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LYCUS DERGISI’NIN AMACI, KAPSAMI VE YAYIN POLITIiKASI

Amac

Lycus Dergisi, her yil Haziran ve Aralik aylarinda olmak Ttizere yilda iki say1 olarak
yayimlanan, bilimsel ve hakemli bir e-dergidir. Lycus Dergisi; basta Anadolu Arkeolojisi,
Antik Dénem Tarihi Cografyasi, Prehistorya, Protohistorya, Onasya ve Klasik Arkeoloji,
Mtizecilik, Eskicag Tarihi, Epigrafi, Nimizmatik, Antropoloji, Arkeometri, Koruma-Onarim,
Mimarlik Tarihi gibi alanlarin konularini kapsayan, disiplinler arasi calismalari yayimlamay1
amaclamaktadir.

Kapsam

Lycus Dergisi, Anadolu Arkeolojisi, Tarihi Cografyas1 olmak tUzere Prehistorik Dénem’den
baslayarak, glinimuize kadar olan kultir mirasi, buluntular, arkeolojik kazi ve ylzey
arastirmalarinin sonuclari, restorasyon, konservasyon, muzecilik, antropoloji, epigrafi, etno-
arkeoloji gibi bilimsel calismalar1 kapsar. Bunlarin disinda ilk defa yapilan tespitler,
uygulamalar ve analiz calismalarinin yer aldigi yazilari icerir.

Yayin Politikasi

e Lycus Dergisi, Haziran ve Aralik ay1 olmak tizere yilda iki say1 olarak yayimlanir. Hakem
degerlendirme strecinden olumlu gortis alan makaleler, yillik yayin icin belirlenen hedefi
asmasi durumunda bir sonraki sayida yayimlanmasi amaciyla havuzda bekletilir.
Makalelerdeki oncelik, yazar tarafindan calismanin goénderildigi tarih ve makale niteligi g6z
6ntine alinarak belirlenir.

e Lycus Dergisine gonderilen calismalarin daha o6nce herhangi bir yayin organinda
yayimlanmamis olmasi ve sisteme eklendiginde bir baska yayin organinin degerlendirme
asamasinda bulunmamasi gerekir. Yayimlanmak tizere génderilen calisma, yazarin tezinden
(lisans/ytksek lisans/doktora) tretilmisse veya bilimsel bir kongre/toplantida sunulmussa
bunun basliga konulacak dipnot ile aciklanmasi gereklidir. Bu calisma, yayin kurulu
tarafindan uygun gortldtgt takdirde tarih ve yer bildirmek sarti ile kabul edilebilir.

e Basvurunun yapilmasindan, yazinin yayimlanma asamasina kadar gecen sUrecteki butiin
islemler elektronik ortamda (https://dergipark.org.tr/lycus) gerceklesir. Herhangi bir
yazinin elektronik sisteme eklenmesi, calismanin yayimlanmasi icin basvuru olarak kabul
edilir ve degerlendirme sureci baslar. Yazarlar yayimlanmak tuzere gonderdikleri
calismalarin yayin haklarini, Pamukkale Universitesi Arkeoloji Enstitlisti btlinyesindeki
Lycus Dergisi'ne devretmis olurlar. Lycus Dergisi'nde yayimlanan calismalarin telif hakk:
dergiye ait olup referans gosterilmeden aktarilamaz, cogaltilamaz ve dergi yonetiminden izin
alinmaksizin bir baska yayin organinda yayimlanamaz. Yayimlanan calismalar icin
yazarlara telif Gicreti 6denmez.

e Lycus Dergisinde yayimlanmis yazilardan kaynaklanmas: muhtemel herhangi bir bilimsel,
etik ve hukuki sorumluluk, yazar/yazarlara aittir. Bu hususta Dergi, herhangi bir
hukumlultk kabul etmez.

e Dergiye gonderilen yazilarin dergi kurallarina gore diizenlenmis olmasi gereklidir. Yayin alt
komisyonu, yazim kurallarina uymayan yazilari yayimlamama veya duzeltmek tzere
yazar/yazarlara iade etme yetkisine sahiptir. Lycus Dergisi'nde yayimlanacak makalelerin
yazarlarinin TELIF HAKKI DEVRI FORMU’nu eksiksiz doldurarak, islak imza ile adresimize
gondermeleri gerekmektedir. Calisma Dergi'ye gonderildikten sonra, hicbir asamada, Telif
Hakki Devri Formu’nda belirtilen yazar adlari ve siralamasi disinda yazar adi eklenemez,
silinemez ve siralamada degisiklik yapilamaz.


https://dergipark.org.tr/lycus

10.

11.

12.

13.

14.

YAYIN iLKELERI

Makaleler World ortaminda, Times New Roman harf karakteri kullanilarak yazilmis
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Materiality of Greek Religion: Votive Practices and Rituals
in the Sanctuaries of Gela, Sicily

Yunan Dininin Materyal Kiiltiirti: Sicilya Gela’daki Kutsal Alanlarda
Adak Uygulamalart ve Rittielleri

Tommaso ISMAELLI"

Abstract

The paper focuses on an Archaic-Classical sanctuary in the Rhodian-Cretan colony of Gela, on the
southern coast of Sicily. Thanks to a new attention to the materiality of votive objects, as well as to their
reciprocal associations, the study aims to reconstruct the local votive practices and their transformation
from mid-7th century to the late 5th century BC. During a first phase, the rite was based on the lighting
of oil lamps and the dedication of unguent containers. After a systematic change in ritual practice
occurred around 550 BC, the consumption of beverages and libations was accompanied by the
systematic dedication of terracotta protomai. Great attention is paid to the identification of social actors
and the symbolic functions played by the objects as media of a ritual communication with the divinity
and the community of worshippers. The complete analysis of the archaeological evidence revealed a
clear functional specialisation of the sanctuary with regard to a religious community of young women in
a phase of transition towards marriage.

Keywords: Sanctuary, Ritual Practice, Marriage, Sicily, Gela.

Ozet

Bu calisma Sicilya’nmin gtiney sahilindeki Rodos-Girit kolonisi Gela’da yer alan Arkaik-Klasik bir kutsal
alani irdelemektedir. Adak objelerinin materyal ézelliklerine ve de karsilikl ilintilerine odaklanan yeni
ilgi sayesinde bu calisma MO 7. yy. ortalarindan MO 5. yy. sonlanina kadarki dénemde yerel adak
uygulamalarint ve déntistimlerini rekonstriikte etmeyi amaglamaktadir. Saptanan ilk evrede rit, kandil
yakilmast ve unguent kaplari adanmasina dayanyordu. MO 550 civannda ritiiel uygulamasinda
sistematik bir degisiklik gerceklestikten sonra icecek tiliketimi ve libasyonlarin yant swra sistematik
sekilde pismis toprak protomlar adaniyordu. Sosyal aktérlerin ve tanrisal varlik ile ibadet eden cemaat
arasinda ritiiel bir iletisim mecrast olarak objelerin oynadigi sembolik islevlerin teshisine biiyiik 6nem
verilmistir. Arkeolojik bulgulanin tam bir analizi ile kutsal alanin evlilige gecis evresinde bulunan geng
kadinlardan miitesekkil bir dini grupla ilgili kesin islevsel ihtisaslasmast bulundugu ortaya ctkaridmistir.

Anahtar Kelimeler: Kutsal alan, Ritiiel Uygulamast, Evlilik, Sicilya, Gela.
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Introduction

The sanctuaries of Greek Sicily deserve a key place in the current debate on
archaeology of religion!. The extraordinary evidence, from votive deposits containing
thousands of artefacts, provides researchers with an opportunity that has few
parallels in the Mediterranean region. Indeed, the material culture of these sacred
contexts speaks to us of the complexity, variety and specificity of such phenomena
in ancient Sicily. Furthermore, thanks to new approaches, it has revealed a religious
landscape that is far richer and more nuanced than the traditional picture, which
was dominated by the cults of Demeter and Kore.

The study of a sanctuary in the Rhodian-Cretan colony of Gela, on the southern
coast of Sicily, aims to shed light on the materiality of religion from an
archaeological perspective2. Thanks to their materiality and visibility, as well as to
their reciprocal associations and combinations, the objects represent suitable
instruments for reconstructing the religious system of the sanctuary. The analysis
of the artefacts looks at their real and symbolic functions, as media of ritual
communication and identity. The research also foregrounds the social players who
made up the community of worshippers, seen to be in a continuous dialogue among
themselves in a context of evolving norms of ritual behaviour.

Specifically, the research focuses on a sanctuary discovered in 1959 on the
southern slopes of the city of Gela, on land belonging to Mr A. Sola, from whom the
site derives its conventional name of Predio Sola® (Fig. 1, n° 2). The basis of the
following theories is the recently published systematic description of the votive
materials found in this place of worship4, which previous publications by the
archaeologist who discovered them, P. Orlandini, had presented only in parts.

The Sanctuaries of the Rhodian-Cretan Colony of Gela

The Rhodian and Cretan colonists who founded Gela in 688 BC6 chose a narrow,
elongated plateau at a modest altitude almost in the centre of the broad gulf that
characterises the southern coast of Sicily. The city, located in a bend of the river
Gelas, controlled a broad and fertile plain, famous for the cultivation of cereals?.

The eastern end of the site was occupied by the acropolis, where the poliadic
sanctuary of Athena with two large peripteral temples stood (Fig. 1, n°® 7). Further
west, the settlement spread over the summit of the plateau and the slopes of the
hill. As far as can be ascertained, it was characterised by a network of streets
bisecting each other at right angles. On the western side of the natural constriction
in the plateau there were extensive necropolises. The emporium of the city is

1 The present paper focuses on archaeology and rituals in Magna Graecia and Sicily. I am glad to offer
these considerations about ancient Italy to the colleagues and friends of the Institute of Archaeology of
PAU - Pamukkale University. In particular, I would like to thank Prof. Dr. Celal Simsek and Prof. Dr.
Bahadir Duman for their invitation to contribute to the first issue of Lycus Journal.

2 For a historiographical discussion of material culture and ritual practice, see Boivin 2009.

3 For the discovery, see Orlandini 1962, 3-4.

4 Ismaelli 2011 presents a detailed description of the artefacts, with comparisons and bibliography;
numbers in the present text refer to the catalogue in that publication.

5 Some classes of artefacts are described by Meola 1971; Uhlenbrock 1989; Ingoglia 1990; Ingoglia
1999.

6 Thukydides VI1.4.3-4.

7 For a general description of monuments and sanctuaries, see Panvini 1996; Panvini 1998; for the
new discoveries regarding the urban layout, see Spagnolo 1991, 60, 69; Wilson 1995-1996, 99;
Spagnolo 2012. For the chora of Gela, see Bergmann 2010.
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recognisable towards the coast, near the mouth of the river Gelas, in the district
now known as Bosco Littorio® (Fig. 1, n° 5).

In addition to the Athenaion, the other large sanctuary of the colony was the
Thesmophorion, located outside the settlement in the district now known as
Bitalemi, to the east of the river Gelas (Fig. 1, n° 6). Here, small shrines and
numerous votive deposits containing thousands of objects were discovered. The
sanctuary can with certainty be ascribed to the cult of Demeter thanks to the
epigraphic evidence.

Fig. 1: Sanctuaries of Gela

1: Heraion; 2: Sanctuary of Predio Sola; 3: Remains in the Castello federiciano; 4: Heroon of
Antiphemos 5: Emporion of Bosco Littorio; 6: Thesmophorion at Bitalemi; 7: Athenaion; 8:
Architectural remains of temples in Via Apollo and Via Eschilo; 9: Roof terracottas of a temple from
Giardino Cali; 10: Sanctuary of Carrubazza; 11: Sanctuary of ex scalo ferroviario; 12: Sanctuary of Via
Fiume; 13: Sanctuary nearby Madonna dell’Alemanna Church. Aerial photograph of Gela, 1938

Regarding the settlement’s other places of worship, the picture is rather
fragmentary however: they consist mostly of small sanctuaries found on the slopes
of the hill, evidenced by either architectural remains or votive materials®. In

8 Panvini 2009.

9 For Madonna dell’Alemanna, see Orlandini — Adamesteanu 1956, 384-392; Orlandini 1968, 42-44;
Panvini 1996, 63; Hinz 1998, 68. For Carrubazza, see Orlandini — Adamesteanu 1956, 242-252;
Orlandini 1968, 33-34; Panvini 1996, 62; Hinz 1998, 66. For Via Fiume and ex scalo ferroviario, see
Orlandini — Adamesteanu 1956, 252-263; Orlandini 1968, 34-37; Panvini 1996, 63; Hinz 1998, 66-67;
Spagnolo 1991, 65-66; Spagnolo 2000, 182-193.
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contrast to what has frequently been argued!9, these structures do not lie outside
the area of the ancient settlement. On the contrary, they are more likely to have
formed a complex network of small sanctuaries used for specific functions in the
various districts of the city, as the results of the systematic research into the votive
material of Predio Sola seem to confirm.

The sanctuary of Predio Sola is situated on the southern slopes of the hill of Gela,
150 m west of the narrow access to the ancient acropolis (Fig. 1, n° 2). It makes use
of a natural terrace that interrupts the slope leading down from the summit of the
plateau towards the sea. This sacred area is now believed to have been an integral
part of the ancient urban fabric!!: around the site were structures of various kinds,
including other small sanctuaries!?, wells13, the landing place on the sea shore, the
emporium and the paths leading up from the sea towards the acropolis.

Sanctuary of Predio Sola: Stratigraphy and Phases

The excavation of the sanctuary of Predio
Sola led to the discovery of the architectural
remains of a naiskos and numerous artefacts
(752), mostly ceramics (1-643), coroplastics
(85, 644-728), a few small objects in
terracotta (a spindle, 7 loom weights and an
oscillum, 729-737), a piece of iron slag, 3
bronze rings, a scarab in faience, an
alabastron in alabastrine gypsum (741-750),
and a few osteological finds (751-752). In
terms of their place of production, the
ceramics, which account for 85% of the
material discovered, are local (263 pieces),
Corinthian (185), Attic (61), East-Greek (30)
and Laconian (2). Apart from a few fragments
of large containers and amphorae used for
transport, the deposit is formed almost
entirely of fine pottery!4.

The artefacts were recovered in two different
stratigraphic contexts, indicated as layers I ' P
and II, corresponding to two successive and  Fig. 2a-b: The southern slope of the hill of

distinct phases of Occupation of the Gela where the sanctuary of Predio Sola
sanctuary (Fig. 2) lied and the remains of the naiskos

Layer I is made up of an extensive mass of materials (between 0.25 and 0.40 m
thick) and corresponds to the first phase of use of the sacred space. For this period
no traces of walls or architectural terracottas were discovered but the limited size of
the excavation means that the presence of structures cannot be excluded!?s.

10 Orlandini 2008; Torelli 2011, 93-94.

11 Topographical features in Ismaelli 2011, 15-18. Orlandini 1962, 3, 76 ascribed it to an extra-urban
position.

12 Inside the Castello federiciano (Amata 1993-1994, 869-870), below the Calvario (Orsi 1906, 542,
588-589, fig. 372; Orlandini 1968, 44-45, fig. 27) and in the Cementizia area (Orlandini -
Adamesteanu 1956, 273-274; Orlandini 1968, 32, fig. 10).

13 Orsi 1906, 561.

14 For the excavation, stratigraphical data and finds, see Ismaelli 2011, 19-32.

15 Orlandini 1962, 76-77 considered it to be a sub divo cult.
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This first phase began around 650/640 BC, as shown by some Corinthian (LPC-TR,
1-5), Attic (325) and local ceramics (428). This dating, which is confirmed by the
coroplastics (645, 647, 651, 653, 654-656), is particularly significant: the
occupation of Predio Sola appears to have been begun only a generation after the
foundation of the city itself'6, and this indicates the centrality of the cult for the
community of the newly established colony. Phase I lasted until the middle of the
6th century. The composition of the votive objects from the first phase of the
sanctuary is characterised by:

1) the dominance of ceramic artefacts (536) over coroplastics (16),

2) the prevalence of local (227) and imported Corinthian artefacts (278), with
much smaller numbers of Attic (6) and East-Greek (23) imports.

Analysis of the ceramic forms shows the highly structured character of this more
ancient deposit, which from the functional point of view is distinguished by:

a) the large number of oil lamps: 178 exemplars, compared to only 7 fragments
from layer II;

b) the abundance of perfume containers and pots for cosmetics (aryballoi,
alabastra, amphoriskoi, lekythoi, exaleiptra and plastic containers, pyxides):
136 pieces that account for 98.6% of the class from both phases.

Layer II, between 0.10 and 0.25 m thick, was discovered along the internal walls of
a moderately sized building (4.6 x 2.3 m), to a height of 0.30-0.40 m and built of
irregular stones!?. The architectural type, which plausibly had walls made of
unfired bricks and fictile roofing with polychrome kalypter hegemon (738-740), is
similar to other small Archaic temples of Gela in terms of both technique and
dimensions!8.

This naiskos was built in direct contact with the materials of the first phase!® in
around 550 BC, as shown by the chronology of the kalypter hegemon (738-739) and
the most ancient materials found inside it, datable to just after the middle of the
6th century BC. Given the chronological coincidence, it is a plausible hypothesis
that the burial of the materials of layer I is linked, possibly in a ritual sense, to the
construction of the temple. The good state of conservation of the finds from layer II
and the concentration of the votive objects along the internal wall suggest that
ceramics and terracottas were originally placed at the foot of the walls of the temple.

The evidence from layer II is datable to a period from the middle of the 6th century
BC to the end of the Sth century. After 480 the votive clay figurines disappear and
the ceramic artefacts, both local and imported, become less frequent: this reflects
the gradual decline of the sanctuary, which ceased functioning altogether with the
Carthaginian conquest of the city in 405 BC.

The second phase of the sanctuary appears to be characterised by:

1) a much lower percentage of ceramic artefacts (105 pieces) and a
correspondingly greater proportion of coroplastics (70 pieces);

2) the prevalence of Attic (55) and local (36) production, with only sporadic
Corinthian (7) and East-Greek (7) artefacts;

16 For the coeval beginnings of the Thesmophorion in Bitalemi, see Orlandini 1968, 34.

17 Orlandini 1962, 4, 9, figs. 4-6.

18 Orlandini 1968, 22-23, pl. 2; De Miro — Fiorentini 1983, 65-68, figs. 4-5; Spagnolo 1991, 57.
19 A similar situation was found in Locri, Sabbione — Milanesio-Macri 2008, 198, figs. 9-10.
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3) the almost total disappearance of the oil lamps and containers for perfumes
and the continued presence of drinking vessels (bowls, kotylai, skyphoi,
kotylisko)) and pots for containing, mixing and serving drinks (oinochoai,
hydriai, amphorae, craters).

The Interpretation of the Sanctuary and the “pan-Demetriac” Model

Since the discovery of the minor sanctuaries of Gela in the 1950s and 60s it has
commonly been assumed that the various cult sites situated around the summit of
the plateau were dedicated to “chthonian goddesses”. This notion is based on their
presumed “extra-urban” position and a few specific types of artefact, arbitrarily
selected from among the thousands of objects discovered in the various contexts20.
This interpretation was also applied to the religious area of Predio Sola?!, especially
in reference to the presence of oil lamps and fictile protomai.

This interpretative paradigm was heavily influenced by the impressive discoveries
made in the 1960s in the Bitalemi district?2 in the sanctuary that has been
identified as the Thesmophorion of Gela, thanks to various inscribed dedications to
Demeter Thesmophoros. Indeed, the position of this sacred area (outside the city
beyond the river Gelas) and the discovery of statuettes of pig holders, fictile
protomai and oil lamps were used by the archaeologist Orlandini as diagnostic clues
for interpreting the other sanctuaries of Gela for which no dedicatory inscriptions
could be found.

The figures of Demeter and Kore were both summarily associated under the
heading “chthonian goddesses” and were considered to be perfectly identical and
interchangeable entities from the point of view of the functions of the cult and their
areas of responsibility (human and natural fertility). A “pan-Demetriac”
interpretation of religion in Gela thereby arose, based on a superficial reading of the
literary sources and an extremely limited selection of the copious archaeological
evidence. In recent years new considerations have been advanced, regarding
individual aspects of these sanctuaries such as their topographical distribution, the
social groups involved and the various functions of the cults, without however
substantially weakening the “pan-Demetriac” paradigm?3.

With respect to the approaches described above, the methodological basis of the
research presented here is the systematic analysis of all the votive material of the
sanctuary of Predio Sola. This represents the key to generating a reliable picture of
the context and its specific features. The votive materials were not analysed solely
as individual objects, in accordance with the traditional typological and art-
historical approaches. Rather, the emphasis was on the significance of the
assemblages of artefacts, in order to assess the real statistic weight of the various
classes and highlight the continuities and transformations in a diachronic
framework24.

20 For this interpretative model, see Ismaelli 2011, 207-209.

21 Orlandini 1962, 29-32, 76-78.

22 Orlandini 1966; Orlandini 1967.

23 For a topographical approach to the “chthonian sanctuaries”, see De Miro 1985, 569-570. Other
interpretations of these cult sites may be found in Le Dinahet 1984, 150-151 (groups linked to
descendants of colonial contingents); Ardovino 1999, 179-181 (different social groups or different
liturgical calendars); Holloway 2000, 56-60 (various aristocratic families); Torelli 2011, 93-94 (different
familial and cult groups such as phratriai).

24 For assemblages see Osborne 2004, 3-4; for votive practices see Linders — Nordquist 1987; van
Straten 1992; Insoll 2011, 704-705 and the pioneer Rouse 1902. For the placing of offerings see
Bouma 1996, 43-51; White 2007.

6



A significant part of the research focused on the functional aspects of the ceramic
material, whose forms are used as precise indicators in the identification of ritual
practices in the sanctuary2s. The coroplastic offerings were analysed in the same
way, emphasising their role as social instruments. What was the function of the
coroplastics in the symbolic interactions between participants in the cult? What do
the morphology and iconography of the objects tell us about the way they were
used?

Looking at the entire spectrum of the material evidence, the main focus is on the
identity of the social actors of the cult, in terms of gender, status and age26. From
this reading of the social dynamics of the religious phenomenon, the specific
characteristics of ritual communication within the local context begin to emerge: a
central role is played by the symbolic dialogue between individual worshippers, the
ritual community and the divinity2??. These symbolic interactions between human
groups and divine entities in the two chronological phases are described below,
highlighting the dynamic nature of the forms of ritual communication28. Parallel to
this, a synchronic reading of the data makes clear the established and shared
norms of ritual behaviour. At the same time the deviations and alterations to these
models reveal the tensions within the community that frequented the sanctuary.

Ritual Practice in Phase I: Lighting the Lamps

The most distinctive feature of the sanctuary of Predio Sola is the extraordinary
deposit of almost two hundred exemplars of oil lamps29. The number of items for
this class is particularly significant considering the much more limited quantity
found in the Thesmophorion of Bitalemi3°, to which our context has been compared
in the past. As well as the Corinthian, Attic and East-Greek imports, the core of the
class is made up of oil lamps produced by the workshops of Gela itself (187). Of
these, the most representative type is the one conventionally referred to as
Syrophoenician because it had appeared in the Syro-Palestinian area as early as the
3rd millennium BC (Fig. 3). They are small plates created on a potter’s wheel, with a
very flat bowl, the walls of which are pinched to form one or more nozzles3!l. The
standardisation of the form makes it hard to discern the chronology of the
individual exemplars, which are datable only by their discovery within layer I
(approximately 650/640-550 BC). More than sixty oil lamps show clear traces of
smoke around the nozzle. They are therefore assumed to have been actually used
for lighting and then left in the sanctuary, having become the inalienable property
of the divinity32.

Quite different to these simple oil lamps is the large triangular lamp (645), one of
the most ancient objects in use in the sanctuary (approximately 650-630 BC). Of

25 Bouma 1996, 104-117.

26 Bouma 1996, 284-297.

27 Offerings (anathemata) activate a “circuit d’échanges symboliques” between worshippers, religious
community and the god; see de Polignac 2009. For rituals as a form of communication, see the papers
collected by E. Stavrianopoulou Ed., Ritual and communication in the Graeco-Roman world, Liége,
2006.

28 See papers collected by A. Chaniotis Ed., Ritual Dynamics in the Ancient Mediterranean. Agency,
Emotion, Gender, Representation, Stuttgart, 2011.

29 For lamps and rituals in Predio Sola, see Ismaelli 2011, 211-213. For literary and archaeological
sources concerning the ritual use of lamps, see Nilsson 1950, 98-101; Parisinou 2000a, 158-161;
Hermanns 2004, 20-26.

30 For the lamps of Bitalemi, see Orlandini 1966, 22, 25; Kron 1992, 630; Hinz 1998, 61-62.

31 For the origin and distribution of finds, see Provoost 1976, 22-26.

32 Kron 1988, 147; van Straten 1992, 272-274. For lamps found close to altars, bothroi and escharai,
see Parisinou 2000a, 145-147.
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considerable dimensions (8.2 cm high and 14.8 cm along the side), the lamp had
two superimposed bowls for the oil and an external decoration consisting of bearded
human protomes alternating with rams’ heads33 (Fig. 4). The dimensions and
decoration indicate that this was an exceptional object, used for ceremonial
purposes: the rings around the top of the bowl were for hanging the artefact, for
example to illuminate the cult statue34, while a rod may have been inserted in the
hole in its base, allowing oil lamp to be used dynamically.

501

530 592

Fig. 3: Oil lamps of Geloan production from phase I, East-Greek type (432, 438)
and so-called Syrophoenician type (450-592), Museo Archeologico Regionale di Gela

33 The artefact has been compared to the circular and semicircular marble lamps exported from the
Cyclades to Sicily (Beazley 1940; Hermanns 2004, 90-91, 330); the superimposed bowls for oil and the
plastic projection of human and animal heads suggest a metal model: for instance see a bronze lamp
in Berlin (Valenza 1972, 135, fig. 7) and a lamp from Timpone della Motta (Croissant 1994, 557, pl. 46,
2, late 7th century).

34 Parisinou 2000a, 17, 139-140; Hermanns 2004, 24.
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Fig. 4: Ceremonial lamp 645 with bearded human protomes and rams’ heads,
Museo Archeologico Regionale di Gela

Although we do not possess a description of the ritual use of these objects, the oil
lamps indicate rites held at sunset, dawn, or during the night. They also clearly
provide important clues regarding the way in which they were used:

1) They are highly standardised artefacts in terms of form and dimensions,
perhaps made and sold for a specific ritual function inside the sanctuary.
These objects depict a highly regulated community of worshippers, upon
whom shared and uniform behaviour within the ritual context was imposed.

2) Unlike torches, oil lamps are not mobile objects and, as seen in the ceramic
iconography, they were used only for lighting indoor spacess35. Even the
morphology of the exemplars is indicative here: they do not have handles or a
stems36, and were thus not transportable and could not be used in processions
or dances. Rather, the oil lamps must have been ritually lit inside the sacred
area and then placed on the ground or on benches.

35 Parisinou 2000b, 19-28, 38.
36 For processional lamps, see Parisinou 1997, 100-101.
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What is the significance of the offering of oil lamps for the community of
worshippers of Predio Sola as a whole? Is it possible that the act itself of lighting the
flame and making the offering in the sacred area constituted the crucial moment3”
in a dramatic performance held before the community? What is the relationship
between this gesture and the rest of the ritual sequence?

Ritual Practice in Phase I: The Dedication of Containers for Cosmetics

Containers for perfumed oils found in the sanctuary of Predio Sola include
hundreds of vessels (aryballoi, alabastra, amphoriskoi, conical lekythoi, small
plastic pots), mainly of Corinthian production, but also East-Greek, Laconian and
Attic3s (Fig. 5). As with the oil lamps, in the sanctuary’s first phase of life the
dedication of perfume containers in Predio Sola is a distinctive feature of the
sanctuary that contrasts strongly with the evidence found in Bitalemi3°.

The significance of the presence of these perfume containers in the sanctuary
remains to be clarified. What scenarios can be imagined for the use of these
objects? A part of the perfumed substances may have been used for the periodical
anointment of the cult statue (agalma): as is known, the handling of cult images
(from the lavacrum to the vestition*0) was a common practice, designed to ensure
the good conservation of the object and at the same time re-activate its powers. In
addition, the fragrances recall the theophany of the divinity, when the perfume
emanating from the divine bodies wafts through the air*l. By means of perfumes
and incense the living presence of the divinity in the temple is thus evoked via a
multi-sensory experience.

It has also been suggested that these substances*?2 were used for purification before
participating in the rituals. However, this appears to be less convincing, given that
there were other common methods of purification, such as fumigation or sprinkling
with spring water or blood.

Regarding these hypotheses, given the high number of these discoveries, it is
plausible that the containers of unguents represent a collective offering on the part
of a large community of female worshippers. The female identity of this community
is also manifested by the presence of objects used for grooming (pyxides and
exaleiptra), ornaments (bronze rings 743-746, the scarab in vitreous paste 741) and
instruments for spinning and weaving (the spindle-whorl 729 and the loom weights
731-736, Fig. 6)43. Although the offering of the unguent pots by male worshippers
cannot be excluded, in this chronological phase the aryballoi had not yet been
codified as objects used exclusively by men (before the physical exercise) nor the
alabastra as exclusively female appurtenances (for erotic seduction and use in
funerary practices*4).

37 Parisinou 2000a, 140.

38 For perfumes and rituals at Predio Sola, see Ismaelli 2011, 213-216. For perfumes and their
containers, see Gras 2000, 155-156; Parko 2001; Frére 2008, 210.

39 Lambrugo 2008, 189.

40 Dillon 2002, 131-136; Linant de Bellefond 2004; Kauffmann-Samaras — Szabados 2004; Neils 2009,
140, notes 16-18.

41 Prost 2008, 100-102; Bodiou — Mehl 2008, 142-145.

42 Torelli 2011, 115. For purification with perfumed oils, see Paoletti 2004, 19.

43 For exotic objects in Greek sanctuaries see Bumke 2007; Saint-Pierre 2009.

44 For the differentiation of functions between aryballoi and alabastra at the beginning of the Sth
century, see Frére 2006, 208-211. For alabastra and female activities, see Reeder 1995, 197; Badinou
2003, 59-72.
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59 121

3% 349 351

Fig. 5: Containers for perfumed oils and cosmetics from phase I, of Corinthian (1-215),
Laconian (377) and East-Greek (349, 351) origin, Museo Archeologico Regionale di Gela
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743-746

730 731 732 733

Fig. 6: Plastic perfume containers from phase I, of Corinthian (166, 215),
East-Greek (352) and Geloan production (381); scarab in faience (741), bronze rings (743-746),
clay loom weights (730-733), Museo Archeologico Regionale di Gela

The heterogeneous composition of the unguent vessels enables us to make other
important deductions regarding their provenance. Whereas the oil lamps are
standardised and clearly made in series at Gela, the aryballoi and alabastra do not
seem to have been purchased at the sanctuary itself specifically as votive objects. It
is more likely that they were personal items used in the daily lives of the
worshippers. In this hypothesis, such objects were associated with symbolic acts
designed to achieve beauty as an instrument of seduction. Numerous studies of
female imagery on ceramics show that perfumes are associated with the sphere of
eros, especially in connection with wedding ceremonies. In the rites of bathing and
nuptial kosmesis, the use of perfumes by the bride marked the passage from
girlhood, smelling of wild flowers, to full sexual maturity, which required additional
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substances*S: these were intended to increase a woman’s erotic charms, ensuring
the consummation of the marital union (gamos), and thus the birth of legitimate
children. Bride and perfume formed an inseparable unit, as mentioned many times
in the literary sources+6 (Aristoph., Plut. 529-530; Xen., symp., 11, 3. ).

Worthy of special attention in this framework are the plastic perfume containers,
which need to be seen in reference to the hopes of the worshippers who dedicated
them (Fig. 6): the phallic exemplar 381 seems to evoke the preparations for the
sexual act by massaging the genitals with perfumed substances alluded to by
Aristophanes?*? (Lys. 938-950); the hare-shaped vessel 251 may recall the hope for
numerous offspring, while the little bird 166 is linked to the world of childhood and
adolescence, since maidens are often shown stroking small birds48. Particularly
interesting is the case of the East-Greek squatting comast aryballos 352: the
ostentatiously large belly expresses the theme of a yearned-for abundance of food4°.

To summarise, in line with recent readings proposed for other sanctuariess°, the
discovery of numerous perfume vessels may be linked to religious offerings of
personal objects by young women in the context of coming-of-age and marriage
rituals that were rigidly prescribed by the social context5!.

Continuity between Phase I and II: Libations, Drinking and Community

Drinking vessels, of which here are 172 exemplars including bowls, kotylai,
kotyliskoi and skyphoi, characterise both phases of the sanctuary and indicate
shared rituals such as libations and the collective consumption of drinks52.

These artefacts characterise the sanctuary from its very beginnings, but unlike the
oil lamps and unguent pots, they continued to be used even after the middle of the
6th century BC. During phase II, skyphoi and bowls of local and Attic production
replace the multicoloured Corinthian kotylai. Also linked to the preparation and
consumption of liquids are oinochoai, hydriai, amphorae and craters, and these
forms also continue throughout the period of use of the sacred area. The much
smaller quantity of these latter vessels (used for mixing, keeping and pouring
liquids) with respect to those used for drinking can be explained in various ways:

- a small number of common vessels may have been used to serve a large
number of participantsS3;

- it is possible that only the vessels used for individual consumption (bowls,
kotylai etc.) were consecrated after use, while the rest of the ceramics (craters,

45 Bodiou — Mehl 2008, 150-152. For the bride’s ritual kosmesis, see Oakley — Sinos 1993, 16-21;
Verilhac - Vial 1998, 293-295, 297-299.

