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Editors’ Note

We are proud to introduce the first issue of the second volume of our journal titled Journal of
Academic Studies in World Languages, Literatures and Translation (WOLLT) launched by Bandirma
Onyedi Eyliil University, Faculty of Humanities and Social Sciences, Department of Translation and
Interpreting. WOLLT aims to bring novel insights into language, literature, and translation and receive
recognition on national and international scale. We would like to take this opportunity to express our
sincere appreciation to the authors of this issue for their contribution to our journal with their articles.
We would also like to convey our special thanks to the editorial board, advisory board, and scientific
board for taking the time to review the articles submitted to the journal. This issue of the journal

consists of five original research articles and one translated article.

We would like to express our gratitude to Prof. Dr. Siileyman Ozdemir, the rector of Bandirma Onyedi
Eylil University, for his support for the establishment and publication of the journal as well as his

continuous encouragement for future issues.

We look forward to meeting in the next issues.

Editors in Chief
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THE STORY OF THE SHARED LIVES IN THE DOUBLE LIFE OF VERONIQUE

Vildan KANSIN®

APA: Kansin, V. (2021). The story of the shared lives in The double life of Veronique. Journal of Academic
Studies in World Languages, Literatures and Translation (WOLLT), 2(1), 1-10.

Abstract

The idea of the doppelganger is a phenomenon that has been questioned in literature and
film industry as well as in psychology. Krzysztof Kieslowski in his film, The Double Life of
Veronique, discusses the dilemma of a double life of a person, and how two doubles affect
each other. Polish Weronika and French Veronique, the two identical protagonists who
are not aware of each other’s existence, share the same appearance and the same interests
in life. Even their experiences in life draw a parallel between each other’s lives. Their
corporeal relation affects and changes their life paths. Their life paths intermingle; the
effect that opens an incorporeal possibility on their minds enlarges their understanding of
both themselves and life. In the end, the question is; whose double life we witness or is it
designed in a way that in case any damage is done, the other one takes the place, like a
puppet which is created double in case of any damage? The parallel in Freud’s theory of
the uncanny and in protagonists’ relationship in the film, on the psychoanalytical level,
provides a better understanding of the emotions that Kieslowski builds up in the film, and
makes the audience to consider their own experiences and emotions in life. From this point
of view, the film presents us many possibilities, different perspectives on the subject of the
possible shared lives of the protagonists with the uncanny connection between them.

Keywords: Doppelganger, corporeal and incorporeal, Kieslowski, Freud, the uncanny.

VERONIQUE'IN IKILI YASAMPNDA PAYLASILAN HAYATLARIN HiKAYESI
0z

Esruh fikri, edebiyatta ve film endiistrisinde oldugu kadar psikolojide de sorgulanan bir
olgudur. Krzysztof Kieslowski, Veronique'nin Ikili Yasami adli filminde, bir kisinin ikili
yasam ¢tkmazim ve iki karakterin birbirini nasil etkiledigini tartistyor. Birbirlerinin
varligindan haberdar olmayan iki ozdes kahraman olan Polonyali Weronika ve Fransiz

Date Received: 15.05.2021 Date Accepted: 19.06.2021

* Research Assistant., Istanbul Yeni Yiizy1l University, Faculty of Sciences and Literature, Department of English
Language and Literature, (Istanbul, Turkey), e-mail: vildan.kansin@yeniyuzyil.edu.tr, ORCID: 0000-0001-7315-
8464.
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Veronique, aymi dis gortinitimii ve aym ilgi alanlarmm paylagir. Hayat deneyimleri dahi
birbirlerinin yasamlart arasinda bir paralellik kurar. Bedensel iliskileri yasam yollarin
etkiler ve degistirir. Yasam yollart birbirine karisir; zihinlerinde tinsel bir olasiliga yer
acan bu etki hem kendilerine hem de hayata dair anlayislarini genisletir. Sonunda
sordugumuz soru ise su olur: ‘Sahit oldugumuz yasam kimin ikili yasamidwr, ya da bu
yasam, herhangi bir hasar durumu géz éniinde bulundurularak ¢ift yaratilan bir kukla gibi,
digerinin yerini alacak sekilde mi tasarlanmistir?’ Freud'un tekinsizlik kurami ve filmdeki
kahramanlarin iligkisindeki paralellik, psikanalitik diizeyde, Kieslowski'nin filmde insa
ettigi duygularin daha iyi anlasiimasin saglar ve izleyicinin hayattaki kendi deneyimlerini
ve duygularini diistinmesine yol acar. Bu agidan film, kahramanlarin olasi ortak yasamlar
konusunda, aralarindaki tekinsiz bag ile birlikte bize pek ¢ok olasilik, farkli bakis acilari
sunar.

Anahtar kelimeler: Esruh, bedensel ve tinsel, Kieslowski, Freud, tekinsiz.

1. Introduction

Krzysztof Kieslowski’s The Double Life of Veronique is about two different women who are
identical in physical appearance and very similar in their interests and life choices. Polish Weronika as
the counterpart of French Veronique is played by the same actress Irene Jacob, which emphasises their
oneness in the audience’s eyes. Although they do not know each other, - except Weronika’s accidental,
one moment encountering with Veronique- they feel each other’s presence and/or loss in them. One’s
death both becomes the other’s second chance and her loss. Their existence intermingles with each other,
and their life-paths cross and affect each other. Justin Derry’s perspective on the film gives us a
possibility to look at the film beyond simple interpretations, connecting the film with the body
‘corporeal’ and with the sense, the affect ‘incorporeal’: “The Double Life of Véronique opens the
possibility for a reading of life and the body as being immanently related to a differential field of
indeterminate sense and incorporeal potential” (Derry, 2010: 1). He rightly points out these two terms
as the film presents us a connection between the body, idea of doppelganger, intuition, chance, and
destiny. Actually, he further explains the meaning of corporeal as “the body’s tendency to extend the
boundaries of identity through time and space” (Derry, 2010: 2), and of incorporeal as “the body’s other
tendency to extend beyond its boundary... [which opens] possibilities and a future that are inconceivable
from any enclosed present” (Derry, 2010: 2). It also brings to the minds the idea of one person who lives
two different lives at the same time and the idea of who is created double. In the film, the question of
identity, Freudian uncanny feeling that is both familiar and strange, that both identifies and alienates the
owner, in other words, the “I”” in the “other” are explored. This article aims to present these questions in
the film, the corporeal and the incorporeal connection between the protagonists; effects of potentials,

coincidences, and decisions in their lives.
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2. The doubles: Weronika and Veronique

The film starts with a childhood memory of the protagonists with their mothers who died when
they were both in their infancy period. In an upside-down shot, significantly, one’s mother shows the
stars which are all unique in their forms, and the other’s mother shows the patterns of the leaves which
are again unique like fingerprints. The characters are unigue in some ways but are the same in their
appearances, and they have similarities in their inclinations. The upside-down shots are used to create a
parallel between two main characters in the film, which is repeatedly emphasised throughout the plot.
Veronique’s looking at Alexandre through a mirror, use of magnifying glass, Weronika’s looking at the
landscapes through a marble in the train all emphasize the double life of the protagonists. Marek Haltof
comments on the sense of doubling in the film as follows; “The Double Life of Véronique is the story
about two coinciding paths, the conviction that there is ‘another self’, that one is not ‘alone in the
world’...” (2012: 118). The connection between the two characters is almost telepathic, and we can only
understand this more explicitly in the second part of the film. The first, shorter part focuses on
Weronika’s life who is a talented singer and who has a free spirit, living her life joyfully. During her
brief visit to her aunt in Krakow, she is invited to a choir audition, which would be an opportunity for
her music career. But her music career as a choir singer is a threat to her health because of her heart
condition. Despite that she has heart disease and although after she wins the audition she had a warning
heart attack in the park, she chooses not to see a doctor and attends the concert which causes her death.
Her death on the stage creates an intense effect, she dies while doing what she loves, but at the same
time her death is untimely, she dies before she fulfils her dreams. But the camera shot at her funeral
attracts attention, we see it from the corpse’s eyes, we see the soil thrown onto the coffin as if to signify
that she is not completely dead which hints Veronique’s existence. Her death becomes Veronique’s
chance of course as we, later on, find out. Her interests in life, her habits, and the objects she is obsessed
with become important when we begin to learn about Veronique. Weronika’s music talent, the song she
sings before she dies, her starred marble, her portfolio’s string that she always plays with her fingers,
her ring that she keeps rolling under her eyes, etc. The sense of a double life is emphasised through these
details in the film. Veronique also has a starred marble, she also plays with a string, and rolls her ring
under her eyes like Weronika does. The song Weronika performs on the stage becomes an important
fact in Veronique’s life, she also loves the same song, she teaches it to the children at the school she
works, but also the song is heard in the background of her life all the time. It is figuratively like Weronika
is always there in her life. They both exist beyond Weronika and Veronique’s corporeal boundaries as
a result of their corporeal responses, they make a parallel between each other’s lives mystically, and

instinctively Veronique learns from Weronika’s mistakes or her choices in life.

Before Weronika dies, she makes a comment to her father and says that she feels like she is not

alone in the world. This is a foreshadowing of the existence of Veronique and shortly after she
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encounters the tourist Veronique in Krakow, her double, or doppelganger on a bus. Kickasola explains
this dilemma by coining the term ‘‘multivalent consciousness’’. He takes the ‘‘multivalent’” from
science meaning the state of having more than one valence between molecules and adapts it to the film
and says ‘‘can one person actually, in some way or another, have two or more simultaneous modes of
existence’’ (2009: 169). When we first met Veronique, she echoes Weronika’s words in a different way;
this time she feels her loss in her, she mourns for her death without knowing why she is sorry but feeling
alone after a loss of a loved one. Later on, in the film, she confesses that she always felt like she was in

two places at the same time, supporting Kickasola’s multivalent consciousness theory.

The Double Life of Véronique (1991) explores the idea of two people who may, in fact, be the same person:
a doppelginger story that suggests something of a forking- path narrative; though they are two distinct
persons, we are pressed to think of them as the same person (particularly as they are played by the same
actress, Iréne Jacob) whose life outcomes were determined by various contingencies. (Kickasola, 2009:
170)

Veronique’s life outcomes, for sure, are connected to Weronika’s, they have parallel experiences, but
Veronique survives, unlike Weronika. Veronique feels deep inside that, her decisions in life such as
seeing a doctor because she feels something wrong with her heart, quitting her singer career sensing that
it might be dangerous for her health, all depends on Weronika’s experiences in life. She senses and
learns from her experiences; she does not repeat the same mistakes. Veronique says that she just knows
what to do or choose in life, without knowing how. However, in the end, it is again Veronique’s own
choice not to follow the same mistakes Weronika makes. It cannot be said that it is completely her
destiny. No matter she feels instinctively what to do in order to survive, it is a dilemma of choosing a
path; it is a free choice. They both sense each other for their entire lives, and they both make choices
both dependently and independently of each other. Their different characters affect their decision in life.
One chooses to follow her dreams, other in a more controlling manner chooses not to, because she feels
the danger. As Kieslowski indicates “Veronique's constantly faced with the choice of whether or not to
take the same road as the Polish Weronika, whether to give in to the artistic instinct and the tension
intrinsic in art or to give in to love and all that it involves. That, basically, is her choice” (Stok, 1993:
185). At this point, Annette Insdorf’s remarks are worth to mention as she says “The Double Life of
Véronique’s central question seems to be blatantly metaphysical: can there be — in God’s spectacle,
which includes individual “damage” — a double who prepares us for survival? Or might some of us be
the double who is setting the stage for another to live more wisely” (as cited in Haltof, 2012: 117). This
point of view is emphasised in the scene of Alexandre’s puppet show at the school in which Veronique
works as a music teacher. The show is about a ballerina who dies on the stage and her rebirth as a grown-
up butterfly at the end. The puppet ballerina dies while she dances on the stage, and she is covered by a
white sheet. At the end of the show, the ballerina is born again as a full-grown butterfly. The connection,
the foreshadowing of the show with Veronique’s life is undeniable, a connection she is not aware of yet

since she has not seen the photo of Weronika she took yet. The audience can easily identify the ballerina
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with Weronika and the butterfly with Veronique. Alexandre also makes Veronique’s dolls in double in
case they get any damage during his shows. The puppets are identical in appearance and furthermore,
they are created double interchangeably, as an alternative or substitute for the other. The double
marionette signifies only insurance for the show and for Alexandre. The marionettes symbolise
Weronika and Veronique, the doubles, and Alexandre’s doll replicas of the two women represent their
uncanny relationship. These incidents strengthen Veronique’s double life and Insdorf’s remarks of one
individual who is created double. The story of Weronika and Veronique is more complicated than being
a substitute for the other, of course. It cannot be said that Weronika exists just because she gives a second
chance to Veroniqgue in life. They are two unique characters, doppelgangers, who sense each other, who
share the same bodily features, tastes, and experiences but who have different lives and who exist
independently. Body double or doppelganger as a concept can be traced both in literature and in the
seven art, the cinema industry. As for our film, the evidence supports the idea of doppelganger. Two
protagonists are identical twins, as a figure of speech, as they are not actual sisters, but their appearance
is identical, their bodies and even the gestures and habits they have resemble each other. Their love for
music, their taste in music are the same. They pick the same songs to perform or to teach at school. They
have an extreme talent for music. They also share the bodily weaknesses; they both have heart disease.
They both lose their mothers very early and have a very close, caring relationship with their fathers.
Like a mirror, they reflect each other, and therefore they feel the existence of the other in themselves.
They are incorporeally connected as a reflection of their corporeal tendencies. Their corporeal
resemblance affects them emotionally, and we see the effects on their minds. Doppelgangers are
traditionally associated with bad luck, with death or with a series of mischievous circumstances. A
common myth is that seeing the doppelganger of one’s own is a signal of death which is dealt with in
the film. As it is mentioned, both Weronika and Veronique feel the existence of the other instinctively,
but Weronika dies soon after she actually sees her double on a bus in Krakow. In this scene, Veronique
does not see her double but takes a photo of her unwittingly, which is later on discovered by the
puppeteer, Alexandre. At this point, Freud’s psychoanalysis can be used as a base. Freud in his essay,
The Uncanny (2003), discusses the strange, unfamiliar and disturbing feeling born from the familiar in
relation to the idea of doppelganger. The familiar traumatic events that encountered in the primitive
stage of the mind and repressed in the unconsciousness, and when related visuals or situations reoccur
in the adulthood, that familiar repressed feeling reveals itself creating a frightening uncanny familiarity.
He connects the feeling with the infancy period. A child in the narcissistic stage creates multiple selves,
which is an insurance against mortality, an insurance for the ego, and he adds that ... when this phase
is surmounted, the meaning of the ‘double’ changes: having ones been an assurance of immortality, it
becomes the uncanny harbinger of death” (Freud, 2003: 178). Freud himself admits in a letter that he

feels an uncanny resemblance to Arthur Schnitzler.
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I think | have avoided you out of a kind fear of finding my own double [Doppelganger Scheu] Not that |
otherwise tend to identify easily with others or that I should wish to ignore the difference in talent which
separates me from you; it is rather that when | read one of your beautiful works | seem to encounter again
and again, behind the poetic fiction, the presumptions, interests, and conclusions so well known to me from
my own thoughts. (as cited in Kupper & Rollman-Branch, 1959: 109)

Freud’s and Schnitzler’s early childhood experiences and their interests, choices in life resemble each
other which are discussed in Kupper and Rollman-Branch’s (1959) article in details. The same uncanny
feeling can be applied to The Double Life of Veronique. As it is discussed before, the characters have
similar experiences in life and have similar inclinations like Freud and Schnitzler. For Weronika, seeing
her double, creates the Freudian uncanny feeling, and VVeronique indeed becomes the harbinger of death
for her. That strange feeling can be traced on Weronika’s face when she, for a brief moment, sees
Veronique. For Veronique, again in the Freudian sense, Weronika is like her guardian against mortality,
the familiar narcissistic stage which turns out as an uncanny relationship. The ballerina shows at the
school, Alexandre’s two dolls, created for the other’s substitute, Veronique’s feel of loss like losing
some part of her identity when Weronika dies all support this idea. Freud in his article analyses E. T. A.
Hoffmann’s The Sandman (1982) in which the young protagonist Nathaniel is obsessed with a
frightening children tale and the figure of Sandman in it, who comes and blinds children with sand.
Nathaniel identifies the sandman with Coppelius recreating his childhood frightful imaginings of the
Sandman that creates the uncanny effect. He also doubles his identification, this time with Coppola. He
complicates the reality with the hallucinatory and creates a world in his mind. He falls in love with a
doll, Olimpia, thinking that she is real. Nathaniel tries to watch her through the binoculars-an object that
can provide a better sight but at the same time can mislead the user like mirror or glass. The doll figure
is significant both in the story and in the film as Kieslowski emphasises the role of the dolls connecting
them with Weronika and Veronique. It is not exactly like in Hoffmann’s story, the marionettes in the
film contributes the double lives and the uncanny experience that both the characters and the audience
feel when watching the film. They are not real beings but indicate the real existence of the doubles.
Olimpia in Sandman contributes the Nathaniel’s state of mind that doubles the uncanniness and his own
gaze at the other, alienated from the self, similar to scenes in the film when we see Veronique’s strange
gaze at Alexandre’s marionettes and Weronika’s peculiar gaze at Veronique on the bus in Krakow.
Freud’s connection between the narcissistic stage and uncanny are also explored in Schnitzler’s works.
In Fraulein Else, the inner monologues of Else reveals the conflict she faces on her mind between the
superego and id. Her identity is divided between the expectations from her, and the moral standards both
she and the society have. She is asked to find money for her father’s depts in order to save him from the
jail, but Dorsday only accepts to give the money if he can watch her naked for 15 minutes. Else is in
dilemma of saving her father, and the feeling of shame that tears her consciousness apart. She becomes
isolated and alienated not just from her surroundings and the society she lives in, but also from herself.

She looks in the mirror and speaks to herself as if she is talking to someone else.
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Am | really as pretty as | look in that mirror? Oh, won't you come closer, pretty Fraulein? | want to kiss
your blood-red lips. What a pity the glass is between us, the cold glass. How well we should get on together.
Shouldn't we? We shouldn't want anyone else. Perhaps there are no other people. (Schnitzler, 1998: 81-82)

She is self-alienated in the struggle and her ego is damaged. It is a narcissistic breakdown for her which
is suppressed in her mind. As Klaus D. Hoppe mentions on Else’s psychological condition,
“Psychoanalytically speaking we are dealing with the classical conflict between superego and id, with
the ego switching sides until it is finally crushed as if between two mill-stones” (1964: 5). Else commits
suicide at the end of the novel, but she is still in a war in her mind between death and life. She both
wants to survive and die, and that mirror scene in which she speaks to herself, creates a kind of a double
effect for her, an insurance against mortality that turns out into a sign of death just like in the case of
Kieslowski’s film. Along with Freud’s theory of the infancy period, Lacan’s mirror stage theory which
can be found in Ecrits (2005) can be traced in the film. Lacan asserts that until the mirror stage the child
identifies himself/herself with the mother, and during the mirror stage the child discovers his/her identity
as a separate entity. This period is the first self-alienating instance that the child feels. It is alienating
because it is an outer image which the child identifies himself/herself as “I”” in the mirror. We often
watch Veronigue looking at her own reflection through the mirror or see her reflection through windows.
The scenes can both be interpreted as a reference to the narcissistic stage and to the mirror stage. In both
cases, the double, seeing her exact same appearance creates the same unfamiliar feeling. It is both a
pleasure and fear encountering the double; the identity is unsecured, it is traumatic for the mind, for the
ego, but they also feel a kind of caring security in their hearts, knowing that they are not alone which is
also emphasized by both Weronika and Veronique verbally. Therefore, the pain and the pleasure are
intermingled in their lives. Weronika after the choir audition feels a warning heart attack, at the moment
she feels quite happy, Veronique feels Weronika’s loss just after the sex scene and also, after she finds
out the photograph of Weronika, she loses herself into a deep cry, her cries become cries of pleasure as
Alexandre tries to comfort her by kissing her. The loss is also the gain for VVeronique, for she has another

chance thanks to Weronika’s existence.

Alexandre has an ambiguous role in the film, as his role in Veronique’s awareness of her double
is significant. He has many roles: as a love partner, as a puppeteer, or even as God in an artistic way.
After the puppet show at the school, Alexandre sends Veronique some objects to attract her attention
and to meet her again. But the objects he sends also hints Weronika’s existence, especially the shoelace.
Itis very similar to the string Weronika used to play with her fingers, and Veronique does the same after
she gets it. More significantly, it is also related to the diagram of heartbeats in front of VVeronique. The
director connects the shoelace with the life-giving organ of the human body-the heart. In the scene, we
see Veronique looking at her test results and the diagram of her heartbeats and while she plays with the
shoelace, at one second, she pulls it and makes a straight line which indicates the stopping of the heart,

the end of life, the end of Weronika’s life. Kieslowski deepens the connection at the scene by giving the
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audience a glimpse of Weronika’s last performance for the second time. As Derry says, “Each clue he
[Alexandre] leaves is doubled by affective, incorporeal resonances that elicit Weronika’s uncanny
presence. The song Weronika sang when she died is heard in the background, ephemeral images of
Weronika at the moment of her death are transposed over scenes of Véronique...” (2010: 3). Unlike
Weronika, who does not take the clues of her illness seriously, Veronique learns from the damaged
existence of her other-self. She quits her singing career but works as a music teacher in a school and
teaches the same song Weronika sings during the concert, which indicates their connection. It is also
Alexandre who makes her aware of that she actually took a photo of Weronika in Poland. As she empties
her bag, we find out that she has the same starred marble- another connection between them through
objects- and the photographs she took during her visit to Poland. With Alexandre’s help she finds out
the photograph of Weronika, which is a significant awareness for Veronique, as she finally can make
sense of her feeling of living two lives at once, and her feeling of loss after her other self’s death. The
photograph enables her to complete the puzzle she has in her mind. She loses herself into a long and a
deep cry after noticing the photo. This moment is a second birth for her, -figuratively similar to
Alexandre’s butterfly story born out of ballerina’s death- born from a loss and just after that moment we
remarkably see her rolling her ring under her eyes just like Weronika does, and this again, signifies their
connection. Alexandre’s role as a partner becomes complicated for Veronique after this scene, and when
he makes the double puppet dolls of VVeronique, it is finalised. He is no longer the lover figure she wants
in her life. His remarks on the possible damage on one of the dolls, and his potential book inspired by
Veronique’ life such as her double’s burning her fingers on the stove and how the other one escapes this
by learning the previous one’s experience instinctively frightens her, and she leaves the apartment to go
to her father’s house. Alexandre uses something very private, something mystical, something that causes
Veronique’s figurative death and maybe a second birth, something that shocks and leaves her in pain,
for his book. Veronique, who is now aware of her double, and her effect in her own life cannot accept
this, therefore leaves him in cries. “It becomes clear later that this puppet master has somehow acquired
knowledge of Veronique’s double, Weronika, and is using this knowledge both to seduce Veronique
and to fabricate a story for another of his marionette dramas” (Santilli, 2006: 151). Kieslowski himself

comments on this part as follows:

I imagine Veronique doesn't spend her life with Alexandre. At the end, you see her crying. She's crying
when he suddenly reads her his book and the way she looks at him isn't in the least bit loving, because, in
effect, he's used her life. He's used what he knows about her for his own purposes. | think she's much wiser
at the end of the film than at the beginning. Alexandre’s made her aware that... the other Weronika did
exist... He understood, then used it. (Stok, 1993: 182)

After that scene of Veronique’s leaving the apartment, she goes to her father’s house, which reminds
the audience of a person who finds his/her roots, and comfort again in the family house. The camera

shot at the scene emphasises this by focusing on Veronique’s touching a tree in front of her father’s
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house. The moment she touches the tree is a sign of a turning point in her life. She turns to her roots,
accepts and understands her life, her double, and the uncanny connection between them.

3. Conclusion

The Double Life of Veronique is a film that leads people to think about the uncanny coincidences
in life. The corporeal and the incorporeal connection between Weronika and Veronique shocks the
audience, the parallel experiences the protagonists have, cause them to think about their own

experiences, their decisions, and choices in life. When Kieslowski mentions about his films, he says:

I don't film metaphors. People only read them as metaphors, which is very good. That's what | want. |
always want to stir people to something. It doesn't matter whether | manage to pull people into the story or
inspire them to analyse it. What is important is that | force them into something or move them in some way.
That's why | do all this - to make people experience something. It doesn't matter if they experience it
intellectually or emotionally. You make films to give people something, to transport them somewhere else
and it doesn't matter if you transport them to a world of intuition or a world of the intellect. (Stok, 1993:
193)

Indeed, the film transports the audience to the world of Weronika and Veronique, in which intuition,
senses, emotions, coincidences, multivalent possible existence, choices play major roles. It is quite a
unique experience we witness when watching the film. We do feel the uncanny presence, do enter the
lives of the two doubles with all its music and aesthetic visual images that connect the characters, and
do enter the passionate, intellectual and intuitional, also the beautifully sorrowful world of the
characters. The plot is almost poetic, ambiguous, and has striking details that open the door of
possibilities. In compact 98 minutes, the director presents us two lives, in full of catchy details. How
one takes the message differs according to the perspective. Is Weronika, Veronique’s doppelganger,
whose double life is this, how can one explain the mystical relationship between them-is it metaphorical,
or is it possible to have a telepathic relationship with one another, is that all coincidence or is it designed,
is it possible to have two lives at the same time or is it metaphorical again to emphasise and to make us
think about the choices we make in life? Or is it the same Veronique in Poland and France that presents
an alternative universe? The Double Life of Veronique offers a story with full of possibilities, and all

these questions wait for the audience to endeavour on them.
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Abstract

This study has investigated one of the pragmatic phenomena impoliteness in the American
movies based on Jonathan Culpeper’s impoliteness model (1996) as a theoretical framework,
also the variation of impoliteness strategies used by characters, the frequency of impoliteness
utterances, and the reasons behind the impoliteness act or utterances have been researched.
The present study is also concerned with the fact that whether the characters respond the
impoliteness utterances by choosing offensive or defensive strategy or accept the face attack
or simply staying silent and not respond to it. The hypothesis of this study is that in interactions
impoliteness serves to achieve certain goals and there are reasons behind the use of every
impolite act. This study is descriptive and qualitative type of research. However, the study also
incorporated a simple quantitative method. The data have been collected from four movies of
different genres. All movies have been produced by USA. The researcher concluded that all
impoliteness strategies listed by Jonathan Culpeper (1996) were used by main characters in
movies and there are reasons for every impolite act or utterance. The study is one of the first
studies to analyze impoliteness strategies in several movies of different genres.
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SECILI AMERIKAN FILMLERINDE DiL DUZEYINDE KABALIK COZUMLEMESI
Oz

Bu ¢calismada, Jonathan Culpeper in (1996) kabalik modeli kuramsal ¢ergevesine
dayanarak Amerikan filmlerindeki edimsel olgulardan biri olan kabalik kavrami ve
karakterlerin kullandigi kabalik stratejilerinin ¢esitliligi, kabalik ifadelerinin siklig
ve kabalik ediminin veya ifadelerinin arkasindaki nedenler arastiridmistir. Calisma
ayni zamanda karakterlerin kabalik ifadelerine saldirgan veya savunmaci bir strateji
secerek yanit verip vermedigi, bu saldirilart kabul edip etmedigi veya sadece sessiz
kalip buna yanit vermedigi gercegini de ele almaktadir. Bu ¢alismanin hipotezi,
etkilesimlerde kabaligin belirli hedeflere ulasmaya hizmet ettigi ve her kabalik
ediminin kullaniimasimin arkasinda nedenler oldugudur. Betimleyici ve nitel bir
arastirma deseninin olmasinin yani sira, ¢alisma ayni zamanda basit bir nicel yontem
de icermektedir. Veriler, ABD 'de iiretilen farkl tiirlerdeki dort filmden toplanmistir.
Calismada, Jonathan Culpeper’in (1996) one siirdiigii tiim kabalik stratejilerinin
filmlerdeki ana karakterler tarafindan kullanildigi ve her kaba edim ya da soziin bir
nedeni oldugu sonucuna varilmistir. Bu ¢alisma, farkh tiirlerdeki filmlerde kullanilan
kabalik stratejilerini ¢oziimleyen ilk ¢aligmalardan biridir.

Anahtar kelimeler: Edimbilim, kabalik, kabalik stratejileri, giic iliskileri, ofansif stratejiler,
defansif stratejiler.

1. Introduction

Since language is a means of communication, the use of language is bounded by social norms in
society. People use language in the society in order to keep good social interactions with others. Maintaining
interpersonal relationship is important and in order to keep the harmony with other members in the society
people need to follow the social norms by performing good attitude or behave politely. There are other times
in which people use linguistic strategies to attack face. According to Culpeper, they do not indicate their
polite acts because they want to attack other people’s identities or rights (Culpeper, 2010, as cited in Ratri
& Ardi, 2019).

Even though politeness is an important aspect of social interaction, the opposite phenomenon
‘impoliteness' is inevitable and highly salient in public life and is as important as politeness in pragmatic
literature. Verschuern (1999) claims that politeness should not be treated as center of social interaction,
nevertheless impoliteness may be functional as politeness in interaction. According to Culpeper,

impoliteness is a negative attitude towards specific behaviors that occur in specific contexts. Compared to
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politeness that has been discovered for years, impoliteness has been explored quite recently, because it has

been ignored and considered as an offensive linguistic behavior. (Culpeper, 1996) Concisely, the reason
behind the recent interest in impoliteness was the inability of politeness approaches to explain fully the
confrontational interaction in impolite discourses (Bousfield, 2008, as cited in Wijayanto, Hikmat,
&Prasetyarini, 2018).

Impoliteness phenomena do not only occur in daily interactions, but also occur in the dialogues
found in various media such as movies, books, novels, political debates, TV shows, etc. Movies describe
certain stories by presenting actions, images, utterances as in the real life. As movies give insight into the
real life, the events, utterances, stories in the movies are produced naturally. Thus, it enables people to
observe how languages are used. For this reason, the researcher has selected movies in order to investigate
impoliteness phenomena.

The American film industry, also referred to as Hollywood is the industry leader in the form of
artistic expression that began to dominate in the twentieth century. American movie industry also continues
to develop as a popular art form at the beginning of the twenty-first century. Hollywood has a lot of impact
on the other world’s film industries, this is related to the fact that it tends to relate globally with other cultures
and nations. The American movie industry has taken the shape of not only being for the American people
but it has formed itself to be the global film industry of the world (Adebowale, 2019).

The success of Hollywood as global brand did not come unexpectedly, it was something that has
developed over a long period of time. Burrowes (2011) stated that “they are good at making movies and
more importantly, they are really good at selling them. Hollywood’s success didn’t happen because they
were making movies for everyone, it happened because they could convince you that the movie was for
you” (Andrew, 2013, p. 97).

The object of the research work is to investigate the impoliteness strategies and responses to
impoliteness in the American movies. The subject of this study is the analysis of the reasons and intentions
of impolite acts in the movies.

This study hypothesized that function of impoliteness in interactions serves to achieve certain goals
and there are reasons behind the use of every impolite act. The aims and objectives of the study are as
following:

e To explore variation and frequency of impoliteness strategies used by main characters in the

American movies.

e To describe in which context it takes place and to determine the reasons why these strategies are
used in the certain context and characters’ intention for utilizing them.

o To identify whether the responses to impoliteness are defensive or offensive.
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Theoretically this study is expected to enrich studies in linguistics field, especially in pragmatics.

The theoretical significance of the study is a view to variations of impoliteness super-strategies, types, theory
of impoliteness phenomena, to study the reasons behind impolite acts. Practically, the study may be a
valuable material for other researchers who investigate impoliteness strategies and theory in the movies as
well as in literary works. It presents that impoliteness does not mean only swears or taboo words and goes
beyond them. Sometimes just one action that we do not pay attention can be impolite. The study has tried
to find answer to following research questions throughout the study:
1. What kind of impoliteness strategies are mostly used by characters in the American movies?
2. Why are these strategies used in the certain context and what are characters’ intention for utilizing
them?
3. Do the participants accept face attack or respond to impoliteness by using offensive or defensive
strategies?
2. Literature review: Theoretical framework of linguistic impoliteness and issues closely linked

Impoliteness is a negative attitude towards specific behaviors that occur in specific contexts. Brown
and Levinson's model of politeness (1987) paved the way for linguists to explore the phenomenon of
impoliteness. Linguists Culpeper, Bousfield and Eelen have studied the communicative situations in which
the purpose of speaker is to damage a hearer's face rather than softening face threatened acts as in politeness
(Mohammed & Abbas, 2016). Thanks to Culpeper’s 1996 article “Towards an Anatomy of Impoliteness”,
the notion of impoliteness has developed into an independent field of investigation with regard to politeness
studies.

Although the notion of impoliteness can be approached from different disciplines, it is grounded in
linguistic pragmatics. Generally speaking, pragmatics is the study of language in use. The modern concept
of pragmatics was first introduced by the philosopher, Charles Morris, in 1938. He stated that pragmatics is
the branch of semiotics which studies the origin, the uses, and the effects of signs. Pragmatics includes the
study of deixis, presupposition, speech acts, implicative, cooperative principle, politeness, and impoliteness
(Mohammed & Abbas, 2016). According to Yule (1996), pragmatics is the study about the speaker intention,
and it is the study of contextual meaning. Yule (1996) stated that pragmatics is a branch of linguistics study
and deals with how the meaning communicated by speakers or writers and how it is interpreted by listeners
or readers (Eriek, 2015, p. 3).

In spite of the fact that the present study deals with the theory of impoliteness and impoliteness
strategies, before defining this concept we start with defining its opposite phenomenon politeness briefly as
the impoliteness theories have been developed based on the politeness. The concept of politeness was first
introduced by Brown and Levinson. Brown and Levinson’s theory (1987) is based on Goffman’s face notion

and Grice’s maxims, they state that any behavior that attempts to protect the face of the addressee is polite
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and any behavior that attacks the face of the addressee is impolite (Aydinoglu, 2013, p. 473). Before

discussing and analyzing Culpeper’s models of impoliteness and impoliteness strategies the concept of
“face” needed some explanations and definitions. During interaction every individual presents an image of
self (face) which is intended to be internally consistent and supported by the other participants’ judgements.
According to Goffman (1959), self-presentation composes one of the most important elements of
communicative behavior, which is aimed at establishing and maintaining an image of the individual in the
mind of others. The result of self-presentation activity is self-image (face). Face was originally proposed by
Goffman in the 1960’s and later Brown and Levinson (1987) utilized it for their face-saving theory which
is regarded as the most well-known politeness theory. Brown and Levinson distinguished two aspects of
face: negative face and positive face. Positive face represents person’s desire to be liked, appreciated and
approved by others (Brown &Levinson, 1987, as cited in Al-Dilaimy & Khalaf, 2015). Negative face
represents person’s desire to be independent and not to be imposed on (Al-Dilaimy & Khalaf, 2015). A face-
threating act is a speech act that can damage hearers’ positive or negative face (Brown and Levinson, 1987,
as cited in Laitinen, 2010). In other words, face- threating act is a verbal or non-verbal act against hearer’s
positive or negative face. A request, for example, is seen as face- threating act to the hearer’s negative face,
as the hearer will be impeded by the speaker to do what the speaker wants rather than what he/she wants
(Mohammed & Abbas, 2015).

Face is the main reason for impoliteness. As mentioned by Culpeper (1996), impoliteness happens
when there is an imbalance of power between participants, also when it is not in the participant’s interest to
maintain the other’s face. In close relationship impoliteness is quite complex.

