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NATIONALISM AND GENDER IN THE NOVELS OF

ALEXANDER PAPADIAMANTIS
ALEKSANDROS PAPADIAMANDIS’IN ROMANLARINDA ULUSCULUK VE

TOPLUMSAL CINSIYET

Ash CETE
oz

Yunan ulus¢u kimliginin en dnemli bilesenlerinden biri olarak ortaya ¢ikan Ortodoksluk, Dogu Roma imparatorlugu’nun bir
ara donem olarak resmf tarih anlatisina katilmasiyla iyice giiclendirilmistir. Bir din ya da mezhebin ulus¢u kimligin bir parcasi
haline gelmesiyle birlikte bu kimligi gii¢clendirecek bir “Gteki’’ye ihtiya¢c duyulur. Her ne kadar Yunan ulusc¢u anlatisinin
resmi “6teki”sini Osmanli/Tiirk olustursa da metinlerde farkl “Gtekiler”’e de rastlanir. Bunlardan biri Batili/Avrupali, digeri
ise kadindir. Yerli ve yabanct bu kadmlar, Osmanli/Tiirk ya da Batili/Avrupali erkek karakterler gibi dogrudan degil, cogu
zaman, gizli bir bicimde 6tekilestirilirler. Bu ¢aligmada Aleksandros Papadiamandis’in 1879-1884 yillar1 arasi yayimlanmis
tic romaninda beliren karakterlerin, Yunan tarih anlatisina ve egemen cinsiyetg¢i sdyleme uygun olarak nasil dtekilestirildigi
ve ulusgu kimligin hangi temel iizerine insa edildigi incelenmistir.

Anahtar Kelimeler: Aleksandros Papadiamandis, toplumsal cinsiyet, “6teki” Imaji, 19. yiizy1l Yunan romani, tarihyazima.

ABSTRACT

Orthodoxy, which has become one of the most important components of Greek national identity, was further strengthened by
the inclusion of the Eastern Roman Empire in the official narrative history as an intermediate period. When religion and/or
sect become a part of national identity, an "other™ is needed to strengthen that identity. Although the Ottoman/Turkish people
represent the official “other” of the Greek national narrative, also different “others” appear in the texts. One of these “others”
is Western/European, the other is the women. These native and foreign women are often covertly marginalized, rather than
directly marginalized like the Ottomans/Turkish people or Western/European male figures. This study examines how the
characters in three novels by Alexander Papadiamantis, published between 1879-1884, are marginalized in line with official
Greek narrative history and hegemonic gendered discourse, and on what basis national identity was constructed.

Keywords: Alexander Papadiamantis, gender, the image of the “other”, 19th century-Greek novel, historiography.
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1. INTRODUCTION

Apart from its self-creative quality, the text also
has a society-guiding and society-forming function.
In this context, literature is one of the most effective
tools for the formation of a national identity. An
influential poet and author of the nineteenth century
Greek Literature, Alexandros Rizos Rangavis (1809-
1892) states the following in his book, History of
Modern Greek Literature (1877): “When the Greek
race fulfils its expectations, its literature will also rise
and acquire a new face” (AmoctoAidov, 1994, p. 22).
What is meant by the “expectations of the Greek race”
is the fulfillment of all the requirements of a nation-
state and the completion of national identity. Only
after this can there be a state that produces a "higher"
literature. In order to create and maintain a national
identity, literature is needed to define the nation and
draw its boundaries. In this context, the literary
canon is defined as a “utopian permanent textual
space in which a nation, a class or an individual can
find an undifferentiated identity” (Jusdanis, 2015, p.
106). The emphasis on differentiation is important.
As is well known, the concepts of “similarity” and
“difference” are crucial for the formation of national
identity. The “similarity” is based on common values
that form a kind of bond between the members of the
public, such as language, religion, tradition
(Triandafyllidou, 1998, p. 599). “Difference”, on the
other hand, is fraught with negativity: “The
difference between the foreign and the familiar,
between what belongs to us and what does not, and
between those who stay away from the group... is
essential to the formation of individual or
community identity.” (Beikog, 1999, p. 16). So,
where does Alexandros Papadiamantis (1851-1911)
stand in nationalist literature? In order to find an
answer to this question, we should first briefly
consider how the Eastern Roman Empire' proceeded
as an intermediate period in the Greek official
narrative history and what the indirect or direct
consequences of this situation were.

The Greek official narrative history initially
attempted to fill the gap between Ancient and
Modern Greek with Macedonia and the Hellenistic
period, but this was not to be taken literally. The
inclusion of Byzantium in the historiography as an
intermediate period happened over time and
systematically. However, the Crimean War (1853-
1856) is credited with a crucial function in the
inclusion of Byzantium in the Greek official
narrative history as an intermediate period
(Zropatémovrog, 2009, p. 68). The fact that Britain,

France, and Germany supported the modernization
efforts of the Ottoman Empire, France’s distrust of
Greece's mediating position between East and West,
and its ever-increasing influence on the Ottoman
Empire worried Greece. According to Skopetea, this
support from Europe for Ottoman modernization
shook Greece’s aspired mediator position in the East
and challenged its sense of superiority, which it
believed it had as a legacy of the Ancient Greek
(Zxometéa, 1988, p. 224).

The establishment of an organic link with
Byzantium through religion required the Orthodox
Christian identity of the nation and consequently the
national identity of the Church." Considering that
religious identity has existed since the time of the
Ottoman Empire, it is clear that the new event is the
nationalization of the Church. After the
establishment of Greece as a nation-state, the ice
between the Church and Patriarchate was broken
when the Church of Greece declared its autocephaly
in 1833 and was subsequently recognized by the
Patriarchate on June 29, 1850. It is a well-known fact
that when religion and/or sect becomes part of the
national identity, it needs the “other” to strengthen
that identity — perhaps to bring it into being.
Although the nationalist narrative history presents
the Ottoman as the official other, different others are
also mentioned in the texts. Despite the fact that the
nationalist ~ narrative  history  presents  the
Ottomans/Turkish people as the official “other”,
different “others” are also included in the texts. One
of these “others” is Western/European, and the other
is native or foreign women',

The relationship between the West and Greece is
still marked by paradoxes today. The “Hellenic pride”
(eMnvikn vmepnoedvewn), which appears as the
inheritor of a glorious past (Ancient Greece), is
invalidated by Europe, which is more “advanced” in
every respect. This wounded “pride” manifests itself
in a constant effort to prove itself to Europe (Cete,
2020, p. 288). Mike points out that Europeans were
perceived very intensely in the 19th century in Greek
literature and argues that this is related to
Paparigopoulos’ and Zampelios’ interpretation of
history (Mwé, 2009, p. 20). According to this
interpretation, the European identity of modern
Greeks was also being “proven” by their love affair
with European men and women." On the other hand,
these two historians did not show the same attitude
towards the West. Zambelios argued that the Greek
narrative should adopt a position opposed to that of
the West: “Past? Oh! We leave it to the foreigners to
make us believe, writing it with their prejudices, their
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own systems and interests.” (Awdkog, 1994, p. 181).
Paparrigopoulos, on the other hand, sought to
position the Greek narrative within the European
narrative (Ztapoatoénoviog, 2009, p. 83). In this
context, it was important for Paparrigopoulos to have
a European/Western identity, because only in this
way could the Byzantine Medievalism be accepted
by Europe.

One of the “others” in 19th-century Greek
literature is the woman, but she is not directly
marginalized like the Ottomans/Turkish people or
Western/European male characters, but often
hiddenly marginalized. Accordingly, the
introduction of women and/or all people who exhibit
feminine behaviors as “inherently weak characters”
and the fact that those who are accepted as “strong”
or “ideal” women exhibit male characteristics are
among the most common situations. The hegemonic
European gender discourse of the 19th century
manifests itself in Greek prose as well as in many
aspects of social life. This research examines how
characters in the three novels discussed in this study
are marginalized in accordance with the dominant
discourse and on what basis national identity was
constructed.

2. THE EMIGRANT (H METANAXTIX,

1879-1880)

The Emigrant was serialized between 1879 and
1880 in the newspaper Neologos, published in
Istanbul. The novel begins with the Great Plague of
Marseille in 1720, which killed nearly thirty to forty
thousand people. Marina loses her mother and father
during the plague and then embarks on a journey to
Izmir on the ship Sotiria, together with Captain
Villios, a family friend, and his son, Zennos. The
Rizos family, with whom Marina’s family did not
maintain good relations during her lifetime, also
travels on the same ship. Mrs. Rizu", the wife of Mr.
Rizos, and her daughter Kakia show pseudo-concern
for Marina and try to bind her to them. When Kakia
notices Zennos’ interest in Marina, she becomes
jealous and tries to draw attention with all kinds of
gestures. When Mrs. Rizu realizes the situation, she
promises her daughter that she will make Zennos her
son-in-law. Upon her arrival in Izmir, Marina goes
with Anthusa, her nanny (also a housemaid), to her

aunt, Mrs. Valsami, and becomes engaged to Zennos.

Mrs. Rizu then loses her temper and together with
her close friend of Italian origin Marconi, manages
to alienate Zennos from Marina and make Zennos
fall in love with Kakia by putting a curse on him.

R.W. Connell, an Australian sociologist known
for her studies of masculinity, argues that “gender is
a social practice that constantly refers to bodies and
bodily reflexive practices” (2019, p. 142).
Hegemonic masculinity, which is one of the many
models of masculinity in this social practice,
“legitimizes men’s dominant position in society and
justifies women’s subordination” (Connell, 2019, p.
150-151). As we will mention in the novel Gypsy
Girl, subordination includes not only women but also
homosexual men and other gender identities
perceived as feminine in a given society. The main
image created by hegemonic masculinity is the
dichotomy of “strong” man - “weak” woman. This
dichotomy is also emphasized in the novel. When
Zennos hints at how devastating the outbreak of the
plague in Marseilles was, Villios becomes enraged
and begins to tell him of many terrible pandemics he
has experienced in his life. Turning to his son, Villios
says, “You will suffer too, but you should not cry like
a woman!” (p. 24). Crying, which is perceived as
weakness, is equated with the female gender, which
is considered “weak”. A direct connexion is made
between seasickness and sensitivity. During the
voyage, Kakia feels unwell. In the following pages,
we read that Maria, who has been portrayed as
relatively “stronger” than Kakia, catches an obscure
illness and cannot get out of bed for days, and wastes
away. The following dialogue between sailors is also
noteworthy:

— Excuse me, Uncle Verettas, | forgot the tiger

of the seas was here, said Mitros.
— What were you thinking? Is it mermaids that
rule the storms, asked Kotsos... (p. 72)

So, while Verettas is identified with a strong animal
like a tiger, he was also stylized with the ability to
rule. The act of ruling, fictionalized by the mastery
of a powerful natural phenomenon such as a storm,
is not seen as something a woman (mermaid) can do.
When one considers that the nation-state, the
supreme structure in which this act took place, is also
a male institution, the extent to which a fixed
relationship between strength/power, domination,
and masculinity has been established becomes
understandable: “The top echelons of business, the
military, and the state exhibit a fairly convincing
corporate masculinity that even today has not been
shaken by feminist women or dissident men.”
(Connell, 2019, p. 151).

Mrs. Marconi, a close friend of Mrs. Rizu, is of
Italian origin and an “adventuress” who is in her
fifties and has been married and divorced four or five

3
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times. In order to separate Zennos and Marina, Mrs.
Rizu concocts a diabolical plan with this woman.
Marconi invents a lie about Marina’s past. She tells
that Marina was in love with a handsome French boy
and that she escaped with this young man and
returned home (p. 168-169). It is noteworthy here
that only the woman’s past is questioned, not this
slander of Marina: “Well, it’s really a heartbreaking
state of affairs, on the one hand, and I’'m the one who
regrets it the most. But is it not better for you to know
your fiancée’s past in advance?” (p. 169). But
Marina is not planned to break off the engagement,
by uttering a similar slander against Zennos.

Zennos becomes so angry with Marina that he
wishes her dead. A young man visiting a cemetery
comes across the grave of a young girl with the same
name as Marina as he walks around the graves. On
the tombstone is written: “Here lies Marina Romali,
a young girl who died a virgin at the age of 18.” (p.
174). Zennos is secretly pleased to see this. Although
there is a concrete situation to which Marina has been
subjected (she has been dumped without giving a
reason), it is Zennos who feels “grief”. Moreover,
this “grief” is due to an alleged situation that Marina
experienced when she did not know him or have a
romantic relationship with him. The remarkable
point is not to find Marina/woman “guilty” based on
a lie, but to condemn her based on that lie or her
actual past. But, it is also noteworthy what Zennos
thinks of Marina’s invented past: “In the castle built
on a high mountain, where the sea rages, where the
wind throbs all night on the railings and doors, and
where the voice of a griffon is heard, she sleeps all
night in the arms of another. Oh, Lord! My Lord! |
shall lose my mind!” (p. 197-198). The extreme
humanistic reactions, sadness and ambivalence of
Marina, who has locked herself in her room for days
because she has been jilted by her fiancé for no
reason, are not approved of by the old Valsami, who
is introduced as a “righteous” woman:

“[Marina] showed the women the
door, called her dead mother as if she
were still alive, said again and again
that no one loved her, that she was all
alone in this life. Mrs. VValsami pulled
at her grey hair and scratched her
wrinkled cheeks. She said her
nephew had gone crazy for love. She
could not remember if she had
experienced such a thing in her own
youth.

— Oh, Lord! My Lord! Have

mercy on this sinner! 1 want

to hear her say such things!
And the daughter of a holy

woman, just like her mother!”
(p. 230-231)

The positivity of Marina, who has been described
with characterizations such as “angel of compassion
and patience”, “saint of the first centuries of
Christianity”, “model of love and humility”, stems
from the fact that she preserves tradition, dresses
canonically when necessary, and knows how to hide
her pain. Kakia, on the other hand, a vivacious, pretty
young woman, is perceived negatively because of
these qualities (p. 53, 104). Although the
narrator/author emphasizes Marina’s goodness, he
says that she acts out at times and is extremely
annoying to those who do not like her. The narrator
suggests that these two different situations arise from
contradictions in her structure and in her nature (p.
105). The light and dark sides of man, described as
contradictions, are identified only with woman.

Marina becomes ill because of the situation she
had with Zennos, and after some time loses her life.
Passion, which is considered the root of all evil,
could be the reason for Marina’s unclear illness. Her
passionate love for Zennos even prevents Marina
from dying easily: “But in this body there was still a
mortal thought, a passion, a feeling that prevents the
soul from disembodying itself. The name of this
feeling was Zennos” (p. 121).

