObITb BblsiBIeHA TO/IbKO MHTOHALUMOHHO. B MMcbMeHHOM peun
BbIAABUTb 3MOLMM AAHHOIO NOCTPOEHMA (BOCXMLLEHME, B3BOJIHOBAaHHOCTb) MOMOraeT KOHTeKCT: Kakas Ho4yb! A He mozy. He
cnumca mHe. Takasa ayHHocme. (C. EceHuH. Kakas Houb, 1911). B TekcTe Kakoe ysaxceHue K eam! OHU He cmompsam Ha eac
KOK HA #EeHWUH)Y, KOK Ha 4Ye/108EeKd, — YenoseKk cam pacrnosazaem ceoeli cyObboli; OHU CMOPAM HA 84C KAK HA sewb. (A.
OcTpoBckuit. becnpuaaHHuua, 1878) yyscTBa Aocaabl, HEA0BOILCTBA, FTHEBA, BblPaXKeHHbIE B HAaYa/IbHOM NpPeAsIOKEHUN C
KBa/IMPUKATOPOM, TaKKe nepesaloTca AUlb CpeacTBamMu menoauku. OTcloga cnefyeT, UTO B CO3HaHMM HocuTenew
PYCCKOro si3blKa 3IMOLMOHA/bHblE KBAaIMGUKATOPbI CBA3AHbI ¢ 60/1ee IMOLMOHANIbHON MHTOHALMOHHOM CTPYKTYPOMN.

CyMMI/IpyFi CKa3aHHOE, 3aMETUM, YTO MHTOHALUMNA ABNIAETCA BaXKHEMLIMM KOMMOHEHTOM BOCK/IMUATENBHOIO nNpeanoxeHunAa.
OHa He TONbKO CUTHaNN3NPYyeT O BOCKAMNUATENbHOM XapaKTepe BblCKa3dbiBaHMA, HO W CyWweCTBEHHO B/INAET Ha ero
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CEMAHTURY. Hanpmmep, npeanoxeHume, cocroAawee M3 OOHOro cCinosa «I'IperaCHo!», MOXET BblpaXaTb WUCKpPeEHHee
BocxuuieHne, NpoHUto, 3aBUCTb, B 3aBUCMMOCTU OT MHTOHALLMOHHOIO PUCYHKa. M3meHeHune NPOCOANYECKUX XaPaKTEPUCTUK
(TOHa, UHTEHCUBHOCTHU, TEMI'Ia) nPpuBOANT K U3IMEHEHUIO coaepXaHuAa Npu HensmeHHOCTU ﬂeKCMKO-FpaMMHTW—IeCKOVI

dopmbl.

Ocobyto rpynny obpasyloT ¢pa3eonorM3npoBaHHble KOHCTPYKUMKW C KBanuduKaTopamm, Hanpumep: Ymo 3a Kpacasey!
Kakas yywe! Hy u HoBocmeb!, Ha3biBaeMble KBa3UNPEANOKEHNAMM, KOTOPbIE BbICTYNAIOT Kak CKpenbl-¢ppasbl: He BXOAA HU B
Kakoe MpeasioHOBOCTb!M coeaMHAIOT nNpeasioKeHWs TeKcTa, nepegasas CcorfacMe WAM  Hecornacue, pPas/ivyHble
3MOLIMOHA/IbHO-3KCMPECCUBHbIE  3HAYeHWA, rPagauuio  MOAANbHOrO 3HAYeHWA [OOCTOBEPHOCTM — YBEPEHHOCTD,
HeZoNyCTMMOCTb, 0653aTe/IbHOCTb U T. A,

Obpatnumca K npumMmepam-UANKCTPaALMAM.
MpeanoxeHue Kak yxe! MHOro3Ha4yHo, KPYr ero 3Ha4eHM BO3MOXKHO NpeacTaBUTb 0606LWEHHO KaK BblpaykeHMe cornacus
WUAn Hecornacua. KOHCTPYKUMA MOXKET ynoTpebaaTbca N30ANPOBAHHO MAN BXOAUTb B CTPYKTYPY APYroro npeanoXKeHus. B
3aBMCMMOCTM OT KOHTEKCTA, PeYeBOM CUTyaLMU, UHTOHALMW, HAMEPEHUI TOBOPALLEr0O OHO MOMKET MMETb caeaytoume
3HaveHuA:

1) da, KOHeYyHo, 06A3aMesIbHO — BblpaXKaeT YBEPEHHOCTb B CKa3aHHOM:

- MomHuwes ee, no MNMemepbypey, YepHyro cmapywky c sopHemom? — Kak xce! (/1. NeoHoB. Pycckuii nec, 1953); —
MaHoanesckuli ece y apeu MuxalinosHsl #usem? — npubasun oH, obpamsce K bacucmosy. — Kak e, sce y Heli! (W.
TypreHes. PyauH, 1856); — Ha passedky He HOmKHYscA? — Kak »xce! Toneko umo. (B. Kataes. 3umHuii BeTep, 1960);

2) Hem, HUK020a — BbIpaXKaeT OTPULLAHNE C YCMELLKOWN, UPOHUYECKMU:

Za, Kak x#ee, mak u cnywyce! nonesaii cam, ecau xovews. (B. KoponeHko. B aypHom obuectse, 1885); MHo20 mebi
amum sbiuzpaelb, Kak xee! (U. TypreHes. PyauH, 1856).

B aKaZemMuyeckoi rpammaTMKe PYCCKOro A3blKa OHM CUMTAOTCA MoAMPUKauMElN COOTBETCTBYIOWMX BOMPOCUTENbHbIX
NPeanoXeHnin uUAM onepaTopamu, CneuuanbHO npeaHasHAaYeHHbIMM AN aKTya/IM3auMyM  OLEHOYHbIX 3HauYyeHWid,
BO3HMKAIOLWMX B ONPeaenéHHbIX CUHTaKCUYECKUX NOCTpoeHMAX. TaK, «ppa3eosorM3npoBaHHble NOCTPOEHUA TMNa «YTo 3a
Xapaktep!», Kpome cOBCTBEHHO BOMPOCUTENLHOMO 3HAYyeHWs, 06blYHO MepeaaloT OLEHKY Ha3blBAEMOro, OTHOLIEHME K
Hemy:

1) opobpeHue, noxsany;

2) HeomobpeHue, OcyKAEHMEY, a TaKKe yAMUBEHNE N0 NOBOAY ero Kayecrsa.

Mooo6Hble KOHCTPYKUMM  OT/IMYAKOTCA OT PUTOPUMUECKMX BOMPOCOB, ynoTpebnaembix Haubonee aKkTMBHO B
Ny6AMLUCTUHECKOM TEKCTE, IAe OHU UCMONb3YIOTCA AN YTBEPMKAEHWUA, BBOAALLErO Temy: — Hy Ymo 3a KOHKYpC Kpacomel
6e3 ckaHdana! (Ma Czyan, 2024, p,22).

