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RESUME

L'objectif ultime du discours littéraire n'est pas de faire adhérer ses lecteurs a ce
qu'il raconte. Le discours littéraire essaye de transmettre le message au lecteur en
relatant une histoire. C'est pourquoi, Ruth Amossy parle de deux types de discours
au sujet de I'argumentation: les discours a dimension argumentative et les discours
a visée argumentative. A partir de cette remarque de Amossy, le présent travail va
essayer de répondre a la question : « y a-t-il des discours littéraires en général et des
romans en particulier, qui ont une visée argumentative plus que les autres ? » Afin
d'essayer de répondre a cette question, nous allons étudier, dans le présent travail, le
roman de Amin Maalouf intitulé Les désorientés. Le roman relate I'histoire du retour
au pays natal, vingt-cing ans apres son départ, d'un exilé prénommé Adam qui est
également le narrateur du roman. Il s'agit de I'histoire des désillusions d'un groupe
d’amis inséparables, 25 ans auparavant, mais éparpillés, a présent, aux quatre
coins du monde aprés la guerre civile du Liban. Pour répondre a la question citée
premiérement, nous allons d'abord analyser les procédés énonciatifs, discursifs,
narratifs que le narrateur utilise pour mettre en scéne ce discours semi littéraire et a
la fois argumentatif et ensuite la question d'éthos ou la posture d’auteur que donne
l'auteur au lecteur au travers de son roman.

Mot-clés: Discours, argumentation, narration, énonciation, éthos

ABSTRACT

The ultimate goal of literary discourse is not necessarily for readers to simply accept
what the story tells. Literary discourse tries to convey a message to the reader by
telling a story. Ruth Amossy distinguishes among two types of argument discourses:
argumentative dimension and argumentative aiming discourses. Using Amossy’s
interpretation, this paper will attempt to answer the question: “Are there some
literary discourses in general and novels in particular that have more argumentative
goals than others?” In our attempt to answer this question, our present work will
be based on Amin Maalouf’s novel The Disoriented (Les Désorientés). This novel tells
the story of Adam, who returns to his native country after 25 years of exile. Adam
is also the narrator of the novel. It is the story of a group of friends, inseparable 25
years ago, but nowadays scattered to the four corners of the world after the civil war
in Lebanon. To answer the first cited question, we will first analyze the enunciative,
discursive, and narrative processes the narrator uses to stage his semi literary and at
the same time argumentative speeches; then we will discuss the question of ethos
or author posture the author gives to the reader through his novel.

Keywords: Discourse, argumentation, narration, enunciation, ethos
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EXTENDED ABSTRACT

The ultimate goal of literary discourse is not necessarily for readers to simply
accept what the story tells. Literary speech tries to convey a message to the reader by
telling a story. This is why Ruth Amossy talks about two discourse types of
argumentation: argumentative dimension speeches and argumentative aiming
speeches. Using Amossy’s interpretation, this paper will attempt to answer the
following question: “Are there some literary discourses in general and novels in
particular that have more argumentative goals than others?” In our attempt to
answer this question, our present work will be based on Amin Maalouf’s novel The
Disoriented (Les Désorientés). This novel tells the story of Adam, who returns to his
native country after 25 years of exile. Adam is also the narrator of the novel. Over a
sixteen-day period, as the paratopic and intradiegetic narrator of the novel, he tells
the story through his personal diary, which also allows him to have several imbedded
scenographies. So Adam gives the floor to his friends, who are the protagonists of the
novel. The reader travels first through the diary, specifically through 25 years of old
letters exchanged to and from Lebanon.

The novel tells the history of the disappointments experienced by the “club of
Byzantines” - a group of friends who were inseparable in the 1970s but who are
nowadays scattered to the four corners of the world because of the civil war in
Lebanon. Some emigrated abroad as Adam did; Naim, Jewish, went to Brazil; Albert
went to the United States. Bilal, the beloved one of Semiramis, died in the early days
of the civil war. Semiramis, Ramzi, Mourad, and Tania remained in Lebanon. Mourad
got his “hands dirty” during the war and later became a Minister. Ramez lived in
Oman and became a wealthy entrepreneur; he believes he has found dignity in
becoming rich. Ramiz found the world he lived in so useless and futile, that he locked
himself in a monastery. A libertine hostess, Semiramis lives in Lebanon. Nidal, brother
of Bilal, became an Islamist extremist during the war. In other words, as the novel’s
title indicates, all these characters are disoriented. Those who left are disoriented
because of their detachment from their East; those who remained are disoriented in
their own country because they feel bad and have lost their ideals and values from
before the war.

Adam tries to justify his departure to all those who accuse him of having
abandoned the country. He also outlines the arguments made by those who stayed.
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This is how the narration of the novel is transformed into a celebration of
argumentative discourse characterized by processes such as arguments, counter-
arguments, rebuttals, justifications, syllogisms, paralogisms, etc.

The Disoriented builds ethos through Adam'’s narration of the story. The reader
can easily identify the similarities between Adam’s character and the novel’s author.
Amin Maalouf is Lebanese and lived through the civil war in Lebanon. In this novel,
he expounds upon the same ideas he expressed and defended in his previously
published books. This is why, even if ethos is built into the speech itself, we cannot
say that Adam doesn’t thrive on the ethos of the author, or that prediscursive ethos
exists based on what Amin Maalouf built on his existing work, knowing that he
already wrote about the issues of identity, the Arab-Israeli conflict, and the differences
between the West and the East.

Litera Volume: 28, Number: 1, 2018 3
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“Tout ce qui est soumis au contact de la force est avili, quel que soit
le contact. Frapper ou étre frappé, c'est une seule et méme souillure.”
Simone WEILL (1909 - 1943)

Qui sont les dés-orientés ?

Le roman relate I'histoire d’'un groupe d’amis inséparables du “club des Byzantins”
dans les années 70 mais éparpillés, a présent, aux quatre coins du monde aprés la
guerre civile du Liban ». Certains ont émigré a I'étranger comme Adam : Naim, juif, est
parti au Brésil, Albert aux Etats-Unis. Bilal, bien-aimé de Semiramis est mort aux
premiers jours de la guerre civile. Semiramis, Ramzi, Mourad et Tania sont restés au
Liban, Mourad s’est « sali les mains » pendant la guerre et est devenu ministre. Ramez,
devenu un riche entrepreneur, vit a Oman, et il croit qu’il y a trouvé sa dignité en
devenant riche. Ramiz s'est enfermé dans un monastére puisqu'il trouvait inutile et
futile ce monde dans lequel il vivait. Semiramis, hételiere libertine vit au Liban. Nidal,
frere de Bilal est devenu islamiste extremiste pendant la guerre. Autrement dit,
comme le titre du roman le définit trés bien, tous les personnages sont dés-orientés:
ceux qui sont partis sont dés-orientés car ils sont détachés de leur Orient, ceux qui
sont restés sont dés-orientés dans leur propre pays, car ils sont mal dés-orientés et
ont perdu leurs valeurs et leurs idéaux d’avant la guerre.

Adam Chrétien, historien et travaille a I'université, vit a Paris

Albert Chrétien, homosexuel, travaille a NASA, vit aux Etats-Unis

Bilal Musulman, s'occupe de littérature, mort au début de la guerre civile
Murad Musulman, ministre, meurt du cancer, vit au Liban

Naim Juif, vit au Brésil

Nidal Frere de Bilal, islamiste fondamentaliste, vit au Liban

Ramzi Chrétien, s'enferme dans un monastére, vit au Liban

Ramez Musulman, trés riche, vita Oman

Semiramis Musulmane, hételiére libertine, vit au Liban

Tania Musulmane, mariée avec Mourad, vit au Liban

De la paratopie spatiale vers la paratopie identitaire
La situation dés-orientés des personnages du roman nous rappelle l'aspect

paratopique des personnages. Maingueneau définit la paratopie en ces termes : «
Toute paratopie, minimalement, dit l'appartenance et la non appartenance,

4 Litera Volume: 28, Number: 1, 2018
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impossible inclusion dans une “topie”. Qu'elle prenne le visage de celui qui nest pas a
sa place la ou il est, de celui qui va de place en place, la paratopie écarte d'un groupe
(paratopie d'identité), d’'un lieu (paratopie spatiale) ou d'un moment (paratopie
temporelle) » (Maingueneau, 2004, p. 86). Ainsi, nous pouvons dire que les
personnages du roman vivent dans une paratopie relativement différente les uns des
autres. Ceux qui sont partis se trouvent dans une paratopie spatiale : ils sont en
France, au Brésil, aux Etats-Unis, mais ces différents endroits et lieux ne sont pas les
leurs. Par contre ceux qui sont restés au pays sont dans le pays mais ils vivent dans
une paratopie temporelle. Tania et Mourad croient qu'ils vivent comme dans le temps
d'avant la guerre et c’est pourquoi ils ne comprennent pas pourquoi Adam et les
autres sont partis et qu'ils ne reviennent plus.

Le fait qu’Adam vive dans une paratopie spatiale provoque chez lui un autre type
de paratopie : la paratopie identitaire. Depuis 25 ans qu'il vit a Paris, il se définit en
tant que francais d'origine libanaise qui parle arabe et francais. Etant donné que
I'identité n'est pas quelque chose d'inné, Adam ne se sent ni plus ni moins francais
que libanais ou réciproquement, tout en ne se sentant pas toutefois, ni a moitié
libanais, ni a moitié francais. Il se sent juste les deux a la fois. Car pour Adam, l'identité
n'est pas quelque chose d'inné ; il se sent libanais et francais, ni plus libanais que
francais ni vice versa, mais il n'est pas non plus moitié francais et moitié libanais, car
comme l'affirme Amin Maalouf, dans Les identités meurtriéres, « l'identité [...] ne se
compartimente pas, elle ne se répartit ni par moitiés, ni par tiers, ni par plages
cloisonnées » (Maalouf, 2007, p. 8). Cette paratopie identitaire, on la témoigne tout au
long du roman. Cet état paratopique du narrateur le suit jusqu'a la mort comme
I'affirme Dolorés, aprés I'accident qu’Adam a eu a la fin du roman : « Il est en sursis
comme son pays, comme notre planéte, en sursis, comme nous tous » (Maalouf,
2012, p. 526).

Nous pouvons méme dire qu'il est dans une paratopie linguistique. Car dés qu'il
retourne dans son pays natal, il parle I'arabe et ca lui procure un immense plaisir.

Le discours argumentatif des dés-orientés contre les dés-orientés
Chaque roman ou chaque discours a sa propre scénographie. Un roman ou une

nouvelle peut sénoncer sous forme d'un carnet de voyage ou sous forme d'un
journal intime. De méme un roman peut avoir plusieurs types de scénographies

Litera Volume: 28, Number: 1, 2018 5
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(Maingueneau, 2004, p. 192)'. Adam, le narrateur paratopique et intradiégétique du
roman, relate en seize jours (entre le 20 avril et le 5 mai) I'histoire a travers son journal
intime. Le journal intime permet également au narrateur d’avoir plusieurs
scénographies emboitées : I'échange de lettres entre le narrateur et ses amis qui
enchaine également I'’échange des mails d’aujourd’hui et vice versa. Ainsi, le présent
et le passé se mélent I'un dans l'autre. Adam, narrateur et personnage principal du
roman donne la parole a ses amis qui sont des protagonistes du roman. Ainsi le
lecteur voyage d’abord au travers du journal intime, et surtout au travers de ces
échanges de lettres, en provenance et vers le Liban d'il y a 25 ans.

Adam parle de ce Liban avec nostalgie et remords : « Nous nous proclamions voltairiens,
camusiens, sartriens, nietzschéens ou surréalistes ». Mais, avec la guerre, « nous sommes
devenus chrétiens, musulmans ou juifs, suivant des dénominations précises, un
martyrologe abondant, et les pieuses détestations qui vont avec » (Maalouf, 2012, p. 5).

Tout le monde vit et assume ses choix dans le roman. Ceux qui sont partis
reprochent a Mourad de s'étre sali les mains en s'impliquant dans la machine de
guerre. De leur c6té, Tania et Mourad accusent, ceux qui sont partis, d’avoir trahi le
pays. Autrement dit, chacun a ses arguments et sa propre argumentation. En face de
I'accusation de Tania, Adam lui répond : “Nous avons d{ nous éloigner du Levant
pour garder les mains propres”. Par ce discours, il reproche a Mourad d’avoir sali ses
mains dans la guerre. Tania, lui répond : “La question n'est pas de savoir ce que tu
aurais fait si tu étais resté. La question est de savoir ce que serait devenu le pays si
tout le monde était parti, comme toi. Nous aurions tous gardé les mains propres,
mais a Paris ().” Adam essaye de se défendre en réfutant I'argument de Tania : « Tout
homme a le droit de partir, c'est son pays qui doit le persuader de rester - quoi qu’en
disent les politiques grandiloquents. » (Maalouf, 2012, p. 67).

Par ailleurs, Adam, croit a la citoyenneté du monde : « Naitre c'est venir au monde,
pas dans tel ou tel pays, pas dans telle ou telle maison ». Ce pays jamais nommé,
« comme s'il s'estompait, perdu au loin dans le souvenir » est « pourtant obsédant,
sans cesse réveillé par la nostalgie ou le remords » (Maalouf, 2012, p. 62).

1 Maingueneau affirme, a propos de la scénographie, “A chaque fois, la scéne sur laquelle le lecteur se voit
assigner une place, c'est une scéne narrative construite par le texte, une scénographie (..) C'est dans la
scénographie, a la fois condition et produit de I'ceuvre, a la fois ‘dans’ I'ceuvre et ce qui la porte, que se
valident les statuts d’énonciateur ; mais aussi l'espace (topographie) et le temps (chronographie) a partir
desquels se développe I'énonciation.”
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Discours argumentatif
dans les dés-orientés

Ceux qui sont partis (les dés-
orientés de I'ORIENT

Ceux qui sont restés (Les dés-orientés
dans I’ORIENT)

Arguments (défense/
justification)

-Moi je ne suis allé nulle part, c’est le
pays qui est parti ! (Maalouf, 2012, p.
67)

- Naitre c'est venir au monde, pas
dans tel ou tel pays, pas dans telle ou
telle maison (Maalouf, 2012, p. 62).

-C'est d'abord a ton pays de tenir,
envers toi, un certain nombre
d'engagements. Que tu y sois
considéré comme un citoyen a
part entiére, que tu n'y subisses
ni oppression, ni discrimination,
ni privations indues. Ton pays et
ses dirigeants ont l'obligation de
t'assurer cela ; sinon, tu ne leur dois
rien (Maalouf, 2012, p. 68).

- Dans tout ce qui nous est arrivé, il n'y
a gu'un véritable coupable : la guerre
(Maalouf, 2012, p. 190).

- Mais est-ce que tu ne t'es jamais
demandé ce qui serait arrivé si ton ami
s'était comporté comme toi ? S'il avait
décidé de partir, lui aussi ? Est-ce que tu
t'es demandé ce qui serait arrivé si ton
ami, et moi et Sémi, et 'ensemble de nos
parents et amis, nous avions tous jugé
que la guerre était décidément trop sale,
et qu'il valait mieux s'en aller pour garder
les mains propres ? (..)

La question n'est pas de savoir ce que tu
aurais fait si tu étais resté. La question
est de savoir ce que serait devenu le
pays si tout le monde était parti, comme
toi. Nous aurions tous gardé les mains
propres, mais a Paris, a Montréal, a
Stockholm ou a San Francisco. Ceux qui
se sont sali les mains pour vous préserver
un pays, pour que vous puissiez y revenir
un jour, ou tout au moins le visiter de
temps a autre. (..) Les plus malins sont
ceux qui sont partis. Tu vas dans de belles
contrées, tu vis, tu travailles, tu t'amuses,
tu découvres le monde. Puis tu reviens
apres la guerre ton vieux pays t'attend
(Maalouf, 2012, pp. 191-192).

Contre-arguments
(réfutation)

- Tout homme a le droit de partir,
c'est son pays qui doit le persuader
de rester - quoi qu'en disent les
politiques grandiloquents. « Ne te
demande pas ce que ton pays peut
faire pour toi, demande-toi ce que
tu peux faire pour ton pays. » Facile
a dire quand tu es milliardaire, et
que tu viens d'étre élu, a quarante-
trois ans, président des Etats-Unis
d’Amérique ! Mais lorsque, dans
ton pays, tu ne peux ni travailler, ni
te soigner, ni te loger, ni t'instruire,
ni voter librement, ni exprimer ton
opinion, ni méme circuler dans les
rues a ta guise, que vaut l'adage de
John F. Kennedy ? Pas grand-chose !
(Maalouf, 2012, p. 68).
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L'éthos ou I'image d’auteur

La notion d'éthos, un des trois grands piliers de la rhétorique et du discours, qui
remonte a Aristote, est étudiée aujourd’hui en tant qu'un des composants du
discours littéraire par les linguistes parmi lesquels on peut citer Amossy,
Maingueneau, Diaz, Meizoz etc..

L'éthos se définit simplement, comme l'image ou l'impression que l'auditeur se
fait du locuteur a travers son discours. C'est pourquoi I'éthos littéraire ne peut étre
que construit indépendamment de I'auteur du texte littéraire. Amossy utilise le mot
“image d’auteur” comme une notion équivalente de I'éthos. De méme, Meizoz parle
de “la posture de l'auteur” Maingueneau, utilise méme le mot “style” comme
équivalent de I'éthos (Bordas & Molinié, 2015, pp. 283-298). D'aprés lui, I'éthos ou le
style se construit dans le discours et par le discours et il est lié a I'ceuvre de l'auteur ou
de I'écrivain mais pas a sa personne réelle. Au sujet de I'éthos, Maingueneau nous fait
part de deux distinctions : la premiére reléve de celle de « éthos préalable et éthos
discursif » ; la deuxiéme porte sur celle entre éthos dit et éthos montré. Cette
distinction rejoint « celle des pragmaticiens entre montrer et dire : I'ethos discursif
se montre dans l'acte d'énonciation, il ne se dit pas dans I'énoncé. Il reste par nature
au second plan de I'énonciation, il doit étre percu mais ne pas faire I'objet du discours
» (Maingueneau, 2004, p. 205).

L'éthos discursif se base sur l'interaction de I'éthos montré et de I'éthos préalable
et de I'éthos dit. C'est pourquoi le locuteur qui dit que“je suis un président démocrate
et je défends les droits de I'hnomme dans mon pays et personne n'a le droit de me
critiquer la-dessus” pourrait ne pas construire un éthos démocrate et libéral méme s'il
le dit. Car I'éthos dit (je suis tel ou tel homme) et I'éthos montré (personne n’a le droit
de me critiquer) ne se completent pas. C'est pourquoi Maingueneau affirme que
« |'éthos dit va au de-de la de la référence directe de I'énonciateur a sa propre
personne ou a sa propre maniére dénoncer ; il existe en effet une grande diversité de
moyens pour évoquer indirectement, suggérer l'ethos de I'énonciateur » (Amossy,
1999, s. 89).

Par ailleurs, Maingueneau affirme que I'éthos a trois dimensions : « dimension
catégorielle, dimension idéologique et dimension expérientielle » (Maingueneau,

2014). Ces catégories sont essentielles dans l'analyse de I'éthos parce qu'elles

8 Litera Volume: 28, Number: 1, 2018



Oztin-Passerat, D.

correspondent stéréotypiquement a des maniéres de parler. La dimension
idéologique concerne les positionnements de l'auteur vis a vis des valeurs qu'il
présente dans son ceuvre. La troisieme dimension expérientielle concerne plutot
I'aspect argumentatif et persuasif du discours littéraire. Autrement dit, la dimension
expérientielle cherche la réponse a la question : comment le discours littéraire fait
adhérer ses destinataires a ce qu'il relate ?

En partant de ces notions, nous pouvons dire que I'éthos dans le discours littéraire
se construit par le texte-discours lui-méme. Lénonciation du roman confrére un corps
au garant. Le destinataire incorpore I'univers composé de certaines valeurs, et le
lecteur l'incorpore et donne du sens a l'ceuvre d'aprés son mode a lui. « Ces deux
premieres incorporations permettent la construction d’un corps, de la communauté
imaginaire de ceux qui adherent au méme discours”» (Maingueneau, 2006, p. 206).

Limage d’auteur ou I'éthos prédiscursif

La construction de I'éthos dans le roman Les désorientés se fait par le biais de
I'histoire relatée par le narrateur, Adam qui s'identifie, facilement par le lecteur, a
Amin Maalouf. D'ailleurs sur la quatrieme de couverture du roman, Maalouf affirme :
« je m'inspire tres librement de ma propre jeunesse. Je I'ai passée avec des amis qui
croyaient en un monde meilleur. Et méme si aucun des personnages de ce livre ne
correspond a une personne réelle, aucun, n'est entiérement imaginaire. Jai puisé
dans mes réves, dans mes remords autant que dans mes souvenirs ». Ainsi, le lecteur
se prépare a lire un roman dont I'histoire et les personnages sont quasiment vrais.
Autrement dit, I'image d’auteur et le fait d'étre vécu jouent un grand role dans la
construction de I'éthos du roman.? D’ailleurs, par ce stratageme, on comprend tres
vite, méme si le nom du Liban n'est jamais cité, qu'il s'y agit de la guerre civile qu’a
traversée ce pays dans les années 70. De méme, le lecteur ne tarde pas a identifier
facilement Adam a Amin Maalouf. Il y cherche méme les idées déja exprimées et
défendues dans ses précédents livres publiés. C'est pourquoi méme si la construction
de I'éthos se fait dans le discours méme, nous ne pouvons pas dire qu'il se nourrit de
I'éthos de l'auteur, ou de I'éthos prédiscursif qu’Amin Maalouf, construit également a

2 D’apres Amossy, “l'image d'auteur se décline selon deux modalités principales : 'image de soi que projette
l'auteur dans le discours littéraire, ou éthos auctorial; et I'image de l'auteur produite aux alentours de
l'ceuvre dans les discours éditoriaux, critiques et autres, ou représentation de l'auteur construite par une
tierce personne!” URL : http://aad.revues.org/662.
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partir de son ceuvre et de ce qu'il a écrit sur les probléemes d'identité, du conflit
Israélo-arabe et entre 'Occident et I'Orient etc.

L'éthos discursif (effectif)

Il est inévitable que l'éthos de l'auteur joue un role important dans I'éthos
littéraire. Mais I'éthos, image de soi de l'ceuvre se fait dans le roman par l'interaction
de I'éthos montré et I'éthos dit et de I'éthos prédiscursif. L'éthos dit tout ce qui est
relaté et tout ce qui est dit dans le roman par le narrateur. Par ailleurs, 'éthos montré
se révéle dans les modalités dénonciation qui constituent le discours littéraire dans
le roman. Grace a une certaine narration structurée par les scénographies emboitées
qui permettent aux deux types dés-orientés d'exprimer leurs idées, le narrateur-
locuteur donne une image objective, impartiale, moraliste et tolérante.

L'éthos moraliste

Ainsi, le lecteur témoigne d’un Adam qui s'interroge, qui se pose des questions
sur le conflit entre I'Occident et I'Orient, sur son identité, son exil. C'est pourquoi on
peut parler d'un éthos moraliste qui sénonce a la premiéere personne du singulier :

Pourquoi n'ai-je jamais sauté le pas ? Parce que le paysage de mon
enfance s'est transformé ? Non, ce n'est pas cela, pas du tout. Que le
monde d’hier s'estompe est dans l'ordre des choses. Que l'on éprouve a
son endroit une certaine nostalgie est également dans l'ordre des
choses. De la disparition du passé, on se console facilement ; c’est de la
disparition de l'avenir qu'on ne se remet pas. Le pays dont l'absence
m’attriste et m'obséde, ce n'est pas celui que jai connu dans ma
jeunesse, c'est celui dont jai révé, et qui n'a jamais pu voir le
jour (Maalouf, 2012, p. 69).

Ramez, devenu trés riche, affirme que I'Occident a des préjugés sur les Arabes et
I'Orient en général. Pour les occidentaux, I'Orient signifie une civilisation vaincue et il

s'agit d'un mépris occidental vis a vis des arabes. Ramez poursuit en ces termes :

Quand je voyage en Europe, on me traite avec des égards, comme tous
ceux qui sont riches. Les gens me sourient, ils m'ouvrent les portes avec
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des courbettes, ils me vendent tout ce que je désire acheter. Mais en
eux-mémes, ils me détestent et ils me méprisent. Pour eux je ne suis
qu’'un barbare enrichi. Méme lorsque je porte le plus beau costume
italien, je reste pour eux, moralement, un va-nu-pieds. Pourquoi ? Parce
que j'appartiens a un peuple vaincu, a une civilisation vaincue. Je le sens
beaucoup moins en Asie en Afrique ou en Amérique latine, qui ont été
aussi maltraitées par I'Histoire. Mais en Europe, je le sens. Pas toi ? (...) A
Paris, quand tu parles l'arabe dans un lieu public, tu nas pas
spontanément tendance a baisser la voix (Maalouf, 2012, pp. 251-252).

Les critiques concernant le mépris occidental est également exprimé par Adam,
comme par exemple dans cet extrait :

On ne cesse de me répéter que notre Levant est ainsi, qu'il ne changera
pas, qu’il y aura toujours des factions, des passe-droits, des dessous-de-
table, du népotisme obscéne, et que nous n‘avons pas d'autre choix que
de faire avec. Comme je refuse tout cela, on me taxe d'orgueil et méme
d’intolérance. Est-ce de l'orgueil que de vouloir que son pays devienne
moins archaique, moins corrompu et moins violent ? Est-ce de l'orgueil
ou de l'intolérance que de ne pas vouloir se contenter d’'une démocratie
approximative et d’'une paix civile intermittente ? Si cest le cas, je
revendique mon péché dorgueil et je maudis leur vertueuse
résignation (Maalouf, 2012, pp. 69-70).

Le narrateur critique violemment, au départ, son ami Mourad de sétre sali les
mains, par contre vers la fin du roman, il essaye de le comprendre et méme de lui
donner raison d’'avoir agi comme il I'a fait : il écrit a Naim :

Je voudrais seulement ajouter a ton intention, ce que je me suis souvent
dit en songeant a notre ancien ami : toi et moi, nous avons dd nous
éloigner du Levant pour essayer de garder les mains propres. Nous
n‘avons pas a en rougir, mais il serait aberrant de proner I'exil comme
solution unique a nos dilemmes moraux. Il faudra bien qu'on trouve, un
jour ou l'autre, une solution sur place-s'il en est une, ce dont je ne suis
plus tout a fait sdr... (Maalouf, 2012, p. 187)
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Par ailleurs, Adam, se rend compte qu'il na pas fait beaucoup d'efforts pour son
pays. Il se pose des questions concernant le passé :

C'est donc moi qui suis parti, de mon plein gré ou presque. Mais je n‘avais
pas tort en disant a Mourad que le pays était parti, lui aussi, beaucoup
plus loin que moi. A Paris, je ne suis, aprés tout, qu'a cing heures d’avion
de ma ville natale. Ce que j'ai fait avant-hier, j'aurais pu le faire nimporte
quel jour au cours des derniéres années : prendre, au matin, la décision
de revenir au pays, et me retrouver ici le soir méme. Lancien appartement
de ma grand-mére a longtemps été a ma disposition, je m'y serais
réinstallé, je n'en serais plus reparti. Ni le lendemain, ni le mois suivant, ni
méme l'année suivante (Maalouf, 2012, pp. 68-69).

Un peu plus tard, Adam essaye de comparer les deux sociétés ; orientales et
occidentales. Il souligne les défauts de la société libanaise ou levantine. Adam
évoque un dialogue passé entre lui et Bilal :

Et tu ne crois pas que I'¢motion se perdrait si I'on pouvait aborder ces
sujets intimes sans aucun sentiment de honte ? » Mon ami avait haussé
les épaules. « Ca c'est I'éternel prétexte pour nous faire taire. Dans une
société comme la notre, la honte est un instrument de la tyrannie. La
culpabilité et la honte, c’est ce que les religions ont inventé pour nous
tenir en laisse ! Et pour nous empécher de vivre ! Si les hommes et les
femmes pouvaient parler ouvertement de leurs relations, de leurs
sentiments, de leurs corps, I'humanité entiere serait plus épanouie, plus
créatrice, je suis str que ¢a arrivera un jour ! (Maalouf, 2012, pp. 212-213)

Conclusion

A travers les histoires de ses amis de “club des Byzantins’, et des idéaux communs
transcendant les appartenances communautaires, Amin Maalouf dresse un portrait
nostalgique des dés-orientés de |'Orient et des dés-orientés dans I'Orient.

En se basant sur l'expérience de son réseau de personnages disséminés aux

quatre coins du monde, Amin Maalouf essaye de susciter les sentiments, les
ressentiments et les pensées suscités par I'émigration et I'exil. Faisant ceci, il veut
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pousser le lecteur a réflechir sur la question d'appartenance religieuse, nationale et
ethnique. Il essaye méme comprendre « pourquoi tant de personnes commettent
aujourd’hui des crimes au nom de leur identité religieuse ethnique, nationale ou
autre (Maalouf, 2007, p. 15).

En tant qu'enfant d’'une “civilisation levantine” disparue, sacrifiée sur I'autel des
“identités meurtrieres”, il s'interroge aussi sur le regard de I'Occident vis a vis de
I'Orient. Par le biais des personnages dés-orientés dans le roman, Amin Maalouf
cherche a trouver des réponses aux problemes d’identité qui relevent de l'exil et de
I'immigration qu'on vit aujourd’hui d'une maniére tres violente dans le monde entier
et surtout en Syrie en proie a des déchirements communautaires et identitaires. Il
essaye d'établir un discours par lequel il espére entrevoir I'espoir d'un monde bien
meilleur. De ce point de vue, nous pouvons affirmer que le discours mené durant le
roman est constitué plutot d’'un discours a visée argumentative qui essaye de
changer et de persuader le lecteur comparativement au discours politique, aux
discours publicitaire et religieux qui essayent de faire adhérer leur auditeur ou lecteur
a ce qui est dit ou écrit. Autrement dit, le lecteur se trouve en face d'un discours qui
se révele orienté !
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RESUME

Dans le domaine de la didactique des langues étrangeres, les manuels de langues gardent
toujours leur place primordiale comme supports pour les enseignants. Les méthodologies
se renouvellent selon les nécessités et les besoins. Selon ces renouvellements, les auteurs
des manuels renouvellent leurs ouvrages. Du coté des enseignants, le choix de manuels
demeure un probleme épineux, car ils se trouvent souvent face a un large éventail de
manuels qui leur promet un apprentissage « efficace » de langue. Quand il s'agit des avant-
propos des manuels scolaires, la fonction conative entre en scéne en raison du caractére
central du public visé. Ce qui est prédominant dans ces textes, ce n'est pas seulement qu'ils
s'appuient sur la fonction référentielle, et informative mais aussi par leur souci de vente ot
on rencontre plutot la fonction conative et la volonté de convaincre le public visé. On peut
préciser ces structures langagiéres dans ces textes, qu'elles soient implicites, ou explicites.
Partant de cela, dans notre étude, nous allons classifier et analyser ces types de textes,
puis nous essaierons de préciser leurs groupes. Ensuite nous tenterons de faire apparaitre
les écarts langagiers qui se situent dans la structure profonde de ces textes. Nous allons
préciser la subjectivité dans les avant-propos des 13 manuels de francais langue étrangere
(du niveau A1 concernant les adolescents et les adultes) en classifiant les adjectifs, les
substantifs et les adverbes utilisés dans ces textes. Nous suggérons que cette étude va étre
utile pour les enseignants du francais.

Mot-clés: Manuel de langue, avant-propos, objectivité, subjectivité, discours

ABSTRACT

In the field of foreign language education, textbooks continue to be one of the most
important support materials for language teachers. Foreign language teaching methods
are updated according to the requirements and needs that continuously arise over
time. Authors of textbooks update their materials by following these innovations. In the
“foreword" section of each book, you can normally find the general aims of the book, its
target public, methodologies and materials that are at the disposal of students, and their
intended learning outcomes, and the methodology and materials that are at the teachers’
disposal. In this study, we aim to reveal hidden discourses in the “foreword” sections
of textbooks. When these sections are considered as texts, they can be regarded as
informative pieces of writing that inform their readers about the overall purpose of writing
a book, about the actual book that they refer to, and about the overall characteristics of
the subject area. Consequently, in this research, we attempt to first classify various types of
text. Second, we aim to clarify what types of “foreword” sections can in effect be examined.
And finally, we analyze the linguistic deviations and masked discourses that were found
in the structures of these text. Altogether, we examined 13 French textbooks—ranging
from level 1 to teens and adults—to offer a wide range of examples in this important
research field. We believe that this work is particularly useful for those French teachers
who are in the position of making the choice for their schools’ future textbooks based on
the “foreword” sections of these books.

Keywords: Language textbooks, foreword, objectivity, subjectivity, discourse
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EXTENDED ABSTRACT

In the field of foreign language education, textbooks continue to be one of the
most important support materials for language teachers. Foreign language teaching
methods are updated according to the requirements and needs that continuously
arise over time Authors of textbooks update their materials by following these
innovations. Although the changing requirements of foreign language teaching
seem to be the main reason for these updates, it is not possible to ignore the fact that
the market for these books continues to be very competitive.

On the other hand, for teachers, the selection of textbooks seems a major issue, for
they have to choose among a wide range of books that promise “efficiency’, “speed”,
and “long lasting learning”. It is evident that textbook publishers have financial
concerns, too, as they aim to sell as many books as possible. In this case, neutrality
becomes a risk factor. In the selection process of teachers, the “foreword” section of
the textbook constitutes an important guide for the teacher, who is in the position of
having to choose among many textbooks making vert similar promises. In the
“foreword” section of each book, you can normally find the general aims of the book,
its target public, methodologies and materials that are at the disposal of students, and
their intended learning outcomes, and the methodology and materials that are at the
teachers’ disposal. However, publishers’ concerns about sales and market competition
can result in a gap between what is promised in these sections and what the contents
of the book are in reality. Moreover, this situation can lead to a loss of impartiality. In
this study, we aim to reveal hidden discourses in the “foreword” sections of textbooks.
Although the propositions of textbooks are accepted as explanatory and informative
texts, they are not expected to be completely neutral. Neutrality, in turn, is a
complicated concept which is extremely difficult to define. The most important reason
for this complexity is that every discourse produced by the subject has its own identity,
intent, feelings, and so on, and it carries specific clues. For this reason, it is unlikely that
any text appears completely unbiased. When the “foreword” sections of textbooks are
accepted as a form of text and discourse, indeed, we can see that the purpose of
speech, the subject of speech, its intended recipient, its target audience, and the
chosen words and phrases to guide the target audience play a decisive role.

When these sections are considered as texts, they can be regarded as informative
pieces of writing that inform their readers about the overall purpose of writing a
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book, about the actual book that they refer to, and about the overall characteristics
of the subject area. Although the informative features of text need to remain in the
foreground, the conative function of these texts is also employed to convince the
masses, because publishers have to simultaneously reach sales objectives. The
informative features of texts—and their discursive structures aiming to convince the
target group—can be either explicit or implicit in these “foreword” sections.

Consequently, in this research, we attempt to first classify various types of text.
Second, we aim to clarify what types of “foreword” sections can in effect be examined.
And finally, we analyze the linguistic deviations and masked discourses that were
found in the structures of these text. Altogether, we examined 13 French textbooks—
ranging from level 1 to teens and adults—to offer a wide range of examples in this
important research field. We gathered subjective words after we determined where
the textbook propositions could classify among different text types. Our classification
is based on the approach that Kerbrat-Orecchioni (1986) uses when determining the
degree of subjectivity. As we classify adjectives, adverbs, actions, and pronouns in
the “foreword” sections of 13 French textbooks, we also measure the frequency of
these words. We attempt to evaluate the results that will be obtained later in the light
of linguistic methods, and in so doing, we will reveal the degree of subjectivity. We
believe that this work is particularly useful for those French teachers who are in the
position of making the choice for their schools’ future textbooks based on the
“foreword” sections of these books.
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1. Les types de texte et les avant-propos des manuels de
langues étrangeres

Les manuels de langues étrangéres sont souvent acceptés comme des textes
éducatifs mais ils contiennent aussi certains traits économiques lorsquiils se
présentent comme un produit en vente. Les avant-propos de ces manuels doivent
étre avant tout un guide pour une bonne utilisation et contenir des informations a
propos du contenu du manuel en question. Mais ce n'est pas toujours le cas. Les
auteurs de manuel présentent a leurs publics plusieurs particularités de manuels en
leur promettant différents actes d'apprentissages. Certaines d'entre elles peuvent
étre évaluées avant, d’'autres ne peuvent étre déterminées qu’aprés l'utilisation du
manuel en classe.

