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Editorden Vii

Emre Asilioglu’nun takdimi

Degerli okurlar,

Sanat ve beseri bilimler alani, 21. yizyilda teknolojik dontisiimlerin etkisiyle yalnizca tiretim bigimlerinde
degil, distinsel temellerinde de 6nemli kirllmalar yasamaktadir. Ginimuzde sanatgi artik yalnizca bigim
yaratan degil, ayni zamanda teknoloji, algoritma ve malzeme arasindaki ¢ok katmanl iliski agini
anlamlandiran bir disinir konumundadir. Bu sayida bir araya gelen galismalar, ¢agdas sanatin bu

donlisim sirecine teorik ve pratik yonleriyle 1sik tutmayr amaglamaktadir.

Ozellikle yapay zeka, dijital tiretim teknikleri ve posthiiman estetik gibi kavramlarin giderek sanat
soyleminin merkezine yerlestigi bu donemde, sanatginin, 6znenin ve Uretimin anlami yeniden
tartisiimaktadir. Sanatin ¢agdas duslinceyle kesistigi her donemecte, yeni teknolojiler estetik alani
yeniden tanimlamaktadir. Dergimizin bu 6zel sayisi, “Yapay Zeka ve Sanat” temasi etrafinda,
Uretken yapay zekanin sanatta, tasarimda, mimaride ve dijital kiltiirde yarattigi dontsimi farkh
disiplinlerin perspektiflerinden ele almaktadir. On bir makaleden olusan bu kapsaml sayi, sanatsal
yaraticihgin yalnizca insana 6zgii bir edim olmaktan ¢ikip, insan, makine ve malzeme liggeninde yeniden

kurgulandigi bir dénemin izini sirmektedir.

“Yapay zeka ile seramik sanatinda posthiiman estetik: Form, 6zne ve lretimin yeniden yazimi” baslikli
calismasinda Melike Niikte Dinger, seramik sanatinda yapay zekanin yaratici stirece katilimini
posthiiman estetik baglaminda incelemektedir. insan, makine ve malzeme arasindaki ¢coklu éznelligi ele

alan bu makale, seramik tretiminin yeni ontolojisini felsefi bir derinlikle tartismaktadir.

“Gorsel tutarhhktan yaratici sapmaya: Zaha Hadid mimarliginda yapay zeka ile gérsel tamamlama
calismasi” bashkli makalesinde Pinar Calisir Adem, yapay zeka destekli gorsel tamamlama tekniklerini
¢agdas mimarhgin yenilik¢i temsil bicimleri baglaminda ele almaktadir. Calisma, Zaha Hadid’in 6zgilin
bicim dilini 6rnek alarak, yapay zekanin mimari tasarimlarda gorsel strekliligi koruma ve ayni zamanda
yaratici sapmalar Gretme potansiyelini deneysel bir yaklasimla incelemektedir. Pinar Calisir Adem, yapay
zeka araglarinin yalnizca bigimsel eksikleri tamamlayan bir teknoloji degil, mimari imgeyi yeniden
yorumlayan vyaratici bir ortak haline geldigini belirtmektedir. Bu yoéniyle makale, mimarlkta
gorsel tutarlilik, estetik butunluk ve dijital yaraticihk arasindaki sinirlarin yapay zeka araciligiyla nasil

donistugind irdeleyerek, tasarim distincesine 6zgiin bir katki sunmaktadir.

“Tipografik tasarimlarda yapay zeka kullaniminin segenek yaratmaya etkileri” baslikli ¢alismasinda
Masallah Sincar ve Zilfikar Sayin; gorsel iletisim tasariminda algoritmik Gretimlerin sundugu estetik
olasiliklari analiz etmektedir. Calisma, tipografinin artik yalnizca tasarimcinin sezgisel alani degil, veri ve
algoritmanin ortak tretim mekani oldugunu ortaya koymaktadir.