2.1. Definitions of impoliteness

Locher and Bousfield claim that impoliteness is behavior that is face-aggravating in a particular
context. (Bousfield & Locher, 2008) According to Terkourafi, “impoliteness occurs when the expression
used is not conventionalized relative to the context of occurrence” (Terkourafi, 2008, p.70). Bousfield
(2008) and Culpeper(2005) argued that speakers’ intention and hearers’ recognition of these intentions are
both main factors in determining impoliteness, whereas, Terkourafi (2008) claimed that an utterance can be
impolite even if the speaker’s intention was not to be impolite, but the hearer perceived it as such
(Osmanovic, 2018, p.16). Bousfield (2008) defined impoliteness as the issuing of intentionally gratuitous
and conflictive face-threatening acts (FTAs). Mills (2005, as cited in Mirhosseini, Mardanshahi &
Dowlatabadi, 2017) has defined that impoliteness is a linguistic behavior which intends to threaten the
hearer’s face or social identity. According to Sarah Mills, impoliteness can only be understood and analyzed
pragmatically in terms of community’s understanding of utterances, and also long-term discourse strategies
of interlocutors. She claims that there are many factors that influence our perception of whether the person

can be judged as impolite or not. These factors are gender, race, ethnicity, etc. (Mills, 2005).
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2.2. Culpeper’s theories of impoliteness

The most remarkable model of impoliteness has been introduced by Jonathan Culpeper (1996). In
spite of the fact that his model is based on Brown and Levinson’s politeness theory (1987), Culpeper rejects
their view of impoliteness as “marginal” to everyday conversation, and he claims that understanding the
notion of politeness is impossible without comprehending impoliteness phenomenon. Hence, the analytical
framework of impoliteness needs to be improved (Mullany and Stockwell, 2010, as cited in Mohammed
&Abbas, 2015). His first definition (1996) is more general in which he described impoliteness as “the use
of strategies designed to attack face, and thereby cause social conflict and disharmony” (Mohammed &
Abbas, 2016). In 2003, Culpeper, Bousfield and Wichmann reformulated the original definition of
impoliteness into a more concise one, however this definition centered on speaker and does not consider the
role of hearer (Osmanovic, 2018). For this reason, in 2005 Jonathan Culpeper develops his (1996) model,
revised this definition and produces the following definition of impoliteness:

“Impoliteness comes about when: (1) the speaker communicates face-attack intentionally, or (2) the
hearer perceives and/or constructs behavior as intentionally face-attacking, or a combination of (1) and (2)”.
(Culpeper, 2005, p. 38) Culpeper argues that the crucial element in this definition is that it designates the
importance of both interlocutors (Culpeper, 2005). Culpeper (2005) mentions his revised definition and
claims that intention is the central point of this definition, and the concept of face presents the understanding
offence. However, to recognize intention is not an easy task, it can be evoked through communication
(Mirhosseini, Mardanshahi & Dowlatabadi, 2017). As defined by both Bousfield and Culpeper hearer’s
understanding of the speaker’s intention is the key for impoliteness, therefore, context and interpretation of
both speakers and hearers are important. In some cases, behavior is not intentional but is taken as
impoliteness by people and causing offence.
In order to include all the aspects, in 2011 Culpeper introduced his last definition of impoliteness:

“Impoliteness is a negative attitude towards specific behaviors occurring in specific contexts. It is
sustained by expectations, desires and/or beliefs about social organization, including, in particular, how one
person’s or a group’s identities are mediated by others in interaction. Situated behaviors are viewed
negatively considered “impolite” when they conflict with how one expects them to be, how one wants them
to be and/or how one thinks they ought to be” (Culpeper, 20114, p.23). Culpeper’s model has gained more
interest, since it is built on real data. It handles with different types of discourses, such as conflictive
illocutions in US army training camp, analyze of impolite interaction within bilingual Spanish/English
children’s discourse. In order to testify how his impolite model functions, he analyzed media data in general

and television programs.
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2.3. Impoliteness strategies

The list of Culpeper’s impoliteness super-strategies is the opposite of Brown and Levinson’s (1987)
list of politeness strategies since politeness strategies meant to save the other person’s face. However,
according to Culpeper, impoliteness super-strategies are ‘opposite’ in terms of orientation to face (i.e.
instead of maintaining or enhancing face, they are designed to attack face). In these sub-strategies Culpeper
also has taken nonverbal communication much into account. (Culpeper, Bousfield & Wichmann, 2003)
Culpeper’s (1996) list of impoliteness super-strategies listed below:

Bald on record impoliteness- the FTA is performed in a direct, clear, unambiguous and concise way in
circumstances where face is not irrelevant or minimized (Culpeper 1996, p. 356).

Positive impoliteness- the use of strategies designed to damage the addressee’s positive face wants
(Culpeper 1996, p. 356). A person’s positive face appeared in his/her desire to be liked or respected by other
persons.

Negative impoliteness- the use of strategies designed to damage addressee’s negative face wants
(Culpeper 1996, p. 356). A person’s negative face is shown through his/her desire not to be accepted or
urged.

Sarcasm or mock politeness- in this strategy, the FTA is performed with the use of politeness strategies
that are obviously insincere (Culpeper 1996, p. 356). In order to be effective sarcasm needs context in
addition to insincere politeness.

Withhold politeness- here we may observe the absence of politeness work where it would be expected.
For example, failing to thank someone for a present may be considered as an intentional impoliteness
(Culpeper 1996, p. 357). This strategy is about the avoidance of performing politeness strategy in the
expected time.

Culpeper (1996, pp. 357-358, as cited in Kantara, 2010) goes on to suggest a provisional list of output
strategies for positive and negative impoliteness.

Positive impoliteness output strategies include ignore or snub the other, exclude another person
from an activity, being unconcerned or disinterested, the use of obscure or secretive language, the use of
taboo words, calling the other names and so on. Negative impoliteness output strategies include to
condescend, scorn or ridicule the other person, do not treat the other seriously, belittling the other, invading
the other’s space (literally or metaphorically), explicitly associate the other with a negative aspect. In their
study Culpeper, Bousfield and Wichmann (2003) come to the conclusion that impoliteness strategies rarely
occur as single realizations and they are usually combined as multiple strategies, so one strategy can be used
with other strategies in one sentence. For example, one speaker can use negative impoliteness strategy in

combination with “taboo word” which is considered positive impoliteness.
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2.4. The reasons for employment of impoliteness

Studies by Bousfield and Culpeper have revealed that impoliteness can be generated by different
reasons, such as social power, intimacy, and conflict of interest can cause the occurrences of impoliteness.
Culpeper (1996: 353-355) accounted for several reasons why people are impolite. The most obvious one is
a personality trait (Infante and Wigley 1986). Also impoliteness may be employed in cases where there is a
conflict of interest, and to maintain the other’s face is not in a participant’s interests and one of the
participants might benefit from the fact that the other participant loses their nerves. Other reasons might be
using a short-term impoliteness strategy to achieve a long-term goal. As reported by Lakoff (1989),
impoliteness may be employed as a means to achieve a particular goal, by attacking the other‘s face.
Culpeper quotes Birchler, Weiss and Vincent (1975), who have indicated that impoliteness may occur in
extremely intimate relationships. According to them, one may know which aspects of face are particularly
sensitive to attack, and one can better predict or cope with counterattack that may occur. However, Culpeper
considers this quite absurd (Kantara, 2010). In his study Kienpointner stated that participants’ emotional
state also influences the impoliteness and he claimed that emotions play a big role in the realization of
impoliteness (Kienpointner, 2008). Additionally, the loudness of voice can be indicated as a sign of
impoliteness, when two speakers are talking to each other while one of them speaks more loudly than the
other it means that s/he wants to show his or her power over the other one by speaking loudly (Mirhosseini,
Mardanshahi & Dowlatabadi, 2017). Culpeper investigated the relationship between prosody and
impoliteness, and he argued that sound effects, such as pitch, tone of voice, and loudness may affect the
interpretation and perception of utterance as being impolite or polite. He claimed that an utterance can be
considered impolite not only because of what the speaker says, but also because how he or she says it
(Culpeper, 2011b).

Power has a close relationship with politeness, and it is one of the factors that influence
impoliteness. In Culpeper (1996), he argued that a powerful participant has more freedom to be impolite,
because he or she can reduce the ability of the less powerful participant to counterattack with impoliteness
(e.g. through the denial of speaking rights). Thus, impoliteness is “more likely” to occur in situations where
there is an imbalance of social structural power.

2.5. Responses to impoliteness

Responding to impoliteness is also essential in communicative situation and parallel to impoliteness
strategies of producers this study also focuses on the responses of hearers. In general, when faced with an
impoliteness act or face threating act (FTA), recipients have the option either to respond or not respond to
the utterance. Staying silent may have different functions and meanings, or may signal intended participant

aims within a conversational exchange. Defending the person’s own face is one of the reasons for staying
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silent when facing with impoliteness. Other reasons include the participant does not hear the content of

utterance of one’s interlocutor or simply does not understand the content of utterance. Staying silent can
indicate that the participant cannot say anything on subject. In situations where there is imbalance of power
individuals may choose not to respond in order to reduce or avoid conflict. In some cases, hearer is
constantly interrupted by the speaker and fails to respond (Bousfield, 2008). If they decide to respond, they
can accept (by apologizing for instance) or counter the attack. Taking responsibility for the impolite act is
one of the ways of accepting face attack. In the case of an impolite act the hearer might decide to respond
with an apology, thus he/she accepts the face threat. Agreement is also considered accepting a face attack.
However, these kinds of responses cause increased face damage to hearer (Culpeper, Bousfield &
Wichmann, 2003, p. 1562). If recipients counter the face attack, they can use counterstrategies which can
be either offensive or defensive (Kantara, 2010, p.310).

Offensive strategies mean that one attacks face attack with another face attack. These strategies are
listed in Culpeper’s (1996) impoliteness super-strategies. Hence, in offensive responses addressees use
Culpeper’s impoliteness strategies to respond the face attack. However, defensive strategies deal with face
attack by defending person’s own face or that of a third party (Bousfield, 2008:208). The list of defensive
counter-strategies was proposed by Bousfield (2007). In his study Bousfield gave defensive strategies as
direct contradiction, abrogation, dismissal, ignoring the face attack, offering an explanation, opting out on
record, treating the situation as a different activity type (Aydinoglu, 2013, p.476).

3. The Methodology and data analysis
3.1. Methodology applied to conduct the research

In research design the researcher used descriptive method with the qualitative approach, thus the
study is descriptive and qualitative type of research. Qualitative research involved analysis of data such as
impolite words, expressions used in dialogues in movies in order to give the answers to research questions.
This study mainly focuses on verbal impoliteness, also non-verbal impoliteness, such as prosody and
gestures haven’t been ignored. However, this study also incorporated a simple quantitative method to
calculate the number of each type of impoliteness strategies and its percentages. This study is a pragmatic
case study as context is important. Contextual factors play a great role in finding impoliteness strategies
utilized by the participants in the study and impoliteness was investigated from the pragmatics point of view.
American movies made up the corpus of the research study represent impoliteness. The data of this study
were utterances which contain impoliteness used by characters. Four movies were chosen for analysis. They
are “Whiplash” (2014), “The Bucket List” (2007), “Hidden Figures” (2016), and “Gattaca” (1997). The
genres of movies are drama, biographical drama, comedy-drama and science-fiction. The main data sources
were scripts and subtitles of movies. The excerpts are formed based on scripts from

https://www.dailyscript.com and https://www.scripts.com.
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3.2. Data analysis

In the present study frequencies and means of impoliteness super-strategies and responses to them
have been analyzed. Impoliteness strategies were classified based on Culpeper’s (1996) four main strategies
and sub-strategies included under them which are explained in the literature review. The responses to
impoliteness were classified according to Culpeper’s, et al. (2003) model, and their framework of offensive
responses was adopted by the researcher as the offensive strategies are the same impoliteness strategies
presented by Culpeper (1996). Concerning the defensive responses, they have been analyzed based on
defensive counter-strategies proposed by Bousfield (2007).

Excerpts from Whiplash- American music drama film (2014)
Excerpt 1
Fletcher: Then why did you stop playing?
Andrew plays again. FLETCHER (CONT’D)
Fletcher: Did | ask you to start playing again? (negative impoliteness)
Andrew: | thought-(then, blanching,) I'm sorry, I misun- (accept the face attack)
Fletcher: | asked you why you stopped playing. Your version of an answer was to turn into a wind-up monkey.

(positive impoliteness)

Andrew: I'm sorry -- |--1 stopped playing becau-- (accept the face attack)

In this example, after meeting Fletcher, Andrew tries to answer his question without knowing that Fletcher
ridicules him. When Fletcher asks “Did I ask you to start play again”, the mocking smile appears on his
face, so he ridicules Andrew. In this utterance he has used negative impoliteness strategy by ridiculing the
other person and damages Andrew’s negative face wants and emphasizes his relative power over the student.
In the face of this utterance, Andrew apologizes, so he responds to this impoliteness act by accepting it.
Then Fletcher again interrupts him, it is positive impoliteness act and resembles Andrew’s performance “a
wind-up monkey”. In this utterance he uses positive impoliteness strategy by answering with an obscure
and confusing language. In the 1950’s and 60’s, there was a toy called a “wind-up monkey”. The professor
means that Andrew responds to his question, in the same way just as a “wind-up monkey” performs without
thinking. Andrew again responds to this impolite act by saying “sorry” as he accepted the face attack
directed to him.
Context: On the day of Dunellen competition, Andrew is late for the musical competition and is replaced
by other drummer.
Excerpt 2

Fletcher: Well, glad you could fit us into your schedule, darling. (sarcasm)

Andrew: I’m sorry I’m late. But I’'m here. I’'m ready to go. (accept the face attack)

Fletcher: Connolly’s playing the part.
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Andrew: Like fucking hell he is playing my part. (response with offensive strategy)

Fletcher: What the fuck did you say to me? (positive impoliteness)

Andrew: It’s my part. (defensive strategy)

Fletcher: It’s my part and I decide who I lend it to.
In this dialogue, Fletcher firstly uses sarcasm or mock politeness, he utilizes face threating act with the use
of insincere politeness strategy. Indeed he is very annoyed because of Andrew’s being late. In his response
Andrew accepts this impolite act by apologizing, however when he knows that other student replaced him
in the competition he used positive impoliteness against Fletcher, which is in turn offensive strategy that is
used to response to impolite utterance. His response surprised Fletcher and triggers further impolite
utterance. In the face of this utterance Andrew uses defensive strategy by saying “It’s my part”. This
defensive strategy suggesting by Bousfield (2007) is offering an account, and it is used when an explanation
is offered in regards to the triggering event.

Excerpts from Hidden Figures-American biographical drama film (2016)

Context: Since Katherine notices that Ruth is the only woman here, walks towards her and explains her
work here. Ruth barely looks up her and points the desk in the corner and makes her to take it.
Excerpt 1

Ruth: (CONT’D) Mr. Harrison won’t warm up to you, don’t expect it. Do your work, keep your head down.

(bald on record impoliteness)

Katherine: Thank you. (accepting the face attack)
In this example, Ruth has used bald-on record impoliteness, furiously emphasizes her power over Katherine
and orders her what she must do. Ruth shows her aversion through her utterances in a direct, clear, and
unambiguous way. Bald-on record impoliteness strategy is used when the powerful speaker has intention to
attack the face of less powerful one. In the face of this impolite act Katherine accepts it by saying “thank
you”.
Excerpt 2

Vivian Mitchell: Our runner can pick up your work, Dorothy. You need to be working, not walking. (negative

impoliteness)

Dorothy: It’s break time, ma’am. No trouble at all. (responds by using defensive strategy)

Vivian Mitchell: Since you made the trip...you can take that batch over there. (negative impoliteness)

Dorothy: Sure thing, Mrs. Mitchell. (accepting the face attack)
In this example, firstly Mitchell impedes over Dorothy’s actions and indicates her dislike about Dorothy’s
coming into the East Computing Room. So she attacks Dorothy’s negative face wants, condescends her and
uses negative impoliteness strategy. Regarding this impolite utterance, Dorothy responds it by using a
defensive strategy and explains that it is break time. Mitchell even doesn’t say “thank you” or any polite

utterance for Dorothy’s bringing the worksheets. It is considered withhold politeness strategy in which we
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observe the absence of politeness work where it would be expected. Then she orders Dorothy to take a lot
of worksheets within several boxes to the other building and doesn’t treat Dorothy seriously, which is also
negative impoliteness output strategy. Dorothy doesn’t counterattack to this face threating act and accepts
it.

Excerpts from The Bucket List-American comedy-drama film (2007)

Excerpt 1

Edward: I run hospitals, not health spas. Two beds to a room, no exceptions. Look, | passed up a lunch with

Michelle Pfeiffer to be here. So can we desist from all of this inane posturing? Boys and girls, you need me. |

do not need you. (positive impoliteness; negative impoliteness)
Here Edward is annoyed by others and interrupts them, takes turn. In this example, he is speaking furiously
and loudly. He calls the persons in a court room as “boys and girls”. At this point he diminishes others by
attacking their positive face wants, calls the others with names where the distant relationship is appropriate
and has used positive impoliteness output strategy. In the same utterance he also employs negative
impoliteness strategy by frightening others that they need him. In the face of this face threating act they do
not respond Edward.
Excerpt 2

Dr. Hollins: Six months. A year if we're lucky. There's an experimental program that we're conducting, and, |

don't want to get your hopes up, but | think you'd be an excellent candidate...

Edward: Hey, Doc.

Dr. Hollins: Yes?

Edward: You're blocking my view. (positive impoliteness)

Dr. Hollins: Oh. Sorry. (accepts the face attack)
In this example, Dr. Hollins comes to say the test results to Edward and he is watching TV. While doctor
uttering the information regarding his health issue, Edward behaves as if he doesn’t see the doctor and
watches something, fails to acknowledge the presence of doctor. By ignoring doctor Edward has used
positive impoliteness strategy and attacks his positive face. In his response doctor says “sorry”, so he accepts
the face threating attack.

Excerpts from Gattaca- American science fiction film (1997)

Excerpt 1

Jerome: What makes you think you can be me at all? Look at this. Look at it. (negative impoliteness)

Vincent: It’s nice. I am impressed. Is it real?

Jerome: Are you color-blind too, Vincent? It’s silver.

Vincent: So? (positive impoliteness-offensive strategy)

Jerome: Jerome Morrow was never meant to be one step down on the podium. With all I had going for me...I

was still second best. So how do you expect to pull this off?
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In this excerpt Jerome firstly has utilized negative impoliteness output strategy and attacks Vincent’s

negative face by condescending him. Vincent does not respond to this impolite act. Jerome explicitly said
that Vincent cannot be intelligent like himself, and indicated Vincent his silver medal. However Vincent
said “so” which means he is disinterested about it, which is in turn positive impoliteness strategy. In his
response Jerome condescends Vincent and used negative impoliteness strategy. He doesn’t believe
Vincent’s ability because of his genetic identity and some health problems.
Excerpt 2

Vincent: What are you doing here, Anton?

Anton: [ should ask you that question. I have a right to be here. You don’t. (negative impoliteness)

Vincent: You almost sound as if you believe that. | commited no murder. You must be disappointed.
After finding the murder, Anton revealed that Jerome is his native brother Vincent, but firstly Vincent does
not recognize him, as he left home years ago. In this excerpt Anton has utilized negative impoliteness
strategy by saying that his brother has no right to be at “Gattaca”. He attacked his brother freedom of action
and explicitly emphasized that because of Vincent’s genetic identity and he considered his brother as “in-
valid”. In his response Vincent has used defensive strategy.
4. Results of the study and discussion of the data
4.1. The presentation of the results of the study

In this section, the results and findings from the research study are presented.

Types of Impoliteness “Whiplash” “Hidden “The Bucket “Gattaca”

No. Strategies Figures” List”

1 Bald on record impoliteness 7 3 4 2
2 Positive impoliteness 13 8 13 6
3. Negative impoliteness 3 7 3 3
4 Sarcasm or Mock politeness 1 0 0 2
5 Withhold politeness 1 1 1 0

Total 25 19 21 13
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m Bald on record impoliteness m Positive impoliteness
Negative impoliteness B Sarcasm or mock politeness

= Withhold politeness

4% 4%

The data have been collected from four movies of different genres. The data were presented in
different figures for visual analyses. It was found out that all the impoliteness strategies listed by Jonathan
Culpeper (1996) were used in the movies: “Whiplash”, “Hidden Figures”, “The Bucket List” and “Gattaca”.
These impoliteness strategies are bald on record impoliteness, positive impoliteness, negative impoliteness,
sarcasm or mock politeness, withhold politeness. However, the frequency of impoliteness strategies varies
in each movie. As it is shown in the table, the most dominant type of impoliteness strategy used in the
movies is positive impoliteness and the second mostly utilized strategy is negative impoliteness. Bald on
record impoliteness was the third most common strategy throughout the study and was found all movies. In
this strategy characters attack the face of less powerful addressee in a clear and direct way without having
interest to hide their feelings. Sarcasm and withhold politeness strategies were rather infrequent, even if the
researcher did not come across them in some movies. The instances of sarcasm or mock politeness involved
using insincere politeness, whereas the examples of withhold politeness involved the absence of manners

that are expected from everyone in normal interactions.
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M Accepting face attack  m Offensive Defensive  ® Not respond

Regarding the responses to impoliteness strategies, the findings of the study revealed that in the
movies when facing with impolite utterances characters in most cases accepted the face attack either by
apologizing or agreeing with the speaker and staying silent or not responding to the impoliteness. When
they counter attack they utilize whether defensive or offensive strategies, and in these movies defensive
strategies have been commonly used by characters in order to reduce the face attack. Offensive strategies
are less common in responses.

4.2. Discussion of the data

In this study frequencies and means of impoliteness super-strategies and responses to them have
been analyzed. In this study a great attempt has been made forward to the instances of impoliteness strategy.
The analysis of the data gave us a variety of results and in this section the researcher will summarize and
discuss them from different viewpoints. Considering the first research question about which impoliteness
strategies the characters mostly used in the movies, it was found out that all the impoliteness strategies listed
by Jonathan Culpeper (1996) were used in the movies: “Whiplash”, “Hidden Figures”, “The Bucket List”
and “Gattaca”. These impoliteness strategies are bald on record impoliteness, positive impoliteness,
negative impoliteness, sarcasm, or mock politeness, withhold politeness. However, the frequency of
impoliteness strategies varies in each movie.

The investigation of the data revealed that firstly positive and then negative impoliteness strategies
were the most frequently used strategies in movies. In the movie “Whiplash”, instructor Fletcher who is
known for his abusive teaching methods towards students, in “Hidden Figures” Mitchell, Ruth and Stafford
who look very annoyed and frustrated and used hate speech, are known for their segregative behavior against

three African-American women at NASA’s Langley Research Center, and in “The Bucket List” the owner
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of hospital Edward against Carter, his assistant, his doctor, in the movie “Gattaca” the main character Jerome

have frequently used positive and negative impoliteness strategies. These main characters have utilized
positive impoliteness strategy by belittling the other person, screaming, calling with other name, being
unconcerned and unsympathetic, ignoring, failing to acknowledge the other person’s presence, denying
common ground with other, etc. As the sub-strategy of positive impoliteness, the use of taboo language has
been found in three movies, accept the movie “Hidden Figures”. In “Hidden Figures” the display of
impoliteness especially targeting three African-American women and other “black” people work in the
segregated area of research center. Particularly, in the movie “Whiplash” the main character Fletcher uses
a great deal of taboo words in the film in general. They also used negative impoliteness strategy by
ridiculing, condescending the other person, imposing somebody’s freedom of action, not treating the other
seriously, explicitly associating the other with a negative aspect, etc. In the science-fiction film “Gattaca”,
some characters such as Anton, Jerome have used negative impoliteness and preferred to undermine Vincent
by personalizing him with negative characteristics and unfavorable aspects. As he faced genetic
discrimination, his freedom to work wherever he wants was impeded by others. The reason for the high
frequency of these impoliteness strategies is that positive and negative are only two strategies with a long
list of sub-strategies.

The other research question examined the reasons of the use of impoliteness strategies and
characters’ intention for utilizing them. The researcher of the current study agrees with Culpeper (2005) and
Bousfield (2008) that speaker’s intention and hearer’s recognition of these intentions are both main factors
in determining impoliteness and intention is the central point of the mentioned definition. In almost all
movies, characters did not use impoliteness by accident, moreover they have utilized impoliteness
intentionally with the aim of attacking and offending addressees. For this reason, impoliteness is intentional
and instrumental. As Culpeper (1996) stated impoliteness may be used in cases where there is a conflict of
interest. This factor is mostly observed in the movie “Hidden Figures” where there is racist behavior against
three African American women who began to work at NASA’s research center and other workers such as
Ruth, Stafford, Mitchell behaves hostilely towards them and fail to acknowledge their presence, their
knowledge and do not want them work with Space Task Group. In cases, where there is a conflict of interest,
it is not in person’s interest to maintain the other’s face. The results of the study indicate that characters in
movies sometimes deliberately performed impoliteness in order to achieve a long-term goal. This is in line
with Lakoff’s (1989) statement that impoliteness may be employed as a means to achieve a particular goal
by attacking the other’s face. We can observe it in the movie “Whiplash”. In this movie the instructor
Fletcher who is known for his abusive and terrifying teaching style, believed that he pushed the students to
be the best and helped them to become great musicians. Since he is the leader of jazz band, his reason behind

employing impoliteness seems to achieve a long-term goal.
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The results of the study indicated that there is a relationship between impoliteness and power. The

result on possible relationship between power and impoliteness in this study is in line with Culpeper’s (1996)
and Bousfield’s (2008) studies. It is worth mentioning that in four movies we can observe this relationship,
for instance in the movie “Whiplash”, Fletcher expressed his legitimate and expert power over Andrew by
impolite act, in “Gattaca” Jerome did such kind of impoliteness against Vincent, in “Hidden Figures”
Stafford, Ruth and Mitchell did it since they want to gain status within a less powerful group by challenging
mainly Katherine, Mary and Dorothy. In the same movie, Mitchell, Ruth, Stafford, Sam Turner and others
working in in East Computing Group possess legitimate power (owing to their status and roles at the center)
and they use impolite language to be superior to other African-American people work in the segregated area
of the building and who are in positions of very low relative power. In “The Bucket List” Edward expressed
his power over his assistant, people in the courtroom and in some cases on Carter. In movies characters
emphasized power by belittling other, condescending, not treating the other person seriously, or they make
less participants do what they intend, such as enforcing disciplines, demanding responsibilities, etc. The
study is not in line with the statement according to which impoliteness is more likely to happen in close
relationship. However, in present study impoliteness mostly occurred in distant relationship and some
characters do not know each other at all.

This study mainly focuses on verbal impoliteness, also non-verbal impoliteness, such as prosody,
gestures cannot be ignored. Nonverbal communication played crucial role in creating impoliteness in
negative and positive impoliteness. In movies some characters employed nonverbal impoliteness
represented by loud tone, facial gestures, as well as annoyed and aggressive mood. Thus, the study is in line
with the statement of Culpeper (2011) according to which ‘It is not what you said, it’s how you said it’,
which means that how the tone of voice or way of articulation of words may change the meaning and shift
it from politeness to impoliteness. For this reason, the researcher also paid attention to nonverbal
impoliteness. The findings revealed that in the movie “Whiplash” the main character Fletcher has mostly
used nonverbal impoliteness, not only his utterances are impolite, but also his prosody, intonation, facial
expressions reveal impoliteness. Also, there are some scenes in which he slams the door, screams, shouts to
students, hurls the drum through the air, throws chair to student, etc. The researcher also came across
examples of nonverbal impoliteness in other movies as well. In “Hidden Figures”, for instance, Ruth and
Stafford talked to African-American woman Catharine loudly, threw reports and looked her in a hostile
mood. Therefore, loudness can be regarded as one of the tools for representation of power and impoliteness.
In agreement with Culpeper, Bousfield and Wichmann (2003), this study also indicates that the prosodic
aspect, high intonation, for instance can cause and produce impoliteness. Some excerpts indicated that

impoliteness can be generated negative emotions such as anger, annoyance, hatred, etc. The findings support
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to the Kienpointner (2008) who has reported that participant’s emotional state can also cause impoliteness

and emotions play a crucial role in the realization of impoliteness.

The other research question examined the responses of the participants in the face of impoliteness.
When faced the impoliteness act or FTA, participants have the option either to respond or not respond to
the utterance. The findings of the study revealed that in movies there was no case that characters did not
understand the impoliteness strategy. Their facial expressions showed that they have caught the impoliteness
at least on some level. However, they decide not to respond it. In this study mainly in “Hidden Figures” and
“Whiplash” when facing impoliteness, participants did not respond it since they are lost for words and
cannot say anything on subject. Where there is imbalance of power the characters did not respond it in order
to avoid conflict.

The findings in this study show that there are two types of responses in the movies. They are
accepting face attack and countering face attack. In the movie “Whiplash” Andrew and other students, in
“The Bucket List” Edward’s assistant, his doctor accepted the face attack by apologizing or agreeing with
the speaker or taking responsibility for the impoliteness. If recipients counter the face attack, they can use
counterstrategies which can be either defensive or offensive. Offensive strategies are listed in Culpeper’s
(1996) impoliteness super-strategies, whereas the defensive strategies were proposed by Bousfield (2007).
The study agrees with Bousfield (2008) that defensive strategies deal with face attack by defending person’s
own face or that of a third party, so they reduce the face damage and avoid conflict. For instance, the
characters explained their actions after they had been ridiculed or mocked by another more specifically the
more powerful character. Also, the hearer who maintains a friendly attitude in his responses to the speaker’s
impolite strategies, do not want to threaten the speaker’s face and simply saving his/her own by using
defensive strategy. Based on the results, the defensive strategies employed by characters were somewhat
diverse as the prominent strategies were offering an account, pleading, in some cases directly contradiction
to the face attack. In this study impoliteness has been analyzed in four movies, in drama, comedy-drama,
science-fiction and biographical drama. Having written the analysis the researcher observed that
impoliteness strategies were less common in science-fiction film. The researcher has watched several
science-fiction films for analysis and impoliteness strategies were not a lot in those films as well.

According to this study, impoliteness is not always indicated by linguistic structures, and it also
depends on participants’ interpretation in verbal interaction. Thus, the participants can determine whether
the linguistic structure is impolite or not. Therefore, the interpretation of linguistic behavior, whether it is
polite or impolite depends on the cultural norms, social norms and the context in which interaction takes
place. The study supports the hypothesis that in interactions impoliteness is utilized in order to achieve

certain goals and there are reasons behind the use of every impolite act.
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One of the difficulties in analyzing data is that impoliteness is a very subjective phenomenon, and

it is hard to evaluate whether an utterance hurts the addressee’s feelings or not. For this reason, it is possible

that another viewer could analyze the same data differently. Also, as there are not a lot of instances of bald

on record impoliteness, in some cases to differentiate negative impoliteness and bald on record impoliteness

was difficult. This study will enrich studies in linguistic field, especially in pragmatics. Impoliteness

strategies have been analyzed mostly in one film or TV shows, and this study is one of the first studies that

analyze impoliteness strategies and impoliteness theory in multiple films from different genres. This study

may be applicable for literary writers, discourse analysts, film critics and those who may concern.

5. Conclusion

The findings of the study can be concluded as follows:

It was found out that all impoliteness strategies have been used in movies, whereas positive and
negative impoliteness strategies were frequently used in movies.

As the sub-strategy of positive impoliteness, the use of taboo language has been found in three
movies, accept the movie “Hidden Figures”.

The reason for the high frequency of the negative and positive impoliteness strategies is that positive
and negative are only two strategies with a long list of sub-strategies.

Bald on record impoliteness was the third most common strategy and was found in all movies.
Sarcasm and withhold politeness strategies were rather infrequent, even if the researcher did not
come across them in some movies.

In almost all movies, characters did not use impoliteness accidentally, and they have used
impoliteness intentionally with the aim of attacking and offending addressees. For this reason,
impoliteness is intentional and instrumental.

There are several reasons why impoliteness happened, and impoliteness is triggered by a number of
factors. One of the reasons is conflict of interest. Secondly, impoliteness deliberately employed by
characters in order to achieve a long-term goal. The study also concluded that there is a relationship
between impoliteness and power as a more powerful character was more likely to be impolite.
According to the present study impoliteness mostly occurred in distant relationship and some
characters did not know each other at all.

Though the present study mainly focused on verbal impoliteness, but it also concluded that non-
verbal impoliteness played a crucial role in analyzing impoliteness phenomena.

Regarding the responses to impoliteness, mainly in “Hidden Figures” and “Whiplash” when facing

impoliteness, participants did not respond it as they cannot say anything on subject, also when there
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is an imbalance of power the characters did not respond to impolite utterance in order to avoid

conflict.

e The findings in this study indicated that there are two types of responses in the movies: accepting
face attack and countering face attack. In most cases, characters in the movies responded to the
impoliteness by using defensive strategies, and the most frequent defensive strategies were offering
an account, pleading, in some cases directly contradiction to the face attack.

e Having analyzed impoliteness strategies in drama, comedy-drama, science-fiction and biographical
drama, the researcher concluded that impoliteness strategies were less common in science-fiction
film.

e According to this study, impoliteness was not always indicated by linguistic structures, however
participants’ interpretation of it, also the cultural norms, social norms and the context in which
interaction takes place affected the utterance is impolite or not.

This study mainly focused on impoliteness theory in movies of different genres, and it would be interesting
for future studies to investigate the relationship between humor and impoliteness in comedies. It is also
recommended that further studies attach great importance to the non-verbal communication and

impoliteness, as it has been studied very little.
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ECHOES ACROSS THE NATIONAL DIVIDE: COMMON TOPOI IN THE TURKISH
LITERATURE OF THE WAR OF INDEPENDENCE AND THE GREEK LITERATURE OF
THE ASIA MINOR DISASTER!

Anastasia Aglaia LEMOS?

APA: Lemos, A. A. (2021). Echoes across the national divide: Common topoi in the Turkish literature of the
War of Independence and the Greek literature of the Asia Minor Disaster. Journal of Academic Studies in World
Languages, Literatures and Translation (WOLLT), 2(1), 32-56.

Abstract

This paper draws attention to common features of the early literatures of the Turkish War
of Independence and of the Greek Asia Minor Disaster. The salient feature is the emphasis
on victimhood, with each literature presenting the sufferings of its own side. This explains
the different choice of subjects, for the Turks the Muslim peasantry during the war, for the
Greeks Christian captives and refugees at and after its end. To convey these sufferings as
lived experience both literatures use first person narration and in both literatures the
boundaries between fact and fiction are hard to determine. Works in both literatures are
also strongly influenced by political and other circumstances at the time of composition
rather than of the war itself. These points are illustrated by examples from the work of
Yakup Kadri Karaosmanoglu, Halide Edip Adivar and Elias Venezis. Finally the treatment
of the refugee experience both in literature and the recording of oral history is briefly
surveyed and reasons are suggested for its prominence in Greece and its absence in Turkey.

Keywords: Halide Edip Adiwvar, Yakup Kadri Karaosmanoglu, Elias Venezis, Stratis
Myrivilis, national narrative.