3MOLI,I/IOHa}'IbHO-3KCI'IpECCVIBHbIe KBasunnpeanoxXeHna UrpatkoT BaxXKHYH pPOJib B npouecce A3bIKOBOM 3KOHOMMMU. CTAKEHHbIE
moaenn, eaMHCTBEHHbIM KOHCTPYUNPYHOLWMM 3/IEMEHTOM KOTOPbIX ABNAETCA 3MOLI,I/IOHal'IbHO-BKCI’IpECCI/IBHbe/JI KBaﬂMd)l/lKaTOp
(VIHM KBa!'IVId)MKaTOp n qacmu,a), CBNAETEeNbCTBYIOT 06 MX 3HAUYUTE/NIbHbIX CEMAHTUYECKUX W CTPYKTYPHO-CUHTAKCUYECKUX
BO3MOXHOCTAX Ha YpPOBHE pedn. 3TN 3anemeHTbl OKa3blBatoTCA HEO6XOAVIMbIMVI M O0O0CTaTOYHbIMKU ONA peannsalmn
3Ha4YeHnA BCEro nocCTpoeHunA. OHun npoABAAKT TEHAEHUUIO K CBEPTbIBAHUKO aKTa KOMMYHUKauUuUn, NO3TOMY He
yI'IOTpe6J'IFHOTCFI B UCXOAHbIX BbICKa3biBaHUNAX, @ COOTHOCATCA C npelecTsyroWmnm pevyeBbiMm AeﬁCTBMeM.

Takum 06pa30N\, CTPYKTYPHO-CUMHTaKCH4YECKaAa U CEMaHTUYECKAA POJZib SIMOLLMOHA/IbHO-3KCNPECCUBHbIX KBa}'IMd)VIKaTOpOB B
Ananorn4yecknx egunmHcCTBax npmo6peTaeT oco6y|o 3HAYMMOCTb, U 3Ta UX POJZIb TEM Ba*XHee, 4yem CI'IELI,MCI)M‘-IHE% ana
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Pa3roBOPHOM PeYM Ta WM MHAA CUHTAKCMYECKas KOHCTPYKUMA. MMEeHHO B pamMKax TakMX MOCTPOEHMW BO BCel CBOEM
NONIHOTE PACKPbLIBAETCA CEMAHTMYECKas (YHKLMA 3MOLMOHANbHO-3KCMPECCUBHbIX KBanMduKaTtopos, crneumduyHoOCTb
KOTOpOW 3ak/tovaetca B anddepeHuMaumm pasimyHbIX OTTEHKOB CYOBEKTMBHO-MOAA/IbHOrO 3HAYEHUI OAHON N TOU Xe
CMHTAKCUYECKON MOAENN, A TaKKe B BblParKEHUU Pa3/INYHbIX HIOAHCOB BO B3aMMOOTHOLLEHMAX MeXAY y4aCTHUKaMM aKTa
KOMMYHMUKaLNK.

Bce 3Tu npumepbl FOBOPAT O TOM, YTO «TPaHMLA MeXAy YacTULAaMM U COO3aMM BblParkeHa He pes3Ko, UTO eCTb ABJIEHUSA
nepexoaHoro, NPOMeXyTOYHOro ynoTpebaeHua c/ioB, KOTOpble OKas3bIiBalOTCA B OAHO WM TO Ke Bpemsi Ha nepudepumn
KaTeropmasbHO-CEMAHTUYECKMX UM TpaMMaTUUYECKMX MNonei oTAeNbHbIX pPaspsagoB CO30B M vactuu. Bcé aTo
CBUOETENbCTBYET O TOM, YTO B CUCTEME PYCCKOro fA3blka, Hapsay C OTCTOSABLIMMMCA, CTabuansmpoBaBLIMMKUCA ee
KOMMOHEHTaMM, eCTb HEMaNO TaKNX NePexoiHbiX 3BEHbEB, MOJIOXKEHME KOTOPbIX 3bI6KO U HeycTouneo» (Arutunova, 1988,
c. 30).

HakoHeL, Ha YPOBHE C/OXKHOTO CMHTAKCMYECKOTO LLe/IOF0 M TEKCTa KOHCTPYKLUMKU C SMOLMOHAbHBbIMK KBasindUKaTopamm
obnagatotr 6ONbWIMMKM  CTPOEBLIMW  BO3MOMKHOCTAMM M BbINONHAIOT TEKCTOOOpasyowyo ¢yHKUMIO, BCTynas B
CMHTAKCMYECKME OTHOLIEHMSA C A3bIKOBbIMM €4MHULAMM, OKPYHKAOLWMMU UX.

ST npumepbl CBUAETENLCTBYOT O TOM, YTO KOHCTPYKUMM C MECTOMMEHHbIMW W  MECTOMMEHHO-HApeYHbIMMU
KBaJ'IVI(I)VIKaTOpaMM 06nap,a+0T ABHOM aCMMMETpMEVI B CTPYKTYPHOM U B CEMAHTUNYECKOM OTHOLLUEHUAX.

PasnnyHoe cemaHTUKO-rPamMmmMaTUMyecKoe Hamnos/IHeHWe MeCTOMMEHHO-HapeyHbIX CNoB-KBanndUKaTopos obecrneunsaer mx
NoAUGYHKLUMOHANbHOCTb M MO3BOMIAET MM PEanu3oBbiBaTb LIMPOKUI CNEKTP KOMMYHUKaTMBHbIX 3a4ay, Tak 4YTO OAMH
CTPYKTYPHbIN TN NPEAOKEHMNA MOMKET NCMO/b30BaTLCA A1 Nepeaayn pasinyHbIX CMbIC/IOB.

MpoBeaeHHOE UCCNEA0BaHUE NOKA3bIBAET, YTO acMMMeETpUA GOPMbI U CoOAepKaHMA NpeacTaBafeT coboit A40BObHO YacToe
ABAeHWe B fA3blke. HeobxogumMocTb NpuUMeHeHus YHKUMOHANAbHOrO nogxoga AN PacCMOTPEHUA AaHHOTO AB/IeHUS
obycnosnmeaetca Tem (aKTOM, UYTO JIEKCMYECKOE 3HayeHMe C/A0Ba HEBO3MOXHO OOBACHWUTL TOJ/IbKO uepes
B3aMMOOTHOLLEHWE A4pa U nepudepun, HemsbexkeH BbIXoA B 06/1acCTb MbICAUTENbHBLIX MPOLECCOB, YTO obecneuymBaeTt
KOPPEKTHbIV BbIBOP penpe3eHTUPYIOLLMX A3bIKOBbIX €AUHWLL.

Takum o6pasom, cnosa-KBaAMPUKaATOPbl NPOABAAIOT HACTONbKO ABHYIO A3bIKOBYIO aCMMMETPUIO, YTO UX PacCMOTPeHue
MLWb KaK MECTOMMEHWI, HapeUunili AN YacTUL, He TONIbKO HE MOXKET OTPa3UTb BCEW MOTHOTbI NPUCYLLUX UM GYHKLMIA, HO U
COBEpPLUEHHO HeOCTaTOYHO /1 BCECTOPOHHEro MOHMMaHWUA UX PeasibHOr0 Ha3HAYeHUA B MPEAIOKEHUN U TEKCTE.