“Prompt temelli generatif modellerle tasarlanan tiyatro mekanlarinin elestirel incelemesi” adl
calismasinda Memet Ali Zeren, yapay zeka ile sahne mekani kurami arasindaki yeni iliskiyi
irdelemektedir. Zeren, Midjourney gibi goérsel Uretim araglariyla olusturulan tiyatro sahnelerini

gostergebilimsel ve estetik agidan ele almaktadir.

“Miuzisyenlerin yapay zeka kullanim durumlarinin ve yapay zekaya yonelik gorislerinin incelenmesi”

bashkli ¢alismasinda Yigit Karabulut; mizisyenlerine sahne performanslarinda veya yaratici
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From the editor

faaliyetlerinde vyapay zekd (YZ) kullanim durumlarinin ve YZ iliskin goéruslerini aktararak
yorumlamaktadir.

“Miuziksel analizde yapay zekanin potansiyeli: Bir Barok donem piyano eserinin insan ve yapay zeka
tarafindan karsilastirmali analizi” baslikli makalesinde Turgay Tung, yapay zekanin mizik analizinde
Ustlendigi roli ve insan muzisyenin estetik degerlendirmesiyle olan etkilesimini ele almaktadir. Barok
donemine ait bir piyano eserini hem insan hem de yapay zeka temelli analiz yontemleriyle
karsilastirarak, muazikal yorumlama, bigimsel ¢c6zimleme ve estetik sezgi arasindaki farklari inceleyerek;
yapay zekanin miiziksel yapiyi ¢coziimleme konusundaki potansiyelini ortaya koymakta, sanatsal sezginin
algoritmik siiregler karsisindaki konumunu tartisarak muzik estetiginde yeni bir degerlendirme alani
acmaktadir.

“Kantgi estetikle yapay zekd sanatinin degerlendirilmesi” baslikh makalesinde Volkan Davut
Mengi, Immanuel Kant’in “cikar gozetmeyen estetik yargl” anlayisindan hareketle, yapay zeka
tarafindan dretilen sanat eserlerinin estetik degerini kuramsal bir diizlemde sorgulamaktadir. Calisma,
sanat eserinin degerinin insan ya da algoritma kimligine bagli olmadigini savunarak, estetik deneyimin
6ziinl bigimsel yapi ve zihinsel etki Gzerinden temellendirmektedir. “Cikar gbzetmeme”, “amagsiz
amaglilik” ve “kavrama dayanmayan evrensellik” gibi Kantgi kavramlari yeniden yorumlayan Mengi,

yapay zeka sanatina yoneltilen “insan disi olus” elestirilerinin felsefi olarak gecersizligini tartismaktadir.

“Video oyunlarinin yeniden yapim (remake) siireglerinde yapay zeka destekli gorsel iyilestirme” bashkh
makalesinde Bayram Armutci, video oyun endistrisinde giderek yayginlasan yeniden yapim (remake)
olgusunu yapay zeka destekli grafiksel iyilestirme teknikleri agisindan ele almaktadir. Calisma, ESRGAN
ve Stable Diffusion gibi gelismis yapay zeka modellerinin siper ¢ozlndrlik, stil transferi ve icerik tabanl
restorasyon gibi yontemlerle klasik oyunlarin gorsel kalitesini nasil donistiirebilecegini deneysel
olarak gostermektedir. Armutci, yapay zeka araglarinin nostaljik 6geleri koruyarak modern grafik
standartlarina ulagsmayr mimkin kildigini, Gretim siresini kisalttigini ve estetik verimliligi artirdigini

vurgulamaktadir.