Selon la classification faite par Jakobson en partant des fonctions du langage, on a
cing types de texte : référentiel, expressif, conatif, métalinguistique, poétique (Bachmann
Lindenfeld & Simonin, 1981, pp. 26-27). Les avant-propos peuvent étre considérés aussi
bien comme des textes référentiels (car ils donnent des informations détaillées sur le
manuel et sur son utilisation) que comme des textes conatifs (car ils s'adressent soit
implicitement soit explicitement aux enseignants et/ou aux apprenants).

Une autre classification faite par Adam propose huit types de texte : narratif,
descriptif, expositif (dit aussi explicatif ou informatif), argumentatif, prescriptif (ou
injonctif), prédictif, conversationnel (ou dialogal) et rhétorique’. Selon cette
classification, les avant-propos peuvent étre situés parmi les textes expositifs, car ils
expliquent et donnent des informations sur le manuel; mais en méme temps
argumentatifs, car ils cherchent a convaincre implicitement ou explicitement leur
public visé a propos de l'utilité du manuel en question.

L'acte illocutoire, parmi les actes de langage d’Austin, figure dans le discours choisi
dans les avant-propos. En pragmatique, quand un énoncé implique cet acte, il fait
une promesse, menace, requéte, assertion, exhortation, etc. a son interlocuteur
(Bernicot & Bert-Erboul, 2014, pp. 86-87). On rencontre souvent des énoncés
expositifs et promissifs dans les avant-propos. Les expositifs ont pour but d’expliquer
ou d'informer alors que les promissifs essayent d'influencer le destinataire.

1 http://www.ac-grenoble.fr/ien.st-marcellin/guppy/file/Cahier_vie_c23_typologie_textes.pdf, la derniére
visite, 21.09.2015.
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2. Les énoncés subjectifs dans les avant-propos et leurs
classifications

La subjectivité dans le langage constitue un point épineux pour les chercheurs.
L'utilisation de la langue par un locuteur et la subjectivité sont étroitement liées.
Chaque personne reflete les traits de son identité, de ses émotions, de ses intentions
implicitement ou explicitement dans son discours, excepté, en principe, les textes qui
se veulent scientifiques ou éducatifs.

Les avant-propos des manuels de FLE, pris comme discours, contiennent des traits
subjectifs bien quils soient acceptés plutét comme des textes explicatifs ou
informatifs. Normalement, ces types de texte devraient étre centrés sur une
présentation objective du contenu autant que possible, car l'essentiel, c’est de
donner au lecteur des points essentiels pour qu’il comprenne comment il doit utiliser
le manuel. Et pourtant, dans les avant-propos abondent des énoncés subjectifs qui se
manifestent en tant que tels avec l'usage des adjectifs, des adverbes et des
substantifs, notamment axiologiques.

Comme le dit Kerbrat-Orecchioni, « toute unité lexicale est, en un sens, subjective »
(Kerbrat-Orecchioni, 1997, p. 70), il serait illusoire d’accepter I'existence d'un discours
parfaitement objectif. Méme les discours scientifiques qui sont basés sur lI'objectivité
peuvent avoir un certain degré de subjectivité. « Les unités lexicales sont en elles-
mémes (en langue) chargées d'une dose plus ou moins forte de subjectivité, par
exemple » (Kerbrat-Orecchioni, 1997, p. 72).

OBJECTIF SUBJECTIF
I I I

célibataire  jaune petit bon

Pour les énoncés subjectifs, Kerbrat-Orecchioni propose deux types de
classification (Kerbrat-Orecchioni, 1997, p. 84) : affectifs (ex : poignant, drole,
pathétique) et évaluatifs. Les évaluatifs se divisent en deux : non axiologiques (ex :
grand, loin, chaud, nombreux) et axiologique (ex : bon, beau, bien). Dans les avant-
propos des manuels de FLE, nous constatons plusieurs formes d'énoncés évaluatifs.
Comme nous n'avons remarqué aucune forme d'énoncés affectifs, ni de verbes
évaluatifs subjectifs, nous ne leur avons pas donné de place dans notre classification.
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Nous avons déterminé une accumulation surtout dans I'axe non-axiologique. Nous
avons remarqué que ces énoncés non-axiologiques se divisaient entre eux. Nous
avons proposé une autre distinction sous I'axe non-axiologique comme: le fait et
I'hypothése. « Le fait » englobe les groupes d'énoncés dont on peut vérifier la validité
avant 'utilisation du manuel en classe. « L'hypotheése » regroupe les énoncés que l'on
ne peut vérifier qu'apres l'utilisation du manuel en classe. Dans les tableaux suivants,
on présente la fréquence de ces énoncés pour chacun des manuels en question.

Tableau I : Lavant-propos de Forum, 2000, Hachette

EVALUATIFS
axiologique non-axiologique
Les adjectifs le fait I'hypothese

espace réel, premiere méthode

- compréhension francais, principes
globale (x2), simples, véritables
nouveaux exemples, | projets, de maniere
tableaux explicatifs | ludique

Les substantifs — .

Les adverbes — —

Le type d'énonciation a la 3éme personne du singulier; implicitement conatif

La fréquence de I'utilisation du | Forum (4 fois)
nom propre du manuel

Tableau Il : L'avant-propos de Studio 100, 2001, Didier

EVALUATIFS
axiologique non-axiologique
le fait I'hypotheése
Les adjectifs outils savoir-faire global taches analytiques,
linguistiques (x3), taches taches fines,
indispensables |limitées, taches dialogues vivants,
variées, dialogues dialogues amusants,
authentiques méthode originale,
(x2), informations outils linguistiques
actuelles pertinents
Les substantifs - souci de clarté
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Les adverbes

assimiler
progressivement les
outils linguistiques,
mettre rapidement
en jeu plusieurs
compétences

Le type d'énonciation

ala 2¢m personne du pluriel (nous/vous); explicitement conatif

La fréquence de l'utilisation
du nom propre du manuel

Studio 100 (14 fois)

Tableau lll : L'avant-propos de Escales, 2001, CLE International

EVALUATIFS
axiologique non-axiologique
Les adjectifs le fait I'hypothese
activités situations de

systématiques,
activités guidées
(x2), savoir-faire
variés (x2), langue
authentique (x2),
activités récurrentes,
situations courantes,
compréhension
partielle,
compréhension
globale

communication
motivante, stratégies
de communication
spontanée, méthode
rigoureuse,
méthode organisée,
facile a utiliser,
méthode novatrice,
méthode construite

Les substantifs

Les adverbes

s'inspirer largement
des propositions
du CECR, activités
uniquement
communicatives

situations de
communication

tres motivante (x2),
accéder rapidement
a une certaine
autonomie, savoir-
faire langagiers
présentés clairement

Le type d'énonciation

a la 3éme personne du singulier; implicitement conatif

La fréquence de
I'utilisation du nom
propre du manuel

Escales (4 fois)
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Tableau IV : L'avant-propos de Taxi! 1, 2003, Hachette

EVALUATIFS

axiologique

non-axiologique

Les adjectifs

le fait

I'hypothese

compréhension
globale,

documents fins

minitache concrete,
révision systématique

acquisition rapide,
compétence de
communication
suffisante, maquette
claire, consignes
simples, travail
spécifique, progression
grammaticale
rigoureuse, progression
grammaticale solide

Les substantifs

Les adverbes

les points des
langues sont
systématiquement
repris (...)

une maquette tres
claire

Le type d'énonciation

ala 3¢me personne du singulier; implicitement conatif

La fréquence de l'utilisation du

nom propre du manuel

Taxi!1 (6 fois)

Tableau V : L'avant-propos de Connexions, 2004, Didier

EVALUATIFS

axiologique

non-axiologique

Les adjectifs

informations
utiles, outil
indispensable

le fait

I'hypothese

taches variées,
activités ciblées,
explications
détaillées

méthode facile, organisation
claire, méthode réaliste, activités
courtes, organisation réguliére,
totale adéquation

Les substantifs

Les adverbes

contenus
parfaitement
balisés

tres (x3) réaliste, processus
d’'apprentissage soigneusement
respectés, tester immédiatement
(x2) les connaissances
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Le type d'énonciation

a la 3®m personne du singulier (elle); implicitement conatif

La fréquence de
I'utilisation du nom
propre du manuel

Connexions (4 fois)

Tableau VI : Lavant-propos de Belleville, 2004, CLE International

EVALUATIFS

axiologique

non-axiologique

Les adjectifs

le fait

I'hypothése

activités courtes
(x2), organisation
linéaire,
organisation
progressive, taches
guidées, taches
structurées, taches
variées

simple a utiliser

Les substantifs - activités simplicité
privilégiant la d'utilisation
variété

Les adverbes -— spécialement (...) permet
congue pourdes | d'acquérir

jeunes

rapidement une
compétence de
communication,
trés simple a
utiliser

Le type d'énonciation

a la 3éme personne du singulier; implicitement conatif

La fréquence de l'utilisation du | Bellevile (9 fois)

nom propre du manuel
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Tableau ViI: L'avant-propos de Panorama 1, 2004, CLE International

EVALUATIFS
axiologique non-axiologique
Les adjectifs le fait I'hypothése
large (x2) projet ambitieux,

d'instruments
didactiques,
réalités francaises

réelle souplesse
d'utilisation,
outils efficaces,

actuelles, informations
variés d'outils pratiques
d'apprentissage

Les substantifs - grande variété de |souplesse
documents d'utilisation

Les adverbes

Le type d'énonciation

ala 3¢m personne du singulier; implicitement conatif

La fréquence de I'utilisation du
nom propre du manuel

Panorama (4 fois)

Tableau Vil : Lavant-propos de Métro Saint-Michel, 2006, Didier

EVALUATIFS

axiologique

non-axiologique

Les adjectifs

le fait

I'hypothese

compréhension
globale, textes
qui reprennent
de facon libre les
éléments connu

compréhension
fine, perspective
fonctionnelle,
explication
simple, texte
réaliste (x2)

Les substantifs

Les adverbes

textes qui
reprennent de
facon trés libre
les éléments
connus

Le type d'énonciation

ala 3®m personne du singulier (elle); implicitement conatif

La fréquence de I'utilisation du
nom propre du manuel

24

Litera Volume: 28, Number: 1, 2018




Sénmez, O.

Tableau IX : Lavant-propos d’Alors? 2007, Didier

EVALUATIFS

axiologique non-axiologique

le fait I'hypotheése

Les adjectifs

Les substantifs

Les adverbes

Le type d'énonciation

ala 2™ personne du pluriel (nous/vous);
explicitement conatif

La fréquence de I'utilisation du nom
propre du manuel

Alors? (2 fois)

Tableau X : Lavant-propos de I’'Echo 1, 2008, CLE International

EVALUATIFS

axiologique non-axiologique

Les adjectifs

— le fait I'hypothese

supports variés | activités naturelles

Les substantifs --- (outils de) -
référence

Les adverbes - s'inscrire posséder trés
pleinement dans | vite les clés de la
CECR communication,

Le type d'énonciation

a la 3¢m personne du singulier (Echo, elle/il);
implicitement conatif

La fréquence de I'utilisation du nom
propre du manuel

Echo (tout en majuscule, 9 fois)
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Tableau XI : Lavant-propos du Vite et Bien 1, 2009, CLE International

EVALUATIFS
axiologique non-axiologique
Les adjectifs acquérir une le fait I'hypothése

bonne (x2) base,
un complément
pédagogique
précieux

exercices variés

méthode rapide,
une bonne base
de grammaire
claire, simple,
fonctionnelle

Les substantifs

souci de vivacité

Les adverbes

les notions
acquises sont
immédiatement
mise en pratique,
naviguer aisément
dans la méthode

Le type d'énonciation

ala 3¢ personne du singulier (elle); implicitement conatif

La fréquence de I'utilisation du
nom propre du manuel

Vite et Bien (2 fois)

Tableau XII : Lavant-propos du Nouveau Rond-Point 1, 2011, Editions Maison des Langues

EVALUATIFS

axiologique non-axiologique

Les adjectifs

- le fait

I'hypothese

unités nouvelles,

maquette claire,

maquette I'apprentissage
moderne efficace, travail
ambitieux, consignes
simples
Les substantifs - (outils de)
référence

Les adverbes

les éleves acquiérent
efficacement

les différentes
compétences

Le type d'énonciation

a la 2¢m personne du pluriel (nous/vous); ex

plicitement conatif

La fréquence de l'utilisation
du nom propre du manuel

Nouveau Rond-Point (7 fois)

26

Litera Volume: 28, Number: 1, 2018




Sénmez, O.

Tableau XllI : Lavant-propos de Mobile, 2012, Didier

EVALUATIFS
axiologique non-axiologique
le fait I'hypothése
Les adjectifs - large palette de |démarche active

vocabulaire, les
unités actuelles,
caractere
authentique

Les substantifs - — .

Les adverbes — — (...) versune
autonomie en francais,
rapidement (x2) et
efficacement,

les étudiants pourront
rapidement s'exprimer
en francais

Le type d'énonciation ala 2™ personne du pluriel (nous/vous);
explicitement conatif

La fréquence de l'utilisation du nom | Mobile (2 fois)
propre du manuel

La « variété » et I'adjectif « varié » ont été utilisés fréquemment pour qualifier les
documents et les activités dans les avant-propos des manuels. (Exemples : « taches
variées », « grande variété de documents », etc.). Cette notion a été choisie dans 10
avant-propos sur 13 pour convaincre le public. La notion de « variété » a été placée
dans I'axe « le fait » car on peut la vérifier en jetant un coup d'ceil dans le manuel.

La notion de « rapidité », I'adjectif « rapide » et 'adverbe « rapidement » ont été
utilisés dans 6 avant-propos. Dans l'avant-propos de Mobile, il est utilisé 2 fois.
(Exemples : « accéder rapidement a une certaine autonomie », « méthode rapide »,
etc.). Cette notion a été choisie pour convaincre le public a propos de I'acquisition de
la compétence de communication qui établit le centre de I'apprentissage d'une
langue étrangeére. La notion de « rapidité » a été placée sous I'axe « hypothése », car
elle ne peut étre vérifiée qu'apres I'utilisation du manuel en classe.
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Cing manuels se sont servis de la notion de « clarté » avec I'adjectif « claire » et
I'adverbe « clairement ». Par cette notion, ils soulignent la régularité de l'organisation
du manuel, de la présentation et des consignes des activités. (Exemples : « une bonne
base de grammaire claire », « organisation claire », etc.). La notion de « clarté » figure
sous l'axe « hypothése » puisque nous ne pouvons rien affirmer sur cette notion avant
I'utilisation du manuel par les enseignants/les apprenants.

La « simplicité » ou la « facilité » exprimées par I'adjectif « simple » ou « facile »,
I'adverbe « facilement » ou « simplement » ont été utilisées dans 5 avant-propos. Ces
notions accentuent surtout la facilit¢ de I'emploi du manuel et son organisation.
(Exemples : « explication simple », « consignes simples », « méthode facile », etc.). Comme
la «rapidité » etla « clarté », la notion de « simplicité » a été placée sous I'axe « hypothése ».

La « globalité » et I'adjectif « global » figurent également dans 5 avant-propos.
Dans I'avant-propos de Studio 100, cette notion a été répétée 3 fois. Les auteurs se
sont servis de cette notion pour montrer limportance qu'ils donnent a la
compréhension globale. La notion de « globalité » a été placée sous I'axe « le fait » car
on peut la vérifier dans le manuel.

Quatre manuels sur 13 insistent sur la notion d'« efficacité » (avec l'adjectif
« efficace » et I'adverbe « efficacement ») pour désigner la caractéristique des
démarches, des outils et de la méthode du manuel. (Exemples: « les éleves acquierent
efficacement les différentes compétences », « I'apprentissage efficace », etc.). La
notion d'« efficacité » a été placée sous I'axe « hypotheése ».

La notion d’« actualité » et I'adjectif « actuel » ont été utilisés dans 3 avant-propos.
Par ces notions, les auteurs mettent l'accent sur les themes et la méthode choisis
dans leurs manuels (Exemples : « réalités francaises actuelles », « unités actuelles »,
etc.). Nous avons placé la notion d’« actualité » sous I'axe « fait », car elle est vérifiable
avant l'utilisation du manuel.

Le substantif « authenticité » et I'adjectif « authentique » ont eu la place également
dans 3 avant-propos. Cette notion précise les types des documents et des dialogues
utilisés, et aussi la qualité de la méthodologie choisie pour le manuel en question.
(Exemple : langue authentique). La notion d’« authenticité », tout comme « actualité »,
a été placée sous l'axe « fait ».
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Le substantif « « systématisation » et I'adjectif « systématique » figurent également
dans 3 avant-propos et qualifient les unités et les activités dans le manuel (Exemples :
« activités systématiques », « révision systématique », etc.). Cette notion a été placée
dans l'axe « fait ».

Les autres adverbes choisis par les auteurs de manuels servent a persuader leur
public d'un apprentissage immédiat : « immédiatement » (3 fois); de l'unicité du
manuel : « uniquement » (1 fois), « spécialement » (1 fois); de la continuité ou de la
régularité des unités : « progressivement » (1 fois); de la totalité : « pleinement » (1
fois), et de la propreté de I'organisation du manuel : « soigneusement » (1 fois). Tous
ces adverbes, sauf « progressivement », ont été regroupés dans l'axe « hypothése ».

Par ailleurs, 9 avant-propos sont implicitement conatifs. Ces auteurs s'adressent a
leur public en utilisant le sujet « il/elle/on » [Exemples : Echo « Elle est concue a partir
de... », « Elle s'appuie sur (...) »]. 4 avant-propos sont explicitement conatifs, car les
auteurs de ces manuels préferent utiliser directement les « tu/nous/vous » [Exemples :
Nouveau Rond-Point « Nous vous rappelons que ce manuel (...). «Vos éléves pourront
aussi, s'ils se souhaitent, (...) », Mobile « Nous espérons que (...) »].

Les auteurs de manuels répéetent plusieurs fois le nom du manuel dans l'avant-
propos. Dans une seule page, une répétition exagérée (jusqu'a 14 fois) a pour but
d’accentuer le nom du manuel dans la mémoire du lecteur. Cette tendance montre
plutdt le souci de vente. Dans notre corpus, seulement les auteurs de Métro Saint-
Michel nont pas fait cette répétition (0 fois).

3. Conclusion

Dans cette étude, nous avons essayé de déterminer le degré de la subjectivité
dans les avant-propos des manuels de FLE (niveau 1, pour les adolescents et les
grands adultes). Pour ce faire, nous avons choisi 13 manuels.

Notre but était de clarifier si les auteurs des manuels des langues étrangéres se
basaient leurs discours dans les avant-propos, sur les « faits » ou sur les « hypothéses ».
Ces deux axes nous avons donné des traits pertinents sur le degré de la subjectivité
des avant-propos qui devraient porter minimum de subjectivité en étant parti des
textes informationnels et référentiels.
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Dans notre analyse, ce qui est a remarquer d’abord, c’est que la plupart des avant-
propos sont implicitement conatifs. Les auteurs des 9 manuels sur 13 s'adressent a
leur public a la 3éme personne du singulier. Ensuite, 'occurrence dans I'utilisation du
nom du manuel est souvent exagérée par les auteurs (14 fois Studio 100, 9 fois Echo,
7 fois Nouveau Rond-Point).

Nous avons aussi déterminé que les auteurs ont utilisé trés souvent les adjectifs
qui portaient de la subjectivité. Dans 13 avant-propos, 54 adjectifs subjectifs
évaluatifs ont été utilisés dont 51 sont non-axiologiques et 3 (« bonne », « utile » et
«indispensable ») sont axiologiques. 24 adjectifs figurent sous |'axe « fait » du groupe
non-axiologique. Les adjectifs « globale » (x9) et « varié » (x7) sont les plus répétés. 30
adjectifs sont placés sous l'axe « hypothése », non-axiologique, parmi lesquels ce
sont « facile », « simple » (x10) et « clair » (x4) qui sont les plus utilisés. Les adverbes,
aussi, ont été choisis fréquemment pour renforcer le discours. Dans 13 avant-propos,
les auteurs ont usé de 15 adverbes subjectifs évaluatifs. 14 adverbes sont non-
axiologiques, seulement 1 adverbe (« parfaitement ») se place dans le groupe
axiologique. Dans le groupe non-axiologique, 11 adjectifs sont placés sous I'axe
« hypothése ». adverbe « trés » (x9) est le plus utilisé, I'adverbe « rapidement » (x5) et
l'adverbe « immédiatement » (x3) le suivent. Les adverbes « largement »,
« systématiquement » et « spécialement » ont été placés sous l'axe « fait » dont chacun
a été utilisé pour une seule fois. Les auteurs n'ont pas usé de verbe subjectif. Les
substantifs ont été rarement utilisés par les auteurs, par rapport aux adjectifs. En
total, 6 substantifs subjectifs non-axiologiques figurent dans 13 avant-propos, parmi
lesquels « la variété » (x2) et « l'outil de référence » (x2) ont été considérés comme un
« fait », tandis que la « simplicité », « la souplesse » et « la vivacité », comme des
« hypotheses ». Dans les textes étudiés, ce sont les adjectifs, les adverbes et les
substantifs non-axiologiques qui dominent sur les axiologiques. Et les énoncés
implicitement hypothétiques sont plus nombreux que le groupe « le fait » dans I'axe
non-axiologique. Dans notre corpus, c'est Alors?, par son avant-propos de 12 lignes,
qui se présente comme le seul manuel qui ne contienne aucun mot subjectif.

En partant de notre classification, on a précisé les notions les plus soulignées par
les auteurs : (les cing premiéres) la simplicité, la globalité, la variété, la rapidité, la
clarté sont les notions les plus répétées dans la page d’avant-propos qui ont pour but
d'expliquer I'approche, le contenu et l'utilisation du manuel. Les adverbes les plus
répétés réferent aux notions de rapidité et d’'unicité du manuel. Les substantifs
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figurant dans les avant-propos renforcent également les cing premiéres notions
notées ci-dessus. Parmi ces substantifs, seulement deux (« la globalité » et « la
variété ») se trouvent dans le groupe « le fait » alors que les autres, c'est-a-dire, « la
simplicité », « la rapidité » et « la clarté » se placent dans la catégorie « I'hypothése »
puisque ces trois notions ne peuvent étre validées qu’aprés I'utilisation du manuel en
classe. Il est a remarquer que les apprenants qui se trouvent dans une méme classe
ne constituent pas un public monolithique. Comme chaque apprenant a sa propre
vitesse d'apprentissage de langue étrangére et des processus cognitifs propres a lui,
les notions de « rapidité », « simplicité » et « clarté » qui sont présentées comme des
« faits », ne demeurent en fait qu'une hypothése avancée par les auteurs. Autrement
dit, le discours choisi dans les avant-propos a une tendance a montrer certaines
notions « invérifiées » et « hypothétiques » comme des « faits évidents ».
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Bu calisma, David Mitchel ve Sharon Synder'in ‘engellilik ¢alismalari’ semsiyesi altinda
tanitilan anlati protezi baglaminda, postmodern ingiliz oyun yazari Martin McDonagh
tarafindan yazilan kayda deger oyunlarindan Yastik Adam’i incelemeyi amaglar. Calisma,
Mcdonagh'in bahsi gecen oyunundaki karakterleri edebi 6zelliklerine gore, engellilik
calismalarindaki bedensel/mental “normallik” ve “engellilik” kavramlariyla iliskili olarak
inceler. Bu baglamda, calisma, McDonagh'in oyunun anlamsalligini artirmasini sagladigi
‘engelli'karakterlerin‘varolusgu’ydnlerinin yaninda, anomali siyaseti ve anlati ve engellilik
iliskisine dair sonuglar etrafinda doner. Makale, anlati protezi kavrami ve engelliligin
dogasini, politigini ve sonuglarini kiltiirel, sosyal ve edebi bir yapi olarak inceleyip
entelektiel bir disiplin olarak ifade edilen ve giincel bir yaklasim olan kritik engellilik
calismalari Gzerine bir dizi yorumu igerir. Bu nedenle bu makale, anlati protezinin, oyun
ve ilgili eserlerdeki referanslara odaklanarak yazar-oyun iliskisi yoluyla uygulanabilirligini
bulmaya calisir. Bu baglamda, bu makale McDonagh'in ‘engelli’ karakterler ile olgunlasan
oyununu da‘kilturel ve edebi yatinm’ objektifinde inceleyecektir.

Anahtar Kelimeler: Martin McDonagh, Yastik Adam, Anlati Protezi, Psikopatoloji,
Normallik

ABSTRACT

This study aims to examine The Pillowman—a noteworthy play written by the
postmodern British playwright Martin McDonagh—in the context of the narrative
prosthesis introduced by David Mitchel and Sharon Synder under the umbrella term
‘disability studies. The study examines the characters in Mcdonagh's play in terms of
their literary characteristics in relation to the concepts of ‘normalcy’and ‘disability’ within
disability studies. In this context, the study revolves around McDonagh’s creation of
‘existential’ aspects of ‘disabled’ characters which has implications for the meaning of the
play, the politics of the anomaly, and the narrative and disability relationship. The article
explains the concept of narrative prosthesis as well as a number of interpretations on
Critical Disability Studies, a current approach which is an intellectual and educational
discipline studying the implication, nature, and consequences of disability as a cultural,
social and literary construct. For this reason, this article tries to find out the applicability of
the narrative prosthesis through the author-play relationship focusing on references from
the play and related works. In this respect, this article will also examine McDonagh's play,
which is enriched by ‘disabled’ characters, in the lens of ‘cultural and literary investment
Keywords: Martin McDonagh, The Pillowman, Narrative Prosthesis, Psychopathology,
Normalcy
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EXTENDED ABSTRACT

In addition to being a multidisciplinary field of study, critical disability studies
have also been adopted by literary thinkers as one of the most widespread work
areas of recent times. Narrative Prosthesis, introduced by Sharon Snyder and David
Mitchell, both of whom are key theorists of critical disability studies, discusses the
way narrative makes use of disability as a tool of representation or metaphor, but fails
to further cultivate disability as a multifaceted approach. Thus, the narratability of
disability here depends on obtaining some conclusions on the normality of the
characters. Martin McDonagh's characters in The Pillowman represent disabled
persons who behave as a “crutch upon which literary narratives lean for their
representational power, disruptive potentiality, and analytical insight” (Mitchell &
Snyder, 2000, p. 49). However, this leaning is driven by the psychopathological
aspects of the characters.

The term psychopathology, which has its root in the Greek words ‘psyche’ (soul),
‘pathos’ (suffering) and ‘logos’ (the study of), refers to the appearance of behaviour
that points out the incidence of a psychological chaos. Some of the greatest strains of
modern society are the psychological ones. World wars are also the greatest factors
that increase the anxiety of modern society. Reflecting on the uncontrolled post-war
society, McDonagh reveals man’s psychopathology through the psychological and
mental strains of various characters. In this play, characters are in a struggle with a
psychological situation. Interrupted speech, unconnected expressions, collective
monologues are a sign that consciousness is not in a normal state at all. For instance,
dialogues between Katurian and Michal and the detectives are indicative of a mental
and psychological illness. In the same way, the words spoken are a reflection of
depressed mood, and their timid movements are those of physical decadence. The
purpose of this study is to try to explain normality as against psychopathology in
characterization within The Pillowman taking Narrative Prosthesis to the centre. In
order to accomplish this purpose, the work is divided into several sections.

The introduction to the study includes a number of analyzes and literature on
critical disability studies. In this context, the reason why this work emerged is
explained, and some writings by important scholars are cited. The emphasis is placed
on the concept of ‘narrative prosthesis, a new model emerging from the ideas of
different scholars in this field of study, and notes on the purposes and examinations
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that cause this concept to gain importance are evaluated. In addition to the concept
of narrative prosthesis, the notion of ‘materiality of metaphor, another important
theory with a different narrative connotation, is also examined. Later on in the work,
the main subject comes to the fore and an attempt to relate McDonagh's The
Pillowman to the narrative prosthesis concept is made. On this subject, the study
attempts to gain semantic integrity with various quotations from the play. Through
the conclusions and interpretations made, the work supports the above-mentioned
concepts and definitions.
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1. Introduction

In the essay, Narrative Prosthesis and the Materiality of Metaphor, David Mitchell
and Sharon Snyder start their introductory statements with these words: “Nearly
every culture views disability as a problem in need of a solution, and this belief
establishes one of the major modes of historical address directed toward people with
disabilities” (2006, p. 205). People are attempting to find solutions to this problem
within the context of the awareness of cultures they embrace. And these solutions
have led to the creation of a huge platform in which a range of disciplines are
involved: Critical Disability Studies (CDS).

Critical Disability Studies is a recent theoretical forum that aims to establish the
conceptualization of disability and its reflections upon human sciences. Disability
studies think of disability in many different disciplines ranging from cultural studies
and politics, to aesthetics, ethics and sociology among others. In literary studies,
numerous scholars aim to use the writings to comprehend how images of disability
and ‘normal’ bodies alter during the course of time, and they search for the methods
that are demarcated within the parameters of historical or socio-cultural
circumstances. Besides these, the scholars of CDS go into metaphors and portrayals
of disability, including bias against people with disabilities (ableism), to establish a
prodigious spectrum of this scholarship.

The various specialists who have pioneered the emergence of this field have
emphasized different points of view. Kirsty Johnston advocates that “Disability has a
long and complex cultural history that raises fundamental questions about identity,
definitions of normalcy and social conditions of everyday life” (2016, p. 15). In this
context, identity, normality and social attitudes and behavior are observed as the
main elements of this field of study. Lennard J. Davis, an expert in this field of study,
examines the existence of ‘disability’ outside of the relationship between‘normal’and
‘abnormal;, and he writes “To understand the disabled body, one must return to the
concept of the norm, the normal body” (1995, p. 23), and he continues,

So much of writing about disability has focused on the disabled person
as the object of study, just as the study of race has focused on the
person of color. But as recent scholarship on race, which has turned its
attention to whiteness, | would like to focus not so much on the
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construction of disability as on the construction of normalcy. | do this
because the ‘problem’ is not the person with disabilities; the problem is
the way that normalcy is constructed to create the ‘problem’ of the
disabled person. (pp. 23-24)

Davis goes to the root of the word ‘norm’ to explain this approach and he pays
attention to the social acceptance of the concepts ‘average’ and ‘ideal’ within the
context of the relationship between norm and normality produced by widespread
use' (pp. 24-25). In this context, Davis cites a few steps of how the concept of ‘ideal’
has been redefined by various scholars and gives a new perspective on the existence
of the concept of disability in the human body.

Another important context in which experts have been producing ideas around
the concept of normality is the difference between the concepts of ‘disability’ and
‘impairment’ David Mitchell and Sharon Snyder write that “The trend in disability
studies for years has been to distinguish between disability and impairment, arguing
that the latter term is a neutral designator of biological difference while the former
represents a social process termed “disablement” (2006, p. 6). In this context, these
two scholars state that the studies conducted up to this point (including the work of
the World Health Organization) exclude this concept from disability studies because
the concept of impairment is related to biological elements (pp. 6-7). For this reason,
confirming the existence of the ‘social disability model’ and pointing to a different
aspect of this model, Mitchell and Snyder, who think that it is more appropriate and
meaningful to put the two together, introduce an important theory as ‘cultural
disability model; since they believe that“[t]he definition of disability must incorporate
both the outer and inner reaches of culture and experience as a combination of
profoundly social and biological forces” (p. 7). In fact, the attempt to produce such a
model is concerned with the scholars’ (of disability studies) dismissal of “opportunities
to theorize this interactional space between embodiment and social ideology” (p. 7).
As claimed by Johnston, “[cloming from a range of different perspectives, disability
studies scholars argued that the medical model problematically treated disability as
an individual condition while ignoring the social and cultural context in which it

1 The situation that Davis originally suggests is the relationship between the words ‘normal’and ‘ideal’ In this
context, the word ‘normal’is associated with the word ‘average; while the word ‘ideal’ means what everyone
cannot have. As he writes “The notion of an ideal implies that [...] the human body as visualized in art or
imagination must be composed from the ideal parts of living models. These models individually can never
embody the ideal since an ideal, by definition, can never be found in this world." (24)
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existed” (2016, p. 18). For this reason, these models (social and cultural) have been
adopted to gain a holistic experience.

In addition to the above, there is an original theory that has been produced as
part of the cultural model. This theory, originated by Snyder and Mitchell as narrative
prosthesis, provides a critical interpretation by bringing together the concepts of
‘narrative’ and ‘disability’. Since the core of this work will be shaped around this
concept, an explanation of what it refers to must first be made.

2. Narrative Prosthesis and the Disability Theatre

Recently coined and devised by two American scholars, David Mitchell and
Sharon Snyder, narrative prosthesis examines the ways in which narrative relates to
disability. In its simplest sense, narrative prosthesis is “the dependency of literary
narratives upon disability” (2006, p. 226). The two above-mentioned critics argue that
the integrity of the text is entirely concentrated around the concept of ‘disability;, and
through narrative prosthesis they “address the meanings assigned to disability as a
representational identity in narrative art” (2000, p. 1). With a more general idea,
Mitchell and Snyder write that

In Narrative Prosthesis we mean to help locate disability’s place on the
map of multicultural studies. Our readings situate disability, like gender,
sexuality, and race, as a constructed category of discursive investment.
In fact, as we have argued elsewhere (The Body and Physical Difference,
introduction), physical or cognitive inferiority has historically
characterized the means by which bodies have been constructed as
“deviant”: the Victorian equation between femininity and hysteria; the
biological racism that justified slavery and the social subordination of
racial minorities; psychiatry’s categorization of homosexuality as a
pathological disorder; and so on. This socially imposed relationship
between marginalized populations and “inferior” biology situates
disability studies in proximity to other minority approaches. Like these
other identity-based areas of inquiry, disability studies challenges the
common ascription of inferior lives to persons with physical and
cognitive differences. (2000, p. 2)
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For these reasons, in the context of cultural studies, these two experts aim to
contact the literary/narrative assets of disabled people over and above the biological
assets mentioned by some differing scholars. When examining the background for
introducing this avant-garde idea, they base the concept on the existence of a
‘problem; which, according to them, is actually a‘problem’in itself. The reason for this
is related to how the concept of ‘disability’ is discussed and interpreted in narratives.
They take the view that, apart from the various treatment processes of individuals
having these disabilities, the narratives related to them are also highly variable.
According to the two scholars, “their function in literary discourse is twofold: disability
pervades literary narrative, first, as a stock feature of characterization and, second, as
an opportunist metaphorical device” (2006, p. 205). The basic idea here is that in the
former “disability serves as a primary impetus of the storyteller’s efforts” while in the
latter, “disability [...] serves as a metaphorical signifier of social and individual
collapse” (p. 205). The two factors that the scholars state as the reasons for the
representation of ‘disability’in narratives are actually related to the concepts of ‘norm’
and‘normalcy’. In view of the fact that the concept of ‘disability’ means that the body
cannot fulfil one or more of its functions, ‘disability” has an opposite interaction with
the concept of ‘norm’ For this reason, the narratives are shaped around the abnormal,
as “[d]isability lends a distinctive idiosyncrasy to any character that differentiates the
character from the anonymous background of the ‘norm” (p. 205). Moreover, they
employ ‘bodily deviance’to denote the opposition of bodily normality.

m

In fact, Mitchell and Snyder suggest that the use of the concept of ‘disability’ in
literary texts in the cultural context is more a reinforcement rather than a negation,
as “narrative prosthesis adds a marked physical difference, a sign of transgression or
deviance, and then either resolves the crisis by regaining normalcy by overcoming
the disability, or the disability brings the disabled character or thing to an apocalyptic
end” (Higl, 2016, p. 168). For this reason, various scholars of narrative prosthesis
predict that the use of ‘disabled’ characters existing in the texts may help create an
act of normalization and naturalization, and therefore regard it as a literary
investment. The word ‘investment’ here is as metaphorical as the metaphorical use of
the concept of disability in literary texts. The reason is that

While disability can be used to naturalize a fall by lending it a sensible

cause, disability is also a metaphor for a fall, and fall is a metaphor for
disability, and both are made to count for life changes cast as
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undesirable departures from normalcy. Disability is a readily available
term to metaphorically express collapse, loss, failure, defeat, decline, or
an unwanted and unwelcomed state of affairs. (Titchkosky, 2016, p. 311)

Literary investment, therefore, comprises disability which“serves as an interruptive
force that confronts cultural truisms” (Mitchell & Snyder, 2006, p. 206). According to
Mitchell and Snyder, “The inherent vulnerability and variability of bodies serves
literary narratives as a metonym for that which refuses to conform to the mind’s
desire for order and rationality” (p. 206) by which they propose a metaphorical use of
‘disability’ instead of exact portrayal of ‘normalcy’ or ‘ability, and they continue,
“Within this schema disability acts as a metaphor and fleshly example of the body’s
unruly resistance to the culture desire to ‘enforce normalcy” (p. 206). The fall, failure,
defeat, loss, or any unwanted states mentioned above, thus become metaphorical
makings of disability.