ACVIMMGTpVIFI CI'IOB-KBaJ'IVId)VIKaTODOB npoABaAeTCcA B TOM, YTO UX BTOPUYHAA SMOLMNOHA/IbHO-3KCNPEeCCMBHAA CeMaHTUKa
OpPUEeHTNUPOBAHA Ha onpegeneHme, Ha AOMNOJIHUTE/NIbHYHO XaPaKTEPUCTUKRY 3HAUYEeHUI Tex NOJIHO3HAYHbIX CNOB, K KOTOpbIM
OHW OTHOCATCA, 1 NO3TOMY COO6LLI,MTb MM HOBOE KayecCTBeHHOEe coaepKaHue.

NMpUMEHUTENbHO K W3y4YaeMblM MECTOMMEHHbIM W HapeyHbIM C/1I0BamM KaTeropwus KayecTBeHHOM KBal'IVId)VIKaLI,MM
NPOABAAETCA B TOM, YTO OHU, COYETAACb C NO/IHO3HAYHbIMKX CNOBaMUN, MAPKUPYIOT Teé AONOJ/IHUTE/IbHblE 3HAa4YEHWNA, KOTOPbIe
npmnaaroTca coaepXaHMo AaHHbIX NO/THO3HAYHbLIX C/IOB B peyn.

JononHutenbHoe nanM ycunmtesnbHOe SMOLMOHANbHOE 3HaYeHMe MOKeT OTHOCUTLCA K npeameTy, MPU3HaKy npeamerTa,
AEﬁCTBMD, COCTOAHMIO, KN, COOTBETCTBEHHO, KBaﬂMd)MKaTOpr MOryT noO3nunoHHO WM NMO CMbICy NPUMbIKATb K
CyL,ecTBMTe/IbHOMY, NpuaaraTtenbHOMY, 1arony, Hapeyuto, KaTeropmm coctoaHuAa. Ho ata wux KBaI'IMd)MLI,VIpyIOLLI,aﬂ PO/Ib
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4acTo He OrpPaHMYMBAETCA TEM C/I0BOM, C KOTOPbIM OHU KOHTaKTUPYIOT, HO, PAacnpoCTPaHAACh Ha BCe CN0BOCOYETaHMUE UK
npeanoXxeHue, KBaaMpMUKaTopbl y4acTBYIOT B peasin3aumm npono3MTUBHOM CTPYKTYPbl NPeasioXKeHUs U BbIBAAIOT B cebe
CnocobHOCTb K TEKCTOOOPa3oBaHUIO.

PesynbTaToM nNpoABAEHUA A3bIKOBOM aCMMMETPUM  cofepskaHua U GOpMbl  CA0B-KBaAMPUKATOPOB ABAAETCA
HeonpeaeneHHOCTb WX MPUHAANENKHOCTM K TOMY WAM MHOMY JEKCMKO-TPaMMaTUMYeCKOMY paspady C/0B, a TaKkKe
MHOTOC/IOMHOCTb  CMHTaKCUYECKMX  YHKUMM,  3aBUCAWMX OT  MOPQO/IOrO-CUHTAKCMYECKOM  NPUHAAEKHOCTU
paccmaTpuBaemMblIx C/0B.

PYHKUMOHMPOBAHME CNOB-KBAaAUGDUKATOPOB BbIABAAET HECOMHEHHYIO A3bIKOBYDO aCMMMETPUIO M C TOYKM 3peHuUa ux
COOCTBEHHOTO HOMWMHATUBHOIO WM PENSTUBHOTO 3HAYEHMA, U C TOYKM 3PEHUs BbIPAXKAaeMbIX C WX MOMOLLbIO
3MOULMOHANbHbIX, SKCMPECCUBHbIX, OLLEHOYHbIX 3HAYEHWU, U C TOYKM 3PEHUA UX B BbIParKeHNU CyObEKTUBHOM MOAANIbHOCTH,
M CO CTOPOHbI UX OYHKUMM B ODOPMAEHUM MPEenOKEeHUA UM TeKCTa, M B NaHe MPOoAB/EHUA pedyeBbiX HaMepeHui
ropopswero (MAnokytTmeHoctu). CnepoBaTesibHO, CTaTyC pPacCMaTpPUBaeMblX CAOB-KBAa/IMPUKATOPOB oOMNpeaenserca Mux
CNOCOBHOCTbIO K aCUMMETPUM coaepKaHua U GopPMbl BHYTPU CUHTAKCUYECKON eaMHMULbI.

MnnoctpaTMBHLIA mMatepuan AaéT Ham OCHOBaHWA BECTW peyb O B3aMMOAEWCTBUM CUHTAKCUUYECKOW BaNEHTHOCTM M
ANCTPUBYLMKM, aKTyanusupylowem ¢eHOMEH acMMMETPUM A3bIKOBOrO 3HaKa. TaK, CUMHTAKCMYecKas Ba/IeHTHOCTb C
HEPAaBHOMEPHbLIM 3aMO/IHEHMEM Ba/IEHTHbIX MO3UUMIA Hambonee TOYHO OTParKaeT MexXaHM3M, C NOMOLLbIO KOTOPOro
aCMMMETPUA A3bIKOBOrO 3HaKa NPOABAAETCA B CUHTaKcuce. O6a3aTeibHble Ha CEMAHTUYECKOM YPOBHE KOMMOHEHTbI MOTyT
OMYCKaTbCA WM BbIPaXKaTbCA PasHbIMM CMOCOBAaMM Ha CMHTAKCMYECKOM YPOBHE, AEMOHCTPUPYA TMBKOCTb U HECTPOryto
AETEePMUHUPOBAHHOCTb CBA3EW MeXKay 3HaueHneM 1 GOPMOit B A3blKe.

B pe3synbTate mbl HabO43aEM CUHTAKCMYECKYIO BapMATUBHOCTb M KOHTEKCTYa/lbHYO 0BYCNI0BNEHHOCTb OMMCbIBAEMbIX HAaMU
CUHTAKCUYECKMX CTPYKTYP.

LLIMPOKKNI CNEKTP 3MOUMIA, BbipaxKaemblX BOCKAMLATENbHbIM NpeasioxKeHnem (pafocTb, HEB, YAMUBAEHUE, CTPax U T. 4.),
MOXeT 6bITb NepesaH PasUYHbIMK A3bIKOBbIMM CPEACTBaMM. TaK, YAUBAEHUE MOMKET BbiTb BbIPAKEHO MEKAOMETUAMM
(«Ax!»), BONPOCUTENBbHBLIMN KOHCTPYKLMUAMMU, TPAHCPOPMUPOBAHHBIMK B BOCKIMLATENbHbIE («Heyxceau smo npasda?!»),
BOCK/IMLLATENbHBLIMW YacTULaMK («Kakoli OeHb!») unn paxke HOMWHATUBHLIMU MPEA/IOKEHUMAMMN C 0COBON MHTOHALMeEN
(«Bom cropnpu3!»). PasaHoobpasne CUMHTAaKCUYECKUX N NEKCUYECKUX CPEACTB, CAYXKalMX AN BbiPaXKeHMA OAHOW U TOM Xe
3MOLMM, [AEeMOHCTPUPYET ACMMMETPUIO O3HAYAIOLLEro M O03HAYaemoro, T. €. pasHble (GOPMbl BbIPAXKEHUA OAHOIO
3MOLMOHAIbHOrO COAEePKaHUA.

