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Editérden v

Mehmet Isik'in takdimi

Degerli okurlar, ARTS1n on dérdiincii sayisini ilginize sunmaktan memnuniyet duyuyoruz. Bu
saylda sinema galigmalarindan gagdas sanat elestirisine, toplumsal cinsiyet tartigmalarindan
estetik-politik ¢ozimlemelere uzanan beg arastirma makalesi yer aliyor.

[k makale, Kamer Incedursun'un "Soykirim, tarih ve metinlerarasilik: Alain Resnais'in Gece ve Sis
belgeselinde palimpsestik bellek” baglikli ¢galismasi. Yazar, Gece ve Sis belgeselini metinlerarasilik
perspektifiyle ele alarak belgeselin yalnizca bir tarihsel taniklik degil; buluntu gérintiiler, miizik,
pastis ve gorsel diziligler aracilifiyla katmanli (palimpsestik) bir bellek kurgusu kurdugunu ortaya
koyuyor. Resnais'in izleyiciyi edilgin tanikliktan bilingli sorgulamaya yonelten estetik stratejileri,
soykirimin tekil bir olay yerine farkli zaman ve mekanlarda yeniden Ureyebilecek zihniyet
bigimlerinin elestirisi olarak okunuyor.

Gul Glrsoy ve Gozde Sunalin "Kara filmlerde kadin karakterin déntsimi: Ex Machina filmi
lzerine bir analiz” baghkl makalesi, klasik kara filmin femme fatale figiirintin postmodern bilim
kurgu anlatilar: igindeki dontisimiini inceliyor. Ex Machina 6zelinde teknolojik kara film melezi
¢Ozlimlenirken, yapay zekd bedeni tizerinden kurulan femme fatale yeniden uretiminin hem
devamlilik hem kirilma noktalar: belirleniyor. Caligma, tirler aras: gegiskenligin giincel temsil
rejimlerine nasil etki ettigini géstermesi bakimindan dikkat gekici.

"Yatagin fotografin1 gekmek: Feminist perspektiften yatak fotograflar1” baglikli makalesinde Eda
Gekil Konrat, giindelik ve mahrem bir nesne olarak yatagin bireysel deneyim ile toplumsal cinsiyet
iligkilerini kesen sembolik potansiyelini ele aliyor. Felix Gonzalez-Torres ve Neriman Polat'in bog
yatak imgeleri bigimsel ortakliklar: izerinden karsilagtirilirken yas, kayip, ev i¢i gii¢ dinamikleri
ve baski temalari1 ayrigsan anlam katmanlar: yaratiyor. Makale, kisisel olanin politik olanla nasil i¢
ige orulduguni gorsel stratejiler izerinden gérinir kiliyor.

Esref Akmese'nin “Pier Paolo Pasolini'nin Accattone filminde toplumsal yozlagmanin estetik ve
politik elestirisi” baglikli galigmasi, Accattone'yi yalnizca marjinal bir karakter anlatisi degil;
neorealizme mesafelenen 6zgin bir gorsel-etik dil aracihigiyla toplumsal girimenin poetik
haritasi olarak okuyor. Duragan kompozisyonlar, ifadeci estetik ve anti-kahraman figiura
tuzerinden film, egemen ideolojik gergevelere yoneltilmis elegtirel bir miidahale olarak
konumlaniyor.

Sayinin son makalesi Mehmet Dere'nin "ironinin parodisi: Linda Hutcheon'un parodi kurami
gergevesinde Maurizio Cattelan'in Komedyen (2019) eseri” baglikli ¢aligmasi. Makale, Cattelan'in
ikonlagan Komedyen igini Duchamp sonrasi hazir nesne gelenegi, piyasa spekiilasyonu ve
kurumsal otorite iligkileri baglaminda ele alarak parodinin salt mizah dedil; elestirel kavramsal
konumlama saglayan ¢ok katmanl bir strateji oldugunu gosteriyor. Eserin medya dolasimi, deger
rejimleri ve finansallagsma ekseninde nasil bir ayna islevi gérdigi Hutcheon'in parodi kurami
lzerinden tartigiliyor.

Katki sunan yazarlarimiza ve emek veren hakemlerimize tesekklir ederiz. ARTSn sonraki
sayllarinda gorigmek Gzere keyifli okumalar diler, saygilar sunarim.
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vi From the editor

Preface from Mehmet Is1k

Dear Readers,

We are pleased to present the fourteenth issue of ARTS. This issue gathers five research articles
spanning film studies, contemporary art criticism, gender debates, and aesthetic—political
analysis.

The first article, Kamer incedursun's "Genocide, history and intertextuality: Palimpsestic memory
in the documentary Night and Fog of Alain Resnais”, approaches Night and Fog through an
intertextual lens, demonstrating that the documentary is not merely a historical testimony but
constructs a layered (palimpsestic) memory through found footage, music, pastiche, and visual
sequencing. Resnais's aesthetic strategies, which shift the viewer from passive witnessing to
reflective inquiry, are read as a critique of ideological dispositions that enable genocide to re-
emerge across disparate times and spaces rather than as a singular event.

Gl Gursoy and Gozde Sunal's article "The transformation of the female character in film noir: An
analysis on the movie Ex Machina” examines the transformation of the femme fatale figure from
classical film noir within postmodern science fiction narratives. Focusing on Ex Maching, it
delineates both continuities and points of rupture in the techno-noir hybrid, showing how the re-
inscription of the femme fatale through the artificial intelligence body affects contemporary
regimes of representation.

In "Taking a photograph of the bed: Bed photographs from a feminist perspective” Eda Cekil
Konrat explores the symbolic potential of the bed—as a quotidian and intimate object—at the
intersection of individual experience and gendered social relations. Comparing the empty bed
images of Felix Gonzalez-Torres and Neriman Polat via their formal affinities, the article
elucidates divergent layers of meaning around mourning, loss, domestic power dynamics, and
constraint, making visible how the personal is interwoven with the political through visual
strategies.

Esref Akmese's "Aesthetic and political critique of social corruption in Pier Paolo Pasolini's
Accattone” reads Accattone not merely as a marginal character study but as a poetic cartography
of social decomposition, articulated through a distinct visual—ethical language that distances
itself from neorealism. Through static compositions, expressionist inflections, and the anti-hero
figure, the film is positioned as a critical intervention into dominant ideological frameworks.

The final article, Mehmet Dere's “The parody of irony: Maurizio Cattelan's Comedian (2019) within
the framework of Linda Hutcheon's parody theory”, analyzes Cattelan's now-iconic Comedian
within the post-Duchampian ready-made tradition, market speculation, and institutional
authority. It demonstrates that parody functions not as mere humor but as a multilayered
strategy enabling critical conceptual positioning. The work’s circulation in media, its negotiation
of value regimes, and its mirroring of financialization are discussed through Hutcheon's
theoretical framework.

We extend our thanks to the contributing authors and the referees for their efforts. We wish you
an engaging read and look forward to future issues of ARTS. Best regards.

arts.artuklu.edu.tr | 2025 | September | Issue 14