“Dijital oyun gelistirilmesinde karakter tasarim siirecinde yapay zeka kullanimina iliskin bir 6neri” baghkh
makalesinde Burak Dervisoglu, dijital oyun gelistirme sireclerinde karakter tasarimina yonelik yapay
zeka entegrasyonunu kapsamli bicimde ele almaktadir. Calisma, geleneksel karakter tasarimi is
akislarinda karsilasilan zorluklardan hareketle, yapay zekanin metinden gorsele, gorselden Ug¢ boyutlu
modellemeye ve animasyon lretimine kadar uzanan c¢ok katmanh bir Uretim sirecinde nasil
donlstiurici bir rol oynadigini incelemektedir. Dervisoglu, yapay zeka destekli araglarin yalnizca tretim
hizini artirmakla kalmayip, kapsayicilik, cesitlilik ve kisisellestirme agisindan da yeni olanaklar sundugunu
géstermektedir. Ozellikle konsept sanati, doku olusturma ve hareket yakalama gibi alanlarda yapay zeka
uygulamalarinin prototipleme ve yineleme siireglerini kisaltarak, hem bagimsiz gelistiriciler hem de
blyik stidyolar icin rekabet avantaji yarattigini ortaya koymaktadir. Bu yoniiyle makale, yapay zekanin
oyun enddstrisinde yaratici tretimi strdurtlebilir, dinamik ve oyuncu merkezli bir dogrultuda yeniden

bigimlendirme potansiyelini ortaya koyan énemli bir katki niteligindedir.

“Yapay zeka ile Uretilen miziklerin bestecilik perspektifinden degerlendirilmesi” baslikh makalesinde
Selin Oyan Kipeli, yapay zeka tarafindan (Uretilen miuziklerin bestecilik baglaminda nasil
degerlendirilebilecegini kuramsal bir cercevede tartismaktadir. Calisma, geleneksel bestecilik anlayisinin

yapay zeka teknolojileri karsisinda yeniden tanimlanmasi gerektigi fikrinden yola cikarak, insan besteleri
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ile yapay zeka tarafindan olusturulan miuzikleri estetik deger, yaratici ifade glci ve yapisal tutarllik
bakimindan karsilastirmaktadir. Kipeli, analizlerinde yapay zekanin teknik olarak basarili ve bigimsel
olarak tutarli muzikler Uretebildigini, ancak duygusal derinlik ve sanatsal 6zglinliik agisindan sinirh
kaldigini vurgulamaktadir. Bu cercevede yapay zekayi bir “besteci” degil, yaratici siireci destekleyen bir
ortak olarak konumlandiran ¢alisma, muzik Uretiminde teknolojinin roliini yeniden tanimlayarak

bestecilik kuramina giincel bir bakis 6nermektedir.

“Bilgi sonrasi tliretim ¢aginda kitsch ve sanat” baslikli makalesinde Kutlu Girelli, Bati sanatinin son dort
yuzyilhk vyaraticilik anlayisini yapay zeka eksenli tartismalar 1siginda yeniden degerlendirmektedir.
Calisma, tarim ve endistri devrimleriyle kiyaslanabilecek 6lglide kokli bir déndsiimiin yasandig
glniimizde, dretim ve vyaraticihgin anlaminin yapay zeka teknolojileriyle nasil degistigini
sorgulamaktadir. Girelli, biyuk dil modellerinin insan bilincinden farkli olarak istatistiksel ve mimetik
isleyise sahip sistemler oldugunu vurgularken, bu modellerin sanat ve etik alanlarinda yarattig
gerilimleri “kopya—orijinal” ve “yapay-otantik” karsithklari Gzerinden ele almaktadir. Yapay zeka

destekli Gretimin, endiistriyel ¢cagin kitsch estetigini bicim ve dislincede yeniden Giretme potansiyeline
dikkat ¢eken ¢alisma, hesaplayici zekanin otomatik tiretim egilimini insan yaraticihiginin derinlik
boyutuyla tartismaktadir.