Because of this passion, Marina is one step away
from being the "ideal” woman. The young woman,
whose soul is refined only purified by
hallucinatinons on her deathbed, is completely
emancipated by death:

“Like a shapeless caterpillar that
transforms into a beautiful butterfly, so
too the soul detaches itself from a mortal
body. From a provisional and mortal
love springs a divine and heavenly love.
[Marina] hovered between life and death,
enjoying the dawn of eternity. She
waved mysteriously to the past and
lovingly embraced the future.” (p. 232-
233)

Ratio (reason), to which great respect has been
paid since the Enlightenment, is a masculine ratio.
Philosophers such as Rousseau, Kant, and
Schopenhauer believe that women are not really
capable of reasoning (Llyod, 2015, p. 109-110). Also
in the text, men are portrayed as someone who does
not and should not believe in irrational words. The
fact that women easily believe in such things, on the

4
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other hand, is described as “natural”. In order to
increase the plausibility of his lie and thoroughly stir
up suspicion and curiosity in Zennos, Marconi does
not hesitate to use a masculine phrase: “Words of
people! Rumors from women! You, my friend, Mr.
Zennos, will you resist them? Will you, as a man,
believe them?” (p. 167). Ignoring her maid Anthusa,
Valsami says Captain Villios: “Will you listen to the
words of these foolish ones? Even I, as a woman,
ignore him” (p. 184). Captain Villios’ will to listen
to Anthusa, who has ignored Valsami, is important:
“Often you hear the truth even from foolish people.
Who knows?” (p. 184). The behaviors of Anthusa,
who is portrayed as extremely feisty, are often
disapproved of, but what she feels is always right.
Anthusa can see the whole truth. She knows how bad
Mrs. Rizu and Mrs. Marconi are, and constantly
warns those around her. To understand this
nonsensical attitude of Zennos, Anthusa goes to the
ship and finds him and says:

“Don't blame her, Zennos! If you only

knew how much she loves you! She’s

not left her room for two days. No one

sees her but God. Have a little pity on

her, she is so unhappy! She cries

without ceasing. I haven’t seen her

tears; but I know she’s crying. She

doesn't want to show her pain to

anyone. This behavior of yours has

hurt us all very much! Mrs. Valsami

has died a thousand deaths. As if she’d

crashed over her ears. We haven't eaten,

drunk, or sleept since noon the other

day. What else do you expect? Do you

not hear, do you not believe? Are you

not a Christian?” (p. 191)
This woman, who expresses her feelings with all
sincerity, is not acknowledged by the
narrator/author: “Zennos listened calmly [to what
Anthusa was telling], but this woman’s words
seemed insincere and well considered to her.
Anthusa, on the other hand, exhausted herself in his
female-specific eloquent words” (p. 191). “
Anthusa’s eloquence, her unique style of expression,
is presented as a characteristic unique to all women.
The real question that arises here is: Why did
Papadiamantis create the character of Anthusa as a
maid? Could she not be a close friend or sister of
Marina in the same position? To find an answer to
these questions, one must look at the understanding
of the “New Woman” during this period. As will be
mentioned below, the 19th century was a century in
which the ruling class persecuted all kinds of actions

and differences that they saw as “threats” to their
power. During this time, when the positions and roles
of women and men in society were set with thick
lines, anyone who stepped out of line was ostracized
and in some cases, even prosecuted. Accordingly, the
criminologists of the day, the psychiatrists, and the
lecturers at the University of Athens, attempted to
describe this “New Woman” whom they believed to
be a “danger”. These attempts at characterization
included theatrical players, labourers, maids,
prostitutes, “nymphomaniacs”, ‘“hysterics”, etc.
(TCavaxm, 2019b). Considering this approach of the
time, this preference of the author is understandable.
Anthusa is an extremely lively and dynamic
character, who can easily associate with men, talk to
them and, if necessary, rebel against them, who has
moral courage and imposes her own will, without
taking others into consideration. The author could
not create such a dynamic through the “right” woman.
And the author could not grant so much feeling,
inquisitiveness, will to enlightenment to a male
character (e.g. a brother). In this sense, the choice of
the maid Anthusa by the author is not accidental. It
is very important for a woman to charm a man (p.
116). Why is the attraction of Zennos so important to
Kakia? Why is there no similar jealous relationship
between Zennos and other sailors? While a close
friendship has developed between the men,
especially between Zennos and Kotsos, a similar
relationship between the women can only be seen
between Mrs. Rizu and Mrs. Marconi. The hustle and
bustle between these two is more of a benefit-
oriented collaboration than a friendship. The truth
behind the behavior of Kakia, who does not really
love Zennos and is jealous of his interest in Marina
and wants to attract that attention, and her mother,
Mrs. Rizu, who has vowed to make Zennos her son-
in-law, is not initially revealed to the readers. In the
pages that follow, we learn that Zennos was favored
because he was a wealthy young man. Kakia's
pseudo-interest is a false love that comes only from
“stubbornness” and “competitiveness”.

When Kakia began to walk around the deck in her
nightgown, this behavior is considered strange by her.
Even the interest of Kostos, the sailor who began to
take an interest in Kakia at this moment, in this
woman is damaged (even the beginning of the
interest is ironic). Such a woman is not considered
worthy to be loved by a man: “He began to see his
love for Kakia in its true aspect, as an easy game.
This girl seemed to him even lighter than a feather or
a light wind that makes his ears tingle once” (p. 142-
143). A young man named Gomnos, who works with
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Kakia’s father, also shows interest in Kakia. The
conversation between these two men, who realize
that they are interested in the same woman, is quite
interesting. They even go so far as to agree to divide
Kakia between them: “As far as I can see, there’s
room for both of us. This girl has a big heart. — Of
course, of course, Sir.” (p. 143).

There are only three women in the novel who are
really introduced positively. Mrs. Valsami, an
elderly woman, is a “respectable”, “esteemed”, and
religious woman (p. 120, 149, 151, 183). Similarly,
Villios’ and Marina’s mothers are positioned in the
highest terms , being referred to as “saints” (p. 96,
231). These two women, who do not appear as
characters in the text, are given this title through the
role of motherhood. According to Kakia, Marina is
positive but not as sufficient as her aunt Valsami.
Valsami’s “positivity”, on the other hand, derives
from the masculine word choice she uses, i.e., she is
a symbol of the “masculine relationship” at the
lowest level.

Another character worthy of notice is Mrs.
Marconi. This Italian-born woman is introduced as
the “worst” character. She lies, slanders, jinxes
someone, etc. Marconi does not just appear as a
drifting anti-heroine during the course of the storey.
The narrator/author explicitly states her opinion of
Marconi in the first sentences introducing her to the
reader:

“Mrs. Marconi is a woman in her
fifties who has had four or five legal
spouses in her life. Now she is single.
So she can use her spare time to help
her friends. You can say that she is a
very helpful friend. Breaking an
engagement or marriage to satisfy her
friend was her greatest joy. She spent
all her youth getting married and
divorced. If she could get all her
acquaintances to experience it, she
would consider it the best
entertainment, the most entertaining
game of her advanced age. She was
born adventurous. Starting from her
native Italy, that in many ways sacred
land, she traveled all over the world.
She stayed fifteen months in Istanbul,
three years in Venice, five years in
London, and finally settled in
Marseilles from Madrid. There she
stayed for five years and married
twice. But why did she go to Izmir?
She wanted to go there to relax,

because she had heard that Anatolia

had the most soothing sages in the

world. Maybe she hoped to meet

some soft-hearted, compassionate

Iranian or Armenian who would fix

her messed-up life.” (p. 138-139)
In these ironically worded statements, the first thing
that stands out is Marconi's marriage. It is also
noteworthy that instead of using the word marriage,
the author chooses an indirect expression such as
"legal spouse”. In this way, the reader is made to feel
that Marconi is also having extramarital affairs. This
European woman, who is perceived negatively
throughout, is portrayed as someone who mocks the
institution of marriage, travels from country to
country, and is quite active outside of her home. Her
friend, Mrs. Rizu, while thinking at least as badly as
her friend, does nothing that is seen negative except
to put a hex Zennos. Preferring Italian Marconi as the
most negative character in the novel is directly
related to the negative Western/European image.

3. THE MERCHANTS OF NATIONS (OI

EMITOPOI TQN EONQN, 1882-1883)

The Merchants of Nations, which Papadiamantis
published in the journal Mi Hanese between 1882
and 1883, is mainly about a love affair. The events
take place during the years of Fourth Crusade (1201-
1204), when Venetians and Genoese are fighting for
the conquest of the Cyclades. Yannis Muhras, a
nobleman of Naksos who was also a pirate, rescues
Marco Sanudo, the Venetian count, from the
Genoese and takes him into his home, but Marco
covets Augusta, the beautiful wife of Yannis. With a
cunningly devised plan, he kidnaps Augusta to
Venice. After some time, while Augusta lives in
seclusion in a convent, Yannis comes to Venice and
seeks revenge on Marco.

In the novel where the relationship between lust
and religious identity is highlighted, religious
identity seems to “wear out” as lust increases.
Augusta’s going to the convent and confessing to the
Fathers (e&opoldynom) can be explained by the
religious turmoil and her indomitable lust, rather
than the distress of an illegitimate love affair (M€,
2009, p. 169). While Augusta is in a convent on
Patmos, a nun wants to make a “confession”. She
expresses that “she never loved her husband with
youthful passion”, she loves Marco and does not feel
remorse for it in any way (p. 227-228). According to
Foucault, Christianity has two unalterable historical
presuppositions. One is “access to light”, and the
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other is “the obligation imposed on every Christian
to manifest the truth about himself”, in other words,
the “making of truth” (Foucault, 1993, p. 212).
Focusing on the second of these characteristics, the
philosopher explains the act of confession through an
example as follows:

“A correspondent of Cyprian in the

middle of the third century writes, for

instance, that those who wish to do

penance must, | quote, ‘prove their

suffering, show their shame, make

visible their humility, and exhibit their

modesty.” And, in the Paraenesis,

Pacian says that the true penance is

accomplished not in a nominal fashion

but finds its instruments in sackcloth,

ashes, fasting, affliction, and the

participation of a great number of

people in prayers. In a few words,

penance in the first Christian centuries

is away of life acted out at all times out

of an obligation to show oneself. And

that is, exactly, exomologesis.” (p.

214)
As can be seen, confession is an ecclesiastical
practice involving repentance (petévora). " What
makes Augusta a “sinner” is her strong feelings for
Marco; however, the most important point is that
Augusta never repents of these feelings.

Father Ammun, believing that Augusta will never
repent, begins to question some things. He wonders
if women, men, and even himself have ever made a
sincere confession (p. 229). Through his character
Father Ammun, the author questions whether the act
of confession, which holds a very important place in

Christianity, is really meaningful at this point (p.230).

Ultimately, Father Augusta glosses over this
guestion, showing the male dominated attitude of the
clergy: “[Father Ammun] proclaimed that this
woman was led by cunning evil” (p. 230). The
author’s questioning of such human relationships
continues in the following pages: “The human heart
is always inclined to love detested things... Does
anyone love morality? No one. One always loves
what is the bad. One not only loves it, but worships
it. One not only worships it, one consecrates it” (p.
299).

At the end of the novel, Augusta burns to death in
a ship sabotaged by Marco, at which he happened to
be present. Although the author could have chosen at
least three different possibilities“'" for Augusta, he
prefers Augusta to burn in front of her husband
Yannis. Choosing such an ending for Augusta shows

the author’s desire to “redeem” Augusta from all of
her “inconsistencies” and the pain that comes with
them. Augusta emancipates herself through her death
and, in the meantime, through her reckoning with
Yannis from afar (As Augusta burns, she looks at
Yannis with her husband, who tries to get the picture
from afar. When he sees that the person burning is
his wife, Yannis forgives her at that moment). The
reason the author chose such an ending for her is to
completely absolve Augusta of her “sins”, and even
other “sins” (starting a new life with Marco), that she
might have committed had she lived. This character,
who is neither positive nor completely negative, is
perceived as a being who has discrepancies simply
because she is female. While no information is given
about how she married her husband Yannis, how
their marriage went, or even what her feelings were
for him, she is portrayed as a woman very much in
love with Marco, who suddenly meets her one night.
On the other hand, it can be said that the author is in
love with Augusta even though he disapproves of her.
Papadiamantis questions how honest a person can be
even to himself:

“I know, no one dares to look into

himself, as into a deep and bottomless

pit. One can mirror another’s mistake

and simply act. | advise you against

hypocrisy. Besides, this advice of mine

is redundant. As much as | advise you

to be sincere, it is not possible in this

world. Our hypocrisy is so transparent

that, we cannot hide it from ourselves

nor can anyone else reflect it back on

us.” (p. 249)
Are we really gullible enough? To what extent do we
take responsibility for our actions and how much do
we pity those we are convinced are untruthful?
Augusta honestly admits her "sin"; but she cannot
fulfil the second requirement of Christianity,
repentance. Yet she does not dissemble and shows
the courage to confess that too.

The only thing that “overshadows” the peaceful
family life of Yannis and Augusta is that they have
no child. Augusta’s maid Sendina bows to her
Madame but she is “curious” and “evasive”.
Indistinctly, she hears Augusta's words as she
converses with the Sister Filikiti. Sadina makes up a
story in her own way and gossips with the cook of
the house, Ralu.™ The old lady (Ralu) is always
portrayed as someone who is more balanced:

— Do you know, Aunt Ralu;

— What do | know?
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— There’s something wrong with the Madame.
She’s no good.

— What’s wrong with her?

— Only the Sister can know the answer, to
whom Madame talks to.

— Then why the hell are you telling me this?

— I I tell you something, you will not tell on
me, will you?

— No. What do | care!

— Listen please, Madame has lost her hope and
will not make another baby.

— So what?

— I 'mean, she does not want to make a baby of
her husband.

— What then?

— It will cost her a lot.

— So what?

— She’s trying to find a way out.

— A way out of what?

— The way that will allow her to make a baby.

— So, with the drugs?

— With the drugs? No. How many drugs are
there in the world for that, the woman’s used
them all up.

— So how is she gonna make a baby?

— Innocently, just like you, Ralu!

— 1 do not understand what you are saying.

— Of course you do not understand.

— What do you mean?

— Without drugs.

— How is that possible?

— The way all women do.

— You are confusing me. | do not understand

anything anymore.

— Just you wait! Let’s give an example.

— Then let us give an example.

— When Uncle Ralio was alive, God rest his
soul, if you could not make a baby and you knew it
was not you, it was him, what would you do, Aunt
Ralu?

— What would | do?

— If you were still willing to make a baby?

— Nothing.
— How come, nothing?
— Nothing, I say.

— If you were very rich, like Madame?

— Nothing.

— On the contrary, you’d call the Sister and
make yourself understood, discuss your thoughts
with her.

— What thoughts?

— Your desire to have a baby.

— And then?

— You’d like to ask her if it’s a sin.

— What would be a sin or not?

— Having a baby.

— Having a baby?

— Yes, having a baby.

— But that’s not a sin.

— But by another man than your husband!

— By another man! Tut-tut! What are you
saying, Sendina! (p. 160-162)

According to Sendina, women who have no children
may get the idea that they could get pregnant by
another man. “All women” do! The supernatural
scares everyone, but especially the “sick individual”.
The narrator/author says of Augusta, “Despite
science and all positive arguments, the mysterious
sensation of the supernatural world has always
affected the hearts of people, especially the sick ones”
(p. 152). This characterization of the narrator/author
clearly shows how he feels about women.

Papadiamantis divides love into sensual-somatic
and spiritual love, again, as in The Emigrant.
Sensual-somatic love is considered a pathological
case and attributed to the devil. The Sister Filikiti
says, “Sensual love is the most tormenting of all
passions because it contains a trap that attracts us,
our bodies” (p. 160). Earthly love is “deficient”.
What really matters is spiritual love, but the greatest
obstacle to that love is the body.