ULUSAL AYRISMADA YANKILAR: MiLLi MUCADELE DONEMIi TURK
EDEBIYATI VE KUCUK ASYA FELAKETi DONEMIi YUNAN EDEBIYATINDA
ORTAK OZELLIKLER

Oz
Bu makalenin odaginda Tiirk Kurtulus Savasi ve Kiiciik Asya Felaketi ile ilgili edebi
eserlerin ilk 6rneklerinin ortak ozellikleri vardir. Bu doneme ait her iki edebiyatta da goze
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carpan ozellik, taraflarin kendi acilarimi anlatarak vurguladiklar: magduriyetlerdir. Bu
durum, iki taraf arasinda farklilagan konu segimlerini agiklar: Tiirkler, Miisliiman
koyliilerin savags sirasinda yasadiklarini, Yunanlar ise Hristiyan esirlerin ve muhacirler ile
miibadillerin savag sirasinda ve sonrasinda yasadiklarini anlatmay: tercih etmiglerdir. Bu
actlarin yasannus gercekler olduklarin géstermek icin her iki edebiyatta da birinci sahis
anlatict kullamilmigtir ve her iki edebiyatta da gergek ile kurgu arasindaki sinirlar
belirlemek oldukca giictiir. Ayrica, her iki edebiyatta da eserlerin iiretimi, savagin
kendisinden ziyade zamamnn siyasi ve diger kosullarimin etkisi altindadir. Bu tespitler, bu
calismada Yakup Kadri Karaosmanoglu, Halide Edip Adivar ve Elias Venezis'in
eserlerinden secilen orneklerle aciklanmaktadir. Makalede son olarak, hem edeb?
kaynaklardaki hem de sézlii tarih kayitlarindaki muhacirlere ve miibadillere yonelik tutum
kisaca incelenmekte ve bu konunun Yunanistan'da teskil ettigi oneme karsin Tiirkiye deki
yoklugunun nedenlerine dair bir degerlendirme yapilmaktadir.

Anahtar sézciikler: Halide Edip Adivar, Yakup Kadri Karaosmanoglu, Elias Venezis,
Stratis Myrivilis, milll edebiyat.

1. Introduction

The character of the war of 1919-1922 between Greece and Turkey, encapsulated in the title of
Arnold Toynbee’s famous book, The Western Question in Greece and Turkey, replaced polyethnicity
with monoethnicity, separated Greeks and Turks in Anatolia for ever and decisively defined the way
each country evolved as an independent nation state. Journalism apart, this war — in Turkey the War of
Independence (Kurtulus Savasi) and in Greece the Asia Minor Disaster (Mikpaciatikiy Katactpoen)
— with the ensuing flight subsequently codified as a compulsory exchange of populations -- left a deep
imprint on the literatures of the two countries as well.® Although the subject matter is based on the
same historical events these two literatures developed quite independently, if contemporaneously, in
each nation and until very recently remained unknown to each other.* Yet they exhibit certain common

characteristics which will be briefly outlined in this paper.

The number of works which draw their subject from the War of Independence in Turkey and
from the Asia Minor Disaster in Greece is enormous and their production has continued unabated to
this day, a century after the events which have inspired them. In terms of influence, however, and of

the formation of public perceptions of history itself the earliest works, those produced during the war

3 Millas has a long list of works from both literatures in discussing the image of the “other” including the early
works. Also see Demir6zii.

4 For a succinct list of translated works see Hidiroglou (1977) and Cokona (2008). Early Greek works about this
war have been recently translated into Turkish. Although a lot of Turkish literature has been translated into Greek
the early works on the War of Independence remain still untranslated. See bibliography.

5 Turkish prose has been surveyed by Balabanlilar and Greek prose by Doulis.
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or in the first two decades after it, are of cardinal importance. A measure of this influence is very simply
their enduring presence in print up to the present day. It is from these works that I will select examples

of common characteristics.
2. Victimhood

The most striking characteristic which the Turkish literature of the War of Independence and
the Greek literature of the Asia Minor Disaster have in common is the salience of suffering and
victimhood and more specifically for each side its own sufferings as victim. It is scarcely necessary to
adduce on the Turkish side the content of Yaban® by Yakup Kadri Karaosmanoglu (b. Cairo 1889 - d.
Ankara 1974) or the very title of Atesten Gomlek (Shirt of Flame)” by Halide Edip Adivar (b. Istanbul
1884-1964) both of which have a wartime setting or, on the Greek side Number 31328 by Elias Venezis
(pen name of Elias Melios, b. Ayvali® 1904 - d. Athens 1973) which recounts the young civilian

narrator’s sufferings in the Turkish labour battalions after the end of the war.

This prominence of victimhood may not seem so surprising in the case of the Greeks, since they
lost the war; but it becomes more surprising once we observe that there is no triumphalist literature
celebrating the period of Greek advances up to 1920. In the case of the Turks, who won the war, the
relative prominence of suffering by comparison with triumph is at first sight more surprising; it becomes
less surprising when we recall the classic conception of national sentiment in Ernest Renan’s famous

address of 1882, Qu’ est-ce qu’ une nation?:°

On aime en proportion des sacrifices qu’ on a consentis, des maux qu’ on a soufferts.... Je disais tout a
I” heure: «avoir souffert ensemble»; oui, la souffrance en commun unit plus que la joie. En fait de
souvenirs nationaux, les deuils valent mieux que les triomphes, car il imposent des devoirs, ils
commandent 1’ effort en commun.

One loves in proportion to the sacrifices to which one has agreed, to the wrongs which one has
suffered....l was just saying , “having suffered together”; indeed, suffering in common unites more than
joy. With regard to national memories, sorrows count for more than triumphs, for they impose duties,
they demand a common effort.

With these words of 1882 Renan has exactly characterised an opinion expressed by Fevzi Liitfi in 1923

of a book entitled /zmir 'den Bursaya Hikdyeler Mektuplar ve Yunan Ordusunun Mesul iyetine dair bir

bIn deference to Yakup Kadri | leave the title of Yaban untranslated. In his 1970 interview with Jacobson
(Jacobson 76), responding to the translation of Yaban as Stranger Yakup Kadri said that such a translation “does
not give the full connotation of the word”. He suggested that “in addition to the meaning of outsider or foreign it
carries the meaning of the barbarian too. Later he recommended that the word should remain as it is without being
translated followed by a note of explanation.

" The literally translation is Shirt of Fire, but Halide Edip used the title Shirt of Flame for the English version of
the book which she translated herself. In a footnote to her preface to the book (Adivar 1924, xix) she explains that
“‘The Shirt of Flame’ is an idiomatic expression among Turkish people meaning great suffering which one does
not try to get rid of if one has the power.”

8 Present day Ayvalik.

%Available on line at: http://www.iheal.univ-paris3.fr/sites/www.iheal.univ-paris3.fr/files/Renan_- Qu_est-
ce_qu_une_Nation.pdf accessed 28th May 2021.
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Tedkik (From Izmir to Bursa: Stories, Letters and Investigations Pertaining to the Greek Army’s

Responsibility), a selection of wartime journalism by Halide Edip, Yakup Kadri and others:

Simdiye kadar Tiirk edebiyatinda millilik hasreti vard., ldkin bunun ne oldugunu kimse fark etmiyordu.
Esasen o aramakla, mantikla bulunamazdi. Izmir’den Bursa’ya Kitab: bu hasretin miijdecisidir.Onu
vazarlari memleketin harap yollarinda stiraplarin icinde buldular ve heder etmediler.

There was up to now a nationalistic yearning in Turkish Literature but nobody could perceive what this
was. Essentially this could not be found either by chance or with logic. The book ‘From Bursa to izmir’
is the herald of this yearning. The authors found it in the ruined roads of the motherland and inside its
anguish and they put it to use.

Explicitly emphasised is the birth of a nationalist literature in a literature of suffering.’® Remarkably

these words were quoted by Inci Enginiin in her preface to a reprint of the book fifty years later.'!

In this connexion even the backdrop of the Anatolian landscape becomes a land of sorrows. It
is a war-torn, grey, infertile, scorched land, a step-motherland, to use Yakup Kadri’s metaphor.? The
reader who opens the first page of Yaban encounters this description:*®

Sakarya muharebesinden sonra diisman ordulari, Haymana, Mihalligik, ve Sivrihisar havalisini, bize, yer
ver tas yiginlariyla ortiilii, 1ss1z ve engin bir virane halinde birakt.

O afetlerden arta kalmis halkin, bu tas yiginlari arasinda, ilk insanlardan farki yoktu.

Bunlar, yart ¢iplak bir halde dolastyor;alevin kararttigi harmanyerlerinde topraga, ¢camura karismis
yanik bugday ve miswr tanelerini iki tas arasinda ezerek iigiitmege ¢alisiyor; adi bilinmez otlardan, agag
koklerinden kendilerine bir nevi yiyecek ¢ikariyor ve bir yabancinin ayak sesini duyunca her biri bir yana
kacip bir kovuga saklaniyor.

After the Battle of Sakarya, the enemy armies left us the regions of Haymana, Mihalidjik, and Sivrihisar
as a vast desolate ruin, covered here and there with piles of stone. There was no difference between the
people who remained after the catastrophe and the first cavemen. They were wandering about half-naked
and trying to grind burned kernels of wheat and corn, often mixed with mud, by crushing them between
two stones on flame-blackened threshing floors. Some were extracting a sort of nourishment from strange
herbs, from roots of trees; and when they heard alien footsteps, they would all run away and hide in holes.

This impression of Anatolia may be compared with a passage from the original 1924 serialised version
of Venezis’ Number 31328

IoavtoD, 60 mepvodpie, 6TOVG ATEAEIDMTOVE KAUTOVE, AVANESO GTA TPOTOYOVA BOVVE TG TPOYOVIIGHEVNG
TOUTNG YDPAG, 1| PPECKIN, KOTAOTPOPT EYEL APNGEL TA. XVAPLOL TG, EVOL COPO PETLN, GO VA TEPUCE OO D
Oyt avOpdmIVN 0pyN Pat Lt avietopnn Ogikr| koopoyaracd. IToAtteleg OAdKAIPES, OKOPTIES KOAVPES 6D
Kol Kel, fluepo yoplovdakia péco o€ maphéve xapdadpeg — it Anopovnuévn Lo amd aidveg, mov d&v
NHéape timota 6E® An’ T GVVOpa THG HIKPOOANG PEUATIAG KOl TOD OACoV TAV ToaudY - Ola Kapéva,
pnuaypéva, anod tpoctuya xépta. Kabe 1060 Bpickovpe G0apTo Tpiopévo TTdROTO, LEAAYE, TOYVUVA,
HE patio oL factiodvTal AKOUA YOUPA®UEVE G TOV TOVO, AEGLO TTOV TAYOVV LUGOPAYEL TA TEOKAALY TN
viyta Kol paivouvtol Ta KOKaA |’ Eva Alyo KOPATL KpEOg Amive, Lappo am’ tov fAto.

10 Adivar nd, 7.

UThe book bears no date; bibliographical entries indicate its publication after Falih Rifk1’s death in 1971 and
before Yakup Kadri’s death in 1974.

12 Karaosmanoglu 2006, 86, 149.

13 Karaosmanoglu 2006, 15.

14 Number 31328, Kaurdva 4 March 1924,
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Everywhere we pass, in the endless plains, between the primal mountains of this much sung land fresh
destruction has left its footprint, a pile of ruins as if there passed by here not human anger but an
indescribable divine cataclysm. Whole towns, scattered cottages here and there, quiet little villages in
virgin valleys — a life forgotten for centuries which knew nothing beyond the boundary of the little stream
and the pine forest -everything burnt, torn down by vile hands. Every so often we find unburied swollen
corpses, blackened, half-naked, with eyes still fixed wide from pain, carcasses which the jackals have half
eaten in the night and you see a bit of flesh on them, black from the sun.

This Anatolia is very different from the pre-war “lost paradise” recalled in the later phases of the Greek
literature of the Asia Minor Disaster.'®

The prominence of victimhood helps to explain an obvious difference in the development of
the two literatures, a continuity between wartime and post-war writing in the case of the Turks and the
emergence of an Asia Minor literature only after the war’s end in the case of the Greeks. From Izmir to
Bursa, for example, was first published during the war and its content originated in earlier journalism;
its authors were to become prominent exponents of the literature of the War of Independence. The Shirt
of Flame by one of them, Halide Edip, which is considered to be the first novel of the genre was
published in instalments in fkdam (Perseverance) in 1922% during the war, before Mustafa Kemal’s
victorious army had entered Izmir. Venezis’ Number 31328 on the other hand first appeared nearly two

years after the end of the war when Venezis reached Leshos from captivity.!’

The reason for this difference in the emergence of this literature is relatively straightforward:
captivity and exile constituted the sufferings of the Greeks while invasion and the war itself constituted
the suffering of the Turks. This difference was also reflected in the very different emergence of the
Greek and Turkish writers. The Turkish authors were already established writers®® who at the same time
had involved themselves in journalism, war propaganda and politics; they also had first hand
experience of the war and the events around it. The Greek authors, on the other hand, were not
established literary figures and their reputations were made after the war by their creation of an Asia
Minor literature. They were moreover themselves victims either as refugees or captives; the one
exception was Stratis Myrivilis (pen name of Efstratios Stamatopoulos, b.Sykamia, Lesbos 1892 - d.
Athens 1969) who, if not a direct victim, was a witness both as a native of Lesbos and as a soldier in

the war.1?

15 For succinct analysis of the development of the literature of the Asia Minor Disaster see Mackridge, 236-246
16 Kurdakul, vol. 2, 69, Balabanlilar, 2, footnote 6 refers to scholars who give 1923 as year of publication.

7 The first instalment of Number 31328 appeared on 5" February 1924 in Kampana (issue 47). Publication began
immediately after the completion of the instalments of Myrivilis’s anti-war novel H Zwij ev wapw (Life in the
Tomb). The subtitle of Number 31328 was “What the man with this number who was enslaved in the war went
through”. Venezis who was one of many captives to arrive in Lesbos at that time had been specifically encouraged
by Myrivilis to write his experience from captivity in the labour battalions.

®Halide Edip and Yakup Kadri are both listed in Seviik’s Tiirk Teceddiit Edebiyati Tarihi (History of Turkish
New Literature) of 1925, pp. 628 and 631 respectively.

19 For a succinct analysis see Beaton, 133-144.
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This emphasis on the suffering of the authors’ own side is accompanied by an indifference to
the sufferings of the other side. Recounting his recollections of the last days of Izmir Yakup Kadri

writes:®

Nitekim, bir ¢eyrek saat ya gegti ya ge¢medi, yangin dumaninin kokusu burnumuzda tiitmeye ve alevinin
sicaklig yiiziimiizii kavurmaya bagsladi. Deminki karabulut simdi aksamin alaca karanlhiginda kipkizil
gortintiyor ve yere sakuli hava fiseklerini andiran kivileimlar yagdurryordu.

Lzmir yaniyordu ve alevlerin pariltiyla, karsiki gemilerin projektor isiklar: bagimiz iistiinde muttasil
catistyordu. Oniimiizdeki rihtim ve gozlerimizin erigebilecegi noktalarina kadar biitiin Kordon boyu bir
acayip, bir korkung — hani neredeyse vahsi diyebilecegim - bir aydinlik i¢indeydi ve bu aydinlik icinde
tiiyler iirpertici bir fecaat sahnesi serilivermisti. Erkek kadin, ¢oluk cocuk, geng ihtiyar bir insan
kalabaligi her yan: kaplamisti. Bu insan nereden ¢ikmislardi? Nereye gitmek, ne yapmak istiyorlardi?
Kendileri de bilmiyor gibiydi. Sanki, bunlar ya bir siirii hayaletler, ya da kabuslu bir riiya iginde yiiriiyen
somnambiiller idi. Bu yigin bir selin sessiz sulari halinde sokak koselerinden fiskirip hala kaldirimlar
tistiinde uyuyan Mehmetgiklerin iizerinden asarak dalga dalga rihtimin sertlerine dogru ilerliyordu ve
orada bir kaynasmadir basgosteriyordu. Rumca bir takim konusmalar, yalvarmay, aglamayr andiran
sesler. Sonra birkag¢ boguk kadin, ¢ocuk ¢1gligi.

Kalabalik gittik¢e artiyor. Kordonboyunda igne atsan diismez bir hal. Buna ragmen biraz evvel halkin
icine karisip giden subaylar bu mahgseri yararak déniip geliyorlar. Onlart ilk bakista derin bir teessiire
kapilmis gortiyoruz. ‘Ne oldu?’ dememize kalmuyor, gordiiklerini anlatmaya baslyyorlar.: Meger, rihtimin
dibinde dizi dizi Rum kayikgilar pesin para almaksizin kimseyi bindirmiyorlarmis. Adam basina on
liradan asagi olmaz diyorlarmis. Subaylarimizdan biri soyleniyor:

“—Bu ne denaet, azizim! Onlar da Rum bunlar da Rum. Bir insan ne kadar kalbsiz olmali ki boyle bir
feldket bir kar ve kazang firsati teldakki etsin!’

Obiirii ildve ediyor:

—Sanki kayiklara binip de nereye gidecekler? Karsiki gemilerden medet umuyorlar. Fakat, oraya
kadar gidenler bile ters yiizii geriye doniiyorlar. Yahut da denizde avare avare dolasiyorlar. Gemiler
merdivenlerini kaldirmis, iskelelerini ¢ekilmis hi¢ kimseyi almiyor. Zavallilardan bazilari zincirlere
tirmanip zorla girmeye ¢alisiyorlarmigs; fakat, tayfalar uzun siriklarla ellerine vura vura hepsini denize
diistiriiyormus. Asil denaet, medeniligi ve insaniyeti kimseye vermeyen bu Avrupalilarda. Hem bicarelerin
bagsini beldya soktular, hem de simdi dkibetlerine karsidan seyirci kalmak istiyorlar.’

Tam bu sirada, projektirlerin g1k hortumlary, yiiz binleri astigi séylenen feldketzedeler yiginin iistiinde
kayitsiz dolagmaga bagsladh.

Yangin gecesi faciasinn iistiinden yirmi dort saat ya ge¢mis, ya gegmemigti ki, bie askeri otomobili bizi
Bornova’daki Garp Cephesi Kumandanligi karargdahindan alip Gazi Pasanin Géztepe 'de misafir oldugu
Usakhgiller késkiine gotiiriirken iki aksam evvel bir mahser halinde biraktigimiz Kordonboyunu bastan
basa bos ve issiz bulacaktik. Sira sira evler yine yerli yerindeydi, fakat, icinde kimseler yoktur. Denizde
yine harp gemileri vardi, ama siklart sonmiistii. O kiyamet kalabaligindan ise ortada hi¢hir eser
kalmamisti. Giiya her seyi yel iifiiriip sel gotiirmiistii.

Pasaportan ote, Hiikiimet konagi semtine dogru yaklastigimiz vakit ve hele Kemeraltindan gecerken
yangin gecesi, bana, gergekte hi¢ olmamus gibi geldi. Sanki o, sutmali uykularimda gordiigiim korkung
riiyalardan biriydi. Zira, Izmir, cocuklugum Izmir’i, okudugum mektebi, bindigim atl tramvaylari , Kisla
Meydanin saat kulesi, Kemeralti ¢carsisimin diikkdanlar, kiraathaneleriyle yillarca evvel biraktigim gibi
duruyordu. Ne vakit ki, Yalilar semtine geldim. Karatas 'tan itibaren yakin ge¢mise ait biitiin hatiralarim
birer birer silinmeye basladi. Ilk genclik ¢agumi tekrar yasiyor gibiydim. Sanki, -yalniz gecen geceki
yangin degil — Mondros Miitarekesi, Istanbul'un isgal, Izmir’in zapti, diisman ordularimin td Ankara
kapilarina kadar dayanisi, sanki bu ii¢ yili dolduran biitiin milli facialarin hi¢ biri olmamigti. Sanki,

20 Karaosmanoglu 1958, 170-173.
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Sakarya, Vadilerinden Gediz kiyilarina kadar uzanan memleket bolgesi yanmus, yikilmis sehirleri,
kasabalari, kéyleriyle bastan basa ug¢suz bucaksiz bir harabe haline gelmemigti. I¢imde biitiin
istiraplarimi alip gotiiren dylesine taskin, dylesine seving vardi.

Indeed, a quarter of an hour had hardly passed when the smell from the smoke of burning fire and the
heat of the flames began to smoke our nose and to blast our face. Yet the black cloud appeared crimson
red in the multicoloured darkness of the evening dusk and rained down sparkles like jet flares.

Izmir was burning and the lights from the ships’ projectors opposite us were continuously clashing above
our heads. On the waterfront in front of us up to the point our eyes could reach the entire length of the
Cordon was in a strange, a frightening - almost brutal | could say- light and a tragic scene, which made
your hair stand on end, was unfolding inside this light. A human crowd of men and women, children,
young and old covered it all. Where have these people come from? Where did they want to go, what did
they want? It was as if they themselves did not know. It was as if they were a flock of ghosts or
sleepwalkers in a nightmarish dream. This mass of a silent torrent gushing out of the street corners was
moving in waves towards the waterfront and passed over the Mehmetciks who were still sleeping on the
pavements. They appeared to merge in the water front. There was some talking in Greek and voices which
reminded you of begging or crying. Then a few hoarse screams of women and children.

Gradually the crowd is increasing. There was no room even for a needle to drop on the Cordon. Despite
this, the officers who, splitting this doomsday crowd into two a bit earlier, got through them and were
coming back.

At first sight we see them in great sorrow. Before asking them “what happened” they start telling us what
they saw: Essentially, the Rum boatmen lined up in the waterfront and would not take anyone aboard
without first paying. They were saying that they would not take less than ten lira per head. This was said
by one of our officers:

“- Dear me, what vileness! They are Rum and those ones are Rum too! How heartless this man must be
that he is reluctant to help his compatriot at such a moment of calamity. He is not even content with not
helping, he sees the opportunity to gain and make a profit from this calamity.”

The other one adds:

“- Even if they boarded the boats, where would they go? They were hoping for help from the ship
opposite them. But those who reached it were turned back. Or they are wandering around in the sea. The
ships have drawn up their ladders and take no one. Some of the wretched ones climb on to the anchor
chains and try to board by force but the crew strike their hands with long poles and throw everybody into
the sea. There is true vileness in these Europeans, they are not civilised and they have no humanitarian
feelings. They themselves put these miserable ones in trouble and now they want to be just onlookers of
the consequences.”

At this moment the light beams of the projectors started an unconcerned stroll on top of the mass of the
victims of the disaster whose number exceeds the hundred thousand.

Twenty four hours had not passed after the night of the fire tragedy. As we were driven in a military car
from the headquarters of the Western Front Command to the Usakligil summer mansion in G6ztepe where
Gazi Pasa was staying as a guest, we found that the Cordon, which we had left in a state of doomsday two
nights before, was altogether empty and deserted. The houses one after another were in their place but
there was no one in them. There were still warships in the sea but their lights had been put out. There was
no sign left of the doomsday crowd, as if everything had been blown by the wind and taken by a flood.

When we were approaching the Governor’s Office at the other side of the Passport Office and especially
when we passed Kemeralti, truly it was as if the night of the fire had never happened. It was like one of
the terrifying dreams | see in my feverish sleep. Because 1zmir, Izmir of my childhood, the school where
I went, the horse drawn trams, the clock tower in the Kisla Meydani, the shops in Kemeralti looked as I
had left them so many years ago.

Time came and I arrived in the district of Yalilar; starting from Karatas all my memories from the recent
past began to be wiped away. It was as if | was living again the period of my first youth. As if — it was
not only last night’s fire — the Armistice of Moudros, the occupation of Istanbul, the capture of Izmir, the
enemy reaching almost at the gates of Ankara, as if none of all the national tragedies which filled these
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three years never happened. As if the country which stretches from the valleys of Sakarya to the shores
of Gediz had not become an endless ruin throughout with its scorched and razed cities, towns and villages.

The overflowing exuberance and joy | felt took away all my sufferings.

In a similar way it is hard to find examples of Turkish suffering in the Greek works, although it is true,
for reasons that will be discussed below, that in the earliest period a vivid picture of a specific Greek
atrocity is given. The passage previously quoted from the 1924 serialised version of Number 31328
continues:%

Aimha pov, amod 10teg mov Exoca Tov [énma, £y Evav Kavovplo GHVIPOEO TOL EKAVE GTPATIOTNG KOl

po® Adst : Nét €86 glvon mod apAovtialape pépa voyTa, TEPoL 10 YEU®VO v i povvtapovy oi Todpkot
KOl TO TOdApLa pog NTay LoOoKEUN GOV TOV Kapo G’ Ta VEPE, HEG GTO YOPOKDLLOTOL.

“Yotepa, o6 d60nke 1) dtatayn va Kavovpe €mifeon Kol TOVG TOUKMGULE AVOTOTTOVS, £YM EMAGO. EVaV
7oV ToV Ppiika TAaylocuévoy, GppmaTo, Kot Tob E0K1oa Tig PAEPES TOV UG-, MG TOV YOPICE.

Yty dmoydpnon, Eaipel, ta Kaiyape Oia. Ilewvacpévor, pg ) Moo mov pag Emviye, 6&v denvapue
neTPGol oTOV TOTO ToL. Alyo mapakdte 0a Ppodue Eva ympid. Exel, dtav etagoue, (doape yOpm-yopw
Kol Barape oTid. Bopoduatl Tdg péca 6° £va 6TEVO SPOUAKL, OO Ll TOPTO TETAYTNKE EEPPEVIOCLEVN
ar’ tov TPOHo [ yovoouisa, Evo dpocepd KopiTol, mov dUmg 0& oképtnKa va o meipatm. Movayo,
6mwg Baotodoa TOV TeEveKE PE TO YKALL, TOV ddglaca amdve ™G kai tpapnéa Eva onipto. "Enece dvackeia
topifovtag 1 odpko dvoye povopdg ki EMmve Glv GropUaTtoéTo.

Beside me from when | lost Peppas | have a new comrade who did time in the army and he tells me : Over
here is where we were cowering day and night last winter for the Turks to leap at us and our legs were
sodden all the time from the water in the trenches.

Later when we got the order for an attack and we caught them unawares, | got one | found lying down,
ill, and | tore his veins out one by one until he croaked.

In the retreat, you know, we were burning everything. Hungry, choked with fury, we didn’t leave a stone
in place. A bit further we’ll find a village. When we got there, we surrounded it and set it on fire. I
remember that in a narrow little street there flew out from a door a Turkish girl, out of her wits with terror,
a real beauty but it didn’t cross my mind to molest her. Only, as I was holding the can with the petrol, I
poured it over her and lit a match. She fell backwards screaming; the flesh flamed up at once and was
melting like a wax candle.

Notably, however, this episode does not appear in the very different book version of 1931. The book
version does rise above narrow minded nationalism, depicts some villainous characters among the
Greeks and acknowledges the occasional kindness from a Turk. But reference to Greek atrocities in the
course of the war itself is extremely vague and muted and becomes progressively more so in the

subsequent editions between 1945 and 1952.%2

Connected with this indifference, occasionally callous, to the sufferings of the other is an
indifference even to his existence. The example of Istanbul/Constantinople as a topos in both senses of
the word is quite indicative of this: Giorgos Theotokas’ (b. Constantinople 1905 - d. Athens 1966)
Leonis of 1940 is a Bildungsroman set in Istanbul between the beginning of the Great War and 1922.

2L Number 31328, Kaundve 4 March 1924.
22 Kastrinaki, 165-174, observes the way in which the references to the Greek reprisals in Bergama are toned
down in successive editions of the book.
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The wartime events are clearly delineated in the background and the hero’s best friend and role model
who volunteers for the Greek army is killed at the front. The end of the book finds the hero displaced

in an almost alien Athens.

Yet, despite the Istanbul setting the only Turks in the novel are the Westernised orchestra
conductor in the kiosk of Taksim Square, some policemen and soldiers whose role is of almost no
significance in the plot. Leonis, the eponymous hero, witnesses the arrival in Istanbul of the Germans
at the beginning of the Great War when the Ottomans entered the war on their side. Later Leonis
witnesses the arrival in Istanbul of the Allied powers armies and with them the Greek navy and its
sailors parading as victors of the war and thus fulfilling centuries old Greek national aspirations. At the
same time Leonis seems to be completely unaware of the crowded demonstrations by the Turks who
gather to protest against the Greek landing in 1zmir described in great detail in Halide Edip’s Shirt of
Flame?® and in her Turkish Ordeal;?* or of the Muslim refugees who had been flooding the streets of
Istanbul since before the Balkan wars and whose fate is lamented by Yakup Kadri in an open letter to
Claude Farrere published in the newspaper Ikdam in 1922,

As a parallel we can consider the parts of Ahmet Hamdi Tanpinar’s (Istanbul 1901- d. Istanbul
1962) long chapter on Istanbul in his book Bes Sehir (Five Cities) of 1946 which recall the days of the
allied occupation and in which the existence of a single contemporary Greek is completely ignored. We
have accordingly impressions of Greek and Turkish cultural lives in the same city which are conducted
quite independently of each other. It would not be fair to suggest that images of the Greeks are entirely
absent from works of this period but where they appear, as in some of the pieces originally written
between 1920-1922 and selected by Yakup Kadri for publication in Ergenekon in 1929, they are

presented as sleazy and treacherous interlopers who have no proper place in the city.
3. Authenticity and first person narration

The prominence of victimhood in both literatures helps also to explain the choice of similar
narrative tropes. To project this experience of horror as a lived experience the authors in both literatures

resort to first person narration.

Consistently with the use of first person narration both literatures select linguistic forms which
are close to the vernacular, eschewing in the Turkish case more traditional Ottoman forms and in the
Greek case the archaising katharevousa. The issue of linguistic register is a complex one and space does
not permit its proper exploration here. It should be borne in mind that linguistic alterations are evident

in successive editions of the same work. For example Venezis completely altered his demotic between

2Adivar 1924, 32-39, Adivar 1943, 21-24,
2 Adivar 1928, 30-34, Adivar 2014, 40-48.
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the serial version of Number 31328 of 1924 and the book edition of 1931 to give it a smoother and more
everyday texture. Readers of the Turkish literature of the War of Independence need to be aware that
current editions have been updated with the use of neologisms and even changes of phrasing which in

many cases are very different from the original choices of the authors.

First person narration is a feature common to Halide Edip’s Shirt of Flame, Yakup Kadri’s
Yaban, Stratis Doukas’ H Ilotopia evég aryuaiotov (Diary of a Captive) and Venezis’ Number 31328.
If we only had large fragments of these works and no knowledge of history or the biographies of the
authors we would naturally conclude that they accurately reproduce the lived experiences of the

narrator.

In these narratives the boundaries between facts and fiction are indeed very fluid and often hard
to distinguish. For the Greek case this fluidity is epitomised by one of the earliest works, first published
in 1923 and after a reprint in 1924 almost completely forgotten until it was unearthed for a new reprint
in 2006. This work is Awo v Ayyualwoio kata to Hugpoddyio tov Aryualatov Agpordpov B. K (From
Captivity: According to the Diary of the Captured Airman V. K). The brief discussion of this book in
1977 by Thomas Doulis who published what is still the only book length treatment of the Literature of
the Asia Minor Disaster® is based on a fundamental misconception. Doulis took the work at face value
as a genuine diary. However, a perfectly convincing case, based on personal testimony, was made by
the editor of the 2006 edition that it is in fact a work of fiction or quasi fiction by the reasonably well
known author, Markos Avgeris.?® Doulis was misled by the verisimilitude of the narrative form which

truly reads like a diary.

In Halide Edip’s The Shirt of Flame published in 1922 in a serialised form in /kdam, as that of
Yakup Kadri’s Yaban, th main narrative purports to be the content of a notebook. In The Shirt of Flame,
the notebook belongs to a man, now in hospital with a bullet in his head, in which he has recorded his
experiences during the War of Independence. The story involves a complicated love triangle between a
dashing hero, the ideal woman of Smyrna and the narrator who is besotted with her. At the end we are
led out of the story in the notebook and are told by an apparently objective narrator that the owner of
the notebook died on the operating table; and from a conversation between two doctors which the
objective narrator reports we learn that the other people mentioned in the notebook, not least the hero
and heroine, did not even exist. The doctors explain the story away as a hallucination of the writer.
From various hints in the narrative it is fairly easy to see that Halide Edip intended the narrator’s passion
for the national cause to be understood as akin to an erotic passion which, in his hallucination, is

transmuted into a passion for a woman, the ideal woman of Smyrna.?” And yet the narrative itself is a

% Doulis, 49-54.
2 pen-name of Giorgos Papadopoulos (b.1884 - d.1973).
27 The significance of the ending has been much discussed, eg: Parla 2007, 15 Seyhan 2008, 55, Binyazar, 55.
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realistic account of the War of Independence with autobiographical elements from the life of Halide
Edip herself to which she draws attention in her footnotes to her own English translation. So here we
have realistic picture whose authenticity is emphasised by the first person voice but undercut by the

framing device at the end of the novel.

In the cases of Yaban and Number 31328, the question of fact or fiction is posed even more
acutely by the character of the prefaces which introduces the main narrative. Reading the preface alone
one might think that the main part of Yaban really is a diary whereas it is actually a work of almost

hallucinatory fiction:?

Iste, Garp Cephesi Kumandanhgimn gonderdigi ‘Tetkiki mezalim heyeti’ o viranelerde taslar altinda
komiirlesmis insan kemiklerini arastirirken, bu kitabi teskil eden yazilari, ortasindan ywtilmis ve
kenarlart yanmis bir defter halinde buldu. Kéyliilerden, bunun sahibinin ne oldugunu sordu. Kimse
nereye gittigini bilmiyordu. Bununla beraber, onun iki ti¢ yil miitemadiyen bu kéyde oturdugunu ve son
feldket giiniine kadar burada kaldigini soyliyen de kendileri idi.

And so it was, that when the members of the “War Crimes Commission” sent out by the commander of
the western front were searching through the ruins and under the rubble for charred human bones, they
found the writing which comprises this book. It was in a form of a notebook, torn through the middle and
burnt around the edges. They asked the peasants what had happened to its owner. None knew where he
had gone; and this, despite their revelation that he had lived in their village for two or three years and had
stayed there until the very last day of the disaster.

The introductory instalment of the 1924 serialised version of Number 31328 (omitted in the 1931 book
version and subsequent editions) reads so surreally as to suggest fiction which we are assured it is not.

Quotation of the opening and closing paragraphs alone is sufficient to convey its character:?°

[MoAA&g popéc Thpa Tehe@Taio, pod fpde 610 vod 1| idéa mdg Evag meBopuévoc Kouditol péco oTic AEPEC
Hov, eéPVoVTag pe o ToAd dVoKoAn lépla kbbe TG0 mov BA ToD KatéPetl v AAAAEEL TOTO. APTO d&V
umopel vavon mapdfevo, o0dE micteya moTeg mhg Exel mdOel TO Wadd pov. M’8hov mod yid ) OMPepry
LoV TOVTN KOTACSTOOT] O&V EXM VO TAPATOVEQT® EvavTia 6€ Kavévay, 6Eov dm’tov £apto pov. [Noti pod
KAmvioe - Alyo odv dotelo, Alyo oav mx?uxﬁa&a VA QUAGED (G TOPOL U ywom &va usyoc?»o chopu(o dovt,
an’ 10 kagkaro Evodg mebapévov mod TPpa o° Evay Epnpo Ttmo. Ag sival. A(pro givor pia ictopia mov
™M BupoDpLon 660 Kol Tig Toy®PEVEG HEPES TOV TEPATH VIVUEVOG e TGoVPain kL' A&uTOAVTOG pid xpovid
7oV 1) Opyn EnEcE ATAV® LOV.