KoHTeKcTyanbHan 06yC/0BAEHHOCTb CMHTAKCUYECKMX CTPYKTYP YKa3blBaeT Ha 3aBMCMMOCTb Peanmn3aLmm CUHTaKCUYECKUX
BO3MOXHOCTEM OT KOHTEKCTa: 3HaYeHMe BOCKAMLATENbHOTO MNPeasIoXKeHUA 4YacTo Onpedensetcd KOHTEeKCTomM. BHe
KOHTEKCTa TPYAHO OAHO3HAYHO WMHTEPMNPETMPOBATb IMOLIMOHANLHYHO OKPACKy M MHTEeHUMto rosopsawero. MpeasioxeHue
«Kak Kpacuso!» MoKeT BbipaxkaTb BOCXMLLEHME MEel3arKem, MPOHUIO MO NOBOAYy 6E3BKYCHOrO HapsAa, AW AarKe CapKasm B
OTHOLUEHMM Heymenoin paboTbl. KOHTEKCT CAYXKMT TemM GUALTPOM, KOTOPbIA NO3BOASAET NPaBUAbHO MHTEPMNPETMPOBATb
coepiKaHue, 3aKoAMPOBaHHOE B pOpMe BOCKANLATE/IbHOTO NPeLOKEHUS.

HapyweHune B3aMMOCOOTBETCTBUA B 3TOI 061acTN ABNAETCA eCTeCTBEHHbIM npoueccom, cBNOeTENBCTBYHOWLMM O rmbroctu
A3bIKOBbIX eAnHNL, X 3KCNPECCUBHbLIX BO3MOXHOCTAX N CEMAHTUKO-TPaMMaTU4eCKOM NoTeHUMane.

Cneu,md)mxa dCMMMETPUN B BOCK/IMNUATE/NIbHOM MNpPeaNoXXeHUn obbacHseTcA cneayrouwmm o6pa30M. B oTanume ot
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HEWTpaNbHbIX MOBECTBOBATENbHbLIX MPEA/IOKEHUN, B BOCKAMLATE/bHLIX MNPeANOMKEeHUAX aCUMMETPUA coaepaHua W
dopmMbl NposABNAETCA OCOBEHHO APKO M3-3a AOMWHUPYIOLWEN 3MOLUMOHANbHOM (PYHKLMU. DKCNPECCUBHOCTb, MpuUCyLLan
BOCK/IMLAHMUIO, CO34aeT AONOMHUTE/bHYI0 cTeneHb cBoboabl B Bbi6Ope A3bIKOBbLIX CPEACTB U B MHTEPNPETaLUU CMbICAa.
FoBOPALLMIA, UCMONb3YA BOCKANLAHME, CTPEMUTCA He NPOCTO CO0bWMUTL MHOPMALMIO, HO U Bblipa3nTb CBOE OTHOLIEHMWE K
Hel, YCWUAWUTb BO3AEWCTBME HaA CAywaTenAa. 3Ta MHTEHUMOHANbHOCTb MPOBOLMPYET WCMO/b30BaHME Pa3fIMYHbIX
CTUAINCTUYECKUX MPMEMOB (MHBEPCUA, MOBTOP, PUTOPUYECKME GUTYPbI), KOTOPbIE TaKXKe YCAOMKHAOT COOTHOLEHUE GpopMbl
N copepiKaHus.

HabntogeHnA nokasbiBalOT, YTO NPU GYHKLMOHMPOBAHMM CIOB C KBaAUOULMPYIOLWMM 3HAYEHNEM AOMUHUPYIOLWMMU MOTYT
BbICTYNaTb: MX MECTOMMEHHO-HAPEYHble 3HAYeHWA, COto3Hble YHKLMM, Po/b Kak 4Yactuy,. Mpu 3Tom He Habatopaetca
pa3pyLleHns TOXKAECTBA C/IOBA, NPOUCXOAUT NULLb NepepacnpeseneHue posieit 3N1eMeHTOB 3HAYEHUA, COCTaBAIOLLUX
CEMAHTUYECKYIO CTPYKTYPY [AaHHbIX TMOBPUAHbBIX CNOB C COXPaHEHMEM BO3MOXHOCTU 3MOLIMOHANbHO-OLEHOYHOM
KBaNMOUKALUK.

CnoBa-KBaiMGUKATOPbI UrPAtOT K/OYEBYIO POJb HE TONbKO B GOPMMPOBAHMM CUHTAKCUYECKUX KOHCTPYKUMA, HO U B
peanusaummn pevyesBbiX HaMepeHUi roBOPALWEro Ha YPOBHE TeKcTa. DMOLMOHaNbHO-3KCMPecCcUBHbIe KBanndUKaTopbl
COCTaB/IAOT 0COBYIO Napaaurmy cpencTs, KOTOPble OTPaXKaloT CYyObEKTUBHO-MOAA/IbHOE M SMOLMOHA/IbHOE CoAeprKaHue
CMHTAKCUYECKUX KOHCTPYKLMK, Npeanoiaraa BO3MOMHOCTb Aa/ibHEWLlero AepuBaLMOHHOTO pa3BepTbiBaHMA. o3uuma
TakNX KBaANPUKATOPOB B CUHTAKCMYECKOM CTPYKType He ¢UKCMpoBaHa, OAHAKO OHWM uYalle BCero pacrnosaratoTca B
npeno3nuum (KOHTaKTHOW AN ANCTAHTHOW) OTHOCUMTENbHO CNOBa, KOTOPOE KBaANGULIMPYIOT.

HeobxoaAMMOCTb y4yeTa acCUMETPUM CNOB-KNaccUPUKATOpoB B O6YYEHMM A3bIKY, OCOBEHHO PYCCKOMY A3bIKY KaK
WHOCTPaHHOMY, 0BYC/IOB/IEHA TEM, YTO MOHUMAHME MPUHLMMObI A3bIKOBOM aCUMMETPUM MO3BOMIAIOT y6XKe OCMbICAUTD
caMy B3aMMOCBA3b Mexay GopmMol U cogepaHuem B A3blKe. B yc/0BuAX coBpeMeHHOro ¢yHKUMOHANbHOIMO noaxoaa
Ba)KHO pPacCMaTpMBaTb CUMHTAKCMYECKME eAUHMUBI KaK aKTUBHbIE 3/1EMEHTbI, KOTOpPble B3aMMOAENCTBYIOT B Npouecce
KOMMYHMKaLMN, 4YTO CNOCOBCTBYET He TO/IbKO Y/YYLWEHUIO MNOHMMaHMA f3blka, HO W bonee 3dpPeKTUBHOMY ero
NPUMEHEHUIO. YUMTbIBAA KOHTEKCTYa/lbHYIO AMHAMMKY A3bIKOBbIX 3HAKOB, NPENOAABaHME PYCCKOrO fA3blKa MOMKeT 6biTb
npeobpasoBaHo B 6onee NPaKTUYECKMI M aganTMBHBIN NpoLEecc, CNocobCTBYIOWMI Pa3BUTUIO Y CTYAEHTOB CNoco6HOCTU
afleKBaTHO BOCMPWMHMMATb U UCMO/Ib30BATb A3bIK B PA3/IMYHbLIX CUTyauuax obweHua. Takum obpasom, NpoLecc nsyveHus
WMHOCTPaHHOTO A3blKa CTAaHOBUTCA HE TO/IbKO BaXKHbIM Camo Mo cebe, HO M YHUKaAbHbIM CNOCOBOM MOCTUKEHMUA TaKKe U
3THOKYNbTYpHOW cneundukn (Tkachev, 2021, c. 290).