To kidnap her, Marco Sanudo invites Augusta to
the ship for dinner with her husband Yannis. He
regrets for a moment letting them both pass out by
mixing their drink with a drug, and says, “What's the
matter with you, Sanudo? | wonder if you feel any
remorse? Where is your firm attitude? What has
become of your hot-blooded desire? | wonder if you
hesitate like a woman?” (p. 174)*. As the quote
suggests, extremely humanitarian situations such as
hesitation, procrastination are identified with a single
gender, woman. Marco thinks that if he abondons his
decision and releases the couple, Mirhan, his slave
who helped him with this plan, will no longer respect
him and will find him comical and belittle him. He
does not even want to think about the possibility of a
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black person belittling him (p. 175). To a man,
another man’s thoughts are vital, even if he is a slave
to him. African Mirhan’s judgment of women is also
noteworthy. During a conversation with Marco, his
Master, pointing to Augusta, he says: “I know the
feelings of black and white women. Never can a
woman remember her man too long” (p. 179). With
these words, Mirhan creates a dualism between the
concept of gender (female-male), race (black-white),
and the feelings that are actually inherent in all
people. He claims that women are “unfaithful”.

The concept of honor, which is a phenomenon
that must be kept under control, is associated only
with woman. In this way, a direct connection is made
between the honor of the man and the woman. When
Yannis is lying ill in the house of Nurse Forkina after
falling overboard, he says the following about Marco,
who has kidnapped Augusta: “He stole my treasure,
my honor, my happiness” (p. 218). In the following
pages, we see that Yannis equates honor with
happiness:

— Never mind, my Master, the world of

mortality. He who expects to be happy here’s a fool.

— Minas, don’t tell me that. One mustn’t
expect to be happy, but honor!... For me, honor
means my happiness. (p. 292)

Marco begins to quarrel with Yannis on his ship.
Yannis is injured in the quarrel, falls overboard, and
disappears. To make sure he is dead, Marco, through
his slave Mirhan, tags two men who are guests at
Kokkinu’s pub. These two friends, named Skiathos
and Marozonis, dive into the sea at night and set out
to find a body. In order to get the reward to be paid
by Marco, Skiathis Kills his friend Marozonis and
appears before Marco. The only person who noticed
this incident in the pub is old Kokkinu. Kokkinu
senses this with her intuitive aspect attributed to the
woman; however, instead of uncovering this truth
and serving justice, she confiscates Skiathos’ money.
Because of these qualities, Kokkinu is “both bright
and cunning as a woman and bartender and cunning
as a woman” (p. 310). In this way, a woman serving
in Augusta and Yannis’s house is described as “old
and respectable” (p. 149), while Kokkinu, the old
bartender, is considered “cunning”. This situation is
due to Kokkinu's activity outside the home.

The European woman, Venetian Kekilia, is
presented much more negatively than Kokkinu. She
is “cunning”, “angry”, “strange”, “ambivalent”, and
“the odd phenomenon of womanhood” (p. 240, 265,
266). On the other hand, the most negative character
in the novel is the Venetian count Marco Sanudo. On

the other hand, Yannis appears as Marco’s antagonist.
Augusta pretends to be an ideal woman only when
she is with her husband Yannis. In addition to the
European, African Muslim Mirhan also has a
negative connotation. He is called various names,
such as "base seed", "beast", "smart aleck", "damn
black", "heathen", "whoremonger"”, and "dumb" (p.
168, 178, 216). Itis not clarified in the novel whether
Mirhan’s negativity stems from the fact that he is a
black African or a Muslim. The similarities between
Marco and Augusta are that they do not regret their
actions (Marco) and feelings (Augusta). These
characteristics of the two reinforce their negative
image quite well.

It is no accident that the author chose a historical
figure, Marco Sanudo, rather than a purely fictional
character. In the opening pages of the novel, Marco
is said to be the nephew of the famous Venetian doge
Enrico Dandolo. As is well known, it was the
declared intention of the Fourth Crusade, which
started from Venice in 1202, to reconquer Jerusalem;
however, Enrico Dandolo changed course to
Constantinople (Istanbul) and besieged the city,
devastated it, and established a Latin Empire (1204-
1261). The period when Constantinople is not under
the rule of Orthodox Hellen is not considered
positive. In the period when the city is in the hands
of the Venetians (1204-1261), there is in the city a
“Frankish king”, a “diplomat of the Duke of Venice”,
a “quasi-Orthodox, quasi-Latin patriarch”, and
“Thomas Morosinis,* appointed by Venice”: “It
seems that at that time in the city of Constantinos the
Great these four species of animals were bred, just
like the dogs that today are revered by the Muslims
and enjoy the privileges granted to them” (p. 301).
People with a Catholic-Latin identity are negative;
however, it is noteworthy that reference is also made
to the Ottomans/Turkish people, who need not be
mentioned as of the time in which the events took
place. The main target of this very indirect reference
is the Phanariots. The negative image of the
Phanariots that appears in the story of Papadiamantis
called the Marriage of Karahmet (O I'duog tov
Kopoyuéry, 1914) is also emphasized here. It can be
said that the negative perception of the Phanariots
emerged at the end of the 18th century, that is, at a
time when Greek nationalism in its present sense was
only beginning to emerge. Millas explains this
situation as follows: “...Phanariots, who are the
practitioners of the way of peaceful coexistence with
the Ottoman Empire in practice, embraced unequal
conditions and saw coexistence in terms of an
understanding of inequality” (Millas, 2003, p. 176).
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On the other hand, the Phanariots, who settled in
Greece after the Greek nationalist movement,
differed from the other Greek-speaking Orthodox
Christians, who emigrated from the Ottoman Empire,
in terms of education, culture, and economy. The
Phanariot intellectuals, who thanks to these
characteristics occupied a more privileged position
within the newly established nation-state, were
perceived and marginalized as “non-natives/those
who come from outside (g1epdyBovec)” (Zkometéa,
1988, p. 41-63).

Who are these "merchants of the nations", who
give the novel its name? At first glance, the
“merchants” are seen as someone who cares too
much about and only plunders for money, Kkills
people, spies for someone, and delivers messages;
however, with careful reading, it becomes clear who
is meant by “merchants”. Kekilia asks Yannis and
her friend Minas about Augusta. When they remain
silent, she becomes enraged and orders the Venetians
waiting at the door to "arrest these two in the name
of the Republic". To Yannis’s reply, “What
Republic? The Republic of Thieves?”, things get
pretty crazy (p. 262). After a while, Yannis turns to
the islanders present and calls out to them:

“Brothers, have you heard what this

woman said? She said, “In the name of

the Republic! You are independent! ...”

Breathing heavily, Yannis repeated,

you are independent! They are trying

to arrest us in your independent

country. They are trying to arrest us,

your countrymen and fellow believers,

in the name of the Republic of Venice!

How is it that you tolerate in this

goings-on!” (p. 264)
There is a negative perception of the historical
Republic of Venice and thus of the Catholic identity.
This perception is directly related to Zambelios’s
historical interpretation. According to Zambelios,
Venetian rule is the period when the “struggle
against the foreigners” intensifies (Mwué, 2009, p.
55). In fact, Zambelios accepted the Church and the
people as “national elements” in the Byzantine
Empire and defined this consensus as a “democratic
element”. For him, the consensus of clergy and
people was the “mystical element” of Greekness and
Christianity ~ (Koumbourlis, 2009, p. 61;
Xtaporomovrog, 2009, p. 54). This idea of consensus
led Zambelios to create a synthesis that unites both
Christianity and Greekness: Orthodox Christianity
(eMnvoopBodo&ia) (Mackridge, 2013, p. 232;
Yropatomovrog, 2009, p. 51-63; Anuapdc, 2009, p.

403). Who exactly the author means by the
“merchants of the nations” will become clear in the
following pages:
“What does Venice want by sending
these warships into the Aegean?
Whatever the executioner wants from
his victim... to satisfy its hunger, it
wants the flesh and bones of the victim.
Venice has imagined itself a
civilization; but it has sons of tyrants.
It has appointed them to rule on earth.
The pedigree of politics is continuous
and pure after the ancestors.
Unemployment  caused  poverty,
poverty caused hunger. Hunger caused
appetite. Appetite led to despotism,
despotism to theft, and theft to politics.
This is the unmistakable origin of the
beast. Then and now, always the same.
Then it was by force, now by fraud and
violence. These acrobats, gypsies,
clowns, these monkeys (I shout to
those who call themselves politicians)
never change. In their endless
workshops, making black, copper
shackles for the nations...” (p. 276)
In view of all this, it becomes clear why the author
chose such a period and whom he referred to as
merchants. The author makes an analogy between
the past and the time in which he lives and expresses
his views. Italian dukes such as Marco Sanudo are
referred to as “tyrants”. These tyrants did not change
even in Papadiamantis’s time, and they left their
places to the “politicians” and continued to “produce
black copper fetters for the peoples”.
4. THE GYPSY GIRL (HI'Y®TOIIOYAA,

1884)

The novel The Gypsy Girl, published in the
newspaper Akropoli in 1884, begins with the rescue
of a girl about to be plunged into a waterfall. Ayma,
whose origins and biological parents are unknown,
was raised by a gypsy family. When she is an adult,
she is sold by her stepfather, the Chief Gypsy. The
young woman, who is imprisoned for a time in the
convent, listens during this time to the stories told
about her origins.

In the novel, set in the last weeks of Byzantine
Empire, events unfold around the protagonist Ayma.
Thanks to the action that takes place between
ordinary people, we learn how society views the
Gypsies and get to know human emotions such as
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curiosity, passion, selfishness, lies, power and
itchiness. The women in the neighborhood think
Ayma is “weird” just because she is a Gypsy girl.
They perceive all Gypsies, including their skin color,
as negative. There is no end to the neighbor women’s
gossip about these people. The neighbor women
constantly rant about these people who are

considered "nullifid", "irreligious" and "unnatural"
(p. 382-384). When she goes to the seaside to wash

clothes, Ayma is pelted with stones by street children.

She is slandered on the pretext of having stolen the
clothes of another woman who was there. The
conversation between the women is a good example
of how Gypsies are marginalized:

—  What a shamelessness!

— The devil daughter.

— She cares for nothing.

—  She doesn’t tell, though she steals.
— And to make matters worse, she lies!
— She lies to our face!

— Oh, those Gypsies!

— Cursed people.

— Thieves and liars.

— The heathens. (p. 441)

The point in question here is that gossip is only
done among neighboring women. Among men
sitting in coffee houses, which are considered a
manly place, this kind of “talk” is not found.

It can be said that the narrator/author has an
empathetic attitude towards the Gypsies. In the face
of the slanderous attitude of the neighboring women,
especially Eftalutru, towards Ayma, he says the
following: “Was humanity so bad or this girl worthy
of hatred?” (p. 388). Similarly, elsewhere he
mentions how Gypsies are ostracized by society. The
stranger who commissioned an outfit from the Old
Gypsy explains during a conversation that his master
(Plithon) is a very nice person but is disliked by
people because he has a lot of money and worships
the false idols and that he has been accused of being
a witch. He then makes an analogy between gypsies
and his master. The following dialog takes place with
the Chief Gypsy:

— Perhaps | have reminded you of your own

pain [with what | said to you].

— Tome?

— Yes. After all, your race suffers the same.

— What race?

— Gypsy race, said the stranger. Is it a lie that

the people hate you too?

— That’s right, said the Gypsy, confused.

— And for no reason.

— Without reason, of course.

— What evil have you done to these people?
You work honestly and decently, too, do not you, and
do not fool anyone.

— That’s right, the Gypsy muttered in
confusion (p. 418).

This empathy for Gypsies changes when it comes
to women. It can be observed that the traditional
view that women are “sinful by nature” is maintained.
The women who live in the convent where Ayma
was imprisoned are negative. Sister Veati is a
“rumor-monger”,  “fabulist”,  “snoop”, and
“indiscreet” woman. She is also not on good terms
with the church (p. 502, 503). Although she is not
described as negatively as Veati, a close reading
reveals that Nurse Sikstina, who came to the room
where Ayma was locked up and informed Ayma
about her past, also has a negative image in reality.
This woman, who has known Ayma from a young
age, believes that she can find peace in the convent
where she used to live if she does not interfere and
lives a quiet life; but even her excessive silence
cannot prevent her from being “tested with sin”: “At
the end of five days, Nurse Sikstina had passed
through all the stages of sin. These included having
bad things on her mind, being able to think of these
clever things without difficulty, thinking them
applicable, and struggling. The fifth and last stage,
passion, she had almost reached” (p. 516). The
absence of a man who has been similarly “tested with
sin” is very noticeable in the novel. However,
Sikstina is a representative figure for all women:
Whatever she does, a woman feels a tendency to sin!
In the following pages, when Sikstina tells a strange
man that her curiosity about little Ayma at the time
was greater than her pity for her, the man addresses
her thus, “Women! Women! You always care for
little things with passion” (p. 535). Since passion is
considered the fifth and greatest “sin”, it is inferred
from these words addressed to all women that they
are “by nature” prone to this “sin”. The most
interesting of these women is Sister Pia. About Pia’s
body, which is considered a “defect”, we read, “Her
whole body was like a bell. As if she had no neck, no
waist, no pelvis. The lower part of her body was
wider than the upper part. It was not clear whether
this width belonged to her body or to her dress” (p.
538). Pia is different not only with her body but also
with her thoughts. This woman, portrayed as a man-

11



Marmara Universitesi Kadin ve Toplumsal Cinsiyet Arastirmalar1 Dergisi, 5-2 (2021): 1-16 Cete, A.

hater, has been bored with the bearded saints in
church since she was ten years old and wants to get
a barber and have them shave her. These thoughts,
incidental at first glance, are important because they
are the thoughts of a Catholic Nun. The convent is
not an Orthodox convent, but a Catholic one. Among
the women who live there, there is not a single
positive woman in the proper sense.

In the novel, the only woman who really has a
positive image is Ayma. In many places it is said that
Gypsies do not belong to any religion and are even
are atheists (p. 383, 388, 400, 407, 441). This fact,
which can be taken as a compliment or an insult
depending on one’s point of view or belief, is
presented as a negative feature in the text. Ayma,
however, wants to pray: “She did not know how to
pray because she had not been taught religion.
Nevertheless, she usually felt within herself that she
should murmur a prayer” (p. 388). This heartfelt
desire of Ayma is related to the fact that she is not
actually a Gypsy, but more so to the possibility of
being a Christian: “Hey Mother, have I been
baptized? | do not know, said the Gypsy woman
without hesitation [...] This answer drove Ayma to
be certain about everything she doubted. She did not
know whether her daughter had been baptized, for
she was not the mother of her” (p. 389). As can be
seen from the quote, it remained unclear whether
Ayma was baptized. However, the heartfelt desire to
pray is a strong indication that she was baptized.*" In
this case, if Ayma is considered a sensible woman, it
it consistent with her sympathy for religion. Ayma’s
stepmother is not considered good or evil, but she
makes no noise for what her husband does Chief
Gypsy.

