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S¥ BAK |

Saygédej er okuyucular,
Dergimizin 34. S arpféDs. & ¢kBnDOJ A N 6aand] an edilecektir.

Bizlere, dergmizin yayé nkur a | | aymayan gek -ak makale gelmektedir. Bu
necenle g°nderdij iniz makalelerinizinpek - P ou geri -evirmek veya kabul etmemekle
k a rkar & ékgégoruz. Bu hem bizimve hemde siz dg erli a r amatc &il -apaman
kaybé n a enndanih k t a H¢ffen,. dergimizin  yayé ilkelerini g 2den g ererék
makalelernizi g° deriniz.

Bu s a wé daraki saye | mérzéad posta adresimize gelen makaleler kabul
edilmeyecektir. Makalelerinzi | ¢ t Bigem ¢ z enr g°ndeliniz. Dergipark projesi
kapsané n dy &, éndn makaleler ediCrlerimiz tardédan uyguniuj u kortrol edldikten
sonrahakemlere ¢ nderilerek degf erlerdirmeye 4 n até a k

Dergimizin yayé n m@&aiyé d a rridvieramizdeld makalelerine
www.dergikaradeniz.com; www.dergikaradeniz.net; www.drgikaraderniz.org
adreskrindener i bilirsi niz.

Akademik y¢ksdme s layanlaabakar @@éadevamé arané z daayr €1 an s osy a
bilimcilere Tar dan rahmetdiliy oruz.

¢ adn@d an¢ £k al ayl ek dieem bakar el ar
Prof. Dr. Erdo] an ALTINKAYNAK
Edit°r

PRESENTATION

Dear Readrs;
The 34th issue of our journal will be dedicatedto Prof.Dr.G¢ r k ® 4 AD

So far, we have received many articles which are not compatible with the writing
format of our journal. Therefore, we areforcedto turn down some of them for revision or
not acept someat all, which meansa lossof time forusand the dear witers/cotributors.|
kindly askyou to first have a close look at the writing principles of the journal andthen
sendus thearticles.

In the following issues, articles sent to us through e-mail will not be considered for
publication. Pleasesend your articlesthorugh the systempresent in U L A KIB-Rergipak.
The articleswill be examined technically by our editors and those consideredsuitable will
besent to te refereedor blind review.

You can attain the published issues of ourjoumal andthe articles inthe ardives
through wwwdergikaradeniz.com ; www.dergikaradeniz.net ; www.argikaradeniz.org.
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We congraulate the acadenicianswho haveattainednew titlesandpaytributeto those
who have pasedaway.

We wish youa bright period of success.

Professor Edo] an ALTIN KAYNAK
Editor

ltrr rRuefREI

Lo O O Qls j dzd
34-2 dzts tBgzO ' jy tddzO d® f) o Wil fOtg tisth Ay 4 O gzt O dz

7 5 dzkz iigsds s O, lsigim tus | stk hdr dzOdd3ls e o Odgd ipe Wiy d
L Isigfo T g wlztizjfta] dzd 3@ ez D o dzv KO Is 1w @O o s & I Besls
fils O dzts sl A s i Hide 6s o tc j B3 @ dzts j Sojstf, s O § H dzw
Oo ldswidds iyl Od)" D IsH s CHelAgEs Is o JHsMddzO M digis B O ddgf v

d sy dzi H josstimRiOH sOHz o ' ) dzO dedz" dzj it fsu s dziB ZH 2 1s
ftaf ded YO B fEs iy &gr ' zO BZOH 1 51 dzj &tk ) d M) ls jdgglzO dzO
Bl j Ishis 5 GHla® r ) dzO dadaB ~Of ] ¢ [D@rgipark, B [z H ficldmjtey #y iy ts
ladte ts ddzO M b 208 dgdd. 1 ts My dziises da &z HiizO dg y § deizi dzls O

r smMisf@en deodiO ey 3 bz dBtsdes sMmizh j flsfsdiydsj H izkzh
OH te vinzdergkaradeniz.com; www.dergikaradeniznet; www.dergikaradenizorg

LYY dB Az d dany dzf HE e | ddy @ ls alag edip Jp ) JHE IStz
tsh | Mmls o JadeiiA(€C d dalz oz -

dlzo Oy gizdzd J

Tt MiHstlissS 6 tcH s¢ Pdzz | s v s
t j 6 By Me dzO &zO
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KARADENK Z,

CUMHURKYETTEN GZH! ®MRDUSDA
EDEBAT ¢ EV RERKYE kK K R

THE REPUPLIC PRESENT LITERA TURA ENVIRONMENT AND
POETRY IN ORDU

Jul ol dwretred v JsrrR Jedri @radric
VPICRCRI RO T OuUl BtRIRI L LI tLtrv

Salih OKUM U K

¥Z

Ordu, k¢lt¢r sanat hareketleri bakanéhdan ¢ | rkizn °nemli  kehirlerindendir.
B a mdé a Trabzonk ¢ | \e gdebiyat- e v r e | lmesenenkdae, €umhuriyettensonra
zamanla kendi kimlijini bulur ve °nemli Kk a i y & &1 BU -i l&nada, Cumhuriyetten
sonraOr d ugdedlaiedebe-avrelerile bu-evrelerdey e t K i € p 2 isdedurulacake r .
Bir nevi Cumhuriyet ©orr aQrd ehkini n ki i rlénateeki el e a

Anahtar Kelimeler: Ordu, Edebi y a vresi¢Degicilik,k i k ai r .

ABSTRACT:

Ordu, is one of the most important cities of our country in terms of culture and art
movements. At the beginning, city was fedby Trabzon in terms of cultural andliterary
environments, afterthe Republic city found its own identity and grew important poets. This
study, will be focusedon the development of literary environments andthe poetsgrown in
those environments after the Republic in Ordu. K will be discussedalso the history of
podry K Ordu afterthe Republic.

Key Words: Ordu, Literary Environment, Journalism, Poam, Poet.

b\ wWARC

IS [t 2 IstsH (df to 2 § oz udstfo ) Is to Ontie's Wilgiqdzcf Wz dz' Isilz to T
q ¢ k& fiyfl§ aedz0 y O dattasas f 6O dzmy tc QL gzv M S dtfds | to'Od zde dz
Ckzdz Is b it coglidvis i dzjste @a O dzq i &z B dzdc® gHtsh) o e jod§ o3
§ tc didp Is O dstscf H | ugtistdindts s f L o J M fstA®.nl Lds o3f ) ) cz O]
BH GBS ol jz@Pls | t OB Udsszd > d & dzoth f d Is @elzdsjte o Is d 7

" Asoc. Prof. Dr., Prishtina! n i wtesir Fldloji F a k ¢,I Terle Bili ve Edebiyaté B° | ¢ m¢
¥ 7 r ejtyésinkosova. salihkumus@mail.com

10.17498/kdriz.297875
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&d s j TSt Eds s Of o Wi dips @ O dad J' I & B EIOQ dzv 1 O j I
ofnd Bdzjtdicde s ts o Jis f § 51 otfwf Qo i) dag M@zt MY 2B dzd € d
s dzt ud ddzis g @ lzdefls § tc Ol Btz dy mizO dzd @Qsd dff 54 Is

1. Giri k:

Ordu da k¢lt¢ér sanatharketlerive k i itarihi ekidir. Bak Ingg - Tratk on 6un Kk ¢ |
ve ecdebiyat - e vimden sbeslenen Ordu, zamanla kendi kimlifini bulur ve bilhassa
Cumhuriyetten sonra bu alanda yapt§ € © nnéi atdamlarla - ees i n d eané k & birk k
konumaulak & r .

k a blmaki - yetenekkartt éAn.c a k ibigomakki - buryeterli de ildir. Bir
edebi-evreye ve- a magakht i war- d € r Kk ain¥Xeadidhi gelik t i rzonaladur. Bu
bd lamda, Ordud a  dc-gatatt hareketlelinin zeminine ve sa vernine ké s agc® aatmak
fayda | & aki® kanaatndeyim:

Bir edebi fadiyet, ister issemez, matbuata, basé rve yayé rorganlada ve bunlarla
mutlak surette baj lanté lolén bir sanat ve edepat - eresinegereksinim duyar. Ordu bu
bakéndank aslailler a r a s éya Hila. ¢ s ke, Orduda matuat hareketleri ve bunabaj | &
olarakk ¢ t ¢nat faaligetlernin ge mi kK i uk oeBkiyedaya n é r .

Orduda yayémlanan ilk gazete, Ordulu Kk ia T i ftaraBhdan el yazmas @&ekniklerle
- ek ankauhéaba h i | (i yhabaler) gazetesidir1875ye | émlaide b a Kk ergrP st
s md hastdg éneceniyle kazaerk® @ kehrin ileri gelenlerive zengnler ¢ ambak € vl Yamae
- @ krdér Hatta orada bir kaymakamlé b i ma gapédg é rivayet edilir. k a iTti f | d
buradaad & -eg gazeteyié k a (hté:#/www.ordukulturturizm.gov.tr, 2016/1:1) Ordutda
ilk matbaa 1910 yé | & Ajghzar isimli birisi tardéndan kurulur. K | dsats matbaaise,
1919&da  kurulmu rrt  (http://www.ordukulturturizm.gov.tr,  2016/1:1)  Orduéda
Cumhuriyetin ilk yeé | | ayay® m dl agamteleri s enlardé rGgne K1919-1922), Bucak
(1920-1921), Azim (1922), Muvaffakiyeti Milliye (1923) ve Beyané Hakikat (1923).
(http://www.ordukulturturizm.gov.tr, 2016/1:1) 1927 yé | é yageanh ay ab@amé ay an
G¢zdordu Gazetesi 1929ye | @nitilbaren gazetecBilal K°ydend i kendi imal ettij i tahta
mekine ile ilk def a dek Yay@nlanan bir gazete olarak t ar i hraikir. g e -
(http://www.ordukulturturizm.gov.tr, 2016/1:1)

Ordu da yayénlanan gazet e r  da;rQads, éAkdouz, Kooperat i f - i , dBi r | i
PostQGadswe , Ti car et , OfdubBavadis, Metanet, @ ckare Haber (Ordudailk
- @ kgaml gdeetd), Boztepe,Zaman, Ordu Sesi,Halké rgesi, Havadis, G ¢, dem, Ordu
Haber, Bugn, Merhale, Yeni Haber, B¢yten (haftal bk gazeedir, bas k &seaundda
yapé |), éTre k & mitayolu, Millet, Alev, Vatan, Doj uk , FemieQrdu, G¢ v e n,
Kordontepe, kelale ve ¥ z | e misimlerini saymak m¢mk ¢dapr.
(http://www.ordukulturturizm.gov.tr, 2016/1:1)

SonzamanlardaO r d uedilkbiyat ve k i demiciliji d e erfh kazamayab dak 1999
yé | é@P dkan Ak- ik d- ulke p k ve Muammer Yavak @ - a lrd ¥ Kuanyaz lér ,é
a d eéddbiyat vek i dergisi ya y énd A kil @arak 14 sayéyayé n | alengg fanzin tabir
edileny ptemle -é k a wee kgpim bi r - o kdekiykitaberlerine ¢ nderili. Kumyaz l&r ,é
bir-ok yerli, yabarcékair ve yazatak k & mcklamelere yer verir. Ayré cba-ok konuyu
protest birt a v ié Kk IBa zahmetli fakat azametli kiir dergisi,¢, | kenelinde sayg &° en
° nndi bir - l@mradé r .
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2000 yé | éinnger e Kfan Y @é B e gjluive Kaya Deniral tard éan tzak kiir
Se- k-iéskearB@ gjluinun, daha © ne Ks tuadd b - é kB K & lva @°- lee
demgilerinden/ skderinden gelendeneyimleriyle de birl ekerek, kendi ekseninde velkeye
yayé | larm aadegisindendaha-ok ik | g rerek, adndan - oRz ettirir. Uzak, Fat sadné
Koruclkk K°y gnde ya kmaé amamlayan T¢rk K i ninr®iaml i we a ie mnenlerinden
Azer Yaran & € kIl sayé | a rAzey Yasn ve Kfan Y &d odakl mesdl a r €¢yklkim
dénya s éve ag, am¢éz geéncel K i ne r iémli katké Ida bulunur. Yerellik, ulusalé,
evrensellik gibi konularda edebiyat ve  k dair yr aez @elka metinleri yer alé Uzak, tek
yaprak olarak badadg é ser¢, enine, sayfal ane -@j altarak b y¢ rve hacmli bir se- k i
konumunaulak&. | Ikenin °nemnd iairleknin K i viey a z 88l sgmdé a d ébk $eirolér.
Ayr #e°zg¢n bir duru isegiler. Uzak, d&j €8 kirketleri yoluyla d€f il, postaylag fderilen
bir dergidir. Ya | n @releriailgilileri ve duyaré | a uyabilirdPlaraylada saénhaz.

Kumya z & Ve &zaledergileri i - dahagenik bilgi edinmek isteyenler, (Sansuzluk ve
Birg¢n, 2006:67); (Sonyaz Bildirisi, 200968); (Uluslaraa s Elebiyat Festvali Kitabé ,
2010: ) adlé e slen fajdatamabilirler.

2004 yé hd&T¢rk dili ve Edebiyaté® fetmeni Muammer Yavak  t @adan Edrtenkée
Dergisi - & KéarKegtenkele, aknda, ilk iki sayé sTé& a b z gagddlanan birdergidir.
Muamme Yava &rdudya yerlekmesi¢ z e r | 3@ ,d &iBaren OduGda- é k ar €1 ma
ba Kk | avak & rzamanla memleketi F a tya tayéin -é rka s¢fz e rdergi @ r th@dda
yayé nnmaya b a Kk | aeddeki k ¢¢F 1 eresineen de beslenendergi, - e vimde % nndi
bireds, dgn- | dii ir i kt verkii gzerinelarakitma ya z énklayy &bir ciddiyetle
yayé n |Agrrcadergide,zamanzaman¢ | k esaygnmk ave yazarlaena eserleme deyer
verilir. Sayé | da kelili sanat/kéltér ve K i measeleleriniele dér . yondyle de
a r amatcl@rdergidir. Kertenkele mizampaj/sayfad ¢emi ve kapek tasa@nébakémé n d a n
da dkkate d@jerdir. Dgét & kert | e r nidan ddf éatr ealdrgek anbul, Ankara gibi
b y¢ kmerkezlerdeve kitap- @arda bulunabilir.

Nuri Kahrama n tndam #85eyé | € n @ k a [Edséar aeangisi, arcak bek y8 a
- € k hilir. &K }ltar sanatd &l ke € detgiaimsayfalagndak i vie edebiyatada yer verilir.
Ayr & Nud Kahraman, 2006yé | & ned @rdu Hayatgazetesini-é knaark tra d &

Bunlaréh dé kde Ioa zokul | a-&ka@&dd é gller de mewvcuttur. Okul dergicilif inde
bilha s sy el ismi © 8 - &k dagiler a r ada; &adévian (Ordu Anadolu Knam-
Hatip Lisesi), K ¢ n {} aye Anadolu ¥ retmen Lisesi), Yaj mur ( hye At akt Anaddu
Lisesi) ve | ny K¢ | t(¢hye KI -Mali €itim M¢d ¢ ¢) dergilerini saymak
m¢mk ¢dar.
Bug g ise art&k, Ordu@a -ok say € dnaden matbaa, gnl¢k ve heftalé lgazeteile
bir-ok rad/o ve televizyon kuruluku buunmaktadé r yr& & mdech®md/yayé we k K¢r
al an é migetder bolenma k t a d é rGazetd@ilerd @miyeti ile | ny e Gilerz et e
Cemiyeti bu alandki °© amli kurul Ulardé r . O enti gazetebiler de yattirmi Kt i r .
He¢rr i ytesinin ekidbvayea z B a & ®@nmseyi BakkanéOktay Ekk iOrduludur.

Bir kentin, bir ilin k¢l t ¢d zeyinin eniyi g Steigelerinden biri de tiyatrosudur.
Ordu réun tiyatro tarihi 1908 y € | &shrdlenen,Namé Kema | §&azd§ é AVatan Yahut
S | i sile rbaldr. 1932 ngaéklr@an Halkevleri ile beraber tiyatro - anatak € ,
i@ | efur dwed i Bor Y @&d z egibi spor kul plerince devam etirilir.
(http://www.ordukulturturizm.gov.tr, 2016/2:1) 1964 y é dla@elediye Tiyatrosu kuruima s &
i - Wjor G ¢gsoy veark a daarkerk tiyatrosinun dugen, KBk T G @at ¥ | atm8&ia
Muhdn Ertijr ul Ou d u &gvat eder. B° y | didodu Bdediyesi Karadeniz
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Tiyatrosuonun ilk tohuml aa té éDalasanra, Muhsin Erty] ruléun g°revlendirdiji KB k T
Sanatrg @ K&nar@ n g ave Oelt ValiTinin desyiyle, 19 Hazien 1964
yé | éOBHTaresmenkurulur. Bug me kadar Uj ur G gsoy, Aydé h &, ta kMahmut ¢°I,
S ¢ Imany Atabeyg lu, K. Cok k utne t i mea AlipKemal Tandoj andn genel sanat
y © mmeni olarakg ° r yapvi 8OBKTdale, Ergun K %nar, Tun -Yalman, Zihni K¢é- men,
Z. Demirel, kahin Erg¢, n e y Genglr Dilmen gibi T gk tiyatrosuinun u s t avé Rezcé
Beyna xile gibi yabanc é y° nreehlerin y fietiminde -ex i toayunlar segilenir.
(http://www.ordukulturturizm.gov.tr, 2016/2:1)

Ordu musiki a | a ndawoldusk -faaldr. 29 Ekim 1996yé | éQ@rdl 8eledye si d ni n

b¢nyesndefi @du Belediye Konservauaré &urulur ve °J rencilerinekapg@ an@aé& 4932
1952 yé | hda r nge Halkevi T ¢ rMwusiki Heyeti fadiyet g Sterir. 1966Gdan bu yana
i} n¥el veMusikiDemeli dale etkinliklerini s¢rd ¢or 1992 yé md&kurulan fi} rye
Belediye Konservatuaé oda halen faal olarak hizmet surma k t a(H&yabel-Varilci,
2009:19) Ordu dij er alanbrdaoldu {1 gibi, musikide de ® nemli isimler yetik t i Tgrk Halk
M¢zijininb y¢ lsanaté | aufrd ka, | nit Tokcanve Kamil S °nmez, Orduludur. | ¢
Halk M¢zij i arma & ¥es6a n a t mdk BasesHd ;rk SanatM¢zijinin © amli sesi
veyorumcusu Ak e  Qrduladur.

Or d u éresm rsandyla olan bgj é bir ok ili k éamdé r a deeetede zengin ve
kekl¢, @r. 1757'de | nyede doj an ve Hattat olarak Osmané Sarg/éda bulunan Mustafa
R a k Efendi, hatsan&é da tanémé gimalardardé r . nanaetanamase dé ve T ¢k Hat
s a n datbié milat olarak kabul edilir. Ayr € Ma st a f aEfeRd, kkeBate ladanda
resim yapanve T ¢ rResim sanaé tarihinde a dge - le gy kbir ressamd € ©nun kuk
(papa pn) resmi, T ¢ rREsimSanaame Baté lanfamda ilk realistreami olarak kabul edilir.
Ayr é ©amanlé deed ultdn 1. Selimd i tahta -&tj@é °stgen bir de tablosu
buunmakt a d @ttp://www.ordkulturturizm.gov.tr, 2016/2:1) Sonyé | | aesioh ave
foto] raf sana@la ilgili © nmédi gelikmelerde olur. iOrd u  Kr £EVi t&ahibi M ¢grsel Engin
t a rdarf G-8AD (Ordu Fotoj raf Demg i) kurulur. Ordulu bir-ok fotoj raf ve resm
s a n ané esé&lerigzannda, k Wer de eri tak y@nbir- kb eser sergilenir. Bu bg lamda Ordu
K¢l t ¢ rEvi, ark tméc é | air - i nde zengn bir ortam suar.
(http://www.ordukulturturizm.gov.tr, 2016/2:1)  Acg, ©réu, bir-ok sayg éve ¢nl  gessam
- € @k tTegk Karikater ¢ n@ ® mg z d e ki istmlerenden Salih Memecan ile
Devrim Demiral Orduludur. Ayré c ¢ty karikatrist G¢rb ¢ Bojan Ekk ijlo ile Atlas
dergisinin fotojr a f Haken &] e de Orduludur. (http://www.ordukulturturizm. gov.tr,
2016/2:1)

Orduda, son zama n | a r tdraanat kkinlkl e r zZenlgeryve sanatag®n¢l verenleri
bir - #® a | daéaplayan bir sk STK (Svil Toplum Kuruluku) da kurulur. Bunlaé n
° pil¢ pnde yeérételen - e k k i 1 iersanat faaliyeti k e hyene bir renk katar. Ayré ¢ a
ba k ©OrduValiliji olmak ¢, z ebir-ek kurum vekurulukun faaliyetleride k f&in k¢ltér ve
sanat zemnini sg lamla Kk t & nndi etkenlerolarak dej erlendirilebilir. 2006 yé | €Qrdlia
¢, tversitesimn kurulmasé 2014 yé hd& Ordunun By k kehir Beledi y aes | @ tesigda
° nme i kraét dbexiehde getirir.1991 yé hd& kurulan Ordu SanatEvi (ORSEY, uzun
yé | Ordufdak | t ve sanaté nabz r@tutan etkin ve saygé bir kurum haline gelir. Orsev,
sanat etkinliklerinin yananda, bir kalgerli yayé nda imzaat ar ak k¢llek ¢r el
olukturmaya -alé k 009 y& & nQidalu k a i rYlazafar,ve Sanateverler, ORKAYAB
(Ordulu kairler, Yazarlar ve Sanatseved Birliji Dem ei)j adé a | t & nnekdexerak e
ilgilileri bi raté -téanl d aamd o gld k Bunlaé dé kda n K| yma Gevhigeti, Dil ve
Edebiyat Derrgj itnin Ordu kubesi, Ordu Svil D¢ké, ne RO orifnu da zikredilebilir.
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KARADENK Z,

Ordu Kenti, kitde® n digkonum edimik t. k a G°khanAk- i kdreOrdu Valiliji K |
K ¢ dr tM¢derlé] ¢né, nde destd iyle 1996adan bak lyasak, 106 ah fada eglexrt Jir di
Orduki i r G¢ h keeelingde bir marka haline gelir. Od u iir K¢nleri, Ordunun ve
Ordulu k a iimtl eema sda b nndi bir ka t k @ar. Buaekinlik, 2009 ydadan itibaren
Ordu Belediye s i tlaa rymefilenekted r ki 2009 yé | € r d & nasi Kepeiin
bakkan g enda yapé | kimFestiwali, 2010 y& nglanitibarenuluslararaebir h ¢ v ikyaetan ér .
i | kiedenve d¢, yian € hir-ok yerinden gelen tan i@mé werli ve yabancé ir bk K ia ve
yazardavet edlir. Festivalk i t an@ bas @ € miaaslanlébir bdlek kayd ®luk urur. Bu
anlamda, Snyaz Bildirisi, (2009) ve Uuslararag ddhiyat Festiali Kitabeé 20{0) isimleri
zikredilebilir. 201406 t Bgy¢k kehir Belediyesd im kuruimas é yfdalgyetler -ex i nmeye
ba k| ar learMambhkali;r ssmatmerkezleri kurmaki - 4 l@malarba k | at el ér .

2006 ye | e@rdud n i wvtesikwgulur. B a kK téré DiliT ve Edebi y 8%l¢n¢, olmak
¢ Z ehirok b ¢, mve Ku | gimp d¢zenledikleri k¢lte 1sanatfaaliyetleri Kk e har yebire
de er katar. G¢zel Sanatlar Fakéltesid n ia An@ Is(2010) da oldu k -aalaml&lé rOrdu
| niversitesi,kuruluk mdan bu yana,Ordutnun k ¢ ¢r-danat veedebyatya uma n fna ye
t ay& €br rol ¢ s trl 8on zamanlardaya p € A @du De erleriyle Bu |l yok wd | é
progr a m sesdetirir. Ordu k a i r¢kedrne yapé | a n amalaréa, | niversitenin
ekinliklerindenbiridir. Ordu nlve r s i t faadiyeti@rhd iversiteyle Odulu arasanda bir
aké lve ¢°n¢l birliji sdflamé k t @rdu. | niversitesi, Ordu kimlijinin yeniden
K kdllenmesihnde, Ordu def ererinin gelegje t a maadd en g¢ enilir, en - ada ken
objektif ve en  dy}j lzekej i oluk t wektea c

2. Cumhuriy etten Sonra Ordu6 dkai i r iikn w&\ed ten kairler:

Yukardd Or d u Gaative alebiyat - e esiiile bu alanlarday a p &dz daaliyetlere
yer vermeye - i@ k.t Bal edebi - e vyergé neslin y e indsirde bilhassagen - we i r
y a z a rkdlem oygatmalamda®neml i lardabukurdur.

Edebiyat tarihii - i ar i h s son derege® rnmdidir. Biz de bu maksatlaOrdu 1Gun
K i $ evenini Klasik edebiyatla ba k | aké & @abcua dnélen bahsttikten sonra &é |
konumuz olan modernedebiyat ¢, z inde diracd € ZBu - lékmada,Klask T ¢, rEdebiyate ,
Halk Edebiyat ¥ Modern Edebiya t ferml ar e s éa v e r e mdewaunukture r ¢
Bu anlanda- l&mamé hernekadar Klasik edebiyaile bak | aa @Gumhuriyet P nemi ile
birlikteOrdué d a o kankiygdimlerievek aer r lgne ggrun a ek ¢ .

Ordudda XVII. yy.dan itibarenklasik edebiyat alané n daaleriny e tji gRrtli¢ Bu
d°nemlerde y° n e t i anedém al'kakzonéa bg | elan Ordu, K i & Ir ada danburadan
beslenir. Bu tarihlerde kyy ¢ lir k¢l t ve sanat merkeziolan Trabzon, - eredni etkileyen,
y° nndieen °nemli bir - e k markezidr. Hatta bu sebeple zaman zanan Orduu Kk ai r | er
b a z ynakkrdaTralwonludi ye anél ér .

Klasik edebiyat a | a nesetedvarenk a i a 1 ala; €apyar Mahmut Pak dd. ?71 °.
1807/8), keyh A b drghim-i | ny ddv?i °. 1856), F @at Hanén (d. 1842 i °. 1909),
Mazhar Hazinedor (d. 1849(?) i ©. 18%4), T € {dl 184917 °. 1907), kzet Hazined@r (d.
185471 ©. 1927), MehmetR € fAta Dl (d. 188571 °©. 1937), Aybasé K & £1864- 1927) ve
Hayrettin R a g Raka (d. ?7 © ?) gibi isimler sayé bila. Bunlar arase n 8zallikle Fitnat
Hané me T édin isimlerini ayré czikretmek gerekir.