Bu on bir makale, sanatsal Uretimi yalnizca bir ifade bicimi degil, bilgi tretiminin ve ontolojik
sorgulamanin alani olarak yeniden tanimlamaktadir. “Yapay zeka ve sanat” 6zel sayisi, sanatin gelecegini
sekillendiren bu dénisimi hem teorik hem de pratik dizlemde gorinir kilarak, disiplinlerarasi
bir duslince zeminine katki sunmayr amaglamaktadir. TUm vyazarlarimiza 6zgiun katkilar igin,

hakemlerimize titiz degerlendirmeleri icin tesekkir eder; bu 6zel sayinin, cagdas sanat diisincesine yeni
tartisma kapilari agmasini dilerim.
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From the editor

Preface from Emre Asilioglu

Preface from Emre Asilioglu

Dear Readers,

Driven by the impact of technological transformations in the 21 century, the field of arts and
humanities has been undergoing significant shifts not only in its modes of production but also in its
intellectual foundations. Today, the artist is no longer merely a creator of form but also a thinker who
interprets and redefines the multilayered relationship among technology, algorithm, and material. The
studies brought together in the issue aim to shed light on this process of transformation in
contemporary art, both in its theoretical and practical dimensions.

In an era when concepts such as artificial intelligence, digital production techniques, and posthuman
aesthetics have come to occupy a central place within artistic discourse, the notions of artist, subject,
and production are being critically re-examined. At every juncture where art intersects with
contemporary thought, emerging technologies continue to redefine the parameters of aesthetics. This
special issue of our journal, focusing on the theme “Artificial Intelligence and Art,” examines the
transformations engendered by generative Al across art, design, architecture, and digital culture from
a range of disciplinary perspectives. Comprising eleven articles, this comprehensive issue maps a period
in which artistic creativity ceases to be an exclusively human endeavor and is reconstituted within the
triadic relationship of the human, the machine, and the material.

In her article “Posthuman aesthetics in ceramic art through artificial intelligence: Rewriting form,
subjectivity, and production” Melike Niikte Dinger examines the role of artificial intelligence in the
creative processes of ceramic art within the framework of posthuman aesthetics. By addressing the
intersubjective dynamics between the human, the machine, and the material, the study offers a
philosophical inquiry into the new ontology of ceramic production.

In her article “From visual consistency to creative deviation: A study of image completion with Al in Zaha
Hadid architecture,” Pinar Calisir Adem analyzes Al-assisted image completion techniques within the
framework of contemporary architecture’s innovative representational practices. Taking Zaha Hadid’s
distinctive formal language as a case study, the article experimentally investigates how Al can both
preserve visual continuity and generate creative deviations in architectural design. Calisir Adem
contends that Al tools function not merely as technologies that fill formal gaps but as creative
collaborators capable of reinterpreting the architectural image. In doing so, the article makes an original
contribution to design theory by elucidating how Al reshapes the conceptual boundaries between visual
coherence, aesthetic integrity, and digital creativity in architecture.

In their article “The effects of artificial intelligence use in typographic designs on option generation”
Masallah Sincar and Ziilfikar Sayin examine the aesthetic possibilities offered by algorithmic productions
in visual communication design. Their study reveals that typography has evolved from being solely the
intuitive domain of the designer into a shared site of production between data and algorithm.

In “A critical review of theatre spaces designed with prompt-based generative models” Memet Ali Zeren
investigates the emerging relationship between Al and stage design theory. Zeren examines theater
spaces generated through visual production tools such as Midjourney from semiotic and aesthetic
perspectives.
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In “Examining musicians artificial intelligence usage cases and their views on artificial intelligence” Yigit
Karabulut presents and interprets musicians’ experiences with and attitudes toward the use of Al in
performance and creative practices.

In “The potential of artificial intelligence in musical analysis: A comparative study of a Baroque period
piano piece analyzed by human and artificial intelligence” Turgay Tung¢ examines the role of Al in music
analysis and its interaction with human aesthetic evaluation. Through a comparative analysis of a
Baroque piano piece conducted by both human musicians and Al systems, the study reveals Al's
potential in the structural and formal interpretation of music, while simultaneously opening new
avenues of inquiry within musical aesthetics concerning the relationship between human intuition and
algorithmic processes.