The 19th century was not only a time when
nationalist movements were on the rise, but also
when different gender identities were ideologically
persecuted. In the 19th century, sexuality was first
made a pathological case and categorized by
disciplines such as (forensic) medicine and
psychiatry (Foucault, 2018, p. 38). Homosexuality,
supposedly not treated by the state until the 1870s,
was placed by the French by the French physician
Auguste Ambroise Tardieu (1818-1879) in a
category of “diseases” whose “symptoms” could be
defined psychologically and anatomically (TCavéxn,
2019b). Tardieu, whose thoughts were very
influential in Greece, argued that criminal sanctions
should be imposed on people who, in his opinion,
suffered from this type of “disease” (Tlavdxn,
2019a, p. 15). With a series of publications from this
period, paranoia, insanity, feminization, and

hermaphroditism became terms directly associated
with criminality. When they returned to Greece in
the 1870s, doctors who had studied in Paris on a
scholarship awarded by the Greek state demanded
that the state take action against ‘“castrates”,
anarchists, artists, prostitutes, and people they
considered “perverts” (TCovakm, 2019b). The
dissertation of one of these doctors, Abhilleas
Georgandas, is important for the evaluation of
different sexualities as “crimes”. With this
dissertation, this has become a matter of state in
Greece (TCavaxn, 2018, p. 137-138). The aim of the
dissertation was not to sincerely examine different
individuals within society, but to consolidate the
power of the ruling class, as Tzanaki points out
(TCavéxn, 2018, p. 151). In the 19th century, any
action by individuals who defined themselves
differently from the values and criteria of the ruling
class was considered an ‘“unnatural perversion”
(TCavaxm, 2018, p. 152-153):

“The main troubling issue

at this time was the

encroachment of power,

that is, who decides right

from wrong. Thus, in a

society where the

patriarchal nuclear family

is needed — especially at a

time when other possible

patterns are mentioned in

various publications® — a

feminine life is considered

a crime.” (TCavdxn, 2018,

p. 149)
In this connexion, the advice of the OIld Sister
Karmili to Ayma is important:

“Protect your mind, your

heart, and parts of your

body from every kind of

defilement. Do not give

place to devilish love,

earthly and passionate

things in your dreams. Do

not give way to bodily

pleasures or you will soon

fall into sin. Imagination

leads to lust, lust causes

sin. There are many kinds

of sin: Perversion, looks,

pornographic signs, hot-

blooded breaths, sighs,

touching, Kkissing, falling

into another’s arms...
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Lesbianism, natural but

indecent sexuality,

unnatural perversions,

incestuous relationships,

bestiality... Not everyone

commits all these sins at

once, but falls into one of

them. Say it better, my

daughter, protect yourself

from all this!” (p. 567).
It is noteworthy that Papadiamantis places tribadism
(homosexuality among women) among other
intolerable  situations such as incestuous
relationships and bestiality, without mentioning
homosexuality among men. This approach of the
author is closely related to the image of women at
that time. A feminine life was perceived as a
“communal enemy” and had to be subordinated to
the masculine subject. The persecutions that took
place in this sense were not directly aimed at sexual
practice. A man could have homosexual experiences
as long as he was “masculine”, that is, active, as long
as he could keep his hormones in check and
immediately report for duty when called upon by the
nation-state. Passive, that is, feminine life, a life
based on personal pleasure rather than the nation-
state, was perceived as “arrogance”, “rudeness” and
“selfishness” (TCovakn, 2018, p. 152-154). The
disapprover, then, was passive, i.e., feminine
homosexual male, rather than the homosexual male.

It is well known that radical changes in society do
not take place all at once. In the various periods of
change through which tradition and especially faith
pass, the old and the new continue to coexist for a
time. This coexistence can change depending on the
power elite and often manifests itself in the new
pursuing the old and the old resisting the new.
Although Georgios Gemistos/Plithon (1355-1452), a
real historical figure, another hero of the plot, has a
regular church father, he wishes to continue the
pagan tradition. When he tries to represent this belief
in public, he is persecuted by the church. This
bicultural structure of the time is literally reflected in
the novel. Sometimes we come across marble
sculptures of the Ancient Hellenic culture in a
dilapidated house, and sometimes we come across a
sacred monastery complex.

Looking at Papadiamantis' stories and novels, it
is clear how important Orthodoxy is. While
characters with a different religious faith or sect are
easily ostracized and marginalized in the texts, what
could be the reason for seeing this character with a
pagan worldview in a positive light? This is directly

related to the Greek official historical narrative. This
narrative, which builds its theses on an
understanding of “continuity” it believes to exist
between Ancient Greece (Hellene), Byzantine
(Romaios), and Modern Greece, has defined its
national identity with the connection it has
established through ancient Greek civilization and
language, Byzantine and Orthodoxy. The positive
image attributed to Gemistos/Plithon should be
understood from this perspective. Plithon is pagan,
but “one of the few who have a national
consciousness and are loyal to their country” (p.
469). In fact, Plithon provides the first examples of a
nationalist definition of identity, he uses the
expression “we...are Hellenes as a race” (Millas,
1999, p. 49). The significance of this expression in
terms of national understanding can be further
understood through the research of Tasos Kaplanis.
Using the database of Thesaurus Linguae Graecae,
Kaplanis determines the frequency of use of the
words “Hellene- Romaios -Greek™ in texts written
between the 10th-17th centuries A.D. According to
this, during this period, the words “Romaios”,
“Greek”, and “Hellene” are used as a designation of
identity in the texts by 96.5%, 3.2%, and 0.3%,
respectively (Kaplanis, 2014, p. 93). Despite his
pagan worldview, the positive perception of Plithon
for Papadiamantis, who did not ignore the element
Ancient Greek in defining of Greek nationalist
identity, is natural from this perspective.

According to Thanasis Bandes, the suffering life
of Ayma is the same as that of the Greeks, who were
“enslaved” by the accession of Istanbul
(Constantinople) to the Ottoman Empire. Both of
them sprang from “fate”. Thus, the death of Ayma in
an earthquake is equated with the “fall” of Istanbul
(Mmavtég, 2015). The analogy between the death of
Ayma and the conquest of Istanbul by the
Ottomans/Turkish people can be understood as both
being based on “fate”. Indeed, we find statements in
the novel that support this myth (p. 469, 477, 478,
618). On the other hand, the lives of Ayma and the
Greeks do not coincide with the traditional narrative.
According to this narrative, Greece, considered
feminine, was punished by God because of the
increasing “corruption” in the last period of the
Byzantine and became a “slave” in the Ottoman
Empire. This punishment according to the will of
God should be accepted in all courtesy. When we
examine the situation of Ayma, we see that she is
distinguished by her innocence rather than being a
“sinner”. Therefore, her death at the end of the novel
is not a “fall” or the torment of hell that comes with
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it (Greek's becoming “slaves” in the Ottoman
Empire), but a redemption. Had Ayma not died in the
earthquake, she would have been forced to marry her
stepbrother Mahtos, to whom she felt no emotional
attachment. This forced marriage can be considered
true slavery. Death in this case was portrayed as true
redemption for Ayma. On the other hand, Mahtos
also dies with Ayma. This ending chosen by the
author for Mahtos can again be interpreted in the
context of redemption. This male hero, who has
become a slave to his love and passion for Ayma,
emancipates himself from all kinds of mental and
physical passions by dying with Ayma. He is
transferred from earthly/mortal love to divine/
celestial love.

CONCLUSION

We see in the texts of Papadiamantis that religion
(Orthodox Christianity) is the most important
element in the construction of national identity.
Although he writes his stories and novels in
accordance with the Greek official national
narrative, he follows a very different path from the
Megali Idea (the Great Idea), the irredentist politics
of the time. Although the author believes in the
existence of a subjugated, that is, “slave” nation, he
does not believe that this nation should be saved
within the framework of the Megali Idea. The Megali
Idea, the irredentist discourse of the time, is not
found in his stories or in the three novels he wrote.
He sees the Greeks as the “natural inheritors” of
Istanbul in cultural terms (Kapydkog, 2003, p. 7).
Because of this heritage, the Greeks had to politically
lead all Orthodox Christians in Anatolia and the
Balkans. According to him, the Rum*"' (Popioctvr)
was a concept that included Hellenism
(EAAvicudg). In  this context, the “national
question” included all Greek Orthodox Christians in
Anatolia and the Balkans. According to Kargakos,
Papadiamantis dreamed of a different political
structure, as lon Dragumis would later express.*"!
Accordingly, a Christian empire consisting of Slavs,
Orthodox Albanians, and Muslims was to take the
place of the Muslim Ottoman Empire (Kapydkog,
2003, p. 7).

Emphasizing Orthodox Christian identity is
important. In all three novels, characters with a
Catholic-Latin identity have negative connotations.
The Italian-born Marconi in The Emigrant, Venetian
Kekilia and Marco in The Merchants of Nations, and
all the nuns living in a Catholic convent in The Gypsy
Girl are portrayed negatively. With the addition of
Byzantine to the official narrative, the Orthodox sect
was brought to the fore, and with the advent of Greek

folklore (Aaoypagia), on the other hand, attempts
were made to find elements of Ancient Greek culture
in Byzantine, that is, in the Orthodox tradition. In
line with all these developments, Europe was
accepted as one of the components of Greek
nationalist identity, but could not be adopted in all
aspects. Kasinis notes that Western lifestyle and
thought aroused the curiosity of the public between
1845 and 1896 and that the translations from
Western literature of that period were read “with
enthusiasm”. These translations were rejected for the
following reasons: 1) corruption of morals,
especially the morals of youth, 2) disintegration of
the family structure, 3) translations of Western
literature encouraging fornication, and 4) increasing
abandonment of time-honored traditions and
customs with the entry of Western, foreign traditions
into the country (Kaocivng, 1998, p. 69). With the
exception of the women in the convent™ the
European characters in the novels of Papadiamantis
all exhibit these characteristics. In this case, it can be
said that, unlike the positive or neutral Western
characters that appear in these translations, the
author has created anti-heroes who should be of great
interest, especially to female readers.

With the exception of Ayma, the other two female
protagonists (Marina and Augusta) are not portrayed
positively in the full sense. Both women are
characterized by antagonism and contradictions “by
nature”. At the end of the novels, all three women die.
This ending, chosen by the author for his characters,
shows his effort to save them from the hardships of
earthly life. As Sakellariou points out, death is “a
redemption for the suffering innocents, from the
injustices and passions of this world” (Zakeilapiov,
2013, p. 33-34). However, the ways in which the
women die are different. Marina falls ill from her
passion triggered by Zennos’s expulsion, and dies
peacefully after days of suffering. Augusta suffers
because she does not regret her passionate love for a
man other than her husband, and is burned before the
eyes of her husband Yannis. Ayma, on the other hand,
who has been denied such passions, dies in an
earthquake. In his novels, the author Kills the first
two women by punishing them lightly (Marina dies
of a days-long illness, and Augusta burns to death in
pain) to save them from passion, considered the
deadliest sin, and from their past; Ayma, on the other
hand, he wants to save from an unhappy future, from
marriage to a man she does not love. Ayma’s
“positivity” is due to the fact that her feelings never
reach the level of passion.
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All three novels do not end with a happy ending.
The author divides love into earthly and heavenly
love and believes that the latter is the true love.
Earthly love is perceived as diabolical, while
heavenly love is perceived as divine.
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NOTES

" Hereinafter, referred to as Byzantine.

il Georgios Metallinos draws attention to Protestant
missionaries who came from Britain and America. These
missionaries, active since the beginning of the Greek
nationalist movement, were active throughout the 19th
century in Greece and in regions with Greek-speaking
Orthodox populations. See Metaiinvoo I'., 1999.
Elnvicuog Metéwpog. H Pouoiikn 10éa kot to opoua
¢ Evporns. ABva, Exd. Atostolikng Atakoviog g
ExxAnoiog g EALGdog, p. 220-221.

iii 19th century Greek prose marginalizes Jews alongside
Catholic/Protestant and Western/European.

V Giannis Psicharis’s Three Legends (To daytviidt tov
I'dyn: Tpywbia) is a very good example of this. The
protagonist of the story falls in love with a
Turkish/Muslim woman in the harem (seraglio).
Together they flee to Europe, but the woman gets bored
in Europe and returns to the Ottoman Empire. The hero,
who perceives this behavior of the woman as negative,
goes to Venice to forget this experience and falls in love
with an English woman. Unlike the Turkish/Muslim
woman, the English woman Myrrina is positive in every
aspect. In the text, both the romantic relationship
between the protagonist and the English woman and the
fact that Myrrina’s uncle is married to a Greek woman
“prove” the European identity of the Greeks.

V' This couple is addressed by their surnames throughout
the novel.

Vi The emphasis belongs to me.

Vil “H Metdvota sivar MuoeTipio, katd 1o 0moio 0 ®gd¢
S Tov Emioxdmov 1 tov 1epémg cuyympet TI¢ petd to
Bantiopo apapticg eketvov mov etAKpvedg Hetovoohv
Kot TIg opoAoyovv.” [Repentance is a mystery embodied
in the way people sincerely repent and confess their sins
after baptism, while God forgives those people through
the Bishop or the priest]. See the link.
https://agiosthomas.gr/index.php/theia-latreia/iera-
mystiria/metanoia-eksomologisi/

vili \We can list these options as follows: 1) she could
choose to live in seclusion and continue to live in any
monastery; 2) she could return to her husband Yannis;
and 3) she could start a new life with Marco.

Triandafyllidou, A. (1998), National identity and the
other”. Ethnic and Racial Studies 21 (4), 593-612.

X A kitchen is a special place where behind the scenes
chit-chat takes place and some secrets are exchanged. As
a place where servants gossip, the use of the kitchen in
this sense is also very common in Turkish TV series.

* The emphasis belongs to me.
X' The first Latin Patriarchate of Constantinople.

Xl The author does not complete the sentence.

Xil The meaning of the name refers to the Black Widow
spider, a poisonous species of spider.

XV According to Christianity, the Holy Spirit descended
on man during baptism. Ayma’s fervent desire to pray
can be interpreted as the Holy Spirit guidance.

X Some literary texts, especially published in the early
20th century, could easily mention different sexualities.
For example; Theoni Drakopoulou’s poet In My Tower
[Zrov [Topyo pov] (1914), which is about a lesbian love
affair, and Eleni-Neli Kaloglopulu’s novel Her Mistress
[H Epwuévy tig] (1929), which is about a same kind of
love affair. This relative freedom, which is given to such
publications for a very short time, would come to an end
when a lesbian couple, a Jew and a Christian, was
prosecuted in 1931. See Tlavakn, A. (2019, June 16).
Amd 10 1871 péypito 1950: I'evearoyio pOAOL Kot
oceovolikdmroc. Eg.Zuv.