Fitnat Han & rAlaziredarod s ¢ | a | mesuptur.eBaba sAhmet P a wé@a § Pevi
neckniyle Trabzond d aoj ar. #k tahslini burada tamamlad € k tsam -ocuk y a Kt a
K's butd r@ °darilir. (Uzlu, 1972:138) On sd&iz yak &aniken Ahmet Be y GeVlemdirilir.
Eviiliji ké ssarer. Ardsdan Bahriye nezareti me k t wsupMebtmet Ali Beyd | ilenci
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evlilij ini yapar. ( GRa, B46:143) Annesnin destekleriyle tahsiline devam eder. (M. Zihni
Efendi, 1982:141) R¢k t i°yretmenlerinden F ré kHafé ZEfendidden Kuréan-€ Kerim,
Hoca LatifEfendd eh Arap- ave F a r s -dardlky kil gileri alé rE k i vhél sl eébtaca

k a kEfendi ile Erzuumlu Osman Efend i i1® derskrini de takip eder. Ayré cddnenin

° nméi h ¢ sty s t adah Al k¢fre Efendicdende hat derslerialé (M. Zihni Efendi,
1982:141); (Ceyhan, 2000:333); (Kdal, 1988:428) Hatta kerdi eliyle bir Kur 6-®er ~ m
y a zE¢man Nazf Beyd dnedie ettiji Lylenir. 1327/1909Ga 78 yak é nikkma vefat
eden Fitnat H a m,éK s bul i Bdirnekaps dé k & n meadtdia defredilmik t i(Uzlu,
1972:148); (K& l@an, 1994:141)

Onailkk i ivkinitatté r BthremPertevPak aa@ k i iimi Ve gatee ini ke fiedip onu
edebiyatd ¢yase ntaa n ét a deymansNea, z i 8Bid tDi"Gud ®Idy u belirtilmesne
rg] men, Divan hen ¢ aulunamamé k t(W&lo, .1972:148) B a Xa@nakbrda daD “@uéé n
her¢zt a &difmedij i belirtilir. (Ceyhan, 2000:333) Mehmed Zihn" Efendi, D~ mb@é rda
manzummensurbir ek edel esernin bulunduj unu, lakin kad & n laihasexlerinbasd € p

-0 b | nhar@a ssébebiyle bu eserlein ortadaolmadg e bil dirmektedir. (M. Zihni Efendi,
1982:141)

T é,fHhsanS @ékeEferd i 0 aj ludar. 1848de babasné m@b bulundu 11 Mudurnuéda
doj ar. Ancak, Mehmet Nail Tuman, Kon ¢ Imin Elahmut Kemal Kal, Temel Uzlu ve S &&
¢ bi K a i doj um tarihini 1849 olarak verilmektedirler.(Tuman, ?:509); naliK1988:1903);
(Uzlu, 1972:145); ( @bi, 2000:132) Ejitimini baba :18 memuriyeti nedeniyle farklé
yerlerdetamamlar.Gen -ya & memur olarak atare. 187 &léki OsnanéRushabine kate | & r .
(Uzlu, 1972:148) Sav aak sora ekrar Ordudya d fen Thardda -" e K g fievleide
bulunur. (Khal, 1988:1904) 189% yé hd& Ordu Belediye B akanl§ & n 4900 da Ordu
m¢ftelé] ¢ agetirilenTée f ¢, nlkeadar bu @ revdekaé.

Ger - eaft éHasn Tahsnb d.iYazdij@e bt ¢ pazéel anedreda&imzaamef | -~
kullandg énxdan- e vimdeTsé fadg/la ¢ msalar.k i i b laleane ¥ ,z ddfterlerdekendi
ely a z i ya&in& wldy u halde torunlarét a r anfsaklandha k t aDd @id E938&da
S@ké Can tard €am tercemel hali de ilave edilerek Ordu Hakevi ne kyaté olarak
yayé nnE & rial, 1988:1904 ) TVazd Yemini g e meki - H&knhjec¢ anba kyayl adwl@
i k&h-e HWO®iaydkdnda b-kar €gaz dtue mba xve bbak alam &ésa
habterlerile Té f | ~ bayzeé ake kborialaryer dé r . Bu gazet e dgikyer
bir kereé ngp¥, zlkadar ubk é(r ¢. e 2000:129)

Tanzima t odrasier T¢rk K findeb a yan yenlik ve dgf ik i numh@riyettensonrada
devam eder¢ e k ak@mlarive g ilimler ortaya- lar. Farkl #kirler ve anlayé Kk b & mdaf &
toplaren g e n - waganr & @ erkahifastolarlaT ¢ rekebiyae ny® nverirler. Belli
dergiler etraféna topbnarak yeni olukumlar kurarlar.

Cumhuriyetini | aan @ peth¢, z lkadarT¢rk edebiyaténé n - guipl B lr i@ nde - er i
yer alanya dabunlardan baj € s kerdi - igigini ol u kK t u+ l@ng gnkrcaOrduu Kair
buunmakt a dBé&zr- .e K kart kl Eé k dnlamdéad réa, bu isimleri doj um tarhlerini esas
alarak ncelemeyi uygun bulduk. Ayr € c a- l&ma Ue ilgili y ap &1 aké sahdab z é
neckniyle a d €  gsienlera her birine ayré  aygr ve@emedik. Bu maksatlaCumhuriyet
s o n ro@uwué K a bir nesi oldrak vermeyi ve bunlaré n - enruldisal edebiyaténé z a
eklemlemmeyi bak arbazé iniles incelemeyi uygun bulduk:

19006 Fkden doj anve Cumhuriyetinilk kK areslii nde yeralank aeér a i ads; Bilal
Keyden d. 184171 ° 1967 ve Ali Et¢rk (d. 1905- ©.?) isimleri zikredilebilir.
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Cumhuriyetin ilk yd8 | ar donpd ave 19208 y8 | anées | i ismini - i nd
sayabilecgimiz anak daha - o ¥erel bir kimlik arz eden Kenal Akata (1921), G¢zide
G dp@ar Taranoj lu (1922), Abdulvahap Bilgin (1923 i 1998) ve Kemal Aksy (1925)6 u
zikredehiliriz. Bu nesil ayné anmnda Cumhuriyetinilk ku & alée.

Bu kukak Edebiyat d ¢ n&eal1940déye |lda@ad é m Buayé & tikangi d pya
sawk ren ya andg eye | | a rridyé sawak aT rggsede d gyadaki gelik m e dereetkilenir.
Edebiyat a | adakiégelikmeler de bu minval ¢zereyol alé rAyr & cumhuriyetin temel
dg erleriyle b¢yéyen bu kukak, sava kdé rdd, amhuriyet, T¢rkl ¢ e milliy et ilik
tema | @er &.Kemal Akata, milliy e t-izgisiyle °n plana - @&rkk e n jde T@rang lu
daha - o Miilli Edebiyat - igiginde bir memleket edebiyaté tarafta@é r onrakiSy é Idd ar
Ankarafda - € k g & fa@ g&l n adelisiyle bu d¢k receyi gen- Kedei praly | até&ra.c
Abdulvahap Bilgin ise,daha-ok heceile y a 7 &mnédenk i e@sitilerini n y awarkén dvae,
terke, formunda bestelaenen K itleriyle bili nir.

Bu kukdj € ninde bilhassayerellikten- @ark k u lirui s- aehdei kesididne © nemli
bir yer ednen G ¢ide Taranoj lu ¢ ziade durmak gerekir. Tarand lu, 28 Ocak 1922
yé | é K g tada do pr. Bakan Hami son r akstagbuld ag°-m¢k | s Ikl ¢ dir aileye
mensiptur. 1940 tarihinde Doktor Bilal Tararoj lu ile eMenerek Orduéun gdini olur. Uzun
yé | é&Hirr g°revi nedeniyle Anadblubyu gezer.

ki itrd md@e&banka memuresi olagk -alé § @yélara da y & i\gné sewviste Ziya
Ogman Sabaile birlikte - a | & k éu yélardaivamya Kemal Beyallé Y a K aalbi Naye r
Melih Cevdet Anday ve Cahit S &&Tararcé gibi devrin © nnméi sanak© rré vt a ma& K
K e meeefrer. Yaka dostukla rbalunan Z. Ognan Saba bir gn onun  kdefterini a | € p
i ncel erimi.oldukki -igrefiteve onu te k vedek Kk iirleri Hayat ve Yeni D¢ ny a
mecmua | aa yayd nne @969 ye | e Yedi &arin gazetesinde hafida bir sanat ayfase
d ¢edlemeye badar. Bunu 1970y € | éaf cca La z e iKadseKualemigl eckdk ki &6
k Re y a z étékip eder 1974 yé | e Menkeket, Bursa, Haber, Bizim Anadolu, H ¢ r
Anadolu, Bakkent, D¢ wa, G¢ dem, Rize, Tokat, Kayseri, Hakimiyet, Ordu G¢ & ,
Ordu riun Se$, T¢rkiye Tribgn, M¢cadele, K kNisan, Son Havadis, Tasvir, Halkén Sesi,
Yoz-Koop, 6 Eyl ¢ 4dafer,Haber gibigazetlerde,Sesmiz, Eflatun, Bah-e, Hisar, T¢rkiye,
Ge¢vercin, ¢aba, ¢ocuk ve Yuva, Yeni Adam, Turizm, G¢, g nKad @ Ajans T gibi k
dergilerdeve mahalli gazetelerdgazeé | a yé énk ya@kum(k 19:20)

1968 yé hd& stafbul@aDivan Ot endeki liir davetteFaruk Nafiz ¢ anlé ddile tané k € r .
¢amlé b @dramoj| wud k i Fini -l kebef enir ve kendisine i Sitan kaire dunvanéé eriv.
Hecevezninden vazge memesini °] ¢tler. Halide Nusret Zorlutuna ve Arif Nihat Asya ie
dostyj ou pe rnleik t 1976 yé he émaye aydda kerdi ké z Isoyakléné vermik olduj u
fi G péar Odemisini yayé rataya bak | akri.i mi letaminler ¢zerine ik | eek & i i r
sergileria ar.

Seibestve hecevemi ile yazdgék i i r Itagéram Tyeranej lu, Cumhuriyet d° nemi
kadan Kk aér i | aa reild éuygul air @rvesi bakénédan d a  2é&are O ger ek bir
Anadolu sevda | d& skéi iri rAhaeblu gen- k € znmaAnaelolu kadénlar né nigrke, & dr.
A K ¥e hasrettema | @EK € i ne ske-riaier.l[At akt kKmir, kad®, -ocuk, gurbet, hikmet
ve tasavufi konular, Yunus Emre sevgi s i nde ik ildiiel dg er konulardeg. O ayné
zamandager ek b i r ridg Atbtéggkd igizinde bir T¢ k kadhaée Bir a r aiy €endei s i
oldyjug ©° z | gen e hyéldk rda nkahesret, ¢mit, yirek, d gya, gibi konul ar & nj K1 e |
b a buluk drla kendini ifade etmeye- a |] @-ké& te&klknenlerindeise,®l ¢ m tefel&¢ r
konulareéi Kk IBé rl-.ijigadiye ifade edebikcq imiz Olgunluk d°neminde ise, daha® nceki
d°nemlerdeik Wi konularén de t maynér.U s t advrinde kerdi deyimiyle huzur - & &é
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yakalar. Sevgi-saygeilgi ¢ kése 8 n rdi i @ ¢-bilin--aké ve imand éwverdiji diren - | e
huzur, g ¥en vemutluluk K i i yakae.Buid °© mde artté len olgun meyvelerini vermeye

ba lar. Kendisini sevenhayranlaréafi i - dosluk,i - t e n d i ent nnches Guaar.
(Okumuk 2010:20-21)

Tarang! u 6 ryazden fazla eseri bestelair. Bestel@en ilk eseri, AiHani Beraber
Gi dec eidnliikkioi rkidiKmet Nedi m t hestebfierekn ld dan ¥ =2r
t ardarf @dha okunmu krt Besteleen esrlerinden 43 tanesi TRT repetuaa
ahn@@kt ér .

1930du yé | da @d anlar ar a da& n kéS éyd lu (1932), Tahsin Sayg € 11983), (
Mehmed ¢ auo Ju (1935-1987) ve Kaya Demiral (1937) isimleri say €bilira

Bunlar aras € nbdhassabilim adaml jé kairliji ve yazat§ € y Mehmed¢ aukoj lu
° nel@r. 195 yé | éOrdlidaun P e miee i hde dg 31 iy ayslira Babasaé@ °j retmen
olma sn&deniyle - o ké-¢k yak t okuma ve yazma °jrenir. Hukuk al anBdgda b .
¢ versitetahsiline edebiyat Fak lesine ge - e dewakn ederProf. Dr. Ali Nihad Tarla ré &
asistméolur. Ta r | an sddrabu alané en b y¢, kotoritesi haline gelir. Birbirinden dej erli
pek - o dser megana getirir . ¥le Bivah Bdebiyatéa | a n el fmzlakitap, yize
yaké makale, ansilopedi maddesi kalame dé ve pek - ok konferans veir.

Mehmed ¢ awo Ju bilim acamé edip, g itimci ve a y n @nandahir kairdir. Daha
ortaokul s éaréanl édebiyat ve K i iilgilemmeye ba kK Bnatyaukoj lu, hemen her gercin
yaptjé g i bdortl¢klerded m animanzumeler karalanaya bexk | a rk.i i K |bksa i o)
yayanlanan AkobuzMaytap, G ¢ses.G ¢seorduve Kor d on b oy u gadeteléerde ma h
yayé nnE a aye hhe@e Kk maredkmeseriUlubatléHasan Destan&de r .

ki i r | evanivenhdllek idinmunsurla@gékullanan ¢ awoj lu, kokma ve gazeli®n
planda tutar. Ayr & ceebest kK i i Imk@Gn andaé da faydalan&. Kiirlerini genellikle
dort | ydedr€ralwaiu, Ki i r | e r o Bk, esesgitsavgili, serzaik d¢hyané n

fanili] i, dostluk, insené m d¢ pa s @pt, felsefi konular, tabiat, milli konular, °I¢m ve
ya ama sevinci temal an@i ek |Agrré.tardh d grme mer a ka@@. Bir-ok arkada &a ve
hocabr & pazdj@K i i r°l g mldefen gibi °nemli tarihlereik a redet.Sond °em
K i i ndd genellikle divankiri na z € killeknekullané rAncak K i i hehsem¢stekil bir
kitap halindeba $mamé k & 2ellikle yurt dé kda kaldg € nmrdarda arkadak | @adivan
Kimarzikk | | er i g°lderir. fOkumu K2040:34-35)

194006 lyee| da dojranlar arsse n dBahyi keker (1940), Ozan Baba (1942), Vedat G¢ler
(1943), Dursun Ali A k e (1@45), | nal Yeds e (h945), Halis K°ro Ju (1946), Cemil
Yapar (1947), Avni Kbakan (1948) ve AzerYaran (1949) adlarég ° z epar.

Bunlar a r ada lBalk edebiyatt  a | aeme@anwidran Dursun Ali Ak ret ile Rus
K i niden yapt§ €° amli - drilerle t ananéAzer Yar a nagré&dg erlerdirmek lazeéndé r .
Halk edebiya taél ada ¢ @t iOwklkarn ozanlar takkanda elimizde pek kaynak mevcut
dgildir. Ancak Cumhuriyettensonra bihassa 19506 rden sonra bu alanda eserveren bazé
isimlereul dabinik t Bunlara r ada BAli Akinet, ] n y &difani, OzanBaba ve ©n
yé | | ar pémanijede? d-€ k anal Yéde m&EE makangmk ¢dng,

D. Ali Akinet, i’yléme gelengj inin Anaddudlaki © amli temsilcilerindedir. 1945
yé | é Ratsd@da dnyaya gelir. Baba@é nerken ne, | ¢eniyed®] renimine devam
edanezve - o cyu & ketim g ecéil ama z | ayg, & h @ mdak kkumaly € sever. k
K%¢nya Kk Iréé |ldajees & - o wrldtaplariokutarakbu hevesii canl € mayarta |l é Kk é r |
Kkki i r | er icmuafs !t byzéyazetdealergilerdeyaygnl anér .
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ki inlayé m é n d &amanmshia kavranlaréé fnemli bir yeri vada. ki i rdé er i r
insané® nplana- é k &Esederinde sosyal me v z u lyamé&sénfeali, duygulara da yer
verir. Akk , ¢ tabiat,ayr @ kkaderden k k©yet, toplumsal baukluklar veadaletsizlikile
din-ahlak konular & k | Aekr genellikle ka r ksagle @ . sA:kliéalevgili nin yakace] &
ye K & kéérbeklentisi i - endedi sri.midifi hi bir zaman kaybetmez. A k &€ meathkad
baké &e belirleyen a s &gé, adaha aok platonik bir anlayé k yald anas & ngikledir.
¥l¢em konusunu i kdifiek i i ndd kerryandan her nefsin mutlaka © Im¢ tadae] éé
d g 1 ken, bir yandan daondan korktuj unu dile getimektedr. k i i mdé sk rs ietdbiat
tasvirlerine  r a s Bulka nide Maert eadi kRy¢ olmak ¢ z e Fasa civardda @gzip
o° d¢, ¢ yerlerden balegler. Tasvirleri,adetabir resim veya haritanitelijit anekt ad ér . B
tarz k i i nin] b8lgeyi tandmayailar i - k @ | a vadabilea§ k s°ylenebilir. (Okumuk
2010:75)

k i i mdézamanzamanhalk inané K | ah & 8 ° dejiraler e, halk s*yleyik Irireden
de yararlandg ég ?¢, dr. Nazan k i olarak genellikle kok m & tercih ederlen térkéye de
yer verir. Nadren de & é tkdlan&. Vezin olarak da milli veznimiz olan hece veznini
benimser. Hecenin 7 6 I8i6 | izamaneaman da 116 |1°il - ipilkalané rAncak b a z &
Ki i r |deraklard gemsizdir. Bu durum orunk i iindeki @ mhenge tesirederek,butarz
mé s r adrn@minth Aozulma s ésavep dur.

19600 lye | daraittbarenk i i rbi ejm bestel@ir. Yolun SonuGe°r rg yor, Halil
K bhimaK & z gal Gra¢Murgun Yedi gbi K i i Mus&Brgilu, Yawz B i Aapgibi,
dg erli sama tlar gayesindbal k & hindé&tahtkurar.

Halk edebi y ri@tré sPylemegelend] inin bir devancé lan DAl Aké e t &dhra n
Azer YamnT ¢ k K i % amii birisimdirn19706 lyé | | ar da e de Iméhg adt &
Yaran, niersite tahsili m¢nasédetiyle belki de ¢ auk Jduihdan sonra bu alarda ciddi
akadenik birikime sahip ikincikik dolmuk ur. 1970 6 | sosyalistge r - &la4 ir | Bdai ar
yer alsada, Kirsel duruku a -séérardonlardan epgce uzak bir mevzide konu krimakt a d é r .

AzerYaan, kair, yazar,- d@rmenve m¢zisyendr. 1949ye | éRatehéadda waya gelir.
Rus Dili ve Edebi y atl &da tahsil alé r1970 yé | é datthaniversiede okurken TRT
Ankara Radyosunun - ksesli korosund a Il&maya balar. Azer Yaran, 1970 y é 1 énd a
T RTib d¢zenledji sesve yeteneks ravandan g e -eke kurumun - o seslitopluluj unda
bas sesolarak Kk &&s ° gmbye bak | a ry.eB U paofesyanelm¢zik € itimi al&. 12
Eyl¢l dén saonra Siva s § g dan edilir. Bunun ¢zerineg®revindenayré . Bir m¢, d dike $ i z
k a l'Yaye avlerinde-evirmenik vereklamy a zja&r pggr&

Azer Yaran, edebiyat ve biha s s a aha& iodukiug d° ndeerinde ilgi duymaya
ba lar. B¢y klerinden dinledij i masdlar, meseller,dinsel dualar, ilahiler, halk t ¢ ¢tek ve
g é t tlamao zamanlardaonu derinden etkiler. Onunduygu ved¢ke, n ¢ e é&dlaha/- aosk
Rusede b i ¥ llierdrir. | niversitede Rus dili ve edebiya&® fenimi g°rmesi, Rus Kiri
ile d ¢ya K iininrbir ek °rnelini Rus -Gan okuma olarg) € sg lar. Dahasaralaé bu
Ki i rbl e frnudilimizet e meeger.k i i r | be biiikimnd/edereyim - & & loir
Kekil de g°r ¢iaprda mgd8 dinyassg mgenik Imesine de yard rac élur.
( B eodu, 4000:25)

Ki i rTereiyeiY,az | akongé SaratCHmE i, Somut, Milliyet Senat, Hgrriyet
GP°steri, Bilim ve Sanat dergilerinde yaymlané r . an aya & louaergilerde ilmi y a ardal
kaleme a | 8an.@nemlerinde Edebiyat ve E | e kUzakrG©° gbe, H. G° s tve YKY
Kitaplé Hergilerinde henk fileri, hemde yaé | a r ésyéykel r& € k
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k a ilkrki t alBndiMa yodas sonra, K i anlayé k € yedi bir merhalekazané rBu
d°nemde daha- odesbentire, nyaklak ak folklordan ve trk ¢ ridea yaraé die b i mde
yararlai€mmaya - l& Kk 8 B K dé a moumsal ve bireysel ge r k- ékle yola - k&n Yaran,
daha sar a fetré & lya kla alkd® ge r k- & |-iigginde pler yerir. Ataol
Behramoj lu, onu fiuzun dizeleri uyale liriles ° yik leg/r, keydi kedja@ 1 - er i si n
- 0 k meA Brhand den z e t dcuduk y ¢éan t &é bafgesdnin k b t %zellikl er ini Ki i
besleyenanadama r | a(Bethréamojlu, 2012:?) k i iimdakietamatik bir zerginlik g 2e
- aar. Bireysel anladn, kutsammé wir y a | n &aydééelem veacaw hiyal néz
béakmazlar.Y a r a k i6 iéndd y@ un bir felsefii - eve hattabir bilgelik g°zleni r .k ai
adeta y a méanmucizeshi duymak € ilimindedir. Karanlg§ & nké/é | ralar 1@l nmeyeni
aranayave bulmaya- & k ©nlara fenerler tutar. k i dera y mamandaoradadé r¢.¢ kg
K i usunp -beylijidir. Kelimeler ¢zerirde oynar. Hattabu kelimelereikincil anlam ve ses
katawk ilk kez duydujumuz téé s - [p | @enserbesta | rdarakoridor a ar. ( K ¢¢R,
2001:8-10) Ses¢zelinde °zellikle durur. Dilini durgf anléktan kurtarabilmek i - &¢mekli
yeni kelime ve imgelerinardadan kok a Bu .k cukbazenbir macerayad °¢ng rMistik bir
¢, lerkin seyyah @ibi oradan oraya s¢r Idenir. G¢, n cotahdan ziyade estetikolana, daha
¢sthir dil ile £z amba néearayé rdadé Kelime s émi ve kullandg éimgelerle apayrébir
K i dilimin ik a mieverir. Kiirinin omurgas®é kelimeler ¢, z iger kurar. Kelimelerle bir
yontucu gibi ujr @&.KYeni kelimelertér e t i r . kelivh@eri e 5 Bokae Onunk i iindd e
anlam prob¥matikinden - k i s e s léincelemelidu. ¢ < akle dizelerinde sk - a
rastlananaliterasynl a rini kirimi¢zik partisyonu haline getirir. Azer Yaran,T ¢ r kind& i
gerek kik i lolardk ve gereksek a ver- drmen olaraktaralét a r ahérlee® saygé ve
sewiye yakl ajietg@Ep eti§i -ok far k  ® kX z bit sanat/edbiyat eridir. (Okumu K
2010:103)

19504di ye | da dofanlar aras € n Ekeem kama (1950), Sezai Sa Ju (1950), Cahit
Yargé q1®50), YektaAydé 111950), Hafize Hanay |(1®51), Swna Doj anay (1951), Turan
Yakar (1952), kerafettin Arslan (1953), R ¢ s tGe¢mr [(18953), Ahmet ¢oban (1956),
Cemik D¢zgen (1956), Kyls Tun -(1956), AyvazKaya (1958), Avni Kaysal (1959), Kzet
P e - (¥#0%9) ghi isimler saydabilir.

Bunlaen arasnda billessa akadenik t e c r ¢shhip,yelim bir trafik kazaé da
kaybetti] imiz, mesléktakdn ve-a kmd arkadak € merhum Ahmet ¢ obanile K giliz Dili ve
Edebi y ajitimdi alan, yé | | a e kxaldriérde °] retmenlik yapan Kk a i Fevirmen Kyas
T un - 0 wtmak gereldr.

Ahmet ¢oban, k a iyazar ve akadenisyendir. 20 kubat 1956 tarihinde Ordud um
Ayb a kaz ansle&dq) ar. Atatérk | nive r s i de €:skiDibi we Edebi y salisié yapté k t a n
sonra birm¢ddet - e k okallhrda edebiyat ° retmenliji yapar. 1987 yé hd& On dokuz
Mayeé 5 n rg t e gyiesh Buradaakademik - lkmalaré nbaa ain Goban, 1999 yé hda
fiAhmet Hekimén ki i r %hbud sdlé  amasBla doktor urvanmé  aBirésr ¢, rOmlu
| niversitesindede °] retim ¢yesi olarak - a | &k alé Tlemmuz 2005 Pazartesig ¢, n ¢, ,
SamsuriunKavakK | -‘ndeg e -iiijelim bir trafik kazasé n d pateékaybeder.

ki ivermeziji -savdn Ahme t ¢ dibnasre,ll&m-a d néd ryahéseé rsanatla da
ilgilenir. Amat°r olarak - tli korolarda, °zellikle de T¢rk Halk M¢ziji korosunda
- axneel rer ayrér. Foklor derlameleri deya p dmu n | ar éde theerksalitiemk
k k¢ & B katkada bulunur. K¢ltér ve sanatlailgili y a z élé falkice arak tma | @@ yeéel
gazetelerde yw@ n | &ri.i r | eMen 1 hie e Iklati - edk eSanat arla y BEK &
Mengte/Denermre 6 | e dahamgehi olarak ikémik t Bir hayli °zl¢s°z¢, (aforizma) de

r

ir
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buunmakt a drakatBir A v UKé nt &iirler) adéalté n thplad§ék i infHi ggayé n 1 a ma
f ér slazé b

Kl yusk,i@lyazarv e -mendii. 1956yé | €Qrddi da doj a r niversitetahsilini
Kgiliz Dili ve Edebi y @atl @ n & In & ®itli illerde °] retmenlik yapar. Haleny a maaé
Sino p 6sgr a ¢ Tue-n, kzimayaigeny layeld | aba & mkhlaki i yeleldergilerde
yayé nne d9901 ¥ | | @ mdmitibar e n  Kazé Ir é e @j eml, Kuzeysy, Kark €
D¢k Imgvarlé, Damar gibi ulusaldergilerde ¢ meyebak | a r .

ki i rtémelfeisafesinle bi-emol u vmakary gyatakadé Dil ve Lz ¢ biknci
had safhadad@. k a kerdisini d gnce ile ortayakoy ar . dei ibui nyelkiéll dna s
gerektij ini sawnur. Doj adaki unsurlaré ir yazmaya tek bak € geterli oima g @é her
keyin hilin- @ olduj unu ifade ederken K i dadede rcoj rafi  undaurlar  sayeside
y a maydcd éébelirtir. k ide ithamé  glamaz.