"Etot eivat kol 6¢ Tdpa, Tod S&v pmopd vi fjovydon. Kade otiyun pépvm 610 vod pov dAec Tig pépeg kol
Sheg Tic viyTeg. Axopo Bupodpot koi ToAld Tpocdmata, Tod S8V elvar il uég Tovg Lovavodg. Tomg pod
gpBeL N yoqvn. ZoAdoyiépat v dvoiEn kol Td AovAovdia K’ Evag amaAdg Tovog yadéPet T yoyn wov. H
{on tpayovdd péca pov €va dkd g Tpayoddt, mov &V TiKoLso TOTEG Hov. Mes’ A’ TOVG mTOPOVG
avadéPel o€ OYpoLS KOUTOVG KATL GOV aibEpag, TOL YOVETAL ATAVOL GTO KOPWL LoV, K’ £y®d KAOiy® o
ERyvopocvvn. Iavta Enicteya oty a&io thg dvotuyiag Yo Ekevod mod cvALoyilovTal. Ou(og ToTEG 08V
EOKEQTNKOL yux Hd toom eruyio. Zryd-oryd 00 Todg Eexdom Todg mebapévong. O ovpavog eivol mhvta
yorallog kU ambve ot OGAacoa tpéyel ue Bepur mvor| Evag EovBog Begoc mov e kahoowpilel. Totec,

28 Karaosmanoglu 2006, 15.
2% Kampana, 5 February 1924.
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Stav i Oa £xo fovydoet, B0 ypaw® Eva tpayoddt yid Eva fpdpko d0vTL, oL TO LAAY® ATdvov GTIV
Kapdd ov, an’ T0 KAQKOAO Evodg TEBAEVOD GUVIPOPOL LOV.

Recently there came into my mind many times the idea that a dead man is sleeping in my veins, putting
me in terrible misery every time he takes it into his head to change his place. This can’t be strange and I
never believed that something’s happened to my brain. Yet for this pitiable condition of mine I can’t
complain to anyone except myself. Because it occurred to me -a bit like a joke, a bit like something daft
—to hold stubbornly on to a big dirty tooth from the skull of a dead man | found in a waste land. So be it.
That’s a story that I’ll remember just like the frozen days I passed dressed in sackcloths and without shoes
in a year when wrath fell upon me.

That’s how it is up to now, that I can’t calm down. Every moment I bring up in my mind all the days and
all the nights. I still remember many faces, that aren’t any more among the living. Perhaps serenity will
come to me. | think of spring and flowers and a gentle feeling strokes my soul. Life sings its own song
inside me, one | | had never heard. From my pores there comes in moist beads something like a gentle
wind that pours over my body and I cry with gratitude. I always believed in the value of unhappiness for
those who think. But I never imagined such happiness. Gradually I will forget the dead. The sky is always
blie and over the sea there runs with warm breath a blond God who welcomes me. Then, when I’ve
become calm I will write a song about a dirty tooth which | keep over my heart from the skull of a dead
comrade.

4. Fact or fiction?

Not only do these framing devices suggest the fluidity of the boundary between fact and fiction,
but fact and fiction can be blended in the narratives themselves. A little noticed example in the oeuvre
of Yakup Kadri is a fragment of his own possibly unfinished and certainly unpublished “Shirt of Fire”
which was printed in Dergdh in 1922. The similarity of the narrative to a story that is presented as a
real life case in Halide Edip’s Turkish Ordeal and which coincides temporally in her narrative with
Yakup Kadri’s stay as her guest in Ankara in 1921 is striking. The connection between the two works

can be explained by what we know about the relations between the two writers.

As noted above, Halide Edip’s own Shirt of Flame is regarded as the first novel to be inspired
by the War of Independence and is one of the most celebrated. It first appeared in serial form with
publication commencing in fkdam 14 June 1922. It came out in book form later in the year and the first
of a succession of film versions, a silent, was first shown on 23 April 1923.3° An English translation
appeared as early as 1924 under the title, The Shirt of Flame. That the translator was Halide Edip herself
can be inferred from the fact that there is no mention of a translator in the English edition and the
language is characteristic of the language used by Halide Edip in her English language originals such
as The Turkish Ordeal.

Both in a preface to the novel and in the The Turkish Ordeal Halide Edip describes the origins
of the work. She was inspired by Yakup Kadri who was writing an ‘Anatolian novel’, while he was

staying as her guest in Ankara, where he arrived on 1 May 1921. She recounts the story as follows: “It

80 Kurdakul, vol. 2, 75.
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was in those days that | asked him what he was writing. An Anatolian novel called ‘The Shirt of Flame’,
he said. And I, who was dimly supposing that | also would write an Anatolian novel someday, teased

him. ‘Oh, I will write that novel before you have finished yours.””!

Yakup Kadri never published a novel with that title. Yet, there exists a single published excerpt
from Yakup Kadri’s “Shirt of Flame” which was reprinted in Latin script in the posthumous collection,
Yakup Kadri Karaosmanoglu Hikdyeler (Yakup Kdri Karaosmanoglu Short Stories) edited by Niyazi
Ak1 in 1985.% In this publication it is easy to overlook its origins in “The Shirt of Flame” because the
excerpt is presented as a short story with the title ‘Kadin ve Ukubet’ (Woman and Punishment). The
excerpt bore the same title in its original publication in Dergdh. There it was preceded by an editorial

note by the editors of Dergdh which was headed by the words “Shirt of Flame”. 3

In this excerpt Cennet, an adulterous young woman in an Anatolian village whose polygamous
husband was away in the army is being pursued by an enraged crowd of villagers and running for her
life she reaches a nationalist army camp . With torn clothes and blood all over her face she implores the
commanding officer to protect her from the villagers who want to kill her. As they approach the officer
tells her to hide inside the tent and assuming a manner which he finds unnatural assures the villagers
that he will see to Cennet’s punishment and turns them away. He then tells her that, if only half of what
he heard about her was true, she should be grateful that nothing worse had happened to her. He could
hide her in the tent until dusk but then she would have to go. He even agrees to have two of his soldiers
escort her to a safe distance. However, Cennet jumps up and leaves the tent, going off to an uncertain
destination. The officer is left to ruminate on the burdens and unfair treatment of womanhood and his

thoughts are expressed in extremely emotional terms.

A very similar episode is presented as a true story by Halide Edip in her Turkish Ordeal:* a
beautiful woman, regarded with some reason as a “slut” by the other wives of her husband and by the
other villagers seeks refuge in the house in which Halide Edip, the educated outsider, was staying. The
woman’s husband was away in the army and could not protect her from the enraged crowd. Like Yakup
Kadri’s nationalist officer, Halide Edip manages by putting on an unnatural performance to manipulate
the crowd and turn them away. As soon as it feels safe Halide Edip sees the woman off to the village

where her brother lived, presumably to safety.

31 Adivar 1928, 256.

32 Ak1, 131-135.

33 | am grateful to Sevengiil Sénmez for making the Yakup Kadri Karaosmanoglu archives available to me in
which a small number of pages with the heading ‘Belonging to the novel the Shirt of Flame’ exist. They are
transcribed, translated and extensively discussed in Lemos, 161-191.

34 Adivar 1928, 257-260.
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The similarities are too close to be credible as coincidence: a polygamous husband who is away
in the army, the educated outsider who consciously puts on a performance to calm down the village
crowd and the underlying theme of a woman’s place in traditional society which in both stories compel

her to leave her home.

From a comparison between Halide Edip’s third party reportage and Yakup Kadri’s first person

narration the reader is left with the question, “What was the true story?”

A similar question, fact or fiction, arises out of an episode in Number 31328 which is narrated
inconsistently in the 1924 serialisation and the 1931 book form. The 1931 book version tells the story
as follows: the captives have arrived in Bergama to the horror of one of them, a watchmaker, because
he fears vengeance for reprisals carried out by the Greeks and in which he had a part. After they are
thrown into a tobacco warehouse, a Turkish officer comes in, greets the watchmaker by name and offers
him tobacco and brings food. It then turns out that they had lived together before the war, that their
wives had been like sisters and the Turk’s wife had been killed during the war (it is not clear exactly by
whom or how deliberately). The watchmaker begs for mercy but to no avail. The officer leaves, and
later in the night the watchmaker is led away without being allowed to see his family again. Earlier in
the story the watchmaker’s wife had been the victim of violent multiple rape by Turkish soldiers before

the eyes of her child in the gutted church.®

The only element which this narrative has in common with the 1924 version is the rape scene
in the church. But in the 1924 version this is not just mindless violence but part of a threat to induce the
watchmaker to reveal the whereabouts of buried treasure. When he reappears at the end of the night, he
tells his companions that he was taken to a Commandant (4:oixnti¢) who forced him to dig for it at
random. After an interval the other captives including the narrator are led to the next stage of their
journey, but the watchmaker, his wife and child are kept behind, and the narrator learns no more of

them.36

For any consideration of Number 31328 as the testimony of a lived experience this episode is
one of the most puzzling: other narrative divergences between the 1924 version and the book can be
explained away as omissions or differences of emphasis, but here we have two stories associated with
an identified individual which are materially inconsistent. Was the watchmaker led away or did the
others leave him and his family behind? Had the watchmaker been friends with the Turkish officer?

Both versions cannot be true.

% Venezis 2008, 79-81.
3% Kampana, 1 April 1924.
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5. The effect of hindsight

Another important characteristic common to both literatures is the fact that their productions
are not simple reflections on the war and its aftermath but refractions through the prism of later
concerns. Political evolution leaves its mark very clearly on the evolution of Literature of the War of
Independence. This may be partly due to the fact that unlike their Greek counterparts the relevant
Turkish writers were not only established writers in the war period but were and remained politically
prominent persons with close personal ties to Mustafa Kemal himself. Halide Edip for example had the
distinction of being sentenced to death in absentia by the Sultan’s government in 1920 and, after a
prominent role in the resistance, of exiling herself from Kemalist Turkey in 1926. She returned to
Turkey in 1939 after Mustafa Kemal Atatiirk’s death in 1938 and among many other occupations she
became deputy for Izmir in the Grand National Assembly between 1950 and 1954. Yakup Kadri was
not just a writer but also a prominent member of a self-appointed modernising movement, the Kadro
group, tolerated for a while by Mustafa Kemal. Like Halide Edip Yakup Kadri too was as a member of
the Grand National Assembly.

Works after 1927 which ostensibly deal with the war years clearly show Halide Edip’s and
Yakup Kadri’s different response to the turn taken by the Kemalist regime in the mid 1920s. Halide
Edip’s Turkish Ordeal of 1928 which was first appeared in English and was only translated into Turkish
much later, it is not strictly a work of fiction and it can clearly be read as an alternative history to the
official line propounded by Mustafa Kemal in the Nutuk in 1927%7. Apart from anything else she has a
number of unflattering vignettes of Mustafa Kemal which she tones down in the much later Turkish

translation.®®

He was by turns cynical, suspicious, unscrupulous and satanically shrewd. He bullied, he indulged in
cheap street-corner heroics... Of course, one knew all the time that there were men around him who were
greatly his superior in intellect and moral backbone, and far above him in culture and education... Take
any man from the street who is shrewd, selfish, and utterly unscrupulous, give him the insistence and
histrionics of a hysterical woman who is willing to employ any wile to satisfy her inexhaustible desires,
then view him through the largest magnifying glass you can find — and you ‘Il see Mustafa Kemal Pasha.

The relevant passage in the later Turkish version is transfigured thus:*

Mustafa Kemal Pasa, fikvini yiiriitmek icin her nevi sistemi kullaniyor, zaman zaman, bir George
Washington tavri alyyor, bazan Napoléon havast yaratiyordu. Fakat ilim sahasinda ¢ok yiiksek olanlar
bile onun kudretine yaklagamazlardy. Insanin tabiatinin en yiiksek zeki bir miimessili olan Mustafa Kemal
Pasa daima mevkiini muhafaza edebildi.

In order to push forward his ideas Mustafa Kemal Pasha used every kind of system; sometimes he
assumed the pose of George Washington, sometimes he created a Napoleonic air. But even those

$7Adak, 2003, 510.
38 Adrvar 1928, 185-186.
39 Adivar 2014, 171.
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extremely advanced in knowledge could not get close to him in force. Mustafa Kemal who possessed the
highest intelligence available to human nature always knew how to protect his own position.

By contrast, Yakup Kadri, initially at least, followed the official line. In 1928 he published Sodom ve
Gomore (Sodom and Gomorrah) whose setting is the Istanbul of the Allied occupation. The title is
plainly intended to symbolise the moral depravity of those who consorted and collaborated with the
occupiers chiefly the English which was contrasted with the courage and high morality of patriotic
Turks even though the latter were subjected to all sorts of humiliations and restrictions. The novel’s
hate filled accents show no pity at all for anyone deemed a collaborator. The general tone is entirely
consistent with the official line from 1926 on that anyone who was not with Mustafa Kemal from 1919
was simply beyond the pale. One can truly doubt whether life in occupied Istanbul was quite as
depraved as it appears in the novel. Yakup Kadri himself operated fairly freely despite the occasional
interventions of the Allied censors as a journalist and columnist with strongly nationalist views in
Istanbul and that there was a Turkish press in the city which openly lauded Turkish victories. The pages
of Tanpmar’s (Tanpinar 2010, 172-3) Five Cities® recall agreeable literary seances which brought
together both nationalist and anti-nationalist litterateurs. Tanpinar himself consorted in a friendly
manner with the signatory of the Treaty of Sévres and Yakup Kadri’s béte noire, Riza Tevfik, whom he
even witnessed dancing the zeybek. The picture in other words of Istanbul in Sodom ve Gomore is a
fictionalised one and the fiction is motivated by the politics of its time, which followed the purge of
1926, not the time of the occupation itself.

In 1929 Yakup Kadri selected fifty nine out of a much larger number of the articles he had
written for Ikdam during the war years for republication in a book to which he gave the title Ergenekon.
This was significant for a number of reasons. The first is the choice of title. Ergenekon itself is a place
from the mythic past of the Turks which in 1912 had become an nationalist emblem with the well known
poem of that title by Ziya Gokalp, the apostle of Turkism. Moreover the selection was published just
after the alphabet reform thus ensuring the survival in the new script of what Yakup Kadri chose to
project. Curiously of the fifty nine pieces selected none had appeared earlier than 1920, two in the first
half of that year and four in the second, the rest dating from 1921 to the end of the war. Is the fact that
the Kemalists had started to look like winners only after the end of 1920 a mere coincidence? Or was
Yakup Kadri’s support for the nationalists relatively belated? Research into Yakup Kadri’s political

journalism before 1921 remains to be done.

No less curious is the distribution of subjects in the articles selected. Apart from the exorbitant

praise for Mustafa Kemal and to a lesser extent for Ismet Pasha a disproportionate number of articles

40 Tanpmar, 172.
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are directed not against the enemy but against doubters, pessimists and appeasers. The choice of scenes
from the war largely disregards events on the Eastern front where generals other than Mustafa Kemal
or Ismet Pasha were prominent and focuses on the war against the Greeks. The only victories
emphasised are the two at indnii and at Sakarya. The selection of themes fairly precisely agrees with
the official line as drawn after 1926. Yakup Kadri’s selection of articles seems intended to present him
as a true believer from as early as 1920, a point emphasised in the preface to the book in which the

author declares that the national struggle finally gave a meaning to his life.*

A striking feature of Ergenekon is the similarity of certain themes and imagery with Yakup
Kadri’s next novel Yaban published in 1932. Yaban quite apart from its merits as a work of art may be
regarded as an imaginative response to the questions raised in Ergenekon about the path Turkey should
follow and the often inconsistent positions taken in those articles. To answer those questions Yakup
Kadri resorted once again to fiction using subject matter ostensibly from the War of Independence.
Yaban embodies and projects the paradox of an educated class incapable of understanding the very
people whose interests it claims to defend and advance. It is no coincidence that it was published when
Yakup Kadri was active in the Kadro movement which particularly concerned itself with the proper

path of Turkey’s journey to modernity and the role of the educated class in guiding the process.

The stamp of later history and the divisions which predated the Greco-Turkish war between
Venizelists and royalists on the Literature of the Asia Minor Disaster is in some respects more direct

and in others more subtle than in the Turkish case.

The direct effect can be exemplified by outright bans such as affected Myrivilis’s strongly anti-
war novel The Teacher with the Golden Eyes which was first published in 1933. This was banned in the
company of many other “anti-national” books by the Metaxas dictatorship in 1936, and the ban
subsisted during the German occupation which ended in 1944. Another example, this time explained
by reasons of state, is furnished by the fate of a memoir, Prisoners of the Turks by Christos
Spanomanolis. This was written in 1923 but it began to appear in newspaper instalments in 1932;
publication seems to have been motivated partly as a gesture of protest against the Greco-Turkish
rapprochement promoted by Venizelos. After protests by the Turkish Embassy the authorities induced
the newspaper to stop publication. Publication resumed after the Istanbul pogrom of 6 September
1955.42

The more subtle effects are exemplified by successive changes and indeed non-changes to

Venezis’ Number 31328. This work first appeared, as has been noted earlier in this paper, in serial form

41 For completeness one should record that in his preface to a reprint of 1964 Yakup Kadri makes clear that his
early hopes had by then been disappointed and he bitterly laments the praise he had showered on Ismet Pasha.
42 Spanomanolis, 18.
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in 1924. This version has not been reprinted and it remains unknown to the general public. Surviving
copies of the short-lived Mytilene newspaper, Kampana, of which the editor was Stratis Myrivilis and
in which Number 31328 was serialised after the original version of Myrivilis’own Life in the Tomb are
scattered between three separate holdings which even together do not seem to constitute a complete
set.®® A substantially reworked and expanded version of Number 31328 was published in book form
first in 1931 and thereafter in a succession of editions until a final state in 1952, which has remained in
print ever since. The serial and book versions differ markedly both in linguistic form and in literary
manner. But apart from this, as already set out above, the serial version permits itself a description of a
specific atrocity by a Greek soldier during the retreat. It also contains an extremely sarcastic depiction
of some Greek priests in captivity. The former was completely expunged from the book version and the
latter significantly toned down.* Elements such as these were consistent with the political stance of a
provincial newspaper like Kampana in the turmoil that followed the Asia Minor disaster. Kampana was
strongly Venizelist and generally supported the anti-monarchist regime which seized power at the end
of the war. This political outlook could accommodate both biting satire of the priesthood and the
recognition of Greek army atrocities in the retreat which took place under a monarchist army command.

Venezis set out to produce a new edition of the book during the German occupation and, as he
writes in the preface, he reworked it three times “without touching its rough character”: “I saw then in
the terrible spring and summer of 1944 how much Number 31328, written after a great war, had a
kinship of blood, a kinship of ‘manner’ twenty years later with the days of the new great war.”* A
comparison of this edition with its predecessor will show that the changes are very slight. The
recurrence of extreme suffering, unparalleled in the history of Turkey after its War of Independence,

allowed in the opinion of the author the older text to speak unchanged to new times.
6. Refugees

In pointing to the salience of victimhood both in the Turkish Literature of the War of
Independence and the Greek Literature of the Asia Minor Disaster this paper also points to a paradox.
A very large class of victims were refugees, whether Muslims who fled eastwards or Christians who
fled westwards. Yet in the works considered so far in this paper the refugee experience of uprooting as

such is absent.

43 Matthaiou, 213. One of the three holdings, that of the Myrivilis archive, has since been deposited in the Archives
of the Gennadius Library in Athens. | am grateful to Natalia VVogeikoff-Brogan, Leda Costakis and Eleutheria
Daleziou of the Archives of the Gennadius Library of the American School of Classical Studies in Athens both
for the reference to Matthaiou’s article and for permission to consult the copies of Kampana in their care. The
holding of the Municipal Library of Mytilini has been recently digitised:
https://ejournals.epublishing.ekt.gr/index.php/mnimon/article/viewFile/8029/7883 (Accessed 28th May 2021).

44 Kastrinaki, 165-174.

45 \/enezis 2008, 22.
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In the representation of the refugee experience Greece and Turkey significantly diverge. Direct
non-literary recording of individual refugee testimony began relatively early in Greece, with the
initiative of the founder of the Centre for Asia Minor Studies Melpo Logotheti-Merlier who embarked
on this task in 1930. However selective publication began only in 1980 with the latest volume appearing
in 2016. The whole publication consists so far of five volumes with the title E£odo¢ (Exodus). The bulk
of the testimonies which were recorded is impressively large and certainly counterbalances and perhaps

excuses the comparative belatedness of their appearance in book form.*

The literary representation of the refugee experience appears in The Teacher with the Golden
Eyes by Stratis Myrivilis of 1933 and Serenity of 1939 by Venezis in both of which the tribulations of
uprooting and resettlement are graphically depicted. A slightly later phase unveiled in Venezis’ Aeolian
Land of 1943 introduces the representation of prewar life in Anatolia and the nostalgia for the lost

homeland.

In Turkey the value of the oral history narrative was stressed by Leyla Neyzi*’ much later than
in Greece. As recently as 2001 and 2003 Leyla Neyzi recorded the testimony of a native Smyrniote,
Giilfem Kaatgilar Iren, born in 1915, of the burning of Smyrna and of Manisa.*® In 2001 the Lozan
Miibadilleri Vakfi (The Lausanne Refugee Foundation) was officially registered with the aim not only
to record accounts of the Muslim exchangees but also to bring them in touch with their Christian
counterparts in Greece. At around the same time extracts from the Exodus have been translated into
Turkish by Umar in 2001 and 2002 respectively.* In 1998 Kemal Yalgin had published a book with the
title Emanet Ceyiz. Miibadele Insanlar: (Entrusted Trousseau. Exchanged People) in which he records
recollections of fifteen Muslim and fifteen Christian Orthodox exchanged refugees settled in Turkey
and in Greece respectively. Because of the strong nationalistic sentiment prevalent in Turkey the author
thought it best to publish it as a work of fiction.>°As for the appearance of refugees in the early works
of the Literature of the War of Independence, it is only sporadic and with no explicit relevance to the
plot, as for example in Resat Nuri Glintekin’s Caltkusu (The Wren) in which the adopted daughter of

the novel’s heroine at one point appears to be playing with muhacir children.!

Two solitary references to Muslim refugees from the Balkans in articles which Yakup Kadri

reprinted in Ergenekon may suggest a reason why the theme was not developed further. The first is in

46 Tenekidis, kn’, footnote 2: at least 5,100 informants,145,000 pages of recorded information related to 1,356
Christian settlements in Asia Minor. For a discussion of the selection of excerpts and methodology of The Exodus,
see Kitromilides 1982, xy’- p” and Balta 2003, 47-55. Translation into Turkish of some of the refugee accounts
were published by Umar Bilge.

47 For a detailed analysis on oral history and its development in Turkey see: Neyzi, 2010.

48 Neyzi 2008, 106-127.

49 See bibliography.

% See Bedlek, 68-93.

51 Giintekin 1993, 25.
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a piece originally printed in /kdam on 28 August 1922 with the title “En biiyiik Diismanimiz Cehalettir”
(Our Worst Enemy is Ignorance).> Yakup Kadri praises a short novel by Basri Bey which had just been
published and whose subject is the refugees from Rumeli. The point that Yakup Kadri chooses to
emphasise is that the enemies of these Muslim villagers were not just the Christian Komitadjis but their
own hodjas who persisted in keeping them in ignorance. This is a clear echo of the theme in the works
with an Anatolian background such as Yakup Kadri’s Yaban and Halide Edip’s Vurun Kahpeye (Strike
the Whore) of 1926 which associates ignorance, superstition, indifference to the national cause and even

treason with the old order which the enlightened nationalist movement must overcome.

The second reference is in another article in fkdam which was published on 6 June 1922 with
the title “M. Claude Farrére Agik bir Mektup” (An Open Letter to M. Claude Farréere)® in which
Yakup Kadri gives the picture of Istanbul at that time.

Bakiniz, bakiniz Siileymaniye Camiini (Sansiir edilmistir...)> éniinde beyaz giivercinler nasil iirkerek
kacgisyorlar! Bunlar bizim dagilan hiilyalarimizdwr. Bakiniz, su mezarliklarda dolasan perisan sagl,
yalinayak ¢ocuklara! Bunlar (Sansiir edilmistir...) nasil ellerini uzatiyorlar, bizim ayaklar altina alinan
gururmuzdur. Bakiniz su pegelerini agmis dolasan ¢iplak yiizlii, uzun dkeeli (Azyade) lere, bunlar bizim
esrart fas olmug kalblerimiz, hiyanete ve ihanetle lekelenmis asklarimizdw. (...) Bakin su muhacwr
kadinlara, bakin su yetim ¢ocuklara. Bunlar onlarin ayaleti, bunlar onlarin cisimlenmis ruhlaridir.
Aramizda dolagtiklarina, bizim gibi yasadiklarina inanmayiniz. Onlar tag iistiinde yatiyorlar ve toprak
yiyorlar ve (bu gurbet yolunun sonu neresidir?) diye soruyorlar. Zira hdld bizim sandigumiz bu sehri
onlar artik benimsemiyorlar, yadirgiyorlar. Korkaruim ki siz de kendinizi burada iki kat garip
hissetmiyesiniz ve siz de o muhacir kadinlari, o sehit cocuklar: gibi, (bu gurbet yolunun sonu neresidir?
Hani size ey sevdigim Tiirkler, siz nerdesiniz?) diye sormiyasiniz. Biz ordayiz, oradayiz; Uskiidar'in arka
tarafindan goriilen tepelerin étesindeyiz.

Look, look how the frightened white doves run away in front of the Siileymaniye mosque (Censored...)
They are our scattered dreams. Look at these shabby haired, wretched children walking barefoot in the
cemeteries. How they (censored) extend their hands, they are our trampled pride. Look at these high
heeled Azyades, who walk around with their veils removed, they are our hearts whose secret has been
exposed, they are our loves who have been stained with betrayal and treachery. Look at these refugee
women, look at these orphan children. They are those martyrs’ ghosts, they are the incarnation of their
souls. Do not believe that they wander among us, that they live like us. They sleep on stone and eat earth
and ask (where is the end of this road to exile?). Because they have not appropriated this city which we
still think is ours, they find it strange. | fear that you too cannot feel twice a stranger and you cannot ask
like those refugee women and like those martyrs’ children (where is the end of this road to exile? Hey
dear Turks, where are you?). We are here, we are here; we are on the other side of the hills behind
Uskiidar.

Here the misery of the refugees, who are still strangers, is one element among others: general poverty,
westernised, treacherous Turkish women and the orphans of war. The refugees cry for the end of their
exile; and the same fate may befall the other inhabitants of the city. But no! From the east salvation is

at hand in the shape of the national resistance.

52 Karaosmanoglu, 1973, 212-214.

%3 Ibid, 178-181.

5 There was press censorship during the Allied occupation of Istanbul. Where for publication in Ergenekon
Yakup Kadri relied on printed copy rather than his own drafts the censored passages are struck out.
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These references suggest that the past of the refugees was not to be celebrated and that our own
side was partly responsible for their plight. By contrast, their future is in a national homeland under an
enlightened government. Unlike the Greek refugees, who were uprooted from their homes by an
external enemy and whose resettlement could not be represented as part of a national renewal but was
plainly the greatest calamity in the nation’s history, the Turkish refugees did not and could not be
prominent in a narrative of national victimhood. Furthermore, in presenting Anatolia , the scene of the
war and the control of which was its whole purpose, as the core of the motherland it was important to

give prominence to the sufferings of natives rather than of recent arrivals.
7. Concluding remarks

The first impressions of the Turkish and Greek literatures inspired by the War of Independence
and of the Asia Minor Disaster respectively is that they embody quite different narratives of what in
history was a single series of events. Closer inspection reveals underlying similarities. Each body of
works emphasises the suffering of its authors’ own side as victim and this emphasis determines the
selection of different aspects of the war for projection in literature: for the Turks the suffering of the
innocent natives of Anatolia during the war at the hands of the Greeks; for the Greeks the suffering of
the innocent natives of Anatolia at the end of the war at the hands of the Turks. Consistent with this
emphasis is a disregard more pronounced in the case of the Turks than in the case of the Greeks for the
sufferings of the other side. For the projection of this suffering as a lived experience both literatures
resort to first person narration and blend reality and fiction. Common to both literatures, finally, is the
characteristic that the works are not straightforward narrations of past events but are composed and

revised subsequently with contemporary concerns in mind.
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CiZGi ROMAN GELENEGININ YASATILMASI KAPSAMINDA HALK EDEBiYATI
ANLATILARININ CiZGi ROMANA DONUSUMU VE CEVIRILERI YOLUYLA KULTUR
AKTARIMI

Burcu YAMAN?

APA: Yaman, B. (2021). Cizgi roman geleneginin yasatilmasi kapsaminda halk edebiyati anlatilarinin ¢izgi
romana donisiimii ve ¢evirileri yoluyla kiiltiir aktarimi. Diinya Dilleri, Edebiyatlar: ve Ceviri Calismalar: Dergisi
(DEC), 2(1), 57-75.

0Oz

Giiniimiiz iletisim teknolojisi sosyal ¢evre ve yazili basin yoluyla edinilen kiiltiirel ortamin
yerini almuig, kiiltiirel aktarum c¢izgi filmler, animasyonlar, oyunlar yoluyla yapilmaya
baslanmistir. Elektronik ve dijital iiriinlerin ortaya ¢ikisiyla unutulmaya yiiz tutmus ¢izgi
romanlar ¢izerler ve okurlarmin ¢abalariyla yasatilmaya ¢alisilmaktadir. Cizgi romanlar
1900°li yillarda popiilaritesini  arttirmis, 1930°lu yillardan sonra c¢evirileri ivme
kazanmigtir.  Cumhuriyetin ilamindan sonra ortaya ¢ikan dil alamndaki  koklii
degisikliklerin onciiliigiinde Tiirkiye 'de de bir¢ok popiiler ¢izgi roman Tiirkgeye ¢evrilmis,
bazilar1 yerellestirilmis ve yeni isimlerle Tiirkceye uyarlanmistir. Milli bilincin
olusturulmas ve kiiltiirel degerlerimizin aktarimi kapsaminda da ¢alismalar yapilmig ve
bu baglamda masal, destan, efsane, hikdye, fikra gibi halk edebiyati anlatilar: ¢izgi romana
doniistiiriilmiistiir. Bunlarm arasinda Dede Korkut Hikdyeleri, Oguz Kagan Destani,
Keloglan Masallart ve Nasreddin Hoca Fikralari gibi eserler yer almaktadir. Fakat bu
calismalarin cevirilerinin az olmast dikkat cekicidir. Yapilan bu betimleyici ¢caligma ile
1900l yillardan giiniimiize uzanan siiregte ¢izgi roman toplumsal ve islevsel yoniiyle ele
almmustir. Kuramsal gergevede ¢izgi roman c¢evirisi alanina katki saglayan diigiinceler ve
calismalar anlatilmis, edebi metinlerin ¢izgi romana doniisiimiindeki  Ingilizce
cevirilerinden kiiltiirel aktarim ornekleri sunulmustur. Calismamin amaci Tiirkceden
Ingilizceye ceviri ¢izgi roman ve ¢izgi romamn ¢eviriler yoluyla siirekliliginin saglanmasi
konularina dikkat ¢cekmektir. Halk kahramani ve edebiyati eserleri a¢isindan zengin olan
kiiltiiriimiiz daha pek ¢ok ¢izgi romana esin kaynagi olabilir ve yenilerinin yaratilmasina
cevirilerinin yapumasina onciiliik edebilir. Bu alanda yapilacak ¢alismalarin artmasi
farkly kiiltiirlerle olan iletisimimizi de arttiracak, ¢izgi roman geleneginin gelecek
kusaklara taginmasina yardimci olacaktir.

Anahtar kelimeler: Cizgi roman, kiiltiirel aktarim, Qdstergelerarasi geviri, halk edebiyati,
kiiltiirel stirdiiriilebilirlik.
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TRANSFORMATIONS OF FOLK LITERATURE PRODUCTS INTO COMICS AND
CULTURAL TRANSFER WITHIN THE SUSTAINABILITY OF COMICS TRANSLATION

Abstract

Today, communication technology has replaced the cultural environment reached through
social environment and the print media and cultural transmission has begun to be provided
through cartoons, animations and games. By the emergence of electronic and digital
products, comics that have been forgotten are tried to be kept alive with the efforts of their
illustrators and readers. Comics have become popular after 1930°s and their translations
increased then. Under the guidance of the radical changes in the language field that
emerged after the proclamation of the Republic, many popular comics were translated into
Turkish, some of them were localized and adopted into Turkish with new names. Studies
were also carried out within the scope of creating national consciousness and transferring
our cultural values, and in this context folk literature works such as fairy tales, epics,
legends, stories and anecdotes were transformed into comics. Among them, there have been
the works such as Dede Korkut Stories, Oguz Kagan Legend, Keloglan Tales and
Nasreddin Hodja Anecdotes. But it is noteworthy that translations of these works are a few.
In this descriptive study, the social and functional aspects of comics have been discussed
from the 1900’s to the present. In the theoretical framework, thoughts and studies that
contributed to the field of comics have been explained and cultural transfers of English
translation examples in the transformation of literary texts into comics were presented. The
aim of this study is to draw attention to the issues of comics translated from Turkish to
English and thus ensuring the sustainability of the comics through translations. Our
culture, which is rich in folk hero and works, can inspire many more comics and lead the
creation of new ones and translation of the existing ones. The studies that will be done in
this field will increase our communication with different cultures and will help to pass on
the comics tradition to future generations.

Keywords: Comics, cultural transfer, intersemiotic translation, folk literature, cultural
sustainability

1. Giris

Cizgi roman bir olay1 belli bir zaman dilimi igerisinde goriintii ve metin kullanarak sunan
popiler kiiltiir Griiniidiir. Alsag (1994), ¢izgi roman1 bir hikayenin ¢izgilerle desteklendigi tiir olarak
tanimlamaktadir. Eisner (2000: 74) tarafindan ise ¢izgi roman siral1 goriintii ve metnin bilesimi olan bir
sanat olarak tanimlanmaktadir. Cizgi bant ise ¢izgi romanin daha kisa formu olmakla birlikte dort ya da

bes kare igerir ve ¢izgi romanin erken donem calismalari olarak kabul edilebilir.

Cizgi romanin tarihgesine bakildiginda Cantek’in (2019: 31) vermis oldugu bilgilere gore 17.
ylizyilda ticaretin gelismesi diinyanin ¢esitli yerleriyle kiltiirel alisverisi beraberinde getirmistir.