¥i In the Ottoman Empire, the word “Rum” (Romaios)
was used for all Orthodox members of the Patriarchate,
regardless of the language they spoke. In this respect, an
Orthodox who spoke Romanian or Bulgarian was
considered a “Rum”.

il Together with Athanasios Suliotis-Nikolaidis, lon
Dragoumis (1878-1920) is the most important
representative of Hellenoturkism (EAAnvoBopavicpog)
thought in the 20th century. Hellenoturkism, in its most
basic meaning, states that many people with different
identities, including Turkish people, can live together
under the umbrella of a single state. See Millas, H., 2003,
Gegmisten Bugtine Yunanlilar. Dil, Din ve Kimlikleri,
Istanbul, Tletisim.

il The nuns in the Catholic convent have qualities such
as gossip, curiosity, etc., but not qualities such as passion
or fornication.
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MODERNLESME SURECINDE KADIN ve ERKEGIN
MUTFAKTAKI ROLLERININ DEGISIMLERININ
INCELENMESI

INVESTIGATION OF MODERNIZATION PROCESS OF CHANGING ROLES

OF WOMEN AND MEN IN THE KITCHEN
Melih iCIGEN

oz

Toplumda kadin ve erkegin nasil davranmasi gerektigini, iistiine diisen gérev dagilimlarini belirleyen bireyin i¢inde yasadigi
toplumun kiiltiirtidiir. Sosyal olarak yapilandirilan bu 6zellikler toplumsal beklenti yarattifindan cinsiyete diigen rol
dagilimlar1 karsimiza her alanda ¢ikmaktadir. Modernlesen toplumlarda da bazen gelenekselci toplumsal cinsiyet rollerinin
izleri goriilmektedir. Bu rollerde en gbze ¢arpan erkegin ailesinin ge¢imini saglarken kadimin ¢ocuklarini biiyiitmesi ve ev
yasantisint diizene sokmasi ile hane icindeki mutfak islerinin devamliligini saglamasidir. Bu c¢aligma ile Tiirkiye’de
modernlesme siirecinde kadin ve erkegin mutfaktaki rollerinin degisimlerinin incelenmesi amaciyla tanimlayici olarak
planlanmistir. Arastirma Kapadokya Universitesinde calisan akademisyenler ile smirlandirilmistir. Bu kapsamda ortaya
koyulan hipotez literatiir taramasi1 sonucu olusturulan anket sorulari ile degerlendirilmistir. Arastirma verilerin analizinde
calismanin istatiksel hesaplamalar1 sayi, yiizdelik hesaplamasi ve sayisal degiskenliklerde Mann Whitney U testi
kullanilmistir. Aragtirmada anket sorular1 hazirlanirken toplumsal cinsiyet rollerini anlamlandirabilmek amaciyla “Kok aile”
Mevcut aile” ve “Olmasi gereken” rol dagilimlarinin karsilastirilmasi yapilmistir. Sonuglar incelendiginde geleneksel yapida
kadina ve erkege atfedilmis roliin modernlesme siirecinde degistigini gostermektedir.

Anahtar Kelimeler: Cinsiyet rolleri, Mutfak, Modernlesme, Is béliimii, Degisim

ABSTRACT

It is the culture of the society in which the individual lives that determines the distribution of duties on how men and women
should behave in society.Since these socially structured features create social expectations, gender role distributions appear
in every field. Traces of traditionalist gender roles are sometimes seen in modernizing societies. The most prominent in these
roles is that while the man provides for his family, the woman raises her children and organizes the home life, and ensures
the continuity of the kitchen work in the household. This study was planned as a descriptive study in order to examine the
changes in the roles of men and women in the kitchen during the modernization process in Turkey. The research was limited
to academicians working at Cappadocia University. In this context, the confessed hypothesis was evaluated with the survey
questions created as a result of the literature review. In the analysis of the research data, the number and percentage
calculations were used in the statistical calculations of the study and the Mann Whitney U test was used in the numerical
variability. While preparing the survey questions in the research, the role distributions of "Stem family", "Existing family"
and "Must be" were compared in order to make sense of gender roles. When the results were examined, it is seen that the role
attributed to women and men in the traditional structure has changed in the modernization process.
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1. Giris

Cinsel kimlik, insanin biyolojik a¢idan hangi
cinsten oldugunu tanimlamaya yarar ve kendisiyle
ayni kategorideki cinsiyetlerle birlikte diger
bireylerin cinsiyetlerini tanimasini saglar (Vatandas,
2011, s.31). Kadin ve erkek ayriminda kiiltiirel bir
mesele olarak analiz edebilmek amaciyla
kullanilabilecek en elverigli ara¢ toplumsal cinsiyet
kavramidir. Bu kavram, toplumsal ve kiiltiirel olarak
belirlenmis cinsiyeti, biyolojik olan cinsiyetten
ayirmak tiizere kullanilir. Farkli toplumlarda ve
kiiltiirlerde evrensel agidan erkeklik ve kadinlik
kavrami belirgin olmadigindan cinsiyetci rollerin
farklilasabilecegi sdylenebilir. Erkek ve kadin olmak,
yasanilan toplumun kiiltiirii tarafindan insa edilmis
birer kimliktir (Ozdemir, 2015, s.283).

Geleneksel ailelerde, is yiikii ve sorumluluk
paylasiminda dagilim cinsiyet esas alinarak
yapilmaktadir. Geleneksel aile ¢cergevesinde erkekler
tamirat, tadilat gibi giic gerektiren isleri yaparken,
kadinlar ise kendilerine yiiklenilmis olan evin
temizligi, mutfak isleri (yemek hazirlama, bulagik
yikama vb.) ve c¢ocuk bakimi gibi isleri
yapmaktadirlar (Safak, Copur ve Ozkan, 2006, s.2).
Geleneksel toplum yapisindan, modern toplum
yapisina geciste toplumsal cinsiyet, cinsiyete dayali
rol dagilimi, cinsiyete gore is boliimii ve biyolojik
cinsel kimlikler arasindaki iligkiler vurgulanarak,
kadinin ve erkegin pozisyonuna isaret edilmistir
(Savci, 1999, 5.130).

Modernlesme siireci de geleneksel olandan yeni
olana dogru bir akisi, geleneksel toplumdan modern
topluma dogru doniismekte olan ya da doniisen
toplumsal degisim siirecini ifade etmektedir (Cetin,
2003, s.13). Geleneksel yapidan modern yapiya fark
etmeksizin kadmin tistiine diisen statli ve roliine
uygun davranmasi beklenmektedir. Kadin, galisip
haneye katki saglarken ayni zamanda ev iglerini
yapmakla da yiikiimlidiir. Erkegin ise alisilagelmis
olan yalnizca eve para getiren, ailenin gegimini
saglayan roliiniin yaninda artik kadinin ev islerine
ortak olmasi ve yasamin esit paylagimi zorunlulugu
dogmustur. Maalesef erkek hegemonyasi, para
kazanma vazifesine iligkin kaliplasan yargilara
kiyasla, evdeki islerin ortak paylasimima iliskin
sdylemlere, kars1 durus sergilemektedir (imamoglu,
2012, s.59).

Evdeki gorevlerinden biri yemek pisirmek olarak
goriilen kadin bunca zaman karsiligi olmadan bu
faaliyeti yiriitirken bu faaliyet disarida erkek
tarafindan yapildiginda hem yemek pisirme iginin
statiisii onem kazanmakta hem de erkek bu is
karsiliginda para almaktadir (Swinbank, 2002, 5.468).

Cinsiyet¢i  yaklasimla ev igerisinde mutfaga
girmekten kaginan erkek ve isten donse bile iizerine
giydirilen bu rol ile mutfaga girerek gorevini yapan
kadinin bu geleneksel anlayistan uzaklagmaya
basladig1 sdylenebilir. Buradan hareketle, bu ¢aligma
Tiirkiye’ de geleneksel toplumsal cinsiyet roliiniin
kadina ve erkege yiikledigi hane i¢indeki cinsiyetgi
is bolimiiniin modernlesme siireciyle degisimini
belirlemek amaciyla tanimlayici olarak yapilmistir.

2.  Toplumsal Cinsiyet ve Toplumsal
Cinsiyete Dayal is Boliimii

Toplum, karsilikli gorevleri ve Orgilitlenme
baglar1 bulunan bireylerden olusan ve belli deger ve
davranig Oriintiilerini paylasan; belli bir cografya
gergevesinde ve ortak bir kiiltiir i¢inde, temel amag
ve cikarlar ile birlesmis olarak yasayan insanlar
kiimesine denir (Tubaterim, 2019). Toplumu
olusturan insan niifusu kadin ve erkekten olusur.
Kadin ve erkek cinsleri, insan olarak toplumsallasma
stireciyle birlikte topluma katilirlar. Toplumsallagsma,
bireyin bulundugu toplumun pargasi olabilmesi ve
kimlik edinmesi siirecidir (Costu, 2009, s.126).
Bireyin uygun kimlikler ile cinsiyet gelistirebilmesi,
toplumun bir pargasi olmasi agisindan Snemlidir.
Boylece cinsiyet bigimleri de edinilmis olur.
Toplumsallagmayla, kiiltiirel edinim en iyi anlamda
bebeklik ve c¢ocuklugun ilk donemlerinde ve
cocukluk sonrast donemi kapsayan, birincil ve
ikincil toplumsallasma olarak iki kademede
gerceklesir. ikincil donemde sorumluluk, aileden
¢ikarak bireyler icin toplumsallagsmanin 6nemli
faktorleri olan egitim kurumlarina, haberlesme,
basin-yayin medya kuruluslarina ve isyerlerine gecer
(Kaypak, 2014, s.345).

Cinsiyet, kadimin ve erkegin arasindaki biyolojik
farkliliklardir.  Cinsiyet biyolojik  oldugundan,
dogustandir. Toplumsal cinsiyet ise biyolojiye bagl
olmadigindan, toplumun var olan kiiltlirel, dini,
ideolojik ¢ehresini kuvvetlendiren, genis bir sosyal is
boliimiinlin  goriintiisiinii bize verir (Askin, 2015,
s.45). 1930’1u yillarda karsimiza ¢ikan toplumsal
cinsiyet kavrami psikolojik ve fizyolojik cinsiyetin
karakter farkliliklarmi ortaya koyarken, 1950°li
yillarda psikoloji bilimi kadin ile erkegin 6z algisi
diyerek kimlik kavrami ile agiklamistir. 1970 ‘li
yillara gelindiginde ise feministler tarafindan toplum
icerisinde cinsiyet farkliliklariin esitsizlige sebep
olamayacagini 6ne siirmek i¢in kullanilmstir (Sayer,
2011, s.9). “Toplumsal cinsiyet” kisinin kendisini
bulundugu kiiltiirde kadin ya da erkek olarak nasil
algiladigini agiklar. Bireyin iiyesi oldugu toplumun
kiiltiirii; bir kadin ya da erkegin nasil davranmasi
gerektigini ve neyi nasil diigiinecegini belirlemekle
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kalmaz tim toplumdan da bunlara uymasini
beklemektedir. Bu ¢ercevede toplumsal cinsiyet
kavrami, bir kiiltiirde kadin ve erkege biyolojik
cinsiyeti nedeniyle uygun goriilen, atfedilen
toplumsal ve Kkiiltiirel davramig bigimlerini,
beklentileri, sorumluluklar: ve rollerin biitiinii olarak
da tanmimlanabilmektedir (Celik, 2008, s.136).
Toplumsal cinsiyet, insanin dncelikle dogustan gelen
cinsiyetinin otesinde toplumsal olarak insa edilmis
erkeklik ve kadinlik kavramlariyla ilgilidir. (Kaypak,
2014, s.345). Kuramsal olarak bakildiginda
toplumsal cinsiyet hiyerarsisi, her bir cinsin 6tekinin
iizerine olan hakimiyeti anlamina gelse de gergek
yasama  bakildiginda  erkeklerin  kadinlara
istiinliigiiniin oldugu bir hiyerarsiyi ifade eder.
Feminist bakis acisindan toplumsal cinsiyet analiz
¢oziimlemesinde toplumsal yapinin bir elestirisini
gorliriiz; ¢linkii kadinlar ve erkekler aile ve toplum
icinde siiregelen bir toplumsallagsma siireci ile
yerlesmis olan toplumsal cinsiyet algisinin
tutumlarimt  ve  davranmislarimi  benimseyip,
icsellestirirler (Elbeyoglu, 2015, 5.293).

Toplumsal cinsiyete gore, toplumun belirlemis
oldugu beklentilerin ve davranislarin, toplumdan
toplumlara, kiiltlirden  kiiltiirlere  farkliliklar
olusturdugu, buna ragmen bir¢ogu kiiltiirleri ve
toplumlar1 agsma egilimindedir (Cakir ve Basg, 2018,
s.186). Cinsiyete dayali is boliimii, biyolojik olarak
kadin ve erkegi aralarindaki is boliimiiniin
dagilimmin, cinsel, toplumsal ve kiiltiirel yapisini
ifade etmektedir (Ozcatal, 2011, s.24). Cinsiyet
esaslt is boliimiiniin iki diizenleyici ilkesi vardir.
Birincisi, kadin ve erkek islerinin farkliligini
vurgulayan “ayrilma ilkesi”, ikincisi ise erkegin
yaptig1 igin kadinin isinden daha 6nem arz ettigini
vurgulayan “hiyerarsi ilkesi” ‘dir. “Ayrilma Ilkesi”
ne gore bir erkek isleri, bir de kadn isleri vardir.
“Hiyerarsi Ilkesi” ne gore ise erkek isleri kadin
islerinden daha “degerli” dir. Bu ilkeler, bilinen
biitiin toplumlarda gecerlidir; ancak s6z konusu
ilkeler aym1 kalmak sartiyla cinsiyete dayali is
boliimiiniin bigimleri zaman, mekan ve kiiltiire gore
degisiklik gostermektedir (Hirata vd., 2009: 95).
Gilinlimizde ise cinsiyete dayali is bdoliimii,
toplumsal cinsiyet esitsizliklerinin nasil
korundugunu ve yeniden kuruldugunu kavramak igin
kilit kavram olarak kabul edilmektedir (Bhasin,
2003: 28).

3.  Toplumsal Cinsiyet Rolleri

Toplum i¢inde olusan kiiltiir ile kisilere gesitli
roller atfeder ve atfetmis oldugu bu rolleri yerine
getirmesini bekler. Ebeveynler ise belirlenmis olan
bu rolleri kendisinden sonraki kusaklara &greterek

aktarirlar. Bireyin bu rollerle karsilastigi ilk yer ailesi
oldugundan, rol model gordiigii ebeveynleri
sayesinde bu rolleri toplumsallasma siireciyle
birlikte ¢esitli sekillerde 6grenip, uygulamaya c¢aligir.
Toplumsal cinsiyet rolleri bdylece sosyal ortamda
sosyallesen kadinin ve erkegin ifade edilis sekline
doniisiir (Mizrak-Sahin ve Ozerdogan, 2014, s.2).
Cinsiyet rolii, kadina ve erkege 6zgii tutumlar, kisilik
ve karakter ozellikleri olarak ifade edilir. Bir erkege
yarasir davranislar “maskiilen” olarak
adlandirilirken, bir kadina 6zgii davraniglar ise
“feminen” olarak adlandirilir (Akgiil-Gok, 2017,
s.524). Cinsiyet rollerinin etkisi, anne karninda
heniiz kisi daha diinyaya gelmeden baslar. Cocugun
giyecegi  kiyafetlerin  rengine,  oynayacagi
oyuncaklarin tiirline, hangi rolleri yerine getirip
getirmeyecegine ve bu dogrultuda hangi davranislari
benimsemesi gerektigine kadar hepsi once toplum
sonra ailesi tarafindan planlanir (Bhasin, 2003, s.17).