T u n - 0 uenindemsa&lek| a K Yalné Z | mitolojik °jele r , m¢ ddgyama, anne
balg, deniz,su kum, k ganl&k ve yabanc & inadéxkiO, -ocukluk ené | r@ r &uisitraec a d © |
bir Kk a i Ik dlérinde kum imgesiyles ki&kla kark & | aMn@elerii zarihte kalan, eski ve
antik nesnelerey ¢ kneye - & k &nlamé da nesre-insan ilik k i sa kytil. aslerédeyse
b tn k i iindd semwlar sorar. Dizelerine yans & € ya @m, d g psel ve biraz da mistik
boyuttadé rKronolojik zama n @dénrdaki zaman anlayé K édgj briasanilik ki sil§g&én v a
sorgular.k ain kayngj € he kK yden °© nid aleé. k a ing ararsa @j ada bulur.Do g
nesnelerle donggdg & nj nedek a iikk iisli ni yi dagrama sgérektijini d K @¢r.
Doj a, onun «iirlerine t¢m b ft¢, b e iyle girer. K a rca gretkenlijin ve - l@karld é n
simgesdir, yaf murcuk kuku ve maréar sorsuzluj u arlaté rakrep kendi © Im¢ n eehir
aké t % rpcek kuytularda kadein & lareé® er. k a i ¢ten bh°zellikleri kendi durumuyla
bd da k t. Birs&yahgibi oradanoraya gezer. (Okumu K 010:1238-139)

KylasTun é mkulland j&dil, duygu yoj unluj u olan bir dildir. K & sn@ s r aybzamasél a
bunu zorwnlu hale getirir. Kelimelere y¢ lediji yeni anlaml a r rinekderinlik katar.
Sambollerden fydalarma yoluna gider Yer yer s d¢sanlaténa ba wmr. Mézij e ve ses
yinelemelerine® en g ° esirt S °czklerini oK i @irce afyadan s er: bu y¢zden birinin
eksilmesi iirikin b¢t Ryapé séé br.dHayettanpar - an, and@a@ g Péntélerini vermeye
- al 8mgéyir K iini b ¢ ¢ dokusuna yaya. K| yTawsidn K i i rgénadlikle serbet
n amda ya i2m& K tS&zr¢. g gohe inanank a idii ve kelimeleri kullané Kk € éndan- € s
hayranlé luyandé rak lsoyulardad € Tun - ké s a akév ae@ s réayl baasolukta okunan
K i i yatae Okuyucuyu skmaz. Yer yer uyadé yleyi k | bawwueur. S € f ayojl am €
olar&k kullané r .nele¥ belirsizdir. K¢- ¢ kal&l ar | a yapAlrak lodrk&i K iirinee K t
yolunagider.

196006 ly&l | dorpdaaarase n dHasan Ge n - (29¢0), G khan A k €k (1961), M.
kinasi Tepe (1961), Olgun kensoy (1961), Enver Topalg lu (1963), M¢rse | ni22(1964),
Dursun Y@maz (1965), Fatin Hazinedar (1965), KksmetE r - (2966), Veysel Gazi (1965),
Kr fyad ¢1967),¥ zan, nl §1968) isimlerini sayailiriz. 1960 kukaj €olarék bili nen bu
kukak ecebi y arnyasahJ98006 lyd | da alam atar.

Bu nesil kendisini T¢rk K i i eklenmieadirmeyi bak a r a mli b# nesildir. Ordud un
y e t difk buidd erli isimler daha - o kocuk edebiy&€ tasawuf € ilimleri, Karadeniz
coj rafyagndan beslern yerel K i i we bildassal980 sor a oFalve s i y atandan
besle®n protez ve isyarcék i idair ernekler g°rmek m¢mk ¢dar. Bu bgjlamdayuk ar € d a
adé gen G° larh Ak - M- kegnksj Tepe , rfanKy &é zv e Ml¢ S °smez ulusal
e d e bméyzaktadilerineyer bulmu k nerdli ismlerdir.

23



KARADENK Z,

G %han A k -ek, Kk a veryazad&. 15 Mart 1961 tarihinde Orduda doj ar. Aslen
Alucral@le rEde b i y at a dahadise y&il il raa éduyhraA ki-li g ieak aslerlg in c
s é nda scehiyat d ¢ya s é y dnh @ kAskerlijini Kbel thay a p manas l§yck bir
avantj sg lar veburadaT¢rk Edebiyat égi Be roy | e tinidaécRa@sinegiddek r g i n
sohbetimk @ bulur. Ninesi vededeshden sanra babasééa da °l¢gm¢, onun K i denizinde
yelkena ma s é&abap olur .  k Pielmeserdenineshden dinledij i masallarile radyodaki
térk ¢ Inee Ordu dun ex ig tabia@é A emli biryerivar. d i r kledmr G¢ n@,y s
NisanBulutu, Milli Gen- k, Edebi Parkart, K¢ltér D¢, pa sijanlem; KEgféKum Yaz él a
Kertenkele, T gk Edebiya t Yatik D ¢ K | evi Kuk WMar k avare k , CKetilbag, tJzak,
Tasf i yilekesi, MMii Hjitim, Ada, Yolcu, Mor Taka, M¢hér, Derg@h, Hece gibi
dergilerde yayé nnk.a

Ak -ek, ki i dd ger i mak akona edinir. Anlé kduygularéé aynen mésralara
yans é tkigrlerinde -ocuk acé | n& dilé getirenk & i- cuklar éyerine kendini koyar,
onlar éanc énkeyké&r Afrika dan ¢ nd eFjlistind eKosovad y Basna 6 Kaglar kit ¢ n
dénya- ok | ar € n ayazarikt & edeted § ny akacé | at Egiidie Aslérda
G° k hAki- eih & i i r-loeruik tiladeré tgm evene selam ve duad®. kairin
- 0 ¢ u kctndan dir dokuok u tebesegm¢ dr. Ak-i- eik & i i ndd reetropollerde
bebn duvarlar arasssda kes € |kalpé kyalné z- o dardin S&p kuk and s été nadla k i
Saaybosnal € o fauksrail askemin kurkunuyla can veren Filistinli -ocuj a ve minicik
g ° v de lkarnisyelr e;caieleverené o ¢ u kddag; silahla,a Kkla, yoksullukla ve
h a st ahép ey l&arlerinden vurulan -ocuklar var. (Akit, 1999:7) Onun K i i dekier i n
- 0 chazenmutswzdur. Realte ona-ocuksu hazla@&éunutturur. Kk indiki andayak a maa.
Gelecekle ka® kmakistemez. ¢ ¢ n k ¢ gmabce cie Amaherk e ydemenya ama
sevingni h i - bainan kaybetez. Bu a gé&ba k tahiatay © ne |lyermeyek- al e kK ér
¢ e v rbe anlaye gergiler.Ruhsuz kentlekmeye ve kirlenmeye k a dékr &y d&k- @@ ar €
artar ve asileir. Oyunaklaré e | ilemEe&n -bakr gi bl a kér manl@da z
anres i ni Ohun kuegrenda hweur bulmaya - & kK Bla nl §esevimli bir yaramazle 4
d° pker. Anne onda sj@é | alardimand € Bu.kucak kefkat ve merhametin membag & r .
ki i rékieanrnemnddls, adé n ckerdi annesnden bak a geildir. K t 1 - ajjun
yaranazl§ € silijaile bi r hce istatboya ve kir al | ar aan bik bat dee . - &kKr
- épl ak! okadardcesgretldie Rma bu zamanlarday ¢ z ¢takeml§ é A s ienlv
yarama z maskesi/kinliji onu affettirir. Bu - o ¢ ayhé zamandaiman&lé r insel b
terchi vardé r v een dla éksk mlcha z maneK biat&a wnsanbr éevmesine,t ar af s é
olma s éyaménc éolur. D¢ pa -ocuklarené nduydu 1 a gé&yérefinde hissder. Ve
payl a Kk a ritenky aa@-a(@kumuk 2010175)

Onun Kk i inddbe r ouktan® t -@cuk maskesitakm& fi &1 d i vard élci. i rdé, er i n
bir -ocu in Lyleyemeye® | kadar yetik k ibin ylemle k ar Kk €l akér &@zi ri A
- 0 c uik - wérndg] il bizzatkendisii - y alm@&K idir. Bir nevi b yemek tkes, m¢, loir
- ojunifi yie k evren i ny2 a e kuigikve s °erirldenolu ur. O - cuk Kk a i maktano |
ziyade,- o wjkonuk tmary &€ tederr Bazeh deocu k - a  k édmauakr ué dna
yetali gelmez. Son d Pemlerde yetik ilerin d¢nya s €y a e ki kyatmayaba k | ar .
Birtakém yeni argé k |pexindedir. Kendince dilini yoklar. Yeni bir ¢s | ¥ kalamaya
-al aKahtgenerSn f ona dkiighi t a bb& dudim &-- aezilir. Gerekkonu
gerek s e ¥p h&kdndndan dg i iklik £z konusudur. Esede -ocuj un d¢, wasna y felik
Ki i rylaes¥aibgys] pd pyas € yP anik & rler de bulunur. Kitgpta hay#e® z lij egibi
ya K anglyaninsan | aduygutaréna dayer verilir. (Okumu 2Q10:175)

a
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A k -ek id k i dili,rimgeselkurgu ile g¢ncel konukma £21¢j ¢ aras @anyeni ve farklé
bir sestir.¢ocuk diline ait anlatén t a yakédd@. Huru bir T¢rk- &ul | aknigirrdé er i r
s°yl ewij& k brbilaba a kkanlé kg Pil¢ r inKgml el er i fuikrilerireo k | u
durgun bir hava katar. Sebestk i itgm imk@l a r éfaydadamaya- l& k Eendisini
dortl¢k, beyit ve bent gibi bir kalé bsakmaktanka-&é rSerbestvezide yazanAk - i - e k
lirik ki i r | fikirdennziyagle hissi © nplanda tutar. Ak- i -ie-ki n akenhki r d &Kk
° amlidir. Ses benzerlikleri, yardm kafiye, aliterasyn onun K flerinde olduk- a | yw @
kullanénhét& Kk i i mdé saded € kanl a kil biradil kullanmaya®zeng SterenAk- i k; e
konukma dilinin s & cja& kullanarak, kelimelere incelikler y kler. Anadile m¢mk¢ n
oldyju kedarbgj| € k abh @ ¢ émelifikdllanmama y alé k 8&rce k  mime dikkat
eder.K € s a anldanl °azeré@h eder. Derrik cgmle kullanédnéolduk - a f &Bithhsaad € r .
Kirde anlatdnég¢- | k§mak ve monaoniyj u ortadan kaldémak amacdd/la devrik ¢ gleye
bakvurur. Ayr é csenu cetirilmemik kesik ¢ gileler de onun ¢sBbunun © amii
°zelliklerindenbiridir. (Okumuk 2008:706)

1980 saras &¢rk edebiya t € siydsal hegp | naawe di §raké ml yan@&dmn Kis | a
edebyattanda s © emmek gereki. Bu akén 196006 Ida b a yan se 19800 eh sonra da
artarakdevamedenterc¢me faaliyetleriile N. Fazé K € s a&kkve SezaiKarak ogibib ¢ y ¢ k
temsilcilere dayananbir € ilimdi r . Ba z @ 91 aehgaéuba rndéa ®ehmet Aki f 6
dayardé r € | s tanet &KKabaklé A1 & mi e cbereeblilyeartiénni nt S e endani Ka
a tdgahés °© y Ay ré K |1 | edebiyatta bazefikir ve g°n¢l erenleri va s éyta tasa@wufa
do fu yelken a - e Mg rs.e | mez d&&%uwm - j& éin- i ged @lardardard € 6° n me z ,
BilhassaNuri Pakdil ve Fethi Gemuhlu ol {6 tn sosyal ve edebi -evresinden beslemrek
kerdisine Tasavufi edebiyatta yer ttmaya-alé K é r .

M¢érsel Snmez,k averyaar d €964y é1 @esddigedde dof ar. YOrenin tan@mé K
ailelerinderdir. Kk k i i rQ gaydh Geazetesd n isanat sayf® ,Tercgman ¢ocuk ve
Milliyet Senat dergilerinde yegyé nnk.al988 yé |d& Mavera dergisiyle t a n 8undan .
savra d¢nya sdak i i deldgir k Kandisini gizleme maks a d éNiddi Kuloj lu ismini
kullang&. Ayr & dOfcay G¢v e n(Kardelen, Sare ¢ emik, Umut Onaln gibi m¢stear
isimler de kul | anérji ndse né i€ indy & sMetaailijinin de ekisi olduju
kanaatindeyiz. Tasavufa dar g°r ¢ kni ilerikiiyé | | gemiktbias’yl e kBirderbireadle
tasavuf k¢l t geamgisinde ifade edecektir.

1982yé hd&Nuri Paldi | 6diardg € debiyat Degi s i 6ng k Burdérgaonun d¢nya
o° &K dle K i anlayé kK &emigpencerelera-ar. Bu aradaFethi Gemuhluoj lu ismini duyar.
Bu ad ileride onun kaderi olacaké r kri aFda Nurettin Top-u ile Nuri Paldi dlet® son
derece etkilein . dnlayé kaé- € anéase dNecip Fazé ile SezaiKarako-6 t heasknr.
¥ z ekle INi. F acrkanl sbykeyik ionu derinden etkiler. SezaiK a r a k aiti &eu n
retoi] i anlay&@a uygun d¢, er. 19804i yé | | aatalawla tasavufay felir. Bu baj lamda
eserler olkr. Tasawufta majinal tarikatlar ¢zerine a mala¢ tyapar. Pyasadki
°rg¢tlenmik tasawufa kark é kar: Aevilikle ilgilenir. Klasiktarda  k iyazarlMavera
kapard é k soarm M ¢k tie Karakaya ile birlikte Kardeled i- & &.aBu dergi, kubat
1990dda ba lmyarak Ocak 19930 ekadar ¢- yé kesntisiz devam aler. Dergi bu yé | | ar
i - er itoplam3®sayéyayé nnk eArdadan Nurettin Durman, S¢leyman ¢ e | vie Krif
D dger6 | belikte D¢k ¢ Baré a d Hemjiyi - € k.2200@ yé mda&n itibarende A B i okta N
Dergi sni -0 € knaktr a dBirr Nokta, kubat 2000 yé | € yeyk ahayaté nkaa k 12G03
k ba nhdanitibaren aye klur.

S°nmme zd6i n Ki-ibrdzberved yadaistijaak k ileridir. Tasavufiy a k dam t €
hareketle yazddg € intiba @&dinilmektedir. fi Ttg, NK¢f e Bdie Kemale emmik bir kalemle
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k ar k &Aneakhd dlgginiuj uny a madarmadankaynayarbir heyecarda hissedilir. Bu
heyecanii Gwercin Aj adndaki durgunlukla ha | resni bulur. k a ibu esede lendi
- i zgkasuk @ a k erer&kh dimde kelr | lanny@ un imgelerdikkati - e Ik Bunlar
daha-ok tasawufa ait mazmunérde. ¢af d Kk didveirmgeya p é staplumewebir i rilde
zengnlekmi R z¢g bir yap @rz eder. Yer yer gidik a mwhalif t a v af b p dejederi
s a r birébci mde sorgulan éel e k tkii i mdd hesnve fikrin y a n €iziedimcilij e de
°nem Kvado Jik rdij er bir ifadeye sezgiyi kulla n &ekil olarak serbest vezni
kullan&. Ancakdize ve ses uymuna dikkat eder. F&at ritim i-in © zel bir gayret § stermez.
K- i ngdde ifgibi yazar.Kendi ifadesiylefi R ¢C mps ésersepayrak °yle sallané r .
Bent, d°rtl¢k ve beyit kekillerini kullané rAyr € c a K fin¢gsvedtesizr vi anz a n
noktalanaik a r e t | kallanmaz.i(Okuinek 2010:231)

T¢rk edebiyatda ®n d° amlerde modenite kar K gehi dir kukak do pr. Setetik
K i organik kK i tatama | mEeét nda keadilerine yer a maya |é ® huku &k isyanc é
ama m¢cadelecit a vré y Haadikkatleri - e k e masi Tegeive Kfan Y &é& zda bu
tatéma | aivinglayer alan Qdulu Kk a irdendre Tepe, modemite k a r kir&ti &arunur.

0
K ai

Doj ané koynundan ta kl§geimgeleriustacak i ne akler. Sé ¢ ek - tdieeferlekark@é z a

- @ kGou n  dilij yatas] ééyormadanilerleyenbir sumisa | i a ki-ae RO16(1)A k -
M. kinasi Te, kK avely a z a 196 &&Qrduda d; waya gelir. G ea dMmidtda

kmasi Teelir. ki i reyéel | ab@nbdaver sijt e keydail delx tmieye d a
- al & e g gareleie dergilerdex | i yayeenmkid i ibirlikteba zké&;, ¢ k yélér #e©

yazanTepe,hik © y e Ihenr¢ iz nkitap helinde toplayallmik dej il dir. Tepe, Orhan Veli,
Sunay Aké nKara@d lan, Namé kKKemal, Nedim, N. Fazé K é sgrakkgibi K ideri -ok
sever. BilhassaOrhan Veli onun vazge - i |dim®unruingibi yazmak ister. Kendisine onu
°rnek alé r .zé Brainderd.\Velrta&dealmak m¢mk ¢sdar.

Son eserérinde organik kiir anlayé ragP nelenk a kehirli ama aynézamandakehirle
saunuolan bir  kaizahér bmeenBuK i i nl &etjeak eye ve uygané kuttumacaia
bir yané gibidir. ¢ ap € dandin k ama, do ju olana gitme b i minde a | gabilir.aHer
K e y&men duygular & nplanda tuina y a - al &k aam da olgaaxiiri,zyet
ettijineinang. k i i rdé yenr imaj denemelernde bulunur. Hattabunla r Birrké m@&éda
sanbo | e k& @ida woir-.i nmdullarné ir k e n, ognaraldain zevklaé rkiirlerinde
fillere -ok fazla yer verildiji g°r¢l ¢ Eylemlerin -okluju k i iini daearhareketli ve
cokkuluké I ar .

Serbestk i anleyé rédenimser.k i i rdé lellandge dil a - &&deve anlek édi.é
Kadde géc ¢ ak imé n d adok- aetkileyicidir. Manabak @é n disen®nemli bir derinlik
t adgé&a nllineelt éa d € r . de ks | vie bnkair Bhdm s Pleyik | denrka-e@. Tepehin

fiek

r

kullandg ek i dili,y Orhan V e hin i gelene] inden doj an edebi dilin yansma | @ta€e r .

k a ihatk dilinin zengin hazinesirden, edévi ifade vastalaré rard yararlarmaya - a | é

Anadilinin inceliklerini iyi bilen k a taliat g zelliklerini dilinin ifade v argé akatadk a

ye ni Yeyik kaldnaya- & k € r &in KBlanp kazinesi oldk - a@nikg i r . dek
kullandg & kelimeleri g ¢, n Ihaykttans e - eq, ry&bancé kelimelerden de uzak durur.
Kelimelerin se-iminde son derece dikkatldavaré rBunlaré yan yana kullan@ken ortaya

Kér

i

koyduk | aitiméve ahenge de a y r dikkat eder.Aké cbi ¢ lubasahip olank a kK idé r
ahenk ve armoniye -ok °nem verir. Orijinal bir s §leyik esahip olan Tepéhin, a k &ic &

¢ ®ida sahip olma s kalk dilinin g Z e | neklérini bir arada kullanabilmesinde gizli
omaaeé rk.i i r | degyimlan deeat as © =4 lke-kdland rDa h a d°rtlgk kve
bentleren faydalaran k a ihece® | - yesvezin gibi kurallaraba | Ealmaz. (Okumu K ,
2010:203)
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Bu nesle mensupk a irdenl bei de Kfan Yédé B e wjluddur. 1980 ° nesi sogal
Ki ddy tané éel-de lkycyenbugen- nesilsol, ¢lkéc yeK snii akén| a etlésimdedir.
Bud ° mlerdeedebiyatd ¢ n y a yenigalkagmni anlayé k héamané n &imci Yen ve
Mavi Harekei de g gcellijini korumakt a dB e ®jluj Kkingi Yeni y& ilgi duyan
K a i entireMasli Hareketd ndeilgin- bulur. Simgecilik ve g e ek gc kK ile hermetik
K i kark é s éon dilg adeta smbol ve imgelerledolu biraz kapdé , razlarmonik, hkiraz
cokkun yeni bir K i dili tkurar.B e ® Ju,i20000 lyé | daka1980/90 K uekgtartéma a dag n
1990 Kuk ja® @ fnemli kK a i radagada i sterilir. Aynéd® nnele ortaya - é kSentetik
ki i gadik@ri tatxma | a risejordan i k grubundaryeralé 1Osman ¢ arkak-é onu,
Organikk i i r °yn@zZar si mMdsayar. ar as én

Kr fYagd Be kolju, hukuk- ukair, yazar d. 4967 yé | & |nnged@e d¢nyaya gelir.
A s adéAyhan Kfan Y &é& B e ® Juddur. Ayhan ismi, n fus kaydanda yeralmayan, halk
a r ada @bek ad &abir edlen ve yahé @ k°y ve aile- e vimde bilnen ismidir. 2009
yé | & mahkane k ar soyad@g | aBeefk olarak d ¢ znekl M &é z  kirgidsmii
olmuk ur. Edebiyatavek i dahasrtackul ye | | ailgi@uyah¥ alé hyye | dalzeze fak
tefek kalem denmelerindede bulunur. Liseyé | | aise@jredmenlerininde texvikleriyle
kendini bu alandagelik tmeye - & k £85.yé hd&hukuk tahsili yapmak ¢z e r enbu &t a
gider. Burada °zellikle d¢, n ygaPikéne ve K i anlay&éa uygun gazete ve dergilerin
idareéhanelerinegiderek y feticileriylet a n 8wile kalem tecg, bleri yerni ciddiyete ve
olguniu a b&aké rCumhuriyet Pazar, Fanatik i iTr¢ rOfi, Varlé, H¢ rQden, et
a/Atika, Sonbahar, Kl 1 s, Zd&antan, Kkkdi Y a z € BrayrEeguvan, D¢k | e %- Jee G
gbidagivese - ki | eved e z &dyalan® Daha sonraki yélarda ise, Islé kB,& k a
Uz ak, Y &z & ke & r EdebiyatDve zE#x, t i Er demisi, Akataba, Trabzon/Ada,
Mortaka, Feke f e /InYkaz & k , ya A a&nl Betkyat, YKY Kitaplé k ,aki, Bobra
Edebiyat, Yolcu, K §& M ¢h¢r, Sincan kstaspnu gibi yay € organlaré n dsaine sk - a
rastlané (Okumu K2010:249-250)

Y aé z @yeencdargicilik ser, eni de bulunur. 1991 yé |d@akadek | a danan ¥ Are
Osman ¢ arkak-é ,Hasan ¥ z prak6 | lirlikte fiD¢dero té k an®5 atyme baz é
arkadak | a rbidiktd fi&° -bed k i dergisine hayatverir. 2000 yé | éisedaya Demiral
ile birlikte aylé KiUzako adlé s ikisini -&amayabak | f ryed d kanbux i s - ki si
bizzat Kfan Yéde 2 a rdarftém Tkiye 6 Y& e t éDa@mgenik bilgi i - bak E&z:

(Daj an,2010:571-582); (Budala,2002:29); (Cergiz, 2001:18)

Kikd Yeni ile 1980 ku & éé kapdé  arilajé reébenimseyenY aé il hassaHilmi
Yavuz, Turul Taryol, ve Adnan  erd zesirinde karé Ama en -Rekat Ok &
etkilenir. kiirlerindeki kapal@ k& onun arzuladg é cokku ve heyecana lakmasané engéler.
Ancak y enddan s°ylemeyedevam ederNihayetii ¢ i TakG ¢ n | releamadc éulaa K é r .
EserdefiR¢zglr €Fili Yak i@ dé adan daha rahat velirik bir s°yleyik h @mdir. Detayda
insané kaynak nmsa® wei - aflarme o @izleri g°r¢l ¢ (Celal, 199617) K é s aenda  k
dinya s éwdiar i nkentisizaradar, ki i r |- @ iziidyahzaralar,i «kdij iegizli
oyk¢ler ve yeni temalarla farké  H¢i wa kurar. Bu d¢nyadadeniz, d o | bart¢-b°cek ve
d e n iya sd&kkerulmuk k ¢ ¢ k  babarvadkéar sd&, Reérgliltahay y ¢nde kurdd u bu
dojané ni - i mpath@ zbir atié olarak d o Ir.aiB& doja bi r a z w jmun ve o c u k
g e i inih ge- if i memleketidir.- Bir yandanda insanvarlg§ éé sorgular. Khsané loj ayla
i | i K&n & «Bou@&wedde needeve nasd durma sgéreki] ini anlamaya - la € Od@nma,
binip gitmeye hazé bir atégibidir. (Celal, 1997:12-13) kindeki yaban co kusu °zellikle
i ¢i - ekG ¢Tnooreleba K a biré&|alke verilmiktir. Ayr € c a dextée ynidls n e
Sskarak ondan tatalmamé z &&fayacakkad a r ar beld ¥&.zer,1997:?)
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1970di ye | | dojadlar aras € n Mlithat Karata K1971), Muhammet VYjiit (1971),
Se |l K¢p-k K1971), FatmaHaziredar G ¢ r g1873), G¢lay Abu (1973), Abdullah Eren
(1974), Mustafa k di (1976), Volkan Odalbk (1981), Adem Eyup Ju (1983), Muanmer
Yavak, Neslhan Yakar, Ahmett a k Muga f a rdabgibi isimler sayé bila.

1980darbe@in ardadan edebiyat d¢, yia sda da yeni a 1 r@ar ortaya - € &. Bilhassa
1980° pesiy a arans y a | K VI datk kehu alan vaadeta fiyakan d® nem tarihine
i | i kikkiibirehlesplakmad olarak bakahilece iz bu yeni € ilim, birazradikal biraz da
isyanc &ir tavé r yJerini almaya bek | 4980 son r ehapishanelede syasalma h klé € n
ya k@éi terke ve idamlar, mevcutk¢ltérel ortam, siyasal- a | t& la yayanlanan pakik
demgiler, © amli siyasal akt ° r baexrtolmak ¢ zebier - ok bizzk bonge¢nl er
ya wanlaé kend kik i semeyimde t e cile gntedda e/ ralieé-1aé r .