In “Evaluating Al art through Kantian aesthetics” Volkan Davut Mengi investigates the aesthetic value
of artworks generated by Al through the lens of Immanuel Kant’s concept of disinterested judgment.
The study contends that the value of art is determined not by whether its creator is human or
algorithmic, but rather by its formal composition and its capacity to elicit mental effect. By
reinterpreting Kantian notions such as disinterestedness, purposiveness without purpose, and
universality without concept, Mengi offers a philosophical critique of prevailing objections to the
“nonhuman” nature of Al art.

In “Artificial intelligence-assisted visual enhancement in video game remake processes” Bayram
Armutci addresses the increasingly prevalent phenomenon of video game remakes in relation to Al-
based graphical enhancement techniques. By experimentally demonstrating how advanced Al models
such as ESRGAN and Stable Diffusion can transform the visual quality of classic games through super-
resolution, style transfer, and content-based restoration, Armutci argues that these Al tools enable the
preservation of nostalgic elements while meeting contemporary graphic standards, reducing
production time, and enhancing aesthetic efficiency.

In “A proposal for the use of artificial intelligence the character design process of digital game
development” Burak Dervisoglu offers a comprehensive examination of the integration of Al into
character design workflows in game development. Beginning with the challenges of traditional design
pipelines, the study investigates how Al transforms multi-layered creative processes encompassing text-
to-image generation, image-to-3D modeling, and animation production. Dervisoglu demonstrates that
Al-based tools not only accelerate production but also expand the possibilities for inclusivity, diversity,
and personalization. Particularly within concept art, texture generation, and motion capture, Al
applications streamline prototyping and iteration cycles, thereby providing competitive advantages for
both independent developers and major studios. Consequently, the article makes a significant
contribution by highlighting Al's potential to reshape creative production in the game industry in a
sustainable, dynamic, and player-centered manner.

In “Evaluation of music generated by artificial intelligence from a compositional perspective” Selin Oyan
Kipeli discusses how music produced by Al can be evaluated within the context of compositional theory.
Beginning from the premise that traditional concepts of composition must be redefined in light of Al
technologies, the study compares human-composed and Al-generated music in terms of aesthetic
value, expressive power, and structural coherence. Kipeli concludes that while Al can produce
technically proficient and formally coherent music, it remains limited in emotional depth and artistic
originality. Positioning Al not as a “composer” but as a creative collaborator that supports the artistic
process, the article provides a contemporary perspective on the role of technology in musical
production.




From the editor

In“Kitsch and art in the age of post-informational derivation” Kutlu Girelli re-evaluates Western art’s
four-century-long conception of creativity through the lens of contemporary debates on artificial
intelligence. By drawing analogies between today’s transformation and the agricultural and industrial
revolutions, the study questions how the meanings of production and creativity are changing under the
influence of Al technologies. Emphasizing that large language models operate through statistical and
mimetic mechanisms distinct from human consciousness, Girelli discusses the tensions these systems
generate in art and ethics through the dialectics of the copy—original and artificial-authentic. Drawing
attention to Al-assisted production’s potential to reproduce the kitsch aesthetics of the industrial age
in new forms, the study contrasts the automatic generative tendencies of computational intelligence
with the dimension of depth in human creativity.

Collectively, these eleven articles redefine artistic production not merely as a form of expression but as
a domain of knowledge generation and ontological inquiry. This special issue, “Artificial Intelligence and
Art,” seeks to illuminate the transformations shaping the future of art on both theoretical and practical
levels, thereby contributing to an interdisciplinary foundation for thought. | extend my gratitude to all
contributing authors for their original research and our reviewers for their meticulous evaluations, and
| hope that this special issue fosters new avenues of discussion within contemporary art theory and
practice.
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