Toplumsal cinsiyet bakis ag¢isinda, aile i¢i rol
paylagimi, ebeveynlerden ¢ocuklara aktarilan
diisiinceler, davranislar ile ebeveynlerin tutum ve
yaklagimi ve sosyo-demografik ozellikleri aile
hayatini biiyiik oranda etkileyen bir nitelige sahiptir.
Bireylerin yas, cinsiyet, etnik grup, din, meslek,
egitim, medeni hal gibi 6zellikleri ile aile 6zellikleri
toplumsal cinsiyet bakis a¢isinin sekillenmesinde
o6nemli bir yere sahiptir. Bu nedenle bireylerin
siirekli olarak i¢inde bulunduklar1 kiiltiirel gevre,
egitim diizeyleri, hane iginde her iki esin de
calismasi ve kazang durumu da toplumsal cinsiyet
bakis acisinin sekillenmesini saglayan etkenlerdir.
Dolayisiyla toplumsal cinsiyet bakis agisinin baskin
oldugu, aile iginde bireylerin rol paylagiminin
istenilen diizeyde olmadigi, eslerden birinin bile bu
konuda tatminsizlik yasadigi ve sosyo-demografik
acidan dezavantajli olan bireylerin aile hayatlar
olumsuz etkilenmektedir (Akgiil-Gok, 2017, s.524).
Kadina ve erkege yonelik tutumlar, bireyin dogustan
itibaren i¢inde bulundugu ailenin, kiiltlirel ¢evrenin,
dinin, egitim ve medya kurumlarmin dogrudan
etkisiyle siirdiiriilmektedir (Arabact, 2015, s.51).

4. Geleneksel ve Modern Toplumlarda
Cinsiyet Rolleri

Geleneksel olan toplumsal cinsiyet roliinde
erkegin hane i¢indeki ilk gorevi para kazanmakken,
kadimin rolii ise c¢ocuklart biiyiitlip, aile yasamin
sirdirmesidir (Glinay ve Bener, 2011, s.164).
Geleneksel toplumlar ile modern toplumlar aile
kurumunun hususlariyla farklilasmaktadir. Ozellikle
de ailedeki rol dagilimlari, otorite ile karar alma gibi
konularda  toplumlar arasinda farkliliklar
goriilmektedir (Eken 2006, s.252). Kadmin ve
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erkegin toplumsal cinsiyet rollerini algilama siireci,
geleneksel veya modern bir toplumda yasama
durumlarina gore degismektedir. Kadin ve erkekte
rol catigmasi genellikle geleneksel ve modern
toplumlardaki kiiltiirel farka, inanisa, diisiince
yapisina ve uygulamalardaki farkliliklarindan
kaynaklanmaktadir (Akgiil-Gok, 2017, s.525).
Parsons, cinsiyet rolii farklilasmasi temelinde,
geleneksel bakis acisina sahip ailelerde, aile i¢indeki
rol dagiliminda, kadinin diga vurumsal rollerde,
erkegin ise aragsal rollerde uzmanlasmasi gerektigini
One stirer. Bu goriise gore erkek, ailenin gecimini
saglayacak; kadinsa ev islerini yapip, g¢ocuga
bakacaktir (Giinay ve Bener, 2011, s.158).

Modern toplumda ise aile iginde otorite ve
rollerin egler arasinda birbirlerine esit dagitildigi
gorilmektedir (Erzeybek, 2015, s.29). Modern aile
yasaminda, eslerin birbirlerine kars1 beklentilerinin
arttig1, hayatin ¢ok siiratli yasanmasi ve bu sebeple
is paylasimlarinda dengeli olma ihtiyacinin yogun
hissedildigi bir donem ortaya ¢ikmistir (Eken, 2006,
5.248; Adak, 2007, s.150). Ailenin sosyo-ekonomik
diizeyi ile haneyi paylasanlarin egitim seviyelerinin
yiikselmesi, eslerin birbirlerini taniyarak evlenmis
olmalari, kadiin is hayatina girerek hane ici gelire
katkisinin olmasi gibi 6zellikler barindiran modern
yapidaki ailelerde cinsiyet rollerinin daha esitlikgi
yonde pay edildigi gozlenmektedir (Imamoglu, 2012,
5.62).

5. Geleneksel Toplum

Tirk¢e bilim terimleri sozIliigli geleneksel
toplumu, c¢ogunlugunun okuryazar olmadigi,
niifusun biiylik oranda kiiciik yerlesmelerde yasadigi,
insan iligkilerinde geleneklerin egemen oldugu
toplum, genellikle sanayilesmis, kentlesmis, modern
topluma karsit olarak kullanilan ve yanlis bir
yaklagimla, hem ¢agdas avci ve toplayici topluluklar
hem de Orta Cag Avrupa devletleri gibi modern
olmayan doneme ait ¢ok degisik topluluklari igine
alan toplum anlayis1 olarak tanimlamaktadir
(Tubaterim, 2019). Geleneksel toplumlar tarima
dayali bir gecim kaynagi olan ekonomi, ilkel
teknoloji ve okuma yazma oranmin en diisiik
diizeyde oldugu, hayat standartlarinin minimumda
kaldig1, dikey ve yatay sosyal hareketliligin az
oldugu toplumlardir. Geleneksel toplumlarda yiiz
ylize iligkilerin hakim oldugu toplumsal hayatta yasa
ve kurallar bitiiniinden ziyade gelenek ve
goreneklerin hakimiyeti s6z konusudur. Kaderci
zihniyet yapisina sahip olan dindarligin yiiksek
oldugu ve ailelerin baskin karakterlere sahip oldugu
politik sistemler mevcuttur (Poyraz, Sahin ve Arikan
2005, s.5). Bunu Durkheim’m bireysel farkliliklarin

minimalize oldugu mekanik dayanigsmasinda da
gorebiliriz.  Mekanik  dayanigsmada  toplumun
iyelerinin  ortak duygu, inang, hareket ve
diisiincelerinin bireysel sec¢imleri agmasi sonucu
ortak bir bilincin hakimiyeti ele almasiyla birey artik
kendinin sahibi degil; tam anlamiyla toplumun
istedigi gibi kullandigi bir nesne olmaktadir
(Durkheim, 2006, s5.162).

Emre Kongar’in Levy’den aktarisiyla (Kongar,
1996, s.233), geleneksel toplumu, “geleneklerin
toplumun tiim kesimine egemen, insan iliskilerinde
duygusal, toplumsal standartlara  y&nelimin
gorlldiigli, bagka kisileri kendilerine atfedilen
ozelliklere gore degerlendiren ve yaygin ilgilere
yonelen, emegin ve yogun iiretimin hakim oldugu,
kurumlagmanin gorililmedigi, karsilikli
bagimliliklarin  bulunmadigi, insan iliskilerinde
gelenek-goreneklerin baskin oldugu, merkezilesme
egilimlerinin  goriilmedigi, pazar ve para
ekonomisinin ve biirokrasinin gelismedigi, ailenin
birinci grup iliskilerin egemen oldugu, niifusun
biiyiik bir kismimin koylerde yasadigi, ekonomi de
tarnmmn On planda olup, endiistrilesme  ve
kentlesmenin ~ goriilmedigi  toplum”  olarak
tanimlamustir.

6. Modernlik/Modernlesme/Modernizm

Modernlesme, modern olmanin bir siirecidir;
kokleri bati kiiltiiriine dayanmaktadir. Modernlesme,
sanayilesme ve teknolojinin gelismesi sayesinde
ticaretin yayginlagmasi ile ekonomik biitiinlesmenin
saglanmasi, kirdan kente gecisin, kiltiirdeki
degisimini anlatan bir kavramdir (Aslanoglu, 2000,
s.34). Modernlesme bilimin, teknolojinin ve
yeniliklerin,  sanayideki ilerlemelerin, niifus
hareketlerinin, ulus devlet ve kitlesel hareketlerin
meydana gelmesiyle birlikte ortaya ¢ikan tiim sosyal
ve ekonomik degismelerin  biitiinli  olarak
tanimlanmaktadir (Sarup, 1997, s.149).
Modernlesme ile geleneksel toplum yapisindan
¢ikilarak sanayide, teknolojide, bilimde gelismeler
yasandigi, egitim seviyesinin yiikseldigi, kapitalist
diinya diizenine gegildigi, biirokrasinin arttigi,
kentlesmenin  bagladigi  bir toplum yapisina
donilmistir (Catalcali, 2015, s.36). Modernite ise
bize bati toplumlarinin yasadigi dogal bir siireci
ifade ederek, modernlesmede bat1 kiiltiiriiniin
egemen sekilde yaygilasmasi sonucunda karsimiza
¢ikmaktadir (Saylan, 2003, s.7).

Modern toplumda birey, kendini dogdugu yerin
bir pargasi olarak kabul etmez, bu gibi kiiltiirel anlam
ve olgular1 sonradan edinir. Modern toplumlarda,
sanayilesmeyle birlikte is bolimiinde de artig
goriilmiistiir. Dolayisiyla herkes birbirinin yaptig
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isin sonucuna zincirleme halkalar gibi bagimli hale
gelmisgtir.  Bunun sonucu olarak da modern
toplumlarda Durkheim’in organik dayanigsmasi
ortaya cikmaktadir. Buna gore insan, tim bu
toplumsal kimliklerin ve rollerin bir birlesimidir
(Kellner, 2001, s.196). Modernlesmeyle birlikte
ailenin islevlerinde degisimler yasanarak ailenin bazi
fonksiyonlar1 diger kurumlara devredilmektedir.
Modernlesme, geleneksel olan tarimsal tiretimden ve
yerel el sanatlarmma dayali duragan bir yapidan
cikarak, sanayilesen, okur-yazar oranimin arttigi,
ulasim araglarmin gelistigi, imkanlarin daha dinamik
yaptiya dondiigii bir gecis olarak nitelendirilmektedir
(Y1ilmaz, 1996, s.19).

Modernizm bugilinkii anlamiyla 18. Yiizyildan
itibaren kullanilmaya baslanmistir. Bat1 diinyasinda
Ronesans’ta  baslayan sanatta, edebiyatta ve
mimarliktaki yenilikler “modern” olarak
gosterilmistir  (Aslan, 2011, s.11). “Modern”
kelimesi Tiirk dilinde, asri, muasir, asrimiza ait veya
cagdas anlaminda kullanilmigtir. Cagdas ile modern
sozciikleri birbirinin yerine kullanilsa da aym
degillerdir. “Cagdas” kelimesi ayni degerleri, asri,
cagl paylasan ve zamanla birlikte olan, ilerici
anlamindadir (Yasar, 2011, s.11). “Modernlik”
kelimesi ise modern olma durumu olarak
tanimlanmaktadir.

Modernizm, geleneksel olani, yeni olana tercih
etme veya diislince tarzini benimseme olarak
tanimlanabilir. Modernizm, geleneksel olan sanatla,
edebiyatla, toplumsal kuruluglarla ve giinliik
yasamin artik zamanini dolduran etkinliklerinin bir
kenara birakilip yeni bir kiiltiriin icat edilmesi
gerekliligidir. Boylece modernizimle aydinlanmanin
bir {irtinii olarak karsilasiriz (Akga, 2005, s.1).

7. Modernlesme Siirecinde Tiirk Toplumu

Tirk toplumu, tanzimattan beri kesintisiz bir
modernlesme  silireci  iginde  bulunmaktadir.
Cumhuriyet donemi de bu yenilenme-kabuk
degistirme mirasin1 devralmistir. Bu anlamda, s6z
konusu modernlesme, siyasetin yarattig1 bir hareket
olarak  karsimiza  ¢ikmaktadir. Ulkemizde
modernlesme s6zciigii yerine daha ¢ok “Batililagma”
ve “Cagdaslasma” kavramlari kullanilmaktadir
ancak bu kavramlar modernlesmeyi tam olarak
karsilamamaktadir  (Ozkegeci, 2004, s.2).
Modernlesme, sanayilesme temelinde toplumsal
ilerleme ve gelisim asamalarmi ifade etmektedir
(Aslanoglu, 2000: 34). Cumhuriyetin kurulusu
itibariyle hayata gecirilen reformlarla amag, Tiirk
ulusunun olmasi gereken ¢agdas medeniyetlere
ulagsmasi olarak one ¢ikmistir (Sen, 2017, s.151).
Geleneksel olan Osmanli toplum yapisindan ¢ikip

modern bir toplum olusturulma hedeflenmistir.
Aslinda, Osmanlida da yenilesme c¢abalari
Tanzimat’tan itibaren baslamistir ancak
Cumbhuriyetin kurulmasiyla modernlesme atilimlari
farkli bir boyut kazanarak yalnizca ekonomik
gelismeyi degil, toplumsal, siyasal ve kiiltiirel
degismeyi de icermistir (Kaypak, 2016, s.34). 1L
Diinya Savasindan sonra iilkenin ¢ok partili doneme
gecmesiyle kirsal kesimlerde doniisiim yasanmuistir.
Kirsal kesimden kentlere goc hareketleri baglamis ve
bir siire sonra kent, dokusunu tamamen degistirmistir
(Bahar ve Bingo6l, 2010, s.45).

Bu siirecin yayilmasiyla toplumda geleneksel aile
yapisinin, iligkileri, degerleri ve diislinceleri hizla
degismeye baslamustir (igli, 2002, 5.246). Tiirkiye’de
sanayilesmeyle birlikte kentlesme siireci ile
toplumsal, ekonomik ve yasal degisiklikler ailenin
yapisint  ve aile igindeki bireylerin rollerini
etkilemistir (Keskin, 2016, s.168). Sehirlesme ve
ekonomik gelismelerin dogal bir sonucu olarak,
yasanan sosyal degisme siireciyle erkege ve kadina
ait roller etkilenerek, tutumlar modernlesmistir
(Giinay ve Bener, 2011, s.159).