Her ne kadr 1960 ku K @a mensupolmasa da, 1980 sonrasnda geilk e ve giderek
politik bir hal alanbuy a kdeénem tarihininhesplakmas édé katamyapansanak@lar da
vardé Bunlara r mdaSel kK¢p-¢ k mini desaymakyarné kK maa. |

Sel Kgkk kair, y a z &rs,é bested®de r8.a n autv& n € erindez
bulunduran K¢p ¢k, 1971 yé hd&Alanyab adoj ar. ¢ ocukluj u bab aré &jretmenolmas é
sebebiile Ord u 6 deflink i° by ikl e e lgeer-ienrd. e

Kép-¢k, Ki i¢griversitey é1 1 ar énidiai riKagielTgrk .Yurdu, Dergth,
Merdiven k i iSonra Edebiyat, Ada, Yeni D¢nhya, Kitap Haber, Kitap Zamané Hece,
Sonsuzuk, Birgén, Edebiyat Ortamé Kertenkele, Kwvram Kamak aj,n meD ¢ kKé nar &
K rars Saati, Post Express,K u m Y a vedghl aargibi dergilerde yayé nnk & .i i minl er
yané ra,dderene ve incelemeleriyle de a av@duyurur. Xle el 1 im¢zik wzerine
yaptjé iemaeedésonderecebak a dag | é

Ahmet Hak i m mie YavuzHianl etkilenen K § ¢k, sambolik dil zenginlij i
a - éanbéurkdridori - endeikesdine yer bumaya- @& k i i rdé asartana genellikle
fbend dili - e wesime gizlidir. Kendini ke K ¢ figerkurulu olan bu k i bir par- aa
K a i hizkatkendni yarsénta k tr.aCera Sultan veTopal Osna n rlacindé olduj u gibi
zaman zaman tarihselg® dermelerdebulunur. S edk K ¢ ¢ &n K i yakeéim fiem tarihi
ile hesapdkmaya - & Kk dnmgeselkurguya® n e m weekkineiryeni6 im a mé wldu u
teknik imk © n bnayaiadanarak ilerleneye-aé k a x idr.iOnuni - i ¢aik, m K i i r i t
anaomurgad®. Bu y¢zden Ahme t  ifdGakki ninrydl a & € dagak g°rér. Modernizmin
i Ade hulunduju kriz, i n s aont@ajik gl inden uzaklakma s $Bnucu ya adg €
trajedi, medenyet kodlar nglan kopartdan T¢rkiye insaneé  yal& d fiemtarihinin karanlé k
sayf auner E anaidédklariolarak ele d@abilir. (Okumu k2010:277-278)

ki iahahge® ne m Kerisindamelodik bir zenginlik ara. S°z sanatlaaéfazlaca
kullan&. Bunlaré ® i i y biréahenk kaf éés © y Ardamda® n ses  °© jane Hikkat
ede. Kelime s emi ikonusunda, her ingkeéndine zg ¢ b iime vak§enE rolmasé
gerektij ini ifade der. Duyduyj u ya da okudu {1 kelimeler i - e deh lsullamebileceklerini
kendi s © dneskaydeder. Kt i ydayduj unda belli bir sisem i -nderbi kelimelerden
faydalan@.

Sel - gpkk afn &amanda m¢zik ve dergicilik ile de yaké rardil gilenir. Besteler
yapar. 1994 yeé | éhir thessesini © n ¢ B¢h M¢zik sanaté HasanSe édé kadandan da
Selda Bg can a | rhleginde okurlar. Bizzat kendisnin seslendirdii anlerb yarda.
Keép- ¢k, ayr & Bl g 2im sosyolojik ik Wiei merkez elinen teorik metinler de kaleme aé r .
K¢ép-ék, Kumya z é Veddnléa a d de®ilerin kurulmasé nkatkala bulunur. Muammer
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Yavak ve G° k hAakn- i ile bitkkte Kumyazé | a d lar&anzin edebiyat dergisi-& ar € r .
Ayr é mla a $08 zebiyat degisini -&artanlarar a s §an dear .

Bu - akinagile, 1900 lérden ba layarak 1970derin sonuna kadar Ord W& K iizinir i n
s aneye - l@t& kKAyr & bumadki edebiyat - e v r e | bai revrelerde g e t iKKaern
tanénta f & r buluk.éUmar égelecek nesiller b r@kt§ &né zyerden devam ederekbu
segveninyar ékama s &z aermezler.

3.So0nu-:

Ordu, denilebilir ki, kuzeyde bir ta ma vilayeti olmaktan®t e nivergjtesitiyatrosu, sivil
toplum kuruluk | eedel@yat ve sanat - ereleri ile kendi akar@ébulan bir k drdir. B g¢k
K ldr olduktan ®nra, artark¢ltér-sanat faaliyetleri iledikka t iker.- e

B u kmadh, @umhuriyetten sonra Ordi6 ckisedebiyat ve saat hareketleri ¢zerinde
durulur. Bilhassa,Cumhuriyettenbu g¢, n erdu ilinde gelik eni i ke staihi ele al@é r .
Girik b°l¢m¢nde, Orduddaki k |, t ve sanat faaliyetleri ¢zerinde durulur. Ardédan b°lgede
yayé n | @gazedene dergilerelealeé Bilhassabun | aet € aldokikan edebiyave sanat
-evr el eB k aCulnhugyetten sonra Orduda gel i kke rg ilimleri ve yetiken
K a i elé aBe rEdebiyat tarihleri i - kranolojinin °nem b y¢ ¥ rBu selep | airin K
gelikimi ve yetk e n enayé Ir Il °@drmer hdlindeincelenr. Bu -e r -ede wmakale,
190006 kden bak lyeafi9800 re&adar, yaklaké B0 yé | biredknemi kapsar. Burada toplam
8 kukak olduj u g°rélér. Bun | aKlasiky Halk ve Modern edebiyaté n e K fiormlaré n d a
eserleverdikderianbk € | e r .

Ayr é buanesil i - er kemddré u |l u s a leklemlandrabilemik ° emli isimler
hakké da ké shigiler verilir. Bu isimlerden °ne -& dnlar kunlardé rG.¢ide Tarano Ju,
Mehmet¢ a vouw Dursun Ali Aké n ézer Yaran, Ahmet ¢ oban, Hyas Tun-, G°khan
Ak - ikineskKTgpe, Kr f &ddaz Y@kl ir $8 Ih meSelukKep - ¢ k.

Son u - aoQrda,iyé | | alukd &jjo lbunemli k b t gitamg/ladahani ce kKai r
yazarlarve san a t k y@tiklta rr e anard,tu gr ¢. zkelin sakinleri, edebiyat, sanatve
K idénrsana t k ©dalingang@an, doj a sdamve g¢zelliklerinden yeteri kadar istifade
eder.
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EVENLER VEONLARIN K} L T} BRRK

Clr1 RRMsU[ ? UL ¢
EVENS AND THEIR CULTURE

Erdoj an ALTINKAYNAK i | | meNKYETBAY ™

¥z

Evenler Tungw halklaréndan olup Evenklerle akrabad & r .- adhagonl a rd@ rm,
degn, °1 ¢m g g kdinemlerinden, bu g dk d°nemlerindeki pratik ve
uygulamalaré n d mam-, | @adan, ya k abmimlerinden bilgiler i emektedir.  Metinde,
derleme sorulaé n a en ocewplari dduju gibi ak dméé& mukayese ve bkenzeri
- akinataratemas edimeden, kgnak kikiden a | a@ cevaplarve kaynak kikrin beyan | ar &
olduj ugibi verlmik t i r .

Anahtar kelimeler: Breni, dgum, d¢j B, l¢f,ina n - .

ABSTRACT

Evens are descendints of Tunghuz peole and are relaive of Everks. This sudy is
comprised of knowledge about their transition period traditi ons such asbirth, wedding and
death,ard practicesandrituals abouttheir beliefs andlifestyles.In the text, answersgiven
to the ompilation questions are directly preseited without any atempt to make
comparative study withany other cultures, and the answers and expressons obtaired from
the sourceperson are resorded without editing.

Key Words: Evens, Birth, Weddng, Death Belief

b\ wWARC:

C o j derlsdfipy IsI® Iz dz¢ zdndddj stdst fyls o j sl j dzd)'C o j dzC O o3
[ Odzd2©@=8B ff sfyo W Msjpde@iLla didtc j dfd + o j dASKY O " d § BOY
YL digs dega] S, ds@DC § P& sydE j o O Mekj teisls O lsdz@Y d fpOjdzO
ftaf o dzj yicfigds|tatrmizoff Tiisls dzgolPrs bEo jftc g d d dzteo s + o j dz

Szt yJ ddzis§ © § des| H j GO H §fgeds, o D O ded

Bu derleme kaye t |fiavraen aGs¥gnen  Yeri:zKay- € | akérn,l oganlar,a k €é k| ar

projesi kapamé n @& Temmuz, 2014 tarihinde Saha @mhuriyeti (Yakutistar), Devlet

Kél t ¢ns t ikttae gpe | derleme ve toplana |é&nsela r dardé rG.%¢kme yapt§ é @

ki kZinaida Platmovnad d @erleme kayé t hégmojé y¢rétécése, Prof. Dr. Erdoj an

Al t gnekkte r rmap Aygel Bolotova Alté nynak, Arak G°r. Abdullah Elcan ve Ar a K

G° rF.at iayman yaggméetk e Derlanede soulan sorular, HEGEMd&n folklor derkeme

s o r u |- gndé sorulmuktur. Al nanceval a te&gmesive dexifresi doktora °j rencisi

Upet ay Ni yedinyaay® Kk &€ nf &

"Prof. Dr. Ardaha ni v er s i erdogadtinkayhak@&dahan.edu.tr
™ Doktora®] masi, Ardahan n i wtesirSesiBil. Ens.ulpetay.niyetbay@gmail.com
10.17498/kdriz.297895
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Zinaida Plataovna Nikulina 26 K a s 4946 yé hd& dof muk ur, Evendir. Bab a s &
ilkokulda Even dili °]retmeniymik .Zinaida Plaonovnatn@é batesre  tzaman Even
okul | nar kpamamas éama ¢ é ¥Vera dilinde ders e&rmeye g °© ermiik | de. r Bir
sefeinde kabasmé UstYanky BC°lgeshe ¢° demi Kk Ive Einaida Platmovna aada
dojmuk t Ka r tbe yeim kaldé k | a rdél nadga@aida Plabnowar@ n b ahdasé |
memleketined °nm, KQrada Zinaida Platorovna okulu bi t i rSonia kaba $18Momsky
b fgesineders vemeye g fidemik | de. rZinaida Platorovna orada birEvenleevlen mi K .
Baba sé&Srednéol nesk b Pgesineg fiderdiklerinde  kvé e 1dé bereber takréné Kk | e d ér
orada Zinaida Platmovnathé 3. -ocuju da d pyaya gemiktir. Babas @2 -ocuj oun
hepsini kendisi nereye gicerse oraya g°t¢, m¢, Kk tindi Zinaida Plabnovna rd € h karde K i
vameé k3, erkek ve 5 k & Zinaida Platonovnaortefj retim g itiminde k ¢¢f ve & itim
b f¢m¢, n gkumu kKendisi bir grubu y° netmektedir. Grup ¢yeleri ile hep berab e @arké
s ° ynéke ve millie n smMamdna rrv@aklt adér | ar .

EskideEven ve Evenkler ayrédef ildiler. Fekat y&kl a rolarék 6.y¢zyéda hdk Lena
Irmaj & c mavgaldikeerinde ki ye Img@yxt @arraddabi r iQ eyerde kaBnbké k
istemiierdir, dij erleri ise Lena Irmaj &€ n d a f& do fu gitmek istemik | eéEvenKerin
anlamé ba k Kasafa gidenler demektir. Evenlerise yukar&an a K @y iaenler demektir.
Even ve Evenkler birbirer i n d ema daaynr €°lnc e T u n guogusdu.cEvedier , at
sonraBohailardangelmik t i r .

Evenve Everklerin dilleri Tunguz dili dir. Evenklerin ekleri farkl€olsa da gelenekleri
de aynal&. Ruh car@é rKsané nruhu Even dilinde 6 Hia n duyun ve d a8 ruhu ise
AMuhanind enektir. Kisan@ ruhu, suyun ve daf @ ruhuise a y ay@é r . idek aldm
uyudu pindaruhunun  ké pezedildj ine inané ldéRuh varsa adam ayer@&emekti.

Sovyet D° nnende ké z | a erkeklerdse 18 y a klagken evlenebilirlerdi. Evenlerde
dokuzuncu g b€ e kadar evlilik yas&teé O y enk cdtazamayauzg a gidiyor | a Bazes .
tanae kki ai | e rcikd aoj duktan sara, bey deklerinde evleneceklerine dair s°z
vemik | die. rFekat k éya da of lan by dé¢kten sonra evlenmeye kark @elseler,kimse
onlar € Kkleri ids k e revieadrmezdi. B eilk kertme evlilik olsa da Evenler i - i n
- 0 c wd Instekleri °nemlidir. Eskiden kad® | a &°yedikleri ygpé Id& anaerkil bir
sisem v ar Hvenler kadéh | a myéah tiredklerine ve erkeklerin ormana awvcé jlaé
gittiklerindeayé | skad@lar €é kor éngimmmma kk adér | ar .

Evlenilecekideal k étipi ev ik | ré iyiibilmen, evi - lkip \direbilen, erkeklerde ise
a v G @yl yapanlar olarak g°r¢lmektedir. BekO erkeklere dmana t tlenilie. Beka k £1 ar é
6 arerini a s diyéiki kelimeyle ifade etmektedirler. Evenlede bek@ ké z smatel°rgy €
yapar, e/li ké z ki °s gygpa r . bek@ vega @li ké z | a radg°rd¢klexikde defark
edebilirlerdi. Bek© rveya evli erkekleri giyimlerine, giyimlerindeki s¢slemelerine gPre
ayé bilalerdi. Bir de bek@ erkekler de s a raiatak °rg¢ yaparde evli erkekler iseiki °rge,
yapardé .

Evenlerde erken evlermek °© nméidir. Ké xe erkek gen - mabélki - o can I8d 1 ké &
olsun. Akrabal é évlilik olma flagdan dolayé ké zaramak i - iamc € | uaun yola
- l®orlardeé . G° c¢¢bir eve gelip durdj ndan, onun geyijini neree Ve nas
be) ladg endan nereden gddi ij ve hangi adam i k Zistemeye geldiji anl a & K&&r
vermeden ° nc @ n Ima wWapé Id&é ve d¢ F n ¢ ne zaman olacgé konukularak
belirlenmekteydi. Yani g°r¢c ¢usuléyle evlilik vardé Ej er dama d &&a vereek bak ] éé
h a z éemsnad¢] ¢ nyapé biledi ve k ékocasreé revine d¢] pden sonra t anabiér di.
Fakatej er damat ba § € Badecey a m&verabiliy orsa, ekek k € zevénde kald, ba K e
tamamen © dyene kadar k é zadne ve baba s éya B d &lim- a | dé Eventerde b dékk
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olarak damad® durumuna g°re y¢ze kadar geyik verilebilirdi. K& z e yni keidisi
hazrdér.| ag & E e c mrk ailesinde i ik ikarsaona g°re kerdi elleriyle hediye
h a zrédér.|rag i¥ birisine eldien, biisine kapka 6. yapad € . - eKyéilzzkendi
e X a In@adr aé tegpe. Hatta k ékerdisi ile hediye olarak geyik dili veya geyik beyni
g trerde  sile fertlerinedsj € tdés.r

Evenlerde o] lan tard ke tar andyadaké z todantmrf@éetanamaki - hirk ey | er
yapmé grdu. Evenler © pedenbirbirleriyle uzak ta olsai | @t karabiliy orlardé 21-23
Haziranda Evenlerde yeni yé kutlané r . g¢, Bedde gen -erl oynarlar ve bir of lan bir ké z &
beg enirseké z yané ngelip €l ve dizlerini kénddatarakk € lagjéendijini ik a r e belirteg.r | e
Ejer ké z odané be enirse ka r kl éEl kéagP stetir. Evenler isteklerini hepik ar et | er
s %z ° sit er d §in biradam misafir olarak bir eve gelirseve sigarai mek isterse
i K a rbdirtirtli @e ev sahibi h i b-i r sokmmadanhemen misafirine sigara verirdi. Bu tér
gelerek kmdi de Evenler ara€ n #oaunmu wrt . mdkii g esigarali- emk istediklefini
kibriti g Stererekanlatmaktadé r¢ ¢nk¢, Evenler pek -ok konu mayé sevmeyenhalké we
jestve mimikleri iyi bilmelerion a r  nemlidirn  °

Evenlerde belirli bir ni an's ¢ r varcd ® g ¢nlerini ilkbaharda ya dayazé wyaperlar.

D¢ En &untud diye duyurulur. Eskide d¢j ¢ neny a kadrabalar gelidi. D¢, §, rPnce ké z
t a ndayae e ISanaké zeyizi ile kocas®é n ine v héa Koéasé mvi - ok yakanda olsa
bile k & gegi nj¢stende gPtererler, ké z wzy, p arkasma bakmamas @e geri d® memesi

i - drterler.Bir de ké evine giden yolunu unutsun diye kocasé mvinin - e vimde3ssefer
geyijin¢stendeddl akt er érl ar .

K é anne ve balasyia v e d akena & lamaz. Evenlerde ada m & {4 d& bile
g lamamaya-aé kK € ¢ k, a kdamé u dinyadski son ¢, B ve n bayramé oldui una
inané | er .

Ké k® cnasnsevdne ké z ékrabalaré yolcularlar. Ké z @anmesi k énné evr e3 i nd e
seferd fer vek & Za@manasé néadn s a n aredeteddimddiyerekteslim ederKaynanasé
gelinin y¢z ¢deki & et -raadan k & e vyam i@ sma 0g °© t ¢ r sadecevese
girildikten sonra y¢zénde k itese®aré & kendi evine geldin. Bu g gden sonra busenin
evind i ry&erekdiar. K & zygmpdeki °rtgs ¢¢m adé fkuptu dur. Ké zarafnda yapé | a n
d¢, £ adamat katénhaz. Ké d¢éj¢, n ¢ ne lead enmakbal ar &€ gel ir Ve
vedadérasne al koeazseerevine ¢t ¢ r ¢ve Ellerini birbirlerine tutuk t ur ur | a
D¢, phde kadanlar sunucuolarak katé | € D¢ a@ererkek ve kadé eraber katénhaktad € r .
Kéunmk anl & aa&ijelrdd &bhar badadé konu k a | Eglenme z a meageldt .dige
K && *yler. Ké z anne ve babasé maddaé be a ankbtxka he r yk bediye ealebilir.

Oj lané ranne ve babasg ise gelinine ev exy a In@hediye ederler.Evenlerdebirbirleriyle
hediye | neek b némlidir.

D¢ B nyemeklerine gelince. Yenievlenenlere AHep ge n kalse n Ivebirbirlerini hep
sevshler &iye geyijin y¢érgini verirler. D ¢ ¢n yemeklerini tgm akraba | abirli&te
yaparlaryemek yapan  © bir &k yoktur.

K & koca®hé mvinet a@madan®nce kedi obashdayan €kalark h z ¢Jankarké | ar
s §l er dylevedaakréé Bu karké | genelde il kik i |1°ezreel Hef k ékeadi i -denn
g e - ed tefen n ¢ ederdi. Babase da ké znéutlu olsun diye yerlere sa-és a - mhlara
hediye verrdi. Sovyetd® nnendebu gelerk arté kok edilmi we Zinaida Platmov n arkék
s %y | evgdalxneaké K .

Ké avao Janaevlerme | er i n daderkurdukiaé @ d a yaped |eaerckti] ini
anneéri ya danineleri tavsyede bulunurlar. Yeni evenenge n - il -e-ird& yapé | ya daev
( -miya p €éld € Ondagen - | 8gecekalmalaré zénde r .
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Gelin-umda evik | e r pilenir, lyagi yemekpikrir, elbise diker, temizlik yapar vs.
Evenlerdeilk gecedersonra-a r K a €&rilmgz®Fakat landnaé ké z jarhadeuevik | ré r i
iyi yapt§ & nraz élankocas &é z anmeve balas € begaz ggik hediye ede. Beyaz geyik
geyiklerin aras éahiden saygé duyulan@é&. ¢¢:nk¢ bir de € er beyaz geyijin yavrul ar é
olursa hediye alan evin geyiklerini -ok olacgj € n evde huzur, bereket ve sg| éolacg é n a
ve Uj ur, kans gelir diyeinané | K er han reéké dg ilsek o c kész @lasine yine bir geyik
verir. K| k edeneaara ertesi g¢n hayatlaébirlikte y samayabak | a Gélia koc ang @
ailesini kendi ailesi olarak sevmesi ve saygé nesi dardadé r Erkeklerin ve
kaynana $8°n¢; g kn@mesi ves aar rigg Stememesilazmde r .

Evenlerde ocuk mktlediy, zerginlijin ikaretdir. O y¢zden evlendikten sonra
hemen, yeni evlilerden-ocuk ygpmalaré  kemirkakat- ocyj uncinsi, yaniké mé e mik e k
° nndi dejildi r gcul @ kendisi °nemlidir. Evlendikten sara - ocuklar N8 ruzun zaman
s¢, r inde omadd € hdde aileye nazardg dij ine inané | & rdurumdakadn da erkek te
kerdi isimlerini dgji Kk tbakka birisim al&lar. Evenlerden ¢ f wdamgsél ya gebekten
korunma d¢kéncesi yoktur. Doj urganlé ks¢resnce -ocuk sahibi olmak isterla. Kés ér | é |
veya -ocuksuzluk oldu inda Kadé mamile kals édiye ay&é nenigini kuruturlar, dualarla
kad@é rrahminin i - ikoya r | a raddé-ocuk dé&f urdu finda ayaé hedye et ihe
inané | [ eraile °zellikle eikek yada k &-zo juustersebakk a | yanté @&nlana s diye,
kocas € n daa hkimbeyes flemedenkadmé n b i r iyevermesi latedé iKadeé n
hamile olduj unda sdece kocee bilir ve nazar @ mesin, han@né hastalama s éiye de
bakka yere g°- ederler. Kadé nocuj ounhaz € r | né°kckdarnyapmaz,uj ursuzuk syé | € r .
¢ocuk doj duktan sonra kadmé rkerdisi - ouk i - gerekli olan K yerin hepsini kendisi
yapar.¢ocuk doj madan®nce k mandanhar ikimseonun cinsini bilemez. Fakat heikad € n
- 0 jounun erkek mi ké an éolacd &é hisselebilirdi. Evenlerde doj m olayé n d%mc e
yorum ypmamaya- li&eé r |IKadn® o] munuebeleryapad ébelere- o c dojliduktan
sonra hediye verilirdi. ¢ocuk doj dktan sonra k°t ¢ve iyi olarak ayn éanda keytané
kandémak i - ikimsim verilirdi. Bir de  -joocgU B i kesildikten sonra®zel bir torbaya
konarak bu g°bek ba] € muska halinde saklané r¢ .@uj u ikinci - ouj un doj ma s &kadar,
bazen annesiocu pinu 4ya @&a kadr emzirirdi.

¢ocuk doj duktan sonra ocektan k°mg¢r alé p audun ané nsarélér ve ocg @ yeni
doj an -oc wijkendi -ocu ju olarak kabul etmesive k¢smemesii - 4 aijoun burnuna ya |
dasegrélér.

¢ocuk ké k dorprsabir bede silerler, yé kmazlar.¢oc u k y¢yW gevlendkten sonra
g°bei ona tesimedilir veo  Pelkaglar 0 g°bej i seklanmasé zénde r .

¢ocu pn ilk sa - é tend €kesildij inde Evenlerin kerdileri s¢rekli g°- klerinden
d ol aypa@dmals #&pBniyi saklayé ¢ exdiget at elacce at ar

¢ o c uykke k o mamakve y¢réyene kadar kimseye glsterimez. Evenlerde- cuk
zengnlifin ikareti oldu findan dolayé eve gelen misafir ev sahiplerine sggég ° smele
ama c é%n ae - haberlexki bpa | a nBiral&Egenker k a-ocuk ve torunu oldu | nu
kims e y eemez®Sadecé ¢ o cra kéta@un | av & dede.

Erkek - ouj abales Bé z ouch annesi @itim verir. Babasgo Junu nezaman geyij in
¢S t de iyi oturabilirse, o zaman kendisi ile ilk avc § 4 étgrdr. Zinada Plabnovnatné
bates & défd dc §& ®Byak € ykera-&kme kt.owgun ilk avé erkes, yani akababra,
komk u | bediye olarak def € t €B °éyrl.@licne t adlé bayram yaé | Bimatavc él ék
ruhunun hedyesi denektir.

Bebeg e huk kabu jundan yapdank¢-¢ck b ejie & &enir. Yine h ukabujundanyap €é | a n
b y¢k bekjie debebd denir. Evenler g 2 ettiklerinde geyijin ¢zerine bey ¢ boexJii
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sallaimaya ¢ a k Ked&r Il @ tAnneler -dcuklaré n aiederine, yapé k | ar é
hareketlerine g°re ninnilerini s §lerler. Ya da olmalar@é istedikleri kekilde beklentilerini
ninnilerine d Rerler. ¥rngin annesi - aj oa ninni s Ylerken, ninninin muhteva s &
- 0 jounun hangi meslek se erse,ister avceé ister m¢, bndis, ister doktor olsun, herik ride
ba k admade adiler.

¢ 0 ¢ uékklfa runhlardan korumak i - muska kulland € Muska kamanlara havale
edilir. Bununi- i kamanlarak ¢¢, kir hediye de verilir.

¢ocu pnu emzirmeki - anmesininsgt yetmezsegeyik s¢t y&a | @duundandol ay é
su ekleyerek geyik s¢t ¢ nverirler. Annesi ve geyk s¢t &lem har i kimse -ocuju
emzirmez. K a d Baren g°- edeken yolda, k &kta bile do im ygpabilir. Kadaé doj u m
yapt & ksbneaphayvanl a mee widen gidildiji i n, iuzuns ¢ didenanez. M¢mk ¢ olan
enké ssgede- o jounu dakucg@aa |l é p mabaea . - e k

Zinaida Plao n o v n ay&ik @ernisinden ya p é Pni¢jne, de dikilmi kmuska gibi
¢ ziede ihkaa-olamt o r b adg Bu terlada nazr borcyj u ve uzaklara gittif inde
memleketincen bir p a r Jasak #a@m toprak bulunur. Bir de herkad rla lendisi ile
vé Béj ¢, ijnesi, kibriti ve geyijin omu r gndaki €sinirden yapé | aipi olma s &
gerekmektedir.Kad & ndlbeterini kendileri yaparve elbisedekiher s¢sleme onunazardan
koruyac§ é nimané | érnd.in h&ka sddki bir r e s i mg¢Bzaca Llyumd demektir.
Yape | aller isek ¢ ruhlarékovmaki - kuin| a rBé&d tgse, take | werayakiab € Inéa r €
dakad € n lendileri yaperlar. Zinaida Platanovna ke ma svrisinekleri kovmaki - de teke
yapmé kNazar def memesi i- i ve gelinin s ana skmak i - kuh | lamtéa k &é#&rd@ r é
Hatt a t @ddakedshyapp@itéé r .

K e we erkek - o ¢ ugkdyumcaklar 8¢; dk, geyij in ayaka r damyapeah ve bexj in
¢ zimerkoyulan - r@éaklar olarak genelkx t ibiliri Bue ég&aklar €kng kleri geyijin
arka taraihdaki a y a kdamygpe h By ¢ Kilisegeyiklerin © rntaraf € n dyaldaimdan
yape | Bird e k&sayleyici k¢rek denilen oyuncak vard ré Bu oyuncak -umun ¢ g n e
rézgO©r lker kaés eévie ®rs a | [faada acderimn nerde olduklaré bilinir. Hayanlaré
rketmek i - denkullaneé | B gg© r- jggmak i n Focuk oyuncd € , zLir |dé darj ,
ko- ndan yapdan geyik -oba n In@a kuBandg é enstr¢manl a r rélé r v. miktkneya p € | an
haftan & ng¢ndne b e 17 itanetkge gk kemikten enst ¢am | a vaed € d ave étkek
- auldar her zanan birlikte oynarla. ¥ ne€jin daglanki 6dlé ayunda rmaktan ge-me
ama glaipi yerekoyarak g °¢m¢, kapatarak ipin ¢, srtdep y¢éréemes gerekir. ¢, nggdiye
oyun vardé Eve n ¢ e af Birude kak | aoydadad éEvenlerde bu tér oyunlar - o k
olma s &raa kaynak kik i mibiikleri bu kadar d. &

Evenler 20yé | nraseve &® n¢dierinded gbe, n | akgortar ved Bn butak € yoedune
ve 0 y¢zdenuzun zama n dg@lemedim. diyerektopragfasa- € o hediye eddrler. Hede
vemmezse adamh a s t pa ?lehiliv. €Zinaida Plabnov n @bbab a 22 yé | onraskendi
memleketine d ° njgnde até k Sovyet d ° mie oldy odan dolayé - ocan el
gelereklerindeki gibi yapmasié rica ettiklerine raf men yapmamé ke 3 sene enra
hastala, 66 yak & rvefaetmik .