Alice Hall, in Literature and Disability, submits that “the theory of narrative
prosthesis provides a powerful framework through which literary disability studies
critics have challenged the ways in which disability metaphors are used to
aestheticize and depoliticize disability issues” (2016, p. 37). In this regard, there have
been a number of attempts to improve these metaphorical uses in terms of aesthetics
and depoliticization, for instance, addressing disabled people “to create art that
[express] and [explore] disability as a valued human condition” (Johnston, 2016, p.
21). One of the most important of these is the type of art called Disability Theatre.
According to Johnston, an expert in cultural disability research and writer of one of
the first books on this art,

[Dlisability theatre is broadly connected to impulses for social justice in
the face of ableist ideologies and practices as well as a profound
recognition of disabled lives and experiences as inherently valuable,
particularly in their connection to the full expression of what Mitchell
and Snyder describe above as “human variation.” (25)

Despite the fact that this issue challenges the institutionalization of ‘disabled
people’ under the umbrella of practical theatres and institutions, it should also be
addressed in the context of narrative prosthesis to reveal the metaphorical or political
implications employed by writers. This leads to a contradiction between the basic
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purpose of disability theatre that Johnston claims and the narrative prosthesis that
“[d]isability is represented not for its own sake, but instead used to shore up and
stabilize ideas of the normal or to tell readers something about the plot and deepen
understandings of central, non-disabled characters” (Hall, 2016, p. 37). However, they
are both compromised as a consequence of ‘aesthetic’ and ‘political’ orientations,
since “[d]isability theatre may [...] be best understood as a kind of theatre-making
that draws from disability culture’s challenges to ableism and comprises a growing
international field of practice remarkable for its political force, artistic re-imagining of
theatre traditions, and lively aesthetic debates” (Johnston, 2016, p. 26).

Being “both activist and artistic in orientation” (p. 15), disability theatre “is rooted
in a kind of cultural provocation, in this case a word pairing that rests on the hard-
won recognition of disability arts and culture’s place and stake in theatre” (p. 35).
Focusing more on the performance function in his research, Johnston in the other
sections of his research presents a review of the disability concept of various
theatrical texts of different researchers. For instance, in a chapter written by Michael
Davidson in Johnston'’s collection, the ‘disabled’ characters in the Beckett theatre are
examined and the concept of ‘abject dependency; as a part of disability studies, is
discussed (pp. 109-113).

3. Narrative Prosthesis and The Pillowman

Roland Barthes refers to the functioning of the cognitive mechanisms of writers
when he emphasizes that “[t]hus every writer's motto reads: mad | cannot be, sane | do
not design to be, neurotic | am” (1975, p. 6) in The Pleasure of Text, and tries to explain
the state of ‘pleasure’ as a counterpart in the writers’ works. He continues with these
words: “The text you write must prove to me that it desires me. This proof exists: it is
writing. Writing is: the science of various blisses of language [...]" (p. 6) by which he
refers to the responsibility of any literary text for giving any reader pleasure. Martin
McDonagh'’s The Pillowman gives the feeling of such responsibility and is intended to
give readers pleasure. This responsibility, however, causes the playwright to try to
overuse the concept of ‘disability’ and to create the greater part of his work around
‘disabled’ characters. Being a model of ‘the play within the play; The Pillowman centres
on the ‘pleasure’ which causes a writer to create stories and thus to be able to write.
There are unusual characters in this play. In an interrogation room in an unnamed
totalitarian dictatorship, Katurian Katurian, a writer, is being interrogated by two

Litera Volume: 28, Number: 1, 2018 41



The Image of Narrative Prosthesis in McDonagh's The Pillowman: Normality vs. Psychopathology

detectives, Ariel and Tupolski. Next door, Katurian’s mentally disabled brother Michal
is waiting. The detectives want to know why Katurian’s stories feature gruesome plots
about child murder and torture, and in particular, why they seem to mirror a string of
recent child murders in the area. Katurian mentions a different story in each of his
defences, and his content is as interesting as the difference in the stories.

In the play, the characters construct a differing vision of their own selves. On the
basis of this, of course, childhood has a lot of influence. False childhood processing,
fear, violence, psychological traumas are the underlying factors of behavioural
disorders currently experienced by Katurian Katurian and Michal in the play. First the
readers are invited to think that the characters are mad when they read the play. The
detectives’ attitudes also have a number of behavioural disorders. As conversations
turn to the depths of mental disorders, the presence of very serious traumas comes
to light. Violence turns into mediocrity, but new violence arises as the story of
violence is narrated. The tragic story of Katurian Katurian, who strangled his parents,
and Michal, the ‘mentally-disabled’ who murdered children, unleashes postmodern
human distress. For this reason, this play is important both in terms of psychoanalytic
as well as disability studies.

At the beginning, McDonagh gives the impression that the characters he creates
are normal with their identities. This is the politics of his writing, since he continues to
write over the differences between normal and abnormal, which immediately
reminds us of Mitchell and Snyder’s rhetoric of “opportunistic metaphorical device”
(p. 47) employed in narrative prosthesis which is interpreted by Louise J. Lawrence as
a device denoting “social and individual collapse” (2013, p. 32). What | mean here is
exactly what Mitchell and Snyder signify within their informative words: “disability
acts as a metaphor and fleshly example of the body’s unruly resistance to the cultural
desire to enforce normalcy” (2000, p. 48). McDonagh tries to make the concept of
normalcy strong in two ways: In the first, he makes a ‘normal’ entry around the
ambiguity of reading; in the second, he tries to achieve the normality of the individual
through ‘psychopathological characterization, because he first tries to reveal the
concept of ‘'normalcy’ with an affirmation and then with a negation. Andrew Higl, in
one of his chapters on this subject, presents this situation as a‘problem to be solved;
and to him, “the marked difference or deviance is something that must be resolved,
and the resolution of the deviance is closure” (2016, p. 168). The marked difference in
any character in the play is first introduced with Michal:

42 Litera Volume: 28, Number: 1, 2018



Cakirtas, O.

ARIEL. He's backward, your brother, yeah?
KATURIAN. He's not backward, no. He's slow to get things sometimes.
ARIEL. He's slow to get things. Okay. (p. 8)

Here, the marked difference is with Michal, though the ‘thing to be resolved’is not
only with Michal’s bodily/mental deviance. There is an actual ‘marked difference’ in
Katurian’s way of implotment as well, which is in point of fact a mental deviance. Such
noticeable peculiarity in Katurian’s implotments in turn marks the presence of a
problem and its gradual dissolution. The attempt by McDonagh to solve a problem
with such narrations is highly thought-provoking, for, firstly, a psychopathological
mood emerges as the stories are restored, and secondly, Michal and Katurian’s ‘disability’
problem becomes more problematic and then each narrative is unravelled like a riddle.
This is related to ‘materiality of metaphor’ as reflected in the following words:

Like Oedipus (another renowned disabled fictional creation), cultures
thrive upon solving the riddle of disability’s rhyme and reason. When
the limping Greek protagonist overcomes the Sphinx by answering
“man who walks with a cane”as the concluding answer to her three-part
query, we must assume that his own disability served as an experiential
source for this insight. The master riddle solver in effect trumps the
Sphinx’s feminine otherness with knowledge gleaned from his own
experience of inhabiting an alien body. In doing so, Oedipus taps into
the cultural reservoir of disability’s myriad symbolic associations as an
interpretive source for his own riddle-solving methodology. Whereas
disability usually provides the riddle in need of a narrative solution, in
this instance the experience of disability momentarily serves as the
source of Oedipus’s interpretive mastery. Yet, Sophocles’ willingness to
represent disability as a mode of experience-based knowledge proves a
rare literary occasion and a fleeting moment in the play’s dramatic
structure (Mitchell & Snyder, 2000, p. 61).

Itis precisely here that Katurian’s narrations of ‘child murders’ give the impression of a
similarity in terms of causation and discordance. In the play, the different behavioural

2 Thisis another coinage by Mitchell and Snyder. According to them, “disability also serves as a metaphorical
signifier of social and individual collapse. Physical and cognitive anomalies promise to lend a‘tangible’ body
to textual abstractions; we term this metaphorical use of disability the materiality of metaphor” (205).
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and symptomatic manifestations of ‘materiality of metaphor’ are found not only in
the personal presentation of the characters, but also in the implotment of each story.
One of the aspects that possibly also influenced the worsening of Katurian's
depression and helped him create the ‘riddles’ in child murders is his familial
‘disabilities. In his family history, there are several cases of psychopathological
disorders; his parents were observed to have mental problems and spent most of
their life in psychological depression. His parents tried to abuse his brother Michal
several times. This fact certainly affected Katurian's psychological life and his stories
so much that, in his narrations, there was no normal ending; nearly all stories ended
up with different murders. In the introduction of the first story titled ‘The Little Apple
Men;, Katurian explains his psychoanalytic crisis in the following words:

TUPOLSKI. The father.

ARIEL. “He’s a ... something, you said.

TUPOLSKI. He represents something, does he?

KATURIAN. He represents a bad father. He is a bad father. How do you
mean “represents”?

TUPOLSKI. He is a bad father.

KATURIAN. Yes. He slaps the little girl around.

TUPOLSKI. This is why he is a bad father.

KATURIAN. Yes.

TUPOLSKI. What else does he do to the little girl, “he is a bad father"?
KATURIAN. All the story says, | think, is the father treats the little girl
badly. You can draw your own conclusions. (p. 9)

Katurian here invites Tupolski to solve a ‘riddle’” which can only be solved
depending on two expressions: ‘'How do you mean “represents”? and ‘You can draw
your own conclusions. This is in fact related to the functionality of analytical
intelligence, nonetheless these two statements are not enough to solve the riddle.
Therefore, it is necessary to make further inquiries for the solution of the riddle. For
this reason Tupolski continues his interrogations, and from time to time the
questioning is done by Ariel. In Ariel’s interrogation, another factor emerges that
possibly strengthens the issue of pathological identification and the consequent
outbreaks, and this is related to Michal’s education and the absence of social life in
his infancy. He seems to have no contact with other children of his age. As expressed
here: “ARIEL. You collect your brother, he’s older than you, he still goes to school?
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KATURIAN. It's a special school. It's a learning difficulties. (Pause.) (p. 11)" In these
narrations—just like the ones addressed above—besides the use of loneliness and
childhood, the employment of disability discourse by McDonagh is particularly
prevalent, as “the narrative is enabled through the prosthetic addition of disability”
(Higl, 2012, p. 98). Since the play requires a solution to incorporate the concept of
‘disability’ as a problem, and since the solution is also related to the solution of the
‘riddle; new challenges arise as the interrogation continues. In the forthcoming
interrogations, what turns out to be interesting is that the psychoanalytical readings
that occur in Michal’s childhood are also present in Ariel’s, one of the detectives. The
narratives behind the spiritual crises are actually a number of childhood memories.
So Ariel is empathetic to Michal and is trying to understand him instead of
questioning him. That’s what Tupolski says about Ariel:

TUPOLSKI. Well, Ariel had a problem childhood, see, and he tends to
take it out on all the retards we get in custody. It's bad, really, if you think
about it.

KATURIAN. What have you done to him?!

ARIEL. Y'know, you being such an upstart and shouting all over the
place, | would usually have smashed your face in by now, but because
I've just been doing that to your subnormal brother, my hand really
hurts, so for now I'm just going to let you off with a very stern warning.
(p.18)

Ariel's understanding of Michal is similar to what Mitchell and Snyder put forth in
Oedipus’ riddle-solving, as Ariel’s “own disability served as an experiential source for
this insight” (2000, p. 61). However, his exposure to violence from one side also
provides a tendency towards violence.

The play traces Antonin Artaud’s The Theatre of Cruelty, but the text feels more of
a ‘Disability Theatre' This in fact originates from literary production as well as from
cultural production. In a different chapter, Mitchell and Snyder submit that “the writer
and disability as the representational object of the writer's discourse situate
themselves more dynamically with respect to the culture within which they are
produced” (p. 26). In this way they claim that the involvement of disability studies in
literary works is directly related to cultural interaction and they label such initiative
production as “literary and cultural investment” (p. 48). McDonagh combines social
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senses with distinct cultural variants: he gives the concepts of fear, voice,
hallucination, and so forth, an identity and thus dissolves the ‘existential’ aspects of
‘disabled’ characters in cultural society. In the play, the characters show the evident
traces of psychotic depression through experiencing hallucinations, memory loss,
slow movements, and lack of mind, interesting sounds and bloody clothes. Katurian
lives under the threat of his narratives, which indicates the connection of McDonagh's
literary investment. Like other people in a state of deep depression, Katurian's
characters are surrounded by people, whom he controls with his stories of murders
and by whom he is controlled in the attempt to avoid his brother’s murder or the
worsening of the symptoms. But he always hears an undisclosed voice intoned by a
boy:

KATURIAN. (Boy’s voice.) Oh. Do all little boys of my age hear such
sounds of abomination nightly?

MOTHER. No, my darling. Only the extraordinarily talented ones.
KATURIAN. (Boy’s voice.)... (A note in red writing slips under door. Katurian
picks it up.) ... a note which read: “They have loved you and tortured me
for seven straight years for no reason other than as an artistic
experiment, an artistic experiment which has worked. (p. 23)

McDonagh'’s narrative, as in this quote, contains a set of systematic thinking and
includes a sort of ingenuity. The reason for such an implotment is both to create a
problem around‘disability’and to make sense of literary investment’since “[d]isability
is a product of an interaction between all of these positions that create and re-create
the disabled body as a potent product of literary investment” (2000, p. 27). The
concept of ‘disability’ that the playwright puts to the centre causes him to be more
productive because each story analysis represents a different sick mood. As Katurian
talks about his own writings, he tries to make a connection between reality and
fiction, and the ‘riddle’ | mentioned earlier slowly begins to be resolved. The reader
suddenly begins to feel the detective role of Tupolski and Ariel in him; the role of
detective in the play suddenly bursts into the reader. This confirms that the author
has made an awesomeliterary investment’in using ‘disabled’ characters.

The suffering of the two takes place through the intense and constant projective

identifications, giving rise to feelings of anger and guilt towards their torturing
parents. Maybe the most striking scene of the play is that in which Katurian suffocates
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his relatives, father, mother and brother respectively; in killing them he totally
identified with his ill-health and inanition, expressing an intense suffering and a
strong wish to kill anyone around him. The first is the murder of his father:

...his brother he found in there, alive, as such, but brain-damaged
beyond repair, and that that night, whilst his parents were sleeping, the
fourteenyear-old birthday boy held a pillow over his father’s head for a
little while... (Katurian suffocates his Father with a pillow. His body spasms,
then dies. He taps his Mother on the shoulder. She opens her sleepy eyes to
see her open-mouthed dead husband.) ... and, after waking her a moment
just to let her see her dead blue husband, he held a pillow over his
mothers head for a little while, too. (Katurian, face blank, holds a pillow
over his screaming Mothers head Her body spasms wildly, but he forcefully
keeps the pillow down, as the lights slowly fade to black.) (p. 25)

Katurian seems to live in a state of dysthymia, manifested by his apathy, lack of
interest and mind, the latter taking place particularly through narrating stories by
which McDonagh emphasizes that “the disabled body represents a potent symbolic
site of literary investment” (Mitchell & Snyder, 2000, p. 49). With his parents, Katurian
dissembles his sadness, because he feels psychologically depressed, not being happy
with what they give him. His brother perceives his unhappiness and tries to keep him
alive by making him remember that everything is a ‘story”: “KATURIAN. Why are we
being so stupid? Why are we believing everything they're telling us? MICHAL. Why?
KATURIAN. This is just like storytelling” (Mcdonagh, 2003, p. 28). The successful
storytelling happens as the “last act” of anger and guilt before the decision for the
murder. Within the story of ‘The Pillowman;, McDonagh gives the suspicion of a
mental disability; Katurian plans to kill any person around. With regard to this plan, it
could be said that it has similar functions to those inferred previously in relation to
other planning in the stories.

KATURIAN. Whenever a man or a lady was very very sad because they'd
had a dreadful and hard life and they just wanted to end it all, they just
wanted to take their own lives and take all the pain away, well, just as
they were about to do it, by razor, or by bullet, or by gas, or ...

MICHAL. Or by jumping off of something big.

KATURIAN. Yes. By whatever preferred method of suicide —“preferred™s
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probably the wrong word, but anyway, just as that person was about to
do it, the Pillowman would go to them, and sit with them, and gently
hold them, and he'd say, “Hold on a minute,” and time would slow
strangely, and as time slowed, the Pillowman would go back in time to
when that man or that lady was just a little boy or a little girl, to when
the life of horror they were to lead hadn't quite yet begun, and the
Pillowman’s job was very very sad, because the Pillowman’s job was to
get that child to kill themselves, and so avoid the years of pain that
would just end up in the same place for them anyway: facing an oven,
facing a shotgun, facing a lake. (p. 31)

Detective inquiries and conversations proceed towards resolution, and ultimately
overcome the two ‘disabled’ characters that are fairly closed, resolving quickly. In this
respect, the ‘disabled’ characters are quite ‘closed’ first, because “disability also
operates as the textual obstacle that causes the literary operation of open-endedness
to close down or stumble” (Mitchell & Snyder, 2000, p. 50). On this note, Katurian and
Michal’s mentally ‘disabled’ characterization leads to the closure of the text. However,
the vital experience of other characters (including their disabilities) contributes to
the resolution of this closure. It could also be probable to relate Katurian's and
Michal’s depressive states to the concept of ‘materiality of metaphor’. This is due to
the fact that the materiality of metaphor is reflected with the intensity of their self-
absorbed targets which represent their ‘cognitive anomalies’ that take them to either
social or individual collapse. With regard to the detectives, the control made by
Katurian and Michal concerning their appearance and behaviourism is clearly
perceptible, once they in fact neglect such aspects. Katurian and Michal prove
dissimilar psychosomatic indications: lack of concern, unhappiness, aggression,
cynicism, lack of enthusiasm, aloneness, resentment, social abandonment among
others. This is also the representation of social collapse, because it is a society
exposed to the pressure of the totalitarian regime, just as it is the individual who is
subjected to parental oppression. Hence, McDonagh secretly exposes the factors
that lead to the formation of the metaphorically disabled individual/society. Such
factors allow us to attribute to this play a structure of ‘Disability Theatre’in which the
most severe level of depression is characterized by ‘cognitive anomalies’ Nearly every
narrative produced by Katurian is a differing segment of ‘collapse’ in which the
cultural investment is done through psychological troubles recalling some
noteworthy metaphors observed within tangible ‘childhood’ traumas.
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MICHAL. | didn't butcher them. “Butcher them,” it'd be more like ...
(Michal imitates viciously hacking at someone.) Mine was more like ...
(Michal imitates a gentle, single hack onto imaginary toes, then
delicately throwing the toes away ... ) And ... (Michal imitates placing
two applemen inside a little mouth, then swallowing.) “Butcher them.”
That's a bit strong. And | wouldn't have done anything if you hadn't told
me, so don’t you act all the innocent. Every story you tell me, something
horrible happens to somebody. | was just testing out how far-fetched
they were. ‘Cos | always thought some of ‘em were a bit far-fetched.
(Pause.) D'you know what? They ain't all that far-fetched.

KATURIAN. How come you never acted out any of the nice ones?
MICHAL. Because you never wrote any nice ones.

KATURIAN. | wrote plenty of nice ones.

MICHAL. Er, yeah, like, two.

KATURIAN. No, I'll tell you why you never acted out any of the nice
ones, shall I?

MICHAL. Alright.

KATURIAN. Because you're a sadistic, retarded flicking pervert who enjoys
killing little kids, and even if every story | ever wrote was the sweetest thing
imaginable, the outcomed still be the fucking same. (p. 35)

The moment the narratives start to unfold, they turn into confessions. Hence, the
narratives formed around ‘disability’ become confessions that open individual and
social collapses. In this regard, this analysis supports the following statement by
Mitchell and Snyder: “disability has functioned throughout history as one of the most
marked and remarked upon differences that originates the act of storytelling.
Narratives turn signs of cultural deviance into textually marked bodies” (2000, p. 54).
The main cultural deviance in this play is the psychological traumas exhibited by
individuals of a society exposed to a totalitarian regime. So Katurian’s narratives are
reflected in the manifestation of collective consciousness.

When McDonah's play is evaluated in stages, the “simple schematic of narrative
structure” (2000, p. 53) that Mitchell and Snyder address in the context of narrative
prosthesis can be interpreted clearly. According to their schema, in the first stage “a
deviance or marked difference is exposed to a reader” (p. 53). This is first provided in
The Pillowman by Michal as ‘mentally-disabled’ and Katurian as ‘psychologically-
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impaired’ In the second, they argue that “a narrative consolidates the need for its
own existence by calling for an explanation of the deviation’s origins and formative
consequences” (p. 53). This is seen in the stories that Katurian further narrates in
which ‘the parental abuses’ are the ‘deviation’s origins. In the third comes the idea
that “the deviance is brought from the periphery of concerns to the centre of the
story to come” (p. 53), which is coordinated through ‘mentally-disabled’ figures in the
play to attract the readers to the centre of the acts by means of the act of story-
telling. And the last stage of this schema purports that “the remainder of the story
rehabilitates or fixes the deviance in some manner” (p. 53) and this is maintained via
the confessions which give the main consideration about fixing the deviance.

4, Conclusion

This play by McDonagh includes clues for the concept of narrative prosthesis
within disability studies, and thus McDonagh's basic emphasis is also that of Mitchell
and Snyder’s, as “a narrative issues to resolve or correct—to ‘prostheticize’ in David
Wills's sense of the term—a deviance marked as improper to a social context” (p. 53).
An accepted opinion in society is that disabled man has a negation. But how is the
existence of this negation reflected in literature? The answer to this question is varied.
The figures of the ‘disabled’ and the ‘abled’ are imperative signifiers in the history of
literary narratives. In many literary works, writers convey ‘disability’ as an ‘other’
identity of the character(s). Mcdonagh's characters in The Pillowman portray the
characteristics of the narrative prosthesis to a considerable extent. The characters of
the playwright provide the inverse characteristics of the concept of ‘norm’ which

provide the measures of the human body.

Using the conflicting points of ‘normal’ and ‘subnormal’ and typifying
psychopathological identities in his play, McDonagh promotes the identification and
the pondering of situations and feelings that are typical of people affected by
depression. The condensation of different times and the interconnection between
the characters, culture and society—which take place throughout the play—reflect,
the universality and temporality of psychic phenomena, as well as the apparent
implications and social communications in the depressive and suicidal behaviour.
Even though, in his dialogue with Michal, Katurian says “I murdered two people who
tortured a child for seven years. You murdered three children who hadn't tortured
anybody for any years. There's a difference.” (p. 38), the conclusion does not change:
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murder and killing. All this proves the existence of ‘disabled individuals’ in literary
works in the social context. When considered from this angle, it is observed that the
authors concentrate mainly on the concept of ‘disability’ around political aims, and
centre their narratives on it. The ‘disabled’ characters constitute the centre of
McDonagh'’s abovementioned play. Therefore, the centre has exactly the concept of
narrative prosthesis.
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Diinya edebiyatinin kapsami ve sinirlarinin genisligi dustinildiginde edebi
eserlerin birbirlerinin etkisinde ilerledigi ve bu baglamda her eser kendisinden
onceki eserden bir tarz, Uslup ya da bicim 6grenerek metne yenilik kazandirdigi
bdylece her yazilan metnin aslinda baska bir metnin 6n hazirlik asamasi oldugu
gorilir. Bu 6n hazirlik asamasi zihinsel olarak ilerler ve biling-bilingdisi diizleminde
zaman kavramina gelip dayanir. Oncelikle zaman ve mekéan kavramlarini kronotop
kelimesinde birlestiren Bakhtin'in 6nderliginde Edgar Allan Poe’nun“Sisede Bulunan
Not” oykusiinden hareketle Tanpinarin “Ge¢mis Zaman Elbiseleri’nde dussel
yolculugun sifreleri ¢6ztimlenmeye calisilacaktir. Ayrica iki yazarin ortak evrenlerini
susleyen Carl Gustav Jung’un “anima”kavraminin esliginde Poe’nun“Ligeia”sinda mit
olan kadinin, Tanpinar'in “Keti” isimli dligsel yaratiminda sanat-anne pelerinindeki
goriingusi karsilastirmali olarak degerlendirilecektir.

Anahtar Kelimeler: Ahmet Hamdi Tanpinar, Edgar Allan Poe, Ge¢mis Zaman
Elbiseleri, Sisede Bulunan Not, Ligeia

ABSTRACT

Considering the scope and extended boundaries of world literature, we can see
that literary works advance through each other’s influence, and each work of art
adds innovation to the text by introducing a style, a form drawn from the author’s
previous work, thus each written text becomes the preliminary stage of another
text. This preliminary preparation stage progresses psychologically and is based
on the concept of time in the consciousness-unconsciousness plane. First, under
the leadership of Bakhtin, who combined the concepts of time and space with the
word “chronotope” and based on Edgar Allan Poe’s “MS. Found in a Bottle” story, we
will attempt to decode the codes of the imaginary journey within Tanpinar’s “Past
Time Dresses.” Also accompanied by the concept of “anima” of Carl Gustav Jung, who
adorned the common universes of two authors, the woman who is a myth in Poe’s
“Ligeia” will be evaluated comparatively with her appearance in the art-mother cloak
in Tanpinar’s imaginary creation called “keti.”

Keywords: Ahmet Hamdi Tanpinar, Edgar Allan Poe, Past Time Dresses, MS. Found
in a Bottle, Ligeia
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EXTENDED ABSTRACT

The battle between memory and time, which is trapped between a dream and
the truth, manifests itself in different forms in the darkness of literary texts. In the
mental journey that begins with Alice’s dream, the concepts of time and space are
first erased, and then, by experiencing a unique journey, the reader gets out of the
story. The narrator, experiencing different dimensions of time that are lost due to an
accident in Edgar Allan Poe’s “MS. Found in a Bottle,” again throws a short-term
glimpse into the past as a result of an accident in Tanpinar’s “Past Time Dresses."When
one enters this universe, by combining the “chronotope” with the imaginary World,
everything changes and loses clarity. Jung’s “anima,” which is given to the feminine
image within the man, extends back to the maternity concept, and it is seen that this

concept dominates the work of both authors.

Considering the scope and extended boundaries of world literature, we can see
that literary works advance through each other’s influence, and each work of art adds
innovation to the text by introducing a style, a form drawn from the author’s previous
work, thus each written text becomes a preliminary stage of another text. This
preliminary preparation stage progresses psychologically and is based on the
concept of time in the consciousness—unconsciousness plane. First, under the
leadership of Bakhtin, who combined the concepts of time and space with the word
“chronotope” and based on Edgar Allan Poe’s “MS. Found in a Bottle” story, we will
attempt to decode the codes of the imaginary journey within Tanpinar’s “Past Time
Dresses.” Also accompanied by the concept of “anima” of Carl Gustav Jung, who
adorned the common universes of two authors, the woman who is a myth in Poe’s
“Ligeia” will be evaluated comparatively with her appearance in the art-mother cloak
in Tanpinar’s imaginary creation called “keti.’
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“Dus ha dis.”
Lewis Caroll

1. Giris: Diis mii Gercek mi?

Edebi metinlerde karakterleri bile siipheye dislren, bazen kendilerini savunma
ihtiyaci bile hissettikleri durumlar olmasina karsin, bu durumu hayretle okuyan
okurun “pozisyonu” zihinsel olarak bir disiin parcalari olan bu varliklarin dis ile
gercek arasinda sikistirildiklar yonindedir. Bu farklihigin meydana gelmesindeki en
onemli sebep zamansal farkliliklardir ve bu farkliliklar metnin zamani, okurun zamani
ve yazarin zamani seklinde kategorize edilebilir. Metnin zamansal problematigine
girildiginde gercek ile diis arasinda kurgusal zamanda kaybolmus zihinlerin aradigi
tek sey vardir o da ebedi yasamdir. Karakterin farkindaligi dis ile gercek arasinda
yarattigi yeni kurgusal zaman, varliklar aleminde tek ¢ikis noktasidir ¢linkii o zamanin
adi dissel zamandir ve bu zamani yakalamak olimsizligu yakalamak demektir.
Dissel zamani yakalayan ve boyutlar arasi yolculuk yapan karakterin, okurun tinsel
golgesinde yazarinin karsisina dikilmesi an meselesidir.

Alice'in harikalar diyari bir diis m{ yoksa gercek mi sorunsali zihinleri o kadar mesgul
eder ki tavsan ve tavsanin saati gdzden kagar. Tavsan'in Alice'i ve ablasini hipnoz ettigi
metnin kurgusuna baska bir yon cizer ki bu yonde Alice’in yakalayip girdigi dissel
zaman, okurun simdisini bir giyotin gibi keser atar. Okurun simdi’si yani gercek olan yok
oldugu an, farkh bir pencere acilir ve oradaki her sey bilinenden farkli bir pozisyonda
sasirtici ve sUrpriz bir sekilde buydileyici hal alir ¢clinkii burada biling yerle bir edilir.
Hipnoza gecis ya da riiya evreni psikanalizin temel derinliginde yazarin yasamina kadar
uzansa da burada Freud'un ya da aksi diisiincedeki Deleuze'nin tespitlerinden fazlasi
vardir. By, diissel zamandir ve bu zamansal yolculukta geminin icerisinde yazar, okur ve
karakter birlikte yolculuk yapar. Ne yazar sifir noktasindadir ne karakter ne de okur, hepsi
her yerdedir ve her seydirler. Alice yuvarlanirken onunla birlikte diisen okur da dissel
kapinin 6nlinde, matematik oyunlariyla kurguyu genisleten Lewis Caroll'u beklemektedir.

Metnin karanlik yapisina girmek icin tek bir 6n kosul vardir o da tiim 6n yargilarin
kapinin ya da dolabin éniine birakilmasidir. iceri girmek demek tiim unsurlan bir arada
tasimak demektir ki bu siirecin icerisine dolayli ya da dogrudan giren herkes oyuna dahil
olmus sayilir. Bilinen ya da varsayilan diinya degisir, mekan erir ve baska bir diizende
yeniden kurulur. Diissel zamanda varliklar da degisir ve bambaska bir formda yeniden
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Uretilir. Metnin karanhginin aydinlanmasi ayni zamanda oyuna dahil olan herkesin
aydinlanmasi demektir ki bu yakalandigi an yercekimi kanunu devre disi kalir. Her sey
askiya alinir ve boslukta ytirliyUs baslar, yazarin kurguladidi karakter serbest kalir, okurun
on yargilari kirlir ve karanlikta beyazimsi bir bellege yeni bir baslangig yapilir.

“Dus kuranin yalnizh@ini artiran yalnizlik diislemesinde iki derinlik birlesir,
dinya varliginin derinliklerinde diis kuranin varliginin derinliklerinde
kadar yankilanan iki derinlik carpisir. Zaman askiya alinir. Zamanin diini
de yarini da yoktur artik. Dis-kuran ile diinyanin ikili derinligi yutar
zamani. Oyle muhtesemdir ki Diinya, artik orada hicbir sey olup bitmez:
Diinya kendi dinginliginde durur” (Bachelard, 2012, s. 186).

Duse girildigi andan itibaren zaman askiya aliniyorsa ve diinya kendi dinginliginde
duruyorsa mekan ve uzam donulsiime ugramaz mi?

Onlar da diger tim metaforlar gibi isaret ederler. Olmayana ergi (redictio ad
absurdum), diger adiyla sagmaya indirgeme olan ispat yontemi gibi metaforlar da,
metinlerde olmayan bir zamana, mekana, karaktere ve bilime isik tutarlar. Bu onlarin
metin icerisinde kiliktan kihda girdigi ve ugradigi donusiime agilan kapidir.

Donusiim bir kesinliktir. Dontdsmeyen tek sey donlisiimiin kendisidir tipki degisim
gibi. Bu noktada mekanin, zamanin, dusin, karakterin, okurun ugradigi yer
metafordur. Metafor hepsini icine alabilecek bir dontsim, ugrak yeridir. Bu kervana
katilan tim vyolcular ona mutlaka udrar: “Metaforun islevi, varolusu
zamansizlastirmaktir, simdi'yi kronoloji ve tahkiyeden arindirmak ve hatta nedense
“edebi” deme ihtiyaci duydugumuz yeni bir zamansal simdi'yi kurmak, kurgulamak.”
(Jameson, 2018, s. 37). Burada butlin kervan yolculari bu goreve katilir ve metafor
hepsinde bir karsilik bulmaya calisir. iste bu metnin karanlik yolculuguna isik tutacak
olan metaforun bir ana kucagi formunda okuruna kanat agmasidir. Metnin biitiin
uzuvlan birlik olmak icin kendini her an yeniden var eder.

2. Duissel Kronotop
insan, modern diinyada mekani saran kutsal halenin kalkmasiyla ilk kez mekanla

karsilasir. Romana yeni giris yapan bir karakterin, varligi ve anlami mekansal bir
probleme donusmekte; anlam kriziyle ylzlesen insanin temsili bir varlik olarak
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karakterde ifade bulmasi mekanin bir problem olarak belirmesine yol agmaktadir
(Konyali, 2015, s. 11-12). Belirli mekandan diissel olana girmek demek gercek olandan
uzaklasmak demektir ki bu silre¢ ister 6ykii formunda isterse riiya formunda
gerceklessin mekanlarin bilindik yapilarindan so6z edilemez. Bakhtin, Einstein’in
goreceliginin etkisinde zaman ve mekan formlarini bir arada vermek icin Kronotop
kelimesini tiretir. Kronotop kelimesi zamanla uzamin birlikteligi anlamina gelse de
kapsayicihgi farkh sekilde tasarlanir:

“Zaman-uzamlar karsilikli olarak kapsayicidir; bir arada var olur, i¢ ice
gecebilir, birbirlerinin yerini alabilir ya da birbirlerine ters disebilir;
birbirleriyle celisir, catisir veya kendilerini daha da karmasik etkilesimler
icinde bulabilirler. Zaman-uzamlar arasinda var olan iliskiler kendileri,
zaman-uzamlar icerisinde barinan iligkilerin herhangi birine dahil olmaz.
Bu etkilesimlerin genel 6zelligi diyalojik olmalidir. Ama bu diyalog yapitta
temsil edilen diinyaya veya bu diinyada temsil edilen zaman-uzamlardan
herhangi birine dahil olmaz; bir buitiin olarak yapitin disinda olmasa da,
temsil edilen diinyanin disindadir. Yazarin, icracinin dlinyasina girer ve
ayrica dinleyicilerin ve okuyucularin diinyasina.” (Bakhtin, 2001, s. 327).

Bakhtin'in ¢izdigi cercevede metnin etkisi zamansal olarak sinirlandiriimaya
calisilsa da bir gercegin Uzeri 6rtilemez. Zamanin etkisi yazari, okuru, karakteri de
icerisine katarak devingen bir sekilde ilerler. icerisine kattigi her seyi etkisi altina alan
kronotop diissel olanda baska bir boyuta si¢rar. Bu boyutta zaman ve mekan disin
icerisinde alabora olup, okyanusun derin ve karanlik maviliginde seffaflagir. Ornegin
Alice'in yuvarlandigi tavsan deliginin dissel temelinin dayanadi tasarlanirken yazar
belleginde kalan kirintilari kullanir. Alice'in yuvarlandidi delik diinyanin merkezine
dogru ilerler ve orada kaybolur. Alice’in diislis hizi metnin hizi ile es degerdir ve bu
dusus belki de zihinlerde hig bitmeyecektir.