8. Modernlesme ve Kadin

Cumhuriyet’in ilk yillarindaki modernlesme
tasarisinda, kadinlarin 6nemli bir yer edindigini
sOyleyebiliriz. ‘Kent ve kadin’, yeni Cumhuriyet’in
iki 6nemli simgesi olarak algilanmigtir. Bu anlayista
modern kentler yeni kurulan bir ulusu diinyaya
tamitirken, kadmlar da bu kentlerin yiizlerini
olusturacaktir (Akkaya, 2019, s.2445). Modernlesme
projesi tarafindan belli 6zellikler tagimasi arzu edilen
yeni kadin; egitimli, iki-li¢ dil bilen, calisarak
topluma faydali olan, toplumsallagmig, kamusal
alanda goriiniir olan bir kadindir. Bu kadin ulusal
projeyle 6zdeslesmis, 6gretmenlik yapan, agirbasli,
kararli, ¢aliskan hem anne hem de arkadas olan bir
kadin tipidir. Devleti, ulusu ve ailesi i¢in lireten hem
batililasmis hem de ulusal degerlere bagli bir
kadindir. Onu Osmanliya gore yeni kadin yapan sey,
okumus olmasi, ailesinin yani sira vatani igin de
calismasidir (Gole, 2019, s.95). Toplumsal yapinin
en kiiciik birimi olan aileyi ve gocugu bi¢imlendiren
temel unsur olarak ‘kadin’, kiiltiirel kimligin
olusumunda ve gelecek nesillere tasinmasinda 6ncii
rol listlenen bir konuma sahiptir. Modern yaklasimla
birlikte ilk kez ortaya atilan ‘birey’ kavrami,
modernizm kadin1 6ne ¢ikarmak gibi bir amag
tasimamasina ragmen, kadinlara ilham vermistir. Bu
nedenle, kadin kimliginin gegcirdigi degisimler,
sadece kadimi degil, uzun bir zaman dilimi i¢inde
tiim toplumu etkileyecektir.
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Modernlesme siireci, kadinlar acisindan dnemli
gelismelerin  ortaya ¢ikmasina neden olmustur.
Kadinlar ilerledikge biitiin toplum da ilerleyecek,
yenilenecek, kabuk degistirecek, cagdas diinya
yakalanacaktir. Yasalarda kadm-erkek esitligi
gergeklestirilmis, kadinlar da bosanma, se¢me-
secilme, egitim, meslek se¢imi, kamu gorevleri
yapma haklarmma kavusmustur. Ancak kadin, bu
gelismeleri geriden takip etmistir. Kendisine
verilenleri, bir toplumsal kimlik olarak algilamasi ve
hayata gecirmesi zaman almistir (Kaypak, 2016,
s.34).

Kadinlar, dogurganlik 6zellikleri sayesinde insan
neslinin devaminm saglamiglardir, ayn1 zamanda da
caligkanliklar1 ile iiretip ekonomiye katkida
bulunmuslardir. Bu nedenle kadinin anne figiirii ile
0zelde aile i¢inde, genelde ise toplumda sahip oldugu
deger tartisilmazdir (Atis, 2010, s.1). Kadin, toplum
icerisinde kendi bagina birey olsa da ona atfedilen rol
ve statiileri geregi evde g¢ocuklara anne, esine es
olmak, hane icinde ev kadim1 olmak gibi
sorumluluklara sahiptir (Timur, Ege ve Bakis, 2006,
s.51). Modern diinyanin metropollerinde, is giiciine
uzun caligma saatleri ve diisik maaslarla dahil
olabilen kadinlar, geleneksel rollerin reddi miimkiin
olmadigi1 i¢in kendini gelistirme, ilerleme sanslarinin
olmadig1 cinsiyetleriyle 6zdeslesmis rutin iglere
mahkim edilir (Kaya, 2015, s.91). Kadimin para
kazanma vazifesiyle birlikte geleneksel aile
diizeninin dayattif1 rollerinin yerini esitlik¢i
paylasmaya dayali cinsiyet rolleri anlayigina
birakmistir (Fortin, 2005, s.419). Yine de kadina
yliklenen geleneksel annelik ve kadinlik rolleri, is
yasaminda ve sosyal hayatin i¢inde etkili olmaktadir
(Urhan ve Etiler, 2011, 5.197).

9. Modernlesme ve Erkek

Bir toplumda toplumsal cinsiyet iligkilerinin
gelistigi genel sistem, toplumsal cinsiyet diizeni
olarak adlandirilmaktadir. Kadinlarin ve erkeklerin
yasamlari, toplumsal cinsiyet diizeni tarafindan
sekillenerek, bu diizen i¢inde toplumsal cinsiyetgi is
bolimi yani sira kadinlar ve erkeklere iliskin farkl
sosyal kurallar ve beklentiler gibi pek ¢ok yolla
pekistirilmektedir. Kisaca toplumsal cinsiyet diizeni,
toplumda erkekler ve kadnlar i¢in kabul edilebilir,
izin verilebilir olani belirlemektedir (UN 2008,
2009). Toplumsal cinsiyet rolleri, kadmnlar ve
erkeklerle bagdastirilan  Gzellikler, beklentiler,
tutumlar ve davraniglar olup, “kadin olmay1” ve
“erkek olmay1” tamimlar. Erkeklik, biyolojik
cinsiyete bagli olmaksizin toplumsal roller
tarafindan atfedilen erkeklige 6zgii uygulamalarin
benimsenmesi yoluyla elde edilebilecek bir sosyal

konumdur. Erkeklik, “erkeksi” olarak tanimlanan
kuralli davramiglar ve gorevlerden olusmaktadir
(Demren, 2003, s.6). Toplumsal cinsiyet diizeni
icerisinde erkek olmaya dair karakteristik 6zellikler
belirlenerek, erkekler tarafindan sosyallesme
stirecleri ile 6grenilmekte ve benimsenmektedir.
Erkekler biiyiime siirecleriyle birlikte iginden
gectikleri sosyallesme siirecinde, kadinlar {izerinde
hegemonya kurarak, gii¢ ve iktidarla 6zdeslesirler
(Kirhioglu, Kirlioglu ve Bager, 2016, s.226).
Toplumsal cinsel kimlikle insa edilen erkeklik,
erkeklige dair Ogrendiklerini temsil, diisliince ve
duygular1 yoluyla ortaya koymaktadir (Tiirk, 2008,
s.9). Her ataerkil yap1 kendi kiiltiirine gore
hegemonik erkeklikler yaratir. Burada bahsedilen
erkeklikler biyolojik anlamda degil i¢sellestirilmis
eril erkekliklerdir. Bourdieu’nun oyun alani
kuraminda bahsettigi gibi ataerkil sistem igerisinde
hegemonik siireclere dahil olmayan erkekler
oyundan atilirlar. Oyunlara katilmak bilingli bir
secim sonucunda ger¢eklesmez. Rekabet ortaminda
erkekler arasindaki hegemonik iligkilerde erkegin
eziliyor olmasia neden olmaktadir ancak bu ezilig
kadinin ezilisiyle bir tutulamaz ¢iinkii ataerkil
iktidarin icerisinde bir erkek olarak yer aliyor olmasi
ona kadina ve cocuga karsi tahakkiim olanagi
saglamaktadir (Cmar, 2015, s.152). Hegemonik
erkeklik, Connell’in de belirttigi gibi, bir kisilik
ozelligi ya da gercek bir erkek karakter s6z konusu
degil, bir idealdir. Boyle bir erkeklik idealinin
“erkeklerin  biiyllk bir ¢ogunlugunun gercek
kisilikleriyle siki sikiya oOrtiismesi gerekmez”
(Connell, 1998: 247). Erkek bu ideale ulagmak i¢in
ne gerekiyorsa yapmak zorunda hisseder ve
hegemonik erkekligin zarar1 burada bagslar. Cok
sayida erkek, erkekliklerini kanitlamak i¢in “gerekli”
pratikleri uygulamaya ¢alisacaktir. Ulagilmasi
gereken imkansiz erkek olma durumu siirekli bir
ideal olarak 6niinde duracak ve elde edilemeyecektir.
Gerek bireysel olarak psikolojik zarar gerekse
toplumsal anlamda yaratacagi zararla, hem kisinin
kendisi, hem de etrafindaki kadin ya da erkekler
etkilenecektir.  Hegemonik  erkekligin, hane
icerisinde kadmna uygulanan baskiyla kendini
gostermesi ve farkli erkeklik tiirlerinin de hegemonik
erkeklik kavrami altinda orselendigi, zarar gordiigii
hatirda tutulmalidir (Kepekgi, 2012, s.78). Erkekler
icin yiikklenmis olan toplumsal cinsiyet rolleri bu gibi
olumsuz sonuglar dogurmaktadir. Erkeklerin daima
giiclii olma ve goriinme zorunluluklari, duygularini
aciga vuramamalari ve sert olma mecburiyetleri
sonucunda bazi olaylarin ve durumlarin etkilerini
oldukca yogun yasamaktadirlar.  Geleneksel
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toplumsal cinsiyet rollerinin kadinlar ve erkekler igin
keskin bir bi¢imde ayrilmasiyla evin ge¢iminden
sorumlu olma vazifesi erkegin gorevi kabul edilmesi
de  erkekler iizerinde olumsuz  sonuglar
dogurmaktadir (Barutgu, 2015, s.132). Erkegin issiz
kalsa bile veya yeterli kazang elde edemese de aileyi
gegindirmesi en temel gorevi olarak kabul
edilmektedir. Bu sorumluluk erkeklerin aileleriyle
kaliteli zaman gegirmelerine engel olmakta,
cocuklartyla ilgilenmelerini sinirlamakta ve c¢ogu
zaman erkekleri ailelerine kars1
yabancilastirmaktadir. Ayrica, evin rahatt ve huzuru
icin yeterli kazan¢ elde edemeyen erkegin ikinci
hatta tiglincli bir is yapmasi gerekmekte bunun
sonucunda kendisine bile vakit ayiramayan, fazla
caligma sonucu saglik problemleri yasayan mutsuz
bireylere doniismektedir (Sayer, 2011, s.91).

10. Yontem

10.1. Arastirma Tipi ve Amaci

Bu caligma Tiirkiye’ de geleneksel toplumsal
cinsiyet roliindeki kadinin ve erkegin hane icinde
mutfaktaki cinsiyet¢i i boliimiiniin modernlesme
stireciyle olan degisimini belirlemek amaciyla nicel
aragtirma yontemi esas almarak tamimlayici
arastirma olarak tarama (survey) deseni ile
yapilmustir.

Modernlesme siireciyle kadinin ve erkegin
mutfaktaki rollerinin degisimleri {izerinde yapilan bu
arastirmanin hipotezleri asagidaki gibi kurulmustur.

Ho: Modernlesme siireci kadin ve erkegin
mutfaktaki roliinii etkilememistir.

H1: Modernlesme siireci kadin ve erkegin
mutfaktaki roliinii etkilemistir.

10.2. Arastirmanin Evren ve Orneklemi

Bu arastirmanin evrenini, Kapadokya
Universitesinin Meslek Yiiksekokulunda gérev
yapmakta olan 85 akademisyen olusturmustur.
Orneklem segimine gidilmeyerek evrenin tamamina
ulagilmasi amaclanmustir. Aragtirmanin
ornekleminde istatistiki olarak %35 hata payr %95
giiven aralig1 oranlariyla 70 katilimciya ulasilmasi
hedeflenmistir. Aragtirma 1 Kasim-31 Aralik 2019
tarihleri arasinda yapilmigtir. Fakat verilerin
toplanmas1 sirasinda istenen goniilli katilimer
sayisina ulasilamamistir. Bunun nedeni verilerin
cevrimici ortamda toplanmasindan kaynaklanmig
olabilir. Bu ¢alisma %7 hata pay1 %95 giiven aralig
oranlartyla 60 katilimci ile ger¢eklestirilmistir.

10.3. Veri Toplama Araclar1 ve Veri Analizi

Arastirmaci tarafindan literatiir taramasi sonucu
hazirlanmig sosyo-demografik 6zellikleri igeren
Kisisel Bilgi Formunda 4 soru yer almaktadir.
Toplumsal cinsiyet rollerine iliskin hazirlanmis olan

toplam 30 soruluk Anket Formu ve cinsiyet rollerine
iliskin ifadelerin yer aldig1 16 maddelik Mutfaktaki
Rolleri Degerlendirme Formu kullanilmistir. Anket
online ortamda Google form araciligiyla
olusturulmus ve Kkatilimcilara e-posta yolu ile
iletilmistir.

Aragtirma verileri SPSS programina girilerek,
gerekli analizleri yapilmistir. Arastirma verilerinin
analizinde c¢alismanin istatiksel hesaplamalar sayzi,
ylizde ve sayisal degiskenler Mann Whitney U testi
ile ortaya koyulmustur.

10.4. Simirhliklar ve Etik Hususlar

1. Bu arastirmanin verileri, Kapadokya
Universitesinin Kapadokya Meslek Yiiksekokulunda
calisan ve arastirmaya katilmayr kabul eden
akademik personelle toplanmistir.  Arastirma
sonucunda elde edilen bulgular, benzer niteliklere
sahip bireylere genellenebilir.

2. Bu calisma, arastirmada kullanilan 6lgme
araclarinin 6l¢tiigii niteliklerle sinirhidir.

3. Aragtirma goniillilik esasina
dayandirildigindan hedeflenen o6rneklem sayisina
ulagilamamustir.

Aragtirma  yapilmadan 6nce  Kapadokya
Universitesi Bilimsel Arastirma ve Yaymn Etigi
kurulundan “Etik Kurul” izni alinmistir (Karar no:
2019.10). Ayrica veri toplama 6ncesi katilimcilardan
yazili onam almmigtir. Katilimcilara g¢alismanin
amaci ile ilgili agiklama yapilarak kigisel verilerinin
gizli tutulacag: hakkinda bilgi verilmistir.

11. Bulgular

Aragtirma kapsamina alian
akademisyenlerin %8,8’inin (n=5) 33
yasinda, %55,0’min (n=33) kadin

oldugu; %52,5’inin (n=32) yiiksek lisans mezunu
oldugu; %50,8’inin (n=31) evli oldugu saptanmustir.

Yapilan veri analizi sonrasi kok ailede
erkeklerin %51,7°si para kazananin erkek oldugunu
belirtirken mevcut aile yapisinda %63,3’iiniin kadin
ve erkegin birlikte para kazanma rolii oldugunu
belirtmislerdir. Arastirmanin sonucunda, kok ailede
“kahvalti hazirlama” (%76,7) ve “yemek yapma”
(%83,3) rollerinin kadinlarda daha fazla oldugu
belirtilirken mevcut aile yapisinda “kahvalti
hazirlama” roliiniin (%55,0) ve “yemek yapma”
roliiniin (%46,7) kadin ve erkek tarafindan birlikte
yapildig1 saptanmistir (Tablo 1). Calismanin diger
bulgularinda da benzer sonuglar goriilmektedir. Bu
durum kok aile yapisinin mevcut aile yapisina
kiyasla daha geleneksel bir yaklagim sergiledigi ve
mevcut aile yapisinda kadin ve erkegin rollerinin
degistigini gostermektedir.
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Kok aile yapisinda yer alan rollerin kadin ve
erkege gore dagilimi modern siirece gegiste meveut
aile yapisinda degisim gostermistir fakat bu degisim
tiim rollerde gézlenmemektedir veya bazi rollerde bu
geciste yetersizlik vardir. Ornegin “mangal yakma”
ve “bulasik yikama” rolleri degerlendirildiginde
kayda deger bir degisimin olmadig tespit edilmistir
(Tablo 1). Degisimdeki bu yetersizligi cinsiyet
rolleri iizerinden ele almak dogru bir tutum olabilir.
Cinsiyet rollerinin hem sosyoloji hem de psikolojinin
siirinda  oldugunu  belirten genel rol teorisi
savunucusu Ralf Dahrendorf’a gdre cinsiyet
rollerinin ~ Ggrenilmesi, toplumsallasma  veya
igsellestirme araciligiyla gerceklesmektedir.
Ataerkil yapinin bir anda gerek toplum yapisindan
gerekse icsel olarak atilmasi beklenemez (Vatandas,
2011, s.34).