¥l¢gmen yaklak fa® insanlar ve hayanlar hissalebilirler. ¥ nein ayé bir adama
uzaktan bakarsa, adam hastalaabilir di. Zinaida Plataovnatné rkayé ma n a shir ray@
uzaken bakmé we sonra o hastalamé kZinaida Platmovna i@ rkendisi bir adamé n
hastalanag e adané ryané n d yah gsfgeyi g °enek hisseabilmektedir. Evenler bir de
réya g © rktery, sonra €/ er tkdk olacgfée deke n ¢ nlc & st a koeukmialain- i n
temizlenmek ihtiyacé hissederler. Everler a r d ee- labedor -aye veya dumanla
temizlenirler. Bir de muska | r@rolena sazande r .
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Adam ha$t dikcaanl@ipgjéda ak €ég £r dprmagzlar. Sessizcebeklerler.
Ki kcan -ekikmeye ba kyE a cdg fnelerini a - a.r Ruhu ledenini terk ederken
zorlanma s € rye buwudyaparla. Evenlerde kxinin durumuna g°re ° meden °nce
- 0 c vdlalyada dama d é hera e wadsyet ederler. Adam vefat ettikten sonra onun

ruhunun yukaré y g°je gdecqine inané | Adamé kendisinden b¢y k yaké rekrabalar €

yé k a r Itaaxrieé wergsiyle silerler. Erkeklerierkekler, kaé n |ise ka@é n lyéak adé Ir
G e reri Korumak amadd/la onlarayé kt&@nte grlar.

¥ | ekix i yvéda | naaya herkesgelir. ¢¢nk¢ adamé rbu d¢nyadaki son bayramé
olduj painand &Bu bayramé onuni - rnutiu ge meshe itina @ sterilir.

¥ |ly¢ rheag ferlerve onurahatsé etmemeki - memar N z i eynmezieeBskide
Evenlerde hastalanak vefat edeninsanlaréh a s t abll égkade adliye yere, kendi °l¢m¢,
i | e narakwefatzdenleriiseda - | allas | @dsadkag@nerlerdi. Yak | &  Jegin
g fnme t°renleriayn é&di. Fakat € er adam hanse, birisine k ° Igk¢yapé y sada intihar
ederse onwereoturmak e k | yia dagéee, yere bakaak kekilde g fnerlerdi.

K i mni cesalinin g°mg¢lék ¢yéze, douya, ay a k yere halk a ¢ a kil dedk. eKik i

a

g e | d ¢ doriracamazegeyij i kesilir,. Bu geyik herkese kemiklerini kémadandaf é t & |

ve kemikleri toplan € mpezarag ¢, | ¥rz.e | ladakal benmek i - kutlandj@& v e
sevdji geyik kesilir. Kik P z elbise giydirilerek g°m¢lér. Kik iya k dgegaa kerdisine
geyik derishden elbise dikmesi lazand&. Evenlerde °l¢m konusu pek konuk umbz. Hep
olumlud¢k ¢ n melg g € F b a

Evenler evlerini, yani -umlar né yapmak isteyecekyeri hissedrlerdi. Ev e n | ebe
halk olduklaréndan dolayé ké k ledekini ak je& a -ukurlarda ve fakat yazé neverini
sivrisineklerin azolduj u yerlede, dgf| ar da vy Bvp ayrd pagrédeec. aR nc e
Ondan sonra g¢, &K @ ° kap € Inéyapaalar. Kap € | dgj uya bakar d Evenler her zaman

t

er
en

g°

en

iki kapeyapad éiri baé t eerkehif Kaps @&lij eri de dbj utaraftakadéné n l@ap e s Ev e

gelenmisafirka d € kedsr@n  k @dangeskekseerkeji n  k dapgireslé.n

Evenleri - ocak® amlidir. Ocgj & yanada kavga edimez, ocgj ateker énéz, ondan
atlamazlarve a t e ayharazlar. Ocak layaté temsil ede r . AhayatkyakiurzK¢l¢ne
basnazlar, toplarlar ve ocd € nyané da bé kéarr.| Adeki s ° nrdezlar, atex i kendisi
s mesi lazandé r¢ umda ayré odalar yoktur. Herkes ayn &@dadak ardlé éHerkesin evde
kendi yeri varde rKadéa bul a k € kdnéarr d#anma s évin erkg i ise evin ortagnda

ve baba@é gané da, ortala oturmalarélazéndé rumuni - i ocdléestr andn @ plmesi
yas&té 1Gelenmisafir veya hanehalkéeve hangiyolla girdiyse,ayn €ollay lamalaée r .

Evenler k @nisadecey ¢, ziti yrk a € kag m@unui -lerdi vekar ésuyuyla- a
pi Kk di.rSadeceyédabir kereya z gennaarde .

Eskiden Evenler saatbilinmeyen gecelerdeyéde z | bakerak ak Kk a 190 dayatarladé
ve sabah 5.00 te kalkarlardé Salsh kalkté tkan sonraiyice kahvatéyapada r d @ n k ¢,
akk a exe geri d° abiliy orlardé Evenler gé¢ndeiki ¢- kere yemekyiyorlardé .

¢obanlar kendleri i - kumutulmu teta | &we bka ma kadar® y idare ederlerEvde
kalan lad € evi etraftayetk e ffja - ®mar dal dnma z & wikiar € nighar, dikim
i K| er iyyecekeadhg@ar | ar .

oturma slazende mMisafirler evegirdiklerinde s at] a nda étldma | a roéc,u is¢ aane é

a

Ko pekler ve geyikler d & k ekdé&r dé éayvanlam bdli bir yerleri yoktu. Yaln & z

bakk a | a radénraa b $ Zaneamnd lka r d abgj larlardié aGegkler her zaman, dgj al
yeteneklerisayesindekendi yiyeceklerinibulurlar.
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Evenler Tan r € | s§€ alar.aKuzeye doj ru bekarak Tan® y dua ederler.Fakat
duabr né mer - e kdsie ik duaederken kimseninduymamasélaz radé r . ni ibadetleri
gizli ve sessizdir. Bazen yatarken veyalkt kél adadadua elebilirler.

Misafirlij e gittiklerinde ellernde ne varsa onu hediye olarak g°t ¢rier. Eve gelen
misafir® n caeukla, sonra evsahpleri ile merhabadk é if er ev Bahipleri sigarai yorsa
sigarahediye edilebilir.

Hayvan hastal@é r isma n | -ajag2amlé | avenlerin Eendileri hastalmé r &Markan i 6
a d tedavi yapmak i - kuh | a ngéyiklerinvard & rrng in¥§ er -ocuj un kameé & résa,
geyik - oljun karné nyak | a kK tn&fes@ |Id&p EH e | a-foncygzende yara - érkaa
geyij in -ocuj un y¢zene, yalama sgérekir. Ejera d a m h-a s e a \e@eyik onu tedavi
ederse ggk evden uzak yere giderve kimseonu bulmaya- kkmaz. Tedaviyapmaki - i n
kullanéah geyik ayr d&, kutsal dwe kimseninona binmemesi la&éndé But ¢ ryikley eok
aké | | ér. Bu kutsalgeyikeri deEvenler kendihisleriyle tespitedeks e - er | er .

Evenlerde bayramlardan yeni yé Hazirenda, ondan sonra 1 Marttayeni doj an géne K i
k ar Kk éd Boa linGadenr, sonbahar bayramé Eyl¢lde genler sozk olduj nda ké K a
h az é rybpé k e rigigirkler hazé rné avenleEsonbdarda ké k @ netmeden® ne
kana temiz olma s é gewkeyavrularéé n j| kEado | mama gl& birbirlerinin erkek
geyiklerinidg i kt i rirl er.

Evenl e r adare@v £ dawg@ isimleriile yani bak € n d a ar nekadar &alyarak
bilirler di. Evenlede kendilerine mahsus takvimleri devarde r .

Evenler kurutulmu tet, bdé kyerler. Geyij in kalé fba] €sejf € m neibeynini toplarlar.
Bir deikkembeshini -dekané Kk u r aktijerrvé sairleri detoplayé p asar ak ku
vei kembenini - i sakthear. Bazen budurumfarklé luro B er yamekleri biterseve avliaré
kalmazsakurutulan yemekleri yerler ve kandan s¢t 1 ag  méénniy@perlar. En faydalesé
kandan yapéah yemek olarak sayé | &ayik, misk-geyik, dg ko-unun etini, derisini,
kemijini, ké s ahera eny, ihi bir kK ¥ atmadan kullané r | Kemiji saatlercekayndé p
yal @mé a lveebd] & ek a&larlar. Her Py | e toplanpn laj @sak-oksa, kad ézangin
olarak sayeé | € r  vhei bibzama a ikélneazdiyeinanleé r .

Eskide c¢ce hu kyaprakl a r & n&de wepohdan -orba yapé Id& Yaban soj ané da
toplarlad éMa n t taptay® kuruturlarde  tedavi i - kuMané rrde 8unlar eheps$ yaz
ayl argéndnakt - ihm z arrolarakkyap €de éwenler hi bir zaman g ¢ r ¢ 1 t ¢
yapmazlar ve kimseye s eérné sa® ynézler. Fakat Evenler ba ka yere g°- ettiklerinde
birbirlerine rereye gidecekerini bildirirler ve giderken geri d °rmemelerii - arkalar na
bakmazlar.Ocg € skslemedenduaederek beslerle. Kavgadaetmezlerdi.

Kendileri bir ylere ¢z¢ Irse Kk && sPyleyerek birbirlerine ifade ederlerdi . ¢IGt &
yaparlarsa vesesleneek isteklerni sCylerlerse,k°t guha engel olacg éa nané ld&Hatta
Evenler birbirlerineenstr¢man | &jre@nezdi, sonrakendileri - arhazlardiyeinané Idé&.r

Evenler g © ederken t¢m ek y aré gani@®eyik derishdenya p € yatkh ané t@r de
d Reme olarak kullanéah ddl ané y¢ pden ya da kazlaén tgylerinden yap € lyada k déa,r
bu &W r@ér &iel er igméikll ea r tdledwuticareyBpnék ve vegi alma k  adarlan
geliyorlarmé kEvenler tilki derisine, bakka da awd a ahlay@an @enisinin yerine
baCr t ¢keimpk ; B sSigara ve tuz, bak&dan yapé | lkamkacd étakas yoluyla dej ikerek
al &é | aili pnamkidr Yakytas k @dlirkerdi. BazenEvenlerin kerdi | e nG ve ¢ i
Jgponya y@a gidip porselenden ya p € k @ler, boncuklar, kumak | eerkadfeden yapdan
kuma K | °a rgrieli.

Her insané ren a ndan kendisne ait ¢ - K && sofmas @azdndé rBirinci K && s €
anresinin hediye ettij i ninnisi, ikinci karké gségen -ek kendisneait & lendj i karkesgve
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ya kdlda nda bir Kk && oléna slazendé rA k konulu karké | a r & n rkelsiekpndidine h e
ait, © z e’ylenenk &dardd. Bu nedenle - o Kk étlk olmas € kam € IkaEkdardan ka y é t
al taélnrtananl aadéol duk-a a

Evenlerde abs © z | emece,ve tdékerliéneleri - ol t. rneé¥ nB¢ § ¢ knlsezrg
géhe ik € kégibidir. dyeldri at aasl@® z ¢ v

Bilmeceleringn °rneklere gelirsek 6 Klarsam gerden k éy&rma oturursam gegik
yavrusurdan uzurumd ( ¢ e v i@ fel§ D°rt kardek kendi yirmi dPdeimi tut & B b
(cevab & :munrya p é 16k kaadek  bring bekama z (6eveb ég:2) k e k | iemdd e
ekonomik hayat tarzleé yaed@ak Icdgmafgané rar t | glidey |l a i |

0 Eemler needen gelmik éadé e firklex Aimaida Platcnovna Everlerin nereden
geldiklerini anlamakt a dEenler uzun zama n d €arlar ve u -rken yek iolarak yeri
o° &rler ve aadakonmak isterler. B°ylece Eenler yere lonarlar ve etrafa bakté k éda r
g¢ z-eil - e Klresrrkblce @ k lyemdené& o kemnun olurlar. Sonra a &&r | nehire,
bakélar €&anbalg éfark ederler. Fakat kanatla@dan dolayé tutamazlar. Sonra bir gencin
tam balg§ é st ¢ rkan aokunur ve °yle balg é tutar. G e nkendisi ile bdgég & r ¢ r ,
pi ume K i - iyakar vd beke s € s € n mayéna delirldr. nissnmala iseyerek
birbirlerini iterler ve kanatla@éistemedena t eymkartar. ®nra kanatlasé gerinekolla r &
fayda olur. Evenler -ok memnun olurlar. Tekrar mazlar, kanatlg yoktur. B Y/lece
Evenler yery¢z¢nde pedah durlar.

Evenlerde efsanelerde - oktur. Bir varmé kir yokmuk bir ailenin-ocu 1 da geyiji de
olmamé kBir a k k atunup solbet ederken bir sesduymuk | aland@né ekini sesin ne
oldyj au°jrenmeyeg ° arci K.o ¢ @idipebakg enda daf & ark a slagbin €&k g°rm¢k .
| K Birk yanmé kbjr nm¢k K o ¢ asné geri d°n g bu sefr haréméné g°ndermeye
- akinékFakat h amééekrar kocagné g°ndermik . Bu sefer k o ¢ @idie bak§é n d a
¢° d¢, B K eng ceylanabenzemik ne de ydana. Yak | naékve Evend i | i edikd @enileh
totemi eve  ¢roné kKocase  ré kadotemi g %temik .Sonra ikisi totemi kutsal yere
gt%rpamé k|l ar ° x e Jemeti tarbadikmik | er .

Bir zaman sonraikisinin geyji peydah olmu k , Fkinamé la &emgnlexkmider.
Zerngin komk u K E&ap-k] @dan bu ailenin elinden h e r K eajmk eKiari én i k& c a
uzakbra k amé k | Z@nmgin komk u gatem orada b&@akmé kG ¢ nrdem bir gén kar € s €
kocas € eshi evlerined® gp totemi bulmalaréérica etmik. Gelip bakg enda totem ®Imak
¢ z emike@nlarkimseyes ° gmédentotemiaé gitmik Irde ve kald ldar perdeevyap € p ,
zengn olmu K | KCt¢l¢k yapan zagin komk u dse Bk i ml ek y¢izden Evenlerde
toteme ok némverilir. Toteminu Lr getirecgineinané | € r .
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A COMPARATIVE STUDY OF THE SOCIAL CLASSCONCEPT IN

ANTON CHEKH OV& THE CHERRY ORCHARD AND JOHN OSBORNES S
LOOK BACK IN ANGER

ANTON CHEKHOV6 N THE CHERRY ORCHARD VE JOHN OSBORNEAJN
LOOK BACK IN ANGER OYUNLARINDA SOSYAL SIN IF KAVRAM ININ
K ARIAKTIRIL MAS

gt 0 [ RESIVAARRILARG [ PEms [oua [ 111 2 gmodr v
vim{l¢AlrRZ1 11 34droryr 111 oferft1 ¢AL JC1RrRE?
11 do

¥ me¥J!' N’

ABSTRACT

Anton Pavlovich Chekhovd 3he Chery Orchard (1904) depicting the livesof lower,
middle and upper class Russan peqle at the very beginning of the twentieth century
reflectsthe clash that takesplace between these quitedifferent social communities. About
forty years after e emancipation of the serfs, Rssiannobility represented by Madame
Ranewky has bst its finandal power; so that, the last symbol of the glorious pastjn this
case the cherry orefd, is tobe baight by the newly arishg middle dass dentified with
Lopalin. During the harsh struggle between thesetwo classesthe lower classesuming the
old valuesis left behind just asthe old man Firs is forgotten at the end of the play. The
reallt is the dawn of anew era with itsdramatic changefor everyone.

Turning back toJohn Gshorne 6L®ok Back in Anger (1956), thetheme of struggle
within the society focuses onlower and middle classs. Despitehis great loveor his wife
Alison, Jimmy cannot cope with his inner conflicts reaulting from the inability to reconcie
his lower classbackground with that upper middle classof his wife. Therefore his anger
newer seens to calm down.That is also why he wishes Alisond $abyto die and has an
intercaurse with Al i s clos® fsiend Helena. While the middle class people are
respasible for all evil in this life, Cliff contributesto that with his ignorance and idleness
sitting in the room. For Jimmy,all the desireble qualities and valuesare situatedin the
working class. Jimmyd sanger stemming from his obsessionin the past and the
respansibility he carriesin himself to make up for the mistakesof the previous generatons
prevent him from lookng forward. However, Alison&s return at the end of the play and he
begnning ofthe love gane between the couple once agan shows that thereis still hope for
the future.

Keywords Anton Pavlovich Chekhov, John Osborne, The Cherry Orchard, Look Back
in Ange, lower classmiddle classsocial conflict,change

" Assistant Professor Dr., Department of Western Languaies and Literatures, Aksaray
University.
10.17498/kdriz.297873
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¥z

Anton Pavlovich Chekhovéun alt, orta ve ¢st seé éntkahrananlaé n20. y¢zye |
ba wdaki hayatlaeeanl aj&ThéCherry Orchard adléoyunu, birbirinden olduk- darklé
bu toplumsal gruplar arasthda ya K @ n adinagé yans € tK&lelijin kalde mast rard
yakl a kkekkyé bonra, Madam Ranevky ile temsil edilen Rus soylu stné fekoromik
g ¢ @ ¢kaybetmik t H ° y | ge’crrek g € - mbsok$embolg olanvi kb ah- eséf de
bakané n dygkns e b eemve Lopahinile °zdek | e K tortas e faefn&lams a taé @ n ma
durumuna gemik t Bu.iki sre faraghda devam edenat&ma esa s € redli adgj erleri
ya K a altamfet pgéya kK | éin dyun sosudda urutulmas € g idéh @kigleanu -t a
hetke s i - i dgi KIPklergetiranyenib i rnenthé | &imad é r .

John Oshorneun Look Back in Anger oyununa bakt§émé z dsat opl um i - i r
- ainaBé ralt ve ortasre & I, z e rydj mle K§ @ gr lgr. E K Alisond aluyduj u beye, k
a K k agmerr Janmy, alt nfa@ gelen ge nkirii, e kin orta sé f - mxigle bir ter | ¢
b a r énanaldan kanaklanan lerdi i kamak aré wn b aedemez. Bu y¢zden °fkesi bir
ter lyéa maz Kilison @n bebd inin °Imedni istemesive y aakad a K € na Hesilikie
ya ama s da bu y¢zdendir. Bu hayattaki béten kotéléklerin sorumlusu ortasaé f t a n
insanlaken, Cliff bu duruma umursana Zj €& odané m inde tenbel tembel otumrmasyla
destekolur. J i mmg e dyt ¢iyi °zellikler ve dej er yargé | B kK #né fd@ mevcuttur.
Gemi Reiduydyj u sgplanté yanahda ge- nkinesillerin ha t ank talafi &tme konusunda
t adg &saumluluk Jimmyiin gelecge bakna sieéengeldir. Her kK e yamen oyunun
sonunda Alisond u geri d® gk ¢ - v Bd ri alakieask oyununun yeniden ba knhass €
gelecek in halenumutoldujunai Kk ar et t i r .

Anaht ag k :Séhtan Pavbvich Chekhov, John Osborne, The Cherry Orchard,
LookBackin Anger,a | hd, osta&s®é f , stamaydd il im - a

b\ wWARC
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1 "lds dstizy j dzGnjddy teclg op v Valedz fipfs @ o tseHdfdsL sdigis " j figecirj 2dzts
otz 82 C dintet @ dzlhndzls dzi dzd d Bsjj L jfisls © | dadztsigs " | sdzfd] @ W&z
Crdatarsets o i) e of4lds 23 o L it bz s W whgis j W 0B E@ie jivn v
fjtan ¢ 58 M s 2 Oysfighz] dad st d dsePe e Bdj dleZl{hl_lu’JJStﬁ

ftaf M) Iz Is ) ko dnbisyj jlds @O fj.f] Is o j Is ity s @Ztlzd Bt dz Rtz @zd

Mo s jadtslimasy to j § W Is fyly af Eedz ¢ dzvodglizls g0 jifgdder dz® fryjts o
Calzytf + 4 oty ®@D | dzf jizd fiyfoEis tedjdzg dzt B Soulr & fji@ozC OL ™ 9 O] [
dz@zO H | geHlAzh [§.

S dzt yj ofipQo ddxdz ] O deedzf WORD, [ ¥ Sdefgstgdt d N dzj afifeR
[ ¢ dzv dzdsfimiz], dzg y AEJROfigfnH d& & Ofipind O dz! Sais d2l Isxf{LC o3 j gz dz

INTRODUCTION

As ameans of represaitation, literatre has alwaysbeenusedin order to reflect te
social, historical, cultural, political and moral characteristicsof a community in line with
the changing dynamics of a period. Since cultiral studes asa particdar field of resarch
depends on various aspectsin analysing literary works, it is usually possble to have a
critical point of view towards a literary work with different attitudes. Social class,the
values associated with a paricular group of people and sometimes discrimination aganst
that particubr group ocupies agreat placdn literary history. Rarticularly social turmoil,
instability and drastic changes in the social stiucturefollowing the political and emnomnic
incidents draw attention to thesetopics relatedto the social class.In this regect, Anton
Chekhov & ®he Cherry Orchard (1904) in the early twentieth-century Russia and John
Osborned tookBackin Anger (1956) in post-war British drama may be consideredastwo
examples shaing common charactastics in tems of the societies qareseanted onthe staye.

Onthe one land, there is one of the masterpiecesf Russiandrama reflectingthe very
beginning of the twentieth century. This periodis guite important in thatasa reault of the
palitical events such asthe emancipation of the serfsin the seond half of the nineteenth
century,the whole estblished social strudure in Russia ischallenged by the new world
order. This new order in turnwill leadto the revolutionary movements later in the twentieth
century Russa. Hence,there is a continuous process ofcharge deeply affecting not only
entiresocial classesut alsothe individuals.On the other hand, thereis the postwar British
societyin Os b o rplay Besauseof the destructivenfluerces of the World War I, the
generation in the 1950s experienced loss of faith towards all social norms, adopted a
questioning dtitude to heir environment and protesed many problems as groups and
individuals. That is why the play reflectsthe attitude of an entire generation in a single
charactr. This work thusaims at comparing thesetwo playsin terms of the social classes
in conflict with eachother, focusing particularly on the conflict between the bourgedsie
andthe upper classn Chekh o v 6 s andvistweln the middle classand the working class
in Oslorne dwerk together with the social discrimination dbsewedin both societies.

CHEKHOV 6 BHE CHERRY ORCHARD

For this reasm, Chekho v @lay needsto be closely studied. The Cherry Orchard
providesa perspective that stows usthe social conditions, realitiesand changes obsewvedin
Russiaat the beginning of the twentieth century. As it is the casein his other plays like
Uncle Vanya, Chekhov introducesthe Russianlifestyle in a very refined and simplistic
way. The charactersdo notcome up with any ten@ncy tobecame herces, nor doesthe plot
look for becoming a legendry myth. Typically Chekhovian in its structure and
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charactrization, the play resembles life as itself in temms of the redist movement that
intended to remainloyal to the real life incidents. That is why the action is recucedto a
minimum to depict the rural lifestyle. French actor and director Jean-Louis Barrault sums
up the actionin anintervi e w : ActfDhenthe cherry orchardis in danger of beng sold, in
Act Two it is onthe verge of beingsold, in Act Threeit is sold andin Act Four it hasbeen
soldo (qgtd. in Evdokimova 2000; 623). From the beginning lines of the play till the very
end, actionis very limited as a reallt of the Russianrural life, which moves badkwards
rapidly in the social scale as opposed to the modern lifestyle represeited by the
tecological andscientific devdopmentsin addition to the chargesin the statusof upper
and middle classes. Aafally, Chekhov depicts the social chaosthat emergedas a result of
thesecharges, some of which had close comections with his own life andwhile doing so,
he employs aplain andunpretentus style peculiar to hiself.

A general look into the nineteath century Russia shows the decline of the landed
gertry asacrucial problem. By the year 859, fionethird of the estatesnd two-thirds of the
serfsbdonging to landowners were mortgagedto the stateor to private ban k §Byaun
2003:112). The econanic situation ofthe upper and lower classesvereterrible to sustain
the estdlished order. Hence, te Emancipation Act of 1861 tried to solve this crisisthrough
fi t hedemption paymentsthat the peasantavere to make for the land that their former
mastes chose totransfer to themo (Braun2003: 112). So te landowners could no longer
makeuseof the serviceand goods ofhe serfs. In other wods, the lower clasgyained their
freedom in line with the ecanomic circumstances. Still, towards the end of the nineteenth
cenury the gentry was quite powerful. filn the 1870s they [the gertry] owned one-third of
all arale landd  ( B 2088u I12). In the ealy twentieth century, however, this raio
declined to 22 percent; moreover, one third of this ardle land was reted tothe peasatry
(Braun 2003: 112). Since many landowners were prone to spending most of their time
abroad just like Madane Ranevsky, their businessaffairs in agriculture and accounting
were left oer to incompetentmanagerssuch as theadopted daughter Varyandthe clerk
Epihodov.

The immediateresult of all theseincidents wasthe growing amount of debs. In fact,
Rusdan TsarAlexander |11 (1845-1894) had taken some fiscalmeasureso fhalt the eroson
of this [upper] classon whom the entire economic and <ocial stebility of the enpire
dependedd  (uB R083: 112). This attenpt meansthat the rulers were aware of the
approacing disastethatwould affectnot only a certainclassin Russia, butilsothe whole
society.With the deathof Alexandr Ill, his twenty six-yearold son Nicholasll inherited
the crown and as expectedat sucha young age, hisinexperiencein state, econanic and
social matters led to a new social order (Braun 2003: 113). Beginning with 1894, fi he vast
sami-feudal empire struggkd to catchup with Europe through headlong industrialization,
massiveforeign investment and a dve for exporters, choleraepidemics, rocketing land
prices and a massve increasein populdi o n daun(2®3: 113). So the lands were
purchasedoy a gnall minority of newly rising middle classmerchantsmany of whom were
emancipated serfs or their desendants just like Lopahin. When all these facts are
consideredasthe backgound out of which Chekhov came to produce his play, with regard
to The CherryOrchard, Brain a r g u e essehchk i@ is aovelj anengrossng rovel that
embraceghe whole period from 1861to 1905and desribes the lifeof peoplein Russia just
before Tsarsm beganto col | a g2008:0113). Since Qwekhov himself was also the
grardson of a serfand furthermore for some time lived as alandowner in Rusda, he was
knowledgeable about diff erent classesto evaluatethe social turmoil (Hahn 1979: 17). It
may be claimed that while reading this play, the reader shoud be aware of the fact thatthe
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incidentsare depictedwith a first hand experience ofall levels of the Russiansociety.
Furthemore, ChekhovO sedlist attitudebringsthe play almost into a chroniclelike status.
The clerry orchard, themain theme and in facthe name of the play at the sae time,is a
representative of the upper classbasd onland ownership. Dueto the new ecamomic values,
the land is losing its significance for praiding the wealththat upper classpeaple were
accustoned to living with and this situakton results in the social tumoil that Clekhov
inspectandividually in the lives of hischaractersof both upper and middle classes o are
connectedo eachother through this orchard.