Degisik yerlerden ticaret merkezlerine akin eden gezginler kurulan pazar yerleri ve panayirlarda
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iirlinlerini satmak i¢in tezgahlar {izerinde sergilemislerdir. Bu gezginler arasinda panolar1 anlatarak
halka sunan ‘resim anlaticilar1’ da bulunmaktaydi. Boylece ilk defa resim ve metin birlikte kullanilmistir
(Cantek, 2019:31). Scott McCloud (1994) onceleri Amerika’da ‘cartoon’ adiyla anilan ¢izgi romanin
koklerinin Misir, Roman ve Yunan duvar resimlerine kadar uzandigini ifade etmektedir. Bu resimler
sirali goriintiiler seklindedir. Misir’da yaklagik ii¢ bin y1l 6nce olusturulmus ayni zamanda bir kitabe
olan Menra mezar tasi ¢izgi romanin atasi kabul edilir (McCloud, 1994: 14). Cizgi romanin tarihi (diinya
tarihi) ressam William Hogarth’in The Rake Progress (1735) ve Marriage a la Mode (1934) eserleri ile
baglamistir. Sonrasinda Thomas Row Landson ve Gillray ve Goethe Tpffer onu izlemistir. Cizgi bantlar
ve ucuz romanlar ¢izgi roman goriintiilerinin ortaya ¢ikmasina katki saglamistir (Cantek, 2019:32).
1884°te Mc Dougall’in ¢izgi figiirii New York World gazetesinin 6n sayfasinda yer almis ve gazetede
gittikge artan cizimler ¢izgi bantlar1 yaratmistir (Gordon, 1998:13). ilk ¢izgi roman karakteri Richard
Felton Oultcault’e ait Yellow Kid (Sar1 Cocuk) figiiriidiir. Yellow Kid 1895 ve 1896 yillar1 arasinda
Pulltzer’s Sunday World’de basilmigtir. Onu Kids and Happy Holigan (Cocuklar ve Mutlu Holigan)
takip etmistir. F. Outcault daha sonra 1902 yilinda Buster Brown karakterini yaratmigtir. Puck, Life,
Judge gibi dergiler bu ¢izimleri siyasal kiiltiir ve yeni bir sanat tarzi olarak okurlarina sunmustur. Bu
yeni ¢izgi mizah anlatimina en gilizel orneklerden biri de Franklin Morris Howarth’in Extensive
Repertoire galigmasidir (Gordon, 1998:14-22). 1890-1920 tarihleri arasinda ¢izgi bantlar ulusal tiriinlere
dontismeye baglamistir. The New Balley, Pore Lil Mose, Sambo, Krazy Cat bu doénemin
tiriinleridir.1920’lerde Gasoline Alley, Winnie Winkle, The Gamps, Tillie and Toiler, Fritz ve Bitz gibi
¢izgi bantlarla orta sinif tikketim toplumu yansitilmistir (Gordon, 1998:107).1925°1i yillarda artik ¢izgi
roman Ozgiinliigiinii kabul ettirmistir. 1926’da Nowlan-Dick Calkins Buck Rogers’in Maceralari’m,
Harold Rudolf Foster Prince Valiant ve Edgar Rice Burrough’un Tarzan’indan uyarlayarak Tarzan’1

cizimlemistir (Cantek, 2019: 39-41).

Foster karikatiir stilinin egemenligini kirmis, sinemasal anlatimla ¢izgi romana yenilik
getirmistir (Cantek, 2019: 40). 1930°1u yillarda Elzi Crisler Segar tarafindan ‘Popoye’, Paul Murry
tarafindan ‘Mickey’ karakterleri yaratilmistir (Polat, 2006:20). 1938 yilinda aksiyon hikayeler popiiler
olmaya baglamistir. Jerry Siegel ve Joe Shuster’in yarattigi (1933) ‘Superman’ karakteri bunlarin
baginda yer almaktadir (Gordon, 1998: 108). 1940°da Will Eisner’in gazete eki olarak verilen Spirit
¢izgi romani ¢izgi roman diinyasinda yeni bir kitle araci olarak tanitilmaya baglanmistir. 1945°te Red
Kit (Luckey Luke) ve Tommiks Avrupa’nin en taninan ¢izgi tiriinleri arasindaki yerini almistir. (Polat,
2006:23). Ancak 1941-1946 yillar1 arasinda ¢izgi romana rastlamak, ikinci diinya savasinin ekonomik,
siyasi kosullar1 sebebiyle zordur. 1950’li yillarda savasin ve bazi ¢izgi roman ustalarinin 6liimiiniin de
etkisiyle Amerikan ¢izgi romam liderligini Avrupa’ya kaptirmistir. Boylece tiim diinya kendi 6zgiin
caligmalarim yayinlamaya baslamistir. Ingiltere’de Dan Dare (1950), Japonya’da Tetsuvan Atom

(1951), Fransa’da Asterix (1959) bu calismalara 6rnek verilebilir. 1990°lara gelindiginde Amerikan
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¢izgi roman sayesinde ¢izgi roman diinyas1 Spider Man (Oriimcek Adam), Incredible, Hulk, Marvel

karakterlerini kazanmustir.

1.1. Tiirkiye’de ¢izgi roman

Tiirkiye’de de benzer sekilde ¢izgi romana gecis yine mizah {iriinii olan karikatiirler ve ¢izgi
bantlardan sonra olmustur. Batida 18. yiizyilda baslayan ¢izgi romaninin Osmanli’ya gelisi matbaanin
imparatorluk smirlarina girisi ve Islimin putperestligi ve Islam 6ncesi inanglari ¢agristirabilecegi
diisiincesiyle uyguladigi tasvir yasagi sebebiyle 19. ylizyili bulmustur. Resim sanatinin da sézel anlatim
kadar giiclii olabileceginin anlagilmasinin ardindan birgok eserde minyatiirler kullanilmaya baglanmistir.
Minyatiirler gazete ve dergilerde yaymlanacak olan karikatiir ve ¢izgi romana da zemin hazirlamistir.
Matbaanin gelisiyle birlikte Karagdz-Hacivat, Meddah, incili Cavus, Bekri Mustafa gibi mizah dergileri
yayimlanmaya baglamistir. Ilk resmi gazete Takvim-i Vekayi gazetesinin yaymlanmasindan otuz alt1 yil
sonra ilk siireli mizah dergisi Diyojen, Terakki gazetesinin eki, Terakki Eglencesi yaym hayatina
girmistir. II. Abdiilhamit doneminde (1876-1909) yaymlanan Miindericatsiz Hikdayeler Tiirk basinindaki
tam sayfaya basili ilk yabanci ¢izgi anlatilardir (Ceviker, 1985:69). Onlar1 Cingirakli Tatar, Hayal,
Latife, Tiyatro, Kahkaha, Geveze, Caylak adli mizah dergileri izlemistir. Istibdat doneminde Sultan
Abdiilhamit’in tiim mizah gazetelerini yasaklamasinin ardindan, Jon Tiirkler takma isim kullanarak
sirgiinde Pinti, Tokmak, Decal, Dolap, Curcuna, Incili Cavus, Davul, Lak Lak dergilerini
yaymlamislardir (Aslan, 2019:46-49). II. Mesrutiyetin ilaniyla birlikte sansiir kalkmis, mizah
gazetelerinde de siirgiin hayat: sona ermistir. Karagoz (1908), Hacivat (1908), ibis (1909), Koylii (1913)
bu doneme ait yayimlardir. Batili tarzda yayinlanan ve karikatiir sozciigiinii ilk kullanan yaymn olan
Kalem dergisi, Davul, Dalkavuk dergileri de bu yayinlar arasindadir (Aslan, 2019:51-55). Daha
sonrasinda Egek, Cem, Kartal mizah, Laklak, Kara Sinan, Saka, Karikatiir dergileriyle yayinlar 1914 yil
I. Diinya savasina degin devam etmis, I. Diinya savagsi sirasinda 1916 yilinda bunlara Hande dergisi
katilmigtir. Zaten var olan Feylesof, Koylii dergileri yayin hayatina devam etmis, II. Mesrutiyetin son
dénemi Diken Gazetesi (1918), Karagoz, Alay gibi dergiler Kurtulus Savasi sirasinda halkin moralini
yiiksek tutmaya c¢alisarak milli miicadeleye destek olmuslardir (Aslan, 2019: 62-67). Cumhuriyetin
kurulusundan tek partili déonemin sonuna degin Ziimriidii Anka, Akbaba, Papagan, Kelebek, Yeni
Kalem, Babacan, Karikatiir gibi mizah dergileri yayin hayatina devam etmistir (Aslan, 2019: 76-80).
Tiirk ¢izgi romaninin ilk 6nemli kilometre tasi 1928’de yayin hayatina baslayan Cocuk Sesi dergisi
olmustur. Dergide Flash Gordon yayinlanmaktadir. Daha sonra Afacan yayin hayatina baglamis ve bu
iki dergi birlesmistir. Mandrake (Simsek Adam) ¢izgi romanina yer veren Ates dergisi (1936) yirmi
sekiz say1 devam etmistir (Giindiiz, 2004, 63). Gazeteler ¢ocukca bulduklari bu isi dergilere birakmuslar,
¢izgi romanlara sadece pazar ilavelerinde yer vermislerdir. Bununla birlikte Cemal Nadir Giiler 1925-
1930 yillar1 arasinda ¢ocuk dergilerinde ¢izgi anlati 6rnekleri vermeye ¢oktan baslamistir (Ceviker,

1985: 69’dan aktaran Demirtas, 2014:42). O donem ¢izgi roman Tiirkiye i¢in bilinmeyen bir alandir.
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1930’1u yillarin baginda Son Posta gazetesinde Cemal Nadir Giiler’in Amcabey ¢izgi bant1 ¢ikmustir.
Cantek’in (2019: 47) vermis oldugu bilgilere gore ¢izer olarak olmasa da Abdullah Ziya Kozanoglu
oykii ve senaryolariyla Tiirk ¢izgi romani i¢in milattir. Yirmili yillarda yayinladigi Kiziltug ve otuzlu

yillarda yazmis oldugu Kaan ile ¢izgi romanlarin kaynagi olmustur.

Tiirkiye’de ilk ¢izgi roman tiirii Cocuk Diinyasi adli derginin eki Kara Maske olan bir geviri
{iriindiir (Giindiiz:61). ilk yerli ¢izgi bant ise Son Posta gazetesinde yer alan Cemal Nadir’in Omer
Seyfettin’in Efruz Bey karakterinden ilham alarak olusturdugu Amca Bey tiplemesidir. Daha sonrasinda
Ramiz Gokge’nin Tombul Teyze, Siska Dayr galigmalari yayilanmistir. Bu ¢aligmalarda s6z balonu
kullanim1 yoktur,alt yazi kullanilir. 11k yerli ¢izgi roman ¢izeri Orhan Tolon ise yapmis oldugu Ecis ile
Biiciis ¢alismasinda alt yazi ile birlikte konugma balonu da kullanmigtir (Cantek, 2019: 54-60). Yerli
¢izgi roman ¢aligmalar1 devam ederken 1930°1u yillarda yayin hayatina katilan Binbir Roman ve Cocuk
Duygusu gibi dergi ve gazeteler de ilaveleri birlikte Bat1 ¢izgi romanlarinin isimlerini yerellestirerek
yaymlamaya devam etmistir. Ornegin Afacan Dergisi Foster’in Prince Valliant i Aslan Prens, Ates
Dergisi Mandrake'yi Simsek Adam adiyla yayinlamistir (Cantek, 2019: 65). 1940’li yillar ¢izgi
romanlarin kopya edilmesine sahne olmustur. Ikinci diinya savasinin bas gostermesiyle birlikte
ekonomik dar bogaza giren ¢izgi roman diinyasi telif hakki 6dememeye baslamistir. Bu da ¢izerleri
orijinallerinden kopya ¢ekmeye zorlamis fakat kopya ¢ekecek ¢izgi roman bulunamayinca ve tutulan
¢izgi romanlarin arkasi gelmeyince siireklilik saglanamamistir. Avrupa’da fasizmin ¢izgi romani
dislamas1 ve yasaklamasi da donemin 6nemli gelismesi arasinda yer almaktadir (Giindiiz, 2004: 64-65).
Bu donem sayilar az da olsa kopyalama ¢alismalar1 disinda yerli iiretim ¢izgi romanlar da olmustur.
Ekrem Doélek’in Boga¢ Han’1 bu 6rneklerden biridir. 1943’te Cocuk Haftasi Dergisi yayina baglamistir
ve i¢ sayfalarinda ¢izgi roman c¢alismalarina yer vermistir. Rakim Calapala yonetiminde ¢ikan dergide
Ekrem Diilek Tekdal, Ayhan Erer, Sururi ve Sahap Ayhan gibi sanatcilarin ¢izgilerine yer verilmistir.
Rakim Calapala’nin sinirl sayida yaptigi ¢izgi roman ¢alismalarindan birisi de ¢izgileri Sururi Glimen’e
ait olan Nasreddin Hoca ¢izgi ¢alismasidir. Orhan Tolon’un karikatiirize ¢alismas1 Deniz Kurtlari,
Sahap Ayhan’in Sabwr Tagst da yine bu donem ¢aligmalari arasinda yer almaktadir (Cantek, 2019: 71-
75). 1946 yilindan itibaren Dogan Kardes, Cocuk Sesi, Yavru Tiirk dergileri revizyona girmistir. Ilk
kadin ¢izgi romanci Selma Emiroglu’nun ¢alismalar1 Dogan Kardes’te yayinlanmis, daha sonrasinda
Halide Edip Adivar’in Atesten Gomlegi’nin ¢izeri Abdullah Ziya Kozanoglu’'nun Miinih Fehim ile
birlikte yaptig1 Altinbag Kahraman piyasaya siirlilmiistiir. Sururi’nin bir ¢ocugun basina gelenleri
anlatti1 Diinyayr Geziyoruz’ da bu ¢aligmalar arasinda yer alir. Yine bu yillarda Cicek Demeti, Kara
Maske gibi ¢eviri ¢izgi romanlar da yaymlanmaya devam etmistir (Cantek, 2019: 76-81). 1940’11 yillarin
sonuna dogru Atom Adam ve Marvel Tiirk¢eye ¢evrilerek yayinlanmistir. Cantek’in (2019: 96) vermis
oldugu bilgilere gore 1950’1 yillarin en dnemli noktasi, ¢izgi romanin eglenceye doniik seriiveninin

gecmise ve gelenege cevrilmesi olmustur. Bu degisim Suat Yalaz, Ratip Tahir, Sahap Ayhan, Sururi,
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Altan Erbulak, Oguz Aral ve Selguk Turhan gibi sanatgilarin kalemiyle ger¢eklesmistir. Bizim Tommiks
olarak tamidigimiz Capitan Miki ¢izgi romaninin Tirkiye’de yaymlanmast 1950°li yillarda
gergeklesmistir (Gilindiiz, 2004: 68). Bir Amerikan elestirisi olan Hos Memo’dan sonra Kurtulus Savasi
sonrast Hikmet Anda¢’in Atamizin Resimle Hayati, Ayhan Bagoglu nun ¢izdigi Altin Sacli Kahraman,
Sahap Ayhan’in Istikldl Savas: adl calismalar yapilmustir. flk ekip ¢alismasi olan ve bir halk destanim
konu alan Koroglu dergisinin yayinlanmasi ise 1953 yilinda olmustur (Cantek, 2019: 112-113). Bu arada
ceviri ¢alismalart da devam etmistir. Milliyette Zehir Hafiye adiyla yaymlanan Rip Kirby ¢izgi
romaninin ¢evirisi Halit Kivang tarafindan yapilmistir (Cantek, 2019: 134). Turhan Selguk’un Abdiil
Canbaz karakterini tamitmasi ise 1957 yilinda gergeklesmistir. Ilk olarak Milliyet gazetesi icin ¢izilen
tarihi, fantastik ve bilimkurgu 6geleri tagiyan Abdiilcanbaz ¢izgi roman uzun yillar gesitli gazetelerde
yer almistir. Abdiilcanbaz, Tiirkiye bilimkurgu ¢izgi romani agisindan dénemli bir figiirdiir. Selguk’un
bilimkurgu tiiriinii Osmanli tarihi motifleri ile islemesinin yerli okuyucular tarafindan kabul gérmesinde
onemli bir roli vardir (Altunoglu, 2016:184). Cesitli dergilerde yerli ve yabanci {iriinler dolagimini
siirdiiriirken, 50’lerin sonu ve 60’larin basinda Ratip Tahir’in ¢izimiyle Kirk Sehitler Kalesi, Suat
Yalaz’in ¢izimiyle Kaan kahramaninin yer aldigi Cengizhan Hazineleri yaymlanmis, ardindan Yalaz’in
Karaoglan serisi gelmistir (Cantek, 2019: 156-163). 1960°l1 yillar Marvel’in macerali siiper
kahramanlar1 ile baglarken tarihi kahramanlarin sadece ¢izgi romana doniisiimii degil sinemaya
dontisiimii de baglamistir. 1965 yilinda Fransiz dergisi Tin Tin’in uyarlamasi olan Zup Zip ¢ikmus,
Ceylan, Tina ve Can Kardes Dergileri onu izlemistir (Cantek, 2019:189). Geleneksel
kahramanlarimizdan Keloglan da Ziya Safak’in ¢izimiyle Ceylan Dergisi’'nde yayinlanmistir. 60’h
yillar ¢izgi roman diinyasinda siyasetin etkilerinin yogun bir sekilde goriildiigli donem olmustur. Askeri
miidahale ile birlikte gelen bu donemde dolayli anlatim yollarindan vazgecilmis, karikatiir gibi mizahi
anlatim yollarindan vazgegen yazar ve gizerler ¢izgi roman alanina yonelmeye baslamistir. Bu donemde
tiretilen ¢izgi romanlarin ¢ogu beyaz perdede de yer almaya baslamistir (Giindiiz, 2004: 70-72). 1970’1
yillarin bagindan itibaren Tirkiye ¢izgi roman alaninda degisik bir ivme kazanmigtir. Bu ivme Girgwr
(1972) dergisi ile baslamus, sonra Hibir, Limon, Leman, Penguen, Uykusuz dergiler ile devam etmistir
(Altinoglu, 2016: 186). Haldun Seval’in kitabindan ilham alan R. Cevat Ulunay’in Ustura Kemal’i
donemin yeni kahramanlarindan olmustur. Ali Recan’in bir Tiirk pilotunun seriivenlerini anlattii
Yiizbasi Volkan ¢aligmasi ise dergi olarak yayinlanmistir (Cantek, 2019: 226). 1980’lerde ¢izgi roman
satiglar1 diisiise gecmistir. Bu yillarda hayata giren bilgisayar oyunlar1 geng nesli etkisi altina almaya
baglamistir. Bu sebeple, bu donemde ¢izgi roman geng kusaklardan ziyade yetiskinlere yonelik mizah
dergilerinde devam etmistir. 1990’11 yillara dogru mizah dergileri arasindaki boliinme ve catisma
olaylar1 sonucunda sektorde duraklama donemi yaganmistir (Altinoglu, 2016: 185). 95’lerden sonra
2000’lere dogru inisli ¢ikisl seyrini siirdiiren ¢izgi roman, 21. yilizyila sinirh bir iiretim ve yabanci
yayinlardan olusan daralmis bir piyasayla girmistir. Cizgi romanlar grafik roman adi verilen bir tiir

altinda yeniden canlandirilmaya calisilmistir. Bu kapsamda Ayse Kulin’in Veda, Buket Uzuner’in
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Istanbullular, Hiiseyin Rahmi’nin Giilyabani, Recaizade Ekrem’in Araba Sevdasi gibi romanlarmin
¢izgi roman uyarlamalar1 yaymlanmistir (Cantek, 2019: 325-330). 2000’li yillarda ¢izer Nuri
Kurtcebe’nin Ozan Nazim Hikmet’in Kuvayi Milliye Destanini ¢izgilerle canlandirdigi destan roman
tarzinda ¢izgi calismasi yayinlanmistir. Bu calisma ¢izgi romanin sadece eglence amagl degil, kiiltiirel
amach da yapildigini bir kez daha gostermistir (Glindiiz, 2004: 35). 2003 yilinda Karabasan ilk Tiirk
stiper kahraman olarak gosterilmis, dort seri halinde basilmistir (Giidek, 2019: 98). Sonrasinda ayni ekip
tarafindan Gorajun adli aksiyon agirlikli bir bilim kurgu ¢izgi roman1 daha ¢ikmistir (Altunoglu, 2016:
187). Klan ve Son Osmanli Yandim Ali 2005 yilinda yayin hayatina baglamig, 2007 yilina kadar varligini
stirdiirmiigtiir. Zaman zaman dzel sayilar tiretilmistir (Glidek, 2019: 103). Yine ayn1 yil Emrah Ablak’in
cizerligini yaptig1 Tiibitak isimli ¢izgi romanlarm derlendigi tek ciltlik ¢aligmast yaymlanmustir.
Ardindan Tiibitak 2 ve Tiibitak 3. Sakli Diisman grafik romanlar1 yayinlanmigtir (Altunoglu, 2016: 187).
2013 yilinda Devrim Kunter tarafindan yazilan ve ¢izilen Seyfettin Efendi ve Olaganiistii Maceralart
Yedi Tepe Canavart ¢izgi roman diinyasindaki yerini almistir. Polisiye tarzinda olan ¢aligma dort boliim
doksan dokuz sayfadan olusmaktadir. 2014 yilinda Devrim Kunter’in Esrarengiz Hikayeler ve Hayirsiz
Ada ¢izgi romani ¢ikmustir. Calismada Cumhuriyetin ilk yillar1 anlatilmaktadir (Giidek, 2019: 113-114).
Diger bir ¢aligma ise senaryosu Levent Cantek’ e, ¢izgileri Berat Pekmezci’ye ait olan Emanet Sehir 'dir.
Cantek, Ankara’nmin sosyo-politik gecmisinden ilham alarak karakterini olusturmustur. Eser iletisim
yayinlar1 tarafindan yiiz otuz dort sayfa olarak yayinlanmistir (Giidek, 2019:116). 2015 yilinda Seyfettin
Efendi’nin Olaganiistii Maceralar: Tesla ile devam etmis, Emanet Sehir serisi Uzak Sehir ile seriye
katilmistir. Bunlara fantastik ve tarihi bir tiir olarak Selguk Oren’in yazip ¢izdigi Sehzade Yangim
eklenmis, Osmanli dénemini anlatan ilban Ertem’in kaleminden Oktay Anar’in romanindan uyarlanan
Puslu Kitalar Atlasi ¢ikmistir. 2016 yilinda say1 artmis ve bu ¢alismalara Karabala, Biiyiiklere Masallar,
Endiiliis Macerasi, Tuhaf Hikdyeler, Kasap1-Iblisin Korkusu ve giiniimiiz Istanbul kadinim anlatan Ece
eklenmistir (Giidek, 2019: 128-147). 2018 yilina gelindiginde, yazimi ve ¢izimi Tolga Hirsova’ya ait
olan ve dogaiistii olaylari inceleyen bir ekibi ele alan ¢aligmasi Noesis /Atalar Diski ¢alismas1 goriiliir.
2010’1u yillar 6ncesinde elle tasarlanan ¢izgi romanlar artik gelisen bilgisayar teknolojisi sayesinde
dijital ortamlarda yayinlanmaya baslamistir. Boylece ¢izgi roman sanatgilari eserlerini okuyucuya daha
kolay ulastirabilmektedir. Bunun yani sira, Turhan Selcuk’un efsane eseri Abdiilcanbaz besli macera
seti ve dzel tasarmu ile Ingilizce ve Tiirkge olmak iizere iki dilli olarak aramiza katilmistir. 2015 sonrast
¢izgi roman kiiresellesme ve teknolojinin ilerlemesiyle doniisiim gecirmeye baslamistir. Yerel konular

teknolojik desteklerle yeniden iiretilip geng nesile ve okurlara sunulmaktadir.

1.2. Cizgi romamin toplumsal, siyasal ve Kiiltiirel islevleri
Cizgi roman kiiltiiriiniin tam olarak olugmas1 yetmisli y1llar1 bulurken, doruk noktasina ulagmasi
doksanli yillara uzanmustir. Sosyal bilimlerin bir¢ok farkli disipliniyle etkilesim halinde olan ve

sekizinci sanat olarak adlandirilan ¢izgi romanlar kiiltiiriin 6nemli bir pargasini olugturmaktadir. Cizgi
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roman daima toplumsal degisimlerin tanig1 ve yansiticisi olmustur. Bu konuyu “Bir Popiiler Kiiltiir
Uriinii Olarak Cizgi Romanin Kiiltiirel, Toplumsal ve Siyasal Islevi” adli tez ¢alismasinda ele alan Ugur
Giindiiz bununla ilgili pek ok drnege yer vermektedir. Ornegin, Turhan Selguk’un Abdiilcanbaz’inin
serlivenlerine bakildiginda, 1950’lerin Tiirkiye’sinin demokrasi savasi, Amerikan yardimina toplumun
tepkisi, 1960 darbesinin yansimalari goriiliir. 1970 sonrasi yasanan siyasal siddet olaylar1 gibi o doneme
ait bir¢ok olay1 yansitir (Gilindiiz, 2004: 121). Savasin patlak verdigi donemlerde ¢izgi roman yoniinii

degistirmis diinyanin durumunu yansitacak sekilde savas ¢izgi romanlari iiretilmeye baslanmistir.

12 Eyliil sonras1 mizah, karikatiir ve hiciv tiriinlerinin sayisi artmis, popiiler kiiltiir iiriinii olarak
¢izgi romanlar muhalefet islevi gdrmiistiir. Ozellikle soguk savas yillarinda propaganda araci olarak da
kullanildig1 olmustur. Glindiiz, bunun en énemli sebeplerinden birinin ¢izgi romanda verilmek istenen
mesajin diger yayin araglarindaki gibi ani bir tepki ile karsilasmamak oldugunu ifade etmektedir
(Giindiiz, 2004: 157). Cizgi romanlar toplum bilincinin aktarilmasinda, milli duygularin verilmesinde
de onemli gorevler iistlenmistir. Tiirkiye’de bunun en giizel 6rnekleri Cumhuriyetin ilan1 sonrasi
goriilmiistiir. Kiiltiir Bakanligi tarafindan yayinlanan Atatiirk’iin yasam oykiisii gorsellestirilmis ve Altin
Sa¢hh  Kahraman Kiiltir Bakanlhiginin yapmis oldugu bir calisma ile kiiltiir ¢ocuk boliimii
olusturulmustur. Sitenin sanat bdliimiinde yer alan ve Dede Korkut, Ertugrul Gazi benzeri ¢izgi
romanlarla ¢ocuklarin milli degerleri ile ilgili bilinglendirilmesi amag¢lanmistir. Cizgi romanlarin egitim
amach kullanimi 6rneklerine sadece iilkemizde degil diinyada da rastlanmaktadir. Ornegin, Asteriks
bagimsizlik ve adaletin sembolii olmus ve bu degerleri 6gretmeye calismistir. Amerika, askerlerini 2.
Diinya Savasi sirasinda motor tamiri gibi konularda egitmek icin ¢izgi romanlara basvurmustur
(Glindiiz, 2004: 141-143). Tarihi gerceklerin anlatilmasi islevini tistlenen ¢izgi romanlara drnek olarak
Resimli Diinya Tarihi serisi, Kurtulus Savas1 donemini anlatan ¢izgi romanlar, Japonya’nin Hirosima’ya
atilan bombadan kurtulan Gen’in hikayesinin anlatildig1 Barefoot Gen of Hirosima ¢izgi romani 6rnek
verilebilir. Akiskali’ya (2017: 31) gore ¢izgi romanin iglevlerinden bir tanesi de kiiltiirleraras: gorsel ve
sozel bicimleriyle gen¢ cizerler igin bir endiistri ortaya ¢ikarmasidir. Bunun yani sira, okuma
aligkanliginin kazanilmasi da Amerika’da ¢izgi roman sayesinde baslangic bulmustur (Akiskals,

2017:31).

Ulkemizde 6zellikle 1930°lu yillardan sonra Orneklerini sikca gordiigiimiiz  kiiltiirel
degerlerimizin aktarimi1 amaciyla yapilan edebi anlatilarin ¢izgi romana doniistiiriilmesi ¢alismalari ise
¢izgi romanin kiiltiir aktarimi islevine vurgu yapmaktadir. Bu kapsamda, Tiirk anlat1 gelenegi igerisinde
yer alan bir¢ok anlati ¢izgi roman haline getirilmistir. Keloglan Masallar: 'nin islendigi ¢izgi romanlarda
rliya, hizir, devler, Kafdagi gibi mitolojik unsurlar islenirken, Koroglu’nun kiliciyla ve atiyla diismana
meydan okudugu karelerde Tirk kiiltlirii vurgulanmistir. Hiirriyet’in Pazar eki olarak yayimlanan
Barboros ve Son Seferi ¢izgi bantlar tarihe 151k tutmustur. Yunus Emre’nin siirleri ve erenlerin yagami

cizgi roman kahramanlariyla yansitilmistir. Oguz Kagan, Manas, Battal Gazi Destanlart ¢izgi
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romanlarda yeniden yazilmis, Dede Korkut, Deli Dumrul, Boga¢ Han Hikdyeleri yeniden anlatilmigtir.
Suat Yalaz’in kaleminden ¢ikan yaninda kurduyla Tarkan, ati tizerinde kiliciyla Karaoglan figiirleri
Tirk kiltiiriine ait 6nemli bilgiler sunmustur. Calismalar bunlarla sinirli kalmamis, Nasreddin Hoca
Fikralar da ¢izgi romana donistiiriilerek Tiirk mizahi da tanitilmistir. Bu ¢aligmalardan biri yazar ve
editorliiglini Rakim Calapala’nin yaptigi ¢izimleri Sururi Giiman’a ait Nasreddin Hoca ¢izgi bant
caligmasidir (Cantek, 2019: 72). Mim Mustafa Uykusuz’un 1959 yilinda yayinlanan kirk iki fikradan
olusan eseri ise Nasreddin Hoca Fikralar ile ilgili ilk ¢izgi roman caligmasidir. Bunu yam sira,
Nasreddin Hoca fikralari ¢izgi roman olarak Yavru Tiirk, Dogan Kardes, Kumbara, Bonanza, Keloglan
ve Miki, Terciiman Cocuk, Basak Cocuk gibi dergilerde de yayinlanmigtir (Duman, 2005:7). Bu
kapsamda son dénem ¢aligmalarindan Enis Temizel’in (2016) Piri Reis ¢izgi roman1 da 6rnek verilebilir.

Asagida bu ¢aligmalara ait bazi gorsellere yer verilmistir:

Sekil 1. Piri Reis ¢izgi romani Sekil 2. Yunus Emre ¢izgi romani

Temizel, 2016: 40
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Sekil 3. Keloglan ¢izgi romani

KELOGLAN - SIHIRLI KAVAL + ORHAN - ERHAN DUNDAR

T R

| [ [seer Gocux |
Seker Cocuk, 1993: 26

Glinlimiizde de bu doniisiimiin sinema filmi, ¢izgi film ve bilgisayar oyunu alanlarina kaydig
goriilmektedir. Az da olsa dzellikle medyada gosterimi yapilmakta olan ¢aligmalarin ¢ocuk dergisi

sayfalarinda veya ¢ocuklara yonelik ¢izgi roman seklinde sunuldugu goriilmektedir.

1.3. Cizgi roman ile ilgili kisitlar ve ¢izgi romanlarin siirdiiriilebilirligi

Cizgi romanlar, yaym hayatina baglama, gelisme ve giiniimiize degin ulagma siirecinde diinyada
ve llkemizde bazi kisitlarla karsilagmistir. Bu kisitlar ¢izgi roman liretiminin azalmasina kimi zaman da
durmasina neden olmustur. Dolayisiyla ¢izgi romanlarin siirdiiriilebilirliginde karsilasilan kisitlarin
onemli pay1 olmustur. Ertan Egribel “Cizgi Roman Olay1 ve Toplum” adli yazisinda su ifadelere yer

vermektedir.

Cizgi romanlar daha baslangicta basin, yayinci, dagitim ajanslari yolu ile biitiin diinyada yayginlastirilirken
¢izgi romanin denetimi, sorumlulugu, yonlendirilmesi yaratici yazar ve cizerin elinden alinmistir.
Yayincilar tarafindan sanatgmnin veya sanat¢i gurubunun ¢izmeleri gereken konular belirlenmis belli
kaliplarin, iliskilerin degerlerin disina ¢ikmalari 6nlenmistir. Bu hem ticari yasalarla (telif haklar) hem de
cezai yasalarla siirlandirilmstir. (Egribel, 1992: 2).

Kisitlarin en 6nemli boliimiinii olusturan bu durum haricinde pek ¢cok énemli husus ¢izgi romanlarin
siirdiiriilebilirligi iizerinde etkili olmustur. Oncelikle, ¢izgi romanin Batili resmi gériisler tarafindan yeni
bir sanat olarak tanitilmasina karsin, i¢erik ve derinlik olarak yetersiz bulunmus, ciddiye alinmamustir.
Daha ¢ok ¢ocuklara yonelik bir tiir olarak goriilmiistiir. Tiirkiye’de ¢izgi romanin uzun siire ¢ocuk
dergilerinde yer almasinin en énemli sebeplerinden birisi de budur. Amerika’da gazetelerle taninmis
olan ¢izgi roman g¢ocuklar i¢in yapilmamistir. Cizgi romanin hizl, kapali ve etkili mesaj 6zellikleri
sebebiyle ideolojik amacla kullanilmasi ¢ekigsmelere neden olmustur. Bunun yani sira, ¢izgi romana az

yaz1 icermesi sebebiyle getirilen elestiriler ve beyni tembellige sevk ettigi diisiincesi okunma oranini
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etkileyerek {iretimin azalmasina yol agmistir (Giindiiz, 2004:139). Cizer sayisinin az olmasi, ¢cok emek
ve zaman isteyen bir sanat olmasi, ekonomik destek ve donanim gerektirmesi de durumun farkl

boyutlarini yansitmaktadir.

Cizgi romanlarin tarihi siirecine bakildiginda, savaslarin ekonomiyi zayiflatmasi ve beraberinde
getirdigi olumsuzluklar nedeniyle de ¢izgi roman {iretimini ¢ogu zaman durma noktasina getirdigi
goriilmektedir. Buna karsin, Altunoglu’na (2016:183) gore savastan sonra Avrupa ve Japon c¢izgi
romaninda goriilen dirilis, savasa girmenin ve kazanarak g¢ikmanin degil kiiltirel sermayenin iyi
degerlendirilmesi ve iiretimin bir sonucudur. Giiniimiizde Japonya’da ¢izgi roman kisi basina yillik otuz
dergi sayisina ulasan dev bir sektordiir (Aslan, 2019: 28). Okuyucu kitlesinin ve ¢izer sayisinin azalmasi
da ¢izgi roman iiretimini etkileyen faktorlerden biri olarak karsimiza ¢ikmaktadir. Tiirkiye’nin bir
donem ¢izgi roman sektdriinde ilerlemesinin en 6nemli faktdrlerinden biri pazar ekleri olmustur. Bunun
yant sira, 1950’lerde bircok geng ¢izgi romancinin yeni yayinlariyla ¢izgi romanin hayat buldugu da
unutulmamalidir (Giidek, 2019:71-74). Sonrasinda televizyonun giindelik yagam icerisinde yogun bir
sekilde yer almasiyla ¢izgi roman okur sayisinda ciddi bir azalma olmustur. Giiniimiizde bu durum
bilgisayar ve akilli telefonlarin yasantimizdaki konumuyla iligskilendirilebilir. Donemsel yasaklar da
¢izgi romanin iiretimi ve gelisimini olumsuz yonde etkilemistir. 1954 yilinda, Psikolog Frederick
Wertham’in Seduction of the Innocent (Masumiyetin Bastan Cikarilisi) adli kitabinda ¢izgi romanlarda
sucun resmedildigini ve ¢izgi romanin c¢ocuklari su¢ islemeye tesvik etti§i One siiriilmiis ve
yasaklanmasi istenmistir. Bu sebeple, altmisli yillar boyunca grafik mizaha duyulan ilgi azalmistir
(Giindiiz, 2004:123). Ulkemizde 60'lar, 70'ler, Tarkan'lar, Karaoglan'lar doneminde endiistriyel ve
diinya standartlarinda basarili bir ¢izgi roman iiretimi olmasina karsin, 80’lerden sonra askeri darbeyle
birlikte bu tiir zararl olarak goriilmeye baslanmis ve ¢izgi romanlarin okunmasi azalmaya baglamistir.
Dolayisiyla iiretim de azalmis daha ¢ok kisisel girisimlerle ayakta kalabilmistir. Hirsova® bu dénemi
okurun ¢izgi romana kiistiiriilmesi olarak gérmekte ve 2000’lerden sonra durumun degistigini fakat bu
seferde Amerikan ¢izgi romanlari, sliper kahraman ¢izgi romanlar1 ve manganin hayatimizdaki
etkinliginin arttigim ifade etmektedir. Bir ekol yaratilmas1 gerektigini diisiinen Hirsova, bunun i¢in de
siirekliligin sart oldugunun altini ¢izmektedir. Yunus Emre, Alparslan, Mevlana, Ulubatli Hasan,
Nasreddin Hoca, Kiligarslan ve Selahaddin Eyyubi gibi bir¢ok tarihi kisiligi ¢izgi romanlarinda
anlatan gizer Erol Abasiz* ise yapmis oldugu sdyleside ¢izgi romanlarin kaybedilmeyi hak etmedigi
degerlendirmesini yaparak, siirekliligin saglanabilmesi i¢in yayinevlerinin her seyi ticari gérmemeleri

gerektigini soylemekte, ¢izerlerin bu konuda desteklenmesi gerektigini ifade etmektedir. Ayrica, ¢izgi

3 https://www.hurriyet.com.tr/kelebek/keyif/turkiyede-cizgi-roman-tarkan-ve-kara-murattan-sonra-sirada-ne-var-
40567148 , 16.05.2021.