46 See Oakley — Sinos 1993, 16; Bodiou — Mehl 2008, 155-156.

47 See Detienne 1975, 83-84. See also the inscription on the bottom of a Rhodian squatting comast
aryballos in Pautasso 2007, 27-28.

48 Huysecom-Haxhi — Muller 2007, 238-239; Huysecom-Haxhi 2009, 575-576, 596. For bird figurines
in graves and their meaning, see Huysecom 2003, 95-96, 98.

49 For the type and its origin, see Dasen 2000 and Pautasso 2007, 20-26. See also the meaning of the
East-Greek figurines of fat daemons in Sinn 1983, 88-90; Dasen 2000, 94; Huysecom-Haxhi 2009,
588-589.

50 See the Heraion of Perachora (Baumbach 2004, 38-39), the Artemision of Thasos (Huysecom-Haxhi
2009, 598-599) and the Artemision of Metaponto, San Biagio (Dufeu-Muller et al. 2010, 445).

51 Recent discussion about the rites of passage in Graf 2003; Insoll 2011, 261-284.

52 For libations and drinking practice at Predio Sola, see Ismaelli 2011, 216-218.

53 In the sanctuary of Parapezza the ratio of the kotylai+kotyliskoi (20000) to the hydriai+hydriskoi
(400) is 50:1; see Sabbione — Milanesio-Macri 2008, 214-215.
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oinochoai, hydriai etc.) were used on a number of occasions5*. In the code
governing the practice of offerings, only the object used by the individual is
needed to demonstrate, before the divinity and the community, one’s
participation in the collective ceremony.

These explanations, which are not mutually exclusive, concern a phenomenon that
would have varied depending on the occasion.

The miniature exemplars, including 53 kotyliskoi and the miniature hydria 257 also
have a mainly symbolic function. As offerings, these are not mere substitutes for
larger exemplars but have a special value in themselves, deducible from their size
(which excludes any everyday use) and the fact that they were imported from far
away (many are of Corinthian manufacture)ss.

What functions are suggested by the forms of the vessels? The selection of types
highlights the predominance of beverage consumption which is not associated with
the use of solid food: plates are extremely rare (201, 356, 620-621), and there are
no knives, spits or stoves for cooking and cutting meat. There is only one ceramic
cooking pot (chytra 394) and the osteological finds are limited to the canine of an
adult pig 752 (an animal used in sacrifices and purification rites5¢) and a few
elements of joints from sheep and goats (751a-d). The consumption of meat did not
therefore constitute a common practice in the sanctuary of Predio Sola. The
presence of wine is suggested by the craters and by certain types of amphora used
for transports’. However, there may also have been other mixtures such as the
melikraton or hydromeli, made of honey with water or milk, which could have an
alcoholic percentage because of the fermentation of the honey>3s.

Fig. 7: Monomachy scene on the Corinthian crater 206, Museo Archeologico Regionale di Gela

In this regard, the presence of alcoholic or non-alcoholic drinks has implications
above all concerning the identity of the participants, since the norms governing

54 Pemberton 1989, 15 suggests this solution for the Corinthian sanctuary of Demeter.

55 Bouma 1996, 106; Ardovino 1999, 175; Ekroth 2003, 36.

56 Clinton 2005.

57 See the Chian and the Samian amphorae 354-355 (Cook — Dupont 1998, 151, 167-168).

58 See Graf 1980, 212; Albertocchi 2012, 70-72. For the ritual use of wine, see Graf 1980, 219-220.
For libation rituals, see Lissarrague 1995.
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access to wine are known to have been particularly restrictive for womens$o.
However, it should also be considered that the archaeological material may be
associated with various ritual events: the sanctuary may have been used by groups
differing in terms of gender and composition depending on the occasion. It is
possible that the use of alcoholic beverages was controlled by the male component
of the ritual community®?; the participation of men in the cult in Predio Sola is
indicated by some distinctive imagery present on the craters:

- the padded dancers of crater 204, shown in the typical dancing pose, appear to
evoke — via an extremely vague figurative language — the festive character of
the ritual performance, which implies wine and dancing®!;

- the sequences of horsemen and monomachies in craters 204-206 are a
reference to male dpetr) (Fig. 7). In a context associated with female initiation,
these scenes of war may allude to the competitive and even violent character
of Archaic Greek marriage®2.

A Radical Shift in Cult Practices

The two stratigraphic contexts show the extent of the changes in the forms of ritual
communication that took place in the mid 6th century BC. The burial of votive
material in phase I, the construction of the naiskos and the reconfiguration of the
rituals constitute evidence of a radical renewal. Indeed, the archaeological evidence
makes it very clear that the types of object seen in phase I (oil lamps and unguent
pots) disappear abruptly from the record: this is not a progressive transformation
but a systematic change in ritual practice®3.

What were the factors that led to this transformation around 550 BC? In order to
view the specifically local features of ritual dynamics in the correct historical
context, it is essential to consider the impact of external socio-economic factors,
which strongly influenced the selection of votive material. Indeed, preferences based
on purely religious norms had to be balanced against social criteria® and the actual
availability of votive materials, which was dependent on local craft production and
commercial imports®S. In this sense, the sanctuary of Predio Sola was affected by
certain tendencies that were common to the broader Mediterranean context at that
time: 1) the high percentage of ceramic products imported from Corinth and eastern
Greece in phase I°¢; 2) the reduction in ceramic containers for cosmetic products
and the increase in drinking vessels from Corinth from about 575 BC onwards®é7; 3)

59 Schmitt-Pantel 1995, 98 note 35. For gender, feasting and drinking regulations, see Insoll 2011,
186-187.

60 A similar interpretation is given in Dufeu-Muller et al. 2010, 400.

61 Isler-Kerényi 2007, 86-87.

62 The link between marriage and war, the image of woman as war booty, and the need to prove one’s
virility in battle before marriage are discussed in Pironti 2007, 52-53, 135-136, 150-151, 191, 225-
231.

63 For ritual dynamics in Predio Sola, see Ismaelli 2011, 226-227.

64 The desire on the part of certain individuals and social groups to affirm their identity and status
within the sacred space was a key driver in the consumption of luxury and semi-luxury items; see
Foxhall 1998.

65 Uhlenbrock 1985; Albertocchi — Pautasso 2009.

66 Compare Selinous (Dehl-von Kaenel 1995b, 346, note 5), Bitalemi (Orlandini 1978, 93-94) and
Tarentum (D’Andria — Semeraro 2000, 476, fig. 7).

67 See Benson 1983, 311-313 for this new trend in the Corinthian workshops.
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the collapse of Corinthian imports during Late Corinthian I (575-550 BC)®%8; 4) the
arrival of Attic imports after the mid 6th century.

In addition to these developments, which were seen on the Mediterranean or at
least the Sicilian scale, other aspects of the archaeological evidence reflect
specifically internal factors:

a) the Attic pottery that replace the Corinthian imports after 550 BC does not
reproduce the entire range of previous forms. Specifically, the Corinthian
aryballoi and alabastra are not replaced, not even with the small Attic
lekytho®®, which were widely exported, even as far as the western
Mediterranean. The Attic imports include only vessels for drinking, mixing and
serving;

b) the abandonment of the oil lamps in the second phase is not dependent on
commercial considerations, given that the artefacts were almost all locally
produced.

We are thus dealing with a comparatively sudden overhaul of religious customs
entailing the abrupt abandonment of the practice of dedicating unguent pots and oil
lamps and the corresponding introduction of a new strategy of ritual
communication centred on coroplastic artefacts.

The Coroplastic Offerings

The sanctuary of Predio Sola yielded 86 coroplastic artefacts; from the typological
point of view they consist of protomai (58, or 69.0%) and statuettes of female figures
both standing (10, or 11.9%) and sitting (7, or 8.3%). In quantitative, typological
and iconographic terms, the artefacts of the first and second phase differ strongly70.

From phase I there are only 15 coroplastic artefacts, as the vast majority of the
dedicated objects (536, equivalent to 97.1% of the materials from layer I) are
ceramic pottery. The coroplastic offerings from phase I include an imported
Corinthian exemplar of a plank-style seated female figure (644, 600-575 BC),
similar to other finds made in Gela itself and other sites of Sicily’!. The other
artefacts, of local production, are based on iconographic models from Crete, Corinth
and the eastern Aegean (Samos, Rhodes, Cyprus). They are statuettes of standing
female figures, either with raised forearms (647-648), arms spread (649-650) or
arms draped along the body (651-656). There is also a fragment of an arula (724)
with part of the dress and the hair of a female figure, and a fragment of the dress
(728) of a statue of large dimensions (Fig. 8).

Also worthy of attention are statuettes 654-656, made from the same mould, which
are believed to have been lined up on a single base’2. Reconstructed in this way,
this votive object shows three figures who are not necessarily representations of
goddesses associated with the sanctuary, but possibly representative of a
community of worshippers in their festive clothes, the number suggesting the
collective nature of the subject.

68 For the crisis of Corinthian production and pottery exports, see Roebuck 1972, 124-125; Benson
1985, 17-18; Dehl-von Kaenel 1995a, 326, notes 755-756.

69 For Attic lekyhoi, see De La Geniére 1984; Gras 2000, 151-152; Frere 2008, 210, 212.

70 For coroplastic offerings in Predio Sola, see Ismaelli 2011, 167-174, 218-219.

71 Quoted in Ismaelli 2011.

72 Possibly similar to a figurine group from Agrigento, see De Miro 2000, 99-100, n°® 1474, pl. 49. For
multiple clay figurines, see Hadzisteliou-Price 1971.
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As for the other items, whether the figures represent worshippers or divinities
remains obscure, at least to our eyes: indeed, the details of the clothes (polos,
cloaks, necklaces) are extremely common in Orientalising and early Archaic
production?3.

654 655 648

Fig. 8: Orientalising and early Archaic coroplastic figurines from phase I,
Museo Archeologico Regionale di Gela

In phase II the change in the ratio of ceramics to coroplastics is striking: the more
recent layer contains 105 ceramic fragments and 70 coroplastic elements, or 40.0%
of the artefacts in the layer. The success of coroplastics in the context of Predio Sola

73 The old theory that the polos represented a sign of divine identity (Muller 1915) is criticized by Bell
1981, 28-29, 31-32; Lippolis 2001, 230, note 28; Huysecom-Haxhi 2009, 578-579.
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reflects a phenomenon seen in many sanctuaries of western Greece and Sicily after
the mid 6th century BC74. The question that arises is what new rituals were behind
the exponential growth of these coroplastic offerings.

Coroplastic Materials in Phase II: Irregular Gifts

From the iconographic point of view, the coroplastic materials of phase II show a
certain variety. Some types are attested purely episodically and constitute atypical
offerings. They may be described as “irregular gifts”, to distinguish them from
recurring and constant types, which form the main body of the votive system?7s.
Specifically, the irregular gifts include the arulae’® (725-727), the life-size fictile
statues (664-665)77 and the generic female figures seated on thrones (657-660)78.

g 0

661 662

Fig. 9: Coroplastic “irregular gifts” from phase II, “Athena Lindia” type (661) and standing armed
Athena (662), Museo Archeologico Regionale di Gela

Figurines 661 and 662 deserve special attention (Fig. 9). The latter represents a
standing female figure (662) with a round shield and helmet and is datable to the
beginning of the Sth century BC. The statuette, which plausibly represents Athena,
has no parallel among the votive objects found in the sanctuary of Predio Sola. It
perhaps belongs to the class of visiting gods described by B. Alroth79, a term used to

74 For Bitalemi, see Croissant 2000, 434-435; for the Malophoros sanctuary, see Dehl-von Kaenel
1995b, 349, note 11.

75 For these artefacts, see Ismaelli 2011, 224-226. In Bouma 1996, 151-152, the irregular gifts
(“intermittent and coincidental objects”) are seen as a class of non-traditional objects which appear
only in some chronological phases.

76 See van der Meijden 1993.

77 Two hands are preserved. Comparisons may be made with items in Gela, Bitalemi (Orsi 1906, 690-
691, figs. 514-516; Orlandini 1966, 21-22, pl. 12, 1) and Corinth, sanctuary of Demeter (Bookidis
2009).

78 Figurine 659 reproduces a type of Medmean or Locrian origin, well known in Sicily (Bertesago 2009,
61).

79 Alroth 1987; Alroth 1989-1990, 309-310. For the interchangeability of votive offerings see Croissant
1983, 4; Albertocchi 1999, 366, note 66. For the relationship between votive images and the gods, see
Plato, Phaedr. 230B; Merker 2000, 325; von Hesberg 2007, 288; Baumbach 2009, 205.
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refer to dedicated images of divinities in sanctuaries associated with other gods,
often placed there for individual reasons that are hard to determine. In the case of
Gela, its presence is probably linked to the centrality of the cult of Athena within
the settlement’s religious system.

Just as anomalous is statuette 661, with a polos and a flattened body decorated
with rows of pendants, of a type known as “Athena Lindia” or “statuette aux
parures”0. The image has been seen by some as a Siceliot Demeter8!, but from an
iconographic point of view the link with Demeter is not immediately obvious. On the
other hand, the details of the dress and the posture (seated on a throne with foot-
rest displaying the typical rigidity of the xoanon, the high polos) convey the majesty
of a divine figure, while the necklaces on the chest show the koojog of the goddess,
i.e. the jewels that the devote hang on the simulacrum by way of thanksgiving or in
fulfilment of a vow. These precious objects are part of a deliberate strategy of
persuasion: they allude to the wealth that the divinity can guarantees2? and at the
same time they visualise the effectiveness of divine action and the consequent
prestige of the goddess among the community. In conclusion, though the image
may be generic in terms of identity, it is the reflection of a precise conception of the
divine.

However, its one-off presence in the sanctuary of Predio Sola indicates that the type
was not considered by worshippers to be entirely congruent with the local cult. The
coroplastic types described as irregular gifts were thus not selected systematically
for dedicatory acts and their role in the reconstruction of the local votive system
should not be overestimated.

Coroplastic Materials in Phase II: Protomai as Regular Gifts

In phase II fictile protomai are the most numerous votive object (58). This rich trove
of protomai, together with that of the Thesmophorion of Gela, is one of the largest in
Gela, differentiating the sanctuary of Predio Sola from all the other sanctuaries of
the cityss3.

The term protome refers to a statuette made from a mould representing the head
and part of the bust of a female veiled figure4. As iconographic type, protomai
arrived in the western Greek colonies towards 560-540 BC thanks to imports from
Samos and Miletus, which set off large-scale production of local imitations in the
settlements of Sicily. By the end of the 6th century BC, this local production had
completely replaced the eastern Greek imports. In Gela, this production began in
about 540 BC, peaked in the last quarter of the 6th century and ended in the first
decades of the 5th century85.

80 For the type, see Dewailly 1992; Albertocchi 1999; Albertocchi 2000; Albertocchi 2004. For the
name, see Pautasso 1996, 46; Albertocchi 2004, 4. For finds in Gela, see Albertocchi 2004, 125-140.

81 Albertocchi 2004, 158-168, 170-173. See also Hinz 1998, 39; Dewailly 1992, 135, 156; Bertesago
2009, 57-59.

82 Dewailly 1992, 157; Hinz 1998, 39.

83 For protomai at Predio Sola, see Ismaelli 2011, 169-174. The actual quantity of protomai in the
sanctuaries of Gela is not known, given the lack of a complete catalogue of fragments in Uhlenbrock
1989.

84 The ancient name was npoowrniov and not mpotopt), while the term “mask” should be avoided, see
Croissant 1983, 2, 16, note 3; Uhlenbrock 1989, 19, note 3; Pautasso 1996, 23.

85 For the protomai of Gela, see Uhlenbrock 1989; Bertesago 2009, 55-57. For Western imitations,
local religious motives and handicraft dynamics, see Croissant 1983, 27, 374-375; Sguaitamatti 1984,
56-57; Uhlenbrock 1989, 146-149; Croissant 2000, 430-437, 442-443, 454; Albertocchi 2004, 167-
168.
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From the morphological and iconographic point of view there are certain constants
(Fig. 11). The lower margin is just below the neck or, in a few rare cases, the
shoulders. The head is always covered by a veil that sometimes completely hides
the hair. In a few exemplars the veil is the only ornament (704). More frequent is
the presence of head-scarves (poloi and stephanai). Other accessories include
necklaces (717), disc-shaped earrings (696, 697, 707, 708, 717), in rare cases
applied using a different material (712). Originally, colour was used to enrich the
details of the cheeks, the polos and the veil. The best and largest exemplars appear
to be made with particular care and expertise: they rank among the best sculptures
of the Greek world and demonstrate the high level of quality achieved by the city’s
craftsmen.

687 690

677

680
707

609

706

Fig. 10: Protome 673, Museo
Archeologico Regionale di Gela

Fig. 11: Protomai from phase II,
Museo Archeologico Regionale di Gela
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Protomai: Old Theories and New Perspectives

Who do these images of female faces represent86? The question of the identity of the
protomai is at the centre of a long debate, especially regarding the western Greek
colonies in Sicily and Magna Graecia, where large quantities of these artefacts were
made in series. From the 19th century a broad historiographical current confidently
identified the protomai as representations of Demeter or Kore. The origin of this
interpretation is the notion that the form of the protome is an allusion to the ascent
(anodos) from the soil of a divinity linked to the seasonal cycles of the natural
world87. The identification of the protome with Demeter or Kore would appear to be
supported by the discovery of large quantities of these objects in the sanctuaries of
the two divinities in Sicily and Magna Graecia. The presence of these artefacts in
other sanctuaries, in smaller concentrations, has led to suggestions that the
protomai may occasionally have been dedicated to other divine figures, although
these would have had similar functions to those of Demeterss.

Can a specific identification with Demeter be seen in the generic features of the
iconography? Alternatively, is it possible that the divinity represented was given a
name only at the moment of the offering®®, depending on the intentions of the
worshipper who dedicated it?

Given these issues, the traditional interpretation of the protomai was thrown into
serious question by A. Muller and S. Huysecom-Haxhi, who in contrast saw the
protomai (at least those with no special attributes) as the symbolic representation
not of the divinity but of the worshipper making the offering. In this new approach,
it is essential to understand the specific iconographic features of the protomai in
terms of the symbolic code of forms that was common to all Archaic figurative
production (fictile figurines, statues and reliefs). The protome may thus be
recognised as the partial representation of the seated female figure type® who,
given the position of the body and the veil on her head, is recognisable as a woman
of matronly status. Indeed, given the attributes of the veil and the polosd!, the
protome can be understood by worshippers as the representation of a woman who,
having reached sexual maturity, is ready for marriage or is already legitimately
married. Indeed, the veil plays a central role in weddings, in the ceremony of the
anakalypteria®?2. Muller and Huysecom-Haxhi’s theory, that protomai reproduce
worshippers making a dedication, provides a useful hermeneutic tool for clarifying
the extraordinary success of this specific type of votive item.

The Success of the Protomai

The affirmation of the protome as the main votive offering in the phase II of the
sanctuary of Predio Sola is the result of a number of concomitant factors. A detailed
analysis of this class of votive objects will assist in understanding its success, i.e.

86 For more details, see Ismaelli 2011, 218-220.

87 Bell 1981, 85-86; Huysecom-Haxhi — Muller 2007, 242-243; Muller 2009, 82-84. For the anodos
theory, see bibliography in Hinz 1998, 37, notes 181-182.

88 Hinz 1998, 37-38.

89 Kron 1992, 627; Chryssanthaki-Nagle 2006, 24-28.

90 Huysecom-Haxhi — Muller 2007, 243; Huysecom-Haxhi 2009, 580, 582, 584-587; Muller 2009, 93-
94; Dufeu-Muller et al. 2010, 399. The new interpretation arises from the analytical study of the
figurines of Artemision and Thesmophorion in Thasos, see Muller 1996; Huysecom-Haxhi 2009.

91 For the connection between veil and bride, see Reeder 1995, 239-240. For the polos as “Brautkrone”,
see von Salis 1920-1924; Simon 1972, 214-215; more recently Huysecom-Haxhi 2009, 578-579 (with
bibliography).

92 Cairns 2002, 76; Llewellyn-dones 2003, 109-110, 227-247. For anakalypteria, see Oakley — Sinos
1993, 25-26; Verilhac — Vial 1998, 304-312; Ferrari 2003, 32-35.
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what made the protome such a ductile and dynamic ritual instrument and why it
was so popular with the community93. From an iconographic point of view, its most
characteristic detail is definitely the veil, which in all the exemplars from Gela
covers the head and descends to the sides of the face. The nuptial meaning of the
veil, mentioned above, is however only one element of the semantic spectrum of this
attribute; in the perception of Gela’s inhabitants, it was a medium that conveyed a
number of messages:

a) belonging to a specific age group: the veil was imposed on female members of
the community at the moment of transition from childhood to puberty%4. Its
presence on the protomai places the image of the worshipper making the
offering within a given age group that went from adolescence to full maturity:
for the girls, childhood was over, sexual maturity had arrived and precise
behavioural restrictions were imposed;

b) part of a non-verbal code, the veil constitutes a means of affirming the
woman’s social status. The veil allowed women to show that they had accepted
the values of modesty, docility, reserve and self-control (aidos and sophrosyne)
that the moral system required of girls of high-ranking families. By covering
herself in the presence of strangers, a woman communicated her adherence to
this behavioural code and simultaneously demanded for herself and her family
the respect that was due to them, an essential value in what may be termed a
“shame culture”os;

c) innocent seduction: in combination with earrings and necklaces, the veil can
also be seen as “sexually charged”. This semiotic inversion results from the
fact that chaste and modest deportment in a woman can be alluring to men,
regardless of her true intentions. Thus the veil is a guarantee offering
protection to the female body but can also become part of a non-verbal
discourse centred on themes of innocence and erotic appeal9s;

d) social status: the veil is an instrument of social distinction9” in terms of the
material it is made from, its quality and the way in which it is worn. In the
protomai the veil does not hide the earrings or necklaces: together with
jewellery, hairstyle and a crown or polos it served to signal a woman’s

attention to her appearance in public settings.

~

The iconographic details of the protomai of Gela thus allow us to reconstruct a
precise symbolic system. By means of this code, young women chose to present the
divinity with an image of themselves that was not neutral but carefully constructed.
Well groomed and dressed in festive garb, the worshipper projected herself as a
young woman who had reached sexual maturity and was respectful of the moral
rules imposed by the social context, without foregoing her beauty and her grace
(charis): an image that skilfully combined seduction with rigid respect for
behavioural codes.

Other important elements can be derived from observing the morphological features
inherent in the protomai’s production, particularly the relationship between the
repetitiveness of the iconographic aspects and differences in quality and size (Figs.

93 For the protomai and their symbolic value, see Ismaelli 2011, 220-222.

94 Llewellyn-Jones 2003, 109-110, 215-219.

95 Carson 1990, 160-161; Reeder 1995, 123-124; Cairns 1996, 78-81; Llewellyn-Jones 2003, 156-173.
The use of veils in the public sphere is discussed by Galt 1931; Oakley — Sinos 1993, 30; Llewellyn-
Jones 2003. On “shame-culture”, see Dodds 1951, 28-50.

96 Redfield 1982, 195-196; Llewellyn-Jones 2003, 283-293; for the nuanced situations depicted in
Attic pottery, see Reeder 1995, 125-126.

97 Llewellyn-Jones 2003, 122-137.
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10-11). Indeed, the protomai include finely made artefacts, exceptional in terms of
their size and attention to detail, but also objects of smaller dimensions, simpler
and of lower quality, often created in large numbers using worn moulds. The
success of the protomai thus also lies in the flexible nature of their production
standards, which made them accessible to worshippers characterised by sharp
differences in purchasing power.

The point may be illustrated with reference to protome 673, which has a high polos
decorated with a maeander and a face of extraordinary beauty, the large exemplars
666 and 707 and above all protome 717, which is 47.6 cm high, loaded with jewels
and earrings, and rightly called the Colossal Type by J.P. Uhlenbrock (Fig. 11). This
is a particularly important offering, made not from a mould but by hand, in
response to a specific request. Given its large dimensions and the details of the
jewels, at the moment of its discovery it was assumed that it was a representation
of the divinity itself*s. However, exemplar 717 has all the traditional features of the
protome type and can also be recognised as the representation of a worshipper
making an offering. The object must therefore correspond to the exceptional
anathema of a girl of the upper Gela aristocracy. By accepting the iconographic
customs of the protome type, the person making the offering shows that she abides
by the ritual behaviour prescribed for her entire age group. In contrast, the object’s
exceptional features, such as its size and the necklaces in relief, express a clear
desire for distinction and self-affirmation, demonstrating her position of absolute
prestige9.

Thus the comparison of exemplar 717 with the small protomai of the Wide Face
Group (681-695) demonstrates the great semantic potential of the coroplastic type:
it reflects, neatly and effectively, the composite internal stratification of the micro-
society that frequented the sanctuary. At the same time, it illustrates the egalitarian
principles that govern the ritual communitas!o0.

Offering a Protome to the Goddess

The way in which the offerings were made constitutes another aspect of the
protomai’s success. Was the act of dedicating the object performed by individuals on
their own or as part of a collective event!0l? As with other coroplastic types, with
protomai it may be assumed that the act of offering was a collective ritual within
codified festivities organised for a given group of worshippers!02. In the case of the
sanctuary of Predio Sola, it is possible that the offering of the protomai was a ritual
shared by the young women of the city, on the occasion of rites linked to the
transition to adulthood and marriage!03.

Observation of the morphological features of the type yields other elements that
help to assess the value of the offering. All the protomai possess a central hole,
located above the hair, to enable them to be hung. It is thus clear that the protomai
were completed with lengths of cord, by which they could be carried: the practice is
seen in some later terracottas from Iasos and Theangelal%4, which show a
worshipper moving forward with the protome by her side (Fig. 12). Once they had

98 Orlandini 1968, 38.

99 For the “mediale Qualitat” of the big clay statues, see Doepner 2007.

100 On egalitarian principles and communitas, see Turner 1969.

101 For the protomai and the gesture of offering, see Ismaelli 2011, 222-224.

102 Lippolis 2001, 236-237, 240; Lippolis 2005, 92; see also Merker 2000, 323-324, 334.

103 Collective wedding rituals are described in Ephorus, FrGrHist 70F n°149, Is. 77-79; see also Lupi
2000, 82-83.

104 For Theangela, see Isik 1980, 112-239, n°182, pl. 25; for Iasos, see Levi 1967-1968, 573, fig. 42, d.
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arrived in the sanctuary, the worshippers could hang the protomai from trees or on
the walls of the building itself. This detail is suggested by a famous funerary
painting from Aineia (museum of Thessaloniki) and by a protome from Granmichele
(Gela) that conserves part of the nail used to hang it in the hole at the top. A small
number of exemplars have no such hole (687, 688, 701, 707); these were left at the
foot of the walls of the naiskos, perhaps on benches or on the ground!0s.

Fig. 12: Clay figurines of worshippers holding protomai from Theangela and Iasos
(after Isik 1980 & Levi 1967-1968)

The dedicatory ritual thus entailed the transport of the protome by the worshipper
and subsequently the hanging of the image inside the sanctuary. The repetition of
this series of gestures strongly affected the sacred landscape. Indeed, the sanctuary
was densely populated with images, the faces of the worshippers crowding around
the statue of the divinity. One can imagine the emotional charge produced by the
protomai hanging in the half-light of the sacellum: they generated a visual dialogue
composed of many gazes and glances between the living participants in the rite and
their terracotta equivalents.

105 For the hanging of votive objects, see Alroth 1988, 196 and note 5; van Straten 1992, 250-253; von
Hesberg 2007, 286-287, fig. 1; White 2007, 270, note 22. For the painting from Aineia, see
Baldassarre et al. 2002, 24-25; for the Granmichele protome, see Uhlenbrock 1989, 150.
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Protomai as New Media of Communication

To summarise, during the first phase of the sanctuary, the most frequently donated
artefacts were oil lamps (instruments used in a ritual that took place inside the
sacred space) and objects associated with kosmesis. As we have seen, the value of
these unguent pots lies in their being linked to the person and their individual
habits: a personal object created a link between the divinity and the persons
making the donation, who left in the sanctuary an artefact that had belonged to
them and thus symbolically represented them!0. This strategy of ritual
communication may be referred to as the personalisation of the votive object. In
contrast, the offering of protomai marked a shift towards a new communicative
strategy. The new form of ritual communication was founded on the direct
identification of the votive object and the person dedicating it. The worshippers left
with the divinity an image that visually represented them and displayed their bond
with the goddess beyond the moment of the ritual itself. The passage from
personalisation of the votive object to direct identification with the person
dedicating it was achieved by means of coroplastic representation. This image had
high symbolic potential, since the iconographic type of the protome constituted the
expression, carefully formalised, of the moral and behavioural norms that
established the identity of the person making the offering107.

The success of the protome lies in its iconographic and material characteristics and
its standardisation, but also in its flexibility and infinite nuances. To sum up:

- thanks to the selection of certain iconographic details, the protome conveys the
moral and behavioural norms prescribed for worshippers; the protome is thus
a ritual instrument for constructing the cultural identity of the person making
the offering;

- thanks to the generic iconography, the protome refers to the person not as an
individual but as part of a ritual group and reflects that community’s shared
characteristics;

- the cost of the protomai varied widely, thanks to small alterations in their
dimensions, craftsmanship and details, making them affordable to all but also
enabling them to reflect distinctions in the socio-economic status of the
persons who offered them;

- thanks to standardisation, the protomai were suitable for collective ritual usel08;

- the communicative power of the protome, as well as its ability to build links
between the individual, the community and the divinity, was best expressed in
the context of the festivities: by means of the iconographic code, the image
reaffirmed to the individual the specific values to be absorbed, while the public
gesture of dedication enabled the worshippers to take their place in the
broadest possible grouping of their peers109.

Which Goddess was behind the Religious System?

What divinity can be recognised as the interlocutor of the worshippers in the
sanctuary of Predio Sola?'1© In the absence of specific iconographic types and

106 yon Hesberg 2007, 296-297; Prétre 2009, 11-13.

107 For the dedication of figurines and wedding rituals, see Merker 2000, 337-338; Rumscheid 2003,
161.

108 For standardized iconography and ritual practices, see Chaniotis 2011, 12-13.

109 See also Lippolis 2001, 243-244; von Hesberg 2007, 306-309.

110 The question is discussed in Ismaelli 2011, 227-235.
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inscribed dedications, any proposals must remain hypothetical in nature; once
again it is the overall system reflected in the votive objects that helps to identify the
ritual functions and divinities that preside over them. The young women of Gela
who frequent the sacred site of Predio Sola are clearly venerating a female divinity.
However, the absence of explicit references to the themes of procreation and
bringing up children is definitely not consistent with the cult of Demeter that has
always been claimed by studies. In this sense the differences with respect to the
Thesmophorion of Bitalemi, the one place of worship in Gela that is indisputably
dedicated to Demeter!!!, are undeniable. Indeed, the Bitalemi sanctuary is strongly
characterised by the theme of fertility, be it of the soil (ploughshares, hoes and
sickles!12) or of women!13, and by kourothrophia (female statuettes with child!14).
The ceramic artefacts use in the sanctuary of Bitalemi were also quite distinct from
those of Predio Sola, and appear to be closely linked to the bloodthirsty sacrifice of
animals and the consumption of their meat (cooking pots, spits and knives!19).

We may conclude that the sanctuary of Predio Sola and the Thesmophorion
represent distinct ritual spheres!!6, corresponding to two successive phases in the
biological and social development of women:

- the sanctuary of Predio Sola is used by a community of girls who are in a phase
of transition to adulthood, from unmarried maidens (kore agamos) to women
of marriageable age (nymphell?);

- the Thesmophorion responds to the needs of a broader group encompassing
married women with specific expectations and hopes regarding maternity and
reproduction.

Therefore, the traditional interpretation which saw the sanctuary of Predio Sola as
dedicated to Demeter is no longer tenable and other divinities must be sought.
Numerous female divinities are associated with the task of overseeing rites of
passage and transitions of status among the young women of the community,
including Artemis, Aphrodite, Hera, Persephone, etc., depending on the local
panthealls.

The figures of Hera and Athena, present in other sites in Gelall9, cannot be
excluded a priori, although, in the context of Predio Sola, we are dealing at the very
least with a specialisation of their cult. Attribution of the sanctuary to Artemis also
appears plausible: although the earliest currently available evidence of the goddess

111 Orlandini 1966; Orlandini 1967; Kron 1992; Orlandini 2003; De Miro 2008, 47-53; Orlandini 2008.
112 Orlandini 1968, 39, 41; Kron 1992, 636-639; Ardovino 1999, 171-172. For the allusions to the bios
hemeros and human reproduction, see Detienne 1975, 148-149; Baumbach 2004, 185-187.

113 Figurines of pig-holders are generally associated with thesmophoric rituals (peyapigewv), but piglets
could also allude to human fertility, see Sguaitamatti 1984, 52-64; Pautasso 1996, 88-90; Merker
2000, 117-124; Portale 2009, 19, note 1. For the megarizein, see Detienne 1982, 135-136; Sfameni-
Gasparro 1986, 259-277.

114 Orlandini 1968, 39, fig. 22; Kron 1992, 628-629, fig. 7.

115 Kron 1992, 640-643; Albertocchi 2015. For the sacrifices during the Thesmophoria, see Detienne
1982.

116 Lambrugo 2008, 188-190.

117 JTamblichus, Vita Pythagorica, XI, 56.

118 See Verilhac — Vial 1998, 287-293; Dillon 2002, 215-219. For the “divine overlap between areas of
responsibility”, see Baumbach 2004, 183-190. For the post-wedding rituals suggested by inscriptions
and archaeological evidence, see Verilhac — Vial 1998, 327-330.