The play begins in the nursey with the conversaton betweenDunyasha andLopahin,
who wait for the arrival of the protagonist Madane Ranevsky from Pariswith whose
experiencesthe play will mostly deal. Madame Ranevsky represats different persanalities
suwch as amother, an ex-wife, alover, a frierd, a sisterand amember of the old upperclass
coping with her debts due to the mortgages. Most of all, sheis the owrer of the cherry
orchard, which putsher to the centerof the play. Nevertheless heridentity is not asstable
as her social roles. Due to the disastous experiencesshe had about her husbard and son,
shejust fled from her native land in order not to face her grieves over and over again.
However that attempt wasnot enough to get rid of bad experiences she added some more
with her lover for whom shewastedall her moneyin order to heal hisillnessand who left
her for the sakeof arother woman afterall the things she did. The overall reault in all these
different experiences is the unhappiness in Madame Ranevkyd sttitude towards life.
Besides,upon her arrival she begns to deal with the auction matter about the orchard,
which will take place very soon. So,efle is amost no hope in & preent and future ife.
Thatis why the orchard becomesa kind of refuge, in which she seesthe hapinessof her
childhood and her memorieswith her grerns asthe dawhter of an upper classfamily.

Madane Ranevsl: My nursery, dear delightful roomé | used to slesp herewhen |
was | Cried Andhire | an, like a litte dhild. (Chekhov 1964: 208)

Here we sed¢wo symbols of the play; the orchard and the past. The cherry orchard is
important in thatit is the unifying element for all the charactersEveryonein the play has
something to do with it. For Madame Ranevsky, the ordiard is the symbal of childhood
happinessin line with feeling of searity her upper classorigin provides. Shecould never
attainthis happinessin her life again. Deer statesthat i n e aeverlyope envisaes it [the
orchard] asa Utopia where he can achieve the unified, purposeful life he so desgately
wa n t(1858: ). However, it is clear that Utopia is the land that does not exist. In a
realisticapproad, it is destroyed at the end of the play as a symbol of the old lifestyle and
assuggestedby Anyaand Trofimov a rew peliod awaitgshemfrom that moment a.

Anya: Good bye, bme! Goodbye tothe old life!
Trofimov: Welcome tothe new life! (Chekhov 1964: 226)

Still, when Madame Ranevsky came back at the beginning of the play, she wanted to
save herséf from the burden of adult life. In this regard, nurseryis especiallysignificant
sinceit was Madame Ranegkyd soom and sheusedto see the orchard every morning in
that oom. Herpreseant moaod is the sane as a little hild as $e alsostates.

Madame Ranevsky: Oh, my childhood, my innocence! It wasin this nurseryl usedto
sleep,from herel looked out into the orchard, happinesswaked with me everymorning and
in thosedays the orchard wasjust the same, nothing haschanged. (Chekhov 1964: 212)
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In the caseof Madane Ranevskychildhood and the orchard exist together, sinceboth
of them referto cheaful incidens. However, there is also a negative aspectin terms of her
childhood. Although she left her country to starta new lif e, she has ta@ome backbeause
shebelievesin the value of her pastand she cannobecane anadult in every sense. Gorky
saysthatfi h ethreyare,the weepyRanewkaia and the other fomer mastersof the Cherry
Orchard, as egotistical as children and as flabby as senile old mend (qtd. in Evdokimova
2000: 628). Thus, she cannotstarta completely new life due to the restricting effect her
past createsn her.

This inability to conform asa characteristicfeature in her entire life is quite important
in signifying the inability of the upper classto the shifti ng circumstances. Deer believes
thatfi a of the main charactes aretorn by cortradiciory desiresand imp u | g1958:@33).
Imagining her mother and the happy days in her childhood Madame Ranersky looks as if
she will solve all the problems. However, $ie does not do aything literally such as
appling Lopahind suggeston to awid the sale of the orchard. Deer thinks that fithey
desireto keep the orchard intactasa symbol of the pastb | i ($958033). Thesedreanlike
referencesto the pastwill prevent all the charactersfrom actng for a concrete solution.
fi A nsieticethey allow their thoughtsand wordgo take the placef any directaction which
might help them adieve what they want, they must f a I(Deeér 1958 34). Madame
Ranewskyd problem iswith her obses®n. Although she is kind and warmheartedtowards
everoneard in fact perhaps thenly characterunderstarding the realmeaningof love, her
gererosity in spending money evenwhen she needsit most wgently or herindifference to
everything her loverdid when he calls her backto Paris presentsher like an unreasonable
andunstablewoman. Shecannot move for the future due to her strong connectons with the
past. Maye she willbe &le todo soafter losng the estate rad the orchard being cut down
by Lopahin. With regrd to her case, Vahcy daims t hat fdl that shesufers@t a't
paralysisof the will, nor is she too flighty to understard, nor too abset-minded to make a
sensibledecison.[ é The psychicimpotenceand the economic barkruptcy of her classat
this period of history are agpectsof the same illness.The nobility is attheend of | i f e 0
(1966: 270). So the questbn is fi t die [or not to die] nobly, if thatis poss i b(Maeacy
1966: 270). With ancther interpretatian, her attitude may also be consideredasii He pride in
the gentryd which prevents any conpromise with other classesand paves the way for the
utter loss (Valency 1966:271). Taking the real incidents into consideration, this old class
camot survive in the new age without conforming to the new norms and adopting a
compromising attitude. It may alsobe argued that the landowners arealsonat to be blamed
sincethe econamic orderin favour of them has decayedand in this new order they will
have nofunction (Valency 1966: 280). Sincethe whole country is reconstuctedin tems of
the econamic and social aspectsthe old order and its repreentatives should be cleared
away lke the dcherry orchard which is not fertile as it wadn the past. Inhisrepe c t ke Al i
the gentry themselves, the ordard is a touching relic of the past: glorious in blossam, an
imageof a graciousand leisurely age,but essentially ofno u s éHahn 1979: 15). Vaency
believesthat the beautiful and uselessorchardmay be likened to the wellintentioned and
useless uper class (966: 282). That is why theséwo repreentatives ofthe pastsharethe
same destiny.

This emphasis on the process of charge brihgs another charactr, Firs, to the
foreground asandaher representative of the oldorder. Hahrstateshati F i wogcdissfrom
the past, when the orchard was abundant with life ard work, beautiful but alsoproduciv e 0
(1979: 15). Although thereare other sevants in the household, Firs is special. He is eighty-
seen yearsold and reminds the audience of the old ways of Rusdgan life togeher with the
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splendid daysof nobility. In addition to the dherry orchard, he actdlike a bridge tothe past
and through his remarks, povides the audience witha corcrete proof to disthguish

between the past and the present.The clear distinction betweenthese two periods is
identified in him. Sinceheis a manfrom thepastandhasno placein this new lifestyle, he
feelsready to die when he seesMadane Ranevsky at the begnning of the play. Similarly,

he hasno place to go other thanthe one his mager showsif the estates sold. He represents

the old safdom, which was left backin the histoly. Russia changesand the old ways lose

their validity. Similarly, Firs is also losing his validity. Thus, his death at the end is

significant for the old lifestyle. Besideswhen he comes acrosswith the statbonmasterand

the post office clerk in the third act of the play during the entertaiment, he draws an
explicit picture of te difference hat he winessedn his lifetime.

Firs: 1 dond feel well. In the old days we usedto havegenerals,barons andadmirals
danéng at our balls, now we sed for the post-office clerk andthe station masterandeven
they arenot overarnxious to come. (Gekhov 1964: 220)

Although the loss of the achad brings forth significant conequenas for all the
charactrs, the consegenceis fatalfor Firs. Fergusson assats that pasmg of the dd estte
marksa clear end forFirs who has no placen the new order which is in the process of
estdlishment while the orchardis cut down (1967: 152). As the Russiansociety setssail
for a new future, hisdeathis not reognised by anyone atthe very end of the play. The
process ofsacial changedoes not pay attentionto those who lose teir validity and
Chekhov represets this attitude. The individual Firs alsostands for a wholegeneration that
disappearsin Russia.Like the orchard and nobility, he fadesawayin the old house that
Madame Ranevsky had come at the beginning with futile hopes The ending hence is not
optimistic for the old lifestyle.

Finally, thereis the newly arising burgeoisie represenied in Lopalin who began asa
serf in the estate and witlthe gradual clnge in Russan society came to the ipd of
purchashg the estateas a rich merchant. This shift experiened by Lopahin might be
regarded asa proof for the long peliod the play covers. Stretchingout to the timesbefore
the Emancipation Act, this characterdepicts the reality in Russian seciety. Therebre,
Lopalin is the characterthat repregnts modernity and new econanic conditions that
change lifestyle and social valuesin all Russia.At the beginning of the play, he declaes his
own pastin the sefdom.

Lopahin: [A pausq Little peasat é . Nather wasapeasat, i t tiues buthereaml in
awhite waistcoatandbrown shoes, like a pig in a bun shop. Yes, 16 marich man,butfor all
monrey, @meto think, apeasat | was, ad a peasat | am. (Chekhov 1964: 207)

He is a member of the newly appearing and rapidly rising middle class. Howewer,
Lopakhin is unigue in that he is fully awareof and compatible with his pastand at the same
time he knows hispresent sifiation. Although Madane Ranessky is amember of te upper
classfamily that rukd over Lopahind sncesbrs, he is on good terms with her as well,
reminding the audéence about her kind treament wken he wadeaten byis father.

Lopahin: She[Madane Ranevsk] is a splendd woman. A good-natured, kindhearted
woman. When| wasa lad of fifteen, my poor father[ é he gave me a purch in the face
with his fist and mademy nosebleed. We werein the yard here. Lyubov Andreyevna i |
canseeher now i she wasa slimyoung girl theni took meto washmy face and then
brought me into this very room, into the nursery.fi Bnd try, little peasat ,saysshe,fi i t
will bewell in time for yourwedding da y @Chekhov 1964: 207)
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With regard to these renarks, Deer statedha t he till remembers te ime when the
honor of being in the nursery could compensatefor his fathers beatngs ¢1958: 32). He
does not forget hat incident,maybe to remind himself aboutthe classdifference and for a
later payback. Lopahin also scolds himself for desiing to rise above the classhe belonged
to and calls himself i gig in a bun s h o (Chekhov 1964 207). He is obsessedwith
working all the time and enlarging his business. Heknows that ewerything he owns is
associated withworking harder. The capitalist econony of the time en@uragesindividuals
to look for more profit asa fundamental feature. Although he is in love or rather seens to
be in love with Vala, hecamot spare sone time for her and propose contrary to all
expectations.

Varya: Mamma. | cand take him anoffer myself. [ é Evewyonetalks; but he says
nothing or else makesjokes. | seewhat it means.Heds gowing rich, h e @bsorbed in
businesshe has nothoughts of me. (Chekhov 1964: 219)

His unsatisfed desire to be higher in the social scale shows itself after he has
succeded in buying the orchard as well.In a psychoanalytic approa&h, all the repressed
feelingsin the subronscious becane appaent with the greatestsuccessn his life. It is a
sortof taking revenge on the loathsome past.

Lopahin: [Samps withhis fee] D o nlaughat me! If my fatherand my grandfaher
coud rise from their graves andseeall that hashappened! How their Yermolay, ignorant,
beatenYermolay, who used to run about barefoot in winter, how that very Yermolay has
bought the finest estatdn the world! | have lought the estate were my father and
grardfather were slaves,where they werend even admitted into the kitchen. [ é Hey
musicians!Play! | want tohear you. Come all ofyou, and look how Yermolay Lopehin will
take the ax to the cherry orchard, how the treeswill fall to the ground! (Chekhov 1964:
222)

Justasin Madame Ranevsk6 sase childhood plays animportantrole in Lopahin, but
in a completely different way. He has notendency to go backto the past sinceit is full of
miseries ad unhappiness. Bekeman claims hat Lopahi n @ssnsitivity towards Madame
Ranevsky uponbemming the owner of the estateand hi sdelilfieratestruggle to postpone
the marriage proms a | hich acually means to becme arelative of the family that led
his ancestas, are not randombehaviours (1971: 395). He seans to be on good terms with
the old nobility though he is just looking for his benefit. He is a symbadl of fi e new life
cutting down the old lifed at the end of the play (Baéhr 199: 107). Lopahind purpos isto
move forward to the future. The middle class he represets moreover is in searchof
modemity that entails development and a closerelationship with the future. Asthe middle
class becanes centre of the ®ciety, the attributions of modemity become much more
important.In that sense withhis practicaland materialisic understarding of life, Lopahin
appexrs as akind of contradiction to the entire land baseal, feudal system ofthe pastand its
represetatives.

When all these represeations are tden into accout, Feigusson beliges hat
fi C Rhev showvs us a moment of change in society and he shows usa  thgsdabut the
elements of his composition are always taken as objectively real. Heoffers us various
rationalizatons, various imagesand various feelings, which cannot be educedeitherto one
emotion or to onei d e(EY67: 155). Following this manner,Chekhovpresnts the reality
of his time asit is. The charactersand the incidents are choserin such a way that the
audence in the thedre hall feel Madane Rarevskyd s upoa ilosing her stateor
Lopalin 6 lappiness upon avenging all his lifelong troubles. In comparing these two
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charactrs, Hahn claims thatwhile Madame Rarevsky stands for the presert, Lopahin is the
real future of Russia(1979: 15).As the symbol of the past,namely the orchard, is replaced
by the future, the preseit is also forced to move forward. The future is actually
foreshadowedat the beginning of Act Il with the stage directions: fiThe open country. An
old shrine, long abandoned and fallen outof the perpendicular; near it a well, large stones
that have apparently once beentombstonesand an old gardenseat. [ é ]n the distancea
row of telegrgph poles and far, far away on the horizon there is faintly outlined a great
town[ 4. It is near sunsed (Chekhov 1964: 213). According to Hahn, the settingsun in

this depicton is a sign of fithe demise of the landed class @nd the abandoned shrine is
another element of pessimsm for the future (1979: 27). In a similar manrer, Barricelli says
thatfi othe opticallevel, we notethat, asthe tombstones ofAct Il cownterpoise the chapel,
sodo the telephone polesthe cherry orchard. The industrial and the natural,the city and the
meadow the skeletalandthe roun@d, terminaton and hope,face each otherin precarous
bal anc ell9).(nfadt&hearchard is alsogoingto bereplaed by the villas that will

be inhabited by the city dwellerswho will arrive by train. Thus, the rural, old lifestyle is
definitely deatedaganst the newworld order. The sound of the bre&ing string atthe end

in this regect isquite meaningful for it noticesa pessmistic future. Barricelli arguesthat

fiThe Cherry Orchad is the drama of death, the disgopearanceof a past with all that it

contained that wasgood and bad, withall the nostabia it will create,with all the sachess
over the pasage of tme. [é ] The snapping string isthe surealistic symbol relatingto it,

reminiscent of the final snippingd (1981: 115). This suddenend of the play without long
farewells symbolizesthe abrupt shft betweenthe past and the present, the upper and the
middle classeshe old and lte young generations. The world is in transition ad its impacts
are eflectedthrough theindividualsard thesociety as avhole.

OSBORNES6 8OOK BACK IN ANGER

In John Oshome 6Lsok Back in Anger stagedin 1956, there was also asocietygoing
through dramatic changes. The English society in the 1950s still felt the deepeffectsof the
World War Il andwitnessedhe reactionof a generatiorsqueezedetweenwhatis known
as the tradition represented particularly by the 1930s and the new era dewid of norms
begnning with the end of the warand resuming throughout the 1950s. In addition to the
generation problems, the wartime condtions had also led to a charge in the traditional
gender rolessincethe women hadto work when the men werefighting at war. As the men
turned back from the battlefield, a conflict wasinevitable. A general look over the 1950s
fi iudtratesthat on the one hand women were willi ng to enter employment areasand earn
their own money, but on the other hand, traditi onal pre-war patteins andattitudescontinued
to obstructtheir improvement in thesea r e @ ¥ gkt 1993: 14). Although the war had
enckd, most of the women wantedto continue working in the postwar period sincefitheir
earnngs had given them afeeling of independenc e (0 ¥ z t 1993:KL5). There was also
gradual shift in the traditional highand and wife roles. fiT he experienceof war work meant
that they [women] would not retirn to being quite the same sort of housewivesas they had
been begftolRd: d5). A similar change wastrue for the menat the same time. As
they returred to have their peacetine lives just like in the pre-war period, they had to
conform to anewrole asareallt of the changing mannersin women. Thus the image of the
military hero during the war was supported by i t prewar bread winner and the head of
the family with fulfilled sexua | i (t ¥yzdt 199317). It may be argued that, in writing this
play, Oshorne dealswith the gender corflict betweenJimmy and Alison besde Helena
while portrayingthesecharactersas members of differert andin fact opposng clas®s of
the British society. The protagonist immy @ger is both a reflection of the attitude
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towards the past and the incongruities of the presat day. Therebre, the classconflict in
line with the gender roles might be analysedsince Gbornepresnts thes two aspects next
to one arother.

Thefirstercounterof thereader with Jimmytakes placevith thedepictiongiven in the
stagedirections: i H plimmy] is a disconerting mixture of sincerity and cheerful malice,
of tenderness andreebooting cruelty; restless,importunate, full of pride, a combination
which alienatesthe sensitive and insensitive alike. Blistering honesty, or apparent honesty,
like his, makes few friends. To many he may seem sansitive to the point of vulgarityo
(Oshorne 1966: 9-10). As Oshorne puts forward in this initial descrption, Jimmyis a man
of conflicts. Most of these orflicts seem tobe identified as hisunchanging personal
qualities reflected onother people around him as well. Hence by making use of this
charactr with inner conflicts asthe mouthgeceof an entire gereration, Osborne willgive
voice to the British society of the 1950s. i ®viously, he [Jimmy] is not anideal charader.
He suffers, is frugratedand makesterribly wrong choicesi asthe last scenemakesclear,
even forthosewho imagine that his blasphemy against life when he hopesthat Alison 6 w i
have a baby and that it will di esta mereexpresson of John Oslorne 6senseof va | u
(Dyson 1968: 25). His inhospitable attitude towards life in general will specifically focus
on the middle class,which Jimmy takesasthe sairce of all problems he himself and the
working classhaveto encourter.

Although Jmmy lookslike hawng problems in his domestic arena with hisvife Alison
basd on the typical husband and wife conflicts, the real cause ofthe conflicts is relaied to
the difference betweenthe cuple in temms of their social classand socialbackground.
Alison comes from a middle class family with all due featurescreathng anger in her
husband, whereasJimmy has a working classbackground. For him the working classis
as®ciated with all the ideal qualities to live like humans. Dyson claims that i i Jmmy
Porer, one is confrontedvith a man whosenger undoubtedly starts inhumanidealism and

I
eso

the desire that men should be more honest,more alive,more human thten they nomallya r e o

(1968: 26). Hence, while he teaseshis wife with her education, he mocks at Cliff in the
same room for his ignorane. A closer look into Jimmy asthe play progressesshows that
fi Here aremarked symptoms of a perseaition complex, both in the tenacity with which he
clings to his working-classorigin asan occasion for masochism anéh his readnessto see
his wifed sontinued correspandence withher parentsin terms of cornspiracy and betnga |
(Dyson 1968: 26-27). Actually, this is the point wherethe main conflict of the playarises.
Becauseof the lack of communicationevenin the oneroom attic they dwell, thesepeople
do not uncerstandeachother. Gsborneactually depictsthe casen the past-war societyasa
whole.

Jimmy believes hat all the humanly necessitiego survive inthis meaningess, aimles
and hypocritical world lie within the working classthat holds the bestand long lasting
friendships. His regponseto his bestfriend Hughé snother is an exactsign of this pant of
view. Alison descrbesJ i m mattifude towards Mrs. Tanner assuch: fi P Jhow can
you desribe he? Raher 1 ordinaly. What Jmmy insists on calling working class. A
Charwoman who married an actor,worked hard all herlife and spent most of it strugding
to support her husband and her son. Jimmy andsheare very fond of each oth e (Odborne
1966: 64). In line with this view, Trusslerarguesthat Ailimmy Porteris self-consgously
proletariani and self-protectively proud of i t(2969: 43). Jimmyd ®bsesson with his
working classorigins leals to inner mnflicts in his identity. Therefore Tussler furher
claimsthatfi [Jidi[Jimmyd son hypergamousmarriagehasapparently damned him in the
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eyes of his former friends: and he is no doubt well aware that his wifed ssccial
condes@nsion resenblesthat of hisown motheri bourgecisintellectualas h e waaos ,
being as®ciatedwith minorit i evided they were the smart, fashionableo n e($969:
52). In this regect, it is possble to claim that immy seesa substitution for his own mother
in Hughd sotherand the way he asksher opinion before gettingmarriedto Alison may be
regarded asa prooffor this approachThe fact that he married a girl from a higher social
class makeshim feel i f r and A D nuse eGoldsbne 1982: 40). In other words, his
aggressve manners towards his wife adually reflect hisproblems with the pper classes.
Sincehe leads amononous life, which makesit impossble for him to confront the real
problem, he atta&s Alison andlateron Helaa.

Moving on to the core ofthe problem, Goldstonestatestha t Look Backin Anger[ é ]
conems itself with the increasingly destictive consequenas of an wnhappy marriage
betweenJimmyP o r t eand AlisénRedfend 821 3). The critic depicts Jimmyasfi a
young working classintellectual [with a university de g r ewhilg Alison is A deautiful,
sensitive girl who has left the apparent searity of her upper midde classfamily to live
with Jimmy in Bohamian poverty but emotional intensityd (Goldstone 1982: 37). For the
first viewers of the play in 1956, it isnd fi p o s sto fbree the wearinessof Alison
enduring the abuse that Jimmy heaped upon her, seeningly without rea®n and without
erd, as he kept attacking Alison, her family, the English establshment, and apparmently
every value of bourgeois societyd (Golddone 1982: 38). The fact that Alisoné $rother
Nigel has agood and regpedable position in the sciety m&es Jmmy angry towards te
entire British estdlishment:

Well, y 0 u 6 vee heardesor many well-bred commonplacescome from beneaththe
same bowler hat. The Platitudefrom OuterSpace tha t Wagher Nigel. H e é&ehdlupin the
cabinet ane day, make no misteke . [ av]NigeNis just abait asvague asyou canget
without beingactually invisible. And invisible politicians a r e muéhtuse to anyone i not
evento his sypporters! And naothing is more vague dout Nigel than his knowledge. His
knowledge of life and ordinary human beings is so hazy, he really deseves same sort of
deoration for it T a medalinscribed d~or Vaglery inthe F i e [ d Besidesheis patiot
and an Englishman and he doesnd tike the idea that he may have been selling out his
countryman all theseyears,so whatdoeshe ? The only thing hecan doi seeksanctuary
in his own stupidity. (Osborne 1966: 20)

Degite this seemingly powerful speechcriticizing all English pdlitics, military affairs
and social estdlishment, the stage direction in fact shows he reader the realfrailty behind
Jimmyd snanners:fiHis cheerfulnesshas desertedhim for a moment. Jimmy is rather
shakily triumphant. He canrmt allow himselfto look at either of them[Alison ard Cliff] to
catchtheir regponseto his rhetoric, so he movesacrossto the window, to recowver himslf,
to look ouo (Oshorne 1966: 21).

The sane offensive manneris obvious in his depictons withregard to Alisond father,
Colonel Redfrn as well.Jimmy onceagan refers to the different points of view betveen
them about the contemporary issues and Redem 6 derogabry remarks about him.
Colon e | 6lgroubdasa ruler in Indian colony and exploitation of other pegple through
colonialism distub Jimmyd groletarianviews. In a sense, the colonel represents what is
againstthe ndion of brotherhood for Jimmy. Father-in-law 6 military careemay alsobe
consideed as an opposingfeatureto a working class member who puts emphasison the
civil action:
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| suyppose peaple like me arend supposed tobe very patriotic. Somebody saidi what
wasit T we get our cooking from Paris(thaté a laugh), our politics from Moscowand our
morals from Pat Said.[ é | hateto admit it, but | think | canunderstandhow her Daddy
must have felt when eh came back fom India, after all those years away. The old
Edwaudian brigade do make their brief little world look pretty tempting. All home-made
cakesand croquet, bright ideas,bright uniforms. Always the same picture: high summer,
the long daysin the sun, slim volumes of verse,crisp linen, the smell of starch. What a
Romantic picture. [ € If youéve no world of your own, it& rather pleasat to regret the
passing osomeone elsds. (Odome 1966: 17)

About Jimmygs criticism against Alisond srother andfather, thereis a common point
againstthe edablished values that are respeded by both men. After all, Nigel and the
colonel standup for the estdlishment without allowing any change. The amncept of change
is implicitly important for Jimmy who is not contented with the presat situation he is
living in. Hence, it may be argued that while talking against thesetwo menandthe values
they represen, Jimmy also givesvoice to a germral problem in his own gereration. fi Id is
certanly prepared to denource his own generatbn for getting too ugd too readily to a
diminished ole in the worldd  digl@y 1997: 42). Thatis why in criticizing his generdion
and those authority figures like Alisond s otherrand fathe, Jimmy saysthat, fi rijobody
thinks, nobody cares.No beliefs,no convictions and no entusiasn. Just anotheSunday
eveningd  (ade D66 17). He in fact tells fihe ills of a diffic ult moment in English
history that immy, in effed, hdps both to shape ard defi n €Qaigley 1997: 43). In this
regect, Quigley believes that although fithe picture pesentedis biased, distorted and
exaggerata, it is sufficiently true to speak of a generationd  3j. Zhis attitude in Jimmy is
hencea result of a world of transitiors. As the societygoes throughadical changesJimmy
looks for others to blame and this is in fact what he can only do under these circumstances.
His lifestyle on a typical Surday, the only day that he freely spaes for himself, proves his
inability: A @d, how | hateSunda y s ! awhyssb depressig, alwaysthe same. We never
seem toget any firther, do we? Always the sae ritual. Readingthe papes, drinking tea,
ironing. A few more hours and arother week gone. Our youth is slipping away. Do you
now that?0 (Oshorne 1966: 15). In ancther interpretaton, JJmmy is actually to be blamed
for not doing anything otherthan folowing the same habitsall his life and blaning his wife
and her social classfor everything around him. Just looking back in anger will not solve
any of his problems.