AHaNU3 e Xy[0KeCTBEHHOrO TEKCTA TaKXKe AB/AETCA BAaXKHbIM METOA0M 0Oy4YeHUsA PYCCKOMY A3blKY KaK MHOCTPAHHOMY,
TaK Kak OH crnocobcTeyeT GpOPMMPOBAHUIO HaBbIKOB afEeKBAaTHOrO YnoTpebneHWa AMTepaTypHbIX A3bIKOBbIX HOPM U
rnyboKoMy MOHMMAHUIO COYETAaEMOCTM C/I0B, A TaKXKe CUHTAarMaTM4YecKMX W MapagurmaTMyeckux cBssein. TeKcCTbl
XYZOMKECTBEHHOIO KaHpa, byay4M HauMOHaNbHbIM HEMATEPUAIbHBIM AOCTOSSHUEM, 3HAKOMSAT M3Y4YaloLWMX PYCCKUI A3bIK C
KY/NbTYPOW MHOFOHaLMOHANbHOW Poccun M M3MEHSIOWENCA COLMaNbHOW peasibHOCTbo, YTo, 6e3ycnoBHO, NogHUMaeT
YPOBEHb MHTEpeca K A3blKY U MOTUBMPYET CTYAEeHTOB B npouecce obyyeHus (Tkachev, 2023, c. 22).

BbiBoapbl
MogBoasa UTOMM, CKa*Kem, UTO B3aMMOLENCTBUE IEKCMUYECKOTO U CUMHTAKCUYECKOro MJ/1aHOB ABASETCA O4HMM U3 K/HOYEBbIX
$aKTOpPOB, NOPOXKAAIOLMX aCUMMETPUIO A3bIKOBOrO 3HaKa. CMHTAKCUC HE MPOCTO CTPYKTYPUPYET 3/1EMEHTbI PeYUu, HO U
aKTUBHO BAMAET Ha CcoAep)KaHWe A3bIKOBbIX eAuHUU, MoAMOUUMPYET UX 3HayYeHue, co34aBas MHOronaaHoBble
CEMaHTUYeCKMe KOHCTPYKLMN. ITO B3aUMOAENCTBME OTPaXKaeT AMHAMMYHYIO U MHOTOTrpaHHYO Npupoay A3blKa, rae popma
M coAaepraHMe HUKOraAa He HAXo4AaATCA B CTAaTUYHOM, PKECTKOM COOTBETCTBMM, a MOCTOAHHO COOTHOCATCA M
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TpaHChHOPMUPYIOTCA B MpoLecce KOMMYHWUKauMu. [oHMMaHMe 3TOM B3aMMOCBA3M MMeeT BaXHoe 3HayeHue ans
dburnonornyeckoro aHann3sa, nekcukorpadmm, NnpenogasaHma PyccKoro A3bika Kak POAHOro U MHOCTPaHHOrO.

AcummeTpusa cogep:kaHma U GopmMbl A3bIKOBOTO 3HaAKa ABMAAETCA HEOTbEM/IEMOWN XapPaKTEPUCTMKON BOCKAMLATENbHOIO
npeanoxenua. OHa NPoABAAETCA B MOAMCEMUM JIEKCEM, PAa3HOOOpa3nm cpeacTB BbipaXKeHMa IMOLMIN, BIUAHUN MHTOHaALMMK
Ha 3HayeHWe M KOHTEKCTya/sibHOW 3aBUCUMMOCTU MWHTepnpeTaunun. MNoHMMaHMe 3TON acMMMEeTPUM Heobxoaumo Ans
afeKBaTHOro QUIONOrMYECKOro aHann3a BOCKAMLATENbHbIX KOHCTPYKUMIA M Ana  3PPeKTUBHOW KOMMYHMKAUUW,
YUYUTbIBAIOLWLEN KaK IMHIBUCTUYECKME, TaK U SKCTPAIMHIBUCTMYECKME daKTopbl. [anbHellwmre nccnenoBaHua B 3Toi obnactu
MOryT ObiTb HamnpaB/iieHbl Ha W3YyYeHWE BAUAHUA KYAbTYPHbIX WU COLMasbHbIX GAKTOPOB Ha BbipaXKeHMe 3mouunii B
BOCK/INLATE/bHbIX NPeaNoXKeHUAX NPU NpoBeaeHUM CONOCTaBUTENbHbIX UCCNEeA0BaHMIA A3bIKOB.
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O630pHan cTaTbA

Reflection of Images of Domestic Animals in Folklore of Different Peoples
Evcil Hayvan Imgelerinin Farkh Halklarin Folklorundaki Yansimalari

OTtpaxkeHne O6pa3zoB JomawHux ¥usoTHbix B PonbKnope PasHbix Hapogos

Abstract

The process of mastering any language is associated with familiarity with the culture of these people. Folklore
as a part of culture is well known to native speakers, is a fabric of cultural ideas and traditions, and is
inextricably linked with the history of domestic animals. These creatures, formerly wild companions, were
strongly settled into human communities, shaping and being influenced by our narratives. The author examines
the images of domestic animals of different peoples that are found in folklore texts. Attention is drawn to the
fact that each nation has its attitude toward a particular animal, which is most often reflected in proverbs and
sayings. This investigation explores the metaphorical functions of common farmyard companions such as cows,
dogs, and cats in folktales throughout the world. The loyal dog, a defender and companion, may transform into
a frightening guardian spirit. Finally, folklore provides insight into the unique bond between humans and the
tamed world, illustrating how these creatures have not only served us but also captivated our imaginations
throughout millennia.

Keywords: Culture, folklore, animals, symbol, people, worship.

Oz

Herhangi bir dili 6grenme siireci, o dili konugan halkin kdltiiriiyle tanismayi da beraberinde getirir. Kilttrin bir
pargasi olan folklor, ana dili konusan kisiler tarafindan iyi bilinir; kilttrel fikirlerin ve geleneklerin dokusunu
olusturur ve evcil hayvanlarin tarihiyle ayrilmaz bir bigimde baglantilidir. Bir zamanlar vahsi olan bu canlilar,
insan topluluklarina glglii bicimde yerlesmis hem anlatilarimizi sekillendirmis hem de onlardan etkilenmistir.
Yazar, farkl halklarin folklor metinlerinde yer alan evcil hayvan imgelerini incelemektedir. Her milletin belirli bir
hayvana karsi 6zel bir tutumu oldugu ve bunun g¢ogunlukla atasozleri ve deyimlerde yansima buldugu
vurgulanmaktadir. Bu galisma, diinyanin dort bir yanindaki halk masallarinda inek, kdpek ve kedi gibi yaygin
evcil hayvanlarin metaforik islevlerini arastirmaktadir. Sadik kopek, bir koruyucu ve yoldas olmasinin yani sira
zamanla korkutucu bir ruhani varliga da donisebilir. Sonug olarak, folklor, insanlar ile evcillestiriimis doga
arasindaki benzersiz bagi gozler 6niine serer; bu canlilarin yalnizca bize hizmet etmekle kalmayip binlerce yildir
hayal glicimiizii de buydledigini ortaya koyar.