119 For the Heraion, see Orlandini — Adamesteanu 1956, 264-273; Orlandini 1968, 31-33; Panvini
1996, 27, 58-59; Panvini 1998, 109-115. The votive system of Athena on the acropolis is characterized
by weapons (Panvini — Sole 2005, 70-71), images of owls (Orlandini 1968, 26, fig. 5; Panvini — Sole
2005, 56) and figurines of Athena (Orlandini 1968, 21, 25, figs. 2, 4).
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in Gela dates back to the last few years of the 5th century!20, in Sicily as a whole
and especially in the Chalcidian area, Artemis plays a significant role as the
protector of children and young men and women in the their transitions towards
adult status!?l. However, the research has so far discovered none of the elements
that are shared by the other manifestations of Artemis attested in Sicily, such as
the liminal location of the sanctuaries or certain specific ceramic forms (e.g. the
krateriskoi of Contrada Alaimo)122.

In contrast, the two divinities who the archaeological evidence seems to indicate
most convincingly are Kore and Aphrodite, although firm evidence for the latter has
yet to be found in Gela. Aphrodite is known to specifically protect the process of
physical maturation after the end of childhood, and presides over the intimate
union of male and female genders!23. It follows that she has a specific responsibility
in the area of matrimony: Diodorus Siculus writes that “To Aphrodite was entrusted
the youth of maidens, the years in which they are expected to marry, and the
supervision of such matters as are observed even yet in connection with weddings,
together with the sacrifices and drink-offerings” (V, 73, 2)!24. The nuptial
responsibilities of Aphrodite also emerge in some other significant western Greek
contexts, as in some fictile pinakes from the Mannella sanctuary in Locril25 and the
sanctuary of area VI in Morgantina!2e.

In the case of Predio Sola, the link to Aphrodite via the theme of seduction and
kosmesis could be demonstrated by the containers for perfume!2?. Even the oil
lamps are not extraneous to a cult system centred on Aphrodite, as shown by some
other Siceliot contexts!28. As part of the rites of passage, oil lamps are associated
with aphrodisia, darkness and initiation ceremonies, in accordance with a model
documented for Aphrodite Melanis in Corinth, Thespiae and Mantineia, and for
Aphrodite Skotia in Crete!29.

The other divine entity that can plausibly be recognised in the sanctuary of Predio
Sola is Kore (Persephone), as was recently proposed on the basis of the offerings of
oil lamps!30 and pots for unguents and perfumes!3l. In the traditional “pan-
Demetriac” approach, the goddess had no real autonomy of her own and was
completely absorbed in the identity of her mother Demeter. In contrast, it makes
more sense to see the two figures, their personalities and biographical details as
quite distinct, evaluating their respective areas of responsibility. Specifically, the
attribution of the Predio Sola sanctuary to Kore is linked to the paradigmatic myth

120 See the so-called Artemis sicula figurines in Spagnolo 2000, 270-271, fig. la-b, pl. 57, 5-7; Portale
2009, 11, note 6.

121 For the cult of Artemis in the Chalcidian colonies, see Grasso 2010; for the features of the Artemis
cult, see Dufeu-Muller et al. 2010.

122 Grasso 2008, 154-156; Grasso 2010, 255-257.

123 Marinatos 2003; Pironti 2005, 137-141; Pironti 2007.

124 Translation from Loeb Classical Library edition, 1939. See Pirenne-Delforge 1994, 421-422, 432-
433; Pironti 2007, 126-130. Literary sources describe the pre-nuptial rituals in Hermione, Sicyon,
Trezene (Verilhac — Vial 1998, 292; Pirenne-Delforge 1994, 183-188, 401, 422-424) and Athens
(Pirenne-Delforge 1994, 15-25; Pirenne-Delforge 2005, 280-282).

125 Torelli 1977, 177-178; Sourvinou-Inwood 1978, 118-121.

126 The sanctuary is generally attributed to Persephone but the name of Aphrodite is engraved on a
skyphos from the area close to the round baths, possibly used for nuptial bathing, see Allen 1974,
372-382, figs. 11-12.

127 For perfumes as instruments of Aphrodite, see Ando 1996, 57-58; Bodiou — Mehl 2008, 147-148.
128 See Palaiokrassa 2005, 367; in Sicily see Isler 1984, 105-106. For Aphrodite in Sicily and Magna
Graecia see Schmitt 2016.

129 Farnell 1971, 650-653; Pirenne-Delforge 1994, 395-396, 439-440; Pironti 2007, 80-85, 194-195.
130 Hinz 1998, 68.

131 Lambrugo 2008, 188, 190.
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of the goddess: on reaching sexual maturity, the young deity was given in marriage
by her father Zeus to his brother Hades, who abducted her, taking her away from
her mother and attendants to make her the queen of the underworld 132,

It is important to stress that the exemplary nature of the myth played a particularly
significant role in Sicily (where a part of it is said to have taken place), as emerges
from some interesting references in the literary sources and even the archaeological
evidence. Diodorus Siculus recalls the feast of the transportation of Kore (Katagoge
tes Kores), which was celebrated in Syracuse with a large panegyris and sacrifices
on the occasion of the summer harvest. The name of the feast seems to allude to
Kore’s descent to the underworld, understood as the goddess’s nuptial journey
(agogé) to her groom’s home!33. It is plausible that these festivities celebrated the
mythical story of Kore, perhaps accompanied by ritual drama; the stirring story
would probably have drawn a highly empathetic response from the young women:
indeed, the sharing of feelings would have been indispensable for a complete
identification with the divine Kore, facilitating acceptance on the part of the human
korai of their new identities as brides!34.

This nuptial aspect of Persephone is evidenced in Magna Graecia by the fictile
pinakes of the Mannella sanctuary in Locri and the sanctuary of Francavilla in
Sicily!35. In Morgantina, the American excavations have highlighted numerous
small sanctuaries attributed to Persephone, characterised by structures for ritual
bathing: these have been interpreted as the location of prenuptial ceremonies
performed by the small communities of each district!36.

As in these contexts, in Predio Sola the act of dedicating perfume containers or
terracottas can perhaps be contextualised as part of collective celebrations and
festivities similar to the Theogamia, perhaps based on the parallels between divine
and human initiation!37. Particularly relevant to this hypothesis is oil lamp 645,
with six lights, three bearded protomes and three ram’s heads, the association
suggesting an identification with Hermes, a divinity frequently found with
Persephone in the pinakes of Locri and Francavillal38. In those contexts, the god
plays a mediating role in the passage from one phase of existence to another and, in
the myth of Kore, he guides the goddess from the dark subterranean world towards
the light139. Is it possible to interpret the ceremonial lamps as an important
instrument for ritual representations of this mythical journey by the goddess on the
occasion of her divine wedding? Do the simple oil lamps play a concrete role in the
celebration of these ritual dramas? Do these oil lamps constitute the tools of a
ritual strategy that prompts the girls to identify with the divine Kore140?

132 Lincoln 1979; Reeder 1995, 287-289. For the relationship between Kore and korai (maidens), see
lamblichus, Vita Pythagorica, XI, 56; Ando 1996, 47.

133 For the nuptial meaning of that feast (Diod. V,2-6) see Bell 1981, 100-101; Polacco 1986, 26, note
14; Sfameni-Gasparro 2008, 35-36. The Sicilian feasts of Anakalypteria (Pind. O. VI,160) and
Theogamia (Pollux I, 37) also had a nuptial character, see Bell 1981, 99; Polacco 1986, 26-27;
Martorana et al. 1996, 87-88.

134 For emotion as an instrument for enhancing ritual efficacy, see Chaniotis 2006; Chaniotis 2010.
For the emotional community in rituals, see Chaniotis 2011.

135 For Locri, see Torelli 1977, 156-179; Dillon 2002, 221-228; Mertens-Horn 2006; Marroni — Torelli
2016. For Francavilla, see Spigo 2000a, Spigo 2000b.

136 Bell 2008. For the nuptial iconography of figurines from these contexts, see Bell 1981, 29-33, figs.
a-b.

137 Bell 1981, 10.

138 For Hermes in Locrian pinakes, see Torelli 1977, 169; Spigo 2000b, 18-31, 54.

139 Hom. h. 2, 334-386.

140 On the connection between torches, performances and the myth of Persephone, see Parisinou
2000a, 60-61. Some Imperial age lamps from Crete show the inscription yapou, see Verilhac — Vial
1998, 329.
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The complexity of the material and the fragmentary archaeological evidence of the
context raise a number of unanswered questions, but at the same time shed new
light on many aspects of the religious practices that took place there. The sanctuary
of Predio Sola was built only one generation after the foundation of the Rhodian-
Cretan colony of Gela, inside the urban area. The rich trove of materials, which
document the use of the sacred area from the mid 7th century to the end of the 5th
century, indicate its importance within the polis. The complete analysis of the
evidence has revealed a clear functional specialisation of the sanctuary with regard
to a religious community of young women in a phase of transition towards
matrimony. These women expressed themselves by means of dedications that were
highly codified in terms of their adhesion to a common language, the votive objects
including a small number of items of exceptional value, such as large Corinthian
unguent pots and the more sophisticated protomai in terms of decoration and
dimensions. As well as certain fixed features, the votive system appears to have
undergone some substantial changes in the media and forms of ritual
communication. During the first phase (650/640-550 BC), the rite was based on
the lighting of oil lamps and the dedication of unguent containers, which bound the
worshipper making the dedication to the divinity by means of the object’s personal
value. In phase II (550-405 BC) the consumption of beverages and libations was
accompanied by the systematic dedication of fictile protomai: their communicative
efficacy was guaranteed by the power of the image, which selectively displayed
features establishing the social identity of the members of the religious community.
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Kyme Dogu Nekropolii (Habas Kurtarma Kazis1 2010 Yihi)
Arkaik Donem Figiirinleri
Archaic Figurines from the Eastern Necropolis of Kyme
(Habas Rescue Excavation in 2010)

Pinar TASPINAR"
Murat CEKILMEZ"

Ozet

Bu ¢alismada, Aiolis Boélgesi strurlarn icerisinde yer alan Kyme antik kentinin Dogu Nekropolii’nden
bulunan ve Arkaik Dénem’e tarihlenen ti¢ figtirin ele ainmaktadir. Calisma kapsaminda degerlendirilen
figtirinler Izmir Miize Mudiirligi tarafindan 2010 yiinda HABAS Demir Celik Sa¢ Fabrikasina ait
arazide ytirtitiilen kurtarma kazilan sirasinda tespit edilmistir. Calismalar swrasinda alanin kentin Dogu
Nekropolisi’nin bir uzantist oldugu sonucuna ulasimistir. Calisma kapsamuinda incelenen TK. 1-3
numaralt figtirinler, Kyme antik kentinde daha énceki yillarda yapilan calismalarda tespit edilen ve
yaywinlanan figtirinlere gére farkl tipolojik ve ikonografik ézellikler sunmaktadir. Bu nedenle Kyme’nin
Arkaik Dénem’de koroplastik sanatimin tipolojik cesitliligini géstermesi agisindan d&nemlidir. Bu
calismada, séz konusu figtirinlerin tanitilmasi, tipolojik ve ikonografik Ozelliklerinin degerlendirilmesi,
tiretim ve dénem ozelliklerinin saptanmast amaclannustir. Arkaik Dénem’de ézellikle Ionia Bélgesi'nde
yogunlukla kutsal alan ve nekropol alant buluntusu olarak karsimuza ¢ikan Kuslu Kore, oturan
kadin/tanrica ve Bes tipolojisindeki figtirinlerin Kyme antik kentinde bulunmasi, Kyme’nin dénem
icerisinde deniz ticaretinde etkin bir liman kenti statiistine sahip oldugunu géstermektedir. Kyme antik
kentinde daha o6nceki ydlarda yapilan calismalarda saptanan Arkaik Dénem’e tarihli, ana tanrica
ktilttine iliskin verilerle birlikte TK. 1 Kuslu Kore ve TK. 2 oturan kadin/tanrnca figtirinleri
degerlendirildiginde, kentte Arkaik Dénem’de baskin bir ana tanriga kiilttintin varligt gériilmektedir.

Anahtar Kelimeler: Aiolis, Kyme, Nekropolis, Terrakotta, Figtirinler.

Abstract

In this study, three figurines dated to the Archaic Period from the Eastern Necropolis of Kyme, which is
located within the borders of the Aiolis Region, are discussed. The figurines evaluated within the scope
of the study were identified by the Izmir Museum Directorate in 2010 during the rescue excavations
carried out on the land belonging to the HABAS Iron and Steel Sheet Factory. During the studies, it was
concluded that the area is an extension of the eastern Necropolis of the Kyme. Figurines TK. 1-3 studied
here show different typological and iconographic features compared to figurines found in Kyme and
published in the previous years. For this reason, these figurines are important in terms of showing the
typological diversity of the coroplastic art of Kyme in the Archaic Period. In this study, it is aimed to
introduce these figurines, to evaluate their typological and iconographic features, to determine how these
were produced, and to mention the features of their period. Kore, which is mostly found as findings of
the sanctuary and necropolis, the sitting woman/goddess and figurines in Bes typology show that Kyme
was a significant coastal town for sea trade during the Archaic Period. It is observed that there is a
dominant influence of mother-goddess cult in Kyme in the Archaic Period when previous studies and
figurines of TK. 1 Kore and TK. 2 sitting woman/goddess were considered.

Keywords: Aeolis, Kyme, Necropolis, Terracotta, Figurines.
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Bu calismada!, Kyme antik kentinin Dogu Nekropolii'nde, Izmir Mtizesi tarafindan
2010 ve 2011 yillarinda gerceklestirilen kurtarma kazilarinda bulunan Arkaik
Doéneme tarihli farkl: tipteki Gi¢c pismis toprak figlirin degerlendirilmistir2. Calismada
figlirinlerin yapim teknigi, stili ve dénem ozellikleri detayli olarak ele alinmistir.
Figlirin tipleri ile birlikte eserlerin ikonografisi Uzerinde degerlendirmeler
yapilmistir.

Aiolis Boélgesi, Hermos (Gediz) Vadisi ile Kaikos (Bakircay) Nehri arasinda kalan
alani ve Lesbos (Midilli) Adasi’n1 kapsamaktadirs. Kyme kenti, antik donemde Aiolis
Bolgesi smirlan icerisinde yer almakta, glintimiizde ise Izmir ilinin kuzeyinde,
Candarli (Elaitikos) Kérfezi'nin glineyinde, Nemrut Limani mevkiindedir. Strabonun
(XIII.3.6) aktarimlarindan kentin isminin Kyme adinda bir amazondan geldigini
ogrenmekteyiz. Kyme kentinin ayrica “Kyme Phrikonis” olarak da adlandirildigini ve
bu ismin glintimuzde hala tartismali olan Aiol goécleri sirasinda, Lokris’deki
Phirikios Dagi'ndan bolgeye gelen halklar tarafindan verildigi distntlmektedir
(Hdt. VII.176). Kent hakkindaki ilk bilgeleri antik yazarlarin aktarimlarindan
ogrenmekteyiz. Hesiodos (WD, 634-640) dizelerinde babasinin Kyme’den -
Boeotia’ya geri dénustinii aktarmaktadir. Herodotos (I.149), Aiol Konfederasyonu
hakkinda bilgiler vermekte ve Kyme’nin adini bdélgenin diger kentleriyle birlikte
saymaktadir. Ayrica bolgede Pers isgali ve sonrasinda yasanan siyasi gelismeler
hakkinda 6nemli bilgiler sunmaktadir (Hdt. 1.158-159-160; Hdt. V.123). Strabon
(XIII.1.2) ise Kyme antik kentini Aiolis Bélgesi’nin en glizel ve en buylugi olarak
tanimlamakta, Aiol gocleri ve kentin koékeni hakkinda ayrintili Dbilgiler
aktarmaktadir.

Gunumuzde sanayi kuruluslari arasinda kalan Kyme’nin lokalizasyonu C. P.
d’Ancona tarafindan 1429 yilinda gerceklestirilmistir*. Kentin ilk kazi calismalar
ise 1874 yilinda D. Baltazzi tarafindan yapilmistirS. Daha sonra 1881 - 1895 yillar
arasinda S. Reinach ve E. Pottier kentte kisa streli calismalar ytUrtitmusttre. 1925
yilinda A. Salac baskanliginda, Kyme antik kentinin, kuzey tepedeki tapinak
alaninda calismalara baslanmis fakat arastirma baskaninin vefati tizerine ayni yil
icerisinde arastirmalar son bulmustur?. 1953 yilinda E. Akurgal, Kyme antik
kentinin gliney tepe yerlesim alani Uzerinde sondaj calismalar1t ydrdtmuis, bu
calismalar sirasinda Ge¢ Geometrik ve Arkaik Donem’e tarihlenen seramik parcalari
tespit etmistirs. 1970 yilinda Kyme antik kentinin c¢evresine agir sanayi
kuruluglarinin yapilmaya baslanmasiyla birlikte Izmir Muizesi Mudurltiga

1 Bu calisma Aydin Adnan Menderes Universitesi Bilimsel Arastirma Koordinatérltigi tarafindan FEF -
18012 numaral proje ile desteklenmistir. Destekleri nedeniyle Aydin Adnan Menderes Universitesi
Rektorligtime ve Bilimsel Arastirma Projeleri Koordinatorligtinme tesekkir ederiz. Calismanin
konusunu olusturan figiirinlerin incelenmesi ve yaymlanmasi icin gerekli izinleri uygun géren Izmir
Mtuizesi Mudurltigti'ne, s6z konusu eserlerin tespit edilmesine katki saglayan kurtarma kazilarinda
gorevli Arkeolog Erdal Korkmaz’a, Sanat tarih¢i Beyhan Gurman’a ve alanda calisan tim ekibe,
figirinlerin incelenmesi sirasinda yardimlarini esirgemeyen pismis toprak depo sorumlusu Arkeolog
Yesim Ozan’a tesekkurlerimizi sunariz.

2 Kyme antik kentinin 2 km dogusunda, Habas Demir — Celik — Sa¢ Fabrikasinda yer alan 207
numarali parselde yurutilen kurtarma kazilari sirasinda alanin, kentin dogu nekropoliintin bir
bolimu oldugu saptanmaistir.

3 Sevin 2001, 73-80.

4 Texier 1865, 11; Dereboylu-Poulain 2017, 45.

5 Baltazzi 2002, 340-341.

6 Reinach 1889, 543-562.

7 Kosay v.d. 2013, 579. Bu calismalar sirasinda tespit edilen buluntular ve kazi raporlar1 1974 yilinda,
J. Bouzek editoérlugtinde “Anatolian Collection of Charles University (Kyme I)” adli calisma
yayimlanmistir.

8 Akurgal 1956, 40-41.
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tarafindan kurtarma kazilarina baslanmistir®. Bu kurtarma kazilarinin son
bulmasiyla birlikte V. Idil baskanhgnda 1982 - 1984 yillar1 arasinda kentin
planinin aciga cikarilmasina yoénelik kazilar gerceklestirilmistir!o. Kyme antik
kentinde yapilan kazi ve arastirma calismalarina, 1986 - 2007 yillar1 arasinda S.
Lagona baskanliginda, Italyan kazi heyeti (MAIKE) tarafindan devam edilmistir!!.
2008 yilindan itibaren ise A. La Marca tarafindan kentte calismalar
surdurdlmustiri2. Kyme antik kentinde yuUrttilen s6z konusu calismalar disinda
yil boyunca Izmir Miize Mudurliigli tarafindan ézellikle kentin nekropol alanlarinda
kurtarma kazilarn gerceklestirilmektedir.

[zmir Mtize Mudurlagi ve Italyan Kazi Heyeti'nin Kyme antik kentinde yurtttiigi
calismalarda kentin nekropol alanlari tespit edilmistir. Nekropol alani sinirlari,
Candarli Korfezi’nin guneyinden baslamakta ve kentin etrafin1 cevreleyerek
kuzeyinde son bulmaktadir?3. Nekropol alanlar1 gintimtizde sanayi kuruluslarinin
arazisi icerisinde yer almakta ve bu nedenle kurumlarin isimleri ile
adlandirilmaktadiri4. Simdiye kadar tespit edilen GUney Nekropolis!® alani
icerisinde Izmir Demir Celik (IDC)!6, Bati Limani!?, Ayaz ve Dért Yildiz'8, Dogu
Nekropol alanmi icerisinde ise Samurlul® ve Habas Nekropoll tespit edilmistir20.
Kuzey Nekropol alaninda ise simdiye kadar sadece iki timulis saptanmistir21.

9 Ucankus 1980, 146. Séz konusu kazilar o dénem Izmir Mtizesi Mudurii olan H. T. Ucankus
denetiminde 1979-1981 yillar1 arasinda devam etmistir.

10 idil 1984, 415-416.

11 Lagona 1987, 89-95; Lagona 1988, 53-59; Lagona 1989, 69-77; Lagona 1991, 201-219; Lagona
1992, 91-99; Lagona 1993, 309-315; Lagona 1995, 1-11; Lagona 1998, 837; Lagona 2000, 217-227;
Lagona 2007, 9-15. Bu calismalar sirasinda Kyme antik kentinin yapilarinin bircogu aciga
cikarilmistir. Kuzey Tepe olarak adlandirilan alanda kare formlu iki kutsal alan, liman, tiyatro, gliney
tepe konut alanlari, stitunlu portiko ve Roma Dénemi hamami tizerine ¢calismalar ytUratilmustur.

12 Marca 2010, 397-417; Marca 2011, 368-382; Marca 2013, 307-319; Marca 2014, 203-216; Marca
2015, 113-135; Marca 2016, 237-253; Marca 2017, 215-233. S6z konusu calismalarda, kent surunun
buytuk bir kismi aciga c¢ikarilmis, tiyatro Uzerinde restitisyon denemeleri yapilmis, Agora’nin
genisletme calismalari ve Ortacag Kalesi olarak adlandirilan yapida restorasyon faaliyetleri
yurtutilmuistar.

13 Lagona 2013, 339-352.

14 Verger v.d. 2013, 245-247.

15 [zmir Muizesi Mudurliigi tarafindan Guney Nekropolis olarak adlandirilan alanda 2000 yilinda
kurtarma kazilar1 yapilmistir. Bu calismalarda 19 adet mezar tespit edilmistir, bkz. Iren 2008, 613-
638. Bu alan, Izmir Demir Celik (IDC) Nekropolii, Bati Liman Nekropolt ve Dért Yildizlar Nekropolii ile
birlikte kentin Gliney Nekropolti'nt olusturmaktadair.

16 {DC Nekropolisi, Kyme antik kentinin 1 km giineyinde yer almaktadir. 2007 - 2009 yillarinda izmir
Muizesi Mudurltga tarafindan kurtarma kazilar yUrttilmustir. Alanin kentin Guiiney Nekropolii’'ntin
bir devami oldugu sonucuna ulasilmistir. 2007 yilinda 613 ve 68 numarali parsellerde yurttilen
calismalarda farkli mezar tipolojisinde 48 mezar tespit edilmistir. 2008 ve 2009 yili calismalarinda ise
68 numarali parselde calismalara devam edilmis ve 263 mezar agiga cikarilmistir, bkz. Ktictikgliney —
Altun 2008, 53-65; Cirak - Kaya 2010, 217-224; Cirak - Kaya 2012, 24-25.

17 Bati Liman Nekropolii olarak adlandirilan alan, Kyme antik kentinin glneybatisindaki 1205
numarali parselde, 2010 ve 2011 yillarinda gerceklestirilen kurtarma kazilar1 sirasinda tespit
edilmistir. Alanda yapilan kurtarma kazilar sirasinda farkl tipolojiye sahip 66 mezar saptanmigtir.
Bati Liman Nekropoli, Kyme kentinin Gtiney Nekropol alanin devamini olusturmaktadir, bkz. Konak-
Taraket - Selcuk 2012, 186-198.

18 Kyme antik kentinin gilineydogusunda Italyan Kazi Heyeti (MAIKE) tarafindan yiirttiilen
calismalarda Dort Yildiz Fabrikas: sinirlarn icerisinde lahit, tas sanduka ve urne tipinde mezarlar
saptanmistir. Buluntular IDC ve Bati Liman Nekropolti buluntulari ile benzerlik gostermektedir.
Kentin Guney Nekropoliiniin devamini olusturmaktadir, bkz. Marca 2010, 404-407, Res. 9-13; Marca
2015, 633-640.

19 Kyme antik kentinin yaklasik 1 km dogusunda 877 ve 879 numarali parsellerde izmir Mrtizesi
Mudurltuga tarafindan yurttilen kurtarma kazilarinda mezarlar tespit edilmistir. Bu alan Habas
Nekropolt ile birlikte Kyme antik kentinin Dogu Nekropolti'nti olusturmaktadir, bkz. Atict — Karakas
2013, 229-242; Urkmez 2016, 157-187.
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Calisma kapsaminda degerlendirilen figtirinler, Kyme’nin 2 km dogusundaki Izmir
ili, Aliaga ilcesi, Bozkdy Bicerova mevkii, 207 numarali parselde, Izmir Miizesi
Mudurluga tarafindan 2010 yilinda gerceklestirilen kurtarma kazilar1 sirasinda
tespit edilmistir22. Dogu Nekropolis icerisindeki bu alanda kazilar sirasinda farklh
doénemlere ait ve farkli tipolojik 6zellikler gbsteren 145 mezar, bunun disinda islik,
konut ve depo amaciyla kullanildigi diistintilen Uic ayrt yapr grubu saptanmistir.
Aciga cikarilan mezarlarin bir kismi antik dénemde soyulmus, bir kismi ise taban
suyunun yukselmesiyle tahrip olmustur. Nekropolde tespit edilen mezar tipleri;
amphora mezarlar, basit toprak mezarlar, tas kapakli basit toprak mezarlar, cati
kiremidi kapakli basit toprak mezarlar, tas sanduka mezarlar, tas lahit ve pismis
toprak lahit mezarlardan olusmaktadir?3. Nekropol alaninda yaygin 6l gémme
gelenegi ise inhumasyondur. Inhumasyon gémii gelenegi farkli mezar tiplerinde
uygunlanmistir. Inhumasyon gému ile birlikte kremasyon gému gelenegine de
rastlanmistir?4. Calisma kapsaminda ele alinan figlirinler, kontekst buluntusu
degildir. Her hangi bir mezar ya da yapiyla iliskili olmayan figlirinler calismalar
kapsaminda yapilan sondajlardan dolgu tabakasi icerisinden bulunmustur.

Tipolojik ve ikonografik Degerlendirme

Kyme Dogu Nekropolti'nden bulunan ve ¢alismanin konusunu olusturun figtirinler
farkl tip ve ikonografiye sahiptir. Calisma kapsaminda ele alinan Ug¢ figlirin, Gi¢ ayri
ana tipten olusmakta ve Arkaik Dénem’e tarihlenmektedir.

20 Kyme antik kentinin yaklagik 2 km dogusunda, 2010 — 2011 yillarinda Izmir Muizesi Madurlaga
tarafindan gerceklestirilen kurtarma kazilarinda kentin Dogu Nekropol alaninin bir bélimu agiga
cikarilmistir. Bu calismalarda 145 mezar tespit edilmistir, bkz. Korkmaz - Gtirman 2011, 69-82; Atilla
v.d. 2015, 13-28.

21 Verger v.d. 2013, 245-247.

22 Habas Demir — Celik - Sac¢ Fabrikas: arazi icerisinde yer alan parselin Uizerine sa¢ haddehanesi
kurulmasi planlanmis, bu alanin IIl. Derece Arkeolojik Sit alani olmas1 sebebiyle alanda Izmir Muizesi
Mudurltga tarafindan sondaj calismalar: yapilmistir. E. Korkmaz ve B. Glirman denetimindeki ekip,
2010 ve 2011 yillarinda alanda calismalar yurtitmus ve arkeolojik buluntulara rastlanmistir, bkz.
Korkmaz - Girman 2011, 69. 2010 yilinda taban suyunun dismesiyle yapilan sondajlarda olasilikla
yol ddésemesine ait oldugu duistinilen tas dosemeli zemin ve farkli tiplerde mezarlara rastlanmistir.
Mezarlarin yogunlugu nedeniyle sondaj calismalar: kurtarma kazisina déntstiralmus ve tas désemeli
yolun 96 m boyunda, 8 m genisliginde kente dogudan ulasimi saglayan antik dénem yol aginin bir
parcasi oldugu sonucuna varilmistir, bkz. Korkmaz- Gtirman 2011, 73. G. Bean’nin “ Eski Cagda Ege
Bélgest?” adl1 yayininda bahsi gecen Smyrna- Pergamon yol aginin bir parcasi oldugu E. Korkmaz ve B.
Gurman tarafindan dustnutlmektedir. S6z konusu yol désemesinin her iki kenarinda rastlanan
mezarlar, Kyme antik kentinin Dogu Nekropolii’'niin devamini olusturmaktadir. Habas Nekropolt
olarak degerlendirilen alan, Samurlu 877 - 879 parselde yapilan calismalarda tespit edilen nekropol ile
birlikte kentin Dogu Nekropolti'nti olusturmaktadir. Alanda, mezarlar ve yol désemesi disinda, Yap:1 1,
2 ve 3 olarak adlandirilan islik, depo ve konut amaciyla kullanildigi distnutlen alanlar da tespit
edilmistir.

23 Atilla v.d. 2015, 15-19.

24 Mezar 143 olarak adlandirilan Khytra tipindeki urne mezarin kremasyon gému gelenegine 6rnek
olusturdugu dustntlmektedir. Khytra tipindeki urne icerisinden mezar hediyesi olarak kuresel
govdeli, dtiz dipli bir aryballos ele gecmistir. Aryballos’un tipolojik gelisimi g6z éntinde bulundurularak
M. 143, MO 7. yluzyiin son ceyregine tarihlenmistir, bkz. Korkmaz - Gurman 2011, 74. Mezar 78
olarak adlandirilan urne mezar, pyksis icerisine yakilmadan cesetin gdomulmus olmasiyla dikkat
cekicidir, bkz. Atilla v.d. 2015, 14.
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TK. 1. Ayakta Kuslu Kore Figiirini2s (Fig. 1-4)

Calisma kapsaminda incelenen eserlerden en erken tarihli veriyi TK. 1. numaral
Kuslu Kore tipolojisindeki eser sunmaktadir. Gen¢ kiz/Kore tipi, MO 650-480 yillari
arasinda pismis toprak orneklerle birlikte bliiytik boyutlu tas/mermer eserlerde de
karsimiza cikan ayakta, frontal durusta verilen genc¢ kiz heykelleri/figtirinleri olarak
tanimlanmaktadir26. Arkaik Dénem plastik sanati icin karakteristik bir unsurdur.
Frontal bir durusa sahip, bir kol viicuduna paralel giysi kivrimlarini1 kavrarken,
diger kolunu dirseginden buktikten sonra gbdglis hizasinda tutmaktadir. Bu
orneklerde figlirlerin bir ellerinde minyatiir formda kus/tavsan gibi hayvanlar ya
da lotus gibi bitkileri tasidiklan gézlenmektedir??. Calisma kapsaminda ele alinan
TK. 1. numarali figlirinin goégst Uzerinde duran sol elinde kus tasidigi tespit
edilmistir (Fig. 1-2).

TK. 1. numarali figlirin, khiton Uizerine himation giyimli olup ayakta ve frontal
durusta verilmistir. Uzerine giydigi manto bastan itibaren ttim viicudu sikica sarar.
Sag kolunu viicuduna paralel asagiya uzattiktan sonra belinin saginda elbise
kivrimlarini1 tutar. Sol kolunu ise yanda dirseginden buktiikten sonra sol elini
gogusleri arasina uzatir ve burada bir kus tutmaktadir. Benzer 6rneklerle yapilan
karsilastirmalar sonucunda, TK. 1. numarali figlirinin ytztinuin dolgun formu,
gozlerinin badem seklinde verilmesi, kiyafet kivrimlarinin sadeligi, bacaklarinin
bitisik, ayaklarinin hareketsizligi dikkate alindiginda, MO 560-550 yillar
onerilmektedir (Fig. 3-4).

TK. 1. numarali Kuslu Kore ile benzer tipolojik Ozellikler gosteren O6rnekler basta
Myrina?® olmak Utzere Klaros?9, Erythrai3?, Miletos3!, Theangela32, lasos33, Rhodos34,
Kos35, Kamiros36, Lindos37, Delos38, Samos39, Attika*0, Megara#!, Locri4?, Italya*3,
Morgantina** ve Sicilya’dan*s bulunmustur.

25 TK. 1. Kuslu Kore Figlirini, Mtize Env. No: 26889, Buluntu Yeri: 207 — D12-Y38/1 birim, Buluntu
Tarihi: 11.10.2010, Seviye: 7. 34, Olctileri: h: 8 cm, gen: 2.6 cm, cidar: 1.8 cm, kaide h: 0.4 cm, kaide
gen: 2.6 cm, bas h: 1.9 cm, bas gen: 1.7 cm, figir h: 7.3 cm, figir gen: 2.6 cm, Hamur, Astar, Boya
Rengi ve Katki Maddeleri: 5 YR 6/6 kirmizimsi sari hamurlu, beyaz astarli, Gizerinde 2.5 YR 4/6
kirmizimsi kahverengi ve 2.5 YR 2.5/1 kirmizims:1 siyah astar boyali. Yogun kum, mika ve az miktarda
kire¢ katkili. Yapim Teknigi: Doktim teknigi ile yapilmistir.