“nttps://www.aa.com.tr/tr/kultur-sanat/cizer-erol-abasiz-turkiyede-sadece-batili-cizgi-romanlar-var/1751388,
9.05.2021
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romanlarin okumayi tesvik ettigini vurgulayan Abasiz, bilgisayar, cep telefonu ve tabletlerde yer alan
zararh igerikli tirtinlerin ¢izgi romanlar kadar masum olmadigimin altin1 ¢izmektedir. Sonug olarak,
yasaklar, okuyucu takibi, ekonomik sebepler, degerinin yeterince anlasilamamasi, nitelik ve kalite olsa
da cok ve sik iiretimin olmamasi, yeterli destegin saglanamamasi ¢izgi romanlarin siirekliliginin

saglanmasinin 6niindeki engeller olmustur.

2. Kuramsal cerceve
2.1. Cizgi roman cevirisi ve ¢eviri Tiirk ¢izgi roman iiriinleri

Cizgi roman gevirisi gostergelerin g¢esitliligi sebebiyle diger ¢eviri alanlarina gore farkliliklar
ihtiva etmektedir. Cizgi roman yaz1 gostergesinin yami sira gorsel ve sessel gostergeleriyle de ayr bir
onem tagir. Bu birgok Ogenin birlikte cevirisini gerektiren bir sahadir. Dolayisiyla ¢izgi roman
cevirilerinde kiiltiire 6zgii ikon ve sembollerin de iyi bilinmesi gerekmektedir. Diger bir 6nemli ¢eviri
unsuru da yine kiiltiirden kiiltiire degisen dogal seslerin (onomopethia) ¢evrilmesidir. Ornegin konusma

diline Ingilizce ‘baa baa’ seklinde aktarilan koyun sesi Tiirk¢e ‘mee mee’ seklinde cevrilebilir.

McCloud (1994: 92) ¢izgi romanda anlamin okurun zihninde imgelerin sekillenmesiyle ve
okurun onlar1 yorumlamasiyla gerceklestigini ifade etmektedir. Oyle ki ¢izgi roman yazarmin ortaya
koydugu hikaye iizerinde alt metin okumalar1 da yapilabilir (Akiskali, 2017:22). Hatta bazi ¢izgi
romanlarda yazi hi¢ kullanilmadan verilmek istenen mesaj dogrudan gorseller iizerinden saglanir
(McCloud, 1994: 102). Konusma balonlari, iinlem balonu ve diisiinme balonlar1 bunu
saglayabilmektedir. Balonlarin sekli, rengi ve biiytikliigiiniin farkli anlamlar1 vardir. Sembolik dile sahip
olan ¢izgi romanlarda tiim diinyanin ortak dili olan simgek ¢akmasi, aski simgeleyen kalp, sersemligi ya
da kafa carpmasini sembolize eden yildizlar gibi ortak semboller de s6z konusudur. Cizgi roman en
onemli hususlardan biri olan ¢izimin &ykii ile uyumu ¢evirileri i¢in de gecerli bir unsurdur. Yani ¢eviri
metnin Oykiiyle oldugu kadar 6ykiiniin ¢izimiyle de uyumlu olmasi gerekmektedir. Batman’in siyah
pelerininin kara sovalyeyi temsil etmesi gibi bazen ¢izgi romanlarda her karakterin kendisini temsil eden
sembolleri olmustur (Giidek, 2019:10). Cizgi romanda her bir kareye panel denmektedir ve ¢izgi
romanin olusturdugu anlamin temel araci okurun zihninin paneller arasinda gegerken gorsel ve yazil
olarak baglanti kurmasidir (Gilidek, 2017: 15). Bu siireci McCloud (1994: 26) ‘clousure’ kelimesiyle

karsilar. Onun i¢in ikonlar kelime dagarcigi, clousure da grameridir.

Cizgi roman c¢evirisi ve gostergebilim arasinda siki bir iliski vardir. Bu sebeple ¢izgi romanin
gostergebilimsel agidan incelenmesi gerekmektedir. Jakobson’un ‘intersemiotics’ bir gosterge
sisteminin bir bagka gosterge sistemine ¢evrilmesi yani gostergelerarasilik kavrami ile alana katkisindan
sonra Jakobson’un yaklagimindan etkilenen Barthes ve Eco genel gdstergebilim sisteminin Onciisii
olmuslardir. Daha sonrasinda bagka arastirmacilar da alternatif gorlisler {ireterek alana katki
saglamiglardir. Bu arastirmacilardan birisi de ¢izgi roman ¢evirisi alaninda pek ¢ok caligmasi olan Neil

Cohn’dur. Cohn’a gdre, bir ¢izgi roman metni konusma baloncuklarinin i¢inde yer alan diyaloglardan
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olugmaktadir. Bu konusma baloncuklar1 bazen bir duyguyu, bir diisiinceyi, bir tinlemi ya da bir soruyu
sembolize etmektedir (Cohn, 2013: 35-63). Bu baglamda, ¢izgi roman ¢evirisi ¢ogul okuma
gerektirmektedir. Cevirmenin gorevi yalnizca dilsel 6geleri cevirmek degil metnin biitiiniinii g6z 6niinde
bulundurarak metinde yer alan her bir gostergeyi de metnin biitiinliigii igerisinde ¢evirmektir. Neil Cohn
bu alanla ilgili caligmalarinda ¢izgi roman panellerini incelemekte, panel tiplerine ve figiirlerin
konumuna gére ¢oziimlemeler yapmaktadir. Ornegin, biiyiik bir panel icinde yer alan kiiciik kareler
olayin biitiinline gonderme yapabilmekte ve bu bazen bu karelerin i¢inde bulunduklar1 panele gore
cozlimleme gerektirebilmektedir (Cohn, 2011: 124). Cohn’ a gore sadece yazi dili degil, ¢izgi romanin
gorsel dili de kiiltiire gore yorumlanmali ve ¢oziimlenmelidir. Cohn (2017: 225-242) “The Visual
Language of Comics (Cizgi Romanin Gorsel dili)” adli ¢alismasinda, bu konuya deginmis ve
okuyucunun kareleri zihninde hikayeyi bir biitiin olarak olustururken nasil yorumladigiyla ilgili biligsel
stireci anlatmigtir. Ayrica, Cohn’un bu caligmasi ¢izgi roman gelenegindeki kiiltiirel farkliliklara da
yenilik¢i bir yaklasim sunmaktadir. Konusma dili, beden dili, sembollerin hepsi de anlamlandirmada
onemli rol oynamaktadirlar. Bu kapsamda Cohn ‘Multimodal Approach’ olarak adlandirdigi ¢oklu
yaklagimi 6nermektedir. Coklu yaklasim ¢éziimlemenin goriintii, hareket, ses, yazi agilarindan bir biitiin

olarak yapildig1 yaklasimi ifade etmektedir.

Ulkemizde de ¢izgi roman cevirisi ile ilgili calismalar yapilmis tezler yazilmistir. Yapilan bu
sayill calismalardan birisi de O. Elif Ertan’a aittir. Ertan (2002), Emine Bogeng Demirel
danismanliginda yapmis oldugu “Tiirkiye’de Cizgi Roman Cevrilerinin Ekinsel, Zamansal ve Uzamsal
Acilardan Incelenmesi” baslikli tez calismasinda, Asteriks, Red Kit ve Ten Ten ¢izgi romanlarmin
cevirilerini Hasan Anamur’un “Bes Diizeyli Nesnel Elestiri Yontemi” ve Emine Bogeng Demirel ve
Hiilya Yilmaz’in 6zellikle ¢izgi roman alaninda uyguladiklari ¢eviri elestirisi yaklagimiyla incelemis ve

¢izgi roman gevirisinde ekinsel, sessel 6gelerin Snemine vurgu yapmugtir.

2.2. Ceviri Tiirk ¢izgi roman iiriinleri ve Kiiltiirel aktarim érnekleri

Cizgi tiiriiniin iilkemizde yayinlanan ilk 6rnekleri Batili ¢izgi romanlarin ¢evirileri olmustur ve
daha sonrasinda 6zgiin yapitlar verilmeye baglanmigtir. Yapilan 6zgiin ¢aligmalarin ¢ogu hikaye, masal,
efsane, destan, tarihi roman, fikra gibi edebi anlati tiirlerinden ¢izgi romana doniistiiriilmiis tirtinlerdir.
Bunlar arasinda gevirileri yoluyla dolasimi saglanmis olanlar da vardir. Ornegin, Yalaz’in Karaoglan’1
Fransa, Almanya ve Kanada gibi {ilkelerde yayilanmis, Cezayir ve Arap iilkelerinde ise Kebir adiyla

satrang gostergesi ile zekasinin vurgulandigi goriilmektedir.
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Sekil 4. Kebir ¢izgi romanimndan bir sayfa

http://altinmadalyon.com/altin/karaoglan/kebir/, 20.06.2021.

Sekil 5. Arapca Kebir ¢izgi romani

http://www.cizgidiyari.com/forum/arsiv/f-108.html, 20.06.2021.

Bunu yam sira, Sezgin Burak’mn Tarkan serisi de 1973 yilinda Simavi ve Severn Vallley yaymevleri
tarafindan Ingilizce olarak yaymlanmis ve dagitini yapilmistir. Ayhan Basoglu, ingiliz Tiger dergisine

Malkogoglu seriler hazirlamistir.
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Sekil 6. Tarkan ¢izgi romanindan bir sayfa

( The thriling adventures of Tarkan in Charsc ant

Mario's plgeons

# A
\ 7

%

ADeIAA,
and “FAT ROSANNA",

st daitior Mario’s wite

THE HUN WARRIOR STOPPED
OISMOUNTED BEFORE A
LOW, STONE BUILDING.

' TARKAN < MARIO'S PIGEONSF

https://downthetubes.net/?p=36110, 09.06.2021

Ornek sayfada Tarkan atinin iizerinde doneme 6zgii kiyafetleriyle gériilmekte atinin yaninda kurdu yer
almaktadir. Cizgi romanin ilk sayfasinda karakterler tanitilmakta, olaylarin gectigi dénem hakkinda

bilgiler verilmekte ve Tarkan’in cesaretine, yigitligine vurgu yapilmaktadir.

Nasreddin Hoca Fikralar1 da ¢izgi roman ve ¢izgi bantlar seklinde Fransa’da yaymlanmustir.
Bunlardan biri Roger Le curex tarafindan yazilan ve Pierre Leguen tarafindan ¢izilen Les Génie aux six
Tétes, digerleri ise 1955 yilinda Vaillant dergisinde basilan ¢izgi bantlardir (Duman, 2005:7). Bunun

yanisira, Tinkle dergisinde de seriler halinde Nasreddin Hoca ¢izgi romanlar1 yayinlanmistir.

Mustafa Duman tarafindan yapilmus olan bibliyografyaya gore Tiirkgeden ingilizceye ¢evrilmis
Nasreddin Hoca Cizgi romanlar1 sunlardir: Stories Of Hodja with colored pictures, (Mehmet Ali Birant-
cizen: Cem Izmirli), Nasrettin Hodja, (cev. Giil Cancar-cizen: Bekir Sitki Turhan), Nasrettin Hodja
(¢ev. Ece Birant-gizen: Yurdagiin Goker) ¢izimiyle The Turkish Man Who Made the World Think &
Laugh Nasreddin Hodja. (¢ev Eda Ozdemir-gizen: Orhan-Erhan Diindar). Nasreddin Hoca c¢izgi

romanlarindan ve kiiltiirel aktarimlarindan 6rnekler ise su sekildedir:
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Sekil 7. Nasreddin Hoca ¢izgi romani Sekil 8. Nasreddin Hoca ¢izgi romani

SUCH BIG MISTAKES

Turhan, 1996: 86 Giildiz, 1997: 45

Birinci 6rnekte Nasreddin Hoca ile bir subasinin diyalogu yer almaktadir. Subasi gostergesi ¢izgi romanin
bir 6zelligi olarak hem gorsel yolla sunulmus hem yazili metin olarak sunulmus ve kiiltiirel aktarimi
saglanmustir. Ayrica, dipnot yoluyla da agiklanarak aktarim giiglendirilmistir. ikinci 6rnekte de benzer
sekilde, Tiirklerin geleneksel calgis1 olan ‘saz’ hem gorsel hem yazili metinle sunulmus ve kiiltiirel
aktarimi saglanmistir. Nasreddin Hoca ¢izgi romanlarmda 6rneklerde oldugu gibi doneme ait unutulmaya
yliz tutmus birgok kiiltiirel unsur (kavuk, kiip, hamal, kiife, hamam) sergilenmekte ve Anadolu kiiltiirii ile
ilgili bilgiler sunulmaktadir. Cogu halk edebiyati {irlinlerinden ¢izgi romana cevrilmis olan bu
caligmalarin kiiltirel aktarima katki sagladigi anlagilmakta fakat ¢ok azmin gevirilerinin yapildig:
goriilmektedir. Bu sebeple, kiiltlirel aktarim yurtici ile sinirli kalmistir. Oysa geviri, bir {irliniin diinya
dolasimi ve baska kiiltlirlere aktarimini saglayan en onemli unsurlardan biridir. Ayrica ¢eviri, bir iirliniin
devamliligimnin saglanmasi agisindan bir avantajdir. Siirekliligin artmasi igin iiretimin arttirilmasi ve
iiretilen tiriinlin dolagiminin saglanmasi gerekmektedir. Gliniimiizde de yapilan ¢aligmalarla da yabanct

dillere aktariminin yapilmakta oldugu, fakat sinirli sayilarda oldugu anlagilmaktadir.

3. Sonug ve oneriler

[1k 6rnekleri 19.yiizy1lda Amerika ve Avrupa’da goriilmeye baslanan ¢izgi romanin Tiirkiye’de
daha tanmir hale gelmesi 1930’Iu yillardan sonra olmustur. Ilk olarak, giilmece ve resimli ¢ocuk
dergilerinde ¢izgi bant seklinde goriilmiistiir. Ulkemizde ¢izgi romanin genel gelisimine bakildiginda,
belli bir dénem {iretimin artisa gectigi goriilse de inisli ¢ikigh siirecler arasinda siirekliligin pek
saglanamadig1 gorlilmektedir. Cizgi roman ait oldugu toplumun kiiltlirii ile yakindan ilgilidir. Bu

sebepledir ki toplum bilincinin aktarilmasinda, milli duygularin yasatilmasinda etkili ve yaygin bir
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egitim araci olarak bazen de siyasi propaganda araci olarak goriilmiistiir. Yayinlanan ilk calismalar Batili
orneklerin cevirileri olmus ve zaman zaman Tiirkce isimlerle kopyalar1 piyasaya siiriilmiistiir. Cemal
Nadir Giiler’in Amcabey (1929) tiplemesiyle baslayan 6zgiin ¢calismalar Cumhuriyet dénemi sonrasi hiz
kazanmis, Ayhan Basoglu, Suat Yalaz, Nuri Kurtcebe, Sahap Ayhan, Orhan Erhan Diindar, Orhon
Tolon, Ekrem Diilek, Giirman Sururi, Rakim Calapala gibi isimlerle milli kiiltliriimiizii aktaran {irinlere
doniismiis ve sadece eglendirici degil egitici yoniiyle de dikkat ¢ekmistir. Seksenli yillarda duraklama
donemi geciren ¢izgi romanin, seksenli yillardan sonra televizyonun hakimiyeti altinda {iiretimi
yavaglamis, dergilerle ve 6zverili yazar ve ¢izerlerin, okur kitlesinin ¢abalariyla glinlimiize ulagmistir.
Gegmisi boyunca diinyada ve iilkemizde bazi kisitlar ¢izgi romanlarin siirekliligini etkileyen en 6nemli
faktorler arasinda yer almistir. Bu kisitlar, bazen donemsel yasaklar olmus bazen 6denemeyen telif
haklari, bazen yerini alan dijital iriinlerin okur sayisini azaltmasi olmustur. Bu faktorler arasinda yeteri
kadar {iretim yapilamamasi ve iretilen caligmalarin diinya dolasiminin saglanamamasi da yer
almaktadir. Uretilen ¢izgi romanlarin ¢ok azi yabanci basinlarda yer almis, ¢ok azinin cevirisi
yapilmistir. Bu ¢alismada, ¢izgi romanin tarihi ge¢misi giiniimiize kadar olan gelisim siireci ve
diinyadaki konumu ile ilgili bilgilere yer verilirken, bundan sonrasinda yapilacak calismalara katki
sunmast amactyla yapilmis olan ceviri {iriinler ve ¢izgi roman cevirisi ile ilgili bilgilere de yer
verilmistir. Kiiltiirel degerlerin yasatilmasi i¢in tekrarlanmalari, yeniden tiretilmeleri gerekmektedir.
Biiyiik bir emegin sonucu olarak ge¢cmisten giiniimiize ulasmis olan ¢izgi roman kiiltiiriiniin yasatilmasi
icin devlete, belediyelere, yayinevlerine, medayaya, okurlara, yeni nesil ¢izerlere, ¢evirmenlere,
egitimcilere, ebeveynlere 6nemli gorevler diigmektedir. Cizgi roman g¢aligmalari ekonomik anlamda
desteklenmeli, ¢izime merakli gen¢ neslin bu alanda egitim almasi saglanmalidir. Belediyeler ve
yayinevleri ve medya tarafindan ¢izgi roman sadece ticari boyutuyla degil, {iretimin arttiritlmasi ve
sektoriin canlandirilmasi boyutuyla da diisiiniilmelidir. Geng nesil egitimciler ve ebeveynleri tarafindan
okumay1 kolaylastiran, sevdiren ve eglenceli hale getiren ¢izgi romana ydnlendirilmeli, kitaplar da,
okullarda Ogretim materyali olarak kullanilmalidir. Kiitiiphanelerde ayri bir bdliim olusturularak,
cocuklarin kiiciik yaslardan itibaren yaslarmma uygun iirlinlerle bu sanat tiriiyle tanigmalar
saglanmalidir. Uretilen ¢izgi romanlarin gevirileri yapilmali ve farkli kiiltiirlerde dolasimi saglanmalidir.
Kiiltlirel zenginligimiz yeni ¢izgi romanlarin yaratilmasi i¢in oldukga elveriglidir. Cizgi romanlarin,
¢izgi filmlerin doniistimleri olarak ¢ocuk dergilerince yer aldigi, grafik romanlar olarak karsimiza
¢iktig1, ders kitaplarinda egitim araci olarak kullanildigi, interaktif ¢izgi roman uygulamalari ile dijital
ortamlarda yasatildig1 goriilmektedir. Giiniimiiziin teknolojik imkanlar1 sayesinde, alaninda egitim alan
insanlarin dijital ortamda ¢izgi roman tlretmesi ve okur kitlesine ulastirmasi oldukga kolaylasmistir.
Erisimin kolaylagtirilmasi, iiretimin ekonomik olarak desteklenmesi ile maliyetin diisiiriilmesi ve
boylece okura makul fiyatlarla sunulmasi ¢izgi romana olan ilgiyi ve okur sayisim arttiracaktir.
Genglerin ¢izgi romanlarin iiretimine tesvik edilmesi ve her yas gurubuna hitap eden c¢alismalar

yapilmast, bu ¢alismalarin medya yoluyla tanitimi ¢esitli uygulama ve yarigmalarla ilginin artirilmasi
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mimkiindiir. Bu ¢calismada, ¢izgi roman ve ¢izgi roman cevirisi konularina dikkat ¢ekilmis, bu alanda
yapilmis ¢alismalarla ilgili bilgiler sunulmustur ve yapilan bu calismanin ¢izgi roman calismalarinin

siirdiiriilebilirligine katki saglamasi diistiniilmiistiir.
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KEFELI HUSEYIN EFENDi VE BUSTAN-EFRUZ-I CINAN DER-SERH-I GULISTAN
ISIMLI ESERI*

Go6zde OZCANAR SEL?

APA: Ozcanar Sel, G. (2021). Kefeli Hiiseyin Efendi ve Bustdan-efitiz-1 Cindn Der-Serh-i Giilistan isimli
eseri. Diinya Dilleri, Edebiyatlart ve Ceviri Calismalar: Dergisi (DEC), 2(1), 76-90.

Oz

Iranly meshur sair Sa ‘di-i Sirazi 'nin 13. yiizyilda yazdigi Farsca eseri Giilistan’a yazildig
devirden itibaren ¢ok sayida terciime ve serh kaleme alinmis, Klasik Tiirk Edebiyati’nin
sairlerine ilham olan bu esere Tiirk dilinde de ¢ok sayida serh yazilmistir. Bu serhler,
Osmanli medreselerinde, Fars dili ve edebiyati ogretiminin baglca kaynaklar: olarak
okutulmuglardir. Calismamizin konusunu da Giilistdn’a yazilmig Tiirkge serhlerden biri
olan Bustan-Efriiz-1 Cindn Der-Serh-i Giilistan isimli eser olusturmaktadir. Eser, Kefeli
Hiiseyin Efendi tarafindan kaleme alinmistir. 16. yiizyilin alim sahsiyetlerinden biri olan
Kefeli Hiiseyin Efendi, Arap¢a ve Fars¢ayr edebiyatlariyla 6grenmis; hadis, tefsir, fikih ve
diger dini ilimlerle birlikte matematik, astronomi ve musikiye de vakif olmustur. Kefeli
Hiiseyin Efendi’nin ¢ok yonlii kisiligini ve ilmi birikimini yansitan Bustdan-Efriz-1 Cindn
Der-Serh-i Giilistan, kendisinden once yazilmig serhlerin eksikliklerini tamamlamak
gayesiyle yazilmigtir. Klasik Tiirk Edebiyati’nin geleneksel serh anlayisina bagl kalinarak
yazilan serhte, metnin Tiirkceye terciimesi verildikten sonra ele alinan eserin gramer
ozellikleri, sahip oldugu soz varligi ve icerdigi edebi bilgiler iizerinde durulmugtur.
Calismamizin amaci, Kefeli Hiiseyin Efendi’nin hayati ve eserlerine deginerek Bustdn-
Efriiz-1 Cindn Der-Serh-i Giilistan 1 tanitmak ve serhin yaziminda izlenen serh tekniklerini
genel hatlariyla ortaya koymaktir.

Anahtar Kelimeler: Serh, Kefeli Hiiseyin, Sa ‘di, Giilistdn, 16. Yiizyil.

KEFELI HUSEYIN EFENDI AND HIS WORK “BUSTAN-EFRUZ-I CINAN DER-
SERH-I GULISTAN”

Abstract

A great number translations and sharhs have been made on Persian work named Giilistan
since the time it was written by famous Persian poet Sa ‘di-i Sirazi in the 13th century. Also,
numerous Turkish sharhs have been written on this work which inspired Classical Turkish
Literature poets. These sharhs, which were the main sources of Persian language and
literatiire were taught in the Ottoman madrasas. The subject of our study is Bustan-Efruz-
1 Cinan Der-Serh-i Gulistan, which was one of the Turkish sharhs. The work was written
by Kefeli Hiiseyin Efendi. One of the scholar figures of the 16th century, Kefeli Hiiseyin
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! Bu makale Prof. Dr. Ahmet KARTAL danigmanlhiginda tamamlanan “Hiiseyin Kefevi ve Bustan-Efriiz-1
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Efendi learned Arabic and Persian with their literatures; he also was very competent on
hadith, tafsir, figh and other religious sciences alongside mathematics, astronomy and
music. Bustdn-Efiiz-1 Cinan Der-Serh-i Giilistdn, which reflects the sophisticated
personality and knowledge of Kefeli Hiiseyin Efendi, was written aiming to complete the
deficiencies of the previous sharhs. Grammatical features, vocabulary and literary
information of the work were emphasized on this sharh which was written by sticking to
the traditional sharh concept of Classical Turkish Literature, after giving its Turkish
translation. The aim of our study is to introduce Bustan-Efruz-: Cinan Der-Serh-i Gulistan
and to reveal the sharh techniques in general terms, by referring to the life and the works
of Kefeli Hiiseyin Efendi.

Keywords: Sharh, Kefeli Hiiseyin, Sa ‘di, Gulistdn, 16. century

1. Giris

Serh; kelime anlami olarak “kesmek, parca parca etmek, dogramak, parcalamak; agmak,
genisletmek, muhafaza etmek” manalarina gelir. Bir meseleyi serh etmek ise; “agiklamak,
kapaliligin1 gidermek, beyan ve izah etmek” anlamlarina gelmektedir (Atay, 1968: 1094). Tunca
Kortantamer’in ifadesiyle serh: “Bir metnin, daha iyi anlasilsin diye, o metni baskalarindan daha

iyi anladigi kanaatinde olan kisiler tarafindan a¢iklanmasi:”dir (Kortantamer, 1994: 1).

Edebi metni, anlamak ve yorumlamak gayesiyle yazilan serhler, edebi metinde gizli
kalmis anlamlarin, izaha muhtag oldugu disiiniilen kisimlarin agiklanmasiyla meydana
getirilirken, eserin katbekat iistiinde bir sayfa sayisina ulagabilmekte, boylece kendisi bagl bagina
bir esere doniisebilmektedir. Klasik Tiirk Edebiyati1 dairesindeki serhler incelendiginde, 6zellikle
Arap ve Fars edebiyatina ait klasik eserler, terciime ve serh edilmistir. Sayisal olarak, Arapca
“Avamil”, “Emsile”, “Kidfiye”, “Unmiizec”, “Telhisti’I-Miftdh” gibi dil ve belagat tizerine kaleme
almmus eserler ile, Farsca telif edilmis “Hadfiz Divani ”, Sa’di’nin “Giilistdn”, “Bostan”, Mevldnd

Celaleddin-i Riimi’'nin “Mesnevi-i Ma ‘neviyye” gibi edebi eserlerin serh yaziminda 6ne ¢iktigi

goriilmektedir.

Dikkat edilmesi gereken bir diger husus, bu eserlerin dil 6gretiminin baglica kaynaklari
olarak Osmanli medreselerinde okutulmus olmalaridir. Ozellikle Fars dili ve edebiyat1 6gretimi
$6z konusu oldugunda ise karsimiza Sa‘di-i Sirazi’nin Giilistdn isimli eseri ve bu esere yazilmig
serhler ¢ikmaktadir. Caligmamizda Giilistdn’a yazilmig serhlerden birisi olan Bustdn-efriiz-1
Cindn Der-Serh-i Giilistan isimli eser incelenecektir. Oncelikli eserin sarihi (serheden) Kefeli
Hiiseyin Efendi’nin hayati, edebi kisiligi {izerinde durulacak daha sonra eseri hakkinda bilgi

verilecektir.
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2. Kefeli Hiiseyin Efendi’nin hayati

Hiiseyin Efendi, 16. yiizyillda bugiin Kirim smirlarinda yer alan Kefe’de diinyaya
gelmistir. Babasmin adi Ibrahim’dir. 11k tahsilini Kefe’de yaptig1 anlasilan Hiiseyin Efendi, emlak
sahibi {inlii bir tiiccarken diinya islerinden elini ¢ekip ilim tahsili icin Istanbul’a gelmis; buradaki
medreselerde dini ve akli ilimleri 6grenmis ve miderris olmustur. Hocas1 Karadavudzade Mustafa
Efendi 1567°de Medine kadist olduguna goére Hiiseyin Efendi bu tarihten 6nce egitimini
tamamlamis olmalidir. 1577 yilina kadar Kefe’ye doniip burada sehrin kadis1 Mahmut Celebi’den
matematik ve musiki gibi dersler almis, Ahmed-i Sadik-1 Taskendi’den tasavvuf terbiyesini
Ogrenmis, Kefe’'nin ¢esitli yerlerinde kadiliklarda bulunmustur. 1577 yilinda annesiyle birlikte
Istanbul’a donen Hiiseyin Efendi burada Edirnekap: Mihrimah Sultan, Siileymaniye Dariilhadis
medreseleri gibi yerlerde gorevlendirildikten sonra 1599 yilinda mahrec mevleviyetlerinden
Kudiis kadiligina tayin edilir. Buradaki gorevinden hosnut olmayan Hiiseyin Efendi 1600 yilinda
Mekke kadiligina gecis yapar. Nev’izdde Atayi, zamaninda kimsenin ragbet etmedigi Mekke
kadiligina kendi istegiyle gittigini sdylemekte ve bu yolculuguna ¢ikarken yaptig1 vedalagsmay1
anlatmaktadir (Aksoyak, 2004).

Bu vedalasmadan sonra Mekke’ye gidisiyle beraber kaynaklardaki bilgilerde
tutarsizliklar baglar. Burada kaldig1 siire, 6liim yeri ve tarihiyle ilgili farkli bilgiler goriiliir.
Osmanli Miiellifleri nde Mekke veya Edirne’de 61diigiinii soyleyerek tereddiit ifade edilmektedir.
Mehmet Tevfik Efendi, Hiiseyin Kefevi’nin Istanbul’a gelmek iizereyken vefat ettigini
belirtmistir. Mehmet Tahir, Kirim Miiellifleri 'nde, Riydz-1 Belde-1 Edirne 'ye dayanarak Hiiseyin
Efendi’nin Mekke’deki gorevini tamamladiktan sonra Edirne’ye geldigini ve biraz sonra da vefat
ettigini ve Zehrimar Camii haziresinde defnedildigini sdyledikten sonra mezar tasinda “Sultanii’l-
miiellifin Kefevi Hiiseyin Efendi 1010 ibaresinin yazili oldugunu sdylemektedir. Bursali Mehmet
Tahir, Ahmet Badi Efendi’nin Riydz-1 Belde-i Edirne’de mezar tagin1 gordiigiinii ifade etmesine
dayanarak miiellifin 6liim yerinin Edirne oldugunu belirtir. Diger kaynaklar 6lim yerini ya

soylemezler ya da Mekke olarak ifade ederler. (Aksoyak, 2004).

Bu karisiklik Bustan-efiriiz-1 Cindn Der-Serh-i Giilistan 1n dibacesinde yer alan bilgilerle
agikliga kavusmustur. Hiiseyin Efendi Istanbul’dan ayrildign 1600 yilindan itibaren yaklasik bir
yil kadar Mekke’de kadilik yapmis, daha sonra hastalanarak vefat etmistir. Eserin dibacesini
kaleme alan Hiiseyin Efendi’nin samimi dostu Hiiseyin bin Riistem bize su bilgileri
aktarmaktadir: “Giizel nefesi her an hayra vesile olup ve Alldh’in kullarina her daim yardimda
bulunurken nefes darhigi (astim) hastaligina yakalamp, zamanla sikdayeti artmis hastalig
siddetlenmis ve katlanilmaz hale gelince tabipler hava degisikligini gerekli gérmiis, baska bir
yere tasinmast uygundur deyince temiz havast meshur Hicaz'a yerlesmistir ancak ¢ok gegmeden

giinden giine zayiflayip, kuvvetten diismiis ve 27 Safer 1010 (27 Agustos 1601) Pazartesi giinii
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sabah namazi vaktinde vefat etmistir. Kabri Abdullah bin Abbas —radiyallahu anh- yakininda
bulunmaktadir.” Abdullah bin Abbas’m kabri Mekke’nin Taif sehrindedir. (Rasit Efendi, nr. 566,
6a_7a)

Ahmet Badi Efendi’nin Edirne’de gormiis oldugu Hiiseyin Efendi’ye ait sahide ise
Osmanli toplumunda esi gurbette vefat eden ve toplum tarafindan sevilip hiirmet edilen kisiler
icin dikilen makam taglarindandir. Bu mezar tasi bugiin hala Edirne’de bulunmaktadir (Kokrek,

2016).
3. Edebi kisiligi

Mehmet Cavusoglu’nun “bir zarif adam” olarak bahsettigi Kefeli Hiiseyin Efendi,
Kializade Ali’ye gore, giizel bir mananin ardindan sahin gibi giden, bilgili insanlarin pesini
birakmayan bir adamdir. Kirim halkina Tatar denildigi herkesge bilinir. Nev’izade Atayi, bundan

hareketle Hiiseyin Efendi’nin misk dhusunun gébeginden Tatar miski kesesinin diismesi gibi

Kefe’de “varlik yazisina” diistiiglinii sdylemektedir (Cavusoglu, 2003:43).

Nev’izade Atayi’nin uzun uzadiya anlattifi Hiiseyin Efendi, devrinin alim, edip, fazil
kisilerden biri olarak herkesce sevilen musiki ilminde marifetli bir musikisinas, bestekar,
meclislerde anlattig1 mensir ve manzim ince manalar tasiyan latifeleriyle herkesce meshur,
niiktedan, giiler yiizlii hos sohbet bir insandir (Atayi, 2017:1220). Katip Celebi, Kesfit 'z-zuniin 'da
benzer ifadelerle Hiiseyin Efendi’nin, ince manalarla dolu latifeleriyle hem giildiiren hem
diisiindiiren marifet sahiplerini sohbetlerinde bir araya getiren, mensur ve manzum soézleri,
alimlerin agizlarinda bir atasézii olacak kadar sevilmis sairlerin goniillerine yer etmis biri

oldugunu dile getirir (Katip Celebi, 1971).

Nev’izade Atayi, eserinde Hiiseyin Efendi’nin basindan gegen hadiselerden de
bahsetmistir. Anlatilan bu hikayeler icerisinde kisiligi hakkinda degerli bilgiler gizlidir. Bu
hikayelerin birinde, Kudiis kadilig1 i¢in yola ¢ikmadan 6nce yanindaki esrafla beraber II. Sultan
Bayezid’in kabrini ziyaret eden Hiiseyin Efendi, yolda Maymuncu Deli Mehmet adl1 bir maymun
oynaticisini goriir. Atindan inip, adamin elini Oper ve duasini rica eder. Orada bulunanlar bu garip
hale inanamaz, hayretler i¢inde sebebini sorduklarinda ise Hiiseyin Efendi, Mehmet Dede’nin
evliya oldugunu, kendini gizlemek i¢cin maymunlarla beraber oldugunu sdyler. Hiiseyin Efendi’yi
yakindan taniyanlar amacmin, makam diiskiinliigii ile kibrine yenilmis gafillere, hor goriip
asagiladiklart Maymuncu Deli Mehmet Dede’nin maymun pisligine batmis ellerini Sptiirmek
oldugunu anlar. Maymuncu Dede bu hadiseden sonra evliyalikla meshur ve o tiir insanlarin elini

Oplip avucuna yiizlerini siirerek hacetlerini diledikleri bir kimse olur (Atayi, 2017).
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Hiiseyin Efendi’nin yakin dostu olan Hiiseyin bin Riistem, Bustdn-efriz-1 Cindn Der-
Serh-i Giilistan dibacesinde onun hakkinda; “Ac¢ gozliilikten algaklik ve kanaatten seref ve san
cikar.” sOziiniin manasini bilip mala miilke hic meyl etmedigini, ihtiyaglarin1 asla dile
getirmedigini, bu o6zelliginden dolay1r onu tanimayanlarin, kendisini zengin zannettiklerini
sOylemistir. Leziz sohbetine katilmay1 dostlari bilyiik bir arzuyla bekler, sohbet ortamindan bir an
olsun ayrilmazlarmis. Bu sohbetlerin yillarca miidavimi olan Hiiseyin bin Riistem, bir defa bile
glicenmeye sebep olacak bir vaazini isitmediginden, dostluk yolunda yiice dag gibi saglam ve
kuvvetli oldugundan bahseder. Ilmi faziletleri ve sanattaki hiinerleri tiirlii tiirlii olan, “kalkip
calismak gerekir oturdugun yerden” sozii iizere yolculukta, evinde, seferde, tanidik tanimadik
yaninda bir an kitap okumaktan geri durmayan bir alim oldugundan bahsetmektedir. Imam Safii
hazretlerinin “denize dalar kim almak isterse incileri” sdziiyle amil olup yanindan kalemi, elinden
yazdig1 kagitlar1 eksik olmayan ve sayisiz kitap okumus olan Hiiseyin Efendi’nin bir kere

okudugunu asla unutmadigindan s6z etmistir (Rasit Efendi, nr. 566).