Anahtar kelimeler: Kiltur, folklor, hayvanlar, sembol, halk, tapinma

AHHOTauuA

Mpouecc oBnageHna NtobbiM A3bIKOM CBA3AH C 03HAKOMEHWEM C Ky/IbTYPOW HapoAa, Ha KOTOPOM 3TOT A3bIK
roBopuT. PONBbKIOP KaK YacCTb Ky/bTypbl XOPOLIO M3BECTEH HOCUTENAM A3blKa, NpeacTaBaAeT coboi TKaHb
KY/NIbTYPHbIX MPEeACTaBAEHUA UM TPAAMLMIA, U HepaspbiBHO CBA3AH C UCTOPUEN AOMALUHUX KMBOTHbIX. ITU
CyLLLeCTBA, HEKOrAa AAMKME CMYTHUKK, MPOYHO BOLLAW B Ye/lIOBEYECKOe 0bLWecTBo, Gopmmupya U 04HOBPEMEHHO
NMoABeprasnch BANAHUIO HALLMX NOBECTBOBAHWI. ABTOP paccmaTpuBaeT 06pasbl JOMALLHUX UBOTHBbIX Y Pa3HbIX
HapoAoB, BCTpevatowmeca B GONbKNOPHBIX TEKCTax. OTMEUAETCA, UYTO Y KaKAoro Hapoaa CyLecTByeT CBOE
OTHOLLUEHWE K TOMY MW MHOMY KMBOTHOMY, YTO Yallle BCEro OTPAXKaeTcA B MOCAOBULIAX M MOroBopKax. B
NCCNefoBaHUM  aHANM3UPYOTCA meTadopuyeckme GYHKUMM TakUX OObIYHBIX AOMALUHUX MBOTHbIX, Kak
KOpPOBbI, COBaKM U KOLWKM, B GObKAOPE PasHbIX HAPOA0B MMpa. BepHan cobaka, 3aLUMTHUK U CNYTHUK, MOXKET
npeBpaLaTbCa B YCTPALLAOWEro Ayxa-xpaHutens. B utore ponbknop AaéTt npeacrasneHne ob yHUKaNbHOM
CBA3W MEXIY Ye/0BEKOM M O40MALLHEHHbIM MMPOM, MOKa3biBas, YTO 3TU CYLLLECTBA HE TOJIbKO CNYKUAN HaM,
HO M Ha NPOTAXKEHWUM TbICAYENETUM NNEHANN Halle BOODpaKeHue.

Kntouesble cnoBa: KynbTypa, oNbKNOp, S KUBOTHbIE, CUMBOJI, HAPOA, MOKIOHEHME.
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Introduction
Modern linguistics prioritizes the study of language in its intimate connection with the human experience — encompassing
consciousness, thought, and both spiritual and practical activities. Proverbs and sayings play a crucial role in safeguarding
the intellectual and spiritual heritage of an ethnic group. Notably, they provide exceptionally clear and figurative reflections
of those aspects of human existence and consciousness related to self-awareness, the fundamental principles of human
life, the perception of societal norms, and the comprehension of traditions and value categories critical to both individuals
and societies. These themes often encompass weighty concepts such as life, death, destiny, health, happiness, and love.

Horse motif in proverbs
Analysis of Horse-Related Proverbs
The widespread reverence for the horse across numerous cultures highlights its significant place within their spiritual
traditions. This notion is further substantiated by the prevalence of paronyms (words with similar sounds and origins) that
incorporate the "horse" lexeme. For instance, the English proverb "It is a good horse that never stumbles" finds its Russian
equivalent in "KoHb Ha 4yeTbipex Horax, U ToT crnoTbikaetca" (A horse on four legs, and he stumbles). This proverb, along
with others like "Ha Bcsikoro myapeua aosonbHo npoctoTbl”" (There is enough simplicity for every wise man) or its variant
"A horse stumbles that has four legs," underlines the universality of human fallibility.

Further examples demonstrate the utilization of zoonyms (animal names) within proverbs across cultures. The proverb "Do
not spur a willing horse," signifying refraining from urging someone already motivated, finds its parallel in the Russian
proverb "Ha nocnywHoro KoHsa 1 KHyTa He Hago" (There is no need for an obedient horse and a whip). Similarly, "Don't
swap horses in the middle of the stream," emphasizing the importance of commitment during challenging situations, aligns
with the Russian proverb "/lowagen Ha nepenpaBe He meHsatoT" (Horses are not changed at the crossing). Finally, the
ubiquitous proverb "Don't look a gift horse in the mouth," cautioning against criticizing something received for free, finds
parallels in the Russian "[lapeHHOMY KOH0 B 3ybbl He cmoTpAaT" (Don't look a gift horse in the teeth), the Spanish "A caballo
regalado, no le mires el dentado," and the German "Einem geschenkten Gaul schaut man nicht ins Maul." This proverb's
historical origins likely stem from the practice of evaluating a horse's age by examining its teeth; thus, "to look a horse in
the mouth" signified assessing its value (Sibgayeva ve Mugtasimova, 2023).

Horse as a symbol of power and status

Proverbs, with their concise and evocative nature, offer valuable insights into the cultural values and beliefs of a society.
This exploration delves into the symbolism associated with various animals in proverbs across different cultures,
highlighting the significance these creatures hold beyond their practical roles. The horse emerges as a prominent figure in
numerous proverbs, often embodying strength, power, and social status. The Turkish phrase "Ata binersen Allahi unutma,
attan inersen ati unutma" (Sitting on a horse, do not forget about God, and when you get off, do not forget the horse)
exemplifies this association (Omer, 2015). It emphasizes the importance of both humility and gratitude, reminding
individuals to acknowledge the support that facilitates their success.

For Turkmen people, the horse transcends its utilitarian function to become an esteemed member of the family. The Akhal-
Teke breed, believed to be descended from celestial steeds, further underscores the reverence accorded to these animals
in Turkmen culture. The presence of a winged horse in their folk epic reinforces the mythical and symbolic stature of the
horse.

Similarly, the Arabian proverb highlighting the Bedouin people's regard for horses positions the Arabian horse breed as a
cherished possession, ranking third only after God and honored guests (For any Bedouin, the father is in the first place in
life, the guest who came to the house is on the second, and his Arab horse is on the third).
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The Cow: Provider, Sustenance, and Diligence
In contrast to the image of power and prestige associated with the horse, proverbs from Kalmyk and Oirat cultures portray
the cow as a symbol of sustenance and diligence. Phrases like "Even if you don't have a cow, cook the dishes, even if you
don't have a horse, cook the rope" and "They learn to be smart in their youth, they feed the cow in winter" emphasize the
cow's role as a provider for the family and the importance of responsible care for these animals.