26 Ridgway 1977, 85.

27 Higgins 1954b, 177. British Museum’da bulunan ve Sicilya tretimi oldugu saptanan iki figlirinin
ellerinde nar tutuklar gértlmektedir. Bkz. Ridgway 1977, 85-115.

28 Mollard-Besques 1963, PL.3 MYRINA 194.

29 Dogan-Gurbtizer 2012, Lev. 9-10, K. 29-38.

30 Bayburtluoglu 2015, PL. IX, Kat. No. 17, PL. X, Kat. No. 18, PL. XI, Kat. No.19, PL. XII, Kat. No. 20,
PL. XXIX, Kat. No. 53.

31 Von Graeve 1999, 245, Abb. 4- 5, Kat. Nr. 9-11.

32 Isik 1980, 207-208, Taf. 3, 22-28.

33 Mellink 1983, Plate, 59, Fig. 13.

34 Webster 1950, 16a-b, 17a-b; Mollard-Besques 1954, PL. XXV, 199; Higgins 1954a, PL. 9, 47,48; PL.
10, 49 PL. 12, 58 - 62, PL. 13,57; Ducat 1966, PL IX, 3-5, PL. X 4-6. Rohde 1968, 5a, 6a-b, 7.

35 Mendel 1908, PL. III.12. K. 1647; Mollard-Besques 1954, PL. XXV,B179.

36 Cook 1962, Pl. 14-15; Higgins 1954a, PL. 9, 47- 48, PL 10, 49, PL. 13, 57; Ducat 1966, PL. XI, 1-6.
37 Mendel 1908, PL I1,4. K. 280; Blinkenberg 1931, 2: 3, 95, 2108, 2114, 2115, 2118;

38 Laumonier 1956, PL.4, 52, 55-57.

39 Cook 1962, Pl. 18-19; Schauenburg 1974, Tafel 6. 6, Taf. 7.7, Taf. 8.7, Taf. 11.20.

40 Mollard-Besques 1954, PL. II, 2-4; Pisani 2006, PL. 27, B.

41 Mollard-Besques 1954, PL. III, B15.

42 Higgins 1954a, Pl. 164, 1201.

43 Pautosso 1996, Tav. XII. 118.

44 Maniscalco 2018, 2, Fig. 1, a-c.

45 Higgins 1954a, PL. 149, 1089; Pautosso 1996, 45, Tav. VI, 50.
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Fig. 1: TK. 1 nolu figiirin, 6n ytz Fig. 2: TK.1 nolu figlirin arka yluz

Fig. 3: TK. 1 nolu figlirin, sag profil Fig. 4: TK. 1 nolu figtrin, sol profil
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Bircok arastirmaci Kore tipinin koékeni hakkinda calismalar ydaratmustir. G.
Mendel*¢, G. W. Nelson*?’, A. Laumonier*8, G. Richter* ve J. Boardman5® tipin
kokeni hakkinda merkez bir kent énermemekte, genel bir tanimla Arkaik Dénem’de
Ionia Boélgesini isaret etmektedir. E. Rohde, Kore tipinin kékeni konusunda buiytik
boyutlu tas eserlerin buluntu yogunlugunu dikkate alarak Samos ya da Miletos
olabilecegi tlizerinde durmaktadirsl. B. S. Ridgway ise Naksos’dan bulunan
Nikandre heykelinden kaynakli olarak Naksos Adasi’ni énermekte, fakat adada s6z
konusu tipe ait eser tretiminin MO 550’den sonra son buldugunu aktarmaktadir52.
Bu nedenle arastirmaci tipin kékeni hakkinda, J. G. PedleyS3 ve F. Isik54 gibi Samos
Hera Kutsal alanindan bulunan Cheramyes heykelini 6nermektedirss. C.
Bayburtluoglu, Erythrai’'den bulunmus bu tipteki pismis toprak figltirinlerin
buluntu yogunlugunu dikkate alarak Miletos ve cevresinde Kore tipinde Uretim
yapan atolyelerin varligina isaret etmektedirs6. Bat1 Anadolu ve Ege Adalari’nin yerel
tipi olan Kuslu Koreler’in zamanla Kita Yunanistan ve Sicilya’ya yayilmasi1 Arkaik
Doénem’de gelisen ticaretin bir isareti olarak yorumlanmaktadirs?. Bu gortis disinda
Kuslu Kore tipinin Arkaik Dénem icerisinde yogunlugu yerel sanat¢i gocti veya tipin
taklitlerinin tretilmesiyle de aciklanmaktadirss.

TK. 1. numarali figlirinin de icerisinde bulundugu Kuslu Kore tipolojisine ait
eserlerin kimi temsil ettigi konusunda farkli gértisler bulunmaktadir. Bu tipteki
ornekler, Kouros heykellerinden farkli olarak yogunlukla kutsal alanlardan ele
gecmistir’®. Klaros ve Delos’da Artemis’e, Samos’da Hera’yva, Atina’da Athena’ya,
Eleusis’de Demeter’e ait kutsal alanlardan bulunmus ve bu nedenle farkh
tanimlamalar yapilmistir®.  Genellikle tanricalara ait kutsal alanlarda
bulunmasindan kaynakli olarak s6z konusu tipin tanricayr mi yoksa figlirini
adayan olumla kisiyi mi temsil ettigi konusunda farkli gérisler bulunmaktadir. G.
Richter, Kore tipinin adanan tanricaylr sembolize ettigini ve g6glis hizasinda
yerlestirilen ellerin stikran ve iyilige tesekklir anlami tasidigini distinmektedir6!.

TK. 1. numarali figirinde de oldugu gibi gégtis hizasinda ellerinde kus tutan soz
konusu tipolojiye ait eserler, bazi arastirmacilar tarafindan Aphrodite olarak
tanimlanmis veya tanricayla iliskilendirilmistiré2. T. Webster, Rhodos’dan bulunan
benzer tipteki figlrinlerin tasidiklarn kustan kaynakli olarak Aphrodite’yle
iligkilendirmenin giic oldugunu aktarire3. Rhodos 6rneklerinde yogunlukla bu tipin
alabastron formunda Uretildigi goézlenmis, kap formunun kullanim amacinin adak

46 Mendel 1908, 128.

47 Nelson 1935, 49.

48 Laumonier 1956, 53.

49 Richter 1988, 4.

50 Boardman 2001,73.

51 Rohde 1968, 17.

52 Ridgway 1977, 85-87.

53 Pedley 1976, 52.

54 Isik 1980, 208.

55 Ridgway 1977, 85-87.

56 Bayburtluoglu 2015, 118.

57 Uhlenbrock 2016, 2-10.

58 Nelson 1935, 49-51.

59 Kore tipolojisine ait eserlerin buluntu yogunlugu hakkinda bkz; Ridgway 1977, 85-86.

60 Boardman 2001, 30; Mendel Kos Adasi Kuslu Kore tipindeki figlirinleri Demeter olarak
tanilamaktadir, bkz. Mendel 1908, 128-133, Cat. Nr. 1635, 1649. Maniscalco Sicilya’dan bulunan
benzer tipteki figlirinleri Demeter ve Persephone olarak adlandirmistir, bkz. Maniscalco 2018, 17.

61 Richter 1988, 3-4.

62 F. Isik, Theangela buluntusu Kuslu Kore figlirinlerini “Kus Taswicilar — Aphrodite Grubu” olarak
siniflandirmistir, bkz. Isik 1980, 25. G. W. Nelson sb6z konusu tipteki figtirinleri Aphrodite olarak
tanimlamaktadir, bkz. Nelson 1935, 49-51.

63 Webster 1950, 15-16.
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isleviyle baglantili oldugu distunudlmustirt. Calisma kapsaminda degerlendirilen
TK. 1. numarali figirin nekropol alaninda dolgudan bulunmus, fakat mezar
icerisinden ele ge¢memistir. Bu nedenle figlirinin buluntu konteksti hakkinda
yorum yapilamamaktadir. S6z konusu figlirinin nekropol alani sinirlar icerisinden
bulunmus olmasi benzer tipteki eserlerin buluntu kontekstiyle de farkliklar
gostermektedir. TK. 1. numarali Kuslu Kore figlirini, Kyme antik kentinde Arkaik
Doénem’de varligi arkeolojik buluntularla belgelenmis olan ana tanrica kulttintin bir
baska gostergesi olmalidir®s.

TK. 2. Oturan Tanrica/Kadin Figiirini¢6 (Fig. 5-8)

Calisma kapsaminda degerlendirilen TK. 2. numarali eser khiton tizerine himation
giyimli, bir taht tizerinde oturan kadin/tanrica tipindedir. Figlirinin tist gévdesi ve
arka yuza kirik, 6n yluzde dizlerinden kaideye kadar olan bélimu korunmustur.
Her iki diz tizerinde yer alan eller sabit ve frontal bir formadir. Ellerin altinda yer
alan mantonun kivrimlari kaideye dogru dokulmektedir. Elbise icerisindeki
bacaklar kalin ve hareketsizdir, ayaklar elbiseden siyrilip kaide tizerine basar (Fig.
5-6). TK. 2. numaral figlirinin bir bélimunun kirik olmasi nedeniyle tipoloji benzer
ornekler yardimiyla saptanmistiré’. MO 6. ylizyilin ortalarinda ortaya c¢iktigi kabul
edilen®® oturan kadin/tanrica tipindeki figirinlerin Miletos ve Didyma arasindaki
kutsal yolda bulunan Brankhid heykellerinin tipolojik acidan takipcisi oldugu
distnilmektedir®®d. Taht ya da klismos tlizerinde oturan kadin/tanricanin bazi
orneklerde mantosunun basla birlikte tim vicudu sardigi goériliirken”, bazi
orneklerde ise basinda yuksek bir polos/baslik bulunmaktadir’l. TK. 2. numaral
figirinin basinin kirik olmasi nedeniyle hangi alt tipe ait oldugu saptanamamaistir.
Oturan kadin/tanrica tipindeki figlirinlerin elleri dizler tzerinde sabit duran?2,
kucaginda minyatlir bir hayvan tasiyan?? ya da Kuslu Kore figlirinlerinde de oldugu
gibi ellerin go6gls hizasinda bir hayvan/obje tutan7+ farkhi tipte o6rnekleri
bulunmaktadir (Fig. 7-8).

Benzer oOrneklerle yapilan karsilastirmalar sonucunda, TK. 2. numarali oturan
kadin/tanrica figlirinin ellerinin sematik formu, manto ucunda yer alan kivrimlari,
bacaklar1 ve ayaklarinin hareketsizligi dikkate alindiginda MO 540-520 tarihi
onerilmektedir.

64 Nelson 1935, 49-51. Rhodos’da cogunlukla koku kabi olarak turetilmelerinin ticari bir araca
dontistigtint de géstermektedir; Rohde 1968, 14.
65 Marca 2010, 397-417; Marca 2011, 368-382; Marca 2013, 307-319; Marca 2014, 203-216, Marca
2015, 113-135; Marca 2016, 237-253; Marca 2017, 215-233.
66 TK. 2. oturan tanrica/ kadin Figtirini, Mtize Env. No: HBS ETD 10, Buluntu Yeri: 207/35 75
Numarali Sondaj, Buluntu Tarihi: 2010, Ol¢tileri: h: 5,9 cm, gen: 3,8 cm, cidar: 0.65 cm, tabure h: 1,5
cm, tabure gen: 2,5 cm, Hamur, Astar, Boya Rengi ve Katki Maddeleri: 2,5 YR 5/6 kirmizi hamurlu,
yogun kum, tascik, mika ve az miktarda kirec katkili. Yapim Teknigi: Iki ayr1 kaliptan yarim déktim
tekniginde Uretilmistir.
67 Blinkenberg 1931, 97, 2138; Mollard-Besques 1954, PL. XXVI, B202- B208, PL. XXXV, B326,329;
Higgins 1954a, PL.13, 70, PL. 14, 63, 69, 71-73. Laumonier 1956; PL.5, 63, 64; Rohde 1968, 5b.
68 Blinkenberg 1931, 508.
69 Rohde 1968, 14.
70 Alexander 1934, 126; Cekilmez 2015, 540, fig.1.
71 Mollard-Besques 1954, PL. XXVI, B202- B204.
72 Webster 1950, pl.18; Leyenaar-Plaissier 1979, P1. 25, 142; Bell 1981, PL. 5, 10.
73 Higgins 1954a, 23, 129.
74 Mollard-Besques 1954, PL. XXXV, B326.
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Fig. 5: TK. 2 nolu figlirin, 6n ytz Fig. 6: TK. 2 nolu figlirin arka yliz

Fig. 7: TK. 2 nolu figtirin, sag profil Fig. 8: TK. 2 nolu figlirin, sol profil

So6z konusu eser ile tipolojik benzerlikler gosteren 6rnekler; basta Kyme7S ve Aiolis
Bolgesi’® olmak tUzere, Pitane?’, Mytilene 78, Erythrai’, Klazomenais?, Miletoss8l,

75 Reinach 1889, PL. VIII.

76 Higgins 1954a, PL 74, 567.

77 Hekimoglu 2010, Levha VIII- Levha IX, Kat. No. 5-14.

78 Higgins 1954a, 74, 567.

79 Bayburtluoglu 2015, 225, Kat. No. 5, 227, Kat No. 7,10, 228, Kat. No. 13, 229, Kat. No. 14.

80 Ozyigit 1993, Res. 82, 84.

81 Ozgan 1978, 235-238; Von Grave 2007, 647, Res. 12-13, Von Graeve 2008, 347, Res.4.
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Didymas82, Ionia Bolgesi®3, Samos8* , Assos85, Troia86, Gergis8’, Neandriass,
Eleonte8d, Amyzon?, Knidos®!, Halikarnassos92, Rhodos?3, Kamiros?¢, Lindos%5,
Iasos%, Kos97, Delos%, Thasos??, Boeotial®, Tanagral®ol, Kita Yunanistan!o2,
Atinal03, Attikal04, Melos Adas1105, Giiney Italyal%6 ve Sicilya’dan0? bulunmustur.

Oturan kadin/tanrica tipinin, Arkaik Dénem’de Bati Anadolu basta olmak tUzere,
Kita Yunanistan ve Guney Italya kentlerinde farkli kontekstlerden bulunmasi
doénemin plastik sanati icin karakteristik bir unsur oldugunu goéstermektedir. S6z
konusu tipe ait eserlerin tahtta oturmasi ve ellerin dizleri tizerindeki durusunda
Misir etkileril08 gortilse de tipin kékeni hakkinda bircok arastirmacinin kabul ettigi
genel godris Ionia Bolgesi’dir'®9. Bu genel gortisin disinda, M. Bell ve M. Pisani
tarafindan buluntu yogunlugunu dikkate alinarak koékeninin Rhodos olabilecegi
aktarilmaktadir!10. Daha sonra M. Bell, Samos ve Miletos’da benzer tipteki anitsal
eserlere atifta bulunarak merkez bir kentin belirlenmesinin glcliklerini ifade
etmektedir!ll. Oturan kadin/tanrica tipinin Kita Yunanistan ve Guney Italya’ya
ticari etkilesim sonucunda yayilmasiyla birlikte s6z konusu tipin ithal 6rnekleri
disinda yerel 6geleri ile sentezlenen taklitleri de Giretilmistir!12.

TK. 2. numarali figirinin de iginde bulundugu oturan kadin/tanrica tipindeki
figlirinler kutsal alanlarin disinda nekropol alanlarina ait kontekstlerde de
karsimiza cikmaktadir!!3. Bu nedenle tipin tanrisal bir sembol mi oldugu yoksa

82 Ozgan 1978, 197-205, 1-9.

83 Mollard-Besques 1954, PL. XXVI, B202- B208, PL. XXXV, B326, 329.

84 Freyer-Schauenburg 1974, Taf.46, 58, taf. 56, 67.

85 Tolun 2008, 1154, Res. 1, Kat. No. 1, Res. 2, Kat. No. 2, Res. 5, Kat. No. 3.

86 Winnefeld 1902, 56, zu S. 444, 3-4.

87 Kaplan 2009, Lev. 1, Kat. No. 4.

88 Kaplan 2009, Lev.2, Kat. No. 5.

89 Mollard-Besques 1954, PL. XXXI, B260,262, 266, 269, PL. XXXII, B271,273, 287, 288.

90 Cekilmez 2015, 540, fig. 1.

91 Sahin 2005, 71, Abb.1,b.

92 Higgins 1954a, PL.54, 358.

93 Higgins 1954a, PL.13, 70, PL. 14, 63, 69, 71-73; Rohde 1968, 5b.

94 Schipporeit 2014, 344, Abb. 3.

95 Blinkenberg 1931, PL.97, 2138,2142, PL. 100, 2192, 2191, 2196, 2197.

96 Mellink 1983, Lev. 59, fig. 11-12.

97 Mendel 1908, lev. 3-9.

98 Laumonier 1956, PL.5, 64,71, PL. 16, 73-75.

99 Schipporeit 2014, 344, Abb.1, 345, Abb.4.

100 Mollard-Besques 1954, PL. XI, B85,B87.

101 Webster 1950, Lev.18.

102 Mollard-Besques 1954, PL. XLIX, B 532-534.

103 Morgan 1935, 204, fig. 10, b,f; Broneer 1938, 201, Fig. 35, A.F. 577, A.F. 610, 245, Fig. 73. A.F.
665; Schipporeit 2014, 345, Abb. 5.

104 Higgins 1954a, PL. 85-86, 654-662; Rohde 1968, 12; Leyenaar-Plaisier 1979, PL.2, 7-12.

105 Mollard-Besques 1954, PL. XX, B158, 160; Pisani 2006, Fig.3, K.10.

106 Bell 1981, PL.3, 2b, PL.5, 10, 12-13.

107 Alexander 1934, 126: Higgins 1954a, PL. 151, 1099, 1102; Pautosso 1996, Tav. IlI, 22-24, Tav. IV,
27, 31, 36, 34, Tav. VIII, 58, 59, 61, 63.

108 Boardman 2001, 76.

109 Blinkenberg 1931, 502; Alexander 1934, 126; Richter 1953, 221; Bell 1981, 15; Pautosso 1996,33;
Pisani 2006, 277.

110 Bell 1981, 15; Pisani 2006, 277.

111 Bell 1981, 15.

112 Keramikos mezarlhiginda bulunan benzer tipteki eserlerde kanatli tahtin Attika'ya 6zgli oldugunu
aktarmaktadir, bkz. Vierneisel-Schlérb 1997, 23-25, Taf 15-22, K. 64-112. Giiney Italya’da oturan
kadin/tanrica tipinde ithal o6rneklerin disinda yerel olarak turetilen kadin/tanricanin elbisenin
lzerinde yer alan kolyeler bolgenin 6zelliklerini tasimaktadir, bkz. Pautosso 1996, Tav VII, 56, 59.

113 Kerameiokos Nekropoli 6rnekleri icin bkz. Vierneisel-Schlérb 1997, 23-25; Morgantina Nekropolt
ornekleri icin bkz. Bell 1981, 15, cat. no. 10.
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olimld bir bireyi mi temsil ettigi konusunda farkli gértiisler bulunmaktadir. Tapinak
buluntularin ise tek bir tanricay: ifade etmedigi, Atinall4 ve Lindos’da Athena’yalls,
Samos!l¢é ve Delos’da Hera'yall’, Theangela’de ise Demeter ve Persophone’yell8
iliskin kutsal alanlardan s6z konusu figlirin tipine ait buluntulara ulasilmistir. B.
Vierneisel Schlérb, Kerameikos mezarligindan bulunan benzer tipteki figtirinlerin
ayni zamanda pek cok tanrica ile iliski kontekstlerden bulunmasini tipin koruyucu
anne sifatiyla hem nekropol alanlarinda hem de kutsal alanlarda tanricalar: temsil
ettigini distiinmektedir!!9. Morgantina Nekropolii'nden bulunan bir baska oturan
kadin/tanrica  figirini ise M. Bell tarafindan  Persephone  olarak
tanimlanmaktadir20. G. Richter!2! ve A. Laumonier!?? ise oturan kadin/tanrica
figlirinlerinin tanrisalligi sembolize ettigini aktarmaktadair.

Tahtin genellikle tanri, tanrica, kahraman ve oliler icin kullanilan bir sembol
olmasindan kaynakli olarak tipin kimi temsil ettigi farkli yorumlara neden
olmaktadir. Oturan kadin/tanrica tipinin polos takan varyasyonlar1 ise tipin
tanricayr sembolize ettigi fikrini gliclendirmektedir. Fakat V. K. Muller, élimltlerin
kutsal rittiellerde polos giydiklerini aktarmaktadiri23. S. T. Schipporeit, s6z konusu
tipe ait eserlerin 6limltleri temsil ettigini Samos’taki Genelaos Grup heykeline ve
Miletos’da yer alan oturan kadin heykellerine atifta bulunarak, taht ile tanrisalligin
eslestirilmesinin dar bir gértis oldugunu ifade etmektedir124.

Kyme antik kentinde S. Reinach ve E. Pottier tarafindan 1881 yilinda yurttilen
calismalarda nekropol olarak adlandirilan fakat lokalizasyonu belirtilmemis alanda,
Foca tasindan yapilmis oturan anitsal bir heykelle birlikte dort naiskos icerisinde
oturan kadin/tanrica kabartmasi tespit edilmistiri2s. Tahtta oturan kadin heykeli,
khiton Uzerine himation giyimli, basi1 ve her iki elli eksiktir. Vicudun tahttan
ayrildigr goértilmekte, khiton kivrimlarinin dizden kaideye kadar uzanmaktadir. TK.
2. numarali oturan kadin figlirini ile s6z konusu eser karsilastirildiginda, kollarin
hareketi ve elbise kivrimlari dikkate alindiginda heykelinin daha ge¢ o6zellikler
yansittign dustntlmektedir. S. Reinach, s6z konusu heykeli Kybele olarak
tanimlamistir. Heykelin ve naikoslarin nekropol alanina mezar koruyucusu olarak
birakildiklarini diisiinmekte ve bu eserlerden yola cikarak Kyme’de Kybele’ye ait bir
tapinak olmasi gerektigini ileri stirmektediri26. S. Reinach’in bu goéristine karsilik,
Kyme'de Italyan Kazi Heyeti (MAIKE) tarafindan son yillarda gerceklestirilen
kazilarda, kuzey tepe olarak adlandirilan alanda tespit edilen tapinagin Arkaik
Donem’de kimligi hentiz belirlenmeyen bir tanricaya ait oldugu sonuca
ulasilmistir'27. TK. 2. numarali oturan kadin/tanrica tipindeki figirin Kyme Dogu
Nekropolti sinirlar1t icerisinden sondaj calismalari sirasinda bulunmustur. Bu
nedenle bir kontekste ait degildir. S6z konusu eserin kimligi net olmamakla birlikte
bir tanricay1 temsil ettigi distinilmektedir.

114 Vierneisel-Schlorb 1997, 23-25.

115 Blinkenberg 1931, 502.

116 Freyer-Schauenburg 1974, Taf.46, 58, taf. 56, 67.
117 Laumonier 1956,54.

118 Isik 1980, 46.

119 Vierneisel-Schlorb 1997, 23-25.

120 Bell 1981, 124,10.

121 Richter 1953,70.

122 Laumonier 1956, 557.

123 Muller 1915, 80-88.

124 Schipporeit 2014, 323-327.

125 Reinach 1889, 544.

126 Reinach 1889, 544-558.

127 Lagona 2000, 143-148; Garsso 2008, 31; Marca 2015, 215.
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TK. 3. Bes Figiirini Parcas1!28 (Fig. 9-12)

Calisma kapsaminda
degerlendirilen son eser MO 6.
yuzyilin ikinci yarisindan itibaren
Bati Anadolu’da gortlmeye
baslayan Bes figlirinine ait bir
parcadir. S6z konusu figlirinin
bast ve govdesinin bir boélimu
korunmustur (Fig. 9-10). Bu
nedenle tipoloji benzer 6rneklerin
degerlendirilmesiyle

saptanmistir'29. TK. 3. numaral
figlirinin yuzu dolgun ve
yuvarlak, alni disa cikik, gozleri
badem formlu, dudaklar1 ince ve
agz1 kapalidir. Korunan sol omzu
Uzerinde ikinci bir figlire ait
bacak ve govde parcast yer
almaktadir. Tipin genel o6zelligi
dolgun hatlara sahip ve gobekli
olmasi, bunun disinda s06z
konusu tipolojiye ait eserlerin
farkh varyasyonlari
bulunmaktadir. TK. 3. numarali
figirinde de oldugu gibi omzunda
cocuk ya da maymun tasiyan

veya elleri gObeginin tUzerinde Fig. 9: TK. 3. nolu figiirin, 6n ytz
duran alt tiplere sahiptir (Fig. 11-
12)

TK. 3. numaral figiirin ile benzer tipolojik 6zellikler gésteren 6rnekler, Pitanel30,
Ephesos!31l, Samos!32, Miletos/Samos?133, Ionia Boélgesil3*, Amyzon!35, Rhodos!36,
Delos!37, Lindos!38, Kamiros!39, Melos!40, Gelal4l, Naukratis!42, Cumal“3,
Morgantinal44, Megara Hyblaeal45, Salamis!*6 ve Argos’dan!4” bulunmustur.

128 TK. 3. Erkek Figtirin Parcasi. Mize Env. No: HBS ETD 12, Buluntu Yeri: D12-Y38- I, Buluntu
Tarihi: 11.10.2010, Seviye: 7.34 cm, Olctileri: h: 4,6 cm, gen: 3,8 cm, bas h: 2.50 cm, bas gen: 2 cm,
bacak h: 3,8 cm, bacak gen: 1,1 cm. Hamur, Astar, Boya Rengi ve Katki Maddeleri: 5 YR 5/4
kirmizims: kahverengi hamur renginde, 5 YR 8/1 beyaz astarhidir. Beyaz astar tizerinde 2.5 YR 4/8
sarims1 kirmizi ek boya izleri eserin yltiziinde gézlemlenmistir. Hamur tascik ve kum katkilidir. Yapim
Teknigi: Iki ayr1 kaliptan yar1 dékiim tekniginde tretilmistir.

129 Waldstein 1905, 28, cat. Nr. 11, fig. 45; Maximova 1927, PL. XVII, 71a,b; Higgins 1954a, PL. 18,
87; Nicholson 1968, Plate 3, 22.

130 Hekimoglu 2010, Levha XIX, Kat. No. 38.

131 Higgins 1954a, PL. 18, 87.

132 Sinn 1977, Tafel 5, Kat. Nr. 15.

133 Nicholson 1968, Plate 3, 22.

13¢ Maximova 1927, PL. XVII, 71a,b.

135 Cekilmez 2015, 540, fig.1.

136 Winter 1903, PL. 213, 2; Higgins 1954a, PL. 18, 86-94.

137 Laumonier 1954, PL. 25, 211, 212.

138 Blinkenberg 1931, P1. 108, 2314-2318.

139 Hutton 1899, Fig. 11; Higgins 1954a, PL. 18, 86,88.

140 Higgins 1954a, PL. 18, 93,94.

141 Higgins 1954a, PL. 18, 90.

142 Higgins 1954a, PL. 18, 92.
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Fig. 10: TK. 3. nolu figtirin, arka Fig. 11: TK. 3. nolu figtirin, sag | Fig. 12: TK. 3. nolu figlirin, sol
yuz profil profil

TK. 3. numarali Bes figlirinin bir bélimunun kirik olmasi nedeniyle tarihleme
benzer 6rneklerle yapilan karsilastirmalar ve analoji sonucunda yapilmistir (Fig. 11-
12). Oryantalizan Dénem’de, Misir etkisiyle birlikte Bat1 Anadolu’da MO 6. ytlizyilin
ikinci yarisinda gértilmeye baslayan tipin donemin sonlarina dogru populerligini
kaybettigi tespit edilmistir4s. Bu nedenle Kyme Dogu Nekropolti érneginin MO 550-
500 yillarina ait olabilecegi dtistintilmektedir.

TK. 3. numarali eserin de icinde bulundugu tipolojiye ait figlirinlerin koékeni
konusunda kabul edilen genel gértis Misir olmasina karsin, tipin kimi temsil ettigi
konusunda farkli tanimlamalar bulunmaktadir. A. Laumonier, Delos’dan bulunan
benzer tipteki figirinlerin kékeninin Misir olduguna deginmekte, eserleri “grotesk”
olarak tanmimlamaktadir'49. Lindos buluntularini degerlendirilen C. Blinkenberg,
tipin kokeni icin Misir1 isaret etmekte, Ptah - Sokar ve Osiris’in temsilleri oldugunu
aktarmakta, Ornekleri  “iblis/seytan” olarak tanimlamaktadir. S6z konusu
figlirinlerin kil 6zelliklerinden kaynakli olarak Ionia atélyesinin Uretimi olabilecegini
one stUrmektedir!s0. A. Furtwéngler, farkli merkezlerden bulunan benzer tipteki
ornekler icin C. Blinkenberg’in 6ne surdigu goérts gibi kil ve stil 6zelliklerinin
degerlendirilmesiyle s6z konusu figlirinlerin tek bir atélyenin uretimi oldugunu
distnmekte, merkez kent icin Samos ya da Miletos'u 6nermektedirl5l. Bu tipte
yapilmis figlirinlerin kékeninin Ptah’dan geldigini, Bati1 toplumlarinin Hephaistos’a
dontstirdigiint aktarmaktadir'52. M. S. Hoéricht, benzer tipteki 6érneklerin Bes ya
da Ptah ile iligkili oldugunu, C. Waldstein ise benzer tipteki 6rneklerin Bes ile iliskili
olabilecegini belirtmektedir!53. Bati Anadolu’da oOzellikle Miletos antik kentindeki
Aphrodite Oikos Tapinagi ve terasinda yogun olarak ele gecen benzer tipteki

143 Horicht 1987, Tav IV, B 1.

144 Bell 1981, PL. 11, 48A-49.

145 Boehlau 1898, Tafel XIII, 4.

146 Cesnola 1887, 270, fig. 289.

147 Waldstein 1905, 28, cat. nr 11, fig. 45.
148 Bell 1981, 16; Sinn 1977, 25; Hoéricht 1987, 42.
149 Laumonier 1954, 92.

150 Blinkernberg 1931, 560.

151 Furtwangler 1913, 417.

152 Furtwangler 1913, 418-420.

153 Horicht 1987, 42; Walstein 1902, 28.
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figlirinler ginimtizde Arkaik Dénem Miletos figtirinleriyle ilgili bir korpus calismasi
yurtten V. von Grave tarafindan Bes olarak tanimlanmistir.

Calisma kapsaminda degerlendirilen TK. 3. numaral: figlirinin, sol omzu Uzerinde
duran ikinci figire ait Ust gévde bolimu kiriktir. Bu nedenle tanimlama Lindos!54,
Kamiros!55 ve Morgantina’dan!s¢ bulunmus benzer tipteki korunan o6rneklerle
yapilan karsilastirmalar sonucunda saptanmistir. TK. 3. numarali figlirinin sol
omzu Uzerinde bir cocuk tasidigi ve figlirinin Bes’i temsil ettigi distnulmektedir.
Bes, Misir mitolojisinde dogumun, dogurganligin, cinselligin, mizahin ve cocuklarin
koruyucusu tanrisi1 olarak karsimiza cikmaktadir!5?. R. David, Bes’in dogum
tanricast Taurert’in esi oldugunu aktarmakta ve doguma yardimci, cocuklarin
koruyucusu ve neseli insanlarin tanrisi olarak tanimlamaktadir!ss. Ayrica Bes’e ait
bir tapinagin olmadigi ve bu nedenle tanriya tapinimin ev icerisinde gerceklestigine
de deginmektedir.15® Benzer tipteki figlirinler hem kutsal alanlara ait adak
cukurlarinda, hem de nekropol alanlarina ait kontekstlerde bulunmaktadir. Kyme
Dogu Nekropoli o6rneginde de oldugu gibi, Samos!®, Megara Hyblaeal¢l ve
Morgantina’dan!6?2 bulunan benzer tipteki figlirinler nekropol alani buluntusu
olarak karsimiza cikar. Bes figlrinlerinin cogunlukla c¢ocuk mezarlarina ait
kontekstlerde bulunuyor olmasi1 c¢ocuklarin koruyucu tanrist kimligi ile
iliskilendirilmistir?63. Calisma kapsaminda degerlendirilen TK. 3. numarali Bes
figlirini parcasinin sondaj calismalari sirasinda dolgu icerisinden bulunmasi
nedeniyle eserin konteksti hakkinda yeterli bilgi bulunmamaktadir. Fakat
ikonografik olarak degerlendirildiginde TK. 3. numarali figlirinin olasilikla bir
cocuga ait mezara koruyuculuk amaciyla birakilan apotropaik bir obje oldugu
distnutlmektedir.