J i mmaetl@esinteraction vith the social classproblem takes placa&vhen he hasa
relationship with Alisond s fHelenaewhd feels affection towards Jimmy in time
althoughinitially she hasno other feeling towards Jimmy apart from hatred. Gradually she
comes to acaept the unberable conditions Alison had to live through. As regards this
tripartite relationship, Dyson statesthat i H end ie an entirely honest character,from a
world poles apart from Jmmyd swn. She is middle-classnot only by birth, but by instinct
and corviction; which is why she is essatially disruptiveto J i mn§3968: 28). The critic
thus interprets his explicit middle class baracterizatonras t he r easoaerwhy
really hurt him as Alison cand (Dyson 1968: 28). Contrary to his tender feelingsand love
for Alison, Jimmy seens tobe much more conemedabout the sexual ad material aspects
in this relatonship with Helena. Infactfi Adon is far nearerto Jimmy, since he is trying to
win not only herlove, but her allegiance to his vision of life; a vision where the dook of
rulesd must be closed at the outsetard committal worked out in individual terms §Dyson
1968: 29). Thisis alsowhy Alisond kettersto her family seento disapmint him more than
Helenad $eaving. The fi bok of rul e emphasizedby the critic in the above quotation is
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acually a referace to Hel@a who believes in lie necessityof these ules in personal
relationships. She is like a visiting royalty in J i mmlkfed (Jaylor 1968: 77). Onthe
contrary, Jimmy is certanly fighting against the corventions and he believes that as
opposed to rules, sincerity is indispensable in human relationslips as heshows in his
reacton to Alisond secretletters. So, it may be arguedthat athough these two women
walkinto J i m mlifedwith their particular social values, both of themgive riseto different
protests in hisegonses.

A closerlook into J i m mohdagterisationiswsthat the frailty mentioned within the
harsh attack on Nigel is actually a characteristicfeature of the protagonist in that he is
fragile in all his criticisms andhuman relaionships. Despite his harshattitude, he loves and
caresfor his wife; his friend and his ill mother are so important for him that he can leave
everthing behind; his closefriend Cliff is indispensablefor him sincewithout Cliff, who is
afinoma n B a n dhds reldianship with Alison, it would aimost beimpossble for him to
resume his marriage (Trussler1969: 49). Moreover, he is awareof all the conflicts that he
personally experiences and his gewration cannot solve. The role of his faher as a
revolutionary ideal, but with anunrealizedstatus een bythe closest relives in thepre-war
period is still opento debatein the construction of his identity. On this point, what Trussler
bringsforth is quiteimportent ashe claims thatJimmy looksfor solutions by nostégia asit
is obviousin his long conversation with Helenawhen he mentions his experienceabout his
father (Trussle 1969: 54). Therefore, Jimmyds continuous obsesson with the past may be
taken asthe reasonof all failures stemmig from thelack of a clearsightedlook into the
future (Trusder 1969: 54). In turn, this failure rourishesangerand Jimmy finds himselfin a
kind of vicious circle produdng anger and disconent all the time. However, Quigley claims
that the reurn of the couple, that is Jimmy and Alison, at the end of the play to their
flirtati ous gameis not an escaist incident contrary to what it hasbeenthroughout the play,
but a renewal for the relationskip (1997: 50).In other words, there is still hope forthe

relatiorship and maybe for the gereration which Osborne repreents in Jimmyb sharacter.

While the plywright portrayed Jimmy as the speaker of an unsatisfed gereration, he
analysecdthe postwar generation with regard to the probdems of the decadecovering the
1950s and comparing with he norms of te 1930s through Jmmy6 s | het. &aylof
finaly assets that Osborne canrot find any great causes other than fi t r iprobleadd
which, when come together, leadto disillusionment in the character(1968: 81). Therefore,
it may be staed that the deficienciesof the moden world madeJimmy ashe is preseited
on thestage.

CONCLUSION

In conduson, it may be argued that by means of these twoplays, he canflicts between
social classeswith regardto the early twertieth centuryRussa stretding back to the mid-
nineteath century and the postwarBritish society areanalyzed. Chekhov follows a pathin
which social classescome up aganst eachother with implicit criticism on the reasonsor
their conflicts, whereasOsbone adgts an eplicit attitude in exposing the degerate ddy
life of his characters,which resault from other social matters. Contrary to the moderate
Chekhovian style delivering his messagewithout distracting scenes, Oshorne takes his
audence diredly into the core of the argument in aroom full of mondoguesas if they were
watching a political play. In other words, Chekhov does nat interfere in the ordinary
relatiorships among the chaacters,but Osborne deliberately drawsthem into conflict with
each ther and tries to represent claglh cial classes. Although there is apgof
approximately half a cenury betweenthese two plays about two different societies,one
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common point is the uneasnesshetweenon the one handnobility and lower classandon
the other hand middle classand working class regectively. Due tothe emnomic, paliti cal,
educational and social differences,an infinite processof labeling otherslike enemiesin an
inhospitable manrer continues. Sef-interest andthe adwntages ofa specific conmunity
swch asa paricular social classplay a vital role in this division. Sinceboth plays deal with
decads which witnessgreatchangedor thesetwo societes inalmost all theseaspectsywe
seeunstable socialconditions lealing pemle to look for their own profit. Until a permanent
and corfidential social order providing hope for these social classesis establiskd, the
individualscontinue tostruggle agansteech otherreflecting the characeristics of the sccial
classeghey lelong to. Both Chekhovand Gsbornesucceed in creating theircharacers as
repreentativesof particubr social classes, sdt is posghle to seecleaty the social class
concept with particular differences. The ultimate reqult of this division remains to be
unhappinessand social discontentfor all individuals.
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HATAY 6 BALKSSORUNLARINI G K BRMEK K &N BAKVURULAN
BAK LI HKARK HEKK M K JUWWGULAMALARI

MAIN FOLK MEDICINE APPLICATIONSAPPLIED IN HATAY TO HEAL
HEALTH PROBLEMS

ReBPL [ 20l o v Rt r LA ot r v {dg (rRARZ LIRS [Y[1 RR
yrl L1t émoud (.

B¢ | ARIt-Mustafa Burak TOP”

¥Z
Kkel todumlarda ya &yan insanlar, aé k |mayam b i r -olayda oldjiu gibi
hast ald&djlsata ge-nl eili Kk olduj u inan@é dnaktayd lar. Bundandolay € i | k

insantoplulukl a dadégy ¢ve sihir yapma, adak adama, kurban keame, totem kullamma,
d°vme yapté r mibi y° temleren ekili tedavi aracéolarakkul | a n é | nden arssénrdtae
yer alma k t abski ®é s &gki,Hint, Eski Yunan, Eski ¢ i we Ei Kde, &dir a f ~
anlanda birbirlerinden - o kizak olmalaré n & men, halk hekimliji kapsanénda ele

al én a bii 1 bekzertedaviy® nrhi aygulamaktaydé .

Halk hekimlij i, T¢rk keltér glaolduk-ayaygé bir etkiye sahiptir. Bunun yans neassé
edebies e r | e mdlt m¢gmky:°der. ¥rne |n, Divan L g a tTerkétt e hékianlij kile
ilgili olarak em ve emci kelimeleri ge-mektedir. Bunlardan fi e mio | anlamé n d a
kullangken fienc i 0 li y@pan kk i ifade etmektedir.Bununy anmua@aynékavramlar ilk
Ks | amer Inde yer alan Kutadgu Bili géde de yer almaktadé rAyré cede Korkut
Hikayeleriinde de halk lekimlijinedar rnéklerbulunma k't ad ér .

S° z <ieankmadaHatayd d a sH bk éstrunl a r € nnd & tggegm¢, z gelen
birtaké m ygulamalar a - € kdtear&G emi K s3d € Hizmetlerinin yetasiz olmasé ve
insanlarér mevcut sg | € tkizmetlerini aima | n@ nkélay olmamas éonucunda sdf| € k
sorunlaéi - i @& K uydubmalary alpm@& €Bu uygulamalar g¢, pm¢ze kadar ub kénxe
bir-of unun g¢ngmézde de uygulanmakta olduj u -tedavide zeytinygé ,limon v.b.
kullandmé g°r¢lmektedir. Bu uygulamalada genellikle bitkilerdenve hayvansal ¢r¢, kerden
yararlanénhakta d eéBununla birlikte hastée k In,ananglar doj rultusurda bazé dga g t ¢
g ¢ erlé tedvi edilmeye le€alg € glralmektedir.

Hatay&aki halk hekimliji uygulamal andaébClgede bulunan bitkilerin © nméi
belirleyicilerden olduj u g °lm¢k gr. B°lgede yaygé rolarak kullan € | zayinya] énan,

" Do -Dr., MustafaKemal! n i v e rBiiint Feks¢ |i,tSesgl Bilimler ve T¢ r kE igmi
B° | ¢bmgritae0l@gmail.com

" Ar kGO r Mystafa Kemel ! ni vesir Fitim F ak ¢, Temes E] BPf ing,
mburaktop@gmail.com

10.17498/kdriz.297839
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sg | é&toblemlerinin - o undakullanédg egP r¢lmektedir. Bununyanada limon ve b° Igede
y e t idijkeebitkilerin dehdk hekimlij i uygulamalaré n d a Kl |sdlepdrle

Anahtar Kelimeler: Halk, Halk Hekimlij i, Hatay, Hatay6 dHalk Hekimlij i

ABSTRACT

Pegle living in primitive scieties believed that illnesses ke a bt of unexplained
eventswere related to suypernaural powers. Therefore, methods suwch as witching and
thaumaturgy, vowing, secrificing, using totem and having a tattoo were among methods
usd asthe most effective treatment applications. In AncienEgypt, AncientIndia, Andent
Greee, Ancient China and Ancient Iran were there several similar treatment methods
within the frame of folk medcine althoughthosecivilizations were far away from each
other.

Folk medicinehasa widespreadeffect on Turkish culture. It is possble to seeeffects
of this on literal works. For instance, therearethe words of fiemo and fi e m celatedto folk
medicine in Diwan Lughat at-Turk. Wh imb was ussel in the meaning ofmedicine,
fi enc i wias used for pegple making medicine. Furthemmore, the same words were ued in
Kutadgu Bilig which wasamong the first Islamic Works. Additionally, there are same
exanplesabout folk medicinein AThe Stories of DedeKorku t 0 .

In the study, some applications about some health problems in Hatay from past to
preent were explaired. There were several applicationsfor health problems since health
sewriceswereinadequateand it wasnot easyto make useof availablehegdlth serviceslt is
knownthattheseapplicationshave reacled today, and most of themareapplied today- like
usingolive ail, lemon for treament. Herbs and animal products are generally usedin these
applications. Furthemore, it was seenthat health probems are tried to be healed via
supernaturgbowers asaresut of their beliefs.

Herbs existing in the region areimportant indicativesof folk medicine applications in
Hatay.Olive oil which is comnonly usedin the region is seento be usedfor most of health
problems. Additionally, it canbe saidthat lemon and oher herbs grown in the regon are
usd in folk medicineapplications.

Keywords: Folk, Folk Medicine, Hatay, Blk Medicine in Hatay
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HALK HEKKML K J K

Halk Hekimli]i Kavramé

K raré n yolbjik organiznas é R e K riederlleile hasarg®rmesi, insanlaré vang éé n
ba K béacdamitibaren kendini korumak ve neslinin devam@&é jlanaek i n v¢cudunu
korumak zorunlulu ju ile kar kker k ébg &naete rDoj al ya da psikolojik fakt°rlerle
v gudu zarar g°rebilen insanlar bu zararlar giderebilmek i - zamanla deneme y alma
veya k e kyolfiyla sgljeé orkmaya y ° n eliri K& uygulama gelik tmitir. Kkel
d°nemlerdenitibarenkendini ve do pyétananayaba kybransan, hasté k | aededen ve
tedavileri ¢zerine arak tmalar yapaek kendilerini korumaya y° n e lbir ketkinlik
kazaimmé k tGenellikle bitki ve hayansal ¢ rnlgrden yapé | & h a@ yarsnda dini ve
k bt ¢nitedidli eylemlerin de kul | aassEilé farkiey ttemle bulunmu k t Burfarklé
y° temler bugén k rgodernt bbéolukr a n b i enemux h la @gbed 2013 1).

Gelereksel hadk hekimliji uygulamalaré |, biyal e e e snaktedd. Hdlka y a n
hekimliji ant a Blmat atayl ané @vreleiini algé | a mlamlandama ve etkisinde
kaldklar @lay ve durumlara kar ktépkide buunma s ik toplumsal y aam  hdeki
etki liralat sonwcu dg muk ur. Halk hekimlij indeki wgulamalarda,bi ©ok-kez denenmi K
uygulamalar ve buuygulamalar ile gelikmi kan- | akili oleut kirt(Sever,2004: 96).

20004i ye | daref nce genellikle bitkilerden fayda | a ekéhdvéandnfkocakar € i | a c
olarak adlan dé&l a n motleantddbda ulak madg éyerlerceki insan | a r  danaer patf € n
g°rmek gr. Gén B¢, z d e ha ¢l &bgynk bir kérme@é nh,a s t al s8xkd retitarlarda,
mar k et | e rbilkder otarak adland&e | dun bitkisel ¢renleri alé pkulland&lar é
g ° mektedir.Gemi Kk t edkve demgirlerden ortaya -& k &uwn¢, & rerl moden tébé n
i | a- lulakamayardnsanar tarafé dan kullanénhaktadeé r IHastdé kré raelirtisinde ve
tedavisindebu t ¢ r  eg iles tedavi etme becerisi olanlar fihalk hekimi oolarak
adlardeénhakta d € ¢ &,\2008:1).

Boratav (1994), halk hekimlijini A Hlka olanakl@é ullnma d&i - iyanda ba kK k a
seleplere dktora gidemeyince vea gitmek istemeyince, hast#lar ne tanamlama ve
sg altma amac ée ba wurduju ntgnPve ikdmlerin m¢, B halk hekimlij i di yoru
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k klinde tarénlamé k t¢ @ik (2008) doktorun hastdg éiyil e tkremedij i durumlarda veya
nazar gibibak k msanlar ta r rmddnéneden oldu 1 d g e én sgl € krunla 8 n da
eklermesi gerektj ini ifade émi k tBuna g°re insanlar zihnen ve bederen s | k& bir
hayats¢rde, r émeléri i - matdern té pygulama | al@aela bavur d u khera rg&yola
halk hekimliji denilebilecq ini ifade etmik t Bitkisel, hayansal, madensel, dini-sihir
i erlveuygulama | @Erbé&;n p¢, moden té pygulama | & r € kalleetmik t (i Qwi,
2008: 1-2).

Halk hekimlij i kavramétoplumun k K¢ rl zenginlijini i inde b andé@n - e k tedavi i
y° nmlexi v a s é t hasdtdklsré medavisndekul | a ruggllamna a tea dr.gModern
t b®é nilerlemesi ile halk hekimlijine baké k tzamana ve duruma g ° r i K kddc | i
meydana gelmk t iKrmrga r énmodean tébé -°z¢gm bulana &b azhéast al é k|
tedavisnde veya dahabasit hast# krdlaado fudan hdk hekimliji tedavi y ftemlerine
bakvurabildikleri g°r¢lmektedir(Karakak 2015: 321).

Halk hekimlijinin ama c &ulland§ € maddi ve maneviar a -ydrdmey hal k én
sg | j @ékorumak ve hasta olarkik i |sglr & knékavokérmakté Hakée sg | jeéama -
edinen bu t r; uygulamalar ré temelinde k ¢¢ret inan-lar ve pratkler buunmaktadé r
(Kurum, 2008: 8).

Halk HekimliJinin Tar i h- e s i

Kkel todumlarda ya k a yirssanlar, &€ k Inmyam b i r -olayda oldjiu gibi
hast aldadolpste @ & +lé ilé kdi olduj u inanc i@t @mektayd € | Bundan dolayé
ilk insan topluluklar n8la b y¢ ve sihir yapma, adek adama, kurban keane, totem kullanma,
d°vme yapté r mibi y° temleren etkili tedavi aracéolarakkul | a n & | nllen arasg°nrdtae
yeralmad eBunun yané da doj ada buluren bitkilerden debuama - fay@lalanénhé k Eskir .
Mé s EskiHint, Eski Yunan, Eski¢ i wve E s k anb akcoj r adnlanda birbirlerinden- o k
uzak olmalama raf men, halk hekimliji kapsané n digherlendiriieb i | e c e kenzZeri r - o
tedavi y° nri alygulamme &.tYukar € dageé | aygulama | ayar@nda Hint b © dsigde
yoga, ¢ i deékupunkt u randapSkolojik tedavi,eski Yunand draya yorumunadayanan
tedaviy ttemleri gibi uygulama | abuléndu [ bilinmektedir. Bunl a rb& rk bir kesmé
modernt éipmi nde bili msel- l&kmalaravea r amalarékonuolmuk ur (Uyar,2Q3: 7-8).

KKel topluluklarda hekimlik genellikle dini °nderler, kpy¢céler, falcaar, fil ozoflar
t a ndanf y@p lené k t( & radard akt: Uyar2013: §. K1l ed 9 relerde mekimlik
kurumsallaxmex t Bl.r ¥h énc i y&da Yunan fil ozofu Hipokrat, bilinen en eski ve en
b y¢k hekimdir. Halk hekimliji uygulamalagé nd¢nya ¢zerinde y al yagg® nld a
° nméi fakt®rlerden biri deK s | kagaiétgn zamanlagelikmesi olmu wrt(Uyar,2013: 9).

T ¢ rke | tergle Halk Hekimlif i

Halk hekimliji, T ¢ rkkk t¢pde olduk- aetkili olmuktur. Bunun sonucunda halk
hekimlif i ile ilgili bilgi ve kavramlarahalk edebiyatéé yané nd a e s kebi v &gda k e d
rastBmak m¢mk ¢dpr. Divan 4. g a tTerkétthalk hekimliji ile ilgili olarak em ve emci
kelimelerig e - me kBuréadthn r mdeai | améd In &ublané enki eaci 6 °cg ¢ il sae
yapankikyi ka r amékil a dBanun yané n ayaé kavramlarilk K anli eserleri ndie yer
alan Kutadgu Biligéde de yer almaktadé rAyr & Oearle Korkut Hikayelerinde de halk
hekimlif inin © mekleri buunmét a @A&prekin, 2010: 6-7).

T¢r kiflamiye t 6 B © e-okbding inamrmé k | a redléin ilk inBn- sistemi
K manizmdir. K rare mlo A ka r K & ac& moldija d°nemlede, dg aya egenen olmak ve
dojadan gelecekt e h | i k e | @ymad, hastdéakr | kgdr eritkii- | ne kK b gesel
uygulamalar kamanizmbé i n  nitoe wrrt (¥ rel, 1997: 4). T¢rk tarihinde ilk halk
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hekimleri de kamanlar olmu kK | akr edaBlarinan € g°e hem ¢ nyamn hem detoplumun
merkeznde bulunan kik i direYlani kK man yeryize ile ¢° ¥¢ z gra® dad@. k mant anr é
ile halk a r a shiérmarda@éd. Bundan dolayé kamanlar toplumda belirli gPrevleri ¢stlenen

ki kK iolme k | rakhsshle a r € etmekdieabu g°re v | e r dad& (| éger,é B0-21). Bu
d°nemde tedavi bir t°rennitelij indedir. Akkam g g baénég/la t°reneb dagan kaman sabah

gén dg umuna kadar buna devameder. Tedavibak | g8 © € klaa h a s thayz & r | a ma
i - + B K hayvanisesleri-é k sk lsashya moral verr. Bu arada hastdg & rsebebini
bumak i - ruhlarla konukarak d pyané rher yerine yardancé ruhlar g°nderir. Ritéelin
sonuna d o] rl§geé ehl&ts gom- | r@@ariatarak t° eni doruk noktas® n-dé&r réD° en
ruhlar Kk @anah a sj€ & 12ens, n gyler. k man da bunuseyircilere anlaé rT.°enin
sonunda da kaman ruhlaré yardémé y haataé w¢kmanl an@ é n argigihi ve puaun ne
kadar zor olduj unu anlaté ve t°ren biter (Pivedoj [ud danakt : ger :121-22).

T ¢ r ko lktamiyeti kabulgnden sonra kamanist © r f adetler zamanla azamaya
ba knhédreBu °rf ve adetlerin b y¢k bir b $¢m¢, nngrtadankalkmasé nr@ menb a zsld e
gelerekler tamamen ortadan kakmamé Kk halkgab a k a $ @ d e migrlup ¢¢eamsze
kadar gelmik t Mgs.Iman olmayan T gkler a r ada da bu geleneder devam emik t i r
(A lkayaaln 2006, 47; 2008, 94) . Ks | a mi gneatk tmantar dinadanl Jéy°n p¢
kaybetmi we bunu dewik keyh, veli kakéamée k tHekimlik y° feri ise ocakl @larak
devametmikit. kK ema n | adu @ N ringhvgeleceknesillere aktaénhasé ile ortaya - &an
ocakbr i n a n déke \gresistaninden besenmik t Ocasklé |eéabecerilerni devrettikleri
ki ki fi ealme kdénir.B a z eel varirkénelini © fr ;& zéatek ¢om eline tekerér ve
onu yalaté veyaelinden sui - i Bir kad ébir erkd e veya bir erkek bir ka d éehvaramez
ve el verme herhangi bir ya k oladbilir. ( ¥gel, 1997: 9-11). Her hastd§ € 1fs &d ocd € ,
kuduz ocq € saé | oedkégibi) ayr @rodfée rdea . déyaee kla, belirli bir hastdé k | a
uir a kadlengelir. Bu ailenin tedavi ile ujr arxfertlerine ise ocaké d.eOgaké |l ar én
herhangi bir g itim dma s @awrela yoktur. Onlar éhastdé k | tedavietme kudreti aileden
gelir. Ancak ocakkéé ba ar @Psterdilmesi i - bamé uréllara dikkat etmesi gerekir
(Karakak 2015: 322). Oc&lar, hastde k | tedaveetmede- p aluk | ay¢ b g Ptemler
kullanmé k | raBundnéyan &aba zhastde k | tedavésinde bitkilerden de yararlanénhé Kk t € r
(58aden akt: ¥ngd, 1997: 10). k ea nj lréé %leriaden biri olan halk hekimliji bu
K e k valgaedevamettirmik t i r .

Ocakle | fmalk hekmliji uygulamalaré n diemiri s k kulanmé k | a rrilegr - i M
demir kutsal olarak nitelerdirilmik bir metalolup top | u m k¢t dlanatt @emire © amli
bir dger verilm k tB°ry.| demie kamanl a r @amé nitdlijinde olan oakle | ar
t a ndarf késa 1] &dékorumuk ve halk hekimlij inde s§altma ve pratiklerdekul | a rbieé | a n
malzeme olmuk t (Atek, 2015: 79).

HATAY OHAAK HEKKM L K JUXGULAMALARI

Temre Hastdgé n é dav T 8 i K-1in;

GOr¢xelen ki iler, bu hastlgé nt e d a v i sirke ve baé inkna t€ &pév gadun
h a sk EEle@asiréld e n ¢adeiethik drdir.

Bunun yanéhdab u  h a sSeiayolaiva®@ m d a ol beeidare | kirrkaplé c ay a
gittikleri belirtilmiktir.

Bir tutam s a a € eywké ¢ ¢ | | wwaudumhastdékl Rers@é r, z ieerd®k¢p temiz
bir t¢lbentle sama mda buh a s ti a lkdané | @ygulamalardan olduj u ifade edilmik t i r .
Bu uygulaman reyané olayl a r & rkudlamdardba y ftemolduj unadejinilmik t i r .
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SedefHastalg e

Hastaolan kik yie v guttaki mikrobu d é k aata@&gdakinéldé] ¢ i - bolmiktardaacé
veya tatié yiyecekler yedirmek ile soj an, sa m&ak gibi yiyecekleri ezerekzeytinyggé v e
sirkeyle k a r& ééyptuda s¢rmenin bu hada | ééledavisi anacé y kubanan uygulamalar
olduklar éadeiedilmik t (K, K.3K.7)

U- uk

Sanun ekméj inin i fi veya spana dé kK a néa ft @éxst éetu-ajrurackz e r inmlke b a <
ve yoj urt uyunu & z éveya burnun mikroplu k @8 nsagneku wkl ar é n madaa vi s i
kullané | wgulamal a r (£.8)r .

Mantar Enfeksiyonlar &

Akdeniz B°lges ndés édeas t | a nma aopri @ su veya zeytinyd) égibi vasléar | a
k ar && kné soréd mantar enfeksiyonunun dr lg¢] ¢ yerlere s¢r gnési mantar
enfeksiyonunda kullan € | bat nygulamadé rBunun yanéda eldeki ve ayaktaki mantarlar
b a dua@larokunduktan sonrabu Igetereké nya kdgé d de elil niikar.(K.1,K.6)

Pi ki k

P i «teddvisinde genellikle pikik sorunun ya Kk @ge Ideye pudra s¢relde] ¢ adef
edilmik t Bunun yangdda b fgede bolca kulladan zeytinyd] éé rpik i tkdavishde de
pi kliib®Ige | e r¢kereksky) ra dg ebelirtiimi tk. (K.1,K.2)

Ksil ik

Ha s tiall eérkl bolsabuls seyla dolu lef enini - ene belek yaté r &d big sére
bekletildikten sonra wcudu temiz suyla yé&anarak isilikli b°lgeye zeytinya] € s¢rél ¢ r .
Ha s t balleage - s e v iisg debek sedire bir yerde lekletilir ve tuzlu yiyecek
verilmez(K.5,K.11)

Y é | va Akrep Sokma s é

Y énée aé =si@e yerin alttan ve ¢sttenbez ile baf lanarak € s € ryaxih larae kesilip
buradaki zehrinemilip t¢, kr¢l g & ifade edilmik t. Bununyanmndayé | sd@n kk | gie
i - diji belirtilmi k tToprak ilesuyun k ar &€ Kt émuan garayagréimesnin de
yé | an krep wokan kik ial e r kulla niée-luygatamalar oldu 1 ifade edilmik t i r .
(K.10,K.12)

Nas éve Sij il

N a sié-rinair yaprg € kurutulup bal ile yo Jularak nohut bey kl¢j ¢ndeki toplar
haline getirilir. Her g¢n gé¢nde ki ¢- tane yutulur. (K.4,K.9)

S¢mh kayma g ve gres ya@é nnas é rd Pgeye sir énkési de kul | anél
uygulamalardandé.

Sijili nadlgunla mamé wmcirin s¢t ¢msilijin ¢zerines &ld¢j ¢ ifadeedilmik t i r .

Bunlaé yanéhda bu kik i | d&acabra okutudu 1 veya patlé ¢ ah arpa taresi
okunaek saplandd é ve elinde ayd) éxda sijil olan kikrin kapé s éansd@d pat | é c an
kuruduk- aifilia de ge 4j tne inanédg éifadeedili k t i4y . ( K.