“Dus ha dus. Hic mi sonu gelmeyecekti bu disiistin? “Su ana kadar acaba
ka¢ kilometre asagi indim?” dedi bagirarak. “Diinyanin merkezinde bir
yerlere yaklasmis olmallyim.” “Evet, uzaklik bu kadar olacakti... Fakat o
halde acaba ben hangi enlem ve boylama geldim?” (Caroll, 2010, s. 29-30).

Bu diistisiin temel formunda mekanin silinmesi ve yeniden Uretilmesiicin zamanin
kalbine yapilan bir dissel yolculuk vardir. Dislsiin formu zamanin formu ile es
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degerdir ve arada yer ¢ekimsiz gecen her anda zaman hakimiyeti artar ve zihinde
zaman problemi ¢ozllir.

“Alice hala duslyor olmasina hayret etti. Dibe vardiginda bir belirti
yoktu. Asadl, asagl, asagi: Bu disls asla sona ermeyecek miydi yoksa?
Alice, zaman gectikce disiisiinlin sona ermeyecedini anlamaya baslad.”
(Gilmore, 2000, s. 142-143).

Kronotop'u yerle bir eden bu duisis, dissel evrenin kapisina tim varliklari toplar.
Mekanlar form degistirir, bulaniklasir ve déniisime ugrar. Ornegin Yahya Kemal'in
“Siste Soylenis” siirinde mekanlar kaybolur ya da saklanir:

Som ziimriit ortasinda, muzaffer, akip giden
Firuze nehri nerde? Buglin saklidir, neden? (Kemal, 1974, s. 26).

Burada yitip giden zamanda degisen mekanlari tanimama ya da taniyamama
mevcuttur. Zaman kendi Onceliginde baska bir zamana yenik diiser yani ge¢mis
zaman, ani kabullenmez. Sakli olan hicbir sey olmamasina karsin her sey sakli bir diis
gibi belirmektedir. Burada mekanin seffaflasmasi, zamansal bir problemdir ve temel
olarak begeni duygusunun acizligine maruz kalir.

Dissel kronotop, Poe’nun dykiilerinin temel formunu olusturur. Ozellikle “Sisede
Bulunan Not” ve “Engebeli Daglarin Oykiisii” bu formun acikca gérildigi metinlerdir.
Poe'nun dlimcil ve karanlik metinleri okuru oldugu kadar bazi yazarlari da etkiler ve
bu etki metnin karanlhiginda diissel bir imge olarak belirir. Poe’nun dis kavrami ile
bagi, Borges gibi tamamen dssel bir yasam Ulzerinden ilerlemez. Ondaki dus, Ay'da
yurlyen astronotun hafifligi ile es degerdir yani ne tam olarak distiir ne de tam
olarak gercekliktir. Arada bir yerde kalmis hipnotik bir tutumdur ama etkisi
sanildigindan ylksektir. Alice’i tavsan deligine dikey olarak dusiren ancak
yaralanmasini engelleyen sey ne ise Poe'nun evrenindeki karakterleri metnin
yercekimine karsi surekli zihinde tutan sey aynidir.

Poe’nun “Engebeli Daglarin Oykiisi'nde daglarin arasinda ilerleyen bir karakterin
birdenbire bagka bir sehir icerisinde kendini savasirken bulmasi ve bu savasta hayatini
kaybetmesini temele alir. Karakterin baska bir zaman diliminde farkh bir sehirde
savasirken o6ldiguni anlatmasi onu dinleyen karakterlere de inandirici gelmez.
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Karakterin hikdyeyi anlatirken yasiyor olmasi daha 6nceden 6ldiugini sdylemesi
arada bir paradoks yaratir ki bu dis mii gercek mi sorunsalini tekrar dogurur.
Karakterin engebeli daglarda bir dis gordigi ve bunu gercek gibi algilamis
olabilecedi okurun nezdinde de en mantikh agiklama olarak goriinebilir ancak
karakterin israrla bunun dis olmadigini séylemesi dnemlidir:

“Kuskusuz, simdi bana diis gérmis oldugumu soyleyeceksiniz; ama duis
gormedim. Gordigim seylerin  -duydugum seylerin -hissettigim
seylerin -diisindigiim seylerin diise benzer bir yani yoktu. Her sey
birbiriyle son derece uyum halindeydi, ilk basta bir diiste oldugumdan
kuskulanarak, sonunda bana diiste olmadigimi gosteren, bir dizi deneye
giristim. imdi, insan diis gériirken diisiinde diis gériip gérmediginden
kuskuya diserse, kusku gercek oldugunu kanitlamakta asla basarisizliga
ugramaz ve dis goren kisi genellikle aninda uyanir!” (Poe, 2000, s. 105)

Karakterin dis ile gercek arasinda bir yerde hem 6li hem de yasar bir vaziyette
yasamasinda bir sakinca olup olmadigindan ziyade yasanilan aradalik edebiyatin
kendisidir ve bu kendilik kabiliyeti edebiyati 6limsiiz kilar. Metindeki zaman gercektir
¢linkli onun hayatini da kapsar ancak gordikleri uzamsal olarak bulundugu zamanin
disindadir ¢linkii baska bir sehirde savasin ortasindadir ve orada oldigini
gormektedir. Burada devreye kronolojinin de diigsel bir sekilde meydana getirilip
getirilmedigi diistincesi ortaya c¢ikar. Karakterin savasa 6nceden girip girmedigi ya da
hangisinin 6nce hangisinin sonra gerceklesip gerceklesmedigi de belirsizdir. Burada
belirgin bir sey vardir karakter diissel kronotop icerisine yuvarlanip orada belli olaylar
yasamaktadir. Bu gelecekte olabilecek bir durumu da kapsayabilecegi icin Gi¢ zamanin
burada devsirilmesi de s6z konusudur.

“Sisede Bulunan Not” oykusu ele alindiginda 6ykinln icerisinde bir notun
bulunmasi ya da sise s6z konusu degildir. Burada diissel bir yapi vardir ve zaman ile
uzam arasinda mekik dokumaktadir.

“Bunlari bastan soylemeyi uygun buldum ki, anlatmam gereken
inanilmaz oykl hayal glictiniin 6li bir mektup ve bir hiclikten ibaret
oldugu bir zihnin kesin deyisi yerine ¢ok kaba bir hayal gliclnin
hezeyanlari olarak algilanmasin.” (Poe, 2017, s. 35).
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Poe'nun éykdlerinin temelinde yer alan form okuru da bir belirsizlige suirlikler. Dis
ile gercek arasinda ilerleyen karakter yine bir kaza sonucu —belki oludir- farkl bir
diizlemde farkli tespitler yapmaya baslar. Yani gercek zaman ve uzamdan oyktide bile
olsa diissel kronotop yaratilir ve bu belirsizlik icerisine okur hapsedilir. Poe'nun bu
oykusu Gizerine yapilan ¢calismalar dikkate alindiginda genellikle 6limi ¢agristiran bir
Oyki oldugu tzerinde durulur. Oysa bu oykiide 6lim degil 6limsizligl yakalama
fikri ve endisesi dikkat ceker. Notun ya da mektubun yazildigi an ile okundugu an
arasinda mekan ve uzam Uzerindeki yer cekimi tamamiyla kaldirilir.

Ahmet Hamdi Tanpinarin “Ge¢mis Zaman Elbiseleri” Uzerinde c¢ok fazla
durulmayan ancak ayni hipnotize edilmis durumda zaman ile mekén arasinda dussel
bir kronotop yaratmayi basaran énemli bir dykidiir. Oncelikle bu dykiideki Poe etkisi
karakterin kaza sonrasi yasadigi hipnotik an ile baslar. Gercek mekan 6zellikle belirtilir
ki burasi Ankara’nin Kecitren ilcesidir. Buraya dogru yola cikan karakterin dons
yolunda kaza gecirmesi ile birlikte metin degisime ugrar: “iste tam bu esnada
gecirdigim bir kaza, rahatsiz edici bir rlyaya cok benzeyen bu gecenin talihini
degistirdi”(Tanpinar, 2002, s. 58). Buraya kadar olan anlati ile bu kazadan sonraki
gecis slireci hipnotize olma siireci ile es degerdir. Diissel kronotop burada yavas yavas
iki metinde de devreye girmeye baslar ve karakterin zihin stirecindeki yer ¢cekimleri iki
metinde de kalkar.

“Tarifsiz bir duygu ruhumu ele gecirdi —analize gecit vermeyen, ge¢misin
derslerinin karsisinda yetersiz kaldigi ve gelecegin de bana anahtarini
sunmayacagindan korktugum icin bir his. Benimki gibi bir zihin icin bu
sonuncusu kot bir distince. Dustincelerimin dogdasina iliskin olarak
asla —biliyorum asla- tatmin olmayacagim. Yine de bu disincelerin
belirsiz olmasi sasirtici degil, ¢linki yepyeni kaynaklardan doguyorlar.
Ruhuma yeni bir duyum -yeni bir varlik ekleniyor."(Poe, 2017, s. 40).

“Yekpare, rutubetli duvarlar yavas yavas aydinlandilar, gerildiler,
etrafindaki kalabalik sesin ve isigin sicak caglayaninda karisik sekillerini
kaybettiler ve sert maskeler yumusayarak esyanin her zamanki ahsik
yuzlerini aldilar. Sonra yavas yavas musiki uzaklasti ve ben ifadesi gii¢
bir ruh haleti icinde uyandim. O anda bditiin benligimi dolduran acayip,
esrarli, adeta fevkattabia saadet hissini nasil anlatmali? Heniiz
calinmaktan vazgecilmis bir saz gibi ihtizaz icindeydim. Ayrica icimde,
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ne oldugunu bilmedigim, fakat olacagina ylizde yliz emin oldugum bir
sey, cok mihim bir sey bekleyen bir hal vardi” (Tanpinar, 2002, s. 59-60).

Burada Tanpinarin lzerindeki Poe etkisi acgik¢a belirir ki iki metinde de diissel
zamana ve mekana girmeden onceki Alice'in yasadigi durumun aynisi iki karakter
Uzerinde belirir. Bundan sonraki siirecte iki karakterin soylemleri de okuru bu
hipnozun icerisine ¢ekecek sekilde bicimlenir. Burada gordikleri ya da gorecekleri
seyler metafizik aleme gonderme yapacak sekilde ancak gerceklikten tam olarak
kopmamis sdylemleri icerir. iki metinde de gercekten kopus olumsuz bir ruh hali
yaratmakta degisimler etkisini karakterin Uzerinde de tiim dayanilmaz hafifligi ile
hissettirmektedir.

iki anlaticinin da bu metinleri “zihnin pozitif bir deneyimi” (May, 2009, s. 37) olarak
sunmasindaki amag, zamanlar arasinda sicrama yapmak ve imgenin sinirlarini
zorlayarak metinleri yeni sinirsiz Uretime a¢maktir. Zaman ve uzam sorunu
¢ozuldlgiinde gercege ait olan ve asilmasi zor olan imgesel problemler de teker
teker ortadan kalkar. Bu iki metinde Todorov'un deyimiyle hem tekinsiz hem de
olaganistii (Todorov, 2004, s. 47-60) sinifinda yer alirlar. iki metinde de diissel zaman
ve mekana girildigi andan itibaren baslayan bu tekinsiz durum gittik¢e daha karanhk
bir durum almaya baslar. iki karakterin de hissettikleri o kadar benzerdir ki karanligin
metni kusattidi ve ele gecirdigi, okuru da bu diinyanin icerisine hapsederek diissel bir
cikmaza sirtikledigi gorulmektedir:

“Sonsuzlugun kenarinda, ucuruma dogru son adimi atmadan surekli
hareket etmeye mahkam edildigimiz acik¢a anlasiliyor. Gérdiklerimden
bin kat bulylk olan dalgalarin 6nliinde ok gibi ucan bir martinin
rahathidiyla stizliliiyoruz; ve devasa dalgalar tepemizde derinden gelen,
ama sadece basit tehditler savurabilen ve yok etmeleri yasaklanan
iblisler gibi ylkseliyor” (Poe, 2017, s. 42).

“Bir deniz kazasindaki son cirpinis gibi son bir gayretle kendimi
toplamak, oldugum vyerden silkinip kalkmak istedim; beyhude...
Eskilerin“0limin kardesi” diye anlattiklari uyku beni bir tarafimdan
yakalamis, icinde hicbir hareket ve seklin kimildamadigi, koyu karanhgini
hicbir riiyanin yumusatmadigi alemine gotirmistli.’(Tanpinar, 2002, s.
69-70).

Litera Volume: 28, Number: 1, 2018 61



Poe’nun Ligeia ve Sisede Bulunan Not Oykiilerinde Tanpinar'in Gecmis Zaman Elbiselerini Aramak

Tanpinar ve Poe’nun diinyalari metnin karanliginda orttisirken estetik agidan yan
yana gelmezler. Tanpinarin dykisiine asiladigi estetik tavir, diisiin olusum nedeni
olurken Poe’nun karanligi ve metafizige yatkinhgi dissel olani yaratir. Tanpinarin
Ozellikle deniz kazasini hatirlatmasi aslinda Poe'ya gizli bir gondermedir ve “sisede
bulunan not” aslinda bilince kazinan ve hatirlayinca isildayan ge¢misin arta
kalanlarinin “an” icerisinde yeniden canlanmasidir.

Poe'nun dissel kronotoptaki evreni Ucan Hollandali efsanesinin izinde ilerler.
Karakter gizemli bir gemi (izerine ¢ikar ve orada goriiniir-gériinmez KESIiF'e baslar.
Kesif kelimesi dnemlidir ¢linki kelimenin kendisi de Karayip Korsanlari filmindeki
Kara inci ile 6értiisen bu belirsiz gemi (senaristlerin bu tarz dykilerden etkilendigi
aciktir) de karakter, baskasi tarafindan goriinmedigini sdylemesine ragmen
gorinmeyenin kendisi mi yoksa oradaki karakterlerin mi oldugu belirsizdir. Metnin
sonunda hayalet gemi de ge¢misinin kalintilarina rastlayan karakter, ruhun yasliligina
da taniklik eder. Sonrasinda gemi hizlica asili kaldigi evrende diistise gecer.

Tanpinar'in karakteri ise bir masal dekoru icerisinde eski hikdye kahramanlari gibi
uyanir. Dussel yolculugun sonuna geldigini hisseden karakter, sisin icerisinde
gordugu seylerin etkisinden kurtulur ve bilincin uyanisi ile birlikte nesneleri secmeye
baslar. Hipnotize hal sona erer ve ge¢cmis zaman elbiselerindeki gériingiiler sonlanir.
Karakter icin metnin gercek algisi saglamlasirken diissel kronotopta yasanilan her sey
zihnin bir oyunu gibi 6ylece ortada kalir. Karakter gordiiklerinin arayisina cikar,
insanlara danisir ancak hicbir bilgi ya da ayrintiya ulasamaz. Metnin askiya aldigi ve
bilinmezligi yaratan her sey gercek siirede de askida birakilir.

Poe’nun ve Tanpinarin hikayelerinin benzerliginde Alice'de iskambil kagitlarinin
girdabinda diigsel kronotoptan uyanir.

“iste tam o anda bu bir deste iskambil kdgidi havalanip, (istiine Ustiine
ucmaya basladi; Alice biraz korkudan biraz da 6fkeden minik bir cighk
kopararak onlari basindan defetmeye calistigi sirada, bir anda bakti ki
irmagin kiyisinda ablasinin kucaginda uzanmis yatiyordu; ablasi ise
riizgardan ugusup gelen kuru yapraklar Alice’in yliziinden eliyle usulca
itiyordu.” (Caroll, 2010, s. 153).

Gercegin metin icerisinde donisimi ve dis evreninde yapilan yolculuklar
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karakterin belleginde bir leke birakir. Bu leke, gelecegi de ele gegirerek an'i gegmise
hapseder ve bilinci stirekli olarak mesgul eder. Poe'nun hikayesine “Sisede Bulunan
Not” seklinde bir bashk atarak séylemek istedigi sey de karakter-anlaticinin beyninde
iz birakan lekenin kendisidir.“Sise” karakterin bilincidir ve bilincin icerisinde unutulmus,
geri plana atilmis ya da baskilanmis bir olayin, okyanusun kiyilarindan kumsala
carpmis bir sise gibi bulunmus olmasi hikayeyi ilging kilar. Ayni sekilde Tanpinarin
“Ge¢mis Zaman Elbiseleri” ismini bir elbise Uzerinde kurgulamasi gec¢cmiste bir
elbisenin bilincinde biraktigi derin bir yaradir. Bu siireg, karakterin kaza gecirmesiyle
dissel kronotopa girisiyle baslar ve ciktiginda sanki hicbir sey olmamiscasina devam
eder. Ayni sekilde Alice'in tavsan deliginde gecirdigi diissel yasam, ablasinin kucaginda
uyurken yiizline agacin yapraklarinin diismesiyle sonlanir.

3. Diissel Anima Evreni

Karakterin, okurun ve yazarin dahil oldugu bu dssel yolculukta kadin, sanat ve
6lim imgeleri daha belirgin bir sekilde gdze carpar. Ornegin Poe'nun metinlerinde
varolus, 6lim ve kadin imgeleri 6n planda yer alirken Tanpinar'da ise musiki, estetik
ve kadin dussel yolculugun vazgecilmez unsurlaridir. Kadin imgesine yer verilmesinin
nedenleri ise psikanalitik bir bakis agisiyla bakildiginda erkek yazarlarin bilincinde
yatan anne arketipinin yeni bir bicim almis hali olarak gorilebilir. Her erkegin
icerisinde varolustan gelen ve kalitimsal olarak bulunan bu kadin imgesini Carl
Gustav Jung “anima” olarak adlandirir ve bu formu soéyle aciklar:

“Her erkek kendi icinde ebedi bir kadin imgesi tasir; su ya da bu kadinin imgesi
degil, kesinlikle feminen bir imge. Bu imge temelde bilingdisi diizeydedir,
erkegin yasayan organik sistemine kazinmis, baslangictan beri var olan
kokenin kalitsal bir etmenidir, kadinin atalardan kalma tiim deneyimlerinin
bir mihri ya da “arketipi“dir, sanki kadinlar tarafindan bu zamana kadar
yapiimig tim etkilerin bir birikimi gibidir - kisaca psisik uyumun kalitsal
sistemidir. Kadinlar hig¢ var olmasaydi bile herhangi bir zamanda bu bilin¢disi
imgeden bir kadinin fiziksel olarak nasil olusturulabilecegi ¢ikarimini yapmak
hala mimkin olurdu!’ (Jung, 2015, s. 229).

Kadinlar hig¢ varolmasaydi bile bilin¢gdisiimgeden bunun ¢ikarilabilecegi dustincesi

icsel olarak icte bu kavramin varoldugu ve bir giin mutlaka disar c¢ikabilecegi ile
ilgilidir. Ornegin edebi diinyaya bir yaratim olarak giren Homeros'un Truvali Helen',
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Dante’nin Beatrice'i, Cervantes’in Dulcinea’si kendisinden sonraki biitiin formlarin bir
prototipidirler. Poe ve Tanpinar'a baktigimizda kadin imgesinin yogun olarak yer
aldigi ikisinde de farkh sekillerde tezahiir ettigi goralir.

Edgar Allan Poe’'nun metinlerinde surekli olarak karsimiza ¢ikan kadin karakterler
genellikle silik, belirsiz, dlissel ya da bilinci siirekli rahatsiz eden varliklardir. Morella,
Eleonora, Berenice, Ligeia bunlardan sadece birkagi olmakla birlikte hikayenin ismine
yansimis karakterlerdir. Ancak Poe’nun edebi diinyanin atmosferine yaptigi baski o
kadar kuvvetlidir ki gorsel sanatlardan sinemaya, sinemadan edebiyata kadar bircok
sanat alani onun etkisinden kurtulamaz. Ornegin 2013-2015 yillari arasinda dizi olarak
yayimlanan The Following'te bir Universite hocasinin Poe’nun eserlerini kullanarak
ogrencilerini etkisi altina almasi ardindan bir 6liim tarikati olusturmasi ve bu baglamda
toplumu donistirmesi konu edilir. Profesoriin kadin 6grencileri daha ¢abuk yanina
cekmesi ve onlarin cazibesini kullanarak erkekleri de yonlendirmesi Poe’nun edebi
etkisinin kadinlar izerinden yansimasinin goriilmesi agisindan énemlidir.

Dussel kronotop icerisinde Poe’nun yolculugu “Ligeia“da bir irade, vazgecilmezlik
ya da saplanti olarak belirir. Mitsel olarak Delos’'un kizlarini andiran bu essiz kadin,
Bacon'un miikemmel glizel yoktur sdylemini asacak kadar “miikemmel”dir. “Ancak
hafizamin beni yiiz Gstl birakmadidi tek bir aziz konu var. Ligeia'’nin kendisi." (Poe,
2017, s. 180). Cennetteki hurileri aratmayacak kadar giizel oldugunu dile getiren
anlatici-karakter onun 6limiyle mitlestigini ve onunla butinlestigini vurgular:
“Demek istedigim, Ligeia'nin glzelliginin ruhuma gectigi ve orada bir
mabetteymiscesine yasadigi donemden 6nce, 6zdeksel diinyada yasadigimi pek cok
anda onun iri ve parlak gozlerinin bende uyandirdidi hissin aynisini yasadim.” (Poe,
2017, s. 181). Dussel yolculukta zaman kavramini alip Ligeia'ya gitmek aslinda icte
varolan kadin imgesine ulasmayi temsil eder. Poe bu Oykusiyle zihinsel olarak
yarattigi karakterin yine zihinsel bir dislemesinde zamansal yolculuk yaparak 6lim
kavramini asmayi dener.

“Hafizam geriye, Ligeia'ya, ylice, giizel, mezardaki sevgilime uguyordu.
Onun safligini bilgeligini azametli ve ruhani yapisin tutkulu, putperestce
askini animsamaktan zevk allyordum. Bazen ruhumda onunkinden de
glcli ateslerin serbestce yandigi oluyordu. Afyon dislerimin heyecani
icinde gecenin sessizliginde, ya da glindiiz vakti kiicuik vadilerin gézlerden
uzak koselerinde ismini sesleniyordum, sanki vahsice arzum, kutsal tutkum,
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ona karsi duydugum 6zlemin sevkiyle onu ayrildigi yolda —ah, sonsuza dek
olabilir mi?-diinyaya geri dondiirebilirmisim gibi.’ (Poe, 2017, s. 187).

Poe'nun “Sisede Bulunan Not"ta buldugu sey ile “Ligeia“da buldugu sey aynidir.
Bilinci yikar ve bilingdisinda evreni avuclarinin igerisine alarak zamani yok etmeyi
dener. Biling ile bilingdisi kisa siireligine de olsa yer degistirir. Bu 6ykiniin anlaticisi
anlatinin farkinda olarak kendi okurunu yaratirken anlatici ve yazar ayni disin
“Ligeia’nin evreninde (gozlerinde) kaybolur. Diigsel anima evreninde Poe’nun annesi
“Eliza"y1 geri getirme cabasi ve onun gozlerine olan baglligi anlaticinin distinde
mikemmel kadin olur ve kaybedilir. Arketipsel olarak anneye uzanan bu siirecte
varolussal olarak kadinin erkek icerisinde varolma diizeyi yine anneye ve onun
varligina baglanir. Poe’nun Ligeia'sinda “taniyamadigi annesinin fiziksel ve ruhsal
etkisi, animasinda bir sekilde yeniden canlanir (Morrison, 1967, s. 240).

Poe’nun dissel anima evreni karanliktir ve buradaki kadinlarin da karanlik ve
olimcul olmasi kaginilmazdir. Annesini erken yasta kaybetmesi ve bir (ivey anne
yaninda yetismesi onun bilincini stirekli boler. O animasindaki kadini bir sanat olarak
dogurur ve baska bir varlik Gzerinden bu arzusu sirekli tekrarlanir: “Bu diinya icinde
-burasi hem arzu, hem de sanat diinyasi oldugundan- Ligeia'nin bilingliligi, bir
bedenin kabugu icinde, Rowena'da yeniden canlanir. Oliimiin yerini alan canlandirma
dalgalari, anlaticinin kendi arzusunu yansitir” (May, 2009, s. 89-90).

Ahmet Hamdi Tanpinar’in “Ge¢cmis Zaman Elbiseleri” 6ykiist bir diisiin izleginde
ilerler ve hipnotik bir dizlemde kayip zamanin elbiselerine dénuserek biter. Yazar
oykiye tam anlamiyla dahildir ve anlaticinin sdyledigine gore bir dykiinlin etkisinde
beliren bir kadin ile keman imgesi arasinda “Keti” isimli bir varhgi 6zlemektedir.
Sirastyla ilerledigimizde Poe’'nun engebeli daglarin 6tesinde yakaladigi diissel zamani,
Ligeia’nin sanatsal varhdginda doénisime ugratan Tanpinar, dissel animayi sanat
imgesiyle orter.

“Sonra birdenbire bitin bunlar kayboluyor, kendimi tek basima bir
bahcede buluyordum. Ayaklarimin altinda bir sarni¢ kapadi vardi ve ben bu
kapagin hem Ustlinde ve hem altinda oldugumu biliyordum. Evet, sarnicta
mahpustum ve ayni zamanda, sarnicin Ustiinde bekliyordum. Fakat
hakikaten sarnicin Usttindeki ben miydim? Ciinkl bu demir kapagdi simsiki
orten kilit, karamaca papazina ¢ok benziyordu ve heyhat, bu karamaca
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papazi da sabahleyin okudugum Hoffmann hikayesinin kahramaniydi. Ve
iste 0 zaman hissettim ki Keti bir kemandir” (Tanpinar, 2002, s. 59).

Tanpinar'in bu girisimi bosuna degildir ¢linki zamansal yercekimini alt tst etmek
icin karakterini alt Ust eder ve boylece karakter diissel bir zamanda sarnicin Ustiinde
mi altinda mi oldugunu kestiremez. Karakterin mitsel bir forma girdidi o kadar aciktir
ki bu formun karakteri de Hoffman'in “Ritter Gluck” éykisiinde gizlidir. “Ritter Gluck”
Oyklsiniin sonunda bir kitap acilir ve icerisinde hicbir nota olmayan kitabin
sayfalarini karakter cevirirken belirsiz adam yani Sévalye Gluck piyanoda uvertiiri
calar. Eser o kadar etkileyici ve inanilmaz calinir ki karakter kendini Sovalye Gluck’un
kollarina oylece birakir. Burada Gluck’'un hayaleti sanatin essizligi ve karakterin
ruhunda butlnlesmesi ele alinirken 6ykiinin ilk kisminda metnin, karakterin ve
yazarin ruhu estetik diizlemde arinir.

Murat Gulsoy'un 602. Gece'de ele aldigi “Ge¢mis Zaman Elbiseleri’nde Poe'nun
etkisini atlayip Kafka'nin Dénlisiim’ine ve Bruno Schulz'a gitmesi ilgingtir. Glilsoy'a
gore Tanpinar, “zamani geri almak, kayip annenin oldugu zamana geri donmek igin
yazdi, yazarak kurdugu diinyalarda kendisine benzeyen karakterlerini o imkansiz
askin pesine duslirddl, onlar bu aski ge¢mis zamanin kiltirinde bulduklarinda
neredeyse metafizik bir kendinden gecisle daha ¢ok baglandilar o kurban kadinlara,
kayip asklara.” (Glilsoy, 2009, s. 134). Gilsoy incelemesinde dykiide ensest bir iliskinin
varligina kadar inerken Jung'un etkisini yiizeysel olarak ele alir.

Oncelikle dykiideki karakter-anlatici pozisyonunda ilerler ve okurun yazarin sesini
hissetmesi istenir. Oykiideki karakterin bir kadina olan baglihgini gésterecek tek sey
vardir o da Keti'dir ve metinde de ifsa edildigi gibi o bir kemandir. Tipki sarnicin
icerisine girildigi alt Ust olan goriingl gibi burada aslinda her sey alt st olur ve
metnin karanhgi her yeri kusatir. Dahasi bu 6ykide bir dontisiim ya da Schulz'un tarzi
yoktur, aksine Poe’nun etkisinde diissel kronotopu yakalamaya calisan karakterin
cirpinislari ve diissel animanin etkisi vardir. Zaten 6yki doniistim Gizerine degil aksine
dis Uzerine kuruludur ve bu dusselligin formu da zaman kavramini ortadan
kaldirmaya amaclar.

Tanpinar, “Yasadigim Gibi“de lizerindeki Hoffman ve Poe etkisini acik bir sekilde

dile getirirken, Hoffman'in ona kattigi ritim ile Poe’nun yarattigi metafizik alem
arasinda ince bir ¢izgide ilerler:
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Yahut Hoffmann gérmeliydi sizi. Muhakkak Kreuger'in arkadaslari arasina
girer, elinizde saziniz, biitiin hiviyetiniz icinde glines calkanan bir havuz
gibi musiki, nagme ile dolu, bize gamlarla ruh arasindaki gizli miinasebetleri
anlatirdiniz. Belki de Kedi Mur’u bagka tiirlii yazar, sonunda bu ¢ok bilgin,
cok zeki mahldk size istihale ederdi. Poe'nun eline diisseydiniz, medyum
kuvvetiyle, goriilmez Glkelerden ¢agrilmis bir ruhun masa basinda tekrar
insant bir sekle girisi olurdunuz (Tanpinar, 1970, s. 286).

Tanpinar'in gizgisinde Gluck karakteri bir kenara birakildiginda karsiniza Poe’nun
“Ligeia”si ¢ikar ki burada Platoncu ideal ile Jung’unanimasi arasinda sikismis bir kadin
karakteri goriinar. Tanpinar'in Keti'ye yiukledigi sey tam olarak Jung'un animasi ile
Ortusiur. Yukarida da alintilandigi gibi Jung'un tespitleri 1siginda erkegin icinde
varolan kadin imgesini bilingdisinda varligini siirdiirmesi, kalitimsal bir etken olarak
anne arketipine yonelmesi, kadinin erkek Gizerinde biraktigi tiim izlenimlerin birikimi
olarak yazarin bilin¢disini isgal eder. Keti, Tanpinar’in estetik diinyasinda sekillenen
annesidir ve bu anne tipki Poe'nun “Ligeia”sinda oldugu gibi baska imgeler izerinden
tekrar sekillenir. Tanpinar'in dykide yakaladigi giydigi sey, ya da tanidik oldugu
sahnedeki kadinin giydigi elbise aslinda anlaticinin Gzerine ortllen ve “an” icerisinde
gorinmezlik saglayan pelerindir. Tanpinar bu pelerinin icerisinde hem musikiyi hem
sanati hem de kadini barindirir.

Poe’nun oykiilerine yansiyan animasindaki varlik kadinligi ile 6n plandayken
Tanpinarin 6ykistindeki anima geng bir kiz olarak belirir:“Bu orta boylu, kumral, &deta
cocuk denecek kadar geng yasta bir kadin; daha iyisi bir kizdi. Bastan asagi, Ustlinde
kiicik sirmadan koncalar ve yildizlar serpilmis mavi kumastan, ninelerimizin gelin
olduklari zaman giydikleri cinsten, bir eski zaman elbisesi giymisti”’ (Tanpinar, 2002, s.
61). Annesini 13 yasinda kaybeden Tanpinar'in o zamanki belleginde kalan izleri takip
etmesi neticesinde ortaya cikan bir durumdur. Oykiide ortaya cikan belirsizadam kiza
baski yaparak elde eder ve onu farkh farkli elbiseler giymeye zorlayarak ge¢mis
zamanin surekliliginde asili birakir. “Bu elbiselere gelince, onlari babam istedigi icin
giyiyorum. Bana boyle yedi, sekiz elbise yaptirdi; beni eski kiyafetle gezdiriyor, bir nevi
merak... Gengligini hatirlatiyormus.” (Tanpinar, 2002, s. 63). Anne arketipi o kadar
kuvvetlidir ki babaya karsi gizli bir Oidipus kompleksi de belirir. Tanpinar’in 6ykiistiniin
karanlik tarafi Keti ile kiz arasinda ucurum olmasina ragmen hipnotik haldeki anlatici
ikisini ortlstlirmeyi dener. Anima bir geri dondiirme girisiminde bulunur ancak
basarisiz girisim sanat pelerini icerisine bir keman ile saklanir. Poe, erken yasta
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kaybettigi annesini hicbir kadin formunda bulamadigi icin mitleri kullanir ve bir nebze
de olsa onu dondiirmeyi basarir ¢linkl karakteri “Ligeia” mitlesir.

Dissel anima evreninde anlaticinin adama duydugu hiddet onu hadim etme
isteginden kaynaklanir. Clinki o kiza sahip olmakla birlikte ona zorla birtakim seyler
yapmaktadir. Ayni sahne Alice’te kral ile kralice arasinda yasanir: “beyaz kralice yakinip
duran yaral annedir, kizil kral 4. Bélimden itibaren uyuklayan geri ¢ekilmis babadir.
Ama bitun derinligi ve yliksekligi gecerek gelen, kizil kralicedir: hadim etme merciine
donismus fallus” (Deleuze, 2015, s. 262). Tanpinarin hadim etmek istedigi kisi
bilincaltinda baba midir tam olarak bilinmez ama anne arketipi strekli zihnini mesgul
etmektedir. Dissel olandan uyanan anlatici cevresine bakindiginda ne kadin ne ev ne
de baska bir sey vardir.

4, Sonu¢

Dus ile gercek arasinda sikisip kalan bellegin zaman ile savasi edebi metinlerin
karanliginda farkli sekillerde tezah(r bulur. Alice'in dlsu ile baslayan zihinsel yolculukta
once zaman ve mekan kavramlari siliklesir sonra egsiz bir yolculugu deneyimleyerek
metinden c¢ikilir. Edgar Allan Poe’nun “Sisede Bulunan Not”"unda bir kaza sonucu yitip
giden zamanda farkli boyutlari deneyimleyen anlatici Tanpinarin “Ge¢gmis Zaman
Elbiseleri’nde yine bir kaza sonucu ge¢mise kisa siireli de olsa bir bakis firlatir.

Bakhtin'in kronotop kelimesini diissel olanla birlestirerek bu evrene girildiginde
her sey dedisir ve bulaniklasir. Ucan bir gemi efsanesinden belirsiz bir evin karanhk
odasina girildiginde her iki anlaticinin da yakalamaya calistigi seyin yitip giden zaman
oldugu goriiliir. Zamani yakalama endisesi birisinde yasamsal olarak 6lime meydan
okuma olarak tezahur ederken digerinde sanatsal olarak 6lime karsi ¢ikilir.

Jung'un erkedin icindeki kadinsal imgeye verdidi “anima”, arketip olarak anne
olgusuna kadar uzanirken her iki yazarda bu kavramin baskin oldugu gordlir.
Poe'nun “Ligeia”sinda goriilen mitsel olarak yeniden geri getirme -Orpheus
Kompleksi- Tanpinar'da denenir ancak tekrar diissel evrene birakilir. Poe animayi
strrekli canli tutarak “an”in icerisine hapsetmeyi denerken Tanpinar'in icin sadece bir
dugsel yaratim olarak kalir. Poe'nun kadin imgesi Uzerinden vyarattigi sanat,
Tanpinar'da sanat lizerinde yaratilan kadina donisir. Poe’nun “Ligeia“si bir Tanrica
formunda iken Tanpinar'in “Keti”si mitsel olarak “Afrodit"e yaklasir.
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Fransa'da Yapisalcihgin 6nemli bir dali olarak gelisen gostergebilimsel ¢6ziimleme
yontemi metni bir anlam biitini olarak kabul etmistir. Bu yontemin isiginda Paris
Gostergebilim Cevresi metinleri ylizey ve derin yapi olmak lzere asamali bigimde
inceleyen bir yontem gelistirmistir. Bu calismada, gostergebilimden esinlenerek
Fasli yazar Tahar Ben Jelloun'un 1987'de Goncourt Odiliinii kazandigi, 1985'te
yayimlanan Kum Cocuk adli romanin devami olan Kutsal Gece adli kitabini analiz etmeyi
amaglamaktayiz. Yaklasimimiz Paris Gostergebilim Okulu diye de anilan Greimas
gostergebiliminin temel ilkelerinden yola ¢ikmakta, incelenen bitiinceyi olusturan
anlatisal 6gelerin islevleri agisindan betimlenmesi ve ¢éziimlenmesini kapsamaktadir.
Kutsal Gece romaninda yer alan kisi ve kisilerin eylem alanlar ¢6ziimlememizin
anlatisal dizeyini, kisilerin Gstlendikleri izleksel ve betisel roller séylemsel diizeyini,
anlambirimcikler ve yerdeslikler derin yapi duzeyini kapsamaktadir. Bir erkek
cocugu olarak buyutiilmiis ve babasinin élimiinden sonra disil kimligini kesfetme
yolculuguna c¢ikan Zehra'nin olaganisti hikayesini, bellek ve kimlik kavramlar
baglaminda inceleyecegiz. Bellek ve kimligin semantik sinirlarini belirledikten sonra,
anlatiyr bolimlere ayirip metindeki anlati siireclerini uzam ve zaman cergevesinde
degerlendirecegiz.