Yakut folklore also reflects a positive association with the cow, with proverbs like "A Yakut is a singer, as he sits on a bull"
highlighting the cultural significance of cattle.

The Duality of the Sheep: Meekness and Vulnerability
English proverbs present a more nuanced portrayal of the cow, associating it with old age and compliance ("The old cow
thinks she was never a calf") and potential negative qualities like stubbornness ("If you agree to carry a calf, they will make
you carry the cow"). However, the primary focus in English proverbs appears to be on sheep.

Sheep are predominantly depicted as symbols of timidity, meekness, and vulnerability. Proverbs like "A scabbed sheep
mars the whole flock" and "Lone sheep is in danger of the wolf" highlight the dangers of disunity and the potential for
exploitation faced by the weak. Additionally, the association of sheep with laziness and blind obedience is evident in
phrases like "A lazy sheep thinks it's woolheavy" and "If one sheep leaps over the ditch, all the rest will follow."

The Pig: A Cross-Cultural Symbol of Ignorance and its limited presence in positive light
While the horse and cow carry positive connotations in many cultures, the pig often evokes negative associations. This
analysis examines proverbs and sayings related to pigs across various cultures, highlighting the shared symbolism of the pig
as a representation of ignorance, immorality, and undesirable behavior (Omer, 2016).

The Kalmyk language offers few proverbs featuring the pig, with most comparisons using the animal in a negative light
(e.g., When there is no dog, and the pig barks). Similarly, the Oirats of China utilize the pig to depict negative human
characteristics (He eats like a pig, crawls like a snake).

English and Russian proverbs exhibit a striking similarity in their portrayal of the pig. Expressions like "Never buy a pig in a
poke" (English) and "Kynutb KoTa B mewke" (Buy a cat in a bag) (Russian) highlight a common theme of caution and
avoiding hidden flaws. Additionally, proverbs like "Cast pearls before swine" (English) and "Mocaauiub cBUHbIO 3a cTON, OHa
n Horm Ha cton" (Put a pig at the table, she puts her feet on the table) (Russian) depict the pig as lacking manners and
behaving inappropriately.

While the Turkish language doesn't attribute negative traits like treachery or stubbornness directly to the pig, proverbs
portray it as an ignorant and unintelligent creature. Phrases like "Domuz ne bilir cevherin kiymetini" (similar to the Russian
"Pa3bupatbca Kak cBMHbA B anenbcuHax" - to understand like a pig understands in oranges) highlight this perception.
Additionally, proverbs like "Domuzun burnunu kulagini kesmisler yine domuz yine domuz" (similar to the Russian "CBuHbe
HOC M ylIK OTpe3anun, a OHa Bcé cBMHbA" - the pig's nose and ears were cut off, and she is all pig) emphasize the perceived
immutability of these negative qualities.

The shared English and Russian expressions "When pigs fly" and "Korga pak Ha rope ceuctHet" (When cancer on the
mountain whistles) demonstrate the utilization of the pig's image to express the impossibility of an event.

This study delves into the multifaceted symbolism of the pig within phraseological units (established expressions with
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figurative meaning) across German and Russian languages. It builds upon the research of Burenkova (2008) who highlights
the presence of both positive and negative connotations associated with the pig image.

Burenkova (2008) emphasizes the historical significance of pig breeding in Germany, positioning the pig as a symbol of
good fortune and prosperity. This positive sentiment is reflected in informal German expressions like "er hat Schwein
(ugs.)" (he's very lucky) and "das nenne ich Schwein (ugs.)" (That's luck!).

However, the analysis also reveals a significant number of German phraseological units with the "pig" component that
carry negative connotations. These expressions, often informal or vulgar, depict a person as unfortunate ("armes Schwein"
- poor wretch), excessively sweaty ("schwitzen wie ein Schwein" - sweat like a pig), or even bleeding profusely ("bluten wie
ein Schwein" - bleed like a pig).

Burenkova's (2008) comparative analysis between German and Russian phraseology reveals a fascinating convergence.
Both languages utilize the pig image to represent individuals who are physically or morally unclean. Expressions like "wie
das Schwein aus dem Stall fortlaufen (ugs.)" (to leave like a pig leaving a mess) and the Russian "CBuHbs Be3ge rpssb
Hanget" (A pig will find dirt everywhere) exemplify this shared symbolism.

Furthermore, the pig image extends beyond physical cleanliness to encompass moral and social transgressions. German
expressions like "wo haben wir zusammen Schweine gehitet?" (what did we graze pigs together?) and Russian "MNocaauwb
CBUHbIO 3a CTOJ, OHa M Horu Ha cton" (Put a pig at the table, she puts her feet on the table)" depict individuals who are
dishonest, lack manners, and violate societal norms.

The analysis also highlights a unique aspect of German phraseology. Germans utilize the image of a pig's swift escape from
danger in the expression "im Schweingalopp" (at a pig's gallop) to signify a state of great haste (Burenkova, 2008).

Canine Companions: A Cross-Cultural Analysis of Symbolism
Dog Proverbs Across Cultures
This analysis explores the contrasting symbolic representations of the dog across English, German, and Turkish cultures.
While the dog is often associated with loyalty and positive traits in English, German and Turkish cultures utilize the canine
image to depict more negative qualities and situations.

English proverbs and sayings predominantly portray the dog in a positive light, emphasizing its loyalty and the value of hard
work. Proverbs like "A good dog deserves a good bone" and "A dog that trots about finds a bone" highlight the rewards of
perseverance (similar to the Russian "Mo 3acnyram u yectb" - On merit and honor). Additionally, expressions like "An old
dog barks not in vain" and "An old raven does not croak for nothing" (similar to the Russian "Ctapblii BOPOH Aapom He
Kapkaet") suggest that the pronouncements of experienced individuals should be heeded. The proverb "A living dog is
better than a dead lion" aligns with the Russian "/lyulie cuHuMua B pyKax, yem Xypasnb B Hebe" (A bird in the hand is better
than a crane in the sky), emphasizing the value of what is attainable over the unattainable. Finally, "Every dog is a lion at
home" resonates with the Russian "[loma u cteHbl nomoratoT" (Houses and walls help), suggesting a sense of increased
confidence and security within one's familiar surroundings.

German phraseology presents a more complex image of the dog. While Germans are known for their love of dogs, the
animal's symbolic representation in proverbs and sayings often leans towards the negative. Expressions like "kein bunter
Hund schaut dich an (ugs.)" (nobody needs you) and "[ganz] auf dem Hund sein (ugs.)" (to be extremely poor) depict social
marginalization and hardship. Additionally, the dog is associated with laziness ("den Hund hinken lassen") and even
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aggression ("vor die Hunde werfen"). However, the German language also acknowledges the dog's industrious nature
through expressions like "wie ein Hund gehetzt sein (ugs.)" (to be extremely busy). Interestingly, the observation of canine
behavior leads to the proverb "leben wie Hund und Katze (ugs.)" (to live like a cat and dog), reflecting the difficulty of
peaceful coexistence between individuals with significant differences. The idiom "Da liegt der Hund begraben!" (That's
where the dog is buried!) signifies the discovery of a crucial issue, mirroring the Russian "tak BoT rae cobaka 3apbital” (so
that's where the dog is buried!).

