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Abstract

Various composites containing glucose are widely used in cement production. Glucose-containing
materials are widely used in the production of various types of cements due to their advantageous
properties such as being light, economical and easily accessible. In this study, radiation shielding
parameters of CgH130sN (chitin) mixture with Pb doped at various percentages (5, 10, 20%) such as linear
attenuation coefficients (LAC), mass attenuation coefficients (MAC), half value layers (HVL), tenth
value layers (TVL), mean free path (MFP), effective atomic number (Zeff), electron density (Neff) and
effective conductivity energy (Ceff) parameters have been investigated by using Phy-X software between
1 keV to 40 MeV energy range, theoretically. It has been seen that the results obtained are effective in
gamma-ray shielding and are also compatible with the literature.

Keywords: Lignocellulose, radiation shielding, concrete, Phy-X software

Kitin Katkili Betonlarin Gama Zirhlama Ozelliklerinin Teorik Olarak
Incelenmesi

Ozet

Cimento tretiminde glikoz iceren c¢esitli kompozitler yaygin olarak kullanilmaktadir. Glikoz igerikli
malzemeler, hafif, ekonomik ve kolay ulasilabilir olmasi gibi avantajli 6zelliklerinden dolay1r gesitli
tipteki ¢imentolarin iiretiminde yaygin olarak kullanilmaktadir. Bu ¢alismada, (%5, 10, %20) Pb katkili
CsH130sN (kitin) karisimimin, lineer sogurma katsayilari1 (LAC), kiitle zayiflama katsayilar1 (MAC), yari
deger katmanlart (HVL), onuncu deger katmanlar1 (TVL), ortalama serbest yol (MFP), etkin atom
numarasi (Zeft), elektron yogunlugu (Neff) ve etkin iletkenlik enerjisi (Ceff) gibi radyasyon sogurma
parametreleri Phy-X yazilimi kullanilarak 1 keV ile 40 MeV enerji araliginda teorik olarak incelenmistir.
Elde edilen sonuglarin gama 1511 korumasinda etkili oldugu ve literatiirle de uyumlu oldugu goriilm{istiir.

Anahtar kelimeler: Lignocellulose, radiation shielding, concrete, Phy-X software
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Imaging Tech., Kahramanmaras, Turkey, yusufkavun@gmail.com, Orcid number: 0000-0001-9635-4388
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1. Introduction

Today, the most important tools of human life and sustainable development efforts in the
world energy demand, which is one of the world's population growth, industrialization and the
development of scientific activities for reasons such as the need for energy is increasing every
day. However, due to the limited energy resources and also the negative effects on the
environment, new energy technologies are required (Kavun et al., 2021). For this purpose, many
nuclear power plants have been established in the world and these power plants contribute to the
energy supply to a large extent. However, besides the contribution of these power plants to the
energy supply, they have the potential to harm nature with any radiation leakage. Therefore,
there are parameters to be considered in order to prevent radiation leakage in the construction of
power plants (James E. Martin and Tanir G, 2013).

Radiation shielding is important to prevent radioactive particles from harming living things
and nature by interacting with the environment (Krane and Lynch, 1989). The higher the density
of this shielding material, the greater the ability to shielding these high-energy particles (Knoll
and Kraner, 1981). For this reason, concrete, which is low in cost, easy to use and has good
structural properties, can also be used as a shielding material. However, high-density materials
such as lead can be added to the concrete in order to increase its shielding properties against
radiation (Madej et al., 2021). There are also studies that increase shielding and setting by adding
natural materials to this mixture (Kilingarslan S. et al., 2011).

Considering the excess of lignocellulosic biomass in agriculture, it seems attractive to use this
biomass to be added to cement in the field of protection from radiation and the hardening of
concrete (Fatma et al., 2018). Cell walls of advanced, higher plants contain a large amount of
lignocellulose. Separation of lignin in its case, the polysaccharide derivative remains. Chitin
(CgH130sN), which has a long-chain polymer with N-acetylglucosamine, a glucose derivative, is
naturally found in many places. It is the main component of the fungal cell wall in the
exoskeleton of arthropods, such as crustaceans. In addition, the kit is used for medical and
industrial purposes. it is a biological substance that can be compared to cellulose, which is a
polysaccharide, and keratin, which is a protein (Muzzarelli, 1977).

In this study, some radiation shielding parameters of various percentages (5, 10, 20%) Pb
doped CgH130sN (chitin) mixture of cement such as linear attenuation coefficients (LAC), mass
attenuation coefficients (MAC), half value layers (HVL), tenth value layers (TVL), mean free
path (MFP), effective atomic number (Zes), electron density (Nefr) and effective conductivity
energy (Cerr) parameters have been investigated by using Phy-X software (Sakar et al., 2020).
This investigation has been done between 1 keV to 40 MeV energy range, theoretically.
According to the obtained results, it has been seen that the Pb doped CgH130sN (chitin) cement
mixture is usable for radiation shielding purpose in the building industry.

2. Material and Methods

The Phy-X program (Sakar et al., 2020) was developed by Sakar et al. (2020) to calculate
parameters related to shielding and dosimetry. These photon shielding parameters include linear
and mass attenuation coefficients (LAC, MAC), half and tenth value layers (HVL, TVL), mean
free path (MFP), effective atomic number and electron density (Zefr, Nefr), effective conductivity
(Cefr) energy. This software can generate data between 1 keV-100 GeV in the continuous energy
region. Photon shielding parameters available at predefined photon energies can be obtained. In
addition, the fast neutron removal cross section parameter can also be obtained with this
program. It is possible to use the software for free after registering with the Phy-X platform to
use it. Further detailed information can be found in Sakar et al., (2020).
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The Beer—Lambert law (Agar, 2018) have been used to calculate linear absorption coefficient
(LAC) that can be seen in Eq.(1):

p=m(7)/ (= (mY ¢
u is the linear attenuation coefficient, lo is the number of photons measured in the absence of the
material, 1 is the number of photons measured after interacting with the material, while x is the
thickness of the material.

In the Eq. (2), Mass Attenuation Coefficient (MAC) (um) is given for a compound and mixture
(Agar et al., 2019):

:ﬁ: . H 2/ 2
o = Zw.(pl (cm?/g) @)

here, w, and p is the weight fraction and density, respectively.
3. Results and Discussion

The various