Anahtar Kelimeler: Bellek, Kimlik, Gostergebilim, Tahar Ben Jelloun, Kutsal Gece
ABSTRACT

In France, the semiotic method of analysis that developed as an important branch
of structuralism accepts text as a semantic construction. Considering this, the Paris
school of Semiotics developed a method that gradually phased out texts as surface
and deep structure. In this study, we use semiotic methods to analyze the book The
Sacred Night, which is a continuation of the novel titled The Sand Child, for which the
Moroccan writer Tahar Ben Jelloun won the “Prix Goncourt” in 1987. The semiotics of
Greimas, also known as the Paris school of Semiotics, comes from the basic principles
of metamorphosis and includes a description and analysis of narrative elements. In our
study, the narrative level of the action areas covers the protagonist and other characters
involved in the novel La nuit sacrée, the discursive level contains the figurative and
thematic roles that people engage in, and the semes and the isotopies appear in
the deep structure by which means the semantic structure of texte. We examine the
fantastic story of Zehra, who is raised as a male child and explores feminine identity
after his father’s death in the context of memory and identity. After determining the
semantic boundaries of memory and identity, we separate the narrative parts and
evaluate the narrative processes in the context of time and space.

Keywords: Memory, Identity, Semiotic, Tahar Ben Jelloun, The Sacred Night
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EXTENDED ABSTRACT

Tahar Ben Jelloun, one of the most important representatives of French literature,
has masterfully reflected the individual, social, and cultural troubles of the other. The
imaginary atmosphere created by him in his stories is a major factor that attracts
readers. Jelloun received the “Prix Goncourt”, considered one of the most important
awards in literature. The Sacred Night, for which he won this literary award in 1987, is a
continuation of The Sand Child. In this work, Jelloun examines the problem of living
as a woman and the struggles occurring from the existence of a woman as an
individual in Moroccan society; he presents his story in an impressive way through a
character called Zehra who is raised as a boy from childhood although she is a female
because of his father’s desire to have a male child. The truth about Zehra's identity
comes to light during Ramadan, at the night of Power, while his father is in his
deathbed. Since the time she learns her true identity, the outrageous journey of
Zehra to exist as a woman forms the whole of the novel. In this study, we examine
Tahar Ben Jelloun’s impressive novel by following the path of the semiotic method of
Greimas, also known as the Paris school of Semiotics.

This semiotic study aims to reveal the transformation of the narrative process in
the text on the basis of semantic oppositions and the relation of the individual to the
space and time in the direction of these transformations in the surface and deep
structure. Before starting our study, it is necessary to create a definition that involves
the concepts of memory and identity in the literature because both memory and
identity provide an epistemologically large perspective. Once we limit this
perspective in a certain way, we observe the identity structure of the protagonist
(Zehra) in her
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“En 6nemlisi dogruyu sdylemektir.”

Tahar Ben Jelloun
1. Girig

Tahar Ben Jelloun, yasadidi topraklarin diliyle, dogdugu cografyanin toplumsal ve
ekinsel sikintilarini kurgusal anlatilarina yansitmis, bu yonuyle kdklerinden kopmamis
bir yazardir. Siirsel Uslubuyla evrensel nitelik tasiyan eserler sunan Ben Jelloun, bu
eserleriyle Fransiz edebiyatina zenginlik kazandirmistir. Kelimelerin anlamlarini
asarak, en karmasik ve yerlesmis toplumsal sorunsallari korkusuzca, carpici bir sekilde
gozler 6niine sermeyi basarmistir. Kurgusal anlatilarinda yarattigi hava ve kullandig
izleksel 0geler sayesinde, tipki Kutsal Gece eserinde oldugu gibi, okuyucuyu diissel bir
yolculuga c¢ikarir. Bu agidan Ben Jelloun anlatilarinda incelenmeye deger, yapi olarak
glicli bir anlam evreni yaratir.

Tahar Ben Jelloun'un Kutsal Gece baslikh yapitini birincisi “bellek” ikincisi “kimlik”
olmak Uzere iki temel kavramin isiginda inceleyecegiz. Bellek s6zcligl cok anlamlidir.
Genel olarak bellek, bir insanin yasami boyunca ge¢misiyle gelecegdi arasinda kopri
kuran, bilissel bir anlik isleme slrecine, yani anilari yerlestirme devinimine taniklik
eden, saklamanin, hatirlamanin ve yeniden canlandirmanin oldugu kadar unutmanin
da niteliksel ve niceliksel olarak gerceklestigi zihinsel alandir. Madde ve Bellek adli
yapitinda Unli Filozof Henri Bergson'un belirttigi gibi bu zihinsel alan, bedenin,
dolayisiyla bu bedene sahip 6znenin algi yoluyla edindigi imgeleri dogrusal bir
cizgide depoladigi yerdir.

Bellege ait bu tanimdan yola ¢ikarak, bircok imgeyle birleserek, kendisi salt bir
imgeye donlisen anilarin ortaya cikisi Bergson'a gore ¢ok belirgindir. Ona gore
“gecmisteki imgelerin bir kalintisi ortaya kondugunda, bu imgeler siirekli olarak bizim
simdiki zaman imgemizle karisir, hatta bunun yerine gecebilir. Clinkii bu imgelerin
kendini koruma nedeni bir ise yaramalaridir: simdiki zaman deneyimi ge¢miste
edinilmis deneyimle siirekli tamamlayarak zenginlestirirler; ve edinilen deneyim
giderek buyudugunden, sonunda diger deneyimi kapsar ve istila eder (Bergson, 2007,
5.49-50). Burada imgelerin ise yaramalari konusu bir tartisma yaratabilir ancak asil
dikkat edilmesi gereken nokta, simdiki zamanin ge¢cmis zaman deneyimleriyle i¢ ice
geciyor olusudur. Bergson'un tanimlamasindan yola ¢ikarak denilebilir ki algilarimizin
sundugu “imgeler kalintisi”yla birlikte bellek bedene gercek bir zihinsel deneyim yasatir.
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Bu zihinsel deneyim tarih boyunca her dénemde epistemolojik ve patolojik
tanim konusunda sikinti yasamistir. Zihnin en énemli islevlerinden biri olan bellek,
sinirlanabilir bir kavram olmadigindan gézlemlenebilirlik niteliginin saptanmasi da
oldukca guctiir. Ozellikle zihin felsefesiyle ilgilenen Platon, Aristoteles, Aziz
Agustinus gibi filozoflar bellegin bilingli hatirlama islevini vurgulamislardir. R.
Descartes, W.Leibnitz, Maine de Biran ve W.James gibi filozoflar ise farkh bellek
tirlerinin ve/veya islevlerinin varligina dikkat cekmislerdir. Ote yandan, modern
psikolojinin kurucusu W. Wundt, duyumlarin fiziksel uyarilar ortadan kalktiginda
bellegin bu duyumlarin kopyasini hayaller ve dislinceler olarak sakladigini
savunmustur.

Bellek kavraminin felsefi ve patolojik tim bu tanimlar yani sira, incelememizi
belirginlestirmek adina, bellegi ti¢ yonlyle ele alabiliriz:

1- Bellegin nitelik-nicelik yonu; zihinde yer edinen imgelerin(anilarin) yeniden
canlandirilma siireclerindeki belirme sekillerini ve bu imgelerin hatirlanma ve
unutulma sikhklarini ele alir,

2- Bellegin gercek-kurgu yoni; deneyimlenen anilarla birlikte zaman asimina
ugrayan imgelerin bir tetikleme veya tekrarlama yoluyla zihinde belirdiklerinde
yasanan olayla canlandirlan olay arasindaki farkliliklari ele alir,

3- Bellegin alan-suire¢ yonu; zihnin en dnemli mekanizmalarindan birini isleten
bellek alani bilissel bir diizensizlikte dizgesel bir saklama gorevini gerceklestirir.
Bu yonuyle bellek hem bir alani hem bir siireci kapsar.

Bellek kavrami bu (¢ yoniyle incelenebilir nitelik kazanir.

“Kimlik” kavramina gelirsek eger, “kimlik toplumsal bir varlik olarak insanin nasil
bir kimse oldugunu gosteren belirti, nitelik ve 6zelliklerin butlintudur.” (TDK, 2017,
Guincel Turkce Sozluk). Bu bitinlik kisinin belleginde temellenir, gelisir ve dénsdir.
Dolayisiyla her birey varligini tanimlamak adina aradidi cevaplari belleginde bulur.
Epistemolojik ve bilissel gelisim alanindaki calismalariyla 6ne ¢ikan psikolog Jean
Piaget'ye gore ise birey, sosyal olgulari i¢sellestirerek kimligini olusturur. Bu olgular
degerlendiren zihin, bellekteki dilsel, dinsel, etnik, mesleki, kiltiirel, sosyal ve siyasal
etiketlenmelerden olusan dizgesel veya karmasik bir tanimlama yoluna gider. Béylece
denilebilir ki birey, icten ya da distan olsun, cesitli kimlik siniflarinin alt katmanlarina
ayrilabilecek birden fazla kimlik tiirliyle bagdastinhr. Her ne kadar ¢esitli kimlik trleri
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olsa da kimlik kavramini, anlati zemininde degerlendirmek icin kimligi, cinsel ve
sosyal tanimlama Uzerinden ele alacagiz.

Amin Maalouf’un belirttigi gibi; “kimlik dyle bir ¢irpida verilmez, yasam boyunca
olusur ve degisir... Dogarken icimizde var olan kimlik 6gelerimiz pek fazla degil -
bazi fiziksel 6zellikler, cinsiyet, renk... Hatta orada bile her sey, dogustan gelmiyor.
Cinsiyetimizi belirleyen elbette sosyal ¢cevremiz degil ama bu aidiyetin yonini
belirleyen gene de o; Kabil'de kiz dogmakla Oslo'da kiz dogmak ayni anlami
tasimiyor, kadinhk ayni bicimde yasanmiyor, ne de kimligin baska hicbir 6gesi...”
(Maalouf, 2010, s. 25). Bu carpici gercegin 1siginda, 6znenin kimlik yapilanmasi tek
basina degil, bagdastidi imgelerle ve olustugu sosyal cerceve icerisinde ele
alinmahdir.

Gostergebilimsel yonden incelemeye calistigimiz Kutsal Gece'de, “Bellek” ve
“Kimlik” kavramlarini arastirmaya girismek icin baslangictan itibaren (6zellikle
baslangicta) sinirlayici bir ilkeyi kesinlikle belirlemek zorunludur (Barthes, 1997, s. 87—
88). Dolayisiyla, biitiincede ortaya cikan bellek ve kimlik kavramlarina iliskin olgulari
incelendikten sonra anlatidaki kadin/erkek, yasam/6lim, gecmis/gelecek, baba/
cocuk, 6zgurlik/tutsaklik ve toplum/birey gibi anlamsal karsithklar ekseninde bir
degerlendirme gerceklesecektir.

2. Romana Genel Bir Bakis

Romanin baskisisi Marakes pazarinda yasadiklarini anlatarak belleginde biriken
anilarin tim yikinden kurtulmaya calisan Zehra'dir. Zehra’'nin Kuzey Afrika'da
gecen trajik yasam oykilsi, anlatinin gectidgi yerin tarihsel 6zellikleri, adetleri ve
toplumsal yapisi hakkinda bilgiler barindiran bir cercevenin icinde sekillenir. Bu
cercevede anlati kisisi olarak Zehra'yi bellek ve kimlik kavramlari ile bu denli
bagdastiran nedir?

Romanda, Zehra, genclik caglarina kadar bir erkek cocuk olarak biytilmus, bu
cinsel kimlige uyum saglamis ve gercek cinsel kimligini ancak babasi olim
dosegindeyken oOgrenmistir. Bu sirrin aciga ¢ikmasiyla ge¢misinden tamamen
uzaklasmak icin gercek kimligiyle birlikte yeni bir hayat kurma arzusuyla yollara diser.
Eski cevresinden ve bellegindeki kederli anilarindan tamamen kopmak ister. Fakat bu
kopus onun icin oldukga sikintili bir siirecin baslangi¢ noktasi olacaktir.

Litera Volume: 28, Number: 1, 2018 75



Tahar Ben Jelloun'un Kutsal Gece Adli Romaninda Bellek ve Kimlik Algis

Ciktigr yolculugun basinda cinsel saldirlya maruz kalan Zehra i¢in yeni hayati bir
felaketle baglamis olur. Zehra bu sarsici olayr sogukkanhlikla ve hatta bir miktar
umursamazlikla karsilar. Ardindan Oturakli ve Konsolos ile tanisir. Oturakh
Konsolos'un kiz kardesidir ve hayatini abisinin bakimina adamis bir karakterdir.
Hizmetci olarak bu eve giren Zehra Konsolos ile ask yasamaya baslar. Bu ask
Oturakli'nin ondan nefret etmesine sebep olur. Oturakli'nin cabalariyla birden
Zehra’nin amcasi ¢ikagelir. Zehra onu 6ldirmek zorunda kalir ve hapse diser. Ancak
gecmisi onu hapishanede rahat birakmaz. Kiz kardesleri onu bularak yeni hayatinin
sonunu getirecek hamleyi yaparlar. Zehra'nin yeni kimligi, gecmisinin etkilerinden
kurtulamayan ve aci dolu bir bellekle sekillenir.

Hikayenin giris kisminda, “bellek pazari’ni andiran meydanda anlatinin
baskahramani Zehra'nin yasadiklarini aktaran bir delinin kurguladigi genis bir sézce
yer alir. Ayni meydanda bulunan ve delinin gigliikle anlattigi hikayeyi dinlerken
uyuyakalan Zehra uyandiginda sézl devralir ve kendi hikayesini anlatmaya baslar.
Boylece, anlati tek sesin sdylemiyle ilerler: birinci tekil sahista, kahraman bakis agisiyla
aktarhr. Zehra’nin séyleminde anlati, bireysel bellekte sekillenen bir olayin kurgusal
sunumuna donusdar.

Fas cografyasinda gecen hikaye, belirgin bir zaman dilimini belirtmese de Kadir
gecesi gibi sembolik anlam tasiyan bir glinde baslar. Bir meydanda yani acgik bir
uzamda baslayan anlati, bellek yolcugu sirasinda daha dar alanlara dogru y6nelir ve
ev, hapishane gibi sinirl uzamlarda devam eder.

Roman, ozellikle Kuzey Afrika toplumunda, cinsel kimlik sorunsalini /erkek/ vs /
kadin/ karsithgr tzerinden gosterir. Zehra'nin anlatisindaki buyuk sirrin agiga
¢ikmasiyla birlikte bu sorunsal ¢ok belirgin bir sekilde fark edilir. Zehra ge¢misinin
zincirlerinden, sarsinti dolu anilarindan kendi arzusuyla kurtulmak ister. Ozellikle
cinsel kimligine bagli olarak yasadigi karmasik durum, belleginde olumsuz anlamda
imgelerin belirmesine sebep olur. Zehra yasadigi her yeni deneyimde, imgelerin
birbirleriyle catismasina maruz kalir; kimi zaman birinin digerine Ustlinlik kurdugu,
ancak daha ¢ok birbirini takip eden imgeler bitlinine taniklk eder.

Roman her biri kendi icinde izleksel bitilinlik sunan yirmi basliktan olusur. Bu

basliklar su sekilde siralanirlar; “Giris"(5-6), “Konum”(7-17), “Kadir Gecesi"(18-27), “Cok
Guizel Bir Giin"(28-32), “Glizel Kokulu Bah¢e”(33-41), “Zamanin Aynalar”(42-47), “Sirti
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Oksayan Bir Hancer”(48-54), “Oturakli”(55-61), “Konsolos”(62-72), “S6zlesme”(73-82),
“Yikik Ruh”(83-87), “Karmasik Duygular”(88-92), “Konsolos'un Odasi”(93-99), “Agir
Sulu Bir GO1"(100-106), “Genelev Guldiirisi”(107-113), “Cinayet”(114-116), “Karanliklar
icinde”(117-123),“Mektup”(124-126), “Kiil ve Kan”(127-131),“Unutulmuslar”(132-140),
“Oykiim Hapishanem”(141-145), “Cehennem”(146-151) ve “Aziz"(152-155).

Romanin icerisindeki her bir baslik kendi icinde tutarli bir bolim olustursa da bu
basliklardan badimsiz olarak, incelemeyi daha genis bir ylizeye yaymak icin olay
Orgusuini Ui¢ ana kesite ayirdik. Bu kesitlerin ilkinde, Zehra'nin yillarca gizlenmis sirrinin
aciga cikisindan sonra icinde bulundugu cevreden kacisi yer alir. (s.18-54). ikinci
kesitte Zehra’nin kurmaya calistigi yeni yasami, ge¢misinden kagma arzusu ve gercek
(kadin) kimligini kesfedisi anlatilir. (s. 55-151). Son bolim ise Zehra'nin belleginde
sekillenen kimlik algisina iliskin ortaya koydugu bakis agisini ele alir (s.152-155).

2.1. Kesit I: Sir ve yolculuk
“Iste bu kutsal gece..., O benden daha genctir” (s. 18-54)

Bu kesit, Zehra'yi ilgilendiren sirrin ortaya ¢ikisini ve onun ¢iktigi yolculugu anlatan
iki ayri bolimden olusur.

Kesitin ilk bolimiinde 6zne (Zehra) betisel baglamda /aile iliskisi/ cercevesinde
“erkek” rolii ile belirir. Bu rol gercekte onun asil kimligini yansitmamaktadir ¢linki
babasi, yillarca Zehra'ya bir erkek gibi davranmis, en yakinindakiler basta olmak tizere
tiim gevresine Zehra'yi bir erkek olarak tanitmistir. Ancak 6lim désegdinde olan babasi
Zehra'ya pismanliklarla dolu, uzun bir sdylemle Zehra'nin gercek kimligini, yani kadin
oldugunu ona a¢iklayacaktir. Bu yoniiyle baba“bilgilendiren-6zne” (Sujet informateur)
olarak belirir. Acikladigi sirla birlikte baba, anlati diizeyinde, Zehra’ya 6nemli bir “bilgi”
verecektir.

Kutsal gece, Ramazan ayinin yirmi yedinci gecesi olan Kadir gecesidir.
Muisliimanlarca kutsal kitabin inananlara indigi kabul edilen bu zaman &gesi,
anlatinin kahramani Zehra icin yeni bir hayatin basladigi andir. Bu gece 6grendigi sir
onun bellegini “ylirimeyi zorlastiran bir kum torbasina” dontstlrir. Ataerkil bir
toplum icinde buylyen Zehra, babasinin erkek cocuga sahip olma isteginin bir
kurbani olur ve babasinin kendisine dayattigi cinsel kimlik algisina mahkdm olur. Bir
bakima Zehra'nin yanlis cinsel kimlige biiriinmesinin ve bu yanlis kimliklime sonucu
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yikima ugrayan belleginin bir sorumlusu da Zehra'nin icinde yasadigi toplum ve bu
topluma gore sekillenmis babasinin bellegidir:

/toplum/ kt /birey/
Baba Zehra

Babasinin uzun séyleminde de gorildigu lzere Zehra yaklasik yirmi yildir kiz
kardesleri ve yakin gevresi arasinda bir erkek yasami stirmusttr. Ona, ait olmadigi bir
kimligi dayatan baba, kizinin ruhsal durumunu yok saymis ve kendi sahte mutlulugu
icerisinde bir yasam slirmustir. Artik 6lmek Uzere olan bu baba icin Kadir Gecesi
calinmis bir kimligi iade etme, biiyik sirrn asil sahibine agiklama giintdiir. Bu sirrin
aciga cikmasiyla “kutsal gece” Zehra icin 6znel bir anlam kazanir:

“... Artik 6zgursiin. Git buradan, bu lanetli evden uzaklas, yolculuklar
yap, yasa! Yasal.. Biraktigim yikintiya bakmak icin sakin geri donme.
Unut ve yasamaya bak... Bu kenti unut... Bu gece, senin yazginin
Ulkenin tim kadinlarinin yazgisindan daha iyi olacagini anladim. Her
seyin bilincindeyim, hicbir seyi uydurmuyorum. Olagantsti bir isigin
yuziniU cevreledigini goriyorum. Sen yeni doddun, bu gece yirmi
yedinci gece... Bir kadinsin sen... Birak glizelligin sana yol gostersin.
Artik korkacak bir sey yok. Kadir gecesi sana Zehra adini verdi, ..."
(Jelloun, 2011, s. 26).

Bu sdylemde agikca goriildiigu gibi, babasi Zehra’ya onun gercek kimligini ve yeni
rolini (“kadin”) aciklar. Aslinda gercek kimligini agciklamakla kalmaz, ayrica gelecekte
gerceklestirecedi eylemlere dair bazi yonlendirmelerde de bulunur. Bu yoniyle, anlati
dizleminde, Zehra’'nin babasi gonderici-6zne (sujet destinateur) olarak belirir.
Zehra'y1 yeni yasaminda neler yapmasi gerektigi konusunda uyarilarda bulunan baba
kizinin ge¢misinin izlerinden kurtulmasi icin bir daha asla donmemek (izere uzun
yolculuklara ¢ikmasini tavsiye eder. Kesitin ilk bolimi Zehra'ya seslenirken sozleri
yarida kalan babanin 6limuyle sonuglanir.

Kesitin ikinci bolimiinde, cinsel kimligiyle ilgili buyuk sirri 6grendikten sonra
Zehra icin yasam yeniden baslamistir ¢linkii sirrini sdyleyen babasi artik hayatta
degildir. ilk béliimdeki /esenliksiz/ hava kaybolmus, yerini /esenlikli/ bir cerceveye
birakmistir. Oyle ki Zehra bir sonraki béliimii su sézceyle acacaktir:
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“Bu olaganiisti geceden sonra glnler yepyeni renklere birindd,
duvarlar yepyeni ezgiler duydu, taslar uzun zamandir iclerinde tuttuklari
yankilari saliverdiler, damlar piril piril bir 1sikla kaplandi ve mezarliklar
sustu” (Jelloun, 2011, s. 28).

Anlatici(Zehra) hikayede olusan yeni havayi ve bir 6nceki bolimde var olan /
esenliksiz/ atmosferin yok olusunu tek bir sézcede aktarir. Anlatida, glinlerin “yepyeni
renklere” birlinmesi, duvarlarin “yepyeni ezgiler” duymasi ve damlarin “piril pinl bir
1sikla” kaplanmasi olusan /esenlikli/ atmosferin izleksel 6zelliklerini agik¢a sergiler.
Ote yandan “mezarliklarin” susmasi ise bir dnceki bolimde olusan ortamin yok
olduguna isaret eder.

Beliren bu /esenlikli/ ortama ragmen, gerceklerin farkina varan Zehra 6zgurligiine
kavustugunu, ancak icsel bir farkindalikla bu durumun distindiugi kadar /esenlikli/
olmadigini hisseder. Bunu, “6zgtirligime kavusmustum ve her sey umut ettigim gibi
olmayacakti.” (Jelloun, 2011, s. 29) diyerek belirtir.

Babasinin cenazesinde “mavi adamlar” diye anilan bir ¢6l adami tarafindan
kacirlan Zehra masalsi bir bahceye goturilir. Fakat bu icinde bulundugu yeni
topluluk ve toplugun seyhinin yasadigi hayat ona anlasilmaz gelir. Yasadigi aksakliklar
sonucu “glizel kokulu bahcenin” sahipleri tarafindan kovulmak zorunda kalir.
Kovulduktan sonra Zehra esyalarini toplamak icin gizlice odasina déner, esyalarini alir
ve ona yabancilasan bu evden uzaklasarak babasinin mezarini ziyaret eder. Bu
ziyaretin sonunda Zehra artik tam anlamiyla ge¢mis yasamindan kopusunu ilan eder:
“...Elveda sahte zafer, yasam artik ikimizin, ¢iplak bir ruh, beyaz, temiz; s6z eski olsa
bile yepyeni bir beden!.” (Jelloun, 2011, s. 47). Dile getirdigi bu s6zcede babasinin
duygusunu bir sahte zafer olarak tanimlar ve gercek kimligiyle birlikte bedenine
donuk bakis agisinin da yenilenmis oldugunu gosterir.

Artik denilebilir ki Zehra’nin varligi bagimsizlik anlam ekseninde bir givenli /
tutsaklik/ durumundan tehlikeli bir /6zglrliige/ yol almistir. Bu siireci agiklamak igin
Greimas'in ortaya koydugu uzamsal yaklasima bas vurabiliriz. Zehra kendi evinde bir
erkek olarak bildik uzam (espace familier) icinde yer alirken, degisen izleksek roliyle
birlikte bulundugu cevreden kacar ve bodylece yabanci uzam (espace étranger)
alanina gegis yapar. Zehra'nin uzamla iliskisini ve degisen izleksel rollerini asagidaki
tabloda oldugu gibi gosterebiliriz:
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Betisel siire¢ : /Tutsaklik/ = /Ozgiirliik/
Ozne (Zehra) Ozne (Zehra)
“erkek” “kadin”
Bildik Uzam:  “bagiml” Yabanci Uzam: “bagimsiz”
“glvenli” “tutsak” “tehlikeli” “ozglr”

Tabloda gorildiugu lizere, Zehra'nin bildik uzamla kurdugu iliski bir yalanin
Uzerine insa edilmis hayatini kapsar. Gercek kimligini 6grenen Zehra, tehlikeli olmakla
birlikte umut dolu ancak bir o kadar da stipheci bir yaklasimla yabanci uzama gegis

yapar.

Anlatida yer alan temel anlati izlencesi bu bélimde Zehra'nin séyleminde aciga
cikar:

“Tim sorulari, yapmam ya da bozmam gereken bircok seyi kafamdan
atmistim. Tam olarak 6zgtirlesmis miydim? Henliz degil. Ama her seyden
vazgecmis olmak ve gerilerden kopmus olmak bile tiim korkulari
kafamdan atiyordu. Gegmisimi derin bir komaya gdmmeye, onu timden
bir bellek yitimi icinde eritmeye kararliydim. Pismanlik ve vicdan azabi
duymadan. Saf ve temiz bir ten icinde yeniden dogmayi Umit
ediyordum.” (Jelloun, 2011, s. 49)

Ozne olarak Zehra deger nesnesi (objet de valeur) olan hem somut hem de soyut
bir anlam barindiran “saf ve temiz bir ten” elde etme arzusunu sOyleminde dile
getirirken bu yolda ayni zamanda ge¢misini tamamen unutma istegini de acik¢a
belirtir. Ozne (Zehra) deger nesnesine ulasma konusunda /istemek/, /yapabilmek/ ve
/zorunda olmak/ kosullandirimlarina sahip olmasina ragmen /bilmek/ kipinden
yoksundur. Nasil bir hayat kuracagini 5ngéremez, yalnizca bunu umut etmek zorunda
oldugunu bilir.

Bu kesitin sonunda, Zehra'yi izleksel cercevede “gezgin” roliinde goriiriiz. Kimi
zaman yollarin uzak kenarlarindan, kimi zaman ormanlarin icinden, nereye dogru
gittigini tam da bilmeden, kendisini bekleyen yazgiya dogru ytriimeye baslar. Ciktig
bu yolculukta sahte cinsel kimligiyle yasadigi tim anilardan kurtulmak ve gercek

80 Litera Volume: 28, Number: 1, 2018



Yilmaz, C., Tabaklar, Z. S.

kimligine uygun hasarsiz bir yasam kurmak ister. Ancak tanimadidi 1ssiz bir orman
uzaminda bir erkek tarafindan cinsel saldirlya maruz kalir. Zehra yabanci erkegin
kollarindan kurtulur kurtulmaz yasadigi zorbahldi su s6zlerle sorgular:

“Duyumsadiklarim ne Gzintlydi ne de dus kirikhdi. Bu muydu ask?
Karanlikta sirtt oksayan bir hancer mi? Herhangi bir hedef gibi sizi
arkadan yakalayan, yakaris ve dualarla noktalanan kirici bir zorbalik
mi?”(Jelloun, 2011, s. 52)

Boylelikle Zehra, yolculugunun basinda kadin olmanin degil ama kadin olarak
algilanmanin ne kadar gii¢ bir deneyim oldugunu fark etmis olur. Yine de kendisini
kirlenmis olarak kabul etmez; “Parmaklarim ve bacaklarimin arasi kan icindeydi, ama
kendimi ne kirlenmis ne de lekelenmis goériiyordum.” (Jelloun, 2011, s. 52) Bu inkar
ifade eden sozleriyle Zehra, anlatisal eyleyen olarak arzu nesnesinden vazge¢medigini
ilan eder. O ¢iktigi yolculugu bu talihsiz olayin kendisini engellemesine izin vermeden
devam eder.

Yasadigi sarsici olayin ardindan, Zehra yikanmak icin bir hamama girer. Bu yeni
uzamda anlatinin doniisimiinde 6nemli bir rol alacak olan yeni bir kisi belirir:
Oturakli. Bu karakter Hamam'in sahibi olmakla birlikte, Zehra'nin, basindan gecen
sarsici olayin ardindan ilk karsilastigi kisidir. Bu kesit, Oturakli’nin Zehra'yi alip, erkek
kardesi Konsolosla birlikte yasadigi eve gétiirmesiyle sonlanir.

2.2, Kesit II: Ger¢ek kimlik ve yeni yasam
“Eve varabilmek icin..., ...ama kendimi ¢ok daha iyi hissediyordum.’ (s.55-151)

Anlatinin bu bolimi Zehra'nin yazgisi icin de bir donim noktasidir. O artik
belleginde yeni imgeler yaratacadi yeni bir uzama ve yasam alanina gecis yapar.
Hayatin akisinda yeni insanlarla tanismis, farkina varmaksizin yasamina yeni bir yon
vermeye baslamistir.

Bu kesit genis ¢aph bir genel goriiniim sunar. Bu genel goriiniimiin icerisinde /
esenlikli/ bir atmosferden catismali, dolayisiyla /esenliksiz/ bir havaya gecise yol acan
olaylar biitiini anlatilir. ilk bélimde yeni yasamina alismaya calisan ve alistiktan sonra
kadin kimligini kesfetme noktasina gelen Zehra'nin, ikinci bolimde Oturakh
ylzinden altlist olan yasami yer alacaktir.
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Kesitin ilk iki bashdi (“Oturakli” ve “Konsolos”) hikayeye dahil olan karakterlerin
sunumundan olusur. Oturakl ve Konsolos, hayatlarini bir arada gegiren abla kardestir.
Oturakh hayatini kardesinin bakimina adamis “cirkin” ve “huysuz” bir kadindir.
Konsolos ise dort yasinda yiiksek atesten dolayi gozlerini kaybetmis, Kuran bilgisine
sahip yari bilge bir adamdir.

Kesitin ilk bolimiinde Zehra'yi yasamlarina sokan Oturakli yardimci eyleyen
roliinde goziikse de hikayenin devaminda Zehra'’nin hayatini acilarla dolduracak
eylemlere sebep olmasindan 6tiirii genel olarak Oturaklyi karsit-eyleyen olarak kabul
etmek gerekir. izleksel diizeyde, “icten pazarlikll’, “sinsi” ve “kéti” rollerinde kendini
goOsteren Oturakh yasamlarina soktuklari bu yeni kadini kiskanmis ve onu abisinden

uzaklastirmaya calismistir.

Ote yandan Konsolos, yeni gelen Zehra’ya hem bir baba sefkati hem de bir
sahiplenici roliyle yaklasarak onu yeni yasaminda mutlu kilacagi bir ortama ¢ekmistir.
Bu yoniyle Konsolos, eyleyensel modelin yardimci-eyleyen roliiyle belirir. Zehra ve
Oturakli arasinda baslayan tuhaf iliski Zehra'nin hikayesi boyunca kadin kimligini
kesfetme konusunda en yogun duygulari yasamasina sebep olur.

Oturakli yasamlarina yeni giren Zehra'ya gorevinin Konsolos'a bakmak oldugunu
belirtir. BOylece, yeni bir uzama girmis olan Zehra ugsuz bucaksiz yollarda nereye
varacagini bilmeden yiriidigld zamanlari geride birakmis, kendisine atfedilen
gorevle birlikte yasami bir kesinlik kazanmistir. Bu belirli cizgiler icerisinde yasamini
strdirmek icin Zehra bir haftalik alisma siireci gecirir. Konsolosla yasadigi birkag
etkilesim sonrasinda, artik yeni “bakici” roliine alismasi gerektigini duslinerek soyle
bir yargiya varir; “boylece, ciddi olarak evle ve Konsolos'la ilgilenmeye, bir kadin
olmaya, duyarlhihigimi gelistirmeye ve bedenime yoksun oldugu yumusakhgi
kazandirmaya karar verdim.” (Jelloun, 2011, s. 66). Anlati diizeyinde, 6zne Zehra'nin
sOyleminde onun /kadin olmayi-isteme/ edinci agiklik kazanir. Bu istegi dogrultusunda
hareket eden Zehra, Oturakli’'nin kardesi icin yapamadigdi tek seyi yapmis, Konsolos'un
hayatina hem bir arkadas hem kadin bir olarak girmistir. Bu iliskiyle birlikte kendi
cinsel kimliginin tamamiyla farkina varmis olan Zehra gec¢misteki yasamini geride
biraktigini kesfeder:

“Ben artik bedenini orten derisi, utanma duygusundan yoksun,
ikiyGzlllige, yozlasmis ve tinsellikten uzaklasmis bir dinin hurafelerine

82 Litera Volume: 28, Number: 1, 2018



Yilmaz, C., Tabaklar, Z. S.

dayanan bir toplumu aldatmak icin olusturulmus sahte bir maske, bir
yanilsama, cevrenin etkisiyle utang icinde ¢irpinan bir babanin hazirladigi
sahte bir yem olan, o esinti yaratigi degildim artik.” (Jelloun, 2011, s. 113)

Boylece geg¢gmisinin /esenliksiz/ anilarindan kurtulusunu ilan eden Zehra
kadinhgini tam anlamiyla igsellestirir. Yine de bu onaylama hikayenin sonunu
getirmez. Tam tersine Konsolosla kurdugu iliskinin basina acacadi sikintilardan
habersizdir. Karsit-eyleyen olarak Oturakli, hayatini adadigi kardesini baska bir kadina
kaptirmanin verdigi sikintiyla Zehra’nin ge¢misinin pesine diiser. Onun buytk sirrina
ulasir. Yapabilecegi tek kotiiligu yapar, Zehra'nin eski hayatindan birilerini onun
“yeni” kurdugu yasamindan haberdar eder.

Kesitin ikinci boliminde Zehra, Oturakh yilziinden pesine takilan amcasini
oldiriir. Amcasini 6ldirmek onun icin ge¢misinden, onun kimligine ait olmayan
imgeler bitiuninden kurtulmaktir. Bu yonuyle metin bir /ge¢mis/ vs /gelecek/
karsithgini zamansal olarak degil, sdzcuklerin metin icindeki anlamlariyla ele alir. /
Gelecek/ yasamina umutla bakmak adina, /ge¢mis/in bir parcasi olan amcasini
éldirmek Zehra icin kaginilmazdir. Oyle ki /6ldiirmeyi-yapabilme/ ve /éldiirmeyi-
isteme/ kosullandirimlari kendi séyleminde bulunur; “benim gérevim onu bitirmek ve
bu cinayetle birlikte imzami atmakti... Akintiya kapilmistim, elime komuta eden sey,
oncelikle Fatima'nin, sonra babamin, anamin ve bu adamin kurbani olan tim
insanlarin gucuydd.” (Jelloun, 2011, s. 115). Bu eylem Zehra'nin ge¢misteki
imgelerinden almak istedigi intikami gerceklestirmesine sebep olur.