In stark contrast to the other cultures examined, Turkish culture utilizes the dog image primarily as a derogatory term. The
lexeme "dog" is employed as an insult to demean individuals perceived as sycophants or those exhibiting inappropriate
behavior. Even stronger negativity is conveyed through expressions like "a lousy dog" and "a scoundrel," highlighting the
severity of the insult.

This analysis delves into the diverse symbolic representations of the dog in proverbs from Turkish, Russian, and English
cultures. While some cultures acknowledge the dog's positive qualities, others emphasize its negative traits.

Turkish proverbs present a predominantly negative view of the dog. Expressions like "Képegin duasi kabul olsaydi gokten
kemik yagardi" (the dog's prayers were heard, then bones would fall from the sky) highlight the perceived futility of the
dog's actions, similar to the Russian "Ecnu 6bl aa Kabbl..." (If yes if...). Additionally, proverbs like "Kopegin iyisi les basinda,
insanin iyisi is basinda" (A good dog near carrion, a good man near work) suggest that a dog's value lies solely in its ability
to guard rather than its companionship. Even the dog's barking is seen as inconsequential in "Kopek havlamakla hava
bulanmaz" (The weather will not deteriorate from the dog's barking), mirroring the Russian "Cobaka naet — BeTep Hocut"
(The dog barks — the wind carries). However, the proverb "It iti ¢sirmaz" (Dog does not bite dog) acknowledges a sense of
loyalty and camaraderie among dogs, similar to the Russian "Cobaka cobaky 3HaeT (nnu: He ecT)" (Dog knows dog (or: does
not eat)).

Russian proverbs offer a more nuanced perspective on the dog. While some proverbs share the negative connotations
found in Turkish proverbs, like "Cobaka naet — Betep Hocut" (The dog barks — the wind carries), others acknowledge the
dog's loyalty and unspoken understanding ("Cobaka cobaky 3HaeT"). Proverbs like "OT cymbl 1 TIOpbMbl He 3apeKanca'
(Don't swear from the bag and prison) resonate with the Turkish "deme" (Don't say...) proverbs, emphasizing the potential
for unexpected misfortune.

The Cat's Complexities in English and Russian Proverbs
English proverbs primarily depict the cat in relation to its hunting skills ("A cat in gloves catches no mice"). This focus on
practicality aligns with the Russian "Be3 Tpyaa He BbiTalwMwb M pbibKy 13 npyaa" (You can't easily pull a fish out of the
pond). However, the cat's image also carries associations with mischief and secrecy in English proverbs like "When the cat's
away, the mice will play" and "Cats hide their clows," similar to the Russian "nagKa wepcTKa, Aa ocTpble Korotkn" (Smooth
fur, and sharp claws).

Despite the popularity of cats in England, some English proverbs portray them with a hint of superstition, like "A cat has
nine lives." This element is absent in Russian proverbs, which focus on the cat's mischievous and observant nature ("Kowwka
cnuT, a mbiwel BAnT" - A cat sleeps, but sees mice).

This exploration demonstrates how proverbs utilize animal imagery to convey cultural values and beliefs. Turkish proverbs
highlight the utilitarian view of dogs, while Russian proverbs acknowledge both the dog's limitations and its potential
loyalty. English proverbs depict the cat as a practical hunter but also associate it with secrecy and superstition. By

Russian Insights: Literature, Culture and Linguistic



105

examining these proverbs, we gain a deeper understanding of the ways different cultures perceive and interact with
animals.

The Misunderstood Majesty: The Camel in Turkish Proverbs
This analysis explores the intriguing portrayal of the camel in Turkish proverbs, contrasting it with the animal's typical
figurative meaning in the Turkish language.

While the Turkish dictionary paints the camel as "tall; bulky, clumsy," and "ungainly," its symbolic representation in
proverbs reveals a more nuanced perspective. Proverbs like "Deveyi yardan uguran bir tutam ottur" (A bunch of grass can
plunge a camel into the abyss) utilize the camel's image to highlight the potential for even minor issues to escalate into
significant problems. This aligns with the Russian "Mana npuuunHa, aa rpex senuk" (The reason is small, but the sin is great).
The proverb "Deve buylktir, amma basini bir esek ceker" (A big camel, yes, an ass leads him) employs the camel's size to
represent power, while the donkey symbolizes weakness. However, the proverb emphasizes that even the mighty can be
surprisingly easily controlled. This resonates with the Russian "1 Bepbatoaa Ha 06potn Boaat" (And they take the camel to

the ceremony), suggesting that even the seemingly powerful can be manipulated.

"Deve ollrse derisi esege yik kahr" (If a camel dies, its skin will be a burden to the donkey) explores the impermanence of
value. A once valuable object, like a camel's hide, can become a burden in different circumstances. This concept is mirrored
in the Russian "3acTaBb gypaka bory monuTbes, oH 1 no6 pacwmbéTr" (Make a fool pray to God, he will bruise his forehead),
where something positive can turn negative in the wrong hands.

The proverb "Deve var bir akceye deve var bin akceye" (There is a camel for one coin, there is a camel for a thousand coins)
emphasizes the importance of looking beyond superficial similarities. Just because two things appear similar doesn't
guarantee they hold equal value. This aligns with the Russian proverb "He Bce To 301070, uto 61ecTuT" (Not all that glitters
is gold).

"Deve Kabe'ye gitmekle haci olmaz" (Having gone to the Qibla, the camel will not become a haji) highlights the camel's
limitations. Simply being present in a holy place doesn't guarantee spiritual transformation. This aligns with the Russian
"JlArywKe BOSIKOM He 6bITb, CKONbKO Boabl He nuTh" (A frog cannot be a wolf, how much water not to drink), emphasizing
the importance of inherent qualities over external factors.

Despite these portrayals of limitations and naivety, some proverbs acknowledge the camel's utility. The very presence of
the camel in numerous proverbs suggests its importance in Turkish life.

Conclusion
This analysis demonstrates how proverbs act as repositories of cultural values, assigning symbolic meanings to various
animals. The horse signifies power and status, the cow embodies sustenance and diligence, while the sheep represents a
complex figure associated with both meekness and vulnerability. By exploring these symbolic representations, we gain a
deeper understanding of the underlying beliefs and social structures within different cultures. German and Russian
phraseology demonstrates the multifaceted symbolism of the pig. While the animal is associated with good luck and
prosperity in German, both languages predominantly utilize the pig image to represent individuals who are unclean,
immoral, or lacking in social graces. By examining these phraseological units, we gain deeper insights into the cultural
values and perceptions embedded within language. Exploration also reveals the multifaceted symbolism associated with
the dog across various cultures. While English proverbs celebrate the dog's loyalty and industriousness, German
expressions depict the dog as a symbol of both hardship and diligence. Turkish culture presents the most extreme contrast,
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utilizing the dog image almost exclusively as a derogatory term. Moreover, Turkish proverbs showcase the camel's
perceived size, strength, and potential for both value and burden. By examining these contrasting representations, we gain
insights into the cultural significance of the camel in Turkish society and the broader phenomenon of how animal imagery
reflects cultural values and worldviews.
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