Tabloda kok ailede erkeklerin %70’ “mangal
yakma” roliinli, kadinlarin ise %91,7’si “mutfak
diizenini saglama” roliinii ger¢eklestirdigini ifade
etmektedir. Mevcut ailede “mutfak diizenini saglama”
roli  %36,7 oramyla “her ikisi de” olarak
belirtilmistir. Buna ek olarak bir diger husus kadinin
icsellestirmis oldugu rollerde (sofra kurma ve
toplama, cocuklara yemek yedirme, cay, kahve
yapma, kahvalti hazirlama vb.) mevcut aile kisminda
“her ikisi de” cevaplar1 gbze ¢carpmaktadir. “Mangal
yakma” roliiniin hem kok ailede (%70) hem de
mevcut ailede (%71,7) erkegin iizerinde olmasi
kadinin tizerindeki rollere bir tanesini daha eklemek
istemedigini gosterebilir.
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Tablo 1: Kok Aile ve Mevcut Aile Diizenine Gore Rollerin Dagilimi
KOK AILE MEVCUT AILE
Roller Erkek Kadin Her ikisi de Erkek Kadin Her ikisi de
n % n % n % n % n % n %
Para 31 51,7 3 5,0 26 43,3 5 25,0 7 11,7 38 63,3
kazanma
Kahvalti 0 0,0 46 76,7 14 23,3 4 6,7 23 38,3 33 55,0
hazirlama
Yemek 0 0,0 50 83,3 10 16,7 3 5,0 29 48,3 28 46,7
yapma
Sofra kurma 3 50 50 83,3 7 11,7 4 6,7 23 38,3 33 55,0
ve toplama
Gida 11 18,3 24 40,0 25 41,7 10 16,7 13 21,7 37 61,7
Alsverisi
yapma
Bulasik 4 6,7 49 81,7 7 11,7 4 6,7 28 46,7 28 46,7
yikama
Mangal 42 70,0 12 20,0 6 10,0 43 71,7 9 15,0 8 13,3
yakma
Cay/Kahve 5 8,3 43 71,7 12 20,0 7 11,7 19 31,7 34 56,7
yapma
Cocuklara 1 1,7 51 85,0 8 13,3 3 5,0 25 417 32 53,3
yemek
yedirme
Mutfak 0 0,0 55 91,7 5 8,3 3 5,0 35 58,3 22 36,7
diizenini
saglama

Katilimeilarin kadin ve erkegin rolleri sizce nasil olmalidir sorusuna verdigi yanitlar incelendiginde; Rolleri

kadin ve erkegin birlikte gergeklestirme durumunda en yiiksek oranda “para kazanma” ve “kahvalti hazirlama”

roliiniin (%91,7) en diisiik oranda olan ise “mutfak diizeni saglama” roliiniin (%70,0) oldugu saptanmistir. Ayrica

katilimcilar “kahvalti hazirlama” ve “yemek yapma” roliiniin sadece erkege ait olmadig1 belirtirken (%0,00) diisiik
oranda da olsa sadece kadinin rolii oldugunu da belirtmislerdir (%8,3 ve %13,3) (Tablo 2). Ayrica bir etkilesim
stireci olarak ifade edilebilecek olan “gida aligverisi yapma” roliintin %90 olarak ¢ikmasi kadin ve erkegin bu
paylasimu birliktelige dokmek igin firsat olarak gordiikleri degerlendirilebilir.

Tabloda goriilen sonuglar neticesinde bu rollerin kadin ve erkek ayrimindan ziyade birlikte yapilan aktivitelerin
daha yiiksek ylizdeliklerde ¢ikmasina benzeyen bir arastirma da goriilmiistiir. Eken (2006, s.119) tarafindan
yapilan “’Toplumsal Cinsiyet Olgusu Temelinde Meslege iliskin Rol ile Aile I¢i Rol Etkilesimi’” adl1 calismada,
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kadmn subaylarin ev i¢i sorumluluk paylasimi konusundaki diisiinceleri soruldugunda, %90,9’unun evdeki her
tiirlii isin beraber yapilmasini istediklerini belirtmislerdir.

Tablo 2: Roller Sizce Nasil Olmal Sorusuna Verilen Yanitlarin Dagilim

Roller SiZCE NASIL OLMALI
Erkek Kadin Her ikiside
n % n % n %
Para kazanma 3 5,0 2 33 55 91,7
Kahvalti hazirlama 0 0,00 5 8,3 55 91,7
Yemek yapma 0 0,00 8 13,3 52 86,7
Sofra kurma ve toplama 1 1,7 6 10,0 53 88,3
Gida Ahgverisi yapma 4 6,7 2 3,3 54 90,0
Bulagik yikama 3 5 7 11,7 50 83,3
Mangal yakma 20 33,3 5 8,3 35 58,3
Cay/Kahve yapma 4 6,7 5 8,3 51 85,0
Cocuklara yemek 2 3,3 7 11,7 51 85,0
yedirme
Mutfak diizenini 1 1,7 17 28,3 42 70,0
saglama

Cinsiyete gore mutfaktaki roller sizce nasil olmali sorusuna verilen yanitlar karsilastirildiginda; kahvalti
hazirlama, yemek yapma, sofra kurma ve toplama, mangal yapma, mutfak diizenini saglama rolleri ile cinsiyet
arasinda anlamli bir fark oldugu saptamigtir (p<0,05). Kadinlarin bu rollere verdigi “’her ikiside’’ cevaplarinin
erkeklere gore daha yiiksek oldugu bulunmustur (Tablo 3). Kadinin is yerindeki emegi iizerine, gelip evinde
iicretsiz ev hanimi roliiniin sonucu, ¢ifte emeginin karsilig1 i¢in “her ikiside” cevabini vermeleri makuldiir. Tablo
3’te yer alan “sofra kurma ve toplama” roliinlin birlikte yapilmasi gerekliligi, erkegin aileden gelen bir
aligkanliginin devami olarak nitelenebilir.
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Tablo 3: Cinsiyet ile Mutfaktaki Rollerin Karsilastirilmasi
ROLLER
Kahvalt1 Yemek Sofra Mangal “MuFfa}k
Hazirlama | Yapma Kurma —ve Yapma Duzenini
Toplama Saglama
(X £Ss) (X £Ss) (X £Ss) (X£Ss) | (X £Ss)
Cinsiyet
Kadin
(n=33) 3,00+0,00 3,00 £ 0,00 2,93+0,34 2,54 +£0,83 2,78 £0,48
Erkek
(n=27) 2,81+0,39 2,70+ 0,46 2,77+0,42 1,88+0,93 2,55 +0,57
p=0,01 p=0,001 p=0,028 p=0,005 p=0,038
U=363,000 U=313,500 U=363,000 U=280,500 U=334,500

Tablo 4 ‘e bakildiginda cinsiyete goére hane igi genel roller sizce nasil olmali sorusuna verilen yanitlar
karsilastirildiginda; cinsiyetler arasinda anlamlilik saptanmamastir (p>0,05).

Tablo 4. Cinsiyet ile Hane ici Genel Rollerin Karsilastirilmasi

ROLLER
Para Gld? ) Bulasik Cay/Kahve Cocuklara
Ahsverisi Yemek
Kazanma Yikama Yapma .
Yapma Yedirme
(X" £Ss) (X £Ss) (X" £Ss) (X £Ss) (X" £Ss)
Cinsiyet
Kadin
(n=33) 296+0,17| 293+0,34| 284+050| 2,78+0,59 2,87+0,41
Erkek
(n=27) 2,74+0,65| 2,70+0,66| 2,70+0,54| 2,77+0,50 2,74+£0,52
p=0,094 p=0,052 p=0,111 p=0,582 p=0,17
U=391,500| U=377,500| U=376,000| U=422,500 U=388,500
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12. Tartiyma ve Sonu¢

Literatiirde kadin ve erkegin cinsiyet rollerindeki
degisimi inceleyen birgok ¢alisma vardir. Bu
arastirmalarda roller ve algilar degerlendirilirken
cogunlukla kadin 6meklem gruplar ile ¢alisildig
gbzlenmistir. Bu noktada bu ¢alisma hem kadinlarin
hem de erkeklerin gorislerini degerlendirdiginden
diger ¢aligmalardan ayrilmaktadir.

Eken’in 2006 yilinda yapmis oldugu calismada
kadin subaylarin kendi ailelerinde ev igi rol
paylasimina bakildiginda, %73,2°si i bdliimiiniin
olmadigini, miisait olan herkesin her isi
yaptig1, %16,7’si is bolimii oldugunu kadin ve
erkegin yapacagi islerin ayristigi, %10’u her isi
kendisinin yaptig1 goriillmektedir. Kadin subaylarin
esleri ile aralarinda eve iliskin islerde bir is boliimii
olup olmadig1 arastirildiginda geleneksel olarak
kadina atfedilen f{itii, yemek yapma, kahvalti
hazirlama, g¢ocuklarin giinliik bakimi vb. biiyiik
oranda kadinlar tarafindan yapildigi saptanmistir.
Kok ailesinde ev islerindeki is bolimi ile
karsilastirildiginda, kok ailelerinde erkeklerin hemen
hemen hi¢ yardimer olmadiklar1 goriiliirken, kendi
ailelerinde erkeklerin ev islerine katilim payinin
nispeten arttigt  goriilmektedir. Mutfak isleri
acisindan bakildiginda erkegin kendisinin yaptigi
salata vb. gibi yardimci bir yemek yapma isi ile sofra
kurma kaldirma isidir.

2011 yilina gelindiginde Giinay ve Bener’in 575
evli kadinla yaptig1 “’Kadinlarin Toplumsal Cinsiyet
Rolleri Cercevesinde Aile I¢i Yasami Algilama
Bigimleri’’ adli ¢alismada kadinlarin “Evde erkek
tarafindan gerceklestirilecek belli faaliyetler (tamir,
bakim, vb.) vardir” (%77.6) , “Evde kadin tarafindan
gergeklestirecek belli faaliyetler (ev isleri, giyim,
beslenme vb.) vardir” (%75.8), diyerek geleneksel
olarak toplumsal cinsiyet roliinlin devam ettigi
goriilse de bu durumun aksine kadinlarin birgogu
ailede temel sosyal ve ekonomik alanlarda hem
kadinin hem de erkegin sz sahibi olmasi gerektigini
diisiinmektedir (Glinay ve Bener, 2011, s. 164).

Gok’tin 2013 yilinda Ankara’da gerceklestirdigi
“Evli Kadm ve Erkeklerin Toplumsal Cinsiyet
Rolleriyle Ilgili ~Algilarmin  Aile Islevlerine
Yansimasi’’ ¢alismasinda dikkat ¢ceken evdeki islerle
ilgili roller; kahvalt1 hazirlama, yemek yapma, evin
temizlenmesi, {itii yapma, ¢amasir/bulasik yikama,
tamirat isleri, gida aligverisi yapma ve fatura
Odemeleriyle ilgili rolleri kapsamaktadir. Bulgular
degerlendirildiginde tamirat isleriyle ilgili roller

disinda kalan diger rollerin biiylik oranda kadinlar
tarafindan yerine getirildigi sonucuna ulagilmaktadir.
Katilimcilarin Kok Ailede Yerine Getirilen Roller ve
Bu Rolleri Yerine Getiren Kigiler kisminda
“Kahvalti hazirlama yiizde 10 her ikiside yapmali”
ve “ Yemek Yapma %7 her ikiside yapmali” sonucu
cikarken Yerine Getirilen Roller Ve Bu Rolleri
Yerine Getiren Kisiler kisminda Kahvalti
hazirlama %30,7 her ikiside yapmali” ve “ Yemek
Yapma %17,3 her ikiside yapmali” sonucu bizlere
evli kadin ve erkeklerin kendi ailelerinde var olan
toplumsal cinsiyet rolleriyle, kok ailelerinde olan
toplumsal cinsiyet rollerinin kimin tarafindan yerine
getirildigi karsilastirildiginda olumlu bir durumun
varligindan soz edilebilir.

Erzeybek ve  Ciftci’nin 2019  yilinda
gerceklestirdikleri Akademisyen Kadinlarin
Toplumsal Cinsiyet Rolleri ve Evlilik Uyumu
calismasinda kadinlarin daha fazla ev iginde ve
¢ocuk bakiminda birincil sorumluluk almasi,
erkeklerin ise ev disi1 islerde Oncelikli rol almasi
gegmis deneyimlerinin ve modelledikleri yapilarmn
tutum ve davraniglarinda etkili oldugunu ortaya
koymaktadir. Ataerkil sistemin sekillendirdigi
toplumsal cinsiyet rollerinin tutum ve diisiince
kaliplarinda yerlesmis oldugu ama bireylerin bunun
farkina varmadan esitlik¢i bir aile yapist icinde
yasadiklarim ifade ettigi goriilmektedir.

Yetistigi ve yasadigi toplumun kiiltiirii, kadina ve
erkege nasil davranmasi  gerektigini, nasil
diisiinecegini ve nasil hareket edecegine iligkin
beklentileri ortaya koyarak, bireylere roller
vermektedir (Altuntas ve Altmova, 2015:87). Bu
roller dogdugumuz andan baslayarak hayatimizin
her alanimi etkilemektedir. Geleneksel toplumlarin
kiiltiirel 6zellikleri modern ¢cagda yerini farkl rollere
birakirken gegmisten giiniimiize izleri devam eden
kaliplagmis diisiinceler vardir. Toplumsal cinsiyet is
boliimiinde kadinin iizerinde goriilen baski yani sira
rollerin dagiliminin vermis oldugu etkiyle erkeklerde
bu baskiy1 yasayabilmektedirler.

Tiirkiye’nin ~ Osmanli  Devletinin  Tanzimat
donemiyle baslayan batililasma hareketlerinin
Cumhuriyet donem ile birlikte geleneksel yapinin
stire¢ igerisinde yenilesme olan modernlesmeye ayak
uydurdugunu, toplumun ilk etapta fikren olsa da
eylem siirecinde daha yavas uyum sagladigi, bunu da
toplumsal cinsiyet rollerinin kadina ve erkege bigmis
oldugu rollerden olan hane igindeki mutfakta
sorumluluklarin ~ paydasinin  geleneksel rolde
dengesiz oldugu, modernlesme siireciyle birlikte
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degisimin yasandig1 gbzlemlenebilmektedir.
Arastirma bulgularindan yola ¢ikarak geleneksel
yap1 igerisinde hane icinde erkegin mutfaga
girmemesi, girememesi ve kadinin ise mutfak iglerini
yapma zorunlulugunun modernlesme siireciyle
birlikte  toplumsal  cinsiyet  rolii = geregi
dayatilmaksizin mutfaktaki is birligi degisimine etki
ettigi ortaya ¢ikmustir.

Ama geleneksel olan cinsiyet roliinden tam
olarak ¢ikildigi ya da degisimin tam anlamiyla
gergeklestigi de sOylenemez. Bir akis siirecinin
oldugunu gorebilmekteyiz. Yine de Ogrenilen
rollerin, aligkanliklarin ardina gegmek zaman
alacaktir. Ciinkii burada s6z konusu olan kadinin
iicretsiz ve cifte emegi ile erkeklerin iizerindeki

hegemonik erkekligin izlerinden kaynaklanmaktadir.
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