Cinayetin ardindan Zehra /kapali/ ve /esenliksiz/ bir hapishane hayatina maruz
kalir. Zar zor elde ettigi 6zgurligini ge¢misinden gelen zincirlerle tekrardan
kaybeder. Bu deneyim de onun icin farkli bir bellek yapilanmasidir. Ona /kapali/
goriinen uzam, ge¢cmis yasamini degerlendirme imkani verir. Yeniden, ilk kesitte ele
aldigimiz yasantisini animsar ve soyle der:

“Kapali tutulmayi bir ceza gérmiyordum. Kendimi dort duvar arasinda
bulunca erkek goériinimuimdeki yasamimin ne denli bir hapishaneye
benzedigini daha iyi anlamistim. Bu sinirlarin disi ise felaketti. Olaylarin
icindeyken ne denli aci ¢ektigimi fark edemiyordu. Yazgim saptiriimis,
icglidilerim koreltilmis, bedenim carpitilmis, cinsiyetim yadsinmis,
umutlarim yok edilmisti. Secenedim var miydi ? (Jelloun, 2011, 5. 117).
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Bu sozcede gorillyor ki, derin yapida Zehra bir “erkeklik/kadinlik” karsithg
ekseninde “yasam/olim” ¢ogul-yerdeslikleri (pluri-isotopie) arasinda bir var olma
mucadelesi vermis. Zehra'ya gore, bu miicadele icerisinde bir kadin olarak isyan
etmenin, kimlik edinmeye calismanin ve bu hayatta bir kadin olarak “ben varm”
demenin imkani bulunmuyor.

Ote yandan, amcasini éldiirdiikten sonra hapishane yasaminda Zehra'ya giic
gelen tek durum Konsolos'tan ayrilmis olmasidir. Fakat Zehra'nin amcasi onun
gecmisinde kalan tek kisi degildir. Kiz kardesleri onu hapishanede bulur ve ona
iskence ederler. Bu iskence kadin stinnetidir. Kadin slinneti, Zehra'nin ge¢ kavustugu
cinsel kimligini, bu kimlikle olusturmaya basladigi hayatini ve duygu diinyasini
tamamen yok etmek anlamina gelir.

Bu hapishane uzami gercekte, Zehra'nin anlatisinin sembolik bir yansimasidir.
Zehra bu sembolik degeri “bir kabuk” olarak tasidigini itiraf eder. /Dis/ ve /gercek/
arasinda tutunmaya calisan Ozne (Zehra) hapishane yasantisinin sonlarina dogru
“yazman” rollyle hayatini strdirir. Bu rol onu kabuk tasiyan bedeninden, yani kendi
varligindan uzaklastirmaya yardimci olur. Bu kesitin sonuna dogru ise tiim hikayesini
Ozetleyen hapishane yasantisi icerisinde sanrili duslere kapilir.

2.3. llI: KESIT: Aldatmaca
“Hapisaneden c¢ikarken...,“Sonunda geldiniz!”. (s.152-155)

Hikayenin Uclncl kesitinde Zehra'nin anlatisi son bulur ve bu kesit onun
hapishaneden cikisini ve yeniden 6zgiir olusunu anlatir. Glineye gitmek tizere bindigi
otobiis onun hikayesinin son (dussel) yolculugudur.

Bu kesit 6znenin, anlatinin geneline yayilan eylemi ve sahip olmak istedigi kadin
olma ve yeni bir yasam elde etme arzusu konusunda sonuclandirici bir sinama yaptigi
(épreuve décisive) bollimdiir. Ve anlatisini sonlandirmadan 6nce 6zne (Zehra) der ki;

“Kafamda her sey aydinlanmaya baslamisti. Yasamla 6lim arasinda
sisten ya da karanliklardan olusan incecik bir tabakadan baska bir sey
olmadigini, gercek ve gorinim arasinda yalanin aglarini 6rdigund,
zamanin kuruntularimizin yarattidi bir yanilsamadan bagka bir sey
olmadigini disinmeye basladim.” (Jelloun, 2011, s. 154)
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Derin yapida bu soézcesiyle goriliyor ki 6zne belleginde yapilanan imgelerin
zamansal bir yanilsama oldugunu ve kimliginin /gercek/ ve /goriiniim/ arasinda
sikisan bir olgu oldugunu ilan eder. Bu dogrultuda, /gerceklik/ anlam ekseninde
Zehra'nin farkl uzamlarda elde ettigi kimlikler asagidaki gostergebilimsel dortgen
Uzerinde su sekilde 6zetlenebilir:

A
/gercek/ Kesit Il
al D T L LT LT Er P » a2
/olmak/ /gorinmek/
/qiz/ /yalan/
Kesit | Kesit |
D R R >
a2 al
/gorinmemek/ /olmamak/
/aldatmaca/ Kesit Ill

Bu tablodan yola c¢ikarak denilebilir ki ilk kesitte /kadin-olan/ fakat babasinin
goOziinde /kadin-gérinmeyen/ Zehra bir /giz/in icerisindedir. Bu gizi aydinliga
kavusturan bilgilendirici-6zne baba Zehra'ya yillarca siirdiirdtigii yalani agiklar ve ona
aslinda kendisinin kadin oldugunu séyler. ilk kesitin ikinci kisminda Zehra, sirri
ogrendikten sonra kendi bakis agisindan /kadin-gériinen/ bir 6zneye doniisse de
bunu hem fiziksel hem de i¢ diinyasinda tanitlamayacagi i¢in tam anlamiyla /kadin-
olan/ bir 6zneye déniisemez ve yeni yasamini /sahte/ bir kimlikle baslatir. ikinci
kesitte ise, Konsolosla tanismakla birlikte hem /kadin-olan/ hem de /kadin-gériinen/
bir 6zneye doniisiir. Boylelikle kendi gercekligini kesfeder. ikinci kesitin sonuna dogru
kadin slinneti eylemine maruz birakilan Zehra aci bir deneyimle /kadin-olmayan/ ve
yarali bir bedenle /kadin-gériinmeyen/ bir 6zneye donusiir. Bu durumda anlati
stirecinde dort 6zel durumdan soz edilebilir.

Giz =»Yalan = Ger¢ek =» Aldatmaca
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Bu anlati sureclerinin gosterdigi gibi Zehra'nin hikayesi, onun bir sirdan yola
cikarak giristigi diissel seyahatte, belleginde yapilanan, doniisen ve yikima ugrayan
kimligiyle birlikte /gerceklik/ anlam ekseninde bir /giz/den /aldatmaca/ya yapilan
yolculugun sunumu olarak 6zetlenebilir.

3. Sonug Yerine

Bu calismada Goncourt 6dillii yazar Tahar Ben Jelloun’un Kutsal Gece adli romanini
bellek ve kimlik algisi izerinden ele almaya calistik. Bu iki alginin hangi anlam
eksenlerinde belirdigini gostermek agisindan gostergebilimin bizlere sundugu
inceleme  yontemlerinden  faydalandik.  Gostergebilim  insan  diinyasini
anlamlandirmaya ve yorumlamaya calisirken iletisim ve anlatim olgularnni da
kavramamiza olanak sunar. Bu anlamlandirma sureci icin ¢esitli yontemlere bagvurur.
incelememizde roman kahramanimiz Zehra icin bellegin ve kimligin kendisi ve
diinyasi icin tasidigi anlami bu yontemle ele almak anlatidaki derin ve ylizey yapiyi
ortaya ¢ikarmamizi kolaylastirmistir.

Kutsal Gece'nin kahramani Zehra, yirmili yaslarina kadar “erkek” olarak yasamis,
daha sonra “kadin” oldugunu 6grenmis ve kendine yeni bir yasam kurma arzusuyla
yollara diismistur. Yeni kimlik ve belleginde yeni ve /esenlikli/ imgeler olusturma
yolunda yasadiklari giderek trajik bir hal almis, basindan gecen olaylar yer yer diis ve
gercek karisimindan olustugu izlenimini vermistir okura. Zehra'nin tim oykisd,
gecmisinden ve sahte kimliginden kurtulma, gercek kimligini kesfetme ve bellegini
taze anilarla doldurmak tizere yola ¢ikan bir kadinin yikima ugrayan yasamindan
ibarettir. incelememizin giris kisminda yer alan Henri Bergson’un alintisinda belirttigi
gibi gec¢misin imgeleri simdiki zamanin imgeleriyle karismis ve hatta onlar “istila”
etmistir. Zehra’'nin eski hayatina dair izleri yeni hayatinin deneyimleriyle birlesmis ve
aclt dolu bir bellege evirilmistir. Sarsintilarla dolu bu bellegin 1s1§inda, icinde
bulundugu toplumun kodlari arasina sikistigini géz éniinde bulundurarak, Zehra'nin
kadinhgini kesfetme siirecini edebiyat diizleminde gozlemlemek farkli tiirden bakis
acilar saglamistir.
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ZUSAMMENFASSUNG

In der deutschen Geschichtsschreibung wurde die Beteiligung von Frauen an
kolonialen Eroberungen lange ignoriert. Bereits in den 1880er Jahren erweckten
die Kolonien das Interesse burgerlicher Frauen. In den feministischen Kreisen
versammelt, begleiteten sie die kolonialen Expeditionen und stellten damit die
patriarchalische Logik des deutschen Reiches in Frage. Unser Beitrag fokussiert auf
Frieda von Bulows Kolonialerzéhlung ,Im Lande der VerheifBung” Es geht darum zu
zeigen, dass die Anwesenheit von Frauen in den Kolonien, die auf den ersten Blick
als eine Form der Emanzipation betrachtet werden kann, in Verbindung mit einem
Exotismus, zur Legitimierung der Kolonisation fiihrt. Dabei sind ,Geschlecht’,,Rasse”
und ,Kolonie” drei Begriffe, die sich verkniipfen, um zu zeigen, dass die Beteiligung
von Frauen am Kolonialprozess die Etablierung einer rassistischen Ordnung in
den Kolonien ermdglichte, mit dem Ziel nicht nur bi-kulturelle Beziehungen zu
vermeiden, sondern auch die Reinheit der deutschen Identitat aufrechtzuerhalten.
Schliisselworter: Reisen, emanzipation, frauen, rasse, kolonie

ABSTRACT

In German historiography, women'’s participation in colonial conquests has long
been ignored. In fact, as early as the 1880s, the German female bourgeoisie began
to take an interest in the colonies. It was common for bourgeois women to gather
within a feminist circle and to accompany the men on colonial expeditions, thus
putting the patriarchal origin of the German Empire into question. Our contribution
focuses on Frieda von Biilow’s colonial novel In the Land of Promises. Her novel
shows that women's presence in the colonies, which at first might seem to be a
form of emancipation coupled with exoticism, in fact led to the legitimization
of colonization. As a result, the notions of sex, race, and colony are tightly bound
together. Ultimately, the novel shows that women’s participation in the colonial
process maintained the purity of the German identity by establishing a racial order
in the colonies that allowed the Germans to avoid bicultural relations.

Keywords: Travel, emancipation, woman, race, colony
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EXTENDED ABSTRACT

In German historiography, women'’s participation in colonial conquests has long
been ignored. In fact, as early as the 1880s, the German female bourgeoisie began to
take an interest in the colonies. It was common for bourgeois women to gather
within a feminist circle and to accompany the men on colonial expeditions, thus
putting the patriarchal origin of the German Empire into question. A woman’s main
responsibilities in the colonies included nursing, obstetrics, malaria prevention, and
household chores. Participating in colonial enterprise allowed women to avoid
experiencing the patriarchy as passive victims, thereby portraying the colonies as
possible places for female emancipation. Novels about traveling and colonialism
were born out of these women's journeys. These novels not only describe life in the
colonies, but also portray the German feeling of superiority and their mission of
civilization. This paper examines the role of German women in colonial conquests
through study of the novel In the Land of Promises, by German author Frieda von
Bilow. Undoubtedly the best-known female writer in the German colonial movement
before the First World War, she became the founder of the German colonial novel.
After the unification of Germany in 1871, the national and colonial question formed
the foundation of German identity. In the wake of these expansionist movements,
German colonialism appears to propagate the Pan-Germanist ideology. In this light,
feminist movements are not left out. Women'’s writings show the legitimacy of the
colonies and how the feminine imperialism contributed to creating the colonial
profile of the young nation through their participation in the migration to the
colonies. Our contribution focuses on Frieda von Biilow’s colonial novel In the Land of
Promises.

This paper examines women’s emancipation as a strategy for legitimizing
colonialism. It argues that female colonialists hampered contact between male
colonizers and indigenous women in order to maintain racial purity. The female
subject should be the colonial ruler as a necessary cultural and ideological
companion. The dispositive participation of women in colonialism was used to
dictate colonial racial politics. Women’s presence in the colonies was intended to
legitimize the predominance of the colonial metropolis. Von Biilow’s novel shows
that women’s presence in the colonies, which at first might seem to be a form of
emancipation coupled with exoticism, in fact led to the legitimization of colonization.
As a result, the notions of sex, race, and colony are tightly bound together. Ultimately,
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the novel shows that women’s participation in the colonial process made it possible
to establish a racial order in the colonies. Our investigation of the colonial narrative in
the novel focuses on the physical representation of the female subject in the colonial
situation. Here, gender, race, and colony are three terms that are linked to produce the
cultural differences and racial demarcation of colonial space. The colonies serve as a
projection screen in a multilayered way for colonial fantasies and also for the women's
freedom to participate in colonialism. An examination of the problem of the female
journey within the German Empire led to our conclusion that many roles were
assigned to German women who lived in colonies. Their presence represented sexual
morality, purity, and national values. Von Blilow addresses German white women’s
power and position meticulously in her writing. Women'’s active participation in
colonization can be seen as an attempt to establish a hierarchical, racist, white order
and to participate as mistresses of colonial subjects within the German expansion.

Litera Volume: 28, Number: 1, 2018 91



Weibliche Reise im deutschen Kaiserreich: Frauenemanzipation und Befiirwortung des Kolonialismus in Frieda ...

Einleitung:

Lange Zeit wurde die Kolonisation als ,mannliche Geschichte der Eroberung”
betrachtet. Hingegen wurde die Beteiligung von Frauen am Kolonialprozess
unerwahnt. Bis zur Jahrhundertwende spielten Frauen in einer mannlich dominierten
Kolonialbewegung nur eine untergeordnete bzw. marginale Rolle. Im deutschen
Kaiserreich, konnten sich Frauen, rechtlich benachteiligt, weder an der Politik noch
an den kolonialen Beschaftigungen beteiligen. Bereits am Beginn der 1880 Jahre
erweckten Kolonien das Interesse biirgerlicher Frauen. Sie organisierten sich in
Vereinen, um ihre Teilnahme am Kolonialprozess auf vielerlei Weise zu legitimieren'.
Sie begleiteten koloniale Expeditionen und stellten damit herrschende
Geschlechtermodelle in Europa in Frage® Zu ihren Hauptaufgaben in den Kolonien
gehorten Krankenpflege, Geburtshilfe, Malariavorsorge und die Arbeit in Haushalt
(Wildenthal, 2003, S. 204). Dieses koloniale Unternehmen entzog die Frau als passiven
Opfers dem Patriarchat und stellte die Kolonie als méglicher Ort weiblicher Entfaltung
dar. Die Emanzipation, schreibt Annette Dietrich, ,war haufig verbunden mit
Fantasien Uber ,Ferne’, ,Fremde” und ,Raum” und kniipfen an koloniale Bilderwelten
an.Vorstellungen von Freiheit und (personlicher) Entwicklung [waren] von kolonialen
Strukturen und Denkweisen durchdrungen” (Dietrich, 2003, S. 33). Frauen trugen
zum Erwerb von Kolonien bei und gestalteten das Profil des deutschen Kolonialreiches
mit. lhre Wirkung, betonnt Annette Dietrich,[...]konzentriert sich dabei vor allem auf
den Aspekt der Fraueneinwanderung, mittels derer der in den Kolonien herrschende
(weiBBe) Frauenmangel und damit das Problem der so genannten ,Rassenmischung”
in den Kolonien behoben werden sollte” (Dietrich, 2003, S. 39).

1  Die meisten aktiven Frauen der Kolonialbewegung im deutschen Kaiserreich hatten eine gute Schulbildung
und gehorten Familien an, die ein direktes Interesse mit dem Erwerb und Erhalt von deutschen Kolonien
verband. Zu diesen Frauen kdnnen wir Adda von Liliencron, Hedwig Heyl, Anna Gréfin von Zech und Frieda
von Bulow zdhlen. Die Kolonie dient fir sie als Kulisse flr die Inszenierung einer Weiblichkeit und
Unterstiitzung kolonialer Aktivitaten. Lora Wildenthal skizziert die Biographie dieser Kolonialfrauen. Dazu
Lora Wildenthal (2003, p. 206) Rasse und Kultur. Frauenorganisation in der deutschen Kolonialbewegung
des Kaiserreichs.

2 Frieda von Bulow unterstrich selbst die notwendige Anwesenheit der Frauen in den Kolonien. In einem
Artikel erschienen am 27 Méarz 1897 in der Zeitung Die Zukunft konnte man lesen: ,Wir wollen
Mitarbeiterinnen des Mannes sein, treu und freie Weggenossinnen. Nicht das Gleiche wollen wir leisten,
wie er, sondern ihn auf allen Lebensgebieten ergdnzen, als seine andere Menschenhalfte” (von Bilow,
zitiert nach Wildenthal, 1994, S. 47; Oloukpona-Yinnon, 2001).
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Aus Frauenreisen entstanden Reise- und Kolonialromane?. Diese Romane schilderten
nicht nur das Leben in den Kolonien, sondern brachten auch das Gefiihl der Uberlegenheit
und der deutschen Zivilisationsmission zum Ausdruck: ,Women colonial narratives
purported to paint a realistic picture of life in the colonies, they too were imbued with
fantasies of the physical and moral superiority of Germans and with stereotypical
depictions of indigenous groups.” (Friedrichsmeyer, Lennox, & Zantop, 1998, S. 23).

Unser Beitrag untersucht die Frauenemanzipation als Strategie zur Legitimierung
des Kolonialismus. Die Arbeit vertritt die These, dass weibliche Kolonialinteressierte,
die den Kolonialismus unterstiitzen, den Kontakt zwischen Kolonisatoren und
einheimischen Frauen behinderten, um die Aufrechterhaltung der Rassenreinheit zu
sichern. Das weibliche Subjekt den Kolonialherren sollte als notwendige kulturelle
und ideologische Begleiterin zur Seite stehen, wie Lora Wildenthal erklart:

[...]the sexual order of Imperial Germany meant that women had fewer
possibilities of representing their race or nation directly. Rather, they
had to situate themselves in relation to German men and to work
through the mediating figure of the German man as they sought to
promote imperial and racial policies and to assume personal authority
over indigenous persons in the colonies (Wildenthal, 1998, S. 54).

Die Frauenbeteiligung am Kolonialismus wurde als Dispositiv der kolonialen
Rassenpolitik verwendet, denn ihre Anwesenheit in den Kolonien sollte die
Vorherrschaft der Kolonialmetropole legitimieren. Diese Problematik findet
besondere Resonanz in Frieda von Bllows Roman Im Lande der VerheifSung. Dieser
Text: ,enacts and exposes how patriarchal discourse is intertwined with nineteeth-
century colonial ideology and how European women were coopted in the effort to
expand white (male) domination in the colonies” (Eigler, 1998, S. 79).

3 Die Kolonialliteratur diente zur Propaganda der Kolonisation. Der franzosische Komparatist Jean-Marc
Moura unterscheidet drei Definitionen der Kolonialliteratur: die thematische, die ideologische und die
soziologische. Nach der ersten Auffassung verweist Kolonialliteratur auf alle Texte, die sich mit der
Kolonialfrage auseinandersetzen. Die ideologische Auffassung hingegen betrachtet diejenige Literatur als
Kolonialliteratur, die das koloniale Unternehmen unterstiitzt und glorifiziert. Unter soziologischen
Gesichtspunkten schlieflich verweist Kolonialliteratur auf die literarische Aktivitat der sozialen Gruppe der
Kolonisatoren in der Kolonie. Hugh Ridley bezeichnet samtliche fiktionale Erzéhlungen als Kolonialliteratur,
welche die européische koloniale Tatigkeit in der Epoche des so genannten New Imperialism zwischen 1870
und 1914 schildern. Fir Janos Riesz wiederum ist Kolonialliteratur: la littérature qui depuis la fin du XIXe
siecle, fait la propagande pour l'idée coloniale, glorifie I'ceuvre coloniale [...Jou comme dit les textes
coloniaux, ‘fait connaitre et aimer’les colonies]...]" (Moura, 1999). Auch Ridley (1983, S. 15-16), Riesz (1989).
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Unsere Untersuchung zur Kolonialerzahlung Im Lande der VerheiBung fokussiert
auf die korperliche Darstellung des weiblichen Subjekts in kolonialer Situation. Dabei
sind ,Geschlecht’, ,Rasse” und ,Kolonie” drei Begriffe, die sich verkniipfen, mit dem
Ziel die kulturelle Differenz und die rassistische Grenzziehung des kolonialen Raums
hervorzubringen*.

Die Arbeit besteht aus drei Teilen. Erstens wird die Biographie der
Kolonialschriftstellerin Frieda von Biilow skizziert, um zu zeigen, dass sie eine der
einflussreichsten Kolonialaktivistin im deutschen Kaiserreich war. Zweitens
beschaftigen wir uns mit der Rolle deutscher Frauen in den Kolonien. lhre
Anwesenheit wird als Verstarkung der rassistischen Ideologie interpretiert.
AbschlieBend gehen wir auf Frieda von Bilows Kolonialroman als Mittel zur
Konstruktion einer feministischen Identitat, die Bezug auf Werte von ,Sittlichkeit”
und ,Zivilisation” nimmt, ein.

1., Frieda von Biilow: Schriftstellerin im Dienste des
Kolonialkaiserreichs

Frieda von Bulow (1858-1909) zahlt zu den Autorinnen des kolonialen Feminismus,
die um die Jahrhundertwende mit der Kolonial-Belletristik einen Aufschwung erlebt.
Sie gilt als Begriinderin der deutschen Kolonialliteratur. Sie hat ihre schriftstellerische
Tatigkeit auf Afrika konzentriert. In einer Rezension aus dem Jahr 1908 (iber sie heif3t
es: Wer kennt sie nicht die tapfere, furchtlose Kolonialfreundin, die unentwegt ihre
treffliche Feder in den Dienst der Kolonie stellt” Bis zu ihrem Tod verfasste sie 17
populdre Romane, dazu viele Erzahlungen, Essays und Besprechungen. Gleichzeitig
war sie glihende Nationalistin, unverhohlene Antisemitin und Rassistin. Frieda von
Bulow wurde nach Deutsch-Afrika entsandt, um dort Krankenstationen aufzubauen.
Da man sie in den Kolonien offenbar nicht wollte, musste Frieda von Biilow schon
nach ihrer Riickkehr ihr koloniales Engagement als Schriftstellerin ausiiben. Frieda
von Bilow entwickelte eine rege schriftstellerische Aktivitat. Der Reihe nach
erschienen: 1899 Reisescizzen und Tagebuchblitter aus Deutsch-Ostafrika, Am anderen

4 Rosa Schneider schreibt in ihrer Analyse der Konstruktion von ,Rasse’, ,Geschlecht” und ,Klasse” in der
deutschen Kolonialliteratur zu Afrika folgendes:, Die Suche nach den Konstruktionsweisen von Geschlecht
,Rasse” und Klasse im kolonialen Kontext hat zu den Konstruktionsbedingungen der europdischen Metropole
selbst gefiihrt. Die Differenz zwischen dem europaischen Zentrum und seinen kolonialen,Randern’ hat sich
als konstituierendes Moment im Herzen der europdischen Kultur selbst erwiesen. [...] ,Rasse;, Geschlecht u.
Klasse haben sich als ein Geflecht von Machtlinien erwiesen, die sich teils blindeln und wechselseitig
verstarken, teils gegenseitig durchkreuzen und aufheben. Rosa, B. Schneider zitiert nach Davis (2013, S. 74).
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Ende der Welt (1890), Der Konsul (1891), Deutsch-ostafrikanische Novellen (1892). Ihre
bekanntesten Kolonialromane sind: Tropenkoller. Eine Episode aus dem deutschen
Kolonialleben (1896) und Im Lande der VerheilSung. Ein deutscher Kolonialroman (1899).

Unser Interesse hier gilt der Untersuchung des Romans Im Lande der VerheiSung
(1899). Die Handlung in diesem Kolonialroman findet in Deutsch-Ostafrika statt. Die
Erzdhlung kreist um Ralf Krome, einem deutschen Arzt, der Maria Beta, eine schwarze
Frau, verfiihrt. Gleichzeitig befreundet er sich mit Maleen Dietlas, einer deutschen
Krankenschwester, die in der kolonialen Krankenstation tatig ist. Als Maleen Dietlas in
der Kolonie ankommt, ist sie bereits verheiratet. Dort verliert sie ihren Mann und
muss nach Deutschland zuriick. Als sie spater in die Kolonie zuriickkehrt, lebt sie
abseits und muss kampfen, um integriert zu werden. Sie steht den Kolonisten zur
Seite und unterstitzt sie. Am Ende der Erzahlung geht Ralf Krome auf die Seite der
Britten, die ein Gebiet im Norden der Kolonie erobern wollen. Maleen macht die
schwierige aber klare Wahl und stellt die Zugehdrigkeit zu ihrem Land (iber Krome.
Damit zeigt sie mehr Loyalitat fiir das Kaiserreich.

Bei der Lektiire des Textes kommt man zur Feststellung, dass die Anwesenheit
deutscher Frauen in den Kolonien eine erzdhlerische Strategie ist, um die Grenze
zwischen den Kulturen darzustellen und somit die Einseitigkeit kolonialer Begegnung
sichtbar zu machen. Ein besonderes Augenmerk soll im Folgenden den Begriffen
.Geschlecht” und ,Rasse” beigemessen werden. Frieda von Bulow thematisiert den
Kolonialismus unter einer Geschlechterperspektive. Dabei wird der weibliche Kérper
als Ort der Einschreibung kolonisierender und rassifizierender Praxen dargestellt, um
die Konstruktion ,weiBer Korperkonzepte” im Kontext des Kolonialismus
nachzuvollziehen.

2.Die Frauim kolonialen Kontext: zwischen Selbstbehauptung
und Aufwertung der Rassentrennung

Dem Kolonialismus war eine komplexe Nuancierung der Geschlechterbeziehung
inhdrent, die vermutlich auf die Hoffnung zurlickzufiihren ist, eine neue, sich aus sich
selbst reproduzierende Bevodlkerung in den Kolonien zu schaffen. Es ist in der Tat
auffallend, wie der deutsche Kolonialdiskurs Bilder weiblicher Macht bzw.
Ermachtigung hervorgerufen hat. Unterstellt wurde, dass die weie Deutsche der
Enge eines bevormundeten Europas entrinnen kdnnte, um in den Kolonien neue
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Méglichkeiten einer Selbstentfaltung- und behauptung zu finden. Frieda von Biilow
prasentiert in ihrem Text ein Afrika, das deutsche Frauen willkommen heif3t. Bereits
am Anfang des Textes ist die fremde Welt durch die Darstellung der Natur eingeleitet:
Mangroven und Palmen” unter dem ,tiefen und reinen blau des Tropenhimmels”
(von Biilow, 1899, S. 1) werden aufgerufen. Die literarische Darstellung der fremden
Welt ist mit dem Motiv des Exotismus verbunden. Die koloniale Welt wird zur Heimat
der Protagonistin. Die Kolonie suggeriert Vertrautheit:

Und dann flihlte sie Kraft und Freudigkeit. Leichtf(i8ig eilte sie den
Begleitern voran, mit Entziicken hingen ihre Blicke an der vertrauten
Szenerie: den dichten schattigen und massigen Mangobdaumen, den
haushohen sammetglatten Bananenblattern, den palmstrohgedeckten
Huatten mit der kleinen Barasa unter dem vorspringenden Dach, einem
am Boden hockenden Inder, der Bethel und Kautabak feil hielt, einer
schlanken jungen Negerin mit nackten Schultern, die im grof3en
Holzmorser Hirse stampfte. (von Biilow, 1899, S. 73)

Die Flucht in die Kolonie wird von diesem Standpunkt auf der einen Seite als
Suche nach Gliick, nach einer besseren Existenz oder nach, einem besseren Dasein
inszeniert. Die Kolonie wird als Losung flir eigene Identitdtsprobleme betrachtet und
idealisiert: Ach, und diese laue, weiche, mit allerhand Orientdiiften geschwangerte
Luft!” (von Bllow, 1899, S. 74)

Auf der anderen Seite wird die fiktive Natur einer dsthetischen Idealisierung ins
Negative unterzogen. Die Schilderung der kolonisierten Frau landet in der Welt der
Stereotype. Ein Hauptmerkmal dieses kolonialen Diskurses liegt in der ideologischen
Konstruktion und Herabwiirdigung des Andersseins. Die afrikanische Frau wird auf
deutscher Seite sowohl primitiv als auch sexualinteressant beschrieben: , ,Sie ist ja
allerliebst! [...] Aber ganz allerliebst. So also kann eine Negerin aussehen? [...]
Wirklich, sie hat Liebreiz! sagte Maleen zu Rainer.,Ich fange an zu begreifen, dal ihr
euch in schwarze Madchen verlieben kénnt!,Nur kdnnen sie uns niemals Gefahrtinnen
sein, meinte Rainer” (von Bilow, 1899, S. 9-10). Der schwarze Korper wird als
sexualisiert und rassifiziert dargestellt. Rassendiskurse reduzieren das koloniale
,Andere’ auf seinen Kérper und seine Sexualitat. Die wei3e Frau nimmt demnach eine
wichtige Position der Grenzmarkierung der wei3en Rasse ein. Schwarze Frauen:
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verkorperten all das, was weile Frauen nicht waren, bzw. nicht sein
durften. Diese Dichotomie rechtfertigte zum einen die Kontrolle weil3er
Frauen [...] zum anderen die sexuelle Gewalt gegen schwarze Frauen. Sie
wurden zwar als abstoBend dargestellt, gleichzeitig wurde jedoch ihre
standige sexuelle Verfiigbarkeit vorausgesetzt (El-Tayeb, 2001, 5.152-153).

Im Erzahlprozess wird das weibliche Subjekt als Verbreiterin der Rassentrennung
inszeniert. Maleen nimmt in dem Roman eine Rolle ein, die die Uberlegenheit des
Kolonisators verstarkt. Frauenfrage und Rassendiskurs kombinieren sich in
harmonischer Weise. Graf Waltron ist:,das Bild eines nordgermanischen Recken, eine
Athletenfigur von edelsten MaB3en, schlank in den Hiiften bei ungewéhnlicher Breite
und Gewolbtheit des Brustkastens, auf dem gedrungenen Hals ein schmaler
Rassekopf.” (von Biilow, 1899, S. 27) Die Schilderung dieses Rassenmusters legitimiert
die Herrschaft den Fremden gegeniiber. Dazu schreibt Lora Wildenthal: ,In general,
Africans are instrumentalised in [Blilow’s] fiction as a sort of providing ground: if
German men can dominate African men and women ‘properly; then they are suitable
for the racially superior heroines of Blilow’s colonial fiction” (Wildenthal, 1998, S. 67)

In Anbetracht der kulturellen Differenz zwischen Deutschen und Afrikanern hat
die deutsche Frau in der Kolonie die Aufgabe, die Kolonisatoren von schwarzen
Frauen fernzuhalten. Diesen Aspekt behandeln wir im Folgenden.

3. Weibliche Sittlichkeit als zivilisatorische Mission

Weibliche Sittlichkeit und Zivilisation entwickelten sich zu einer wichtigen
Aufgabe weil3er Frauen in den deutschen Kolonien. Das weibliche wei3e Geschlecht
stellte das moralische Geschlecht dar und gewann eine zentrale Bedeutung in der
Aufrechterhaltung weiBBer Zivilisation und Kultur in den Kolonien. Dies war ein
Hauptargument fiir die Einwanderung von weiBen Frauen in die Kolonien. Der
Sittlichkeitsdiskurs im Deutschen Reich und in den Kolonien stellte sich als
Geschlechterdiskurs dar. Frieda von Bilows Erzdhlung erfolgt die kulturelle
Herabsetzung afrikanischer Frauen durch die Artikulierung des negativ vermittelten
Kaiserreichen Fremdbildes des Afrikaners. Mit der Reprdsentation kolonisierten Frau
als untiichtig verstarkt die weil3e Frau vor allem ihr eigenes Selbstwertgefihl. In dem
Text wird die Symbolfigur der zivilisierten deutschen Frau mit bestimmten
Stereotypen der schwarzen Frau kontrastiert. Dietlas Maleen beschreibt afrikanische
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Frauen als ,Wildkatze®", ,schmaldugige, bléde, junge Wilde” (von Biilow, 1899, S. 152).
Sie spricht von den Afrikanern als,Urmenschen” (von Bilow, 1899, S. 77) und betont:
«Ihr habt euren europdisch kultivierten Verstand selbst’, jene aber wissen sich nicht
allein zu helfen? (Biilow, 1899, p. 80). Aus einer Ubergeordneten Position der
Kolonisatorin bewertet die Erzdhlerin den kulturellen und moralischen
Entwicklungsgrad der Afrikanerin gemaR des kolonialen Diskurses der Kaiserzeit. Der
Wahrnehmungsprozess ldsst sich auch auf die Sprachebene ibertragen: Dudu,
nannten die Schwarzen ziemlich unterschiedslos: Insekten, Spinnen, Wiirmer,
Fledermause usw” (von Biilow, 1899, S. 174); oder auch:,Im Nachbargarten sang ein
Schwarzer ein Liebeslied —wie Naturlaute klang es, weich, sehnsiichtig.” (von Bilow,
1899, S. 67) Afrikaner werden mit Kindern verglichen, die willensschwach sind. Ihnen
gegenliber stehen die Deutschen, die energisch sind. Die Erzdhlerin sieht sich
herausgefordert, das spezifische des ,Deutschtums” zu definieren und ihm als
Kolonialmacht ein Profil zu geben. Die Erzdhlerin meint: ,Deren Dorf vertrat die
Ansicht, dal3 den Schwarzen, sobald man die richtig anfasse, alles beizubringen sei.
,Nur nicht der Wille zu ausdauernder Arbeit™ (von Biilow, 1899, S. 80).

Ausgehend davon, dass ungeziigelte Sexualitat im birgerlichen Selbstverstandnis
als Bedrohung der modernen Zivilisation galt, wurde diese auf Schwarze, insbesondere
auf schwarze weibliche Sexualitdt projiziert. Die weile Frau nahm demnach eine
wichtige Position der Grenzmarkierung der wei3en Rasse ein. Der weil3e weibliche
Korper symbolisierte die Grenzen einer imaginierten Gemeinschaft. In diesem
Zusammenhang wurde Frauen eine bestimmte Rolle zugeordnet. Sie sollten in die
Kolonien einwandern, um die sogenannte ,Mischehen” zu verhindern. Die
Zivilisierungsmission ging mit der Stabilisierung wei3er Dominanz und Identitat einher.

In Frieda von Biilows Roman wird die schwarze Figur Maria Beta nicht als
Individuum wahrgenommen, sondern als Muster der afrikanischen Sexualitat. In
ihrer Escheinungsform wird sie als ein unveranderliches und unveranderbares Wesen
betrachtet: ,und diese Hure Maria war frei. Die brauchte nicht ihr heies Herz in
sieben eiserne Panzer zu schmieden, um Ralf zu besitzen” (von Biilow, 1899, S. 152).
Maleen Dietlas rechnet noch mit dem gesunden Menschenverstand ihres Partners
Ralf Krome und greift sowohl auf das,zu hei3e Klima” (von Biilow, 1899, S.104) Afrikas
als auch auf die Natur schwarzer Frauen zurlick, um ihm klarzumachen, dass er einen
fatalen Fehler begeht, indem er sich mit einer Schwarzen einldsst. Die Annaherung
beider Kulturen, so Maleen Dietlas, ist undenkbar: ,Die Frau wartet hier wie eine
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heilige, wie die heilige Elisabeth [...] Sie strengt sich im Geist und Sinn des Mannes
an, der ideal ist. Wir kdnnen nicht ihre Verbindung zum unseren Doktor gestatten.”
(von Biilow, 1899, S.152). Die Sorgen Dietlas sind begriindet, weil Doktor Krome mit
der Schwarzen: ,ungliicklich ist” (von Biilow, 1899, S.157). Da die Sexualmoral des
Kolonialzeitalters solche Beziehungen nicht duldet, werden also Argumente
ausgefiihrt, in denen moralische, rassenanthropologische und klimatische Aspekte
mit der schwarzen Hautfarbe zusammen gebracht werden, um Doktor Krome von
dieser bi-kulturellen Beziehung abzuraten. Damit sieht die koloniale Frau ihre
Aufgabe in der Regulierung des sexuellen Verhaltens ihrer Partner in den Kolonien,
wodurch diese in ein allgemeines Projekt der Machtausiibung eingebettet wird.