Hiiseyin Efendi, ¢ok okumasindan olsa gerek gozlerinden muzdariptir. Osmanli’da
“remed” olarak bilinen goz iltihabi hastaligina yakalanmistir. Yakin dostu sair Cinani,
gozlerinden sikayetini duyunca onun i¢in “ilim irfan sahiplerinin gbz nurusun” dedigi bu kitay1
yazip kendisine gondermistir:

Isitdiim ¢esmiini ey nfir-1 ‘aym ciimle ‘ayanun
Remed rencide kilmis ‘ayni olmis ¢esm-i giryanun

Cemal-i ba-kemaliin ¢cesm-i bedden saklasun Mevla
Ki zira gbzleriniin ndrisin erbab-1 ‘irfanun (Okuyucu, 1994: VIII)

4. Eserleri

Hiiseyin Efendi, Arapca ve Farsgay1 edebiyatlartyla bilen, ti¢ dilde siirler yazmis; hadis,
tefsir, fikih ve diger dini ilimlerle birlikte matematik, astronomi ve musikiye de vakif bir insandir.

Farkli konulara dair 15’ten fazla eseri bulunmaktadir:
4.1. Razndme

Edebiyatimizda kitap fali tiiriiniin bilinen en 6nemli 6rneklerinden birisidir. Razndame,
Sevanihii 't-tefe il ‘iin Istanbul’da bazi1 yeni olay ve hatiralarin ilavesiyle 192 hikayeye ¢ikarilmis
seklidir. Tezkire ve latife Ozellikleriyle sahislarin baslarindan gegen ilging hikayeleri ve bu
hikayelere uygun sekilde Kurdn-1 Kerim, Mesnevi-i Ma ‘nevi ve Divin-1 Hdfiz’dan bakilan
fallardan olusan edebi bir fal-nAme 6rnegidir. Eser, Ismail Hakki AKSOYAK tarafindan bir
incelemeyle birlikte yayimlanmistir (Aksoyak, 2004).
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4.2. Sevinihii’t-tefeiil ve Levdihii’t-teveffiil

Bu eser, Rdzname gibi fal hikayelerini igeren bir eserdir. Hiiseyin Efendi’nin
arkadaslarmin istegi iizerine kaleme almmustir. Icerisinde 139 hikdye mevcuttur. Icerisinde

bulunan hikayelerin bir kismi1 daha sonra Rdzndme 'ye ilave edilmistir.
4.3. Serh-i Divan-1 Hifiz

Eserin tek niishast Nuruosmaniye Kiitiiphanesi, nr: 305’tedir. Talik yazi ile kaleme

almmis olup 351 yapraktir. Bu niishanin basi ve sonu eksiktir.
4.4. Bustin-efriiz-1 Cindn Der-Serh-i Giilistin

Uzerine inceleme yaptigimiz bu eser yazimizin ilerleyen béliimlerinde detaylica ele

almacaktir.
4.5. Hagiye-i Kefevi

Diyarbakir Umumi Kiitliphanesi Yazmalart icerisinde nr: 1911°da kayitli olan eser,

Arapgadir.
4.6. Serhu Lamiyyeti’l-Acem

Tugrai’nin meshur kasidesinin, Seldhaddin es-Safedi, Bedreddin ed-Demamini ve Kadi

Celaleddin el-Hadrami’nin serhlerinden hareketle yazilmig bir eserdir.

4.7. El-cevib ‘an-itirdzdti’l-mevld Ahmed el-Ensdri ‘ald-mevdzi’a min tefsiri’l- ‘allime Ebi’s-

Su’iid el-“Imadi

Semseddin Ahmet el-Ensari, Ebu’s-su’td Efendi’nin tefsirindeki bazi gorisleri tenkit
etmesi lizerine Hiiseyin Efendi, Ebu’s-su’tid Efendi’yi savundugu bu risaleyi kaleme almistir.

Eserin niishas1 Siileymaniye Kiitliphanesi /Hekimoglu Ali Pasa nr: 98/1’°de kayithdir.

4.8. Risdle ‘ald mevazi’a min-miftahi’l-uliim ve serhihi li’s-Seyyid es-Serif ve Niibez Mimmd

Yete allaku bi-sifati’s-saliti min-gerhi’l-vikdye

Risale, Sekkaki’nin Miftdhu l-uliim’u ve Seyyid Serif el-Ciircani’nin bu esere yazdigi
serhin bazi kisimlaryla birlikte, namazla ilgili meseleler iizerinde durdugu Arapga notlarindan

olusur. Eserin niishas1 Siileymaniye Kiitliphanesi Yenicami nr: 1182/7°de kayitlidir.
4.9. Serhu evd’ili bdbi’l-vekile bi’l-bey’ ve’s-sira mine’l-hiddye

Arapca fikiha dair bir risale olup niishasi, Siileymaniye Kiitiiphanesi Yenicami nr:

1182’de bulunmaktadir.

4.10. Talika ‘ald-hasiyeti Imadiiddin
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Mantikla ilgili bir eserdir. Nuruosmaniye Kiitliphanesi nr: 4482°de kayithidir.
4.11. Talikat ‘ald Sahihi’l-Buhdri
Hiiseyin Efendi’nin Sahih-i Buhdri nin gusiil hadislerini agiklayan notlarindan olusur.
4.12. Talikat ‘ald Sahih-i Miislim

Sahih-i Miislim Uzerine yazdigl notlarindan olusur. Diyarbakir Umumi Kiitiiphanesi

yazma eserleri arasinda Serh-i Miislim-i Kefevi adiyla nr: 2228’de Arapga bir eser yer almaktadir.
4.13. Makile fi Mevlina Muzaffer
Katip Celebi’nin s6z ettigi bu eserin niishasi ele gegmemistir (Katip Celebi, 1971).
4.14. Kaside-i Nuniye
Hizir Bey’in Kaside-i Nuniye’sine Tiirkge serhidir.
4.15. Niksarizide Mahmut Efendi ile Ilmi Miinazaralar

Kaynaklarda Kefevi’'nin devrin alimlerinden Niksarizdde Mahmut Efendi ile ilmi
miinazaralarina dair mektuplarindan ve makalelerinden olustugu séylenen heniiz ele gegmemis

bir diger eseridir (Aksoyak, 2004: 37).
4.16. Pend-ndme

Bu eserin varligina dair bilgi Bustdn-efriiz-1 Cindn Der-Serh-i Giilistdn igerisinde yer
almaktadir. Hiiseyin Efendi Bustdn-efriiz-1 Cindn Der-Serh-i Giilistan igerisinde bir hususu izah
ederken bu eserden sdyle bahsetmektedir: “Akli olan deviet isine karismaz ve kendisine ¢ok israr
edilse dahi bu derde tutulmaz, o gérevi kabul etmez. Goriiniir olan sudur ki seyh hazretleri (Sa ‘di-
i Sirdzi) bu aswda gelip, ilmi makamlarin ¢cogunun liyakatsiz, o isin ehli olmayanlar tarafindan
riigvet ile isgal edildigini goériip, ilim adamlart ve ulemamn ileri gelenleri olarak goriilen
insanlarin ¢cogunun aslinda cahil, ayaktakimindan ibaret olduguna sahit olsa bu 6giitleri tekrar
etmek zorunda kalwr. Bu yiirek yakan konuya dair detayl bilgi Pend-name isimli kitabimizda
yazilmistir dileyen gorsiin. ” (Rasit Efendi, nr.566: 363"-364%). Bu sozlerden de anlasilacag: iizere
Hiiseyin Efendi’nin Pend-name isimli bir eseri bulunmaktadir; ancak kataloglarda yapmis

oldugumuz taramalarda eserin niishas1 bulunamamustir.

5. Bustdn-efriiz-1 Cindn Der-Serh-i Giilistin

[ran edebiyatinin en énemli simalarindan olan Sa‘di-i Sirazi’nin eseri Giilistdn diinya
capinda bir line sahiptir. Yazildig1 tarihten itibaren zevkle okunan Giilistdn birgok dile terciime
edilmis, lizerine ¢ok sayida serh kaleme alinmistir (Kartal, 2001). 1258 yilinda kaleme alinan

Giilistdn, mensur kisimlar arasina manzum parcalarin dahil edildigi ahlaki hikdyelerden olusan,
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“mukaddime” ve arkasindan gelen sekiz boliimden (bab) meydana gelen bir eserdir. Eserin bablari

sOyledir:

1.Bab: Hiikiimdarlarin hal ve hareketleri
2.Bab: Dervislerin ahlaki

3.Béb: Kanaatin fazileti

4.Bab: Susmanin faydasi

5.Bab: Ask ve genglik

6.Béb: Takatsizlik ve ihtiyarlik

7.Bab: Terbiyenin tesiri

8.Bab: Sohbet adab1

Sa‘di-i Sirazi’nin hayati okundugu vakit, gonliinde yeserttigi iki arzusu oldugu goriiliir. Birincisi
okumak, iyi yerlerde egitim alabilmek, bilginin sinirlarinin son duraklarina kadar ulasabilmek
ikincisi ise diinyayr dolasip, yolculuklarla diinyay:1 kesfetmektir. Omriiniin otuz yilm diinyay1
seyahat ederek geciren Sa‘di-i Sirazi, eserinin igerisinde kendi bagindan gecenlere, bu seyahatleri
sirasinda edindigi izlenimlere ve yanindan hi¢ ayirmadigi kitaplarindan okuduklarina yer verir.
Eser, tslup bakimindan oldugu kadar tertip bakimindan da essizdir. Boliimler olusturulurken

fikirler kisa ve veciz bir sekilde ifade edilmistir (Yazici, 1993).

Diinya kiitiiphanelerinde sayisiz yazma niishasi bulunan Giilistdn’in basta Tiirk¢e olmak
lizere, bircok sark ve garp dillerine terciime ve serhleri yapilmistir. Osmanli medreselerinde
Farsga dgretiminin baglica kaynaklarindan olan Giilistan’a serh yazan sarihler, Farsca 0grenen
talebelere yardimci olmay1 maksat edinmislerdir. Bu serhlerden birisi ¢alismamizin konusunu

olusturan Kefeli Hiiseyin Efendi’ye aittir.

Hiiseyin Efendi, eserin ferag kaydinda bildirdigi iizere, Mekke’de kadilik vazifesinde
iken 16 Sevval 1009 (20 Nisan 1601) tarihinde serhini tamamlamistir. Eserin miisveddesini dostu
Medine kadisi olan Hiiseyin bin Riistem’e birakmis ve 3 ay sonra vefat etmistir. Eseri temize
cekerek dibacesini de ekleyen Hiiseyin bin Riistem, esere Bustdan-efiiiz-1 Cindn Der-Serh-i
Giilistan ismini vermistir.

Kefeli Hiiseyin Efendi’nin dostu Hiiseyin bin Riistem, Bustdn-efiiiz-1 Cinan Der-Serh-i
Giilistan hakkindaki goriislerine eserin dibacesinde yer vermistir: “Bu kitab-i1 miistetabt
miisvedde-i sarihden tebyiz i tashih ve tehzib i tenkih murad itdiikde gordiim Kitab-i1 Giilistan ki
destgahinda istigal ve ol minval iizre melfiif olmig bir defter-i bi-misaldiir.” (Rasit Efendi, nr.
566, 23-2°) Giilistan gibi emsaline rastlanilmayan bir serh oldugundan s6z eden Hiiseyin bin
Riistem, “Giilistdn in ince manalarini ve tasavvufi gerceklerini giin yiiziine ¢itkaran boyle bir serh

daha énce yazilmadi.” diyerek eserin 6nemini vurgulamistir. Kefeli Hiiseyin Efendi’den 6nce
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serh yazan sarihlerin isimlerini zikrederek; Lami’i, ibn-i Seydi ‘Ali, Siirri, SGdi ve Sem’i
serhlerine kiyasla ciimlesinden 6nde ve ileride olan bir degere layik gordiigiinii ifade etmistir.
Ona gore bu eser sondan birinci, seklen en son ortaya ¢ikmasina ragmen riitbe yoniiyle en 6nde
ve en kiymetli olanidir. Ancak eserin dibace siisiinden eksik ve yetim kalis1 Hiiseyin bin Riistem’e
dokunmus ve esere elden geldigince birbirine miinasip diisen inciden satirlar ilave ederek bu

eksikligi tamamlamaya ¢alismustir (Rasit Efendi, nr. 566, 2°).

Yazmis oldugu dibacede, Hiiseyin Efendi’ye ait olan manzum pargalara da yer vermis,
bunlart “li-miingihi”, “li-miiellifihi” ibareleriyle yazmistir. Hiiseyin Efendi’nin ele gegmemis
siirlerine misal olmas1 bakimindan kiymetli olan bu siirlerden 6rnekler soyledir:

“Resk itme gortip stirh-i pilavin iimeranuii
H'in-1 cigeriniii eseridiir fukaranusi” (173%)
(Emirlerin pilavinin kirmizisini gériip kiskanma, (o pilav) fukaranin ciger kaninin eseridir.)
“Hak seni ni ‘metine gark itdi
Siikrin amma ki itmediifi gitdi” (9°)
(Allah seni nimetine bogdu amma sen bir siikrii (bile) etmedin gitti)
“Figane baslasam hamiig olur miirgi giilistanui
Yanminda ¢eng i nayun revnaki kalmaz ney-i inba nuii” (2%)
(Feryat etmeye baslasam, giil bahgesinin kusu suskun olur yanindaki haberci neyin, ¢engin

cekiciligi kalmaz.)

Kefeli Hiiseyin Efendi’nin dostu Hiiseyin bin Riistem’in yazmis oldugu dibacenin
ardindan serh metni gelmektedir. Kefeli Hiiseyin Efendi, Giilistdn’n ilk satir1 olan “minnet huda-
ra” ifadesi lizerinden serhine baslar. “Minnet” lafzin1 hem anlam boyutuyla hem de gramer
hususiyetleriyle birlikte uzun uzadiya izahini yapar ve kendinden dnceki sarihlerin goriislerinden
bahseder. Giilistdn 1n farkli niishalarini da ele aldigini belirtir ve niishalari birbirleriyle mukayese
eder. 416 varak 23 satirli bir serh olan Bustdn-efriiz-1 Cindn Der-Serh-i Giilistan, Tiirk-Islam
cografyasina ait dil, din, kiiltiir, cografya, edebiyat, tarih malzemeleriyle farkli alanlara hitap eden

oldukca hacimli bir eserdir.

5.1. Eserin niishalan

Metnin niishalar1 lizerine yapmis oldugumuz ¢alismalar neticesinde yurti¢i ve yurtdist
olmak iizere 10 adet yazma niishas1 tespit edilmistir. Bu niishalarin bulunduklan kiitiiphane ve

numaralar agagidaki gibidir:

HM: Hamidiye, Siileymaniye Kiitiiphanesi numara: 1159’da kayitli olan niishadir. Hiiseyin
Efendi, eserin ferag kaydinda bildirdigi iizere, Mekke’de kadilik vazifesinde iken 16 Sevval 1009

(20 Nisan 1601) tarihinde serhini tamamlamistir. Eserin miisveddesini dostu ve Medine kadis1
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olan Hiiseyin bin Riistem’e birakmustir. Eseri temize ¢ekerek dibacesini ekleyen ve esere Bustdn-
efriiz-1 Cindn Der-Serh-i Giilistan ismini veren Hiiseyin bin Riistem’in elinden ¢ikmig olan
niishadir. Eser 207 varak 31 satirhidir.

K: Kayseri Rasit Efendi Kiitiiphanesi numara: 566’da kayitl olan niishadir. Eser Ali bin Ahmed
eliyle 17 Zilhicce 1010 (8 Haziran 1602) yilinda tamam olmustur. Bu niisha Hamidiye (HM)
niishasinda eksik, yazimi unutulmus satir ve sayfalar1 ihtiva etmesi yoniiyle ¢ok kiymetlidir.
Hiiseyin Efendi’nin arkadasina biraktigi miisveddeyi de gordiigli, Hamidiye niishasindaki
eksikleri tamamlamasindan anlasilmaktadir. Eser, 416 varak 23 satirlidir.

HP: Hisnii Pasa, Siileymaniye Kiitiiphanesi numara: 955’de kayitli olan niishadir. Hiiseyin bin
Riistem’in ilave ettigi dibace bu niishada yoktur. Eserin ferag kaydinda Ali bin Ahmed eliyle 7
Recep 1022 cuma giinii (23 Agustos 1613) eserin istinsahinin tamamlandigi bildirilmektedir. Eser
dibace haricinde eksiksiz bir niishadir 397 varak 27 satirlidir.

A: Auf Efendi Kiitiiphanesi numara: 2180°de kayith olan niishadir. 354 varak 25 satirh talik
yaziyla yazilmistir. A niishas1 derkenar yoniiyle cok eksiktir. Metin igerisinde satir atlamalari
vardir. Niishanin sadece HM ile uyumlu olmasi bu niisha iizerinden istinsah edildigini
gostermektedir. HM’deki eksik satir ve sayfalar aynen A niishasinda da karsimiza ¢ikmaktadir
ayrica HM niishasinda olan bazi satirlar A niishasinda atlanmis ya da yazilmamis kimi yerlerde
de 6zetlenmistir.

B1: Beyazit Devlet Kiitliphanesi numara: 5562’de kayitli olan niishadir. Ferag kaydi yoktur, satir
sayis1 ve yazisi degisiklik gosteren eksik bir niishadir.

B2: Beyazit Devlet Kiitiiphanesi numara: 5468’de kayitli olan niishadir. 253 varak 25 satirlidir.
Ferag kaydinda 1051 (1641/42) yilinda tamam oldugu belirtilmektedir. B2 niishasinin dibacesi
yoktur, derkenarlari eksiktir. Kimi yerlerde 6zetlenmis, atlanmis satirlara rastlamak miimkiindiir.
N: Istanbul Nadir Eserler Kiitiiphanesi numara: 3243’de kayatl1 olan niishadir. Ferag kayd: yoktur.
226 varaktir. N niishasinin dibacesi ve derkenarlar1 eksiktir. Ferag kaydi yoktur. Yaptigimiz
incelemelerde noksanliklarin HM ile ayni olusu bizi, HM niishasindan istinsah edildigi sonucuna
ulagtirmistir.

HCM: Hact Mahmut Efendi, Siileymaniye Kiitiiphanesi numara: 5044’de kayitli olan niishadir.
Eksik bir niishadir. 21 satirli 118 varaktan olugmaktadir.

M: Misir Milli Kiitiiphanesi Edebi Tiirki 66’da kayitli olan niishadir. Bu niishaya ulagma sansimiz
olmamusgtir.

Konya Koyunoglu Miizesi numara: 10734’de kayith goriilen niisha Kefeli Hiiseyin Efendi’nin

eseri degildir. SGdi’nin Giilistdn Serhi’dir.
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Yazma eserin istinsah siireci, mekani, devri, miistensihlerin ve niishalarin durumu,
niishalarin seceresinin olusturulmasinda goz oniinde tutulur. Misir niishast (M) haricinde

erigebildigimiz 9 niishay1 inceledigimizde su sonuglara ulasilmistir:

Elimizdeki niishalardan istinsah tarihi, miistensihleri ve durumlar1 goz oniine alindiginda
Kefeli Hiiseyin Efendi’nin miisveddesinden temize cekilen ilk niishanin HM oldugu ortaya
cikmaktadir. Ardindan istinsah edilen K niishasinin da HM niishasin1 ve miisveddeyi gorerek
yazildig1 anlagilmistir. HM niishas1 1601 yilinda, K niishast 1602 yilinda istinsah edilmistir. HP
niishasinin K niishasiyla ayn1 miistensihe sahip olmasi, HP niishasinin da bu gruba déhil olmasinin

gerekliligini ortaya koymaktadir.

K niishasinin HM niishasindaki eksik satir ve sayfalar1 tamamliyor olusu miistensihin
miisveddeyi gordiigii sonucuna varmamiza yol agcmigtir. HM niishasindaki eksiklikler, satir
atlamalart unutulmus, yazarken gozden kagirilmig kisimlar K niishasinda yerli yerinde
tamamlanmis vaziyettedir. Bu da K niishasinin hem HM hem de miisvedde ile birlikte

olusturuldugu izlenimini giiglendirmektedir.

Bu veriler 15181nda, eserin tenkitli metni Kayseri Rasit Efendi Kiitiiphanesi (K) numara:
566’daki niisha esas alinarak Hamidiye (H) ve Hiisnii Pasa (HP) ile birlikte kurulmustur.

5.2. Eserin serh teknigi
Sarih eserinde, geleneksel serh anlayisina bagli kalarak, metnin en dogru sekilde
Tiirkgeye aktarimini oncelikli hedeflemistir. Bunun yaninda ele alinan eserin gramer 6zellikleri,
sahip oldugu s6z varlig1 ve igerdigi edebi bilgiler yoniinden c¢esitli degerlendirmelere de yer
vermistir. Hiiseyin Efendi’nin serh teknigini su sekilde degerlendirmek miimkiindiir:
Sarih, serh edecegi Giilistdn metnini, serhine parca parca ilave eder. Serh edecegi metni,
serhine eklerken bazen bir climleyi, bazen climlenin bir kismini, bir beytin tamamini veya bir
misrain yarisini ilave ederek serh etmistir. Bu sekilde pargalara ayirmasindaki yegéne sebep ise
serh edilecek kismin zorluk kolaylik derecesidir. Izahi giic olmayan ciimleleri biitiiniiyle
yazarken, izahinda miiskiiller gordiigii satirlar1 kelime kelime incelemeye tabii tutmustur. Eserden
bir 6rnek verecek olursak:
“ lSaighs bl 5w - S Hudavendigarusi ya ‘ni Hak Te ‘alanudi lutf u keremini gor. Hudavend sahib
dimekdiir kar kaf-1 ‘arabi ile is ma nasmadur aslda terkib-i izafidiir sani -i ‘alem dimekdiir hiffet
maksiid olup siikiin-1 dalla isti ‘mal olinur.” (19°)

Goriildigii iizere sarih, 6ncelikle biitiin bir misrain gevirisini yapmis, daha sonra detaylandirmak

istedigi “hudavend” kelimesi iizerinde durarak izahini genisletmistir.
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Bazen Giilistan metnini ilave ettikten, bazen de kelime ve terkiplerin anlamlar iizerinde
durduktan sonra Tiirkge terclimeye yer vermistir. Eger kelime ve terkiplerin izahindan sonra
anlami veriyorsa “ya‘ni” kelimesiyle baglant1 kurarak geviri ciimlesini yazmustir. Ornek olarak:

“4Yy s Viilat, kuzat vezni iizerediir vali'niii cem ‘idiir ya 'ni etraf i eknafda ve memalik-i
mahriisesinde olan hakimleriniifi devletlerin ziyade eyle.” (27°)
Kelime ve terkipleri, metinde gegctigi sirayla ele almig, bunlarin liigat manalari {izerinde dururken;
yeri geldikge Tiirkge ve Arapca karsiliklarini yazmis, verdigi anlamlarin dogrulugunu géstermek
icin de Arapga ve Tiirkge liigatlerden yaptig1 alintilarla goriisiinii desteklemistir:
“Kemal Pasazade merhum Dakayiku’l-Hakayik inda kavl-1 mezbiirt redd ii tezyif itmigdiir murdadi
olan gorsiin.” (68°)

“Hadd-1 zatinda miskin fakirden bed-haldiir dimisler Sthah-t Cevhert’de mezkirdur. ” (26%)

Ayni konularin tekrarlanmasi durumlarinda ise “zikr olunmisdur, beydin olunmisdur” diyerek

tekrara diismenin Oniline ge¢cmistir.
“Siret revis ma Nasinadur nitekim mukaddema beyan olund:.” (64°)

Eser igerisinde gecen beyitlerin izahinda veya konuya uygun distiigiinii fark ettigi
durumlarda ayni minval lizere yazilmis bagka sairlerin eserlerinden Arapg¢a, Farsca ve Tirkce
ornek beyitler ilave ederek anlami pekistirmeyi hedeflemistir:

Seliki:

“*Arz-1 hal itmege cana seni tenha bulamam

Seni tenha bulicak kendiimi asla bulamam” (152°)

Ahi:

“Cahiliiri fahri cem “i mal ilediir

Arifiiii ‘izzeti kemal ilediir” (222°)

Imam-1 Safii :

AL e (K e L ) Gt 5

L slusdl] (2 Lilel] Spe 5815 7 (241°)

(Riza gozii, ayiplara kars1 kordiir. Kem goz ise ¢irkinlikleri gdsterir.)

Nizami, Mahzenii’l-esrar.

“ Cradla (J9 48 i) AL

Cuasta 3 s aé G2l (1080)

(Go6nliimde gam duydugum zaman sevinirim; ¢iinkii gam seving miijdesi getirir.)
Sarih, serh ettigi metnin, farkli niishalarin1 gérmeyi de ihmal etmemistir. Farkli niishalarda

bulunan, ancak esas niisha olarak kabul ettigi niishada bulunmayan ibareleri “ba‘z -1 niisahda ....

vaki‘ olmis” seklinde belirtmis ve bdylece bir nevi edisyon kritik yapmustir:

“Ba ‘-1 niisahda padisahan yerine sahidan vaki‘ olmigdur.” (292%)
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“Ba ‘z-1 niisahda melamet yerine nasthat vaki ‘ olmisdur.” (294)

Sarih, eserinde anlatim1 gii¢lendirmek, konuyu okuyucuya anlatirken fikrine destek bulmak, kanit
gostermek maksatlariyla ¢ok sayida esere gondermeler yapmis; Kur’'dn-1 Kerim’e, hadis-i
seriflere iktibaslarda bulunmustur:

“Hadrs-i serif: ¥ jiS 4e Lidl]3 muktezasinca” (69)

“Nitekim Kuran-1 ‘azimde Hazret-i Nith nebt ‘aleyhi’s-selam hakkinda varid olmisdur:

15585 3ie SIS 41 4 7 (129)

Sarih, Onemli go6rdiigli hususlarda muhatabini; Jals (Fete’emmel) “diisiin, incele”,
(Fetedebber) “diisiin”, 8¢ (Fefehm) “anla” gibi Arapga ikaz ibareleriyle uyarmistir. Ayrica
serhini zenginlestirmek igin; Arapca ve Fars¢a deyim, atasozii, kelam-1 kibar gibi ifadelere de yer

vermistir:

“Nitekim dimisler: ol 7 a Lo plily ¥ 5 oLl lg] licall Sla/ a7 (232°)

(Mizrak yarasi onulur, dil yarasi onulmaz.)

Sarih, kendisinden 6nce yazilmis olan Giilistdn sarihlerinden: Seydi ‘Alizade, Siirari, Sadi,
Sem‘l, Lami‘i, Emir Celebi, Molla Yemin serhlerine c¢esitli vesilelerle gondermeler yapip
kendisinden once yazilmis Giilistdn serhlerine vakif oldugunu okuyucusuna gostererek ilmi bir

tutum sergiler:
“Tevarih-i muhtelifeniiii tafsili Seydi ‘Alizade ve Lami 7 serhlerinde mezkirdur. ” (41°)

Sarih, kendisinden 6nce Gtilistdn’1 serh eden sarihlerin gortislerini degerlendirip; yanlis olduguna
kanaat getirdigi mevzulara ise reddiyeler yazmistir. Reddiyeler, Osmanli déneminde 6zellikle
serhler icerisinde kendisine yer bulan edebi tenkidin ilk Ornekleridir. Hiiseyin Efendi,
reddiyelerini yazarken elestirdigi sarihlerin eserlerinden alintilar yapmis ve yaptigi alintilar
tizerinden reddiyelerini belirterek eserinde ilmi bir tavir sergilemistir. Eserde; gramer ve imla
kurallarina, kelime ve kelime gruplarina verilen anlamlara, belagat ve retorikle ilgili konulara ve
farkli niishalarin degerlendirilmesine dair reddiyeler yer almaktadir. Yazilmig reddiyelerden
ornekler asagidaki gibidir:

“Bu beytiiii ma ‘nasinda ya ‘'ni ziyade bed-sekl olduginiciin seni kimse bir yere naks eylemez diyen

sarih ma ‘na-y1 maksiida vasil olmamis. (Redd-i Siidi)” (274%)

“Nay’i bogaz ma ‘nasmna haml iden ‘abes itmis. (Redd-i Sidi, Sem 7)” (322°)

“Ba z-1 surrah niisha-1 ahire zahir ve eviadur dimis zahir budur ki niisha-i evvell eviadur. (Redd-i
Seydi ‘Alizade)” (191)

3 Hadis-i serif: “Kanaat tiikenmez hazinedir.”
4 Kur’an-1 Kerim, Isra 17/3: “Dogrusu Nuh, ¢ok siikreden bir kuldu.”
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6. Sonuc¢

Mesnevilerden kasidelere, tasavvufi eserlerden belagat ve retorik kitaplara kadar genis
bir konu dagilimina sahip olan serhler, Klasik Tiirk Edebiyati biinyesinde agirlikli olarak Arap ve
Fars dillerine ait eserlere yazilmistir. Dil ve edebiyat 6gretiminde 6nemli bir yere sahip olan
serhler, Osmanli medreselerinde okutulmus; s6z konusu Fars dili ve edebiyatinin 6gretimi
oldugunda ise Sa‘di-i Sirdzi’nin diinya ¢apinda bir {ine sahip Giilistdn isimli eserine yazilmig

serhler, talebelerin temel bagvuru kaynaklar1 olmustur.

Serhlerin klasiklesip, reva¢ buldugu 16. yiizyilda Giilistdn’a yazilan son serh, Bustdn-
efriiz-1 Cinan Der-Serh-i Giilistan’dir. Bu eser, devrinin alim ve fazil kisilerinden olan Kefeli
Hiiseyin Efendi’nin kaleminden ¢ikmistir. Hiiseyin Efendi; giizel sesli, hos sohbet ve niiktedan
bir sahsiyettir. Arapca, Farsgay1 edebiyatlariyla 6grenmis, hadis, tefsir, fikih ve diger dini ilimlerle
birlikte matematik, mantik, astronomi ve musikiyle de istigal etmis ve bu alanlarda kendisini iyi
yetistirmigtir. Cok sayida eseri olan Hiiseyin Efendi, vefatindan hemen once Giilistan’a yazmig

oldugu serhini tamamlamugtir.

Geleneksel serh anlayisina bagh kalan Hiiseyin Efendi, metnin en dogru sekilde Tiirk¢eye
aktarimini yapmay1 amaglamis ve bunu yaparken gramer 6zellikleri, séz varlig1 ve edebi bilgiler
yOniiyle degerlendirmelerde bulunmustur. Eser, dil ve edebiyata dair sundugu bilgilerin yaninda
farkli alanlart ilgilendiren Tiirk adet, gelenek-gorenek ve giinliik hayata dair bilgiler sunan zengin

bir kaynaktir.

Bustdn-efriiz-1 Cindn Der-Serh-i Giilistan, 16. yiizyilda bir eseri incelerken takip edilen
edebi yol ve yontemleri biz arastirmacilara gostermesi, yazildigi yiizyilla ilgili gramatikal ve
etimolojik bilgiler vermesi yoniiyle dikkate degerdir. Ayrica giiniimiizde kullanilmayan veya
unutulmus Tiirkce kelime, deyim ve tabirlere yer vererek sozliik ¢aligmalarina katki saglayacak

bilgiler ihtiva etmektedir.
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BEDENSEL YUKLEMLER!

Konferans notlari?

Jean-Claude COQUET

APA: Coquet, J-C. (2021). Bedensel yiiklemler. (Cev. Siindiiz Oztiirk Kasar). Diinya Dilleri, Edebiyatlar: ve
Ceviri Calismalart Dergisi (DEC), 2(1), 91-104. (Orijinal Yayin Tarihi: 2011).

Gegen yil, 2010 Mart ayinda, di/ goriingiibilimi iizerine burada yapmis oldugum sunumu
yeniden ele aliyorum.

Cikis noktamizdaki 6n gercek bizim anlamlayan varliklar oldugumuzdur. ki tiir anlamlama
bicimine sahibiz: biligsel yliklemler ve bedensel yiiklemler. Bugiin iizerinde durmak istedigim konu
bedensel yiiklemlerdir.

Yiiklem terimi (Aristocu) klasik mantiktan, daha genel olarak da mantiksal-matematiksel
dilbilimden 6diing alinmistir. Oysa bu iki inceleme alani, sirf phusis’e gonderme yapan bedensel olgu,
logos ile uyumsuzdur diye, “bedensel yiiklemler” olarak adlandirilacak bir sinif agmay1 dislamislardir.

“Yiikklem” kavramini “yiiklemleme” olarak adlandirilan islemin eylemsel sonucu olarak
algilayalim. “Yiiklemlemek”, dogrulamaktir (kategorien), “yiikklemleme” ise bir diisiinsel icerigin
sozceleme, dogrulama amaciyla gérev alamina alinmasrndan baska bir sey degildir. Oyleyse
yiiklemleme “belli bir nesne’ {izerine kurulan bir yargilama edimini varsayar (bkz. ¢atiy1 olusturan
kiplik niteligine sahip irade gésterme kavramu).

Ama “distinsel icerik” ve “belli bir nesne” dizimlerini ileri siirerek logos alanina (biligsel
yiiklemlere) bagl kaldigimiz ve phusis alanini (bedensel yiiklemleri) inceleyemeyecegimiz goriiliyor.
Oyleyse sunlar1 eklememiz gerekir:

(1) Yiklemlemenin (sadece logos’a 6zgii diisiinsel deneyimleri degil) bedensel deneyimleri de
gorev alanina alma kapasitesi vardir, diinyayla temasimizi “soylemek” (Merleau-Ponty), beden

ile birlikte diinyadan ona aktarilmis ne varsa onu soylemek gibi bir kapasitesi vardir;

Gelis Tarihi: 12.06.2021 Kabul Tarihi: 23.06.2021

! Bu makalenin ilk yayinina ait bilgiler soyledir:

« Les prédicats somatiques » by Jean-Claude Coquet in Littérature 2011/3 no 163 (pages 102 to 107) © Armand
Colin, Malakoff.