Sa-rdne

S akéan olan b fgeye kil, zeytinya € limon suyundan ol w@rkbir karéé&n yapé | ar a k
s &éané nlduju b°lgeyesir lgr ve ¢ sat ¢, s kapaEtutulur. Ayré csaansg é soyulup
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d° yld¢, ten sonra b°lgeye s¢rélmesiin de kullané | aygulamalar aresé n dlduj u ifade
edimk t i r3) ( K. 1

Yan € k

Yané olan b°lge ilk olarak s§ k su ile y énd&aDaha sonra calbaderilen bir otun
yapraklaré havanda d ¥ lerek yan& olanb © | gseryéel Butik.l éimsgrei - hengen
tekr ar | ang dlan.b°Iggye zeytinygj € s ¢jE ¢ yadawk kemiklerinin hadandétan
sonra ezilerekmaaun haline getirilip b°lgeye s¢rél G & de ifade edilmikir. Yané k ol a

b fgeye yoj urt srélmeshnin de kullané | aygulamalar a r ada élduj u belirtilmik t i r .
(K.5,K.12)

Egzama

Cé r | detilennbir bitkinin panar k°k¢, kavrulmu knohut ve pudra K leri ile
k ar e wk ba kab leimmde d°v¢l r¢g Bu kar énkgende 3-4 k akkyenir. Egzana olan
b fgeye kinaya kdg é s lgk tedavisiya pdg éda belirtimik t. K.4,K.14)

Sab° k¢ & me

Bol suile kaynaté | @ gganotunun so jiduktansonra,s a rélba su ile yé k man®éen
s ad kK bnesii - kuin|l a ruggllaanalardan olduj u ifade edilmiktir. S a - |bademayg) &
veyazeytinyd és¢r¢lmeshin des ad- K knesieiyi geldiji; bununyané d a s dmesid © k ¢
ve  skepeklenmesinde kilin -amur haline getirilereks a -¢gl G belirtiimi k t 9 leg B

hakét a r anfséan-dl defneé&sabunu ile yé kraangéerda s ad® klmesie iyi geldif i
d g @ anektedir. (K.4,K.11,K.16)

DiAr ése

Yapdan g°r¢k mlerdebir miktar karanfil -ij amek, karanfili toz haline getirip &fr € y a n
di K i nine gsameks karanfil yaj € n até nméapamuj un gryandi kK ¢ nieer bnaasséal,
o] ¢telen karanfillerin s ¢ auki - i nekleilmebi vebu suile & z éargarayapmak dik
ar esgée - i i ma@ ka p euygalamalar arsssda g sterilmiktir. Bunun yanda sirke
veya uzlu suile gargara yapmakakullané | @wygulamalarda n dSirkeye kekik ve kimyon
k a t bBuhudlggargara yap Ia s&ema dik jrasage kmeki - kun | a nuggllaanakbr
a r adaoly u ifade edilmi tik. (K.6,K.9,K.16)

K a bzl eevékBa E sak Gazé

B° yl e imdahastdya detto y€ arilir; pa r y awila bayo yapté rr.eKlekik
ve é hnturkaréané- aiy-Iebir i i r . i K & bnéBik baile ba | beti eerzeytnyd] &
i - ibifiri A -&ama kuru incir ve kayé sy@nek, a karnabir - akakj@zeytinyd €i- mek,
bir tutam maydanozu kaynar swya atarak10 dakika demlendktensonra ime k , aréosué r g
kayna t iemekkab € zil -&i&mp € dyaulamalada n d(&.1,K.7,K.17)

Anason - a yerezine - g€ i-mek, dut yemek, nane, kimyon, zahter gibibitkileri
kaynataigk i- ek, perya vanéa d | éekaymatamk i mek ise ba] @sak gaz régidermeki - i n
yapé | aygulamalar arsséhdadé. Bunun yan &lanbaj @sakg a ¢ @ k¢l g suya at @ ltn
sanra bir s¢re bekleyerek durulanswyun  dif-i deifadeedilmik t i r .

Hemor oid

Hemoroid hada | één dhastaé 520 dakika su buharda oturma :ienyi gelecé
ifade edimi k tBu rth.a sj€ a | o&ikainl @ rc ié n ke e emedikleri belirtilmi tik. K -
hemoroidde b°lge hdkét ar af & n d &nsdénlen air bten kaynaté | eilpliji, dé
hemoroid deise bu otunveya gingires cenen bir otun d°v¢lerek hastlékl € b P hgeye
S ¢ reépel di fdhndwer.(Kel?)
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Kér-te&k é k

Koldaki ké r ve¥a - l&klarda °ncelikle su kayna t €kbl §gva wir kekide o v at. an é
¢ ke k1 akedka s e nile mvalararak aniden kontro | bir¢k ldlde - lelir. Daha sonra
- k& Kkérsé mynamama s -€n sdbun ve yumurta grélér. Bu yumurta ve sébun dondy u
zamanal-ég® evi ¢°r g Bununyan &an ké R | a rndktar képérygfé n i - vrutedae k a
kadar pik i r Kalrilduktan sonra s @kcolarak bezes¢r ¢ | -&é olan b°lgeye s¢ &lér.
Hamur ya da-ij enmik  neelin de &é kla o Igby@yapé k Ogér delédimik t i r .

Ayr é cabunla -&é&k ké s é y@ kawak zeytinygdjé sirel g -k k k&8 m
- ldlir.(K. 1,K.8,K.12)

Burkulma-K n c i -Bzike

m | -ndede i | k ygayp ® Lkssukompresdir.
n  Eziktek i k kwvargalspirto pamuj ad® kl¢p ezilenb fge silinir ve ispirtolu bezle
sar el ér .

T Ezikte bir a v Udj dyailav gibi pik i r P il kba flay hamur haline getirilip
ezijin ¢sten e rekgrée Hamur halinde uygulanan hj dayé g § n seytinygjés ¢ r ¢ 1 ¢ p e
olanb ° | sgé& §K.15)

BelAjr é s é

T Belgr éotadaraye | alge Hlidle.

T Soj uk agel je neceniyle olu & bel af € s & rekik-akme denilenbir y fitem
uygulang. Buy® nrdek i g izimempamuks a r § & & @dmuk ispirtoyabaée r &tk & p
verilir. Barda k | & rispiriolua t eé&él pebeleya p € Kk tT§ meé th&H g duwki dite
badaklaryapx t é + @ k @ p € | @sivisk ilB evlllup 48 & l&/g bélin terlemesi s&j lané r .
Dahasonras cak barnyo ya peér .

T Yeteri kadar zeytinya] €é sl@ gj '€ € ybHgeye masajyapdarak s¢rél revesé ¢ a k
tutulup sertbir yere yaé r &I11&K.3)

Boyun Tutulma s é

T K 1°kn o @k uygulamayap lé éBoyun b®lgeshni s @kdutmaki - daha- okt ¢
yardeng/ | a @d & € avlcla daboyun IgeSinekonulur.

. Visk s¢r Igp haviuile saré | é r yunbdgedise ¢ tutllur. K.19)

Romatizma

T Kuk brnu yaj égjr € yyerlaremasajy a p € b g lgraske ctatnkaki in masaj
Sonbexles@&e | ér .

T Kantaronbitkisi zeytinya] @& n neikonulur. 1 ay kadar g¢nex tbekleilir. Daha
sonraromatizmadand o | & @an bClgeyes glér.

11 Okalipt¢s ygpraklarékayna t € |&j@ yan yeresérel ré

11 Defne meyveleriezilir. Ajr yan yerler defneden - &an y&j la ovulur ve sonray gle
sar él er .

L Bir miktarbu flaykepdfi ile bir aw- ke ®z biber yicekar & kdé B tsaarh
lapahaline gdenekadar sudapik i r Bullapar & r yan yer zeytinya éile silindikten sonra
o lpgge dearr.é

1 Ajryanyerler zeytinya § ovlldektan sonrgz e r nle°nyler. (K.16,K7)
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ZonaHastal jé
Buha st adfaaki i k| \anpbifetdd ifadeediimik t i r :

Lahanayaprak aezilé, lapa halinde zona yarssé gzerine konur.

V¢icut saf zeytnygf € i dlue o v

Vécut sirkeylekaré Kk tmé Kk € §y@l lpahra.

Aj ryanyerler badenyaf € ivllue o

4 bardak suwya 4 ka & ezilmik kuk trnu konulur ve 30 dakika kaynaté | g2 jple ¢, -

defa i-ilir.

Zonahastalagaba miktarda amut suyui - e rnautkyemeeleric erilir.

Seni z o tammk g@bgpig i r inllin p ye

¢ ar leé fepilypmuk a k  bnlex t idimdooaidr € li akuml anél abi | i
1 Ojul otu, zufa otu, yabani mercark®kk, nane,biberiye,a d & yae knankve

kekik bitkilerinden terhangi biri ile ya p €- ayndaliechuy(K.9,K.19)

43334

434

K dar Yollar B | abiéh

T Maydanozkayna t é&Kly@art. éntayalanaun buhar né @ & 8 oturulur.

T Maydanoz kaynaté | @er suyu i - i Bunun.bir iki hafta a ken i lmesi
gerekmektedir.

1  Karnabahar hak Inéave suy u i - i | i r .
11 Brokali ince ince dprané ve salatabi imine getirilerekyenir.
T Nane- g ir.- i |

T | sy@notukaynaté | vé suyu hastayai - ir. Ay f & sgan otunun bereji yapé | ér
ve hastaya yedirilir.
Soja n  bqarakkaynatedktan ssrasuyyuha st aya i - i rilir.
K éané d@unyapraj € ykaat &d sgui fri
S¢ktaynat éhdr @mualued b
Peyirsuy u i -i | i r.
Kiraz sspekayna t &d éir - i4,IKji10;K.18) K .
B°br ek Takeé

A23334

T Zahtersuyui - i | i r .

T Maydanozkaynat @l-apg i r .

T Yenid¢gnyarm  -rask kavrulur ve yenir.

T Yo prdunsuyui - i | i r .

1 Kuru dut kaynaé Ivesiyui- i | i r .

1T Avakadoyaprdf € ykaat @diéri | i r .

m Meé spgskel kaynat @diéri | 9)r . (K. 1
B° b rAgrke s é

T Zeytinyge ir.- i |

1 Nanekaynaté lié-pi | i r .

n Dajye-da-ilir.

T Zahterkaynaté Ivésuyui - i | LK19)( K. 1
Sinir SistemiHastalé krE a

1 1 badak s¢te 1 dik ezilmik s amsak konur. 5 dakika kaynaté | ve s cak olarak
-l
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T Semizotuske | sByuk e k ¢atlahder ¢ - ép i r .

T Kurutulmuk appa t y & eikdakaynaté |vehol bol -0l

T Biberiye adhdabir bitki ye kkén kgyna t &d é&ir- i | i r .

Bu uygulamalaré n  lyésakinka t igi & hastaé mahatlama $654 layacd éifade
edilmik t (Kf7,K.11)

Kalp Hastalé krk a

. lhlamur i Kurulnénevekekik kaynaté | air-aikl i r .
1 1 subadd éswa 3 ka & bal konur. Kar € kdé&tarrsandai - i Bu her gén bu
K e k uylgubrmaya devaneder.
T 1- alyadd eépekmezel - o r Kak§ é ¢z¢m sirkesikonup i - i Buihar g ¢ n
yapé | é beiw gelea i belirtilmi kKt i r .
. lkahvefincané imbnswuilel kahvefincan €é ke u Garkac&anma 1 - i | i r .

uygulama her g¢h sabah ak am devamedetr(K.18)

Baygé n | é k

Baygal éik - isdjan kokla tmasthé nsa m&ak koklatnha 88 kibritn y ak é1 ép
ndérel &kten koklaténhas @& mki iRin ayénha s éya antc& o | Jaifadeledi d eni kK t i ¥
¢am kalu pnun havanda d ©¢lerek koklaté | m aifinébijr bezekoyularak koklaténha své
ayaklaé ny u k a rd@ jy akald&@énha $6nda bayé | &irnin ayé | nma sgdayaa ¢
belirtilmiktir. Bunun yanada hayvan yem olarak kullané | @se die bir bitkinin kurumu K
halinin koklaté | ma ssg@rto veya@naon koklatEnhassé dafaydaé ofle a & &nikilt. e n
(K.1,K.6)

Tansiyon Y ¢ k sijé k |
Ki tahta ile sk& k t & r émaraartayk -& ki dé ketl anma jiletl® damara denk

gelmeyecek k e k ibir € e zaiérhase ve kan a k énasaél rtansionu d¢zenkdiji ifade
edilmik t iBunun yanéda ygs éxz ¢t ojue yepmilmesinin, s amsak veya limon
yenilmeshin - i K%l diye bir bitkinin s&ak suya konularak g pde birka- defai -midhin
de tansiyonu d genlediji belirtilmi k tTansyonu y¢kselen kik riin ka f eésrsg uk suya
tutulma ;e da tansiyonu dékerde] ¢ be | i tirr. (KL9,KK.0L6)

Tansiyon D g, K Téé

Tansiyony¢kseklij inde olduj u gibi tansgyon d¢, &kl¢f ¢nde de ki riri kaf ané Bd uk
suylay&kammasané n jiletle birka — i zae k ahir aniktar kan akmas?é 4] lanma ®1€6n
uygulandg és ° yinhiket Bunun yané da tuzlu ayr a n i ninitdnsiga@s yi¢kseltti i ve
biberiye deren bitkinin yek ihdliyle kaynaté | air hadsininde tansiyonu d ¢edledij i ifade
edilmik t (K9,K.16)

Ast ém

T Ke&géveranyumur t aifs éctaakarnga i -1 | i r .

1 Karanfil, ceviz, tar& rhayat bhumu kaynatd & itir. Aind épgkmezi yedirilir.

11 Dikenli a n @éahumu hap gibi yutulur. Bunu yerken mantufar - -i j6, yayla
kekiji,da j yé&kaekaryavk edanypeé | an - a9 K20y i I ir . (K.

Bron ki t

L Ketentohumuven® b echterika r & Kk t & mek dilianr siekkye bet& r @ & pe
konur.
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1T Bir fincana bal, r a Kagkan kanékar € k t ié-r idHhs&rpocuksas € r tav @ a
derisikonur.

1T Andé zohumu d°v¢l¢p bal ile ka r elarak éocuga yedirilir. Ayré camd &an
pekmezdebron K idavisinde kul | a (Ked) e r .

Bojazajr eBademcikK | &abiéh

T Turun pik i rveduyu sk | Kalanposabo pzasar é Sat akalulpgek at | €
nar kabijubg aza3-4g ¢sar €1 é€r

T Ad a - iy pirbaharatve antibiyotiktir. Bal ve sirke ilave edilereki - i bdojaz s e
gr & hakarkéékili olur.

1T Ahududu - i jinekaynatarakyapé | @ Insu kanyosu, badencik iltiha p | aiyié n a
gelir.

T Ayvad @ suda bekletiimesi ile elde edien kurupla gargara yapé | ého a
iltihapl ana i@ gelir.

1 Karaduttanyap é lkuaupd € z borpiltihaplaréég e - i r i r .

T G¢l yapraklar Be y a p édyla gargarayapmak bgj azailtihapl andaéok etkili
olur.

1t lhlamur, sar nésak, dut boj azajr €1 ar éna i yi gelir.

T Kucir s¢tle birlikte pik i r i yendinseenkzleyive boj az g r € hégider. G9s ¢
yumuk at ér .

T Ké zaprbk kaynat € | angasaka pdgaidabojaziltihaplaréég e - i r i r .

T Limonsuyubgazh a st abhvelateacri k r a haatyisgéliz | é k1 a

G°r¢kme yapé | &ir i Ibefaz gr € sefa bademcik ilti haplarénda kullangan
uygulamal a r bua-&lama a rp&é K la #&Kr9dKe?e,K.21)

¥ K s¢kr

U Bir kak €bl ile bir kak élikmonswu karx t € r ié 1 BBu ix Eimeher salah a -
karnga birka -g¢h devamedilir.

11 Elma, élamur ve limon kaby u ile birliktekayna t &d herrsabha karnga i - i | i 1

1 Bir taiéka kébal, ¢zerine taze zencefil,¢, &g nldrka -damla limon sabah ak &am
yenilir.(K.9,K. 21)

Si mt¢

T Tozluve dumariéortamlardan uzk durmak,

1T Buhar barnyosu yapmak,

T Burundaml avey@ tizlu su gbi y° temlerle burnua-é k tma y alemada

T Y a k& gakr @itne suyu bir tenceede kaynaé |8 -orba k aje kurutulmuk ké r
papayasnekaynamakta olan syuni neiatmakve bu suyui mek,

T Zeytinyd éile masajy a p € Irahathedk singzit i - kulané | aygulamalar
ar a sgensdtaetir.(K.19/K 218
Zat ¢ rr e

T Bir subardd ékaynar suyuni +igne sj@ kuyruj u - i€+ konulduktan sonra 10
dakika bekletilir veg pdeiki veya¢- subardgj €  finelidir. |
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T Kaynar suya sj@ ikuyruju - ij4, ebeggmeci kondduktan sorra 10 dakika
bekletilir. Balla tatlandé r € dnde p-3 bgrdaki tmelidir.

1T Bir subardg élimon swu, 3 su bardd] ésuile ka r € k Batile &tla@a e §¢, de
3-4bardaki - i dime | i

m Bolbol @lbrauk- & i -djil mel i

1T Nanehak | d&@ & t caraé |ofakek bol bol  linelidir.

11 Nare, éhlamur, eleg mecibir aradah a kg say u Imelidir.

T | s@nidga sha& é mélalgamg °¢fesirélér, sabaha na.(K.3,K.19,K.21)

Sojuk Algé rfé é

1T Limonlu naneya dalimonlu éhlamur kaynatdarak- agybii- i | i r .

T Nezleyekar khamup tet s yapgl er .

T Ada- &yadur, nare-limon gibi bitki - waré ve C vitamini i - e meyve
sebzelertéketilir.

T Y ar ameklimonsuyunu n né pl biberdoldurul ar ak i -i | i r.

Tt Bir bardak dolusupekmezve limonsuyunun Kk éng #ig -
T Turpun ort a aywdarak i neibal dodurulur. Sebaha kadar bekletilen bal sebah
yenir.(K.19,K.21)

SONUC¢

Yapé | a mamadakHat a g badz €| édomunlaren d a mig ke tgenaméze gelen
birtaké m ygulamalar a - € kdt&arG emi K tdd €Hzmetlerinin yetasiz olmasé ve
insanlaréd mevcut sg | é lkizmetlerini alma | n@ nkélay olmamas &onucunda saf| é k
sorunlaéi - i @ K uydubnialary alp& €éBu uygulamalar g¢, mm¢ze kadar gelebilmi K
ve bir-o iinun g¢, mm¢zde de uygulanmakta olduj u g°r gnéktedir. Bu uygulamalarda
genellikle bitkilerden ve haywansal ¢r¢nlerden yararlanénha k t a dudunla birli kteB
inané lar doj rultusundab a doépéste, g ¢ efd sg | éikobemlerinin giderilmeye- @& B &
g°r¢lmektedir.

Ha t dayobu ile ilgili yapdan g°r¢kmelerde bu uygul a ma lg amikedhnemlerde
dahafazla yapedg é g p m¢ z iesanbr ésd | éhkemetleri alma si@@mahakolay olduj u
i - iinganlaren sg | éHKuruluk e gittikleri ifade edilmik t iHalk hekimliji kavramé
i - er iya alandygulamal a yamn ki iler de hastalaragenellikle sgj 1 épkoblemleri
kark endasg | éekiruluk | a piteneleai gerektij ini Lyleyerekonlaré Jls ekiruluk | rear é
y° nndigdiklerini belirtmik | . rKdanlar@, genellikle saj1 ekkruluda r & nnaelerigin t
yané n Hak hekimliji uygulama | rer aguladék | @°r B¢k dr.

HatayGdaki halk hekimliji uygulamal andaéhbClgede bulunan bitkilerin © nngi
belirleyicilerden biri  olduju ¢° gmék gr. BClgede y e tzeykinggénd, sl é k
problemlerinin  bi ojunda kullanéah uygulamalarda bulunduyju s ° yebile. Bunun
yané n dimon ve b°lgede yetk e dij er bitkilerin de halk hekimliji uygulamalarénda
kullanédg & onscunau | an& & tS&Ir ésérun | ada @ @este, g ¢Jer ile tedavi edilmeye
- a lakwgalamalardaolmakla birlikte binlaré n say ésé azdeéer.
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H!SN ! kKA THALK ANLATI LARI"
FOLK NARRATIVESINH! SN Ak K
1odn3cul [reul J1a sugH SN AKK e

Hatice"

¥Z

Masal,efsane, fé lg, thalk hik©yesi, vb. halkanlaé skavraméi erisinde d§ erlendirilen
térlerdendir. Halk bilimi genel ba] laménda halkedebiyaténé sahasnagirenb ur¢ gl alan
dé reserlerde dé&k a m& 2aénk k t aBd Baflamda halk anlat €°snékleri veya onlarla
ilgili hususiyetlerinklasik T ¢, redebi y 1@ tiv@ zn@etinlerinde de ik | dg ing®r¢lmektedir.
k eyGal ialh dam H ¢ s¢nAkk adémesrevi de bu eserlerden birisidir. Makalemizde
Hen ¢ Ak ik | e hakranlaé s°érelderi halk hik© gleri ve masallardan hakete
incelermik t Eseade dij er anlatétérleriyle ilgili herhangi bir hususiyettesit edilmedj i
i - bunlar ¢zerinde duruimamé k tKenrcne Isawcun d a snH ¢Ak 6 i & | ehdke
hik©y e Veenasallarla igili hususiyetlertegit edil miktir.

Anahtar Kelimeler: Halk anlaté shalk Hk @sima s al , |h,élgsm ARl | i

ABSTRACT

Tales,legends, jokes, folk tale, andetc. are he typesthought to be in the scoe of folk
narrative. Theseworks which constitute the folk literature of the folklore in the general
sensecan also be found in the out-of-field works. In this context,it is observed that the

K¢ EL

n

samples of fdk narrativesand special chracteristics of these texts are treated in the some

texts of classical Trkish literature. The mesevi cal | & ddabyHkeyhGalibis dso
one oftheseworks. Inthis paper, exanples of the folk narrative in H gn ¢, Akk have been
studied in temns of folk talesand tales. Nocharacteristicsrelatedto the other narrative
genresis found, therebre they are not emphasized. As a reailt of this study, the
characteristicof folk tales andales in Hs n A k have been detemined.

Key Words: Folk narrative, folk tale, talekeyh Galib, H¢, 8 Aék k

Girik

Halk anlaté s évranid i - ene masal, efsane, fékra, hdk h i ye® vb. ¢r der
girmektedir. Halk bilimi genel & lamé n dhalk edebiya héérsates € n @&n bg irgnlere
zaman zaman aland & esélerdede rastbn ma k t Haltk énfaté < @ekleri veya onlarla

"Bu- al élb-frvavlayé 8014 tarihleride Kays e r d¢@etlenenX. K| ©F  iEHdiyaté
Sempogumu (Prof. Dr. Has i be Ma&ra§ é maylahbildiranin gerik | lerékimakale
h Cnkedetirilmi k e krl i di

" Do -Dr., ¥mer Halisdemir | ni v e rFeniEddsyatiFak ¢ | T g sDkli ve Edebiyat &
Bo | ¢¥ing et yesMNK J D,EB-mail: haticeicel@hotmail.com

10.17498/kdriz.297853
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ilgili hususiyetler bir romanda, hik© yde , iirdexya da k e kniulteva ve ¢slup °zellikleri

bakéné n dlalk edebiyaté ¢renlerinden farkl ezellikler g°sterenklasik T ¢ red#tebiyaté
metinlerinde de ikdenebil mektedir. Makalemizde klask T¢rk edebiyat € a hia -sm@ giren
vekgh Gal id ae &k adlépesevi, hak anl at é lilgisi kakghé aard
inceleneektir. Bu bg lamda eserde anlaté © relderi halk h i yel@i ve masallardan
hareketle incelenecektir. Dijer anlaté t¢rleriyle ilgili  herhangi  bir unsur tepit

edilmed] inden bunlarlailgili bilgi verilmeyecektir.

Halk anl a tk&/ren@né mir ceplesini oluk uran hadk hik @lerini Ali Berat Alptekin
Kyle tarif etmdktedir: A G-ebelikten yerlekik haya t a i ig i mahsullerinden olup; ak k ,
kahramanl évk. gibi konularéi k | ekgyeareT¢rk, Arap-KI® nve Hirt-Kan olan, béyck
° |cde & é k | aneddalee taraféndan anlatéah naz €& mesir karé &é anlatmdardé r . 0
(Alptekin 20@Qa: 18). K | %knekleri s ®l¢z e d e blb.y a2t aittbaren g © Imgye
ba k bBna(Aptekin 2002a: 70) bu  hyeld&ir©bazé | amamen (Tahi r ihle,eArzZile
Kamber,vb.) ak konusunu i lemektedir(Alptekin 2002a:31).

Ma k al e mi indé eluecd € & r h al ké rdijemdr aeghéshiaorl éuant ur
masdéise Saim Sakaj lu i Khramanlarédan baz arlé vénlaryve tabia t t¢ warlélar
olan, olaylar € sama ¢ihdk eegyan eden, hayal mahsu¢, olduj u hdde dinleyicileri
inand&abilen birs 9¢z latd mrg. §Sakao Ju 199: 2) keklinde  tmEaméék fTamamdan
daanl a k Eél @@ masad ¢ zieerkuruldy u temel °zellik fihayal ¢ r @ rolmasé ve
olaj an¢, gltiderini  knimesiir.

b\ wWARC

400D &) Q@ OL O dzdjigrs svip Ote 3D 81 dits [ts te Y JOffldsoq
3 Otelz ts lssfipls e jtsfig) H ) Is o St ooz s tizbstzfyisdey dz@Iss tizcp ) bs @4 iy v
o n ks j Mitzdz” § & - o J HAJ =it o fiisy Q] fz0O talisss 19 s to g JOff)
) ojtmic O L pEi20 fij i wked Is | & Al 9@ IsdzjB © j Is | € fisldrte 2y €
dzd Is § to OflsHzded{dis O Cffaf digo e tfL © § HZj JAA[RIO dzcCiH j S N Ak €.
I te QB jd" fic ® dzO dzpLOHE | § fyflo'" W o HAEGjts dz’ § dzty Oz GO S
1 EipC O.w®A 3l§ i o itz L kedlstizidi Owlz [ H &' ts ifds d dzd
&0 | i@ § Is OflzditH & d o1 ojtstc O L dglsididztL o j HoHIAZAIW !
AKKe.

s dz¢ Y J fidzfs e dets p tSifetsd M ¢ Oy Oz JN  AkKe.

Han ¢ KA fkeyh Galibdn tasavwf g ° kg allegorique bir hikeye i - i dild e
getirdij i manz¥n eserdi r (Bibgegil 1992: XXI). Kaya Bilgegil, esein allegorik vasfé
yané n d a astik aususiyetler tak d& &é da belirtmektedr (Bilgegil 1992: XXXVII).
Muhammet Nur Do pn ise eserinfantasik ve poetik yan@é riasawu f y°n pden geri
kalmadg enévurgulamakta ve eserirbuy Pleriyle modernbir masalya da poetik bir roman
olarak da dg erlerdirilebilecq ini s°ylemektedir (Doj an 2008: 16; Altéhkaynak, 2008, 16).
Bu bgj lamda klasik T gk edebiydéa | adayap@ | yaye n | dérrédneseriyeni edebiyat
s a h a s@mardokarak ele alan ve incekye n |émal aa rd&@ yapedg é bili nmektedir.*
Eserinhalk bilimi genel baj lamé n Hatk edebiyatanéil gilendireny°n dse fantastik yapalan

! bk. AK T Akerif: (2013). A Ro m@larak H ¢, sqnA Kk k AnjJatma E s a sEanjaf cee b ~
Metinlerin TaHili 7 Teori ve Ugulama, Ankara, KurganEdebiyat, s. 188-199.
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