Schlussbetrachtung

Unser Anliegen in diesem Beitrag war es, die Frauenbeteiligung am Kolonialismus
anhand der Kolonialerzahlung Im Lande der VerheiSung zu untersuchen. Aus unserer
Analyse ist festzuhalten, dass die Zusammenhdnge zwischen ,Emanzipation’,
+Geschlecht”, ,Rasse” eine Legitimation fiir eine wirksamere weibliche Partizipation am
Kolonialismus darstellten. Die Kolonien dienten dabei auf vielschichtige Art und Weise
als Projektionsflache kolonialer Fantasien und auch der Entfaltung von Frauen. Eine
Auseinandersetzung mit der Problematik der weiblichen Reise im deutschen
Kaiserreich hat zur Feststellung gefiihrt, dass den deutschen Frauen, die sich in
Kolonien aufhielten, viele Rollen zugeordnet wurden. Sie reprasentierten in der Regel
sexuelle Moral, Reinheit und nationale Werte. Diese Machtposition weil3er Frauen hat
Frieda von Bilow mit viel Akribie thematisiert. Die aktive Teilnahme an der Kolonisation
konnte als Versuch gesehen werden, eine hierarchische, rassistische, wei3e Ordnung zu
etablieren und als Herrin Gber koloniale Untertanen an der deutschen Expansion
teilzuhaben.
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ABSTRACCION

Este articulo trata sobre la influencia de William Blake en Odysseas Elytis, asi como
sobre el lugar comUn en ambos poetas, partiendo del analisis de los Proverbios y
aforismos. Odysseas Elytis fue considerado como un importante exponente del
modernismo roméntico en Grecia y el mundo. En 1979 recibié el Premio Nobel de
Literatura. Sus poemas son apasionados y sutiles, ricos en historia y mitos de Grecia.
Elytis y Blake parecen tener muchos puntos en comun, sin que el primero dependa
del segundo. Pero Elytis vio que compartia algunas de las ideas y perspectivas que
ya expreso Blake en su poesia.

Palabras clave: Elytis, Blake, proverbio, aforismo, poemas, Literatura Griega

ABSTRACT

This article examines the influence of William Blake on Odysseas Elytis and their
similarities through an analysis of Proverbs and Aphorisms. Odysseas Elytis was
considered a major proponent of romantic modernism in Greece and the world.
In 1979, he received the Nobel Prize in Literature. His poems are passionate and
subtle, rich with Greek history and myth. Elytis and Blake seem to have many points
in common, though independent from each other. In the texts of Blake, Elytis
recognized ideas and perspectives that he had himself.

Keywords: Elytis, Blake, proverb, aphorism, poems, Greek Literature
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Grecia es especialmente rica desde la Antigliedad hasta nuestros dias en lo que
toca a la tradicién literaria. Comprobamos con admiracién que no existe interrupciéon
de la produccién literaria y que cada época tuvo sus propios literatos. Puede
formularse la opinién de que todos los escritores no tuvieron un gran valor literario,
algo que no disminuye nuestra admiracién por su obra.

Durante los primeros afios del XX hasta 1930, se encontraba en su apogeo Costis
Palamas, cuya obra, aunque ingente, no pudo ser divulgada mas alla de Grecia. Otro
literato de aquella época, Anguelos Sikeliands, con una produccién semejante, no
tuvo mas suerte que Palamads. Asi, en 1946, el premio Nobel fue otorgado a H. Hesse,
que compartié candidatura con Sikelianés para este galardoén’.

Las cosas sin embargo, cambiaron cuando en el horizonte aparecieron nuevos
astros y creadores como Cavafis, Casantsakis, Seferis, Varnalis, Ritsos y Elytis. De ellos,
Seferis fue premiado con el Nobel, y Varnalis y Ritsos con el Lenin.

Elytis, que fue galardonado con el Nobel en 1979, pertenece a la generacién del
'30% Es la generaciéon de aquellos literatos a la que Grecia debe lo que fue la
produccion literaria conocida mundialmente®. Es Elytis uno de los que, como afirma
I.M. Panayotopulos, sintié la necesidad de renovar sus medios expresivos dejando
atras “los lamentos estereotipados y comunes y los sentimentalismos de la mayor parte
de la poesia contempordnea”*.

1 Vid. Ritsas, Frangu-Kiolia, “Ayyelo¢ ZikeMavog 1884-1951, xpovoAdylo”, Avti 2 vol. 749 (2 noviembre 2001),
homenaje a Sikelianés, p. 23.

2 Con este término nos referimos a los jovenes que colaboraron en la revista Nuevas Letras (Néa lpduuara).
Ceotokas fue el primero en emplear el término. Vid. M. Vitti, H yevid Tou Tpidvta, Atenas 2000, p. 51, en la que
el lector puede encontrar bibliografia referente al tema.

3 Laproduccion literaria en Grecia, hasta “poder tener una gran abundancia de poetas —cinco buenos y cinco
mil malos-"como observa sarcasticamente un escritor griego contemporaneo, demuestra pese a todo esto
que hay un predisposicién poética asi como la necesidad de los griegos de expresarse poéticamente segin
las capacidades de cada uno. Vid. C. Papayorguis, Kékkivn AAemou, Atenas 1922, p. 278.

4 Vid. el articulo de M. Papayotopulu, “Xup@ihiwon pe Tov couppeahiopd” en Eicaywyr otnv moinon tou EAUTN,
Heraclio 1999, p. 45. Eso mismo subraya Al. Aryiriu, Aiadoxikéq avayvaoei EMivwv Yreppeahiotwy, Atenas
1983, p. 58, al decir que Elytis comenzo su trayectoria poética negando nuestra tradicién poética reciente y
buscando asilo en la escuela poética francesa. Merece la pena la lectura de los textos de Andreas Carantonis
que apoyé la nueva poesia y decia de Elytis que “tiene la ventaja fundamental de la imaginacion plastica,
que, segun observo, muchos de nuestros poetas y criticos, no han valorado todavia su profundisima
importancia estética” en “H moinon tou 08. ENUTN’, Néa lpduuarta, afo 6°, Atenas 1940, p. 49. Por otro lado,
Seferis y Tsatsos defendian a ultranza la forma poética de la poesia; vid. Evag SidAoyog yia tnv moinon, Atenas
1979, p. 16, donde se hace una extensa referencia al hiperrealismo y se incide en que “no dio a nuestro pais
nada maduro que pueda ser juzgado”. Muy Utiles son también los articulos de Sikeliands, publicados en la
revista Nea lpdupata con el titulo “NMwg PAENW Tov unteppealiopd” ano 7°, 1944, p. 247. De Takis Papatsonis,
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El mundo literario griego hasta aquella época, se encontraba bajo la influencia del
romanticismo, mientras que la época inmediatamente después de este, dadas las
condiciones sociales, se hundia en la desesperacién y en el nihilismo prefiriendo la
muerte a la vida y proponiendo el suidico como Unica solucién aconsejable.
Cariotakis es el representante poético del pesimismo, que ratificd su poesia con su
suicidio el 21 de julio de 1928°.

Elytis revel6 su forma de escribir con sus primeros poemas con los que hizo acto
de aparicién en 1935 y en los que se enseforeaban la luz, el mar, la belleza, la pasién,
el amor por la vida. La marca del nuevo poeta era un obstinado si a la vida, un si a la
belleza de la naturaleza, un si a la belleza de la relaciéon del hombre a través del amor.
Asi no so6lo negd la incapacidad del pesimismo, sino que también rompié toda
relacién con él. El poeta siguié su camino hacia la vida o mejor, por emplear sus
propias palabras, siguié “el valor de una civilizacién basada en el amor por la vida y no
por la muerte; en la libertad que hacia renacer la vida por entre las ruinas de la muerte”®.

En Elytis no hay distincién entre “el camino de arriba y el de abajo”. El dualismo es
desconocido para nuestro poeta, por eso busca de alguna manera la sintesis al decir:
“tuve la perentoria necesidad de alcanzar este objetivo en el punto en el que la vida y la
muerte, la luz y la oscuridad, dejan de estar conrtapuestas”™.

Vayamos ahora a nuestro tema que es la obra de Elytis y que el mismo poeta tituld
Libro de seriales (XnuatoAdyto). Esta obra que editd antes de la edicion de su poema al
que pertenece orgdnicamente, tal como él mismo declaré en entrevistas?, tiene el
caracter de Refranes o Proverbios®.

en la misma revista y tomo, con el titulo “Ymeppeahiopog k' eyw’; p. 340. También, finalmente, en la misma
revista y tomo de Od. Elytis, con el titulo “AmoAoylopog kat véo &ekivnua’, p. 347, donde afirma entre otras
cosas que “es una verglienza que hablemos de Hiperrealismo... hasta tal punto que se afanaba (quien sabe por
qué), en representarlo en el mundo la irritable imaginacién unilateral de algunos, respetables y por lo demds
intelectuales nuestros”.

5 Susuicidio fue efectivo el 27/07/1928. Para Cariotakis y su obra, vid. K. Cariotakis, Motjuata kat [e(d, estudio
G.P. Savidis, Atenas 1988. Ultimamente ha circulado un libro con el tema de los poetas suicidas; vid. P.
Jartocalis, I6avikoi autoxeipeg. EAnveg Aoyotéyveg mou autoktévnoav, Atenas 2003, p. 11 ss. En este estudio,
el autor hace un andlisis psicolégico de los poetas suicidas. Caracteriza a Cariotakis como hombre que
expresé con consecuencia practica el clima de pesimismo que dominaba la época.

K. Fraier, A&iov eoTi. To Tiunua. Eioaywyr otnv moinon tou O4. EAUTN, Atenas 1978, p. 30

7 op.cit.p.29.

Andreas Belezinis, Oyipog EAUTNG, Atenas 1999, p. 29. Para la edicion vid. Elena Cutrianu, Me d§ova to pw¢ n
Slauépewon NG MoINTIKIG Kat KPUOTAAAWON TNG moinTikrig Tou O6. EAUTN, Atenas 2002, p. 245.
9 Empleamos el término mapouuia (refrdn) con el sentido del griego antiguo, en el cual se incluye también el

Litera Volume: 28, Number: 1, 2018 103



Proverbios. Aforismos de Lugares Comunes Literarios en Elytis y William Blake

Al hablar de Proverbios nos viene de inmediato a la cabeza el libro de la literatura
hebrea titulado Proverbios de Salomén (Masschal en el original)'®. La Biblia atribuye
los Proverbios a Salomon, rey de Israel, pero la investigacion cientifica ha demostrado
que se trata de una compilacion de antiguas sentencias que pertenecian al pueblo
de Egipto y a otros de la region. Qué son, sin embargo, los Proverbios? Para responder
esta pregunta, veamos qué dice el Libro de los Proverbios, que nos trasmite la
experienia de cientos de afos. En el verso 6 del primer capitulo se refiere a las
“mdximas de sabios y sus enigmas”.

Los Proverbios, en base al término de la Biblia, son un discurso oscuro, es decir, el
hombre no tiene acceso directo a su profundisimo sentido. Como oscuros fueron
también caracterizados los escritos del sabio Heraclito, oriundo de Efeso. No en vano,
Timén de Fliunte, poeta satirico del siglo Ill a.C., lo denominaba el Oscuro™.

El primer elemento de los Proverbios es consecuentemente una vaguedad en el
discurso, una sombra que nos impide ver con claridad el rostro del discurso
expresado, hasta poder ensefiorearnos del sentido de lo dicho. Con el proverbio, el
discurso oculta su rostro; al resultar mas misterioso, nos invita a buscarlo, a investigar
sobre él. No nos pasa desapercibido, porque nos dice con su postura que tiene algo
oculto que contarnos. Se basa en un elemento profundamente enraizado en el
hombre, la curiosidad, y nos dice que si queremos saber de él, vayamos en su
busqueda. No nos lo da gratis; vos exige esfuerzo para que podamos conquistarlo.

Otra caracterisitca de los Proverbios es que se trata de “maximas de sabios”. Tienen,
en consecuencia, el sello de autenticidad. Quién podria llevarle la contraria a un sabio?
Ademas, siempre los hombres han buscado el conocimiento, el consejo del sabio para

sentido de aforismo, y no con el sentido moderno tal como se entiende en el folclore. Para este tema véase
D. Lucatu, Eicaywyr otnv EAnvikry Aaoypagia, Atenas 1977, p. 122 ss. y del mismo, el articulo “Zntripata
katatd&ewg Mapolpiwv” en Emetnpic AaoypagikoU Apxeiov 6 (1950-51) p. 265 ss. En cuanto a la terminologia,
no deja de ser un asunto debatido, tal como sefala Paolo Odorico, donde refiere que aquél en su estudio
utiliza distintos términos como florilegio, apotegma, maxima, aforismo y otros. Vid. Paolo Odorico, Il prato e
le ape, il sapere sentenzioso del monaco Giovanni, Viena 1986, p. 4. Para el florilegio, puede consultarse
Floriléges spirituels Grecs en el Dictionaire Spiritualité.

10 Vid. P. Bratsiotu, Etoaywyn otnv I1. Atabrikn, Atenas 1993, p. 309, donde se tratan profusamente los multiples
sentidos de proverbio.

11 Aivnktig (Enigmaético) era el hombre que hablaba siempre por enigmas y nunca con claridad. Esto le costé
incluso la vida de ser cierta aquella leyenda segun la cual Heraclito, al sufrir de hidropesia, le pidi6é a un
médico que le dijera como podria curarse formulédndole la siguiente pregunta: “ei SUvarto €€ émopuPpiag
avxuov motfjoat’, queriendo decir si era posible expulsar el liquido que se habia acumulado en su cuerpo.
Vid. G.S. Kirk - J.E. Schofield, Ot mpoowkpatikoi piAéoopol, Atenas 1993, p. 191.
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cualquier accién que consideraban importante para ellos mismos y para las personas
que amaban especialmente. Esto es valido también hoy y no cejard nunca. La validez
que tiene el discurso del sabio deja a priori cualquier objecién sin base.

Proverbios significa también el sabio legado de los siglos. Llegaron a nosotros por
medio de su registro y se trasmiten de generaciéon en generacion. Son, de acuerdo
con la definicion de Aristételes, palabras de “una antigua filosofia. .. restos conservados
por su brevedad y destreza"?. Es decir, se trata de palabras que provienen de sabios,
los cuales nos las legaron y esto se consiguid gracias a su brevedad y a la retérica de
su escueto discurso. Esta es la razén principal por la que se engloban los proverbios
en el discurso literario.

Al comprender el hombre la importancia de los proverbios, de las sentencias o
maximas empez6 a recopilarlas', de suerte que hoy tenemos registrados muchos de
estos textos de la literatura sapiencial. Por todo lo anterior, legamos en consecuencia
a la conclusion de que el género del proverbio o de la maxima o el apotegma, fue
cultivado en todas las épocas de la literatura griega.

A Elytis, naturalmente, imbuido de toda la historia y la lengua griega, no es posible
que no le influyeran también no sélo la lengua, sino también este tipo de género gnémico
cultivado durante todos los periodos de la literatura tanto griega como mundial'

Movadyn éyvoia n y\wooa pou oTi¢ aupoudiéc tou Ourpou

Movdyxn éyvoia n y\wooa uou ue ta npwta-mpwta Aééa 2ot

Movdyxn éyvota n y\wooa pou e ta mpwta Adyta tou Yuvou.”

12 Aristoteles, Fragmenta Varia, frg. 13. También la definicion de Hesiquio en D. Lucatu, op.cit., p. 122.

13 D. Lucaty, op.cit, p. 123 con un desarrollo bibliografico concreto en la p. 128. También la serie Doxographi
Graeci, Berlin-Leipzig 1929, que contiene las sentencias de los antiguos sabios griegos. Una rica bibliografia
en el clasico de F. de La Rochefoucauld, Reflexiones o sentencias y mdximas morales. También la coleccién
Corpus Paroemiographicum Graecorum, Gotinga 1839, vol. |, 1851, vol. 2, Hildesheim 1958. Karl Krumbacher
en su obra titulada Sprichwdrter, Mdnich 1893, se refiere extensamente al refranero en época bizantina.
También muy rica en este género es la filologia ascética en la que los ascetas registran su experiencia
espiritual y dan consejos a los lectores de sus obras. Vid. Hans Georg Beck, Kirsche und Theologische, Munich
1977, p. 344; P. Xristu, EAAnvikrj lMatpoloyia, ZT-O’ aiwva, Topog E, Saldnica, 1992, p. 389.

14 Para la relaciéon de Elytis con la lengua y literatura griega antigua véase el estudio de Daniel lakov, H
apxatoyvwoia tou EAUTN, Atenas 1983.

15 Recuérdense los famosos versos, “tnica cuita, mi lengua en las arenas de Homero; tnica cuita, mi lengua con
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Volviendo después del paréntesis necesario que hicimos en el Simatologio de
Elytis, el poeta no cuenta por qué razén eligié este titulo ni analiza la palabra en
cuestion. Quiere comunicarse con el lector con palabras “extrafias y enigmadticas” por
eso recurre a palabras de mecanismos metalingdiisticos e intenta de esa manera dar
una nueva vida a los signos lingiisticos’®.

Se impone leer con atencién el significante del Simatologio y analizarlo en un
intento de decodificacién. En otros poemas de Elytis encontramos palabras que
comparten la misma raiz de la palabra simatologio, como por ejemplo, en su poema
titulado “Kataywyrj Tou tomiou o Tédog tou éxeoug” (Origenes del paisaje o el Fin de la
misericordia), donde encontramos la palabra onud@opo'’, asi como en el conocidisimo
Aéiov Eoti (Es digno) donde leemos la palabra compuesta onuatwpd™.

Sélo en base al étimo de la palabra, se podria encontrar su sentido y significado.
En el léxico Etymologicum Gudianum leemos en el lema orjua que tiene tres
significados y expresa la sefial, la tumba y finalmente el sello™. De todas maneras,
antes de continuar con su busqueda, tengamos en cuenta una frase de Elytis sobre la
labor del poeta: el poeta sefiala®.

Tendiendo siempre esto en cuenta, deberiamos excluir de Elytis los otros dos
sentidos: el de tumba y el de sello. La primera no puede ser aceptada habida cuenta
de que Elytis pertenece a aquellos que proclaman la vida y afirma sus valores; asi lo
formula con claridad a lo largo de toda su obra, y naturalmente también en el Libro de
Sefales, donde escribe “si has de morir, muere, pero procura ser el primer gallo del

los primerisimos Gloria a Ti; Unica cuita, mi lengua con las primeras palabras del Himno " (Odysseas Elytis,
Mowrjuata, Atenas, 2002 ).

16 David Connoly, “O8. EAOUTNG. MetayAwooikn Moinon Kat okoTevd prpata’; Oéuata Aoyotexviag 3 (junio-
octubre 1996), p. 39.

17 La palabra se emplea en italiano (semafori) o espafiol (semaforo) para significar el elemento que regula el
trafico rodado y de peatones. Vid. para la palabra italiana Zinganelli, Vocabolario della lingua Italiana, Bolonia,
1970, p. 1616, y para la espaiola la web oficial del Diccionario de Real Academia espariola (www.rae.es). En
griego antiguo no se encuentra atestiguada esta palabra. En el diccionario de Dimitracu, Méya Aikév tng
EMnviknric Mwooag, top. IT°, Atenas, 1964, encontramos la palabra onudgopag, de la que se dice que es
palabra del neogriego. Esto hace evidente que Elytis la tomo prestada del italiano siendo etimolégicamente
de origen griego.

18 Palabra también del griego actual, que designa al oficial de la marina encargado de las sefales de
comunicacién nadtica. Vid. Dimitracu, Méya Ag€ikov..., 6.1

19 Etymologicum Graecae Linguae Gudianum et alia grammaticorum scripta e codibus manuscriptis nunc primum
edita, Hildesheim 1973.

20 Odysseas, Elytis, Ev Asukw, Atenas 1999, p. 181.
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Hades"'. Incluso el difunto no tiene que abandonar la vida, ni dejar el amor por la
vida, sino ser su heraldo incluso en el Hades, el reino de los muertos, donde sélo la
muerte es rey y emperador.

Si tenemos en cuenta lo dicho mds, no merece la pena comentar el tercero de los
significados de la palabra orjua, sello, pues esto no es mas que un objeto sin vida ni
movimiento, cuya Unica caracteristica es la quietud. Muestra sélo que algo pertenece
a alguien o que algo cuenta con la aprobacién de alguna autoridad, sin cuyo permiso
no puede hacerse lo que sea. En consecuencia, no tiene ninguna relacién con la
poesia de Elytis y por eso ha de ser rechazado.

Resta por tanto un Unico sentido de la palabra orjua, que no es otro que punto.
Seguramente no se trata de un puto en el espacio o en el tiempo, sino del punto que
es senal.

Las sefales son variadas y de muchos tipos. Para su clasificaciéon, debemos
servirnos de nuestros sentidos. Asi, las mas extendidas e imediatas son aquellas
relacionadas con la visién y el oido, a la que haremos referencia aqui.

Empezando por el sentido de la vista, contamos con las sefales dpticas, aquellas que
son inteligibles por el sentido de la visidon. Son las sefales que emiten luz y que de esta
manera nos dan a conocer qué debemos hacer. Asi, el capitan al contemplar la luz que
emite el faro comprende que en aquel punto hay escollos y cambiando de trayectoria
del barco pasa sin estrellarse. Al ver el peatdn la luz roja del seméaforo sabe que no ha de
cruzar la calle. Si se lo salta, se arriesga a perder su vida o cuanto menos su salud.

Las sefiales acusticas con la tecnologia moderna, tienen mds importancia, no sélo
por la capacidad del hombre de escuchar al otro, sino por la comunicacién desde
grandes distancias.

Y es que la sefial es hoy un factor de desarrollo econémico, es decir, que la
economia se basa entre otras cosas en la explotacién de la sefal, lo que consigue por
medio de la publicidad. De ésta depende hoy la promocién de un producto, y de su
promocion, la supervivencia de una Sociedad y su produccidn, y por ende de sus
trabajadores.

21 Odysseas, Elytis, [Toirjuata, Atenas 2002, en el poema “La revolucién hingara” (H Ouyypikij e€éyepon), p. 453.
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Con sefales escritas en los muros se da impulso a las ideas; las paredes son
testigos de ello. Cualquier partido, cualquier seguidor manifiesta, injuria, ridiculiza,
intenta en general impulsar su ideologia politica.

El poeta Elytis no tiene relacién alguna con la explotacién o vulgarizacion de la
senal. Para él, ésta es un asunto relevante y constituye parte de su mision. Eso es lo
que escribioé en cierta ocasiéon dando cuerpo a lo que es la obra de un poeta:

“Mdvog ota ouvopa Tou mavikou Kal TNG YONTEiag o moITri¢ XTUMNUEVOS amd Uia TETola
pevyaléa amokdiuyn, mabaivetal va Taipidosl TV avdoa Tou 0To KaivoUpylo KAiua 1mou
TOU armokaAU@OnKe, patwveral va SWoel Ekppaon o’ autr T YUoTIKY yeuon..."

es decir,“Solo en la frontera del pdnico y del hechizo el poeta, golpeado por semejante
descubrimiento huidizo, se apasiona por acompasar su respiracién al nuevo clima que le
ha sido revelado, sangra por dar expresion a ese sabor mistico...”

Y un poco mas adelante se refiere a la misién del poeta:“sival ypaeté tou va
QopTwOel uadi ue Tov Kanuo tne ékPPaonc Kt évav dAAo akoun ... tne povaéldc”, esto es,
“estd escrito para el poeta que tiene que cargar con la pena de la expresion, y con una
cosamds, la de la soledad”.

Como es comprensible a partir de este pasaje de Cartas sobre la mesa, el poeta no
es el unico que recibe el descubrimiento, sino que simultdneamente tiene la dificil
tarea de ser heraldo de su descubrimiento?. Asi el poeta segun Elytis no es un
fantasioso, un inventor de verdades, sino un receptor. Esta postura de Elytis nos
recuerda al poema de Cavafis titulado “Zopoi 6¢ mpooiévtwy emiotavtal” (Los sabios
saben lo que se avecina). Los sabios comprenden aquello que ha de suceder no,
naturalmente, con el sentido del oido, “el secreto rumor... de hechos que se acercan. Y a
él atienden reverentes. Mientras en la calle, fuera, el vulgo nada oye” 2. Pero en otro
poema, “o moinTri¢ Kat n povoa” (el poeta y la Musa), Cavafis nos habla de la sagrada
misién del poeta: “servidor de los divino™.

22 Odysseas, Elytis, “Téxvn. TOxn. TOAunpa” en el volumen Avoiytd Xaptid, Atenas 2000, pp. 117-118. Para la
misién del poeta, vid. el articulo de Dimitris Patilas, “O dAAo¢ Nwe tou O8. EAUTN Kal pePIKEG amOYELG TOU
oIt yla TN QUOoN Kal amootoAr Tng moinong” en el tomo MUB0G: evvoloAOYIKEG Kal ONUACIOAOYIKEG
npooeyyioei. O8. EAUTNG: avixveUTEIG aTo £py0 TOU, ol elonyroeic 500 auToTEAWY ouveSplwV yia Tn eUon Kai Ty
amootoAr tn¢ moinong, Mitilene 1998, p. 149 ss.

23 C.P.Cavafis, lMowjuata (ed. Savidis), Atenas 1993, p. 23.

24 C.P.Cavafis, 26 Amoknpuyuéva moirjuata (ed. T. Malanos), Atenas, s.a. p. 19.
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Volviendo a Elytis, vemos que en este punto no hace mas que identificar la labor
del poeta con la del profeta?, pues tanto uno como otro reciben la revelacién divina.
Labor del profeta no es sélo la aceptacion de la revelacion de Dios, sino también la
propagacion del mensaje divino.

No es casual, en consecuencia, que también en Blake exista la percepcién de que
la poética esta vinculada directamente con la profecia; como observa Lorentzatos “la
poesia es profecia y el poeta de todas las épocas lleva a los otros o por cuenta de los
demds, el mensaje de Dios".

Al poeta no le estd permitido ocultar la seial, la revelacidn, sino que esta llamado
a salir a proclamarla. Esta segunda parte de la labor del poeta no parece ser tan
secilla. A esta conclusién se llega leyendo de nuevo aquel pasaje de Elytis donde dice
que “estd escrito para el poeta que tiene que cargar con la pena de la expresion, y con
una cosa mds, la de la soledad". El dolor a la soledad es facil de comprender, pero el de
la expresion, por qué es una pesada carga?

La respuesta la da el mismo Elytis en otro pasaje en el que dice “ve a esta mayoria,
atrincherada en un lugar convencional, rechazando de forma tan desesperada, tan
colérica, lo que podria enfrentarla a sus problemas mds esenciales”.

Es sabido ademas por la historia, que cuantos intentaron llevar la mayoria frente a
la verdad, no tuvieron final feliz. Escapa de la ira de la mayoria solo aquel que le oculta
la verdad y sabe adularla. Esta es la receta secreta que aplican cuantos quieren
servirse de la mayoria y no tener un mal final, sino asegurar su éxito.

Silos pueblos quisieran realmente su progreso y su felicidad, tendrian que recurrir
a los poetas, como él mismo pedia al principio de su poema Génesis, cuando se refiere
al origen del mundo: “mi alma buscaba un Serialero y Heraldo".

25 Laidentificacion de profecia con arte, y naturalmente con la poesia es sostenida por Tarkovski aduciendo el
testimonio de Puskin quien afirma que cualquier poeta, cualquier artista es pese a su voluntad un poeta. Asi
uno de los poemas de Puskin “estd dedicado al martirio de la capacidad profética, al insoslayable deber del
artista de ser conocedor del futuro”. Vid. Andrea Tarkovski, H ©noeia, Atenas 1990, p. 182.

26 W. Blake, “Ot yapol Tou oupavou Kat Tng koAaong” (traduccion del inglés e introduccion de Z. Lorentsatos),
en AyyAoeAnvikri EmBswpnon, .V, rev. 2, tomo 2, otoiio 1953, p. 95.

27 Odysseas Elytis, Mowrjuara, p. 121.

Litera Volume: 28, Number: 1, 2018 109



Proverbios. Aforismos de Lugares Comunes Literarios en Elytis y William Blake

Es de destacar que estas palabras las escribe Elytis en cursiva, en una linea
independiente, a modo de contrasefa o pensamiento central de su poema. Al ver el
poeta que no hay un sefalero (onuatwpdég) empezé a llorar lastimeramente. No es la
seguridad de los medios materiales lo que preocupa al hombre auténtico, sélo el
sefalero, es decir, aquel que situa sefales en el camino de la vida del hombre y le
ayuda a comprender el verdadero sentido de su vida; es su verdadero amigo que
quiere su felicidad real.

El Libro de las sefiales no mas que el registro de la revelacion que recibi6 el poeta y
la aceptacion del poeta de su papel de heraldo y mediador.

Esta obra de Elytis estd escrita de una forma que recuerda a la de Blake?, y mas
concretamente a su Matrimonio del Cielo y el Infierno, en especial la parte que lleva por
titulo Proverbios?. Ademads, el mismo Elytis confiesa que “algunos aforismos de Blake y
Novalis me animaron”®. La relacién Elytis-Blake es considerada por Minucci indirecta, y
los considera emparentados mas por sus estructuras y sobre todo por el simbolismo3'.

En la obra de Blake citada mas arriba domina el estilo del aforismo y se aprecian
intensos elementos antitéticos. Por ejemplo, Blake afirma en un proverbio: “el camino
del exceso lleva al palacio de la sabiduria”. Vemos que domina el elemento antitético.
Es de notar que la antitesis no se limita sélo a la antitesis de las palabras, sino que
sigue a la perifrasis antitética, que siempre ayuda a la expresion del realce de la
antitesis. Blake podria, por ejemplo, presentar la antitesis de la palabra ‘sabiduria’
empleando su opuesto ‘insensatez, pero prefirié utilizar ‘exceso’ De esta manera Blake
da un color mas intenso a su discurso.

28 No olvidemos que Elytis admirada el hiperrealismo como declaré en su articulo titulado “Téxvn-Toxn-
ToAun", op.cit,, p. 116. Seferis incluyé a Blake entre los hiperrealistas “vmepppeaAioué evwodw ™0 oxoAr mou
mpeoBevel TOV amoAuTa ampOowITo XaPaKTHEA TNG EUMTVEUONG Kal TNV auTOUATN YPAPH... TTOU EMTPEMETAl va
anoAUTwg va papudéow Ta Kpitripia autd ota motfjuata tou William Blake mou tou umaydpevav ot ontacieg
10U...", G.Seferis—K.Tsatsos, Evac SidAoyog yia tnv moinan, Atenas 1979, p. 16 n. 3. Relacionado esta el articulo
de David Connolly, “Od.Elytis—W.Blake y el Matrimonio del Cielo y el Infierno’, lloinon, vol. 9 (primavera-
verano 1997), p. 226 ss. Para Blake véase el trabajo de G.E. Bentley-M.K.Nurmi, A Blake bibliography,
annoteted list of words. Studies Blakeana, Minneapolis 1966. Una coleccién de poemas de Blake en la edicion
de W.E. Yeats, Blake collected poems, Londres—-Nueva York, 2002, donde se encuentran también “El
Matrimonio del Cielo y el Infierno”en la p. 165 ss.

29 Liber Proverbum es también en la traduccion latina de la Biblia, la conocida como Vulgata, es el Libro de los
Proverbios en la traduccién de los Setenta.

30 Odysseas, Elytis, en Agukd xaptid, p. 159.

31 Paola Maria Minucci, “Visione e Metafora in Blake e in Elitis”, Rivista di Studi Bizantini e Neoellenici 28 (1992),
pp.211-212.
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Exactamente de este mismo mecanismo en la creacion de la antitesis se sirve
también Elytis, como por ejemplo en su aforismo “es una groseria hacerle una
reverencia a la muerte”. Aqui vemos la oposicidn groseria-reverencia a la muerte. El
anténimo de la palabra “educacién” es “groseria”, pero Elytis prefiere servirse de la
perifrasis “reverencia a la muerte”. De esa manera, Elytis logra transmitir su mensaje
con una imageny lo pone mas de relieve.

En otro pasaje, Elytis dice: “la fantasia se lleva puesta del revés en todas las tallas"*,
lo que recuerda al siguiente pasaje de Blake: ;jpuede una firme certeza sobre
cualquier cosa llegar a modificarla?. “Todos los poetas creen que puede” respondio
Isaias, "y en épocas en las que la fantasia reinaba, esta firme certeza movia montanas.
Sin embargo muchos no tienen esa certeza"*.

No es posible contemplar las cosas desde un Unico punto de vista; la vision
unidimensional no conduce mas que a que uno se forme una imagen distorsionada
de la realidad. Elytis es el heraldo de la verdad de Blake, como él mismo sefala al
decir “creo que toda la poesia elevada pretendié desde siempre una intervencién tan
penetrante a la vez que transformadora, en la realidad” *.

La influencia de Blake sobre Elytis es obvia también en las ideas, como queda
claro en su siguiente aforismo: “amar y sofar es bigamia"*.Y en Blake leemos: “quien
alimenta deseos indolentes, trae consigo la peste”*®, y un poco mas adelante vuelve al
tema al decir mejor ahogar a un nino en su cuna que alimentar deseos indolentes®.

Tema recurrente en Elytis -y es compresible- es la separaciéon entre deseo y
accion. Esta distancia es inaceptable para Elytis. La incompatibilidad de este acuerdo
lo resalta comparando al hombre que dice amar, pero que no hace aquello que
impone este amor, con un hombre casado con dos mujeres. Esto crea enormes
dificultades. En la légica de Elytis es incomprensible que el amor no se convierta

32 Elytis, Mowjuata, p. 399. Para una interpretacion distinta de este verso véase Andreas Belezinis, Oyiuog
EAUTNG, Atenas 1999, p. 29.

33 W. Blake, O1 yduot tou oupavou kat tn¢ kéAaong (traduccion del inglés e introduccion a cargo de S.
Lorentsatos), en AyyAoednvikri EmBedpnon, t. VI, rev. 2, tomo 2, otofo 1953, p. 107. En la edicion inglesa
Blake, Collected poems (ed. W.B. Yeats), p. 169.

34 Elytis, Ev Aeukw, Atenas 1992, p. 317.
35 Elytis, Motrjuata, Atenas 2003, p. 369.
36 W.Blake, El Matrimonio del Cielo y el Infierno, op.cit., p. 102.
37 W.Blake, El Matrimonio del Cielo y el Infierno, op.cit., p. 105.
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accion. La vida no admite siquiera los suefios para cuantos la aman de verdad. La
ilusion no es menos para Elytis y Blake que un asesino de la vida, un parasito que vive
chupdndole la sangre a la vida.

Como vimos, este tema es tratado por Blake en dos Proverbios, algo que segun
parece no dejaba de inquietarle. En el primero de ellos, que citamos, aquel que tiene
deseo pero se queda en su imaginacién, se le compara a aquel que tiene la peste.
Esta fue una de las mas devastadoras enfermedades de la Edad Media, de Oriente a
Occidente. Se contagiaba muy rapidamente, sin que los hombres pudieran tomar
conciencia de su rapido contagio. Por eso muchos pensaban que se trasmitia por el
aire, otros por conjuncién planetaria, o por el polvo que habia en el suelo; otros,
lavaban con vinagre las monedas y las cartas. El panico les llevaba a emplear incluso
azufre intentando de esta manera matar la enfermedad y evitar su propagacion. El
miedo y la situacion de pesadilla que producia la aparicién de la peste son descritas
con vivos colores por testigos presenciales®®. La peste se propagaba y era tan
contagiosa que hizo desaparecer familia enteras y diezmo ciudades. Blake considera
al hombre que alimenta solo deseos como un enfermo que padece la peste, y en
consecuencia hogar de contaminacion.

En su segundo proverbio, Blake entiende que los deseos que no tienen como
objetivo convertirse en actos, han de ser aniquilados antes incluso de que maduren,
porque sera dificil combatirlos si tienen tiempo de madurar. Por eso deben ser
aniquilados.