2 Bu metin Jean-Claude Coquet’nin 14 Subat 2011 tarihinde INALCO’da (Institut des Langues et Civilisations
Orientales, Paris) vermis oldugu konferansa ait notlar1 oldugu gibi yansitmaktadir.

3 Emmanuel Husserl, Expérience et Jugement (PUF, 1970): “Yiiklemleyici yargilama, apophansis kavram tarihsel
stire¢ i¢inde gelismis olan bicimsel mantigin merkezinde yer alir” (s. 11); “Her tirlii yargilama edimi orada bir
nesnenin bulundugunu, bir nesnenin bize verilmis oldugunu ve sézcelemenin bu nesne iizerine kuruldugunu 6n
varsayar” (s. 14).
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(2) Goriingiibilimsel uzam- zaman ic¢inde tanimlanmis olan “nesne”nin, sinirlar1 olmayan bir
varliga, eksik ve ucup kagici bir kimlige sahip niteliksel bir varliga yani bir “belgisiz nesne”ye
yer agmasi gerekir.

Kisacasi, bedensel yiiklemler (ya da gerceklik yiiklemleri) duyumsanabilir olguyu soylerler, bilissel
yiiklemler ise diinyay1 betimlerler. “Soylemek”, “betimlemek” degildir. Sorusturmamizin phusis ya da
logos alanlarinin hangisinde yer aldigina dikkat ederek hizlica ikili bir liste taslagi olusturabiliriz:

Soylemek, betimlemek degildir.

Sunmak, yeniden sunmak degildir.

Resimlemek, imgelemek degildir.

Sozcelemek (sbzcelenmek), anlatmak degildir.

Uretmek, yeniden tiretmek degildir.

Vb.

ONEMLI NOT: Phusis alanina girdigimizi belirtmek i¢in yeniden anlamina gelen re- 6n eki ve
yazim bi¢imi (vurgulama saglayan kesme ¢izgisi) lizerinde de hareket edebiliriz. Benveniste gibi bir
dilbilimci “re-produire” [yeniden iiretmek] ve “re-présenter” [yeniden sunmak] bigiminde yazardi®,
“reproduire” ve “représenter” olarak degil, bkz. Problemes de linguistique générale 1, s. 25 ve

Manuscrit. Baudelaire.

Alimlayan beden

Ornek 1: Italo Clavino, Palomar, alintilayan ve drnekleyen: A. J. Greimas, De [’imperfection
[Kusur Konusunda], Fanlac, 1987: “Adam arkasin1 doner ve geriye dogru yiirtir. Simdi plaji tam bir
nesnellikle [con oggettivita imparziale®] bakistyla tarayarak [kadinim, della donne] gégsii goriis alanina
girer girmez bir kopuklugun, bir sapmanin, nerdeyse giimiisi bir simsegin fark edilmesini [si] saglar.
Bakis gergin teni s1yirip gegecek kadar ilerler, goriisiin farkli dogrulayiciligini ve bunun 6zel degerini
[e lo speciale valore che essa acquista] hafif bir tirpertiyle onayliyormusgasina geri gekilir ve uygun bir
mesafeden g6giis ¢evresine eslik eden bir egri ¢izerek hem kagamak hem koruyucu bir tavirla bir an
havada asili kalir, ardindan da higbir sey olmamig gibi yoluna devam eder” (s. 25-26).]

ONEMLI NOT: Anlaticinin gururla takdim ettigi nesnellik (¢evirmen “tarafsiz bir nesnellik”
demektedir®) onu bir diizdegisme figiiriinii, yani bakis1 sahneye ¢ikarmaya ve bdylelikle bir aykiri

davranisi unutturup uygun bir tutuma ulasmaya gotiirir. “Uygun mesafeye” yerlesen, gozleyimcinin

% Fransiz dilinin kurallarina gére “re” 6n ekini kendisini izleyen eyleme bitisik yazmak gerekir ama Benveniste iki
ayri diinya olan phusis diinyasi ve logos diinyasmin dil araciligiyla birbirine eklemlendigini gostermek igin bu 6n
eki kesme c¢izgisiyle ayirarak yazar. Daha agik sOylersek, logos, phusis’te iiretileni ya da sunulani alir ve onu
kavramlastirarak yeniden iiretir ya da yeniden sunar. (Cevirenin notu)

5 Késeli ayrag iginde verilen italik birimler yazarin iizerinde duracag ifadelerin italyanca asillaridir. (Cevirenin
notu)

6 Coquet burada Italyanca 6zgiin metindeki con oggettivita imparziale terimini Fransizcaya “une objectivité
impartiale” [tarafsiz bir nesnellik] olarak ¢evirmektedir. Calvino’nun yapitin1 Fransizcaya geviren ise “tam bir
nesnellikle” demistir. (Cevirenin notu)
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kendisi degil de bir “tiimel 6zne™’ [bir si]dir. Hakl1 bir gerek¢eyle Greimas’in zihnini mesgul eden guizzo
terimine geri donmek gerekir. Ona sdylendigine gore, s6z konusu olan “suyun istiinde sigrayarak,
gilimiisi ve parlak bir simsek gibi, 15181n piriltisiyla suyun 1slakligini bir enstantanede birlestiren kiigiik
baligin kipirtist”dir [giimiisi bir simsek diye diizeltilen ¢eviri de buradan kaynaklanir]” (s. 29).

Bu tensel deneyimin Greimas tarafindan yapilan ¢éziimlemesi nedir dyleyse? Bunu hakkiyla
degerlendirebilmek igin, Greimas’in diisincesinin ve ¢alismasinin {izerine dayandigi bilgi kuramsal
temelin ne oldugunu animsamak gerekir. Yapisal 6greti ve dil felsefesi Hjelmslev’e ickinlik ilkesini
ogretti ve bu ilkeye gore her sey kendisi iistiine kapanmis bir evrende yer alan ayrik (tanimlanmis) 6geler
arasinda isleyen i¢ bagintilardan kaynaklanir. Genette gibi anlatibilimcilerin, Ricceur ve Deleuze gibi
filozoflarin ya da Deguy gibi sairlerin bagli kaldiklar1 nominalist diisiincenin temel dayanagi budur.

Oyleyse tensel deneyimden sdz edebilir miyiz? Hayir, daha ¢ok diisiinsel deneyimden, yapay
irtin deneyiminden, betisel temsil deneyiminden s6z edebiliriz.

Logos’un belirledigi kurallara uyan biligsel siirecte, yargilayici sdyleyen, yani “0zne” ya
dolaysiz bir bigimde ya da birbirini izleyen birgok el yordamiyla karsisinda duran “nesne”’nin yapisini
betimler. Oysa burada biz <6zne-nesne> es yapilanmasi iginde degiliz. Bununla birlikte ¢6ziimlemecinin
yani Greimas’in elinde olan budur zira o bagka bir es yapilanma bilmemektedir. Su garip sdzce de
bundan kaynaklanmaktadir: “Dokunus, bilissel diizlemde tam bir birlesme istegi ortaya koyar” (s. 30)
ya da ayni kitapta daha ileride: “Dokunus 6zne ile nesnenin birlesmesini hedefler” (s. 92).

Tek ¢oztim olarak phusis’i logos’a indirgemeden dokunusu bilissel alana nasil dahil edebiliriz
ki? Gergekte burada yapisalcilarda ve bilisselcilerde gérmeye alistigimiz bir ¢dziimleme kusuru s6z
konusudur. Buna karsilik, bir dil gériingiibilimcisi i¢in burada var olan, “6zne” yani yargilayict sdyleyen
degil, alimlayan bir beden yani yiikiimsiiz 6znedir (bu terim yargilama yetisinden yoksun olmay1
belirtir®); diger yanda da “nesne” degil de kavrayisimizdan kagan bir bigim yani belgisiz nesne soz
konusudur. Boylece <yiikiimsiiz 6zne-belgisiz nesne> es yapilanmasi ortaya ¢ikar. Bu arada, metin
aslinda logos’un iflas olmaz miiridi Greimas’in yineledigi gibi ne bir “giplak gogiis”ten (s. 28) ne de bir
“ciplak meme”’den s6z etmektedir; kisacasi ne bilinen bir bi¢im ne taninan bir bigim vardir.

Beden kusattigi alanin i¢inde diinyaya iliskin algilamasini gergeklestirir, bu algilamay1 kaydeder
ve her bir dokunusuyla bunu en yakindan izler. Deneyim “daha yeni” baslamigtir ki (zamansal
parametre) “giimiisi bir simsek” kavrar, bu bir enstantaneden daha fazla bir sey degildir, ama onu
biiyiilemek i¢in bu yeterlidir. “[Oyleyse] gergin teni styirip gegecek kadar ilerler” (“styirip gegmek”,

“dokunmak” degildir, (Greimas nasil okuyor ki?) “kavramak” ya da “elinde tutmak” ise hi¢ degildir),

" Burada tiimel 6zne olarak Tiirkceye aktardigimiz birim Fransizcada on bicimindeki adildir: anlamsal acidan tiim
eylem kisilerinin yerini tutabilmekte, bigimsel agidan tiglincti tekil kisi gibi ¢ekilmektedir. Dilimizde bigimsel-
anlamsal agidan bir dengi olmayan “tiimel 6zne” Tiirk¢eye genellikle edilgen yapida eylem ¢ekimiyle aktarilir.
(Cevirenin notu)

8 Yazar yiikiimsiiz 6zne teriminin Fransizca ash olan non-sujet terimini olusturan “non” biriminin yoksunluk ifade
ettigini belirtmektedir. (Cevirenin notu)

93



Diinya Dilleri, Edebiyatlar1 ve Ceviri Caligmalar1 Dergisi (DEC)
Journal of Academic Studies in World Languages, Literatures and Translation (WOLLT)

WOLLT, 2021; 2(1), 91-104

geri ¢ekilir, goriis degisiklikleri uyarinca tirperir, “gdgiis ¢evresine eslik etmek icin [il rilievo del seno,
memenin “rolyef”i, der ¢cevirmen] bir egri ¢izer [bu durumda, diiz ¢izgi ya da olas1 koseler yoktur].
Alimlayan bedenin, yani yiikiimsiiz 6znenin deneyimi orada son bulur: bu beden ancak bir belgisiz
nesneye yaklasabilmistir, sabitlesmis sinirlari olmayan bir bi¢cimin (Leonardo da Vinci’nin non

finito’su®) kivilcim gibi, anlik bir goriiniisiinii kayda gegirebilmistir.

Konusan beden ve ickin iiciinciil eyleyen

Omnek 2: Ickin iigiinciil eyleyen. Jamel Debbouze ile soylesi (Télérama, 19 Ocak 2011, s. 18):
“Annemin Sarkozy hakkinda ilging bir fikri var: anneme goére, Sarkozy’nin biitiin fiziksel tikleri
bedeninin hakikati bilmesinden kaynaklanmyor ...”

Jamel’in zeki biri olmasinin (“Gdriiyor musun” der Nicolas, Cécilia’ya, “sana onun zeki
oldugunu séylemistim”, a.g.y. s. 20) ve annesinin de bir o kadar zeki olmasinin haricinde, anneden
oding alinarak espriyle aktarilan soziin bizi kurdugumuz iliskiyi degistirmeye sevk ettigini
soyleyecegim. Alimlayan beden yani yiikiimsiiz ozne, belgisiz nesne ile kurdugu iliskide ozerkti:
kendisine <belgisiz nesneye yaklasma olanagi saglayacak uygun mesafeyi [certa distanza] bulmak>
gibi bir izlence belirlemisti (bdylesi bir izlence yiikiimsiiz oznenin varolus 6rnekcesini yerbilimsel uzama
kaydetmis oldugunu varsayar'®); konusan beden ise, “su” konusan beden, bagimlilik boyutuna girmistir.
Edimleri, el-kol ve bas hareketleri (“fiziksel tikleri”) ona kendilerini zorla kabul ettirmislerdir;
yikiimstiz 6zne onlar1 denetleyememektedir. Tam anlamuyla, iigiinciil ickin eyleyenin denetimi
altindadir.

Neden “igiinciil” diyoruz? Ciinkii bu eyleyen iki katithmcinin, “ben” ile “sen”in yer aldigi
sOylesim oyununun diginda kalir. Peki neden “i¢kin”? Ciinkii sdylesiye katilanlarin i¢inde geri doniissiiz
ve bastirilamaz bir i¢ gii¢ sergilemektedir. Bu konusan bedenin durumu tutkunun esiri olmus bir adamin
durumuyla benzerlik géstermektedir: tutku adamin igindedir ama onu devre disi birakmustir,

- Alimlayan beden yani yiikiimsiiz 6zne ile 6znenin (yargilayici sdyleyenin) kavrayamadigi

bir “gerceklik” giin yiiziine ¢ikmaktaydi.

- Bir baska yiikiimsiiz 6zne bigimi olan konusan beden s6z konusu oldugunda ise bastirilmis,
yasaklanmig bir “hakikat” dil aracilifiyla sancili bir bi¢imde soze dokiiliir: “Beden ise
hakikati bilmektedir”. Aristoteles bize logos’un, yani dilin isledigi uzamda ve yerde
islevinin hakikati ortaya ¢ikarmak oldugunu sdylemistir. Bir diger filozof, oglunun bize
sOzlinii aktardigi Saym Debbouze Hanimefendi ise phusis’e giivenir, phusis’in konusan

bedene ogretebildiklerine giivenir. Konusan bedenin edimlerinin diizenleyicisi olan igkin

 Maurice Merleau-Ponty, Notes de cours. 1959-1961, Paris, Gallimard, 1996, s. 175.
10 Maurice Merleau-Ponty, Le Visible et ['invisible, Paris, Gallimard, 1964, s. 264.
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ticlinciil eyleyeni simgesel bir figiirle temsil etmek i¢in “su/bu [kisi]” adilini ele alirsam,
su/bu [kigi] dogruyu soyliiyor, diyebilirim.

ONEMLI NOT: Miisliiman kiiltiiriinde, “cehennemlik” bedene génderme yapmak alisilmis bir
seydir: Kiyamette hesap giinii geldiginde hakikati sdyleyecek olan odur. Ornegin bir hirsiz s6z konusu
oldugunda hirsizin eli hakikati sdyleyecektir... Bayan Debbouze bu dinsel ve kiiltiirel semadan
yararlanir ve oglu da annesinin 6zglin oldugunu iddia ettigi diislincesini [“annemin ilging bir fikri
var...”] mizah yoluyla tartisma yaratmak amaciyla kullanir (Sarkozy halihazirda bir “cehennemlik”
midir?). Kuran’in 36. suresi, 65. ayetine génderiyorum®?,

Buna bagli olarak, kamu gorevlisinin logos’u reddedilir zira yalancidir. Siyasetgi durmadan
bildirimlerde bulunur (heniiz bildirimlerin hicbiri bir etki yaratmadigina gore boyle yapmak gerekir,
diye diisiiniir) siyaset¢inin goziinde “gerceklik™*?in i¢indeki seytani defetmenin tek yolu budur adeta.
Merleau-Ponty ile birlikte sunu da ekleyelim: “karar goriiniimlerini st Gste istif ederek [“Diderot’ nun
tiyatro oyuncusu hakkinda séyledigi gibi”] “bir rol oynamay: kabul eden” siyasetci, kendisi etrafinda
‘biiyiik bir hayalet’ tasir, kendisi de bunun i¢ine gizlenmistir ve canlandirdig1 karakterin ne olmak

istedigini artik bilmese bile ondan sorumludur®®”.

Konusan beden ve askin iiciinciil eyleyen

Ornek 3: Askin iiciinciil eyleyen. Jean-Claude Milner ile sdylesi, “Siyasi edim, konusan
bedenlerdir”, Le Monde (5 Subat 2011, s. 20): “Temel asgari kosuluna indirgenmis siyasi edim, konusan
bedenlerdir.” “Yonetenler boyun egmis olduklarimi soylerler. Piyasalara, doganin korunmasina,
anketlere, kisacasi, dilsiz olgulara. Kendileri boyun egmis olduklar1 i¢in yonetilenlerin de boyun
egmelerini beklerler. iktidar dilsiz olgulara ait olduguna gore, yonetenler herkesin susmasini beklerler.”

“Y6netenler boyun egmis olduklarini sdylerler”. Askin bir {igiinciil eyleyene boyun egmislerdir
(ya da boyun egmis olduklarini kabul ederler ya da 6yleymis gibi yaparlar), bu askin ii¢iinciil eyleyenin
birgok goriinimii vardir, bunlar burada “piyasa”, “cevreyi koruma”, “anketler” olarak karsimiza
cikarlar... Neden “liglinciil” diyoruz? Daha dnce sOylemistim: Cilinkii bu eyleyen iki katilimcinin, “ben”
ile “sen”in yer aldig1 s0ylesim oyununun disinda kalir. Peki neden “askin™? Ciinkii sdylesiye katilanlarin
tistiinde geri donligsiiz ve bastirilamaz bir dig gii¢ sergilemektedir. Onu tartismaya agmay1 arzu etmek
hicbir seye yaramayacaktir. Yoneten ile yonetilen arasinda, itiraz miimkiindiir; ama askinlik evrenine

girdiysek eger o andan itibaren artik olanakli degildir.

1 Kuran hakkindaki bilgisiyle bana yol gosteren INALCO’dan Nadjet Tabouri’ye tesekkiir ederim.

2 Devlet gorevlisi, Daniel Salas ile “Soylesi”, Le Monde, 9 Subat 2011, s. 10: “Siyasi anlati bir armdirma
sOylemidir, kurbanlarin ¢ektigi acilara yanit veren bir tiir anlik kars1 s6zdiir. Bir cin ¢ikarma ayinidir.”

13 Maurice Merleau-Ponty, Humanisme et Terreur, 1947, (Euvres iginde, Paris, Gallimard, coll. “Quarto”, 2010,
s. 195.
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Camus’niin Caligula’s1 ¢ok bilinen bir érnektir: imparator oldugu stirece, Caligula, iktidar geri
dondirilebilir ve sbzii yadsinabilecek bir yoneticidir; ancak “Bundan boéyle kader, benim” diye
haykirarak askinlik evrenine girdigini ilan ettigi andan itibaren insanlik tarihinin Ongdriilemez
risklerinden kurtulur, kurtulmus gibi yapar.

Askin tgiinciil eyleyen s6zii yasaklayan dolayisiyla da 6znelerarasi iliskiyi yasaklayan bir
makineyi denetimi altinda tutar. Bu kapali evrende, “birlikte yagsama sorunu”, Yunanlilarin suzein
kavramu (Aristoteles, Ethique a Nicomagque) Ricceur’iin de dikkat ¢ektigi gibi s6z konusu degildir artik.
Karsiliklilik yerini askin iigiinciil eyleyene 6zgii isteslik mantigina birakir. Milner’e gore, piyasalari,
cevre korumay1, anketleri diizenleyen de odur;'* bu konumlar mantiginda, yonetenler ve yonetilenler
sorumluluktan uzaklastirilmiglardir.

Ne var ki olgularin dilsiz oldugu dogru degildir: “Olgularin insana bunu dayattigini sdyleyerek
bir karar alindiginda, tiimel 6zne [ve bu “tiimel 6zne” kamu gorevlisidir] olgularin yerine konusur.
Ancak olgularin yerine konusan kisi [su konusan tgiinciil eyleyen] bunu ne hakla yapmaktadir? Bu
konuma yerlesmis olmanin disinda higbir hakla” (Milner, 2011, s. 20). Askin iigiinciil eyleyenin geri
doniissiiz ve bastirilamaz giicii sadece bir yanilsamaya da dayaniyor olabilir. Tam olarak Caligula’nin
da durumu buydu. Katledilmesi bunu ona kanitladi. Karsilikliliga déniis her zaman miimkiindiir. Kimi
zaman haklilig1 ortaya ¢ikan siyasetcinin umududur bu, nitekim Tunus’ta da boyle oldu: “Tunus’un
kaynar kazana dondigii son birkag gilinde, iktidar baslangigta dogal bir diizen kadar kimiltisiz
goriiniiyordu. Sonra bir an geldi, bilinmez bu siirecek mi, bu diizen insanlar tarafindan alt-iist edildi.
Sozciiglin en giiglii anlamiyla, konusan varliklar gibi davranan insanlar tarafindan” (a.g.y., s. 20).

Her tiirlii beklentiye karsi, “dogal diizen”e karsi1, 6zerklige donebilecek oldugunu gosteren bu
giiclin aslinda “konusan bir varlik”in degil de konusan bir bedenin hesabina kaydedilmesi gerekir. 17
Aralik 2010°da kendini yakarak kurban eden ve 4 Ocak 2011°de dlen gen¢ Tunuslunun hesabina.
Konusan 6znenin, yani yargilayici sdyleyenin, sesini duyurmay1 basaramadigi yerde (gen¢ adam kendini
kurban etmeden 6nce 6liimiinii ilan etmisti), yiikiimsiiz 6zne yani beden, bedensel soyleyen, dramatik bir

bi¢imde hakikati soyler. Ve halen siirmekte olan devrim de bu hakikatten ileri gelmektedir.

Ceviren: Siindiiz Oztiirk Kasar'®

14 Paul Riceeur, Parcours de la reconnaissance (Stock, 2004, s. 233 ve s. 336). Ricceur (s. 330°da) M.R.
Anspach’dan alint1 yapar, 4 charge de revanche. Figures élémentaires de la réciprocité (Seuil, 2002): “Bir isteslik
iliskisi iki kisi arasindaki degis-tokusa indirgenemez. Bir askin tictinciil eyleyen [vurgu bana ait] her seferinde su
yiiziine ¢ikar, bu Uglinciil eyleyen, tiim haklara sahip bir eyleyici olarak kendini zorla kabul ettiren iliskinin
kendisinden bagka hi¢bir sey olmasa bile”, s. 5.

15 Prof. Dr., Yildiz Teknik Universitesi, Fen Edebiyat Fakiiltesi, Bat1 Dilleri ve Edebiyat:1 Boliimii, Fransizca
Miitercim ve Terciimanlik Anabilim Dali (istanbul, Tiirkiye), e-posta: sunduzkasar@gmail.com, ORCID: 0000-
0001-9642-7073.
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Jean-Claude Coquet’nin Soyleyenler Kuramina ait Tiirkc¢e-Fransizca Terimce (3)

Tiirkce Terim

Fransizca Terim

Aristocu klasik mantik

alimlayan beden

alimlayan bedenin deneyimi

anlamlama bi¢imi
anlamlayan varhk

anlatibilimci

anlatici
anlatmak

arindirma séylemi

askinlik evreni
ayrik 6ge
bagimhhik boyutu
bastirllamaz gii¢
bastirilmis hakikat
bedensel deneyim
bedensel olgu
bedensel yiiklem
belgisiz nesne
belli bir nesne
betimlemek

betisel temsil

betisel temsil deneyimi
bicimsel mantik

bilgi kuramsal

bilgi kuramsal temel
bilinen bi¢cim

bilissel alan

biligsel diizlem

biligsel siire¢

bilissel yiiklem

logique classique aristotélicienne (la)
corps percevant (le)

expérience du corps percevant (1’) (fém.)
mode de signification (le)

étre de signification (1”) (masc.)

narratologue (le)

narrateur (le)
raconter

discours de purification (le)

univers de la transcendance (1”) (masc.)
¢élément discret (1”) (masc.)
dimension de I’hétéronomie (la)
pouvoir irrépressible (le)

vérité refoulée (la)

expérience corporelle (1°) (fém.)
somatique (le)

prédicat somatique (le)

quasi-objet (le)

objet donné (1) (masc.)

décrire

simulacre (le)

expérience de simulacres (1”) (fém.)
logique formelle (la)
épistémologique

base épistémologique (la)

forme connue (la)

cognitif (le)

plan cognitif (le)

processus cognitif (le)

prédicat cognitif (le)
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biligselci [bilim insani]

bu / su [Kisi]

deneyim

dis giic

dil felsefesi

dil goriingiibilimcisi

dil goriingiibilimi ( dil fenomenolojisi)
dilsiz olgu

dogal diizen

dogrulama amaciyla gorev alanina alma
dogrulamak

dokunus

duyumsanabilir olgu
diinyaya iliskin algilama
diisiinsel deneyim

diisiinsel icerik

diizdegisme figiirii

eksik kimlik

el-kol ve bas hareketleri
fiziksel tik

gercekligin icindeki seytani defetmek
gerceklik

gerceklik yiiklemi

geri doniissiiz giic
goriingiibilim ( fenomenoloji)
goriingiibilimsel uzam-zaman
goriis degisikligi

gozleyimci

hakikati ortaya ¢ikarmak

i¢ baginti

i¢ gii¢

icerik

ickinlik

WOLLT, 2021; 2(1), 91-104

cognitiviste (le)

ca (le)

expérience (1°) (fém.)

pouvoir externe (le)
philosophie du langage (la)
phénoménologue du langage (le)
phénoménologie du langage (la)
chose muette (la)

ordre de choses (1) (masc.)
prise en charge affirmative (la)
affirmer

toucher (le)

sensible (le)

perception du monde (la)
expérience de pensée (1”) (fém.)
contenu de pensée (le)

figure métonymique (la)
identité incompléte (1°) (fém.)
gesticulation (la)

tic physique (le)

exorciser la réalité

réalité (la)

prédicat de réalité (le)

pouvoir irréversible (le)
phénoménologie (la)
espace-temps phénoménologique (1”) (masc.)
variation de la vision (la)
voyeur (le)

dévoiler la vérité

relation interne (la)

pouvoir interne (le)

contenu (le)

immanence (1) (fém.)

98



Diinya Dilleri, Edebiyatlar1 ve Ceviri Caligmalar1 Dergisi (DEC)

Journal of Academic Studies in World Languages, Literatures and Translation (WOLLT)

ickinlik ilkesi

imgelemek

inceleme alam

isteslik

isteslik mantig1

kapali evren

karsihkhhk

kendisi iistiine kapanmis evren
kesme cizgisi

klasik mantik

konusan beden

konusan ii¢iinciil eyleyen
konusan varhk

kopukluk (yazinsal baglamda) | kesintililik
(dilbilimsel-gostergebilimsel baglamda)

logos [akil / s6z]

mantik

mantiksal-matematiksel dilbilim
mesafe

nesnellik

niteliksel varhk

nominalist diisiince

on ek

oznelerarasi iliski / 6znelerarasihik
<odzne-nesne> es yapilanmasi
phusis [doga/beden]

phusis alani

resimlemek

sabitlesmis sinirlari olmayan bicim
simgesel figiir

siyasi anlati

soylemek

soylesim oyunu

WOLLT, 2021; 2(1), 91-104

principe d’immanence (le)
dépeindre

discipline (la)

réciprocité (la)

logique de réciprocité (la)

univers fermé (1”) (masc.)
mutualité (la)

univers clos sur lui-méme (1) (masc.)
tiret (le)

logique classique (la)

corps parlant (le)

instance du tiers parlant (1°) (fém.)
étre parlant (1) (masc.)

discontinuité (la)

logos (le)

logique (la)

linguistique logico-mathématique (la)
distance (la)

objectivité (1°) (fém.)

étre qualitatif (1”) (masc.)

pensée nominaliste (la)

préfixe (le)

intersubjectivité (1°) (fém.)
configuration <sujet-objet> (la)
phusis (la)

champ de la phusis (le)

peindre

forme sans contours déterminés (la)
figure symbolique (la)

récit politique

dire

jeu dialogal (le)
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sozceleme amaciyla gorev alanina alma
sozcelemek

sozcelenmek

sunmak

tam birlesme

tam birlesme istegi

tanmnan bicim

tarafsiz nesnellik

temel dayanak

tensel deneyim

ucup kagicr kimlik

uygun mesafe

uygun mesafede/ uygun mesafeye
iiretmek

yapay iiriin

yapay iiriin deneyimi

yapisalel [bilim insam]

yapisal dgreti

yargilama edimi

yargilama yetisinden yoksun olma
yargilayici soyleyen

yasaklanmis hakikat

yeniden sunmak

yeniden iiretmek

yerbilimsel uzam

yoneten [Kisi]

yonetilen [Kisi]

yiiklemlemek

yiiklemleyici yargilama
<yiikiimsiiz 6zne-belgisiz nesne> es yapilanmasi

zamansal parametre

WOLLT, 2021; 2(1), 91-104

prise en charge énonciative (la)
énoncer

s’énoncer

présenter

conjonction totale (la)

vouloir de la conjonction totale (le)
forme reconnue (la)

objectivité impartiale (17) (fém.)
credo (le)

expérience de la chair (1°) (fém.)
identité fuyante (1”) (fém.)
bonne distance (la)

a bonne distance

produire

artefact (1) (masc.)

expérience d’artefacts (1”) (fém.)
structuraliste (le)

doctrine structurale (la)

acte de jugement (1”) (masc.)
privation de jugement (la)
instance de jugement (1’) (fém.)
vérité proscrite (la)

représenter

reproduire

espace topologique (1) (masc.)
gouvernant (le)

gouverné (le)

prédiquer

jugement prédicatif (le)
configuration <non-sujet-quasi-objet> (la)

paramétre temporel (le)
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Jean-Claude Coquet’nin Séyleyenler Kuramina ait Fransizca-Tiirkce Terimce (3)

Fransizca Terim

Tiirkce Terim

a bonne distance

acte de jugement (I’) (masc.)
affirmer

artefact (1) (masc.)

base épistémologique (1a)
bonne distance (l1a)

champ de la phusis (le)

chose muette (la)

cognitif (le)

cognitiviste (le)

configuration <non-sujet-quasi-objet> (la)
configuration <sujet-objet> (1a)
conjonction totale (la)

contenu (le)

contenu de pensée (le)

corps parlant (le)

corps percevant (le)

credo (le)

¢a (le)

décrire

dépeindre

dévoiler la vérité

dimension de I’hétéronomie (la)
dire

discipline (la)

discontinuité (1a)

discours de purification

distance (la)
doctrine structurale (la)

élément discret (I’) (masc.)

uygun mesafede/ uygun mesafeye
yargilama edimi

dogrulamak

yapay urlin

bilgi kuramsal temel

uygun mesafe

phusis alani

dilsiz olgu

biligsel alan

biligselci [bilim insani]
<yiikiimsiiz 6zne-belgisiz nesne> es yapilanmasi
<9zne-nesne> es yapilanmasi
tam birlesme

icerik

diisiinsel icerik

konusan beden

alimlayan beden

temel dayanak

bu / su [kisi]

betimlemek

imgelemek

hakikati ortaya ¢ikarmak
bagimlilik boyutu

sOylemek

inceleme alani

kopukluk (yazinsal baglamda) I kesintililik
(dilbilimsel-gostergebilimsel baglamda)

arindirma soylemi
mesafe
yapisal dgreti

ayrik 6ge
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énoncer

épistémologique

espace topologique (I”) (masc.)
espace-temps phénoménologique (I’) (masc.)
étre de signification (I’) (masc.)
étre parlant (I’) (masc.)

étre qualitatif (1’) (masc.)

exorciser la réalité

expérience (I’) (fém.)

expérience corporelle (I’) (fém.)
expérience d’artefacts (I’) (fém.)
expérience de la chair (I’) (fém.)
expérience de pensée (1’) (fém.)
expérience de simulacres (I’) (fém.)
expérience du corps percevant (I’) (fém.)
figure métonymique (la)

figure symbolique (la)

forme connue (la)

forme reconnue (la)

forme sans contours déterminés (la)
gesticulation (la)

gouvernant (le)

gouverné (le)

identité fuyante (I’) (fém.)

identité incompléte (1’) (fém.)
immanence (I’) (fém.)

instance de jugement (I’) (fém.)
instance du tiers parlant (I’) (fém.)
intersubjectivité (1) (fém.)

jeu dialogal (le)

jugement prédicatif (le)

linguistique logico-mathématique (la)

WOLLT, 2021; 2(1), 91-104

sozcelemek
bilgi kuramsal

yerbilimsel uzam

goriingiibilimsel uzam-zaman
anlamlayan varlik

konusan varlik

niteliksel varlik

gercekligin icindeki seytan1 defetmek
deneyim

bedensel deneyim

yapay lriin deneyimi

tensel deneyim

diistinsel deneyim

betisel temsil deneyimi

alimlayan bedenin deneyimi
diizdegisme figiirii

simgesel figiir

bilinen bigim

taninan bigim

sabitlesmis sinirlari olmayan bigim
el-kol ve bas hareketleri

yoneten [kisi]

yonetilen [kisi]

ucup kagict kimlik

eksik kimlik

ickinlik

yargilayici sOyleyen

konusan ticiinciil eyleyen
Oznelerarasi iligki / 6znelerarasilik
sOylesim oyunu

yiiklemleyici yargilama

mantiksal-matematiksel dilbilim
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logique (la)

logique classique aristotélicienne (la)
logique classique (la)

logique de réciprocité (la)
logique formelle (l1a)

logos (le)

made de signification (le)
mutualité (1a)

narrateur (le)

narratologue (le)

objectivité (1) (fém.)
objectivité impartiale (I’) (fém.)
objet donné (I’) (masc.)

ordre de choses (I’) (masc.)
paramétre temporel (le)
peindre

pensée nominaliste (1a)
perception du monde (la)
phénoménologie (1a)
phénoménologie du langage (1a)
phénoménologue du langage (le)
philosophie du langage (la)
phusis (la)

plan cognitif (le)

pouvoir externe (le)

pouvoir interne (le)

pouvoir irrépressible (le)
pouvoir irréversible (le)
prédicat cognitif (le)

prédicat de réalité (le)

prédicat somatique (le)
prédiquer

préfixe (le)
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mantik

Aristocu klasik mantik
klasik mantik

isteslik mantigi
bigimsel mantik

logos [akil / s6z]
anlamlama bigimi
karsiliklilik

anlatici

anlatibilimci

nesnellik

tarafsiz nesnellik

belli bir nesne

dogal diizen

zamansal parametre
resimlemek

nominalist diisiince
diinyaya iliskin algilama
goriingtibilim ( fenomenoloji)
dil goriingtibilimi ( dil fenomenolojisi)
dil goriingtibilimcisi

dil felsefesi

phusis [doga / beden]
biligsel diizlem

dis gii¢

i¢ gii¢

bastirilamaz giig

geri doniigsiiz gii¢
bilissel yiiklem
gerceklik yliklemi
bedensel yiiklem
yiiklemlemek

on ek
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présenter

principe d’immanence (le)

prise en charge affirmative (la)
prise en charge énonciative (1a)
privation de jugement (la)
processus cognitif (le)

produire

quasi-objet (le)

raconter

réalité (la)

réciprocité (la)

récit politique (le)

relation interne (la)

représenter

reproduire

s’énoncer

sensible (le)

simulacre (le)

somatique (le)

structuraliste (le)

tic physique (le)

tiret (le)

toucher (le)

univers clos sur lui-méme (1) (masc.)
univers de la transcendance (I’) (masc.)
univers fermé (1) (masc.)
variation de la vision (la)

vérité proscrite (1a)

vérité refoulée (la)

vouloir de la conjonction totale (le)

voyeur (le)
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sunmak

ickinlik ilkesi

dogrulama amaciyla gorev alanina alma
sOzceleme amaciyla gorev alanina alma
yargilama yetisinden yoksun olma
biligsel siireg

iretmek

belgisiz nesne

anlatmak

gergeklik

isteslik

siyasi anlati

i¢c bagint1

yeniden sunmak

yeniden iiretmek

sozcelenmek

duyumsanabilir olgu

betisel temsil

bedensel olgu

yapisalci [bilim insani]

fiziksel tik

kesme ¢izgisi

dokunus

kendisi iistiine kapanmig evren
askimlik evreni

kapali evren

goriis degisikligi

yasaklanmig hakikat

bastirilmis hakikat

tam birlesme istegi

gozleyimci
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