Figiirinlerin Teknik Ozellikleri

Pismis toprak figlirinlerin Uretilmesindeki temel madde kildir!64. Kil elde edildikten
sonra figlirinin Gretimi icin kullanilmasina kadar pek cok islemden gecmektedir16s.
Kilin icerisindeki katki maddeleri, astar ve boya 0zellikleri pismis toprak bir eserin
Uretim merkezi ve atblye Ozelliklerinin belirlenmesinde yardimcit olmaktadir.
Calisma kapsaminda incelenen figlirinlerin kil ve katki maddeleri yliksek

154 Blinkenberg 1931, 561, PL. 108, 2318.

155 Higgins 1954a, 56, PL. 18, 88.

156 Bell 1981, 129, PL. 11, 48b.

157 Renner 2016, 132.

158 David 2003, 153-154.

159 David 2003, 153-154.

160 Boehlau 1898, 155.

161 Boehlau 1898, Tafel XIII, 4.

162 Bell 1981, 129, PL. 11, 48A-49.

163 Bell 1981, 16.

164 Bir bolgenin Uretimini gosteren en 6énemli kanit o bolgede bulunan ve terrakottalarda kullanilan
kildir, bkz. Higgins 1954a, 9. Bati Anadolu’daki énemli tretim merkezlerinden Myrina’da bulunan
figirinler tizerinde yapilan incelemeler, kilin mika katkili, erken figtirinlerde soluk portakal renginde
daha gec olan 6rneklerde ise kirmizi tonlarinda oldugunu goéstermistir, bkz. Mollard-Besques 1963,
21. Smyrna o6rnekleri portakal ya da soluk portakal renginde grimsi hamurludur, bkz. Mollard-
Besques 1963, 68. Pergamon’da ise MO 2. ve 1. ylzyilda hamur sarimsi renktedir, bkz. Tépperwein
1976, 26; Troia’da kahverengimsi saridan grimsi kahverengine kadar degisir, bkz. Burr-Thompson
1963, 16. Priene’de parlak ve soluk portakal ile kahverengi arasinda degisir, bkz. Rumscheid 2006, 1.
165 Antik Donemde seramik Uretiminde de oldugu gibi dere ve cay yataklarindan elde edinilen kil
oncelikle icerisinde bulunan katkilardan arindirilmak icin elenir, dinlendirme havuzlarinda su ile
karistirilir ve bir stire bekletilir. Bekletilen ¢6zeltinin tabanina birken cokelti astar ve yapistirma islemi
icin baska bir alana ayrilir. Bekleme havuzunda biriken kil glineste kurutulur ve Uiretim asamasina
kadar depolanir ve sekillendirilmeyi beklemekteydi, bkz. Tavukcu 1999, 25.
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cozunurliklia dijital mikroskop araciligiyla gbézlenmistir. Hamur renkleri, astar ve
boya oOzellikleri ise Munsell Toprak Rengi Katalogul®® renk tablosuna gore
saptanmistir. Calisma kapsaminda degerlendirilen tc figiirin izmir Arkeoloji mtizesi
deposunda korunmaktadir. Izmir Miuizesi Mudurligii'nden almnan izinler
dogrultusunda figlirinlerin kil ve katk: 6zellikleri, yapim teknikleri, astar ve boya
ozellikleri incelenmistir. Incelenen figiirinlerin tizerinde son yillarda arkeoloji
biliminde yaygin kullanilan arkeometrik analiz islemleri uygulanamamistir. Bu
nedenle incelemeler gézleme dayali olarak yapilmistir.

Calisma kapsaminda degerlendirilen TK. 1-3 numarali eserler farkli tonlarda kil
rengine sahip olmalarina ragmen katki maddelerinde benzerlikler tespit edilmistir.
Incelenen ti¢ eserde de kil icerisinde yogun kum, mika ve az miktarda kirec katkisi
bulunmaktadir. Arkaik Dénem’de kilin iyi aritilmadan kullanildigini géstermekte ve
koroplastlar tarafindan figiirinin dayanikhiligini artirmak igin bilin¢li yapilan bir
uygulama olarak dustunulmektedir. Antik Dénem’de pismis toprak figlrinlerin
Uretiminde el, cark ve kalip olmak tizere Ui¢ ayr1 teknik kullanilmaktaydi167. Calisma
kapsaminda incelenen figlirinlerin timU kalip teknigi kullanilarak Uretilmistir16s.
Kalip ile uretilen figlirinlerde dékiim, yari dokiim ve baski olmak tUzere Uc¢ ayri
teknik kullanilmaktadir. Calisma kapsaminda TK. 1 numarali Kuslu Kore figtirini
déktum teknigi kullanilarak uretilmis, TK. 2 ve TK. 3 numaral eserler ise iki ayri
kaliptan yar1 déktiim teknigi kullanilarak olusturulmustur. Calisma kapsaminda
incelenen TK. 1 ve TK. 3. numarali figlirinlerde kaliptan cikarildiktan sonra sag¢
detaylarinin ince wuclu bir alet ile “Misir Perugu” seklinde bicimlendirildigi
godzlenmistir.

Figlirinlerin Uretim asamalarindan biri de firinlanmadan once yapilan astar
uygulamasidir. Astar figlrinin saglamligini ve kil Uizerine uygulanan boyanin
kaliciligi ve canliligini artirmaktadiri®d. Arkaik Doénem’e tarihlenen figlirinlerde
yogunlukla kire¢ veya al¢ci tasindan olusturulmus sivi kivamdaki karisim ile elde
edilen beyaz macun kivaml astar uygulamas: kullanilmaktadir. TK. 1. ve TK. 3.
numaral figiirinlerde kalin macun kivamli astar gértilmekte olup, TK. 2 numaral
oturan tannica/kadin figirinin de ise asinmadan kaynakli olarak astar
korunmamistir. Figlrinlerin vlcut, ylUz, sa¢c ve kiyafet detaylarinin bitki
koklerinden ve cesitli minarellerden elde edilen boyalar ile dekore edilmesi,
Higgins’e gére MO 7. ylzyildan itibaren kullanilan bir yéntemdir!70. TK. 1 numarali
Kore figlirinin sacinda siyah boya izleri, kiyafeti tizerinde ise kirmizi boya kalintilar
gozlenmistir. TK. 3. numarali figlirinde ise basin bir bélimutnde kirmizi boya
kalintilar1 gértilmektedir.

Kyme Figiirinleriyle Ilgili Atolye Onerileri ve Kentler Aras1 Uretim Iligkileri

Calisma kapsaminda degerlendirilen Kyme Dogu Nekropolii Arkaik Doénem
figlirinlerinin Uretim merkezlerinin saptanmasi ancak arkeometrik analizler
sonucunda elde edilen verilerle belirlenebilir. Incelenen TK. 1, TK. 2 ve TK. 3.
numaral figlirin tipleri hakkinda arastirmacilar tarafindan yapilan kéken ve atoélye
saptamas1 Onerileri yukarida aktarilmaya calisilmistir. Fakat bu Oneriler sadece
buluntu yogunlugu dikkate alinarak yapilmis ve daha sonrasinda konu hakkinda

166 Munsell Color Chart, 2017.

167 Cokay-Kepce — Ozden-Gerceker 2011, 16-20.

168 Calisma kapsaminda incelenen eserlerin tamaminin kalip Uretimi olmasi nedeniyle el ve cark
yapimi figirinler hakkinda detaylar sunulmamistir. Detayl bilgi icin bkz. Higgins 1954a, 3-7.

169 Higgins 1970, 272-274.

170 Higgins 1970, 272.
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herhangi bir calisma ytirtittilmemistir. Incelenen figtirinlerden TK. 1 numrali Kuslu
Kore ve TK. 2 numarali oturan tanrica/kadin figiirinlerinin Ionia/Miletos koékenli,
TK. 3. numarali Bes figlirinin ise tipolojik acidan Misir koékenli oldugu, Bati
Anadolu’da MO 6. ytizyilin ikinci yarisindan itibaren gértilmeye baslandig: ve Ionia
Bolgesi ya da Rhodos kentinde tipi Ureten wuzman bir atdlyenin varligi
dustnuiulmektedir. Fakat konu hakkindaki bilgilerin analoji yontemiyle yapilmasi,
yeteri kadar kalip ve Arkaik Dénem’e ait s6z konusu tipler hakkinda Uretim yapan
atdlyelerin henliz saptanamamasi, benzer tipte farkli buluntu merkezlerinden elde
edilen figlirinler Uzerinde analizlerin yapilmamas: nedeniyle Uretim merkezi
saptamasi yapilamamaktir. Uretim merkezi belirlenememis olsa da calisma
kapsaminda ele alinan figlirinlerin Bati Anadolu’da, Kita Yunanistan’da ve Guney
Italya’da bulunan benzer érnekleri ile karsilasilmistir; bu durum Arkaik Dénem’de
deniz ticaretinin etkisiyle Kyme’nin de dénem icin énemli bir liman kenti statlistine
sahip oldugunu goéstermektedir.

Kyme antik kentinin koroplastigi Ozellikle Hellenistik Dénem’de Myrina kentine
yakinligi nedeniyle arastirmacilarin Uzerinde durmadigi konulardan biridir. Bu
nedenle calisma kapsaminda incelenen figirinlerle birlikte kentin Antik Dénem’de
koroplastik sanatina dair edindigimiz go6zlemlerin aktarilmasinin gelecek
calismalara katki saglayacagini umuyoruz. Calisma kapsaminda degerlendirilen MO
540-520 yillarina tarihlenen, Ionia Boélgesi kdkenli oldugunu dustindigumuz TK. 2
numarali oturan tanrica/kadin tipinin, Kyme kentinde MO 5. ytlizyilda tahta oturan
ve kucagindan tasidigr cocuk ya da bebegin durusuna gore farkl: alt tiplere ayrilan
Kourotrophos tipolojisinin koékenini olusturdugu dusunutlmektedir. Kyme antik
kentinde yapilan calismalarda Kuzey Tepe tapinak alaninda bulunan adak
cukurlarindan ve nekropol alanlarindan cok sayida MO 5. ylzyila tarihlenen
Kourotrophos figiirinleri saptanmaistirt7l. Bu tipteki figlirinlerin buluntu yogunlugu
dikkate alindiginda Aiolis Bolgesi kentleri icerisinde Kyme’de sayisal olarak baskin
oldugu gorilmekte ve bolgedeki diger kentlerde ise birkac tekil 6rnekle temsil
edildigi anlasilmaktadir!72. Kyme antik kentinde gézlemlenen bu yogunluk ayni
zamanda kente yapilan calismalar sirasinda bulunan kaliplarla da kente MO 5.
yuzyillda Kourotrophos ve Tapinak Oglani figlirinlerinin Uretiminde uzmanlasmis
atolyelerin varligini gostermektedirl73. Yiuiksek Hellenistik Dénem’de Myrina figlirin
uretimi konusunda bir ekol olusturmus, bu durum cografi yakinligindan kaynakl
olarak Kyme’de Uretimin durdugunu dustnduirmektedir. S6z konusu déneme ait
Kyme’de saptanan pek cok figlirinin Myrina Uretimi olmasi bu kaniy1 destekler
niteliktedir. Fakat calismanin konusunu olusturan Habas Nekropolii Kurtarma
kazilarindan MO 2. ylzyila ait plaka kalibinin!74 bulunmasi Kyme’de Hellenistik
Doénem’de de Uretimin devam ettigini gostermesi acisindan 6énemlidir. Sonug olarak
Arkaik ve Klasik Dénem’de Kyme’nin hemen yakinindaki Myrina kentine gére daha
fazla figtirin trettigi, MO 2. ytzyilla birlikte tiretimin yogun olarak Myrina kentine
kaydigi anlasilmaktadir. Gelecek yillarda Kyme kentinde yapilacak kazi ve
arastirmalarla Arkaik ve Klasik Dénem Kyme koroplastigine dair daha c¢ok bilginin
elde edilecegi diisintlmektedir.

171 Dufkova 1974, PL. 27, 9-17; Leyenaar-Plaisier 1979, PL. 20, 108-112; Firat 2004, Lev. 4-9;
Cokogullu 2007, Kat. No. 4-12; Grasso 2008, 31; Lebe 2013, Kat. No. 7-32.

172 Larisa icin bkz. Boehlau-Schefold 1942, taf.6, Nr. 4-5; Myrina icin bkz. Mollard-Besques 1963, Pl,
5, MYRINA 1138; Aigai icin bkz. Dereboylu 2012, Lev. 32, K. 93-95.

173 Marca 2015, 216-217, 231, Res. 11.

174 Tagpinar 2019, Lev. 48, K. 45.
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Lagina Hekate Kutsal Alani’nda Bulunan Bronz Bir Heykelcigin
Ikonografisi Uzerine Degerlendirme
Evaluation of the Iconography of a Bronze Figurine Found
at the Sanctuary of Hecate at Lagina
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Ozet

Bu calismada, 2011 yuinda Lagina’daki Gtiney Propylon’da bulunan bronz bir heykelcik ele alinnustir.
Heykelcik, basinda bir polos ve polosuna tutturulmus, omuzlanna diisen bir 6rti (sal) ile arkaistik
sekilde cepheden betimlenmistir. Viicudu saran dar bir giysi icerisindeki figtirtin kollart viicuda yapisik
olup, dirsekten kiwrlarak elleri éne dogru uzatiumis simetrik bir gériintiimdedir. Heykelcigin en
karakteristik boliimii gégiis ve karnin bélgesinde kiimelenen, dért swra halinde yapumis oval nesnelerdir.
Sol elinde, sol ayagin ucuna dogru inen tist kismu kirik, olasilikla bir asa bulunmaktayken, sag elindeki
nesne kayiptir. Bu tarumlama antik dénemde sayisiz tasvire sahip tanrn ve tanrica betimi icinde akla
hemen Ephesos Artemisi’ni getirse de kapsamli calismalar bu tasvirin Ephesos Artemisi ile siurl
olmadigini ortaya koymustur. Lagina heykelciginin pektoral bélgesindeki oval nesneler ayni ikonografik
ozelliklere sahip tann ve tanrigalar arasinda sadece Ephesos Artemisi ve Zeus Labraundos’ta
gériilmektedir. Lagina heykelciginin sol elinde tuttugu nesne, yiiz detaylarin secgilemiyor olmast ve
Stratonikeia’daki Zeus Labraundos kabartmast ile olan benzerlikleri, heykelcigi dogrudan Ephesos
Artemisi ile iliskilendirmemizi engellemektedir. Bu nedenle heykelcik Ephesos Artemisi ve Zeus
Labraundos tasvirleri ile karsuastirilarak bir sonuca ulasimaya calisilacaktir.

Anahtar Kelimeler: Karia, Lagina, Bronz Heykelcik, Ephesos Artemisi, Zeus Labraundos.

Abstract

In this study, a bronze figurine found in the South Propylon in Lagina in 2011 was discussed. The
figurine is depicted from the front in an archaic style. It has polos on its head and a veil (shawl) attached
to it. The arms of the figure in a narrow garment that surrounds the body are adhered to the body, and
the hands are extended symmetrically by breaking from the elbow. The most characteristic part of the
figurine is oval objects, clustered in the chest and abdomen, made in four rows. In the left hand of the
figurine, there is an object with a broken upper part, which may be the wand. The object in her right
hand is missing. Although this definition immediately brought to mind the Artemis Ephesia among the
depictions of gods and goddesses with countless depictions in ancient times, comprehensive studies
revealed that this depiction was not limited to Artemis Ephesia. The pectoral ornament, which we can
see mainly in the area of the chest of the Lagina figurine are only seen in Artemis Ephesia and Zeus
Labraundos among gods and goddesses with the same iconographic features. The object the Lagina
figurine holds in her left hand, the fact that the facial details cannot be chosen and the similarities with
the Zeus Labraundos relief in Stratonikeia prevent us from directly associating the figurine with the
Artemis Ephesia. For this reason, it will be tried to reach a result by comparing the figurine with the
depictions of Artemis Ephesia and Zeus Labraundos.

Keywords: Karia, Lagina, Bronze Sculpture, Artemis Ephesia, Zeus Labraundos.
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Giris

Lagina Hekate Kutsal Alani’na glineyden erisimi saglayan dor dtlizenindeki
Propylon’da, 2011 yilinda yapilan kazi1 calismalarinda bronz bir heykelcik
bulunmustur. Propylon’un! batisindaki basamaklarin gliney koésesinde, Ge¢ Antik
Cag’da eklenen bir kanalda ele gecen heykelcigin yuksekligi 6,9 cm’dir (Fig. 1).
Heykelcik arkaistik bir sekilde cepheden, ayakta betimlenmis olup, genel
gérinimuyle duragan ele alinmistir. Basinda bir polos ve polosuna tutturulmus,
omuzlarina disen bir 6rtd (sal) vardir. Saclar1 alin tizerinde ortadan ikiye ayrilarak
once yukselmekte, sonra da saga ve sola kivrilarak, buyuk ve genis dalgalar
olusturmaktadir. Oval ve yuvarlaktan ziyade, yumusatilmis kareye yakin, genis bir
ylzi olup, hatlar1 tam olarak secilememektedir. Uzerinde, zengin béliimlenmis
ancak kivrimsiz ele alinmis, arkaistik efektli bir kiyafet vardir. Bacaklar ile gévdeyi
sikica saran kiyafet alta dogru daralmakta olup, bacaklar arasinda kalan béltiimde
kalin katlar olusturmaktadir. Figtirin kollar1 dirsekler hizasina kadar viicuda
yapisiktir ve her iki kol da dirseklerden itibaren btikllerek yere paralel bir sekilde
karsiya dogru uzatilmistir. Uc¢ kisimlar1 kirik olan eller, avucg icleri birbirine bakar
sekilde ve simetrik ele alinmigtir. Sol elinde, sol ayaginin ucuna dogru inen, Ust
kismi kirik, olasilikla bir asa bulunmaktayken, sag eli buyuk oranda kiriktir.
Heykelcigin boyun kisminda bitkisel bir gogtis stsu (celenk), gbdgis ve karin
bolgesinde ise dort sira halinde yapilmis oval nesneler bulunmaktadir. Arka cephesi
fazla detaylandirilmamistir. Bu da heykelcigin bir yere yerlestirilmek tzere
yapildigini dustindtirmektedir. Nitekim eser, ayaklarindan ikisi kirik olan ticayakl
bronz bir kaide ile birlikte bulunmustur (Fig. 2).

Fig. 1: Lagina Heykelciginin énden ve yandan Fig. 2: Heykelcik ile birlikte bulunan bronz
goruntsu (Lagina Kazi arsivi) kaide (Lagina Kazi arsivi)

1 Guney Propylon i¢in bkz. Buytkézer 2015, 67-87.
70



Bu genel tanimlama icerisinde heykelcigin 6ne cikan 6zellikleri, arkaistik bir
bicimde cepheden betimlenmesi, basinda bir polos bulunmasi, kollarin viicuda
dirseklere kadar dayanmasi ve dirseklerden kirilarak ileriye uzatilmasi, ileriye dogru
uzatilan ellerde tutulan nesneler ve elbette en dikkat ceken boéltim, pektoral bolgede
kiimelenen ve genellikle “cok g6guslii/coklu g6gtis” olarak yorumlanan oval
nesnelerdir. Figtirtin hakim, kucaklayici ve matron gériiniimt, bas, boyun ve goégis
bolgelerinde yer alan betimler, bunun o6limltiden ziyade tanrisal bir varlik
oldugunu gostermektedir. Antik donemin sayisiz tanri ve tanrica betimlemeleri
icerisinde bu o6zellikler akla hemen Ephesos Artemisini getirse de R. Fleischer’in
diger kult heykelleri tizerine yaptigi kapsamh calisma, bu tasvirin Ephesos Artemisi
ile sinirli olmadigini ortaya koymustur2. Bati Anadolu’da Artemis Kindyas3, Artemis
Astias?, Artemis Anaitis®, Sardes Artemisi®, glineyde Artemis Pergaia’ gibi Artemis’in
bazi yerel kultlerine ilaveten Aphrodisias Aphroditesi, Kybele ve Hera gibi tanricalar
ile Zeus'un bazi yerel kultlerinde benzer ikonografi gérilmektedir. R. Fleischer
yaptig1 degerlendirmeler sonrasinda bu betimin en 6énemli temsilcilerinin Ephesos
Artemisi, Aphrodisias Aphroditesi ve Baalbek’ten Jupiter Heliopolitanus oldugunu
belirtmistir8. Lagina heykelciginin pektoral boélgesindeki oval nesneler, benzer
ikonografiye sahip tanri ve tanrica betimleri arasinda bir sinirlandirma sansi
tanimistir. Her ne kadar ayni ikonografik o6zelliklere sahip olsalar da Ephesos
Artemisi ve Zeus Labraundos, pektoral boélgesinde kiimelenen oval nesnelerin
varligiyla®, arkaistik sekilde betimlenmis olan diger kult heykellerinden ayrilirio.
Lagina heykelciginin sol elinde tuttugu nesne, yliz detaylarinin secilemiyor olmasi
ve Stratonikeia’daki Zeus Labraundos kabartmas: ile olan benzerlikleri, heykelcigi
dogrudan Ephesos Artemisi ile iliskilendirmemizi engellemektedir. Bu nedenle
heykelcik, Ephesos Artemisi ve Zeus Labraundos tasvirleri ile karsilastirilarak, bir
sonuca ulasilmaya calisilacaktir!l. Ephesos Artemisi ikonografisi oldukca iyi
bilinmektedir. Bu nedenle burada kisaca aktarilacaktir. Zeus Labraundos
ikonografisi ise Artemis kadar yaygin degildir, hakkindaki bilgiler de sinirlidir,
dolayisiyla tanr1 hakkinda daha detayl bir tanimlama yapilacaktir.

Heykelcigin Lagina’da bulunmus olmasi, bunun Hekate’nin bir betimi olup
olamayacagini da akla getirebilir. Ancak, kilik-kiyafet, elde tutulan nesne ve durus
pozisyonu gibi ikonografik 6zellikler nedeniyle bu pek mumkin gérinmemektedir.
Hekate’nin erken donem betimlemeleri tek godvdelil?2 olsa da devam eden sUrecte
Hekateion!3 olarak adlandirilan, karakteristik ti¢ govdeli betimlemeleri daha
yaygindir. Hekate, kabartmalarda ve serbest heykellerinde basinda polosuyla,
khiton veya peplos giyerken betimlenmektediri4. Hekate ikonografisinin en 6énemli

2 Fleischer 1973.

3 LIMC. II.1, 763; Imhoof-Blumer 1913, 5-6. no. 10-13, lev. 1.7-14; Laumonier 1958, 599-605, lev.
15.11; Fleischer 1973, 223-227, lev. 89-92a.

4 LIMC. II.1, 754; Laumonier 1958, 597; Fleischer 1973, 228-229.

5 Reinach 1891, 146-148, 266-267; Imhoof-Blumer 1897, 77; Fleischer 1973, 185-187, lev. 75-76.

6 Imhoof-Blumer 1913, 20-23, lev. 2.27-32; Fleischer 1973, 187-201, lev. 77-83.

7 LIMC. II.1, 765; Fleischer 1973, 233-254, lev. 96-106a.

8 Ephesos Artemisi icin bkz. Fleischer 1973, 1-137; Aphrodisias Aphroditesi icin bkz. Fleischer 1973,
146-184; Baalbek’ten Jupiter Heliopolitanus i¢in bkz. Fleischer 1973, 326-369.

9 Ephesos Artemisi ve Zeus Labraundos’un kuilt heykelinde yer alan oval nesnelerin etkilesimi i¢cin bkz.
Laumonier 1958, 77-79.

10 Laumonier 1958, 64-65. R. Fleischer, Zeus Osogoa’da da bu nesnelerin olabilecegini ancak bunun
¢cok net olmadigini belirtir ve bu gruba Lydia Artemisi’ni de dahil eder (Fleischer 1973, 322-323).

11 Calismanin cgesitli asamalarinda bazi bilim insanlarinin konuya dair gértslerine basvurulmustur.
Degerli diistincelerini bizlerle paylasan Ch. Bruns Ozgan, D. Sevmen ve E. M. Doksanalti’ya tesekkiir
eder, fikir birliginde olmadiklarini da belirtmek isteriz.

12 Karag6z 2002, 306-309.

13 Akyurek-Sahin 2011, 237, dn. 1.

14 Hekateionlarin giysisi hakkinda fikir birligi yoktur. Bazi arastirmacilar tanricanin giysisinin khiton
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unsurlari, bir elinde phiale diger elinde mesale tasimasidir. Zaman zaman bir képek
ile birlikte de betimlenir. L. Robert, Hekatenin tekli betimlerine kusku ile
yaklasmakta ve boyle bir betimin Hekate olarak tanimlanabilmesi i¢cin mutlaka
mesale ve kopek ile birlikte olmas: gerektigini belirtmektedir!5. Hekate’nin Lagina
heykelcigi ile karsilastirabilecegimiz betimleri tek govdeli olarak cepheden
betimlenen, basinda silindirik polosu bulunan, peplos giyimli, ellerinde zemine
dayanan uzun mesale tasiyan 6rnekleridirlé. Lagina heykelcigi ile Hekate heykelleri
veya kabartmalar: arasindaki ilk fark kiyafettir ve bu 6rneklerle karsilastirildiginda,
sadece kopek ya da mesale gibi ikonografik unsurlarin degil, kiyafetin de ayirici bir
rol oynadigi goérilmektedir. Hekate, neredeyse tUim betimlemelerinde peplos
giymektedir. Bu kiyafet icinde Hekate’nin bacaklar1 Lagina heykelciginin arkaistik
durusunun tersine hareket halindedir. Bir diger fark ellerinde tuttuklar: nesnelerin
formundadir. Hekate’nin elindeki zemine dayanan mesale asagidan yukariya dogru
genisleyen bir formdadir. Yani alt kismi tist kisma gore belirgin sekilde daha ince
yapilmistir. Buna karsin Lagina heykelciginin elindeki nesne zemine dayanan
boliimde kalin olup, yukariya dogru az da olsa bir incelme gértilmektedir. Bunlara
ilaveten Lagina heykelcigi ile Hekate betimleri arasindaki en énemli fark, Hekate’nin
serbest yontu ve kabartmalarinda pektoral bolgede oval nesnelerin gérilmemesidir.
Lagina heykelcigini tanimlamamiza ve siniflandirmamaiza olanak taniyan bu énemli
ozelligin Hekate ikonografisinde hic goértilmuiiyor olmasi1 nedeniyle de Lagina
heykelciginin Hekate olma olasiligi pek mtimktin degildir.

Ephesos Artemisi

Roma Doénemi kopyalarindan tanidigimiz Ephesos Artemisi'nin en erken tarihli
betimleri, R. Fleischer’a gére MO 159-133’te Ephesos sikkelerinde ortaya cikar!?. ilk
orneklerin bu zaman dilimine ait oldugu dusutntlse de déntisim kademeli olarak
gerceklesmis ve Artemis betimleri MS 2. ylizyilda “kanonize” oluncaya kadar cesitli
versiyonlarla gortilmustiris. Gercek boyuttan biraz kuiciik olan kult heykelinde
tanrica cepheden betimlenmis olup, basinda, Uzerinde hayvan ve mitolojik
yaratiklarin betimlendigi kutsal bir ta¢ veya kent taci anlamina gelen polos ile bu
polosa tutturulmus, omuzlarina diisen bir 6rtti (sal) vardir. Dar bir giysi icerisindeki
tanricanin kollar dirseklerden kirik, elleri 6ne dogru uzanmais bicimde yUn seritlerle
sarili olarak ve her iki yaninda iki geyikle birlikte betimlenmistir. Tanricanin
bedenini saran dar giysisi frizlere ayrilmis olup, Uzerinde sfenksler, grifonlar,
hayvan protomlari ve kanatli kadinlar gibi mitolojik varliklar vardir (Fig. 3).
Elbisenin boyun acikligini, papatyalardan olusan, ucunda mese palamutlar1 asil
g0gUs susleri ve zodyak sembollerinin betimlendigi celenk stislemektedir. Heykelin
farkli varyasyonlarinda, gégiis kisminda zafer tanricalari olarak yorumlanan kadin
figirleri yer almaktadir. Tanricanin goglis boélgesinde ktimelenen oval nesneler
bulunmaktadir. Ephesos Artemisi’nin en tartismali bé6limt de bu nesnelerin ne
oldugudur?®. Bunlarla ilgili en yaygin goérus, “cok gbégusli/coklu gbdgis” olduklari
yonuindedir20. Bu disuncenin olusmasinda Ge¢ Antikcag kaynaklarinda Ephesos

oldugunu, bazilar ise peplos oldugunu belirtir. Degerlendirmeler icin bkz. Eckstein 1965, 29; Willers
1990, 302; Werth 2006, 51, 109-116.

15 Robert 1955, 116-117.

16 Karsilastirma icin bkz. Akylrek-Sahin 2016, 133-135, fig. 7a-c.

17 Fleischer 1973, 39, lev. 51b.

18 LiDonnici 1992, 389-392.

19 Bu calismanin amact uzun sUredir devam eden ve hala fikir birligine varilamayan s6z konusu
nesnelerin ne oldugu ile ilgili tartismaya katilmak degildir. Sadece, Lagina heykelciginin ikonografisini
anlayabilmek icin bazi temel gortislere burada yer verilmistir.

20 Farkli gortsler ve yeni Oneriler icin bkz. Fleischer 1973; LiDonnici 1992, 389-415; Radi 2015, 91-
109.

72



Artemisi’nden “Diana Efesia
Multimammia” olarak bahsedilmesi de
etkili olmustur?2?. En tartismal
teorilerden biri, G. Seiterle tarafindan
ortaya atilan ve bu nesnelerin gégisten
ziyade boga testisleri oldugunu belirten
teoridir?2. M. Nielsen, G. Seiterle’nin
dustncesine katilir23 ve meme uclarinin
olmamasina yeterince dikkat
edilmedigine vurgu yapar2+.

G. Seiterle’nin oOnerisi, “cok goégusli”
tanimdan sonra Ephesos Artemisinin
kult heykelindeki nesneler hakkinda en
sik bahsedilen Onerilerden biri
olmustur. Ephesos Artemisi’nin kult
heykelindeki bu nesnelerin Hitit kdkenli
oldugunu ve onlarn Hitit kultirtine
bagladiklarini dustnenler de vardir2s.

s Sen e > -

Arastirmacilar arasinda bu nesnelerin { ®xw
hayvansal veya bitkisel kdkenli oldugu Lmme
konusunda fikir birligi yoktur. C. T. - T
Seltman?¢ ve S. Karwiese2” bu & Aoy
nesnelerin hurma oldugunu : ‘
dustnmektedir. F. Miltner ise

dogurganlikla iliskili oldugunu
belirterek, bu nesneleri yumurta (bal
arist yumurtasi) olarak tanimlar2s.
Gunumutzde pek c¢ok arastirmacinin
kabul ettigi genel gortis ise Ephesos - ~—%
Artemisinin bu gérintmuntn, gercek Fig. 3: Epheé’;rs Artemisi (Wi‘morg)
kiyafetler, adak esyalari ve

mucevherlerle zengin bir sekilde suslenmis, olasilikla ahsaptan yapilmis arkaik
Xoanon’a dayandigidir29.

Zeus Labraundos

Zeus Labraundos, Zeus’'un Karia’daki3¢ yerel kultlerinden biridir3! ve kult merkezi
Labraunda’dadir32. Hekatomnid Hanedanlig ile birlikte bélgenin en Onemli

21 Radi 2015, 93-99.

22 Seiterle 1979, 3-16.

23 Nielsen 2009, 455.

24 R. Fleischer tarafindan hazirlanan katalogda ti¢c 6rnekte meme uglari vardir (Fleischer 1973, E6,
E35, E61). Iki farkli malzemeden yapilan Napoli érnegi gercekci gbéglis goértintiisti ile bu tipin en
belirgin 6rnegidir.

25 Morris 2001, 140-148; Simon 2013, 302-303.

26 Seltman 1952, 33-35.

27 Karwiese 1970, 324-326.

28 Miltner 1958, 43.

29 LiDonnici 1992, 397-399.

30 Zeus Labraundos kultiine dair epigrafik verilerin buylik cogunlugu Labraunda ve Mylasa’da
bulunmustur. Ancak kult, 6zellikle Zeus Labraundos’un Hekatomnidlerin hanedan kiiltii olarak kabul
edilmesinden sonra, daha genis bir bdlgesel erisim kazanmistir (Carless-Unvin 2014, 43-54).
Labraunda ve Mylasa disinda Miletos ve cevresinde Zeus Labraundos’a adanan Gec¢ Hellenistik ve
Roma Doénemleri'ne tarihlenen altarlar tespit edilmistir (Knackfuss 1924, 275-277, Herrmann v.d.
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kultlerinden biri haline gelen Zeus Labraundosun kabartmalar ve sikkeler
lUzerindeki betimlerinin yani sira bronz heykelciklerden olusan az sayidaki
betiminden33 hareketle iki tipi oldugu tespit edilmistir3¢. Bunlardan ilki
contrapposto tipi olarak isimlendirilmekte olup, Hekatomnid Hanedanligi’nin klasik
tipte bir tanr yaratma cabasinin sonucu ortaya cikmistir. Zeus bu tipinde uzun bir
khiton, bunun Utzerine bacaklar1 O6rten ve sol bilege diisen zengin bir himation
giymektedir. Bas, klasik gelenekte sakalli ve uzun sachdir. Sol elinde mizrakss, sag
elinde labrys (¢ift ylzlti balta) tutmakta ve pektoral bolgesinde herhangi bir nesne
bulunmamaktadir. Bu tip daha cok Hekatomnid Hanedanligi déneminde basilan
sikkelerde ve bazi kabartmalarda takip edilebilmektedir36. Diger tip ise Ephesos
Artemisi gibi arkaistik sekilde cepheden betimlenen, basinda polos veya kalathos
olarak tanimlanabilecek bir baslik, bedeni saran kiyafeti ve g6gis bolgesinde oval
nesneler bulunan tiptir. Bu tipte, tipki Ephesos Artemisi'nde oldugu gibi kollar
dirseklere kadar viicuda dayanmakta ve dirseklerden kirilarak ileriye dogru
uzanmaktadir. Bir elinde mizrak, diger elinde cift yltzli balta vardir3?. Arkaik
Xoanon’a benzeyen bu tip daha cok Roma Imparatorluk Dénemi sikkelerinde ve
ayni doneme ait bronz heykelciklerde gorultr3s. Zeus Labraundosun bu
ikonografide 6ne cikan detaylar1 Ephesos Artemisi gibi goégtis bolgesinde kiimelenen
nesnelere sahip olmasi ve yildirim demeti yerine cift ytizli balta tutmasidir3?. Zeus

2006, no. 1265-1270). Ayrica Halikarnassos (GIBM 904 (altar)), Stratonikeia (I.Stratonikeia 813),
Latmos Herakleias1 (CIG 2896; Herrmann v.d. 2006, no. 204) ve Aphrodisias ile Hierapolis arasindaki
bir mezarlikta (CIG 2750) Zeus Labraundos kiultine iliskin veriler tespit edilmistir. Karia disinda bu
kultiin varhgma iliskin sadece tic metin bulunmustur. ilki Patara’daki Dogu Roma Dénemi kent
surunda devsirme malzeme olarak kullanilan bir blokta bulunan ve Hellenistik Doénem’e
tarihlendirilen yazittir (Engelmann 2007, 134-135, lev. XV, fig. 40; SEG 2007, 1674). Ikincisi Atina’da
bulunan MO 298/7 yilina tarihlendirilen bir yazit olup, Atina’da Zeus Labraundos kiiltiintin varligini
belgelemektedir (Parker 1996, 338-339). Atina’daki kulttin tek adlandirilmis uygulayicisi olan Menis’in
Herakleia’dan bir Karia yerlisi oldugu dikkat cekicidir; diger Karialilarin taraftarlar arasinda oldugu
varsayilabilir. Karialilar Antikcag’da parali askerler olarak tin yapmistir ve Attika’daki Karia varligi
Arkaik Doénem’e kadar uzanabilir. Bu nedenle kultiin Atina’da bulunan Kariallar tarafindan
kuruldugu duisiintlmektedir (Carless-Unvin 2014, 48). Uclincii érnek ise Misir’da bulunmus ve MO 3.
yuzyila tarihlendirilmistir (Edgar 1931, no. 31).

31 Cook 1925, 559-599; Laumonier 1958, 45-101; Fleischer 1973, 310-324; Carstens 2009, 91-94.

32 Mylasa’nin 14 km kuzeyinde yer alan Labraunda ile ilgili ilk bilgiler MO 5. ytzyilda Ion isyan
sirasinda Karialilar ile Persler arasindaki savas hakkinda bilgi veren Herodotos’ta gecer (Hdt. V.119.2).
Labraunda, MO 6. ylizyilda, doguda anitsal bir kapidan erisilen dogu-bati dogrultulu bir teras ve
terasin batisindaki distylos in antis planl kictk bir tapinak ile 6ntindeki altardan olusan mttevazi
bir kult alaniydi. Hekatomnid Hanedanligi Dénemi’nde, 6zellikle Maussollos ve Idrieus zamanlarindaki
imar faaliyetleriyle bolgenin en énemli kiilt merkezine déntismustir. O. Henry, son arastirmalarinin
sonucunda Labraunda’nin sadece bir kilt alani olmadigini, Zeus Labraundos Kutsal Alani’nin tapimak
terasindaki siirl bir alandan ibaret oldugunu ve Labraunda’nin kirsal bir kilt alanindan ziyade bir
saray kompleksi olabilecegini 6nermektedir (Henry 2017, 571-579).

33 Bunlarin disinda buglin Boston’da bulunan ve Mylasa’dan geldigi bilinen cok kaliteli bir mermer
basin Zeus Labraundos’a ait oldugu dustuntlmektedir. Halikarnassos Mausoleionu’nun heykeltiraglik
eserleri ile olan benzerligi nedeniyle Hekatomnid Hanedanligi Dénemi’ne ait oldugu dustntlen basin
st béliumuinde bulunan yuva ve kanallar buraya bir polosun oturacag: seklinde yorumlanmistir. Bu
heykelin Hekatomnid Hanedanlg: sikkelerinde goértilen Zeus Labraundos’un esin kaynag oldugu
dustnulmustiur (Laumonier 1958, 64, lev. III. 4).

34 Laumonier 1958, 63; Carstens 2009, 91-93.

35 Zeus Labraundos sol elinde mizrak tasimaktadir. Ancak Hekatomnos Hanedanlari1 tarafindan
bastirilan sikkeler tizerinde mizragin lotus cicegi ile biten bir asaya dénusturaldagt gérultr (Konuk
2015, fig. 29).

36 Konuk 2015, 31-39, fig. 25, 28-29, 31-33.

37 Zeus Labraundos elinde saldirn silahlari olmasina karsin, duragandir. Jupiter Heliopolitanus’un
aksine bu nesnelerle hareket etmez.

38 Laumonier 1958, 64-65.

39 Tanrinin yildinnm demeti yerine cift ytzIlti balta tutmas: ile ilgili sorunun cevabini Plutarchos su
sekilde aciklar; “Ciinkii Herakles Hippolyte’yi 6ldiirdiigti zaman, onun diger silahlaryla birlikte baltasint
da aldi ve Omphale’ye hediye etti. Omphale’den sonra basa gecen Lydia krallart bu baltay: kutsal
alamet olarak birbirlerine aktard:, ta Kandaules’e kadar. Kandaules ise bu baltayt degersiz goriip
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Labraundos’un alisilagelenin aksine elinde yildirim demeti yerine cift ylzli balta
tutmasi1 elbette ki ilginctir ancak daha ilgin¢g olan bélim “cok g6gusli” seklinde
yorumlanan, gdgiis bolgesinde kiimelenen nesnelerdir. Ozellikle bir tanr oldugu
icin bu durum sorgulanmis ve konu uzerine degerlendirmelerde bulunan ilk
arastirmacilar, Zeus’un bu betimini “cift cinsiyetli” olarak yorumlamislardir4°.

; ' e e e
Fig. 4: Tegea’da bulunan Zeus Labraundos Fig. 5: Mylasa kabartmasi

kabartmasi (Keesling 2017) (Fleischer 1973, lev. 139)

Fig. 6: Stratonikeia kabartmasi Fig. 7: Izmir Miizesi kabartmasi
(Stratonikeia Kaz1 arsivi) (Laumonier 1933, fig. 9)

tasimast icin yoldaslarnindan birine verdi. Ama Gyges ayaklanip Kandaules’le savasa girince
Mylasa’dan Arselis bir orduyla Gyges’e yardima geldi. Arselis hem Kandaules’i hem de baltay: tasiyan
yoldaslanini éldiirerek baltay: diger ganimetlerle birlikte Karya’ya getirdi. Zeus’un bir heykelini yaptirtti
ve baltay: eline yerlestirdi, bu tannya Labrandeus dedi ¢tinkii Lidyalilar bu baltaya labrys diyordu”.
Plutarchos’un bu efsanevi anlatimina karsin yaygin goris labrysin Karia'ya Girit'ten geldigi
yoéntndedir (Laumonier 1958, 85-86; Karlsson 2013, 176).

40 Cook 1925, 594-596.
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Zeus Labraundosun Ephesos Artemisi gibi “cok g6guslii” olarak nitelendirilen
tipine dair cok fazla betim yoktur. Bu tipin bilinen en erken 6rnegi, Tegea’da Athena
Alea Tapinagi yakinlarinda bulunan ve bugin Britanya Muzesinde korunan
kabartmadirt! (Fig. 4). Tegea kabartmasinda Ug¢ figlir gértilmekte ve kabartmanin
Ust kismindaki yazit sayesinde bu Uc¢ figlirden merkezdekinin Zeus, solundakinin
Idrieus sagindakinin ise Ada oldugu anlasilmaktadir2. Diger iki figlire nazaran
daha buyuk olan Zeus cepheden betimlenmis olup, sol elinde mizrak, sag elinde cift
yluzli balta tutmaktadir. Zeus burada, genel betimlemeden biraz farkli olarak
Hekatomnid Doénemi sikkelerindeki gibi cift yltzli balta tutan kolunu yukariya
kaldirip, omzuna yaslamis olarak verilmistir. Vicudunun alt kismi, bir himation ile
ortaludir. Gogus boélgesinde, licgen bir alan icine Uic sira halinde yerlestirilmis,
“cok gbdgusli” olarak nitelendirilen alt1 adet oval nesne bulunmaktadir43. Tegea
kabartmasindaki Zeus Labraundos betimi Arkaik ve contrapposto tipinden her iki
tipin 6zelliklerini tasiyan bir ara tiptedir+4. Bir diger kabartma 1870 yillarda T. J.
Wood tarafindan Milas’taki bir evde goértilmuistiir ancak bugin kayiptir®s (Fig. 5).
Kabartmada kult heykeli tizerinde dort sira halinde oval nesneler gértilmekte olup,
bunlar A. B. Cook tarafindan Zeus Labraundos’un androjen bir formunu gosterdigi
seklinde yorumlanmistir46. Bu duisiincesini Zeus'un sakalsiz olmasi ve kadinlara
0zgl takilar takmis olmasiyla da gerekcelendirmistir. Ancak L. Karlsson bu
dustnceye katilmamakta ve G. Seiterle’nin boga testisi teorisinin erkek tanri kaltt
olan Zeus Labraundos kulti ile gogislerden daha fazla baglantili oldugunu
dustinmektedirt’”. Anadolu’nun daha eski inanislarinda boga, dogurganligi temsil
ediyordu ve cift ytuzIli baltayla birlikte, Anadolu firtina tanrisinin ve “tann” tasiyan
glines tanricasi1 Hepat’in epitetlerinden biriydi. Bu durum boga testisi Onerisini
kismen desteklemektedir. Zeus Labraundos betiminin yer aldigi bir baska kabartma
Stratonikeia’da, dortgen bir altar tlzerinde yer almaktadir*® (Fig. 6). Burada
cepheden ayakta durur sekilde betimlenen tanrinin tizerinde goégus kismini acikta
birakan ve sol kol Uzerine diisen zengin bir himation, basinda polos ve polosa
tutturulmus bir 6rtti (sal) vardir. Dirseklerden kirarak yanlara dogru uzattigi sag
elinde cift yltzli balta, sol elinde asa ya da mizrak tutmaktadir. Stratonikeia
kabartmasina cok benzer bir baska 6rnek buglin Izmir Miizesi'nde korunmakta
olup, A. Laumonier’e géore Euromos yakinlarindan getirilmistir*® (Fig. 7).

Zeus Labraundos kult heykelinin en 1iyi takip edilebildigi arkeolojik verilerin
basinda, bir tanri ile bir sehir arasindaki bag aktarmanin en etkin yolu olan
sikkeler gelmektedir. Hekatomnos tarafindan bastirilmis ilk Karia satraplik

41 Zeus Labraundos ile birlikte Idrieus ve Ada’nin yer aldig: bir kabartmanin Ege’nin diger yakasinda,
Tegea’da bulunmasi ilgingtir. P. Foucart’a gore, Maussolos’un anit mezarinda calismadan 6nce Athena
Alea Tapinagi’nda calistig bilinen Skopas Halikarnassos’a gelirken yaninda en iyi ustalarini da getirdi.
Bunlardan biri, memleketine dondtkten sonra, tanricaya, Karia yolculugunun bir armagani olarak bu
kabartmay1 adad: (Foucart 1911, 147).

42 Waywell 1993, 79-86.

43 V. Mduller, Tegea kabartmasinda Zeus Labraundos’un goglis bolgesinde yer alan oval nesneleri
Viyana’da korunan Kybele heykeli (Pergamon Artemisi) ile karsilastirmistir (Fleischer 1973, lev. 58).
Ucgen alan icine yerlestirilen oval nesneler Zeus’ta Uic sira, Kybele’de ise dért siradir. V. Mller bu
benzerlik tizerine Zeus’u eski bir tipin Hellenistik déntisimu seklinde yorumlamistir (Mtller 1919, 85-
86).

44 Carstens 2009, 92.

45 Wood 1877, 270, fig. B.

46 Cook 1925, 592-596.

47 Karlsson 2013, 176. L. Karlsson ayrica, cift ytizlli balta tasiyan Tarhuntas’in kultintun Geg¢ Klasik
Doénem’de 6ncelik kazanmaya baslayan Zeus Labraundos ile 6zdeslestigini savunmaktadir.

48 Fleischer 1973, 310, lev. 137; Carstens 2009, 92, fig. 125; Carstens 2012, 136, fig. 6 (Ytk. 57 cm,
Gen. 39 cm, Der. 39 cm (ta¢ kismi harig)).

49 Laumonier 1933, 55, fig. 9 (Muze env. no. 867). Altarin yuksekligi 33 cm, genisligi 26 cm, derinligi
ise 20 cm’dir.
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sikkelerinde Miletos’un simgesi olan aslan basi betimleri gértilmektedir. Ancak
devam eden sUrecte sikkeler Uzerinde hukUmdarlik ailesinin amblemi haline
gelecek olan Zeus Labraundos betimi yer alir’. Hekatomnos Hanedanlhig
sikkelerinin 6n ytzinde, defne celenkli Apollon basi, arka ylzinde ise ayakta
durur sekilde saga déontk Zeus Labraundos, sol elinde mizrak veya asa, sag elinde
omuzuna dayadigt cift yuzli balta ile betimlenmistirS? (Fig. 8a). Zeus
Labraundos®un bu ikonografisi devam eden sUrecte Hekatomnid Hanedanligi’nin
gliclinu temsil eden 6nemli bir betim haline gelmistir. Bu sikkelerde contrapposto
tipinde betimlenen Zeusun basinda polos, goglis boélgesinde de oval nesneler
bulunmamaktadir. Ancak Roma Imparatorluk Dénemi sikkelerinde Zeus
Labraundos’un ikonografisi degismis ve tanrinin betimlenme sekli gittikce daha
fazla Arkaik Xoanon’a yaklasmistirs2. Roma Imparatorluk Dénemi sikkeleri tizerinde
Zeus Labraundos arkaistik sekilde cepheden betimlenmekte, dirsekten kirilarak
ileriye dogru uzatilan sol elinde mizrak veya asa, sag elinde ise cift yuzli balta
tutarken go6rtlmektedirss. Bu sikkeler tUizerinde tanr1i muhtemelen Roma
Imparatorluk Dénemi’ndeki kiilt imajini temsil eder sekilde, bir tapinak icerisinde
gosterilmistir (Fig. 8b).

Fig. 8a: Maussollos sikkesinde betimlenen Zeus Fig. 8b: Roma Doénemi sikkesinde betimlenen
Labraundos (Fleischer 1973, lev. 142a) Zeus Labraundos (Fleischer 1973, lev. 143a)

Kabartmalar ve sikkeler disinda Zeus Labraundos’un betimlendigi Gicincii grup,
bronz heykelciklerdir. Giniimtuize kadar belgelenen Utic 6rnekten biri Boston Guizel
Sanatlar Mtizesi'nde5* korunmakta iken diger iki 6érnek kayiptirS5. R. Fleischerin
katalogundaki K6 (Boston) ve K856 (Mylasa?) Ornekleri Zeus Labraundos
ikonografisine uygun olarak polos ile betimlenmisken (Fig. 9), K7 polos yerine konik
bir baslik giymistir (Fig. 10). Farkli bir baslikla betimlenmis olmasina karsin,
olasilikla gbglis bolgesindeki bir zincire asili oval nesneler nedeniyle Zeus
Labraundos olarak tanimlanmistirS?. Boston’da korunan heykelcik viicudu saran,
elmas seklinde caprazlanan bantlardan olusan bir kiyafet giymektedirss. Diger iki

50 Konuk 2015, 32-33.

51 Konuk 2015, 31-39, fig. 25, 28-29, 31-33.

52 Fleischer 1973, lev. 142b, 143a-b.

53 Mylasa’nin Roma Imparatorluk Dénemine ait glimlis ve bronz sikkelerinde (Cook 1925, 574, fig.
476-478), Zeus'un basinda bir polos veya kalathos, sag elinde cift ytizlti balta ve sol elinde bir mizrak
bulunmaktadir. Bu acikca bir kult heykeli gorintistdur. Gimus sikkede, bir kaide tizerinde yer alan
tanri, bronz sikkeler tizerinde tapinak icerisinde gorulmektedir.

54 Vermeule 1967, 59-60, fig. 9; Fleischer 1973, 312, lev. 140a-b.

55 Laumonier 1933, 40, fig. 7; Laumonier 1958, 75-76, lev. II1.3, 5; Fleischer 1973, 312, lev. 141a-b.

56 Laumonier 1933, 35, 40, fig. 7; Laumonier 1958, 76, lev. III.3.

57 Seyrig 1928, 87, fig. 1; Laumonier 1958, 76, lev. II1.3; Akarca 1959, 44; Fleischer 1973, 312, lev.
141a-b.

58 Fleischer 1973, 312, lev. 140a-b.
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heykelcik ise khiton ve himation giymis olup, contrapposto tipine benzemekte,
gbguis bolgelerinde ise bir zincire asili oval nesneler tasimaktadir. Uc¢ heykelcigin de
kollarinin ileriye dogru uzatilmis oldugu gorulmekle birlikte ellerinde tuttuklar:
nesneler hakkinda kesin saptamalar yapilamamistir. Zeus Labraundos’un arkaistik
kult heykeli Mylasa kabartmasi hari¢ sakallidir ve bir polos tasimaktadir.

Fig. 9: Boston heykelcigi Fig. 10: Zeus Labraundos olarak tanimlanan
(Fleischer 1973, lev. 140) ancak giinimuzde kayip olan iki heykelcik
(Fleischer 1973, lev. 141a-b)

Degerlendirme

Arkaistik bicimde cepheden betimlenmesi, basinda bir polos bulunmasi, kollarin
dirseklere kadar viicuda dayanmas: ve dirseklerden kirilarak ileriye uzatilmasi,
ileriye dogru uzatilan ellerde tutulan nesneler, antik donemde sayisiz tasvire sahip
tann ve tanrica betiminde gortilen 6zelliklerdir. Bu genel gérintim icinde Ephesos
Artemisi ve Zeus Labraundos’u diger kiilt heykellerinden ayiran belirleyici unsur,
pektoral bélgelerindeki oval nesnelerin varligidir. Bununla birlikte iki ktlt heykeli
arasinda Zeus’un sakalli bir tanr olarak betimlenmesi disinda bazi farklar da
bulunmaktadir. Bu farkliliklar Lagina heykelciginin kimligine dair énemli ipuclar:
sunmaktadir.

Korunmus 6rnekler Ephesos Artemisi’nin iki tip polos tasidigini géstermektedir. Her
ikisi de silindirik formlu olup ya kent taci seklinde ya da hayvanlar ve mitolojik
yaratiklarla bezenmis olarak yapilmislardirs®. Zeus Labraundos'un polosu ise
standart bir forma sahip degildir. Hekatomnid Hanedanligi zamaninda basilan
sikkeler Uzerindeki contrapposto tipinde polos yoktur. Zeus Labraundosun daha
gec tarihli betimlerinde ise polos bazen ytksek silindirik ancak cogunlukla yukariya
dogru genisleyen kisa konik formludurt®. Ephesos Artemisi’nin tasidigl polosun
aksine Zeus Labraundos’un tasidigi poloslarin Uzerinde herhangi bir betim

59 Fleischer 1973, 51-58.

60 Arastirmacilar Zeus Labraundos’u tanimlarken basinda polos oldugundan bahsetmektedirler. Bu
tanimlama silindirik formlu 6rnekler i¢in kabul edilebilir olsa da konik formlu 6rnekler i¢in ¢cok dogru
bir tanimlama olmaz. Zeus Labraundos’un konik formlu baslhig daha cok Sarapis’te gorulen ve
kalathos veya modius olarak adlandirilan bashga benzemektedir. Sarapis’in taci tanimlanirken
kalathos ve modius’un yani sira polos terimi de kullanilmaktadir. Ancak bu ¢ bashgin ayni anlama
gelmedigi distntlmektedir (Malaise 2009, 173-174).
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goruilmez. Lagina heykelciginin tasidigi polos,
Zeus Labraundos betimlerine kiyasla ytiksek
ve silindirik bir formdadir. Polosun sade
olmadig1 gortlebilmektedir ancak tizerindeki
betim hakkinda detayli bir degerlendirmede
bulunmak da zordur. Polosun 6n cephesinde
gorilen detay, bunun kent taci seklinde
duzenlenmis olabilecegi dustncesini
dogurmaktadir. Louvre®!, Istanbulé2,
Boston® ve Alba Iulia’da®* korunan benzer
Olctlerdeki bronz Ephesos Artemis
heykelcikleriyle karsilastinldiginda, s6z
konusu oOrneklerin tasidigi poloslarin c¢ok
daha nitelikli oldugu gértilmektedir (Fig. 11).

Lagina heykelciginin bir tanricanin kult
gérintiisinii tasvir edebilecegine dair en
Onemli boélimlerinden biri polosuna
tutturulmus, omuzlarina diisen bir 6rta (sal)
ile betimlenmis olmasidir. R. Fleischer, Zeus
Labraundos’un, tanrica kuilt heykellerinde en
cok karsilasilan o6zelliklerinden biri olan
polosa  tutturulan ortiiden®>  yoksun
oldugunu belirtir ve bunun 6nemli bir fark
olarak sunar¢6. Anadolu ana tanrigcasinin da o
6nemli bir belirteci olan, polosa tutturulmus Fig. 11: Anadolu’'da bulunan Ephesos
ortti/sal acikca bir tanrica Ozelligidir. Bu  Artemisi (Boston) (Szab6 v.d. 2016, fig. 6)
durum, Lagina heykelciginin bir tanricay:

tasvir ettigi seklinde yorumlanabilecegini diisindlrse de Stratonikeia’da bulunan
Zeus Labraundos kabartmasi, Ortti/sal kullaniminin Zeus Labraundos’ta da
gortlebildigine dair O6nemli bir kanit olusturmaktadir (Fig. 6). Stratonikeia
kabartmas1 pektoral bolgede oval nesnelerden yoksun, sol elinde mizrak, sag elinde
ise cift yuzli balta ile betimlenmistir. Bu o0zellikleri ile kabartmanin Zeus
Labraundos olduguna dair stiphe yoktur ancak tanri burada, R. Fleischer’in
tanrilarda olmadigini sdyledigi polosa tutturulan bir 6rtiyle betimlenmistir. Bu
durum, Fleischer’in yaptigi degerlendirmenin genel olarak dogru ancak istisnalari
oldugunu gésterir. Bununla birlikte Stratonikeia kabartmasindaki uygulama, en
azindan mevcut bilgilerimizle tekil bir 6érnektir ve salt Stratonikeia kabartmasindan
hareketle Lagina heykelciginin de tanriyr temsil ettigini belirtmek icin yeterli bir
kanit olusturmamaktadir.

Bir diger fark, Lagina heykelciginin boynundaki gésterisli pektoral stistin varligidir.
Zeus Labraundos’un Ui¢ bronz heykelciginde bu béltiimde zincire asili ti¢c oval nesne
bulunmaktadir. Boston K6’da bu nesneler omuzlardan gelen kayislara asili olan,
yaklasik yarim daire seklinde bir taban plakasina tutturulmusturé?. Lagina
heykelciginde ise bu nesneler pektoral slUstn altinda ancak ondan bagimsizdir.
Dolayisiyla bir benzerlikten s6z edilemez. Tegea ve Stratonikeia kabartmalarinin

61 Szab6 v.d. 2016, 263, fig. 9a-b.

62 Fleischer 1973, lev. 43b.

63 Fleischer 1973, 25, lev. 43a.

64 Szabo v.d. 2016, fig. Sa-c.

65 Ephesos Artemisi i¢in bkz. Fleischer 1973, 48-50.

66 Fleischer 1973, 321.

67 Lamounier 1958, lev. III.3; Fleischer 1973, lev. 140-141. Buna benzer bir uygulama Ephesos
Artemisi’nin herhangi bir kopyasinda korunmamaistir.
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boyun kisminda da g@sterisli pektoral stisler gértilmez. Sadece T. Wood tarafindan
Milas’ta bir evin bahcesinde gortilen ancak daha sonra kaybolan kabartmanin
ciziminde, benzer bir gégls sUisiine yer verilmistir. Buna karsin, Ephesos Artemisi
heykel ve kabartmalarinda gosterisli pektoral susler oldukca yaygindir. Bu yéntuyle
heykelcik, Ephesos Artemisi ile benzer 6zellik tasir.

Lagina heykelciginin tanimlanmasindaki en énemli ve problemli noktalardan birisi
elinde tuttugu nesnedir. Bu nesne olmasayd: diger benzerliklere ragmen Lagina
heykelcigini tereddtit etmeden Ephesos Artemisi ya da Artemis’in yerel bir kultt
olarak tanimlayabilirdik. R. Fleischer, Zeus Labraundos’u tanimlarken, tanrinin
kult goértintistinin, benzer ikonografiye sahip tanrica kult heykellerinin genel
ozelliklerini kapsadigini ancak cogu tanricanin aksine ellerinde nesne tutuyor olusu
ile tanrica betimlerinden ayrildigini belirtiré8. Ephesos Artemisi’nin izleyiciye dogru
uzatmis oldugu ellerinde genel olarak herhangi bir nesne bulunmaz. Tanricanin bu
durusu K. Sittl tarafindan, Artemis’in kurbanlari yardimsever bir sekilde kabul
etmek icin kollarin1 uzattigi seklinde yorumlanmistir®d. Bununla birlikte Ephesos
Artemisi kult goérintlistine sahip ¢ 6rnek, digerlerinden farkli olarak ellerinde
nesnelerle betimlenmistir. Izmir'de bulunmus olan ancak giintimtizde Leiden’de
korunan kabartmada tanricanin her iki elinde de mizrak bulunur7°. Ephesos
Artemisi ikonografisinin 6nemli unsurlarindan biri olan yUn seritler genellikle
bilekten baglanirken, Boston Gtuizel Sanatlar Mtuzesi’! ve Bologna’daki’? bronz
heykelciklerde tanrica bu seritleri elleriyle tutmaktadir. Tanricanin s6z konusu
istisnai uygulamalarina karsin Zeus Labraundos ise istisnasiz bir sekilde sol elinde
mizrak veya nadiren asa, sag elinde cift yizli balta tutarken betimlenmektedir.
Lagina heykelciginin sag elindeki nesne kirik ve kayiptir. Sol elinde, tist kismi1 kirik,
alt kismi zemine dayanan bir nesne bulunmaktadir. S6z konusu nesne asa
olmalidir ki bu da figiiri Artemis’ten ziyade Zeus’a yaklastiran énemli bir detaydir.
Ancak Zeus Labraundos’un elinde tuttugu asa ve mizrak betimleri her zaman daha
ince bir forma sahiptir. Bu nedenle Lagina heykelciginin elindeki nesne, bicimi
bakimindan Zeus Labraundos ile bagdasmamaktadir. Boylesi bir nesne Ephesos
Artemisi ikonografisinde de gortilmez. Her ne kadar Boston ve Bologna 6rnekleri
Lagina heykelcigiyle genel olarak benzerlikler gosterse de ellerindeki nesneler
ikonografik olarak benzesmemektedir. Bu nesneyi mesale ya da yUn seritleriyle
kiyaslamak da pek uygun goérinmemektedir. Ephesos Artemisi icin sira disi
diyebilecegimiz bu 06zellikler, Lagina heykelcigi ile dogrudan bir benzerlige sahip
olmasalar da bélgesel olarak farkli uygulamalarin oldugunu ortaya koyarlar.

Lagina heykelcigi, yaka kismindan anladigimiz kadariyla agir bir himation
giymektedir. Ancak govdenin alt kisminda dékumla bir kiyafet yerine bedeni saran
dar bir giysi goraltir. A. Laumonier, Zeus Labraundos’taki benzer kiyafet icin,
Ephesos Artemisi, Aphrodisias Aphroditesi ve Zeus Heliopolitanus’taki kadar
belirgin olmasa da kiyafet tizerine gecirilmis bir kilif gibi gériindtigiini sdyler73. Bu
kiyafet hem Ephesos Artemisi hem de Zeus Labraundos’un arkaistik tipinde
gorulen bir 6zellik olmakla birlikte Ephesos Artemisi’nde kiyafet mitolojik betimlerle
zenginlestirilirken, Zeus Labraundos daha sade bir kiyafet icinde gorulir. Zeus
Labraundos, kayip olan Mylasa kabartmasinin ciziminde, Roma Imparatorluk
Doénemi sikkeleri Uzerinde ve Boston’da korunan bronz heykelcikte?+ pektoral
bolgedeki oval nesnelerin alt kisminda agrenon tarzi bir kiyafetle gdériliir. Bu kiyafet

68 Fleischer 1973, 321.

69 Sittl 1890, 317. Diger gorusler icin bkz. Fleischer 1973, 386-390.

70 Fleischer 1973, 22, lev. 40.

71 Fleischer 1973, 25, lev. 43a.

72 Szabo v.d. 2016, 236, fig. 7.

73 Laumonier 1958, 74.

74 Zeus Labraundos’un bu kiyafetiyle ilgili degerlendirme i¢in bkz. Laumonier 1958, 80-81.
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bazi tasvirlerde tanrinin goégstine kadar devam ederken, kiyafet tist ucu belirsiz
kalir, cuinkti gogiis ve karin, Ephesos Artemisi'nin kuilt heykelindeki gibi oval
nesnelerle stUislenmistir. Lagina heykelcigi her ne kadar viicudu saran bir kiyafet
icinde go6rultiiyor olsa da bu elbiseyi diger bazi o6rneklerdeki gibi agrenon tarzi
ependytes olarak aciklamak mumkin degildir. Lagina heykelcigi pektoral boélgedeki
oval nesnelerin bulundugu bélimin altinda yer alan bdélimlenmis kiyafetiyle
Artemis betimlemelerine daha yakin 6zellik gosterir.

Heykelcigin tanimlamasindaki en buyuk sorun, ylUz detaylarinin secilemiyor
olmasidir. Calismanin basinda da belirttigimiz gibi heykelcik Gec¢ Antik Cag'da
eklenen bir kanalda ele gecmistir ve bu durum yUtz hatlarinda kalic1 tahribata yol
acmistir. Kismen sac¢ detaylarnt goértlebilmekte, bunun disinda gozler, burun, agiz
gibi diger asli detaylar ise tam olarak secilememektedir. Bu nedenle, 6zellikle de her
zaman gur ve gucli sakallariyla betimlenen bas tanri Zeus ile Artemis ikileminden
bizi kurtaracak ayrintidan yoksundur. Mevcut durumda oOzellikle de profilden
bakildiginda, sakalin varligindan s6z etmek pek miUmkiin gérinmemektedir. Yiiz
detaylarindaki asinmanin olasi bir sakali da tahrip etmis olabilecegi dtistintilse de
asinma hangi boyutta olursa olsun Zeus gibi bir tanrinin gur sakallarini sematik de
olsa tanimlayabiliyor olmaliydik. Zeus Labraundosun bilinen ¢ bronz
heykelciginin de en belirgin 06zelligi, giir sakallaridir. Lagina heykelciginin kayip
Mylasa kabartmasi gibi sakalsiz betimlenmis oldugu da distnulebilir. Ancak bu
oldukca tartigsmali bir ikonografik durumdur. Zira Mylasa kabartmasinin kayip
olmas1 ve sadece bir cizim Uzerinden degerlendirilmesi, Zeus'un sakalsiz oldugu
dustncesine kuskuyla yaklasmamiza neden olmaktadir’>. Her ne kadar yuz
detaylarini tanimlamak ¢ok mimkuiin olmasa da Lagina heykelciginin sa¢ detaylar:
kismen gortlebilmektedir. Heykelcigin alin tizerinde saclar1 ortadan ikiye ayrilarak
once yukselmekte, sonra da saga ve sola kivrilarak buyltk ve genis dalgalar
olusturmaktadir. Bu tanim anastole olarak yorumlanabilecegi gibi sac¢larin iki yana
taranmis olabilecegini de gostermektedir. Sakalsiz ve yanlara taranmis saclar ile
bir tanrica kuilt heykeli betimi daha gercekci gérinmektedir.

Bu genel g6rinim icerisinde Lagina heykelcigi sol elinde tutmus oldugu asa
nedeniyle Zeus Labraundos ikonografisi ile bagdassa da sakalsiz olmasi, sacin
islenisi, polos ve polosa tutturulan sal ile betimlenmis olmasi nedeniyle tanridan
ziyade bir tanrica kult gérinttisint akla getirmektedir. Bu kapsamda bazi soru
isaretlerine ragmen Lagina heykelciginin Ephesos Artemisi gibi bir tanricay: temsil
ettigi distincesi daha agir basmaktadir7e.

75 Asinmis bir kabartmada bu detaylar gorulememis olabilecegi gibi, gévde Utizerindeki oval nesneler
nedeniyle burada tanridan ziyade tanrica betiminin oldugu disutncesiyle de sakallar goz ardi edilmis
olabilir.

76 Bugune kadar Lagina Hekate Kutsal Alani’'nda ele gecen yazitlarda Zeus Labraundos kultiine dair
herhangi bir veri ele gecmemistir. Lagina’da Zeus Labraundos ile iliskilendirebilecegimiz tek veri
Hekate Altari’nin tavan kasetlerinden birisinde yer alan ¢ift ytizlt balta betimidir. Ancak N. Carless
Unvin’in degerlendirmesine gore, Uzerinde salt c¢ift ylzli balta bulunan herhangi bir kabartmay:
dogrudan Zeus Labraundos ile iliskilendirmek cok dogru olmayabilir (Carless-Unvin 2014, 53-54). MO
3. yuzyilda Labraunda rahipleri, kutsal alani yonetme haklari konusunda Mylasa ile anlasmazliga
duismustir. Bu anlasmazlik Mylasa’nin lehine ¢éziimlenmis olup, Mylasa’nin Labraunda tizerindeki
yetkisi MO 3. ylizyildan itibaren sikkeler tizerinde agikca goriilebilmektedir. Bu sikkelerin én ytiziinde
cift ytzlti balta, arkada Zeus Osogo / Zenoposeidon tasvir edilmistir. Cift ytzlii balta, Hellenistik
Donem’den itibaren Zeus Labraundos’tan cok daha fazlasini ifade etmeye baslayarak, Karialilarin
dinini yansitan bir obje haline gelmistir (Carless-Unvin 2014, 53-54). Bu nedenle s6z konusu motif,
temelde Zeus Labraundos ile iligkili olmakla birlikte sadece bu kultin simgesi olarak
distntlmemelidir. Bu duruma bir 6rnek Aphrodisias yakinlarindaki Zeus Spaloxos’a adanmis cift
yuzla balta betimli bir altardir (Kubitschek — Reichel 1893, 93, no. 2).
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Sonuc

Lagina heykelcigi gibi kictk boyutlu, tasinabilir pismis toprak ve bronz
heykelciklerin varligl, s6z konusu heykelciklerin temsil ettigi ktiltiin kutsal alanlarla
veya diger ortak tapinim alanlariyla sinirli kalmadigini, 6zel konutlarda da var
olabildigini ya da kutsal alanlarda adak esyasi1 olarak da bulunabildiklerini
gostermektedir. Lagina’daki Hekate Kutsal Alani’nda tanricanin tapinag: haricinde
Hellenistik Dénem’de ve 6zellikle Roma Imparatorluk Dénemi’nde bazi tanrilar ve
tanrilasmis figlrler icin naiskoslar yapildigi bilinmektedir. Bunlardan birisinin
yaziti nedeniyle Augustus’a’’ bir digerinin alinliktaki kabartma nedeniyle
Sarapis’e’® adandigi tespit edilmistir. Bununla birlikte kutsal alandaki yazitlar ve
kaz1 calismalarinda bulunan ancak kutsal alandaki bilinen yapilarin higbirisi ile
uyusmayan mimari bloklar, Lagina’da daha fazla naiskos oldugunu géstermektedir.
Calismanin konusunu olusturan heykelcik bu naiskoslardan birinin Artemis’e
adanmis olabilecegini diisindurmektedir.

Artemis’in, Artemis Kindyas, Artemis Astias, Sardes Artemisi, Artemis Pergaia,
Artemis Anaitis gibi bazi yerel kultlerinde Ephesos Artemisine benzer sekilde
betimlendigi bilinmektedir’®. Lagina heykelcigini Ephesos Artemisi olarak
tanimlamamiza karsin, yun seritlerin olmayis: ve 6zellikle sol elinde tuttugu asa
nedeniyle Ephesos Artemisi ikonografisiyle uyusmayan noktalar: da bulunmaktadir.
Bu durumda Lagina heykelcigi Ephesos Artemisi yerine Artemis’in bu boélgedeki
yerel bir ktiltd ile de iliskili olabilir. Lagina’da Hekate kiilttintin 6n plana ¢ikisindan
Once ayni bolgede, kutsal alanin yaklasik bes ylUz metre kadar kuzeyindeki
Koranza’da Apollon ve Artemis’e adanan bir kutsal alanin varligi yazitlars® ve
alandaki peribolos?! ile belgelenmistir. Hekate ktiltiintin 6ne ¢cikmasiyla birlikte eski
6nemini yitiren Artemis kultintin tamamen ortadan kalktigina dair bir veri
bulunmamaktadirg2. Bunun yani sira Panamara’da bulunan bir yazitta tanricanin,
“Peldekeli Artemis Peldekeitis”, “ctizzami tedavi eden? Artemis Leukiane” gibi farkl
epithetlerle de anilmasi®3, Lagina cevresinde gorilen yerel Artemis kultiinltin
cesitliligine isaret etmektedir. S6zu edilen bu kult betimlerine dair elimizde bir veri
yoktur ancak yukarida bahsedilen uyusmazliklar, Lagina heykelciginin Artemis’in
yerel bir kiltiinti temsil edebilecegi olasiligini akla getirir. Ctinkti antik donemde
zaman icinde tanri ve tanricalarin birbirlerinin kult yoldas: olduklar: bilinmektedir.
Bu senkretizmin nedeni yasanilan cografyanin 6zellikleri, ortaya cikan ihtiyaclar,
hastaliklar, salginlar, felaketler, dogal afetler ya da mucizeler olabilmektedir. Sira
dis1 olaylar yasandiginda tanri ve tanricalar birbirleriyle rol aligverisine girmis ya da
farkli ve yeni epitetlerle anilmaya baslanmistir. Tanrica Artemis’in de temelde
Magna Mater yonu degismeksizin, farkli bir ihtiyaca cevap vermek uzere
tasarlanmis olan elinde tuttugu nesnelerin ya da giyim tarzinin degisebildigi
bilinmektedir. Bu nedenle, durusu ve pozuyla Xoanon tipinde ele alinan ve
Anadolulu bir Magna Mater yansimasinin goéruldigi Lagina heykelciginin
Artemis’in yerel bir kiiltiint yansittig1 séylenebilir.

77 Sogut 2008, 422-425.

78 Sogut 2008, 425-429.

79 Fleischer 1973.

80 Kokliik Mevkii'nde Cemal Kiictikcetin’e ait tarlada bulunan ve MO 350 civarina tarihlendirilen 502
envanter numarali yazit, Koranza’da Apollon ve Artemis Kulti’ntn varhigini belgelemektedir (Sahin
1973, 189-192).

81 Buiyukozer 2019, 259-260, fig. 2.

82 Bolgede bulunan yazitlar Roma Déneminde de kultin devam ettigini gosterir (Aydas 2018, 44-45,
KZ. 13-14).

83 Deschamps — Cousin 1888, 269-270, no. 54; Laumonier 1937, 285-286, no. 124; I Stratonikeia
283; Aydas 2018, 43, KZ. 12.
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A Graffito from Tisna
Tisna’dan Bir Grafito

Emre ERDAN"

Abstract

In this study, a graffito found in Tisna is examined. Tisna is located in Aliaga District of Izmir Province.
Pliny the Elder is the only ancient source that conveys information about the city situated in the core of
the region defined as Aeolis in Antiquity. In the city, which was first visited by the French traveller
Guichon in the 1860s, an archaeological survey has been conducted by us since 2018. The city is located
on two rather hilly elevations, which are defined as Kocakale Tepe and Sarikale Tepe today. Our studies
in the city showed that Sarikale Tepe was the main settlement area in Antiquity. At the highest point of
the hill, which we define as the Acropolis, a sanctuary with architectural elements can be observed along
with many finds. During our studies in the field, a graffito was encountered, unique in terms of Anatolian
archaeology. It is believed that the graffito, which depicts a figure incised on the andesite bedrock mass,
may have belonged to the Archaic Period, at least in terms of the finds presented by the area.

Keywords: Tisna, Aeolis, Sanctuary, Graffito, Archaic Period.
Ozet

Bu calismada Tisna’da bulunmus olan bir grafito incelenmektedir. Tisna, Izmir Ili, Aliaga ficesi’nde yer
almaktadir. Antik Dénem’de Aiolis olarak tarumlanan bélgenin cekirdeginde bulunan Tisna’ya dair antik
metinlerdeki tek kaynak Plinius’tur. Ilkin 1860l yillarda Fransiz seyyah Guichon tarafindan ziyaret
edilen kentte 2018 yiiindan itibaren tarafimizca bir arkeolojik ytizey arastirmast baslatilmustir. Kent,
gtintimiizde Kocakale Tepe ve Sarikale Tepe olarak tanumlanan oldukca engebeli iki ytikselti tizerinde
yer almaktadir. Kentte gerceklestirdigimiz calismalar antik caglarda asu yerlesim alaninin Sartkale Tepe
oldugunu géstermistir. Tepenin akropol olarak tanumladigimiz en yiiksek noktasinda ¢ok sayida buluntu
ile beraber mimari unsurlart da goézlemlenebilen bir kutsal alan tespit edilmistir. Alanda
gerceklestirdigimiz calismalar esnasinda Anadolu Arkeolojisi agisindan tinik bir grafito ile
karsitasumistir. Andezit ana kaya kiitlesi tizerine kazima ¢izgilerle olusturulmus bir figtirtin resmedildigi
grafitonun alanin sundugu buluntular itibariyle en azindan Arkaik Dénem’e ait olabilecegi
distintilmektedir.

Anahtar Kelimeler: Tisna, Aiolis, Kutsal Alan, Grafito, Arkaik Dénem.

* Assoc. Prof., Aydin Adnan Menderes University Faculty of Art & Science Department of Archaeology.
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Introduction

Tisna is located within the boundaries of modern Izmir province, Aliaga district, and
Uzunhasanlar neighbourhood in the region defined as Aeolis in ancient times (Figs.
1-2). The city is located on Kocakale Tepe and Sarikale Tepe, reaching 350 m at its
highest point, and it is understood that the settlement is concentrated mainly on
Sarikale Tepe. The archaeological surveys we started in the region in 2018 present
the traces of Tisna’s continuous settlement from the Middle Bronze Age to the
Byzantine Period. Between these dates, especially the density of finds between the
8th and 6th century BC draws attention!.
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Fig. 1: Tisna and close surroundings Fig. 2: Topography of Tisna

In the 4th century BC, only information about Tisna, which is known to have
gained power and minted coins on its behalf, was given by Pliny. Pliny states that
the city, which he referred to as Titanus, was located next to the Titanus River
(Guzelhisar-Kocacay) and reports that the city’s name is the same. Although Plinius
(nat. V.49) called Titanus, the coins, which were minted in the most powerful times
of the city, differs in legends such as Tiovaiov, Tionai, Tiovaio. However, the name
Twvaioo is mostly encountered. Tisnaios, who is also the name of a river god, must
have been one of the ancient names of Guizelhisar-Kocacay, the river that Plinius
(nat. V.49) referred to as Titanus.

Graffiti in Antiquity are roughly evaluated under four groups. In his comprehensive
work on the subject, Keegan describes them as texts, drawings/geometric figures,
numbers/dates, and simple up and down simple line sequences. He also states that

1 Erdan 2019. Figs. 1-11: Archive of the Tisna Archaeological Survey Project.
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the quantitative breakdown of graffito reflects the importance of studying the works
in question in more detail, reporting that more than a quarter of all graffito contains
non-textual examples?2.

Graffiti is mostly located on walls or monuments; however, it can also be seen on
objects. Especially in the Archaic Period and beyond, there are many examples
where graffiti is processed on pottery. Hahn points out that graffiti is a personal,
spontaneous, arbitrary, quickly created work rather than a profession, which is one
of the best tools to understand emotions and thoughts in the ancient worlds.

The tradition of making graffiti, which has a very widespread in the entire
Mediterranean basin that cannot be attributed to a single society, begins to be seen
especially after the Archaic Period and continues to be seen until the Late Antiquity.
However, it would not be wrong to state that the roots of the real practice are based
on Predynastic Egyptian culture (3200-3000 BC)4.

Graffito and Its Location

The graffito we found at the Sarikale Tepe acropolis (Fig. 3) is a schematic human
figure incised on bedrock (Fig. 4). It is 50 cm high and 27.5 cm wide. A part of the
figure about 15 cm below the waist was found under the ground (Fig. 5). The figure,
which was worked from the 3/4 facing left, was engraved on an andesite bedrock
mass, which is 1.14 m high and 3.90 m wide. The right arm of the figure, which is
directed to the right, extends to the front and its left arm was depicted with a
movement from the elbow.

Fig. 3: General view of the Sarikale Tepe Acropolis

2 Keegan 2014, xiii.
3 Hahn 2012, 1.
4 Keegan 2014, 28.
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Fig. 5: Undergron level of the graffito

Some deficiencies are noticeable in the anatomical details of the figure. It can be
thought that the hand and foot parts are not deliberately scratched. The nose is
depicted with a very slight protrusion in the rounded head. An eye socket was
engraved on the face facing right. The scraping eye socket is round and lacks
anatomical detail. This eye socket is both engraved in a wrong spot and drawn quite
large, as it may be. The figure is depicted in a long dress covering the feet. It is seen
that the outer contours of the figure, which was scratched, are in grey-black colour
tones different from the reddish-orange andesite bedrock mass in the engraved
areas. This situation, which is also defined as “karasuluk” by the local people, is
related to the abrasion caused by the scraping of the andesite and the water that
fills it in thousands of yearss>.

5 I would like to thank Assoc. Prof. Serdar Vardar for his observations and thoughts on the subject.
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Tisna was built on two topographically hilly elevations, which today are called
Kocakale Tepe and Sarikale Tepe. Sarikale Tepe covers an area of approximately
3500 m in the west-east and 1250 m in the north-south directions. The rock
drawing, which we define as graffito, was identified in the Sarikale Tepe Acropolis,
which we consider as the main settlement area that forms the city. This area
constitutes the highest point of Sarikale Tepe and is located at a height of 240-250
m above sea level. The graffito is on 180 meters above sea level on the bedrock of
the northern slope of the Acropolis has been surrounded by building clusters which
we consider as sacred area or a sanctuary.

Archaeological Findings from around the Graffito
The area including the graffito we
identified at the point we define
as the Sarikale Tepe acropolis is
very rich in terms of
archaeological finds. Here, we
have thoughts that there was at
least a sanctuary from the
Archaic Period to the end of the
Hellenistic Period. The material
data determined in the field
confirm these thoughts. Sherds
are the largest group which can
be date between 12th and 4th
centuries BC. On the other hand,
it can be seen that pottery
belonging to dates especially
between 8-6 centuries BC are
more intense. Our fragments
between these dates include
Aeolian Geometric?, Aeolian
Orientalizing, Aeolian Wild Goat
II-1IT (aTs II-III), Aeolian Punktstil,
Lydian White Bichrome, Lydia
Red Bichrome, Lydian Bichrome,
Lydian Streaky Glazed and
Bichrome and Lydian Black-on-
Red can be evaluated within the Fig. 6: Pottery fragments found near the graffiti
subgroups® (Fig. 0).

As we have discussed in detail within the scope of another study, our archaeological
data determined in the region, which we express as sacred area, is not only limited
to pottery. Here, a large number of terracotta figurines (Fig. 7), terracotta
perirrhanterions (Fig. 8), three fibulae (Fig. 9), thought to be left for votive purposes
were found in fragments?.

6 Erdan 2019, 38-39.
7 Erdan 2019.
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Fig. 8: Perirrhanterion pieces found around the
graffito

Fig. 9: Fibulae fragments found around the graffito

Along with the archaeological small finds, there are also architectural elements that

show that the Sarikale Tepe Acropolis, including the graffito, may have been

92

considered a sanctuary. The most important element among them are the niches on
a large bedrock in the east-west direction where the Archaic and Classical Period
walls, which we found in the area were quite destroyed as a result of illicit diggings.
During the examinations that carried out in 2018 and 2019, we could only observe
one niche. On the other hand, it is unfortunately understood that the niches
continue under the ground as a result of illegal digging activities in the area. During
a visit to the city in March 2020, it was seen that the area destroyed again and as a



result of new illegal diggings and we could have seen two new niches appeared on
the bedrocks? (Fig. 10).

Apart from niches, there is another architectural element that attracts attention in
the area we define as Sarikale Tepe Acropolis Sanctuary. A cavern with a stairway
with 12 steps hewn into the bedrock descends. Cavern, which was identified during
our study located 190 m from the sea level, 7 m from the ground, 3.10 m wide and
3.73 m long (Fig. 11). At the end of the steps, there is another niche, 51 cm high,
1.30 cm wide and 46 cm deep, to the south of the room. The place, which looks like
a water well, is extremely important in terms of reflecting the traces of an
application we know from the Iron Age goddess cults®.

Laines

pbéite'. to the graffiti

BT )y P
Fig. 11: Carved stairs and cavern Fig. 12: Kiepert’s very first drawing of the
opposite to the graffito Karabel Monument (Kiepert 1843)

$ >

8 The visit was organized for the purpose of informing the Izmir Archeology Museum officials about the
city and the destruction was documented by the representatives of the Museum and the necessary
procedures were initiated.

9 Erdan 2019, 30.
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Conclusions

There is no one-of-a-kind example of the graffito, which we have identified in Tisna
Sarikale Tepe acropolis. The first issue to consider here is when the graffito was
made. Indeed, graffiti, which has a continuity for thousands of years, is still known
today. The graffito we dealt with here, in our view, must have been produced in
ancient times in two respects. The first basis of our thought is the archaeological
findings presented by the area where the drawing is located and which we briefly
mentioned above. Some of the items in the archaeological findings are sufficient to
understand the function of the area. Among them, especially perirrhanterions and
niches are among the application and archaeological artefacts that we encounter
mostly within the borders of the sacred areas. In addition, a Phrygian type fibula
fragment detected in the area supports our opinion. As a matter of fact, it is known
that Phrygian type fibulae were left in temples or sanctuaries as presentations in
the Mediterranean Basin except for a few singular examples10.

The drawing was created not within the city's defensive walls or necropolis area, but
within the sanctuary, which cannot be chosen randomly. However, as we mentioned
earlier, the natural destruction on the contours of the drawing and the result of the
water integration with andesite stone is also a proof that the drawing was made a
long time ago.

At this point, an interesting information was conveyed by the French traveller
Guichon who introduced the city for the first time. In his letter published in
Chronique d’Orient, Guichon states that he was organizing a trip to the Guizelhisar
Stream Valley, where he saw a low relief in a cave in the Uzunhasanlar District,
which we could match with Tisnall. Guichon related it to the second millennium
BC Luwian relief at the Karabel Pass. Although the monument was searched by
many researchers in the years following Guichon, no relief similar to the Karabel
has yet been encountered.

The identity of the figure depicted in Tisna Sarikale Tepe graffito is one of the issues
we cannot answer today. The figure, which we are not sure about whether it is a
man or a woman yet, does not contain any object or clothing to explain its identity.
An iconographic comparison can be made only on the anatomical structure of the
figure, the triangular upper body features evoke figures produced with the
silhouette technique on the Geometric Period craters. At this point, I think that
Tisna graffito came out of the hands of an incompetent “artist”, just as Roller
suggested for the so called “Gordion doodles”12. Aside from the disproportionality in
the anatomical structure of the figure, the fact that the details, especially the limbs
such as the hands and feet, cannot possibly be processed must be the result of the
idea that it cannot be processed correctly.

Although the graffiti tradition in question is very limited in Anatolia, it can be said
that it increased especially after the 8th century BC. Although not fully met, similar
products in thought are encountered in centres such as Gordion!3, Belevil4 and
Kerkenes!5. Among them, the most famous group is Gordion samples. Gordion
samples are dated to the late 9th century BC. The graffiti here is described as

10 Erdan 2018, 22-23.

11 Chroniques d’Orient 1885, 107-109 (5.72-3).

12 Roller 2009, 2.

13 Young 1958, 143-146, Fig. 3; Young 1969; Roller 2009.

14 Alzinger 1966-67; Dressler 1966-67; Adiego 2007, 24; Piras 2009, 231; Kerschner — Prochaska
2011, 126-129, fig. 37; Schtrr 2011, 164-166, fig. 2; Herda 2013, 503, Fig. 19a.

15 Summers 2006, Taf. 2a-c.
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doodles and is located in the Y House and Early Phrygian Citadel Door Complex
with Megaron 216, which is considered a possible temple. The Belevi sample dated to
the 6th century BC was found in the marble quarry!?, and the graffiti in Kerkenes,
dated to the 6th century BC, was found in an area next to the entrance door with
aniconic steles!®. Another group that we can evaluate within the scope of early
examples comes from Sardis, which is geographically closer to Tisna. Here, there
are many drawings on stemmed dishes in the studies carried out in the Archaic
sectors, some of which are stated to be figurative examples!9. Late examples of a
similar tradition are encountered in some important cities like Aphrodisias20,
Laodikeia?!, Tripolis?2, Smyrna?23, Priene24, and the graffiti found in these areas are
generally dated to Late Antiquity.

Could the drawing that Guichon saw in Uzunhasanlar and compared to the Karabel
Monument could be the Tisna Sarikale Tepe graffito that we evaluated in our study?
Today, we are not able to answer this question clearly. On the other hand, though
we are cautious for now, our opinion is that Guichon, who travelled around
Uzunhasanlar and its surroundings in the 1860s, knew the Karabel Monument
only from the Kiepert’s drawings. It is likely that Guichon, who is not an
archaeologist or historian, has likened the Tisna graffito to the Karabel relief, which
was mistakenly identified as Sesostris by Kiepert at that time?25. In other words, it is
possible that the monument mentioned by Guichon is not a real monument, but a
graffito, and this rock-cut drawing may have been mistakenly compared to the
Karabel Monument by the lack of knowledge of the period. As a matter of fact, the
only publication and drawing created about Karabel (Fig. 12). Until the years
Guichon travelled in the region belong to Kiepert and Kiepert published his related
work in the 1843 issue of Archdologische Zeitung.

Another thought about the subject is that the graffito may be a sketch of a possible
wooden cult sculpture located in the Tisna Sarikale Acropolis Sanctuary. In his
narratives about the region, Pausanias (V.13.7) also mentions about Temnos,
another important centre of Aeolis, where he told that he saw an Aphrodite statue
made by wood of the myrtle tree. Whether It can be thought that a similar
application is also in Tisna, that graffito may be a failed copy drawing of a wooden
sculpture, and graffito can be dated to the Archaic Period considering the density of
finds just as an assumption. It is worth noting that this interpretation, which can
be considered as a highly speculative evaluation for today, may need to be re-
evaluated in the light of the studies we plan to continue in the region in the coming
years.

16 Roller 2009, 1.

17 Herda 2013, 459.

18 Summers 2006, 648.

19 Greenewalt 1991, 15, Fig. 21: P87.48/9445.
20 Chaniotis 2015.

21 Simsek 2013, 20.

22 Duman 2017, 136, Fig. 28.

23 Bagnall et al. 2016.

24 Burkhardt — Wilson 2013, 168.

25 Kiepert 1843.
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Phrygia Hierapolisi. Tiirkiye’de italyan Arkeoloji
Arastirmalarinin Altmis Yili

Hierapolis in Phrygia. Sixty Years of Italian Archaeological
Research in Turkey

Francesco D’ANDRIA®

Ozet

Hierapolis Italyan Arkeoloji Heyeti 2017 yilinda Tiirkiye’deki en énemli arkeolojik sitlerden birinde
kesintisiz calismanin altmisinct ydvu kutladi. Hierapolis, bugiin oldugu gibi 2000 yil énce de bir fay
hattrun varligiyla baglantii dogal fenomenleriyle meshurdu. Béylesi karakteristiklere sahip bir
6rende, ozellikle sismoloji ve jeoloji alanlarindan uzmanlarn da kapsayan cok disiplinli bir ekip
olusturmak gerekliydi. Son otuz-kirk yuda, bu uluslararast isbirligi bélgenin antik poptilasyonu
tizerine projelerle gticlendirildi. Ttirk mercilerinin talebi tizerine Heyet, yogun bir restorasyon programi
ytirtitmektedir.

Anahtar Kelimeler: Phrygia, Hierapolis, Ploutonion, Martyrion, Tiyatro.

Abstract

The Italian Archaeological Mission in Hierapolis has celebrated, in 2017, sixty years of uninterrupted
activity in one of the most important archaeological sites in Turkey. As today, Hierapolis was also
famous 2000 years ago, due to the natural phenomena associated with the presence of a seismic
fault. In a site with such characters it was necessary to assemble a multidisciplinary team, including
experts from the fields of seismology and geology in particular. Over the last few decades, the
international collaboration has also become consolidated, with projects on the region’s ancient
population. At the request of the Turkish authorities, the Mission has conducted an intense
programme of restoration.

Keywords: Phrygia, Hierapolis, Ploutonion, Martyrion, Theatre.
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Giris!

Anadolu Yarimadasi'ndaki yerlesimlerde ve territoriumlarinda karsimiza cikan
olagantstll buluntu zenginligi ve tarihsel sorunlarin derinligiyle sekillenmis
medeniyetlerle ilgili olarak yuriitiilen arastirmalar cercevesinde Tiirk-Italyan
bilimsel is birliginin saglam temellerini temsil eden Hierapolis Italyan Arkeoloji
Heyeti (daha sonra MAIER olarak s6z edilecektir), 1992 yilinda Pamukkale
Universitesi’nin kurulusuyla daha da gliclenmistir2. Ozellikle bu tUiniversitenin
Arkeoloji Bolimu Prof. Dr. Celal Simsek baskanliginda Laodikeia kazi ve
restorasyon calismalarinin baslamasindan sonra arkeolojik arastirmalarda
6nemli bir role sahip olmus, bu calismalar1 Do¢. Dr. Bahadir Duman
yénetimindeki Maiandros Tripolis kazilari izlemistir3. Italyan ve Pamukkale
Universitesi ekipleri arasindaki bilimsel is birliginin sonuclari, ¢cok sayida yayinin
konusu olmustur*. Bu paylasilan arastirma perspektifinin 06zeti; Laodikeia
ekibinin baskani Prof. Dr. Celal Simsek ve tarafimdan, EAA — Avrupa Arkeologlar
Birligi'nin destegiyle 2014 yilinda Istanbul’da gerceklestirilen Uluslararasi
Sempozyum’da sunulan bildirilerin toplandigi kitapta 2017 yilinda Ingilizce
olarak yayinlanmisgtiS.

MAIER, Hierapolis’te altmis yili askin bir stredir kesintisiz olarak faaliyet
sturdirmektedir. 1957 yilinda Torino Politeknik miihendislerinden Paolo Verzone
tarafindan kurulmusturs¢. Istanbul Teknik Universitesinde ders verdigi dénemde
Tuark meslektaslariyla, 6zellikle Perge kazilar1 baskani tiinli arkeolog Arif Mufid
Mansel ile arkadaslik iligkilerini gelistirmis ve Mansel’in teklifiyle Hierapolis’te bir
[talyan Heyeti’nin kurulmasina énctiliik etmistir. Aphrodisias’ta Giulio Jacopi’nin
kazilarinda, 1937 yilinda meydana gelen catismali olaylardan sonra Turkiye'de
arastirma yapan ilk Italyan heyettir’. MAIER’in kurulusundan bu yana, Italyan
arkeologlarin ve mimarlarin varligi ile ulusal hikimet ve yerel kurumlar
tarafindan uygulanan mudahale stratejileri sayesinde, kulttirel mirasin geliskin
dinamikleri olagantstti bir kulttirel blylme saglayarak Denizli’deki turizmi
harekete gecirmistir.

Arkeoloji heyeti baskan1 olarak hem karmasik organizasyon sorumluluklar1t hem
de uluslararas1 yogun rekabet icinde Turkiye’de calismak zorlu bir deneyimdi.
Pergamon ve Ephesos gibi buyltk 6neme sahip sitlerde, Alman ve Avusturya
arkeoloji heyetleri 19. ylUzyilin sonlarindan bu yana faaliyet géstermis ve bu
varlik diger Avrupa, Amerika ve Japon arastirma kurumlarinin gelisiyle birlikte
giderek artmisti. Italya, Arslantepe-Malatya ve Karkamis-Gaziantep gibi

1 Metinlerin redaksiyonu ve resimlerin hazirlanmasindaki isbirligi icin Maria Piera Caggia’ya (ISPC,
CNR) ve metnin Italyanca’dan Tiirkce'ye terctimesi i¢in Nalan Firat’a tesekkiir etmek isterim. Metinde
kullanilan figtrler Hierapolis Italyan Arkeoloji Heyeti Arsivine aittir.

2 Bu isbirliginin ilk sonuclar1 olan Lykos Vadisi'nde gerceklestirilen arkeolojik arastirmalarla ilgili
raporlar, Italyanca ve Tirkce olarak D’Andria — Silvestrelli 2000°de yayimlanmistir.

3 Laodikeia’daki kazi ve restorasyon calismalari 2002 yilindan itibaren Pamukkale Universitesi'nden
Prof. Dr. Celal Simsek tarafindan y6netilmektedir. Nekropolisle ilgili calismalar icin bkz. Simsek v.d.
2011; sonuclarin genel sunumu igin bkz. Simsek 2013. Tripolis’deki kazi ve restorasyon calismalari
ayni Universiteden Do¢. Dr. Bahadir Duman tarafindan yoénetilmektedir. Bu calismalarin sonugclari icin
bkz. Duman 2017.

4 Bkz. Ge¢ Antik Doénem’de Lykos Vadisi Sempozyumu Bildirileri: Simsek — Kacar 2018. Burada
Laodikeia, Tripolis ve Hierapolis ekiplerinin tiyelerinin ¢cok sayida makaleleri yer almaktadair.

5 Simsek — D’Andria 2017.

6 Verzone’nin bilimsel kisiligi hakkinda calismalar ve tanikliklar bakimindan zengin iki kitap
yaymlanmistir: Ronchetta 2005; Musso 2008; Turkiye’deki faaliyetler icin bkz. F. D’Andria (123-126)
ve E. Fiandra’nin (195-246) calismalari.

7 Aphrodisias’in kazi izni, Jacopi ile Turk temsilci arasindaki catismadan sonra Mussolini’nin
htikiimeti ile Atatiirk’in Turkiyesi arasindaki gerilim ikliminde kesintiye ugramistir. ikinci Dtinya
Savas1 6ncesi Tuirkiye’deki Italyan Heyetleri ile ilgili olaylar icin bkz. D’Andria 1986, 93-106.

100



olaganustli bilimsel 6neme sahip sit alanlarindaki calismalarla iyi bir sekilde
temsil edilmektedir ve 1957 yilinda calismalarina baslayan Hierapolis bu
calismalarin en eskisidir.

Fig. 1: Hierapolis. Genel kent plani
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Arkeoloji ve Jeoloji

2000 yilinda baskanlik gorevini devralmamdan sonra, MAIER’in arastirma
calismalar1 uluslararas: is birligi ve bilimler arasi yontemlerin daha genis
kapsamli uygulanmas: ile sekillendi. Bazi yillarda kazi ve restorasyon
calismalarina katilanlarin sayis1 80 kisiyi gecti, harita muhendislerinden
bioarkeologlara, arkeometriden bilgisayar uzmanlarina kadar cesitli alanlardan
uzmanlarin sayisi arkeologlarin sayisini gecti.

Hierapolis sit alani, Lykos Vadisi lizerinde buyuk etkisi olan dogal olaylarla
sekillenmis gibi gértinmektedir (Fig. 1). GUnumuzde de aktif olan Maiandros
sismik faymnin gectigi yerlerde yerkabugunda acilan cok sayida bosluk
bulunmaktadir. Topragin derinliklerinden cikan termal su bir kilometreden uzun
bir cephede icindeki kalsiyum karbonatin c¢okelmesiyle beyaz olusumlar
meydana getirmektedir. Bdyle bir kontekstte Pamukkale Universitesi’nden
arkeosismologlarla glcli bir is birligi baslatmak elzemdi. Boylece; Denizli
sinirlart icindeki fay ve termal kaynaklarin yerlerinin belirtildigi haritanin ve
1900 ile 2014 yillann arasinda bu alanda gerceklesen tekil depremlerin
buyutklukleriyle birlikte sismik olaylarin repertuarinin hazirlanmasi mumkuin
oldus.

Jeomorfologlarin is birligiyle gerceklestirilen bir baska arastirma alani; Giuseppe
Scardozzi tarafindan hazirlanan ve Hierapolis'teki anitlarnt tanimlayan 1:1000
Olcekli ve 53 paftadan olusan kent atlasinin yayinlanmasidir®. Jeo-arkeolojik
haritalarda fayin gectigi yerlerdeki etkileri kayit altina alinmistir. Triton
Nymphaeumu’nda oldugu gibi anitlarin yikintisi1 ve traverten kanallarda goruilen
catlaklar da isaretlenmistir?0.

Ploutonion

Ylzeyde gértinen tim yapilarin sistematik analizi ile uzaktan algilama ve jeofizik
arastirmalar yoluyla kartografik konumlandirilmasi, kentin cok sayida edebi
kaynak tarafindan belirtilen en Unld iki anitinin tanimlanmasini saglamistir;
Ploutonion ve Havari Philippus’un Mezari!!.

Jeolojik olagantistii kontekst, Hellenistik ve Roma Imparatorluk Dénemleri’nde
Kucuk Asya’nin en Unli ve en cok ziyaret edilen kutsal alanlarindan birinin
ortaya cikmasina neden olmustur. Fayin gectigi yerde olusan kaya basamaginin
oldugu noktada, 34 derece 1sidaki termal suyun yeryltizine ¢cikmasina neden olan
bir aciklik yer almaktadir. Kokusuz gazlarin o6zellikle karbondioksitin (COZ2)

8 Kumsar v.d. 2015, 519-536. Traverten olusumlarinin stirecleri ve peyzaj tizerindeki etkisi icin ayrica
bkz. Altunel — D’Andria 2019, 219-229.

9 Hierapolis’in jeoarkeolojik haritasi Marabini tarafindan hazirlanmistir; bkz. Marabini 2015, 7-12.
Ayrica bkz. Marabini — Scardozzi 2015, 227-269. Kendisi yerlesimle ilgili topografik arastirmalar
atlasinin hazirlanmasini saglamistir (D’Andria v.d. 2008). Yontemlerin gelisimi ve haritacilik
arastirmalar atlasin 6nemli bir sekilde glincellenmesine olanak vermistir (bkz. Scardozzi 2015).

10 Anit 2018 yilinda Campagna tarafindan tim 6zellikleriyle yayinlanmistir; bkz. Campagna 2018.

11 Aziz Philippus’un Mezari’nin kesfedilmesiyle ilgili ilk yaymn, D’Andria 2011-2012, 1-52. Kutsal
Alan’n girisinde Havari’den s6z edilen graffitilerin bulunmasiyla ilgili olarak bkz. D’Andria 2017a, 179-
201; Tarkee cevirisi, D’Andria 2018b. Aziz Philippus Tepesi’nde gerceklestirilen kazilar icin bkz. Caggia
2016, 729-766. Son yillarin en 6nemli iki buluntusuyla ilgili makaleler bir kitapta yayimlanmistir:
D’Andria 2014. Hierapolis’te Havari Philippus kulttayle ilgili edebi kaynaklar i¢in bkz. Huttner 2013,
185-212.
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yogun olarak yayilmasi, geceleri sicakliga dogru gelen kuicik hayvanlarin ve
kuslarin zehirlenerek 6lmesine neden olmaktadiri2.

Antikcag’da yasayanlar bu olayr tannsalligin dogrudan mudahalesine
bagliyorlardi. Magara cehennemin girislerinden biri olarak kabul ediliyordu ve
Ploutonion olarak adlandirilmisti. Bu kaya acikliginin etrafina genis bir kutsal
alan insa edildi ve kentle ayn1 ada sahip oldu. Hierapolis’in kutsal kent anlamina
gelen adi da bu dogal olaylara bagl kutsalligi animsatmaktadair.

2012 yilinda c¢ok sayida antik yazarin ve 6zellikle Strabon’un (XIII.4.14) s6ztinu
ettigi ve cesitli arastirmacilar tarafindan yapilan uzun arastirmalara konu olan
bu Kutsal Alan ve anitin bulunmasi; Atlasin gerceklestirilmesini saglayan
topografik arastirmalarda kullanilan sistematik yaklasimin baska bir sonucudur.
Cehennem Kapist’nin arkhitravinin tsttinde yer alan Plouton ve Kore'’ye ithafi
tasiyan mermerden Yunanca yazit, bu Unld kutsal alanin tanimlamasinda
stpheye yer birakmamistir (Fig. 2)13.

5 I MW W

O

Spring level

Fig. 3: Hierapolis, Ploutonion, Kutsal Alan’in ti¢ boyutlu sanal rekonstruksiyonu

(Massimo Limoncelli)

12 Essen ve Ankara Universiteleri tarafindan yapilan él¢timler, giin icinde radon gibi diger gazlara
oranla COz ylzdesinin tespit edilmesini saglamistir; bkz. Pfanz v.d. 2014, 92-117.

13 Kompleksin ilk arastirmalariyla ilgili olarak bkz. D’Andria 2013, 157-217. Ploutonion kazilar: icin
bkz. Panarelli 2016, 293-320. Son arastirmalarin glincellemesi icin bkz. D’Andria 2018e; D’Andria
2018f.
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Yerel halkin dini inanclarini derinden etkileyen pagan kultiintin butin izlerini
silmek amaciyla, MS VI. ylzyilda magaranin girisinin 6éntine, kutsal yapilarin
yikintilarindan c¢ikan tim malzeme yigilmistir'4. Bu bliytik mimari ve heykeltrasi
6ge yigiminin kazisi, anitsal kompleksin sanal rekonstriksiyon o©nerisinin
hazirlanmasini, kutsal alanin Ustlinde yer alan Ion Portikosu’nun ve gazdan
bogulan bogalarin kurban edilisini izleyen ve kult térenlerine katilanlarin
oturdugu Theatron'un anastylosis projesinin hazirlanmasini sagladi!s (Fig. 3).
Cok sayida mermer blok, iki bin yildir termal sularin ve mermerleri siyaha
boyayan gazlarin etkisine maruz kalmistir. Bu olayin, Floransa ICVBC’de yapilan
analizlerde, fay king yoluyla derinlerden tasinan manganez oksitten
kaynaklandigi1 belirlenmistir!é. Bu dolguda ayrica Hades’in devasa heykeli (Fig.
4), cehennemin girisini koruyan képek Kerberosun heykeli (Fig. 5) ve olasilikla
kult heykelinin yer aldigi kaidenin iki yaninda duran yilan heykelleri gibi
heykeltrasi 6geler de bulundu!?. Jacopo De Grossi Mazzorin ve Claudia Minniti
tarafindan yuritilen arkeozoolojik arastirmalar, ritieller ve kurban térenlerinin
isleyisiyle ilgili uygulamalarin anlasilmasi icin temel teskil etmistir. Gercekten de
Strabon (XIII.4.14) bogalarin kurban edildigini, ziyaretciler tarafindan magaranin
icine sercelerin firlatildigini ve tanrinin mudahalesine baglanan zehirli gazlarla
hemen bogularak 6lmelerinin gézlemlendigini anlatir. Adak birikintilerinin titiz
kazisi ¢cok sayida kismen yanmis hayvan kemiginin tespit edilmesini sagladi.
Strabon’un anlatimiyla uyumlu olarak kuslar blytik cogunlugu teskil
etmektedir. Serceler gibi kticiik kuslar haricinde, horozlar, kiimes hayvanlar: ve
guvercinler de kurban edilmekteydi. Devam etmekte olan arastirmalar Kutsal
Alan’in cesitli Dbolimlerindeki 06zel ritiiel etkinliklerinin belirlenmesini
saglayacaktir.

Fig. 4: Hierapolis, Ploutonion, Hades-Serapis Fig. 5: Hierapolis, Ploutonion, Kerberos
devasa mermer heykelinin sanal heykelinin kesfi
rekonstriksiyonu

14 Ge¢ Roma ve Erken Bizans Doénemi Hierapolis arkeolojik gercegi hakkinda bkz. D’Andria 2018a,
235-248. Ploutonion’daki Erken Bizans Dénemi dontistimleri icin bkz. Panarelli 2018.

15 Yunan ve Roma Imparatorluk Dénemleri entellektiiel turizm 6gesi olarak Hierapolis Ploutonionu
hakkinda genis referanslar i¢in bkz. Zwingmann 2012, 314-342.

16 Vettori v.d. 2016, 557-573.

17 Hierapolis heykelleriyle ilgili olarak bkz. D’Andria 2017b, 36-51. Ploutonion’da bulunan heykeller
icin bkz. D’Andria 2018f, 89-102.
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Aziz Philippus Kutsal Alan1 ve Mezar1

Hierapolis’te diinya ¢capinda medyanin ilgisini ¢ceken ikinci buiytk kesif, bu bélgede
yaklasik olarak MS 70 yilinda havarilik mertebesine ulasan ve Hierapolis’e
defnedilen Isa’nin 12 havarisinden biri olan Philippus’a ait kutsal alanin ve mezarin
bulunmasidiris. Bu kesfin yapildigi yi1l Konstantinopolis EkUmenigi Patrik
Bartholomeos’un alani ziyareti ve Sekizgen Martyrion’da kutsal téren diizenlemesi,
din turizmine buyuk ivme kazandirmistir.

Ephesos’ta Ioannes’inkiyle birlikte Aziz’'in mezarinin Phryg kentinde bulunmasi, MS
190 yilina dogru Piskopos Polikrates’in Papa Vittore’ye yazdigi Paskalya tarihiyle
ilgili sorunun konu edildigi mektupta (Eus., HE., Il1.31.2-4) yer almistir. Bu
mektupta, Havari Ioannes ve Philippus tarafindan kurulan Asya Kilisesi'nin asil
kokleri, Havari Petrus ve Paulus’un hatiralarinin (mezarlari)) kutsandigi havarilik
mertebesine ulastiklari Roma ile karsilastiriir. Onemli mimari yapilarin tespit
edildigi topografik arastirmalardan sonra, 2010 yilindan baslayarak Martyrionun
dogusundaki alanda, tepenin yamacinda orta teras boyunca sistemli kazilar basladi
ve bir sonraki yil, MS 6. yuzyilin ikinci yarisina dogru Aziz Philippus’un mezarinin
etrafina insa edilen kilise ortaya cikartildi. 2015 yilina kadar calismalar devam etti
ve Kaplan Vakfi'nin destegi sayesinde mermer levhalardan olusan (opus sectile)
doésemenin restorasyon programi baslatildil®. Sunagin etrafini cevreleyen
mermerden sekiz monolit stitunlu templonun rekonstritksiyonu gerceklestirildi (Fig.
6). Kilisenin 6nundeki meydanda yer alan cesmede (ayazma) inananlar kutsal
yapiya girmeden o6nce ritliel temizliklerini gerceklestiriyorlardi. Depremlerden agir
hasar géren bu yapi, blok blok soktildu ve saglam temeller Uizerine orijinal yerinde
yeniden kuruldu.

Fig. 6: Hierapolis, Aziz Philippus Kilisesi, rekonstritksiyondan sonra templon ve mezar

18 Buluntunun bilimsel iletisimi icin bkz. D’Andria 2011-2012, 1-52. Turkce terciimesi icin bkz.
D’Andria 2014, 101-160; ayn1 kitapta (11-100). Ploutonion kesfiyle ilgili makalenin Turkce terctimesi
icin bkz. D’Andria 2013, 157-217. Aziz Philippus Kutsal Alani’nda 2012-2015 yillarinda ytratilen kazi
ve restorasyon calismalariyla ilgili glincelleme icin bkz. D’Andria 2017a, 179-201. Turkce terctimesi
icin bkz. D’Andria 2018b. 2016 yilinda Phrygia Hierapolisi serisinde MAIER’in 2007-2011 yillar1
arasinda yurattigt calismalarla ilgili iki kitap yayinlandi. Aziz Philippus Kutsal Alani’'ndaki kazilarla
ve kentin Bizans Dénemi gelisimiyle ilgili cok sayida makale (italyanca ve Tiirkce 6zeti) yer almaktadir.
Kazilarin ilk sunumu i¢in bkz. Caggia 2016, 729-760. Ayn: kitapta Martyrion icinde yapilan sondajlar
icin bkz. D’Andria v.d. 2016, 767-774. Kutsal kullanimli ampulla hakkinda bkz. Leo Imperiale, 666-
674. Sekizgen Hamam icin bkz. Caggia, 689-714. Erken Bizans buluntulan i¢in bkz. Caldarola, 715-
728.

19 Kilisenin mozaik ve opus sectile yer désemesi icin bkz. Caggia 2018, 309-324.
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Fig. 7: Hierapolis, Aziz Philippus Kilisesi, i¢c kisminin ti¢ boyutlu sanal rekonstriiksiyonu
(Massimo Limoncelli)

CNR-ISPC’dan Maria Piera Caggia tarafindan arazide yurutilen titiz stratigrafik
calismalar takiben son yillardaki arastirmalarda, mezar anitlarinin yer aldigi Roma
Imparatorluk Dénemi’nden, mezarin etrafina Kutsal Alan yapilarinin yerlestirildigi
Erken Bizans Doénemine kadar, alanin déntsim evrelerinin rekonstriksiyonu
yapildi. MS 4. ylzyillda Havari’nin mezarinin etrafina ilk yapi insa edildi, burada
kutsal emanetlerin etkisiyle olusan dynamis sayesinde iyilesmenin saglandigl ve
inananlarin girdigi havuzlar yer aliyordu. MS 6. yuUzyilin ikinci yarisinda, bu
mutevazi1 yapinin yerine, Piskopos Theodosios zamaninda insasi baslatilan,
gorkemli mermer stislemelere sahip Ui¢ nefli bir kilise yapilmistir (Fig. 7)20. Bu kilise,
35 m uzunlugunda ve 21.50 m genisliginde U¢ nef ve matroneumlar: tasiyan
pilasterlere sahiptir. Yarim daire seklindeki apsisin dis cephesi, tipki Hierapolis
Katedrali ve Konstantinopolis’teki Aziz loannes Studios’da oldugu gibi, cok
kenarlidir.

Narteksin 6niinde, hacilarin kiliseye girmeden 6nce toplandigi ayazma ile baglantili
bir giris mekan: bulunmaktaydi. Nartekste sol tarafta matroneumlarla ayni
yukseklikte Havari'nin mezarinin oldugu yerdeki platforma c¢ikan mermer bir
merdiven yer aliyordu. Platformda yer alan mermer bir aedikulaya ait oldugu
dusuntlen, alt tarafinda Theodosios'un monogramini tasiyan bir arkhitrav levhasi
bulundu. Daha 6nce s6z edilen Piskopos Theodosios’'un adi sunaga ait bir mermer
levhadaki yazitta metropolitlik gérevine de isaret eden ibareyle birlikte yer aliyordu:
“Hatirla Tanrim, senin hizmetkarin Theodosios senin kralligina geldiginde” (Fig. 8)21.

Nihayet kiliseye giren inananlarin solunda mozaiklerle bezeli dua etmek icin
toplandiklar1 kticik bir sapel yer aliyordu. Daha sonra, cok sayida civinin
korunageldigi metal bir korkulukla cevrili olan Aziz’in mezarina ulasiyorlardi. Aziz
Philippus'un kutsal emanetlerinin korundugu mezarin yaninda mermer kapli iki
havuz yer aliyordu. Bunlar, hacilarin hastaliklarindan kurtulmak icin girdikleri ve

20 Bizans kilisesinin mermer bezemesi hakkinda bkz. De Giorgi 2018, 291-308.
21 Aziz Philippus Kutsal Alani’nda bulunan Hristiyanlik yazitlan icin bkz. Ritti 2017, 221-225.
Hierapolis piskoposlari icin bkz. Filippini 2018, 249-290.
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Havarinin kemiklerinin yakininda olmasiyla olusan gl¢ (dynamis) sayesinde
iyilestikleri havuzlardir (Fig. 9)22.

Mermer suslemeler cok zengindir ve kilisenin icinde; sunagin etrafindaki alan,
mezarin Ustindeki platformun tzerindeki kyborion, matroneumun korkulugu ve
basliklari, soleanin levhalar: gibi farkli yerlerde kullanilmislardir.

2 \ég\ “\\ & - N D A Gy -:- = - /\‘_‘_ —

Fig. 9: Hierapolis, Aziz Philippus Kilisesi. Kilise icindeki havuzlara daldirilarak yapilan sagaltim
téreninin resmi (Ciz. Remo Rachini)

MS 7. ylzyilin ikinci yarisinda meydana gelen depremden agir hasar goéren yapinin
sonraki yuizyillarda yeniden insasi, mermer bezemenin ve geometrik motiflerle stislt
désemenin ¢ok renkli mermerlerle yeniden yapildigl zamanda gerceklesmistir. Bazi
durumlarda Erken Bizans opus sectilesinin semasi1 korunmus, diger yerlerde ise
nartekste oldugu gibi daha kiicik boyutlu levhalar kullanilarak, bezeme diizeninin
merkezine yerlestirilen yuvarlak motiflerle yeniden yapilmistir (Fig. 10). Bu
yenilenmenin tarihi, désemenin yapimi sirasinda hazirlik harcinin i¢inde bulunan L.
Nikephoros sikkesi (MS 802-811) ile kesinlesmistir. Bu evrede orta nefte yer alan
havuzlar topraga gomulerek dosemesi yapilmis ve belirli dini térenler icin

22 D’Andria 2017a, Res. 22; D’Andria 2018b.
107



kullanilmistir. Roma Doénemi’ne ait yivli bir lahit teknesi kullanilarak baska bir
havuz daha yapilmis, kuzey yan nefin icinde Aziz Taumaturgo’nun varligiyla ortaya
cikan suya girme uygulamalarina da devam edilmistir. 10. ylzyil civarinda baska
bir depremle onarilamaz bir hasar meydana gelmistir. Kilise yeniden insa edilmemis
ve Havarinin kutsal emanetlerinin yakininda belki ad sanctos bir mezarin
ayricaliginda, ruhban sinifa ait ytksek sosyal cevreye mensup Kkisiler tarafindan
actk hava mezarhgr gibi kullanmilmis ve kuzey nefin bir kismi sapele
dontstirdalmistir?s.

Fig. 10: Hierapolis. Aziz Philippus Kilisesi, mermer opus sectile yer dosemesi bezemesi

Yasam ve Oliim

Oslo Universitesinden Rasmus Brandt liderligindeki bir Norve¢ ekibinin MAIER’e
katilimiyla bir baska arastirma daha gelistirildi. 2017 yilinda nekropolis alanindaki
nufusun dinamiklerini yeniden yapilandirmay: amaclayan, sektdérde faaliyet
gOsteren en iyi laboratuvarlarla uluslararasi is birligini aktive ederek, disiplinler
arast arastirma sonuclarini iceren o6nemli bir kitap yayimlandi24. Hierapolis
nekropolisinde bulunan iskeletler tUzerinde, fiziksel antropolojinin normal
analizlerine ek olarak, DNA tUzerinde de arastirmalar yapilmistir. Yenilik¢i analiz
teknikleri ve yeni nesil siralama teknolojileri, kemik bulgularinin bozulmas: ve
kontaminasyonu sorununun uUstesinden gelmeyi saglamistir. Eski poptlasyonlarin
genetik tarihinin mitokondriyal DNA yoluyla yeniden yapilandirilmasiyla soyu
tikenmis organizmalarin tam genomlarinin geri kazanilmasi mimkin olmustur.
Stronsiyum izotop analizleri de cok ilgin¢ sonuclar vermektedir; ¢clinkdl insanlarin
ve hayvanlarin yiyecek aldigi topraktaki bu kimyasal elementin iceriginin seviyesini
yansitirlar. Bu nedenle yerel bir ntifus topraginkine benzer degerler sunarken, farkl
degerler tasiyanlar yerel olmayan kokenli poptlasyonlara isaret eder. Bu

23 D’Andria 2017a, 156; D’Andria 2018b, 95
24 Brandt v.d. 2017.
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arastirmalar, bireylerin diyetini yeniden yapilandirmay: ve gémuilmeden 6nce hangi
boélgelerde yasadiklarini bilmeyi mumkin kildi ve Roma Dénemi ile Ortacagda
Anadolu’ya g6¢ konusunda yeni arastirma perspektifleri acgildi. Ortacag’da
hareketliligin Klasik Dénem’de oldugundan daha fazla oldugu, bir Fransiz hacinin
Fransa’nin orta-gliney tarafinda yer alan Noblat Saint Leonard’dan baslayan
yolculugu stresince rastladig kutsal alanlardan topladigi kursun plakalar (signa
peregrinorum) iceren mezarinin Aziz Philippus Kutsal Alani'ndan ¢ok uzak olmayan
bir noktada bulunmasiyla ispatlanmaistir2s.

Restorasyon Analizi

Tuark makamlan tarafindan turizmle ilgili ekonomik cikarimlar icin biyuk ilgi ve
talep konusu olan bir diger tema, antik anitlarin, 6zellikle tiyatrolarin, iki bin yil
once oldugu gibi sahne performanslari icin glinimuizde kullanilabilecek bicimde
restorasyonunun gerceklestirilmesidir?¢. Bizans Doéneminde meydana gelen bir
depremle sahne binasinin orkestraya yikildigi Hierapolis Tiyatrosunun orijinal
mermer bloklarinin yizde 9071 korunmustur ve rekonstruktif anastylosis
uygulamasi icin gerekli kosullara sahiptir. Bu proje, Turkiye Cumhuriyeti Kaltir ve
Turizm Bakanligi ile FIAT-Tofas ve Ko¢ Vakfinin sponsorlugu sayesinde kisa stlire
once tamamlanmistir?? (Fig. 11).

Fig. 11: Hierapolis. Tiyatro, 2013 yilinda tamamlanan restorasyon calismalarindan sonra sahne
binasi1

25 Aziz Philippus Kutsal Alani yakinlarinda bulunan signa peregrinorum i¢cin bkz. Ahrens 2011-2012,
67-74. izotop analizleri ve bireylerin hareketlilik sonuclar icin bkz. Wong v.d. 2018, 520-528.

26 Turkiye’deki tiyatro yapilarinin restorasyonu ve yonetimi hakkinda bkz. Masino v.d. 2012. Bu
uygulamalarin yol actig1 sorunlar tizerine distnceler icin Ciancio-Rossetto — Pisani-Sartorio 2014,
169-173. Hierapolis arkeolojik sit alanindaki kitle turizminin etkileri tizerine bkz. D’Andria 2018c,
201-230.

27 Eserin finansmanini saglayan eski Kulttir ve Turizm Bakanmi Saymn Ertugrul Gunay’a en icten
tesekkuirlerimi sunuyorum. Ayrica etkin bir sekilde calismalara finansman destegi saglayan FIAT-
Tofas Ceo’su Cengiz Eroldu’ya tim MAIER ekibi minnettardir. Hierapolis Tiyatrosu’nun restorasyon
calismalarinin sunumu icin bkz. D’Andria 2016, 1017-1028. Turkcge terctimesi icin bkz. D’Andria
2018d, 75-90; Mighetto — Galvagno 2016, 171-190.
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Uygulamay:1 gerceklestirmek icin mutlaka yapi malzemelerinin derinlemesine
bilinmesi gereklidir. Bu arastirmanin gerceklesmesi, CNR1n Ui¢ arastirma enstitiisi
ve ayrica Salento Universitesi’nin katiimiyla Giuseppe Scardozzi ile Tommaso
Ismaelli tarafindan tasarlanan ve yonetilen (finansman FIRB “Futuro in ricerca”)
“Marmora Phrygiae” baslikli disiplinler arasi bir arastirma projesinin hazirlanmasi
sonucu, alan calismasi olarak Hierapolis’in 6rnek secilmesi sayesinde mumkin
olmustur2s,

Proje; mermer, alabaster, bres ve traverten cikartilmasi konusunda 6nemli bir kent
olan Hierapolis’in uzun yapim tarihi boyunca territoriumundaki kaynaklarin
kullanimi konusunun arastirilmasini saglamistir. Bu nedenle bélgedeki mermer ve
diger tas ocaklari ile kentin kamu binalar1 ve nekropolisleri tizerinde sistematik bir
calisma yapilmistir. Arkeolojik yaklasim, yuzlerce arkeolojik eserden ve tas
ocaklarindan kapsamli ve sistematik olarak alinan oOrneklerin arkeometrik
ozelliklerinin belirlenmesinden elde edilen bilgilerle birlestirildi. Bu uzun calisma,
Hierapolis’te kullanilan yapi1 taslarinin satin alma stratejilerinin diakronik bir bakis
acisiyla yeniden yapilandirilmasini saglamis ve kentin kendi kendine yeterliligini,
ithalatin sadece belirli tipteki eserler ile sinirli oldugunu ortaya cikartmistir (Fig.
12).

Fig. 12: Hierapolis yakinlarinda yer alan mermer ocaklarinin tespit edildigi Marmar Tepe

Proje, ozellikle kalsiyum karbonat bakimindan zengin kaynak sular1 ve gaz
salinimlarindan kaynaklanan kendine 6zgli jeolojik kosullarin, buna ek olarak
yogun turist akisinin bir sonucu olarak yapi taslarini etkileyen bozulma olaylarinin
tanimlanmasini, 6lcimunu ve degerlendirilmesini saglamistir. Yap:r malzemelerinin
bilgisi, su analizleri ve gazlarin izlenmesine testler eslik etmis, boylece gelecekteki
koruma muidahaleleri icin temel olusturulmustur.

Sanal Rekonstriiksiyon ve Hades Heykel Grubunun Kopyas1

Hierapolis gibi Turkiye’nin en cok ziyaret edilen bir arkeolojik sit alani icin (15
Temmuz darbe tesebblistini takip eden 2016 krizi 6ncesi, iki milyonu asarak

28 55 ¢rnegi iceren Ingilizce baskist: Ismaelli — Scardozzi 2016.
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Ephesos™u gecen bir ziyaretci sayist kayit edildi) genis bir kitleyle iletisim
zorunludur??. Max Limoncelli yo6netiminde kurulan ¢ boyutlu sanal
rekonstriksiyon laboratuvarinda araziden guinlik olarak gelen bilgiler
toplanmaktadir ve ortak bir bilimsel temelde anitlarin rekonstriksiyonu
gerceklestirilmektedirso. Bu calismanin sonuclart 31 yapinin sanal
rekonstriiksiyonundan olusan bir monografide toplanmis olup, bu yayinda ayrica
aciklayict metin ve kullanilan sayisal yéntemlerle ilgili bir b6lim de yer almaktadir
(Fig. 13)31.

VIRTUAL HIERAPOLIS

_ HIERAP .
~wrrua Rolas

itinerary 1 the Plateia

——

itinerary 2 central area

itinerary 3 Eastern Hill

T V™ VI today - Shading view

Fig. 13: Projenin 6n kapagi: Hierapolis Sanal Turu
(Massimo Limoncelli)

Ploutonion’un restorasyon, degerlendirme ve sunum projesi32 Istanbul Tofas ve Koc
Vakfi33 tarafindan desteklenmistir. Projenin gerceklestirilmesi, yeraltinin girisi
olarak kabul edilen magaranin Ustline Imparatorluk Dénemi’nde insa edilen
dortgen planli theatronun merkezi olusturdugu Kutsal Alan’in gezi glizergdhinin
yaratilmasini sagladi. Summa caveadaki basamakli yapinin ortasinda yer alan
monopteros planli bir kutsal mekanin icine mermerden tahtta oturan devasa Hades
(yukseklik: 3.50 m; ayakta yuksekligi 4.15 m) ve yaninda Kerberos ile kaidenin iki
yaninda duran yilanlardan olusan bir heykel grubu yerlestirildi.

29 Yogun turizmin yasandig arkeolojik sit alanlarinda iletisim konusu hakkinda bkz. D’Andria 2018c,
201-230.

30 Hierapolis anitlarinin G¢ boyutlu sanal rekonstriksiyonu projesi, Massimo Limoncelli'nin Milano
Katolik Universitesi'nde doktora tezinin konusu olmustur. Hierapolis’teki deneyiminden yararlanarak
sanal restorasyona adanmis genel Ozellikli calismalar hazirlamistir. Bkz. Limoncelli 2012. Resim ve
mozaiklerin rekonstriksiyonunda bu yéntemlerin uygulanmasi icin bkz. Limoncelli 2017.

31 Limoncelli 2019.

32 D’Andria 2014, 11-100.

33 Tofas Ceo’su Cengiz Eroldu’ya, Anadolu'nun diinyada essiz olan bu kisminin gelistirme projelerini
destekleme konusundaki éngoériileri ve etkinligi icin tesekktr ediyorum. Yazarin yénettigi Ploutonion
restorasyon projesi Pio Panarelli tarafindan koordine edildi ve Kadir Ozel ise son yillarda
Hierapolis’teki restorasyon alanlarindan sorumlu olmustur. Tofas ve Ko¢ Vakfi'min katkilariyla
gerceklestirilen Tiyatro restorasyon projesi icin bkz. D’Andria 2016. Turkee cevirisi icin bkz. D’Andria
2018d.
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Heykellerin kopyasinin hazirlanmasi1 ve restorasyonunda sayisal yontemler
uygulanmis olup mermeri sekillendirebilen CNC robot makineler kullanilarak
modellerin Uretilmesi i¢in lazer-tarayici ile orijinallerin ¢izimi yapilmistir. Modeller
Digitarca Firmasi tarafindan hazirlandi’4. Bu alanda uzman olan firmanin
calismalar1 arasinda Floransa Opera del Duomo Muzesi'ndeki yeni diizenlemede
sergilenen Giotto, Michelangelo ve Ghiberti'nin basyapitlarinin kopyalar1 yer
almaktadir. Boylelikle gérme engellilerin de bu heykellerin kopyalarina dokunarak
guzelliklerini algilamalar1 saglanmistir. Gezi guzergahi boyunca bir muze icin
gorulmemis ‘dokunmamak yasaktir’ uyarisi tasiyan tabelalar yerlestirilmistir.

2017 yili calismalar sirasinda, dort heykelin ytksek ¢coztintrliklt Gic boyutlu lazer
tarayiciyla cizimi hazirlandi. Bu calisma, sekil ve boyutlarin noktalar sistemi
araciligiyla tanimlanarak, her birinin bir uzamsal koordinat tg¢ltsu ile belirlendigi,
u¢ boyutlu bir morfometrik model olusturulmasini saglad: (Fig. 14). Bu asamanin
onemli kismi geometriyle cizim aletinin bulundugu yer arasindaki iliskidir. Bu
calisma, cizimi yapilacak blogun dogrudan 1sik almasinin engellenmesi icin yogun
bir dliizenleme gerektirmistir. Dis mekan cekiminin tim asamalarinda, heykellerin
bazi 6zelliklerinin kaydedilmesini 6nleyen dogrudan gunes 1sigindan kacinarak,
kullanigli aydinlatma elde etmek icin hareket ettirilebilen kaplamalar hazirlandi.
Heykel parcalari, 6zellikle Hades heykelini olusturan iki agir ana parca vincle
hareket ettirilerek, bu kaydi1 yapan cihazlarin heykellerin tiim noktalarina ulasmasi
saglandi.

Fig. 14: Ploutonion’da bulunan heykellerde lazer tarayici ile yapilan ¢alismalar

34 La Digitarca firmasinin merkezi Mola di Bari’de bulunmaktadir ve mtithendis Vito Leonardo Chiechi

tarafindan yonetilmektedir. Lazer tarayici cizimleri Enzo Gassi tarafindan gerceklestirildi; sayisal

restorasyon Sabina Macchitella tarafindan, M.P. Caggia ve T. Ismaelli'nin bilimsel destegiyle hazirladi.
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Italya’da Digitarca firmasinin teknikerleriyle tic boyutlu modelleme yazilimi
kullanilarak her heykelin sayisal restorasyonu calismalarina devam edilmistir.
Hades heykelinin o6zellikle iki ayak, bas ve sag omuzundan olusan tamamlama
parcalar1 karmasikti (Fig. 15). Bu tamamlanan parcalar Tiyatro’da ttiim olarak
bulunan daha kuctk boyuttaki Hades heykelinin lazer cizimlerinden elde edildi.
Severuslar Dénemi’nde orijinal ktlt heykelinin kopyasi baslica polis tanrilarinin
temsil edildigi karmasik skenefrons ikonografi programinin bir parcasi olarak
Tiyatro’ya yerlestirilmisti. Aymi sistemle, Kerberos heykelinin eksik iki basinin
tamamlanmasi, tek korunmus basin "klonlamas1" ve uygun modifikasyonlarla diger
ikisinin dogru pozisyona yerlestirilmesi suretiyle saglandi (Fig. 16). Iki yilan
heykelinin viicudunun Ust kismi tamamlandi ve korunan tek bas ile iki heykel
birlestirildi.

Fig. 15: Hierapolis. Ploutonion, Hades heykelinin sayisal modeli (Digitarca)
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Fig. 16: Hierapolis. Kerberos heykelinin sayisal modeli (solda);
U¢ basin tamamlanmasiyla elde edilen model (sagda)

Mermer kopyalarin hazirlanmasi icin, tas eserlerin islenmesinde bu sektoérde yeterli
ekipman ve deneyime sahip Turkiye’nin en buyuk Uretim merkezi olan Afyon’un
"Naturstone" sirketi secildi. Kerberos heykeli icin Afyon’un gri mermeri uygun
mermer olarak tanimlanmis olup Hades heykeli icin alciya benzer bir rengin
etkisinden kaginmak icin gri damarlh beyaz bir mermer olan “Mugla Beyaz1” secildi.
Cokgen bir ag seklindeki tic boyutlu model hazirlaninca, CNC freze makinesi
(sayisal kontrolli makine) ile islemeye uyumlu formatta sayisal olarak Afyon’a
iletildi (Fig. 17). 2018 yili calismalarinda, Hades heykel grubu, inananlarin korku
dolu tapmnimlari icin Roma Imparatorluk Déneminde konuldugu noktaya yani
orijinal yerine yerlestirildi. Tanrinin devasa goéruntist simdi arkeolojik alan
icindeki glizergahlarin cesitli noktalarindan goérilebilmektedir ve yeralt: tanrilarinin
magarast Uzerine insa edilmis Kutsal Alani ziyaret edenler icin, yeni bir cekim
noktas1 olarak Hierapolis ziyaretini zenginlestiren gucli bir duygusal etki
yaratmaktadir (Fig. 18).

Fig. 17: Afyon. Kerberos heykelinin CNC freze ile hazirlanmasi calismalarinin baslangici
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Fig. 18: Hierapolis. Ploutonion, mermer Hades-Serapis heykel grubunun kopyalarinin
restorasyonu ve dlizenlenmesinden sonra kutsal mekan ve Ion portikosu

Turkiye’nin olagantistii arkeolojik mirasinin arastirilmasinda, diger Turk
ve yabanci ekiplerle isbirligi icinde Hierapolis, Anadolu’nun tim farkli kaltirleri
gibi, Fernand Braudel’in “une espace qui divise et qui rassemble tout a la fois”
(her seyi ayni anda birlestiren ve boélen bir alan) diyerek 6énemini hatirlattigl ve
“ciment liquide” (sivi ¢cimento) olarak tanimladigi35 Akdeniz Medeniyeti’nin ortak
koklerini nasil ortaya cikardigini vurgulamaya etkili bir sekilde katkida
bulunuyor. Tirkiye Mtizeleri'ndeki ve Universiteleri'ndeki arkeologlarla uyum
icinde olan uluslararasi ekiplerin arastirma taahhtdd, bugliin bu ortak koékleri
siddetle reddetmek isteyenlerin barbarligina karsi en etkili engeldir.

35 Arkaik Akdeniz’deki iliski dinamikleriyle ilgili kapsaml bir okuma icin bkz. Gras 1995.
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