Otro fragmento que muestra la identificacion de los puntos de vista de Blake y
Elytis es la frase de Blake “la desnudez de una mujer es una obra de Dios™°, mientras
que en Elytis podemos leer “un cuerpo desnudo es la unica prolongacion de la linea
mental que nos une con el secreto”.

Vemos que también en los dos se impone una admiracién por el cuerpo humano,
y mientras que Blake se limita a la mujer, Elytis considera igualmente digno no sélo el
cuerpo femenino sino también el masculino, que sin declararlo en particular, lo

38 Para este tema, véase Jean Deleumeau, La peur en Occident, Paris 1978, en especial el tercer capitulo del
libro titulado “tipologia del comportamiento colectivo durante el periodo de la epidemia’, p. 155 ss.

39 W.Blake, El Matrimonio del Cielo y el Infierno, op.cit., p. 103.

40 Odysseas Elytis, Moijuara, p. 430.
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incluye en la palabra cuerpo (cwua). En ambos es visible la disposicion de no excluir el
cuerpo de su relacién con Dios, como hizo el neoplatonismo, el maniqueismo y en
gran medida el cristianismo.

Podria decirse en conclusién que Elytis con Blake parecen tener muchos puntos
en comun, sin que el primero dependa del segundo. Pero en los textos de Blake, Elytis
vio que se expresan ideas y puntos de vista que tenia también él mismo.
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TANIM

istanbul Universitesi, Edebiyat Fakiiltesi, Bati Dilleri Béliimi'niin yayini olan Litera: Dil, Edebiyat
ve Kultlir Arastirmalarn Dergisi — Journal of Language, Literature and Culture Studies, acik erisimli,
hakemli, yilda iki kere Haziran ve Aralik aylarinda yayinlanan, cok dilli bilimsel bir dergidir. 1954
yilinda kurulmustur.

AMAC KAPSAM

Litera: Dil, Edebiyat ve Kiiltir Arastirmalari Dergisi — Journal of Language, Literature and Culture
Studies, esas olarak edebiyat, sanat ve kiiltlir alanlarina iliskin konularin incelendigi, arastirldig
bir platform saglar. Ayni zamanda Bati Edebiyati disindaki edebiyat ve kdlturlerle ilgili tartismalan
iceren ya da bu tartismalara odaklanan multidisipliner yaklagimlara da aciktir. Derginin amaci
edebi ve kilturel calismalara iligkin teorik, kritik makaleler yayinlamaktir. Derginin hedef kitlesini
akademisyenler, arastirmacilar, profesyoneller, 6grenciler ve ilgili mesleki, akademik kurum ve
kuruluslar olusturur.

EDITORYAL POLITIKALAR VE HAKEM SURECI
Yayin Politikasi

Dergiye yayinlanmak Uzere gonderilen makalelerin icerigi derginin amacg ve kapsami ile uyumlu
olmalidir. Dergi, orijinal arastirma niteligindeki yazilari yayinlamaya 6ncelik vermektedir.

Genel ilkeler

Daha 6nce yayinlanmamis ya da yayinlanmak lizere baska bir dergide halen degerlendirmede
olmayan ve her bir yazar tarafindan onaylanan makaleler degerlendirilmek tizere kabul edilir.

On degerlendirmeyi gecen vyazilar iThenticate intihal tarama programindan gecirilir. intihal
incelemesinden sonra, uygun makaleler Editor tarafindan orijinaliteleri, metodolojileri, makalede
ele alinan konunun 6nemi ve derginin kapsamina uygunlugu acisindan degerlendirilir.

Makalede daha dnce yayinlanmis alinti yazi, tablo, resim vs. mevcut ise makale yazari, yayin hakki
sahibi ve yazarlarindan yazili izin almak ve bunu makalede belirtmek zorundadir. Gerekli izinlerin
alinip alinmadigindan yazar(lar) sorumludur.

Bilimsel toplantilarda sunulan 6zet bildiriler, makalede belirtilmesi kosulu ile kaynak olarak kabul
edilir. Editor, gonderilen makale bicimsel esaslara uygun ise, gelen yaziy1 yurticinden ve /veya
yurtdisindan en az iki hakemin degerlendirmesine sunar, hakemler gerek gérduigii takdirde yazida
istenen degisiklikler yazarlar tarafindan yapildiktan sonra yayinlanmasina onay verir.
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Makale yayinlanmak lizere Dergiye gonderildikten sonra yazarlardan higbirinin ismi, tim yazarlarin
yazili izni olmadan yazar listesinden silinemez ve yeni bir isim yazar olarak eklenemez ve yazar sirasi
degistirilemez.

Yayina kabul edilmeyen makale, resim ve fotograflar yazarlara geri génderilmez. Yayinlanan yazi ve
resimlerin tiim haklari Dergiye aittir.

Yazarlarin Sorumlulugu

Makalelerin bilimsel ve etik kurallara uygunlugu yazarlarin sorumlulugundadir. Yazar makalenin
orijinal oldugu, daha 6nce baska bir yerde yayinlanmadigi ve baska bir yerde, baska bir dilde
yayinlanmak tzere degerlendirmede olmadigi konusunda teminat saglamalidir. Uygulamadaki telif
kanunlari ve anlasmalari gézetilmelidir. Telife bagl materyaller (6rnegin tablolar, sekiller veya buytik
alintilar) gerekli izin ve tesekkirle kullanilmalidir. Baska yazarlarin, katkida bulunanlarin ¢alismalari
ya da yararlanilan kaynaklar uygun bicimde kullaniimali ve referanslarda belirtiimelidir.

Gonderilen makalede tiim yazarlarin akademik ve bilimsel olarak dogrudan katkisi olmalidir, bu baglamda
“yazar” yayinlanan bir arastirmanin kavramsallastiriimasina ve dizaynina, verilerin elde edilmesine,
analizine ya da yorumlanmasina belirgin katki yapan, yazinin yazilmasi ya da bunun icerik agisindan
elestirel bicimde gézden gecirilmesinde gdrev yapan birisi olarak goriiliir. Yazar olabilmenin diger
kosullar ise, makaledeki calismayi planlamak veya icra etmek ve / veya revize etmektir. Fon saglanmasi,
veri toplanmasi ya da arastirma grubunun genel siipervizyonu tek basina yazarlik hakki kazandirmaz.
Yazar olarak gosterilen tiim bireyler sayilan tiim ol¢itleri karsilamalidir ve yukaridaki dlcutleri karsilayan
her birey yazar olarak gosterilebilir. Yazarlarin isim siralamasi ortak verilen bir karar olmalidir. Tim yazarlar
yazar siralamasini Telif Hakki Devir Formunda imzali olarak belirtmek zorundadirlar.

Yazarlik icin yeterli 6l¢ltleri karsilamayan ancak calismaya katkisi olan tim bireyler “tesekkir / bilgiler”
kisminda siralanmalidir. Bunlara 6rnek olarak ise sadece teknik destek saglayan, yazima yardimci olan
ya da sadece genel bir destek saglayan, finansal ve materyal destegdi sunan kisiler verilebilir.

Butlin yazarlar, arastirmanin sonuglarini ya da bilimsel degerlendirmeyi etkileyebilme potansiyeli
olanfinansaliliskiler, cikar catismasi ve gikar rekabetini beyan etmelidirler. Bir yazar kendi yayinlanmig
yazisinda belirgin bir hata ya da yanlishk tespit ederse, bu yanlishklara iliskin diizeltme ya da geri
cekme icin editor ile hemen temasa ge¢me ve isbirligi yapma sorumlulugunu tasir.

Editor ve Hakem Sorumluluklari ve Degerlendirme Siireci

Editorler, makaleleri, yazarlarin etnik kdkeninden, cinsiyetinden, cinsel yéneliminden, uyrugundan, dini
inancindan ve siyasi felsefesinden bagimsiz olarak degerlendirirler. Yayina gonderilen makalelerin adil
bir sekilde cift tarafli kor hakem degerlendirmesinden ge¢melerini saglarlar. Gonderilen makalelere
iliskin tiim bilginin, makale yayinlanana kadar gizli kalacagini garanti ederler. Editorler icerik ve yayinin
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toplam kalitesinden sorumludurlar. Gereginde hata sayfasi yayinlamali ya da diizeltme yapmalidir.
Editor; yazarlar, editorler ve hakemler arasinda ¢ikar catismasina izin vermez. Hakem atama
konusunda tam yetkiye sahiptir ve Dergide yayinlanacak makalelerle ilgili nihai karari vermekle
yukimliddr. Yayin etigi konusunda COPE kaynagina bakabilirsiniz:
https://publicationethics.org/files/u7141/1999pdf13.pdf

Hakemler makaleleri, yazarlarin etnik kékeninden, cinsiyetinden, cinsel ydoneliminden, uyrugundan,
dini inancindan ve siyasi felsefesinden bagimsiz olarak degerlendirirler. Arastirmayla ilgili, yazarlarla
ve/veya arastirmanin finansal destekgileriyle cikar catismalari olmamalidir. Degerlendirmelerinin
sonucunda tarafsiz bir yargiya varmalidirlar. Hakemler yazarlarin atifta bulunmadigi konuyla
ilgili yayinlanmis calismalari tespit etmelidirler. Gonderilmis yazilara iliskin tim bilginin gizli
tutulmasini saglamali ve yazar tarafinda herhangi bir telif hakki ihlali ve intihal fark ederlerse editore
raporlamalidirlar. Hakem, makale konusu hakkinda kendini vasifli hissetmiyor ya da zamaninda
geri donis saglamasi mimkiin gériinmiyorsa, editdre bu durumu bildirmeli ve hakem siirecine
kendisini dahil etmemesini istemelidir.

Degerlendirme siirecinde editér hakemlere gézden gecirme icin gonderilen makalelerin, yazarlarin
6zel miilkii oldugunu ve bunun imtiyazl bir iletisim oldugunu acikca belirtir. Hakemler ve yayin kurulu
Uyeleri baska kisilerle makaleleri tartisamazlar. Hakemlerin kendileri icin makalelerin kopyalarini
ctkarmalarina izin verilmez ve editdriin izni olmadan makaleleri bagkasina veremezler. Yazarin
ve editoriin izni olmadan hakemlerin gézden gecirmeleri basilamaz ve aciklanamaz. Hakemlerin
kimliginin gizli kalmasina 6zen gosterilmelidir. Bazi durumlarda editoriin karariyla, ilgili hakemlerin
makaleye ait yorumlar ayni makaleyi yorumlayan diger hakemlere gonderilerek hakemlerin bu
strecte aydinlatiimasi saglanabilir. Degerlendirme siireciyle ilgili olarak COPE kaynagina bakabilirsiniz:
https://publicationethics.org/files/Ethical_Guidelines_For_Peer_Reviewers_2.pdf

ACIK ERISIM ILKESI

Litera: Dil, Edebiyat ve Kultur Arastirmalari Dergisi — Journal of Language, Literature and Culture
Studies, tim icerigi okura ya da okurun dahil oldugu kuruma Ucretsiz olarak sunulur. Okurlar,
ticari amag haricinde, yayinci ya da yazardan izin almadan dergi makalelerinin tam metnini
okuyabilir, indirebilir, kopyalayabilir, arayabilir ve link saglayabilir. Bu BOAI acik erisim tanimiyla
uyumludur.

YAYIN ETiGi
ilke ve Standartlar
Litera: Dil, Edebiyat ve Kiiltir Arastirmalari Dergisi — Journal of Language, Literature and Culture

Studies, yayin etiginde en yiiksek standartlara baglhdir ve Committee on Publication Ethics (COPE)
tarafindan gelistirilen yayin etigi ilkelerini ve tavsiyelerini gozetir.
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Gonderilen tim makaleler orijinal, yayinlanmamis ve bagka bir dergide degerlendirme siirecinde
olmamalidir. Her bir makale editérlerden biri ve en az iki hakem tarafindan ¢ift kor degerlendirmeden
gecirilir. intihal, duplikasyon, sahte yazarlik/inkar edilen yazarlik, aragtirma/veri fabrikasyonu, makale
dilimleme, dilimleyerek yayin, telif haklari ihlali ve ¢ikar ¢catismasinin gizlenmesi, etik digi davranislar
olarak kabul edilir.

Kabul edilen etik standartlara uygun olmayan tim makaleler yayindan ¢ikarilir. Buna yayindan sonra
tespit edilen olasi kuraldisi, uygunsuzluklar iceren makaleler de dahildir.

Olasi bilimsel etik disi davranislar ve etik yayin ihlali durumunda, COPE Ethics Flowcharts
dikkate alinir:
https://publicationethics.org/files/Full%20set%200f%20English%20flowcharts_9Nov2016.pdf

DiL

Dergide Tiirkce, Almanca, Fransizca, italyanca ve ispanyolca makaleler yayinlanir. Makalede,
makale dilinde 6z ve yanisira ingilizce 6z olmalidir. Tim makalelerde ingilizce genis 6zet ayrica
yer almalidir.

YAZILARIN HAZIRLANMASI

Aksi belirtiimedikce gonderilen yazilarla ilgili tim yazismalar ilk yazarla yapilacaktir. Makale
go6nderimi online olarak ve http://litera.istanbul.edu.tr tizerinden yapilmalidir. Génderilen yazilar,
yazinin yayinlanmak tzere génderildigini ifade eden, makale tirini belirten ve makaleyle ilgili
detaylari iceren (bkz: Son Kontrol Listesi) bir mektup; yazinin elektronik formunu iceren Microsoft
Word 2003 ve Uzerindeki versiyonlari ile yazilmis elektronik dosya ve tim yazarlarin imzaladigi Telif
Hakki Devir Formu eklenerek génderilmelidir.

1. Galismalar, A4 boyutundaki kagidin bir yiiziine, Ust, alt, sag ve sol taraftan 2,5 cm. bosluk
birakilarak, 12 punto Times New Roman harf karakterleriyle ve 1,5 satir aralik 6l¢usu ile ve iki
yana yash olarak hazirlanmalidir. Paragraf baslarinda tab tusu kullaniimalidir. Metin icinde yer
alan tablo ve semalarda ise tek satir araligi kullanilmalidir.

2. Metnin bashgdi kicik harf, koyu renk, Times New Roman yaz tipi, 14 punto olarak sayfanin
ortasinda yer almalidir.

3. Metin yazarina ait bilgiler basliktan sonra bir satir atlanarak, Times New Roman yazi tipi, 10
punto ve tek satir araligi kullanilarak sayfanin soluna yazilacaktir. Yazarin adi kiguk harfle,
soyadi biyik harfle belirtildikten sonra bir alt satira unvani, calistigi kurum ve e-posta adresi
yazilacaktir.

4. Giris boliminden 6nce 200-250 kelimelik ¢alismanin kapsamini, amacini, ulasilan sonuglari
ve kullanilan yéntemi kaydeden makale dilinde ve ingilizce 6z ile 600-800 kelimelik ingilizce
genisletilmis 6zet yer almalidir. Calismanin ingilizce bashgi ingilizce 6ziin tizerinde yer almalidir.
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ingilizce ve makale dilinde &zlerin altinda calismanin icerigini temsil eden, makale dilinde 5 adet,
ingilizce 5 adet anahtar kelime yer almaldir.

5. Galismalarin baslica su unsurlari icermesi gerekmektedir: Makale dilinde baslik, 6z ve anahtar
kelimeler; ingilizce baslik 6z ve anahtar kelimeler; ingilizce genisletilmis ézet, ana metin
boltimleri, son notlar ve kaynaklar.

6. Arastirma makalesi bolimleri su sekilde siralanmaldir: “Giris’, “Amag ve Yontem®, “Bulgular”,
“Tartisma ve Sonuc’, “Son Notlar, “Kaynaklar’, “Tablolar ve Sekiller”. Derleme ve yorum yazilari
icin ise, calismanin éneminin belirtildigi, sorunsal ve amacin somutlastirildigi “Giris” bolimaniin
ardindan diger bolimler gelmeli ve calisma “Tartisma ve Sonug’, “Son Notlar’, “Kaynaklar” ve
“Tablolar ve Sekiller” seklinde bitirilmelidir.

7. Cahsmalarda tablo, grafik ve sekil gibi gostergeler ancak calismanin takip edilebilmesi
acisindan gereklilik arz ettigi durumlarda, numaralandirilarak, tanimlayici bir baslhk ile birlikte
verilmelidir. Demografik 6zellikler gibi metin icinde verilebilecek veriler, ayrica tablolar ile ifade
edilmemelidir.

8. Yayinlanmak (zere gonderilen makale ile birlikte yazar bilgilerini iceren kapak sayfasi
gonderilmelidir. Kapak sayfasinda, makalenin bashg, yazar veya yazarlarin bagl bulunduklari
kurum ve unvanlari, kendilerine ulasilabilecek adresler, cep, is ve faks numaralari ve e-posta
adresleri yer almaldir (bkz. Son Kontrol Listesi).

9. Kurallar dahilinde dergimize yayinlanmak tizere génderilen ¢alismalarin her tiirli sorumlulugu
yazar/yazarlarina aittir.

10. Yayin kurulu ve hakem raporlar dogrultusunda yazarlardan, metin lzerinde bazi diizeltmeler
yapmalari istenebilir.

11. Yayinlanmasina karar verilen calismalarin, yazar/yazarlarinin her birine istekleri halinde dergi
gonderilir.

12. Dergiye gonderilen calismalar yayinlansin veya yayinlanmasin geri gdonderilmez.

13. Yayin kurulu tarafindan yayinlanmasi uygun bulunan makalelerin telif hakki istanbul Universitesi
Edebiyat Fakdltesi'ne aittir; baska bir yerde yayinlanamaz. Yazarlara telif ticreti 5denmez.

Kaynaklar

Derleme yazilari okuyucular icin bir konudaki kaynaklara ulasmay kolaylastiran bir ara¢ olsa da,
her zaman orijinal calismayl dogru olarak yansitmaz. Bu ylizden mimkiin oldugunca yazarlar
orijinal calismalari kaynak géstermelidir. Ote yandan, bir konuda cok fazla sayida orijinal
calismanin kaynak gosterilmesi yer israfina neden olabilir. Birka¢ anahtar orijinal calismanin
kaynak gosterilmesi genelde uzun listelerle ayni isi goriir. Ayrica glinimiizde kaynaklar elektronik
versiyonlara eklenebilmekte ve okuyucular elektronik literatiir taramalariyla yayinlara kolaylikla
ulasabilmektedir.

abul edilmis ancak heniiz sayiya dahil edilmemis makaleler Early View olarak yaymlanir ve bu
makalelere atiflar “advance online publication” seklinde verilmelidir. Genel bir kaynaktan elde
edilemeyecek temel bir konu olmadikga “kisisel iletisimlere” atifta bulunulmamalidir. Eger atifta
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bulunulursa parantez icinde iletisim kurulan kisinin adi ve iletisimin tarihi belirtilmelidir. Bilimsel
makaleler icin yazarlar bu kaynaktan yazili izin ve iletisimin dogrulugunu gosterir belge almalidir.
Kaynaklarin dogrulugundan yazar(lar) sorumludur. Tim kaynaklar metinde belirtiimelidir. Kaynaklar
alfabetik olarak siralanmalidr.

Referans Stili ve Formati

Litera: Dil, Edebiyat ve Kultiir Arastirmalar Dergisi-Journal of Language, Literature and Culture
Studies, metin ici alintilama ve kaynak gdsterme icin APA (American Psychological Association)
kaynak sitilinin 6. edisyonunu benimser. APA 6.Edisyon hakkinda bilgi icin:

- American Psychological Association. (2010). Publication manual of the American Psychological
Association (6™ ed.). Washington, DC: APA.
- http://www.apastyle.org/

Kaynaklarin dogrulugundan yazar(lar) sorumludur. Tim kaynaklar metinde belirtilmelidir. Kaynaklar
asagidaki orneklerdeki gibi gosterilmelidir.

Metin icinde Kaynak Gosterme

Kaynaklar metinde parantez icinde yazarlarin soyadi ve yayin tarihi yazilarak belirtiimelidir. Birden fazla
kaynak gosterilecekse kaynaklar arasinda (;) isareti kullanilmalidir. Kaynaklar alfabetik olarak siralanmalidir.

Ornekler:

Birden fazla kaynak;

(Esin ve ark., 2002; Karasar 1995)
Tek yazarl kaynak;

(Akyolcu, 2007)

iki yazarl kaynak;

(Sayiner ve Demirci 2007, s. 72)
Ug, dort ve bes yazarli kaynak;
Metin icinde ilk kullanimda: (Ailen, Ciambrune ve Welch 2000, s. 12-13) Metin icinde tekrarlayan
kullanimlarda: (Ailen ve ark., 2000)
Alti ve daha ¢ok yazarl kaynak;
(Cavdar ve ark., 2003)

Kaynaklar Boliimiinde Kaynak Gosterme

Kullanilan tim kaynaklar metnin sonunda ayri bir bolim halinde yazar soyadlarina gore alfabetik
olarak numaralandirilmadan verilmelidir.
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Kaynak yazimi ile ilgili ornekler asagida verilmistir.
Kitap

a) Tiirk¢e Kitap

Karasar, N. (1995). Arastirmalarda rapor hazirlama (8.bs). Ankara: 3A Egitim Danismanlik Ltd.

b) Tiirkceye Cevrilmis Kitap

Mucchielli, A. (1991). Zihniyetler (A. Kotil, Cev.). istanbul: iletisim Yayinlari.

¢) Editorlii Kitap

Oren, T, Uney, T. ve Célkesen, R. (Ed.). (2006). Tiirkiye bilisim ansiklopedisi. istanbul: Papatya Yayincilik.

d) Cok Yazarh Tiirkce Kitap

Tonta, Y., Bitirim, Y. ve Sever, H. (2002). Tiirkge arama motorlarinda performans degerlendirme. Ankara:
Total Bilisim.

e) ingilizce Kitap

Kamien R., & Kamien A. (2014). Music: An appreciation. New York, NY: McGraw-Hill Education.

f) ingilizce Kitap lcerisinde Béliim

Bassett, C. (2006). Cultural studies and new media. In G. Hall & C. Birchall (Eds.), New cultural studies:
Adventures in theory (pp. 220-237). Edinburgh, UK: Edinburgh University Press.

g) Tiirkge Kitap Icerisinde Béliim

Erkmen, T. (2012). Orgiit kiiltiir(: Fonksiyonlari, 6geleri, isletme ydnetimi ve liderlikteki nemi. M.
Zencirkiran (Ed.), Orgiit sosyolojisi kitabi icinde (s. 233-263). Bursa: Dora Basim Yayin.

h) Yayimcinin ve Yazarin Kurum Oldugu Yayin

Turk Standartlar Enstitlis. (1974). Adlandirma ilkeleri. Ankara: Yazar.

Makale

a) Tiirkce Makale

Mutlu, B. ve Savaser, S. (2007). Cocugu ameliyat sonrasi yogun bakimda olan ebeveynlerde stres
nedenleri ve azaltma girisimleri. istanbul Universitesi Florence Nightingale Hemsirelik Dergisi,
15(60), 179-182.

b) ingilizce Makale

de Cillia, R., Reisigl, M., & Wodak, R. (1999). The discursive construction of national identity. Discourse
and Society, 10(2), 149-173. http://dx.doi.org/10.1177/0957926599010002002

c) Yediden Fazla Yazarli Makale

Lal, H., Cunningham, A. L., Godeaux, O., Chlibek, R., Diez-Domingo, J., Hwang, S.-J. ... Heineman, T.
C. (2015). Efficacy of an adjuvanted herpes zoster subunit vaccine in older adults. New England
Journal of Medicine, 372, 2087-2096. http://dx.doi.org/10.1056/NEJMoa1501184

d) DOI’si Olmayan Online Edinilmis Makale

Al, U. ve Dogan, G. (2012). Hacettepe Universitesi Bilgi ve Belge Yénetimi Bélimii tezlerinin atif
analizi. Tirk Kiitliphaneciligi, 26, 349-369. Erisim adresi: http://www.tk.org.tr/
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e) DOI'si Olan Makale

Turner,S.J.(2010).Websitestatistics2.0:UsingGoogle Analyticstomeasurelibrarywebsiteeffectiveness.
Technical Services Quarterly, 27, 261-278. http://dx.doi.org/10.1080/07317131003765910

f) Advance Online Olarak Yayimlanmis Makale

Smith, J. A. (2010). Citing advance online publication: A review. Journal of Psychology. Advance
online publication. http://dx.doi.org/10.1037/a45d7867

g) Popiiler Dergi Makalesi

Semercioglu, C. (2015, Haziran). Siradanhgin rayihasi. Sabit Fikir, 52, 38-39.

Tez, Sunum, Bildiri

a) Tiirkce Tezler

Sari, E. (2008). Kiiltiir kimlik ve politika: Mardin'de kiiltiirlerarasilik. (Doktora Tezi). Ankara Universitesi
Sosyal Bilimler Enstittisti, Ankara.

b)Ticari Veritabaninda Yer Alan Yiiksek Lisans Ya da Doktora Tezi

Van Brunt, D. (1997). Networked consumer health information systems (Doctoral dissertation).
Available from ProQuest Dissertations and Theses. (UMI No. 9943436)

¢) Kurumsal Veritabaninda Yer Alan ingilizce Yiiksek Lisans/Doktora Tezi

Yaylali-Yildiz, B. (2014). University campuses as places of potential publicness: Exploring the politicals,
social and cultural practices in Ege University (Doctoral dissertation). Retrieved from Retrieved
from: http://library.iyte.edu.tr/tr/hizli-erisim/iyte-tez-portali

d) Web’de Yer Alan ingilizce Yiiksek Lisans/Doktora Tezi

Tonta, Y. A. (1992). An analysis of search failures in online library catalogs (Doctoral dissertation,
University of California, Berkeley). Retrieved from http://yunus.hacettepe.edu.tr/~tonta/yayinlar/
phd/ickapak.html

e) Dissertations Abstracts International’da Yer Alan Yiiksek Lisans/Doktora Tezi

Appelbaum, L. G. (2005). Three studies of human information processing: Texture amplification,
motion representation, and figure-ground segregation. Dissertation Abstracts International:
Section B. Sciences and Engineering, 65(10), 5428.

f) Sempozyum Katkisi

Krinsky-McHale, S. J., Zigman, W. B. & Silverman, W. (2012, August). Are neuropsychiatric symptoms
markers of prodromal Alzheimer’s disease in adults with Down syndrome? In W. B. Zigman (Chair),
Predictors of mild cognitive impairment, dementia, and mortality in adults with Down syndrome.
Symposium conducted at American Psychological Association meeting, Orlando, FL.

g) Online Olarak Erisilen Konferans Bildiri Ozeti

Cinar, M., Dogan, D. ve Seferoglu, S. S. (2015, Subat). Egitimde dijital araglar: Google sinif uygulamasi
lizerinebirdegerlendirme[0z]. AkademikBilisimKonferansindasunulanbildiri, AnadoluUniversitesi,
Eskisehir. Erisim adresi: http://ab2015.anadolu.edu.tr /index.php?menu=5&submenu=27

h) Diizenli Olarak Online Yayimlanan Bildiriler

Herculano-Houzel, S., Collins, C. E.,, Wong, P, Kaas, J. H., & Lent, R. (2008). The basic nonuniformity of
the cerebral cortex. Proceedings of the National Academy of Sciences, 105, 12593-12598. http://
dx.doi.org/10.1073/pnas.0805417105
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i) Kitap Seklinde Yayimlanan Bildiriler

Schneider, R. (2013). Research data literacy. S. Kurbanoglu ve ark. (Ed.), Communications in
Computer and Information Science: Vol. 397. Worldwide Communalities and Challenges
in Information Literacy Research and Practice icinde (s. 134-140) . Cham, isvicre: Springer.
http://dx.doi.org/10.1007/978-3-319-03919-0

j) Kongre Bildirisi

Cepni, S., Bacanak A. ve Ozsevgec T. (2001, Haziran). Fen bilgisi 6gretmen adaylaninin fen branslarina
karsi tutumlari ile fen branslarindaki basarilarinin iliskisi. X. Ulusal E@itim Bilimleri Kongresi'nde
sunulan bildiri, Abant izzet Baysal Universitesi, Bolu

Diger Kaynaklar

a) Gazete Yazisi

Toker, C. (2015, 26 Haziran).‘Unutma’ notlari. Cumhuriyet, s. 13.

b) Online Gazete Yazisi

Tamer, M. (2015, 26 Haziran). E-ticaret hamle yapmak icin tiiketiciyi bekliyor. Milliyet. Erisim adresi:
http://www.milliyet

c) Web Page/Blog Post

Bordwell, D. (2013, June 18). David Koepp: Making the world movie-sized [Web log post]. Retrieved
from http://www.davidbordwell.net/blog/page/27/

d) Online Ansiklopedi/Sozliik

Bilgi mimarisi. (2014, 20 Aralik). Vikipedi icinde. Erisim adresi: http://tr.wikipedia.org/wiki/Bilgi_
mimarisi

Marcoux, A. (2008). Business ethics. In E. N. Zalta (Ed.), The Stanford encyclopedia of philosophy.
Retrieved from http://plato.stanford.edu/entries/ethics-business/

e) Podcast

Radyo ODTU (Yapimai). (2015, 13 Nisan). Modern sabahlar [Podcast]. Erisim adresi: http://www.
radyoodtu.com.tr/

f) Bir Televizyon Dizisinden Tek Bir Boliim

Shore, D. (Senarist), Jackson, M. (Senarist) ve Bookstaver, S. (Yonetmen). (2012). Runaways [Televizyon
dizisi bolimi]. D. Shore (Bas yapimci), House M.D. icinde. New York, NY: Fox Broadcasting.

g) Miizik Kaydi

Say, F. (2009). Galata Kulesi. stanbul senfonisi [CD] icinde. istanbul: Ak Muzik.

Yukarida siralanan kosullari yerine getirmemis calisma kabul edilmez, eksiklerinin tamamlanmasi
icin yazara iade edilir. Yayin Komisyonu tarafindan kabul edilen yazilar basima kabul sirasina gore
yayinlanir. Baski tashihleri yazarlar tarafindan yapilir.
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SON KONTROL LiSTESI

Asagidaki listede eksik olmadigindan emin olun:

@® Editore mektup

v

AN NN

Makalenin tari

Baska bir dergiye génderilmemis oldugu bilgisi

Sponsor veya ticari bir firma ile iliskisi (varsa belirtiniz)

Kaynaklarin APA6'ya gore belirtildigi

ingilizce yéniinden kontroliiniin yapildig

Yazarlara Bilgide detayli olarak anlatilan dergi politikalarinin gézden gegirildigi

Telif Hakki Devir Formu
Daha 6nce basilmis materyal (yazi-resim-tablo) kullanilmig ise izin belgesi

Kapak sayfasi

v
v
v

v
v

Makalenin kategorisi

Makale dilinde ve ingilizce baslik

Yazarlarin ismi soyadi, unvanlari ve bagh olduklari kurumlar (liniversite ve fakilte
bilgisinden sonra sehir ve llke bilgisi de yer almalidir), e-posta adresleri

Sorumlu yazarin e-posta adresi, acik yazisma adresi, is telefonu, GSM, faks nosu
Tum yazarlarin ORCID'leri

Makale ana metni

v

ASRNIRN

NNANENENEN

Makale dilinde ve ingilizce baslik

Ozetler 200-250 kelime makale dilinde ve 200-250 kelime ingilizce

Anahtar Kelimeler: 5 adet makale dilinde ve 5 adet ingilizce

ingilizce olmayan makaleler icin (Orn, Almanca, Fransizca vd dillerdeki makaleler)
ingilizce genisletilmis Ozet (Extended Abstract) 600-800 kelime

Makale ana metin boélimleri

Tesekkdr (varsa belirtiniz)

Son notlar (varsa belirtiniz)

Kaynaklar

Tablolar-Resimler, Sekiller (bashk, tanim ve alt yazilanyla)
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INFORMATION FOR AUTHORS

DESCRIPTION

Litera: Journal of Language, Literature and Culture Studies - Dil, Edebiyat ve Kultir Arastirmalar
Dergisi, which is the official publication of Istanbul University, Faculty of Letters, Department of
Western Languages is an open access, peer-reviewed, multilingual, scholarly and international
journal published two times a year in June and December. It was founded in 1954.

AIM AND SCOPE

Litera: Journal of Language, Literature and Culture Studies - Dil, Edebiyat ve Kiltiir Arastirmalari Dergisi
provides a forum for exploring issues in basicly literatiire, art and culture. Multidisciplinary approaches
that focus on or include discussions of non-Western literatures and cultures are also encouraged. The
objective of the Journal is to publish theoretical and/or critical articles that will provide an intellectual
platform for literary and cultural studies. The target group of the Journal consists of academicians,
researchers, professionals, students, related professional and academic bodies and institutions.

EDITORIAL POLICIES AND PEER REVIEW PROCESS
Publication Policy

The subjects covered in the manuscripts submitted to the Journal for publication must be in
accordance with the aim and scope of the Journal. The Journal gives priority to original research
papers submitted for publication.

General Principles

Only those manuscripts approved by its every individual author and that were not published before
in or sent to another journal, are accepted for evaluation.

Submitted manuscripts that pass preliminary control are scanned for plagiarism using iThenticate
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Karasar, N. (1995). Arastirmalarda rapor hazirlama (8" ed.) [Preparing research reports]. Ankara,
Turkey: 3A Egitim Danismanlik Ltd.

b) Book Translated into Turkish
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Krinsky-McHale, S. J., Zigman, W. B., & Silverman, W. (2012, August). Are neuropsychiatric symptoms
markers of prodromal Alzheimer’s disease in adults with Down syndrome? In W. B. Zigman (Chair),
Predictors of mild cognitive impairment, dementia, and mortality in adults with Down syndrome.
Symposium conducted at the meeting of the American Psychological Association, Orlando, FL.

f) Conference Paper Abstract Retrieved Online

Liu, S. (2005, May). Defending against business crises with the help of intelligent agent based early
warning solutions. Paper presented at the Seventh International Conference on Enterprise
Information Systems, Miami, FL. Abstract retrieved from http://www.iceis.org/iceis2005/
abstracts_2005.htm
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g) Conference Paper - In Regularly Published Proceedings and Retrieved Online

Herculano-Houzel, S., Collins, C. E,, Wong, P, Kaas, J. H., & Lent, R. (2008). The basic nonuniformity of
the cerebral cortex. Proceedings of the National Academy of Sciences, 105, 12593-12598. http://
dx.doi.org/10.1073/pnas.0805417105

h) Proceeding in Book Form

Parsons, O. A., Pryzwansky, W. B., Weinstein, D. J., & Wiens, A. N. (1995). Taxonomy for psychology. In J. N.
Reich, H. Sands, & A. N. Wiens (Eds.), Education and training beyond the doctoral degree: Proceedings
ofthe American Psychological Association National Conference on Postdoctoral Education and Training
in Psychology (pp. 45-50). Washington, DC: American Psychological Association.

i) Paper Presentation

Nguyen, C. A. (2012, August). Humor and deception in advertising: When laughter may not be the best
medicine. Paper presented at the meeting of the American Psychological Association, Orlando, FL.

Other Sources

a) Newspaper Article

Browne, R. (2010, March 21). This brainless patient is no dummy. Sydney Morning Herald, 45.

b) Newspaper Article with no Author

New drug appears to sharply cut risk of death from heart failure. (1993, July 15). The Washington
Post, p. A12.

c) Web Page/Blog Post

Bordwell, D. (2013, June 18). David Koepp: Making the world movie-sized [Web log post]. Retrieved
from http://www.davidbordwell.net/blog/page/27/

d) Online Encyclopedia/Dictionary

Ignition. (1989). In Oxford English online dictionary (2™ ed.). Retrieved from http://dictionary.oed. com

Marcoux, A. (2008). Business ethics. In E. N. Zalta (Ed.). The Stanford encyclopedia of philosophy.
Retrieved from http://plato.stanford.edu/entries/ethics-business/

e) Podcast

Dunning, B. (Producer). (2011, January 12). inFact: Conspiracy theories [Video podcast]. Retrieved
from http://itunes.apple.com/

f) Single Episode in a Television Series

Egan, D. (Writer), & Alexander, J. (Director). (2005). Failure to communicate. [Television series
episode]. In D. Shore (Executive producer), House; New York, NY: Fox Broadcasting.

g) Music

Fuchs, G. (2004). Light the menorah. On Eight nights of Hanukkah [CD]. Brick, NJ: Kid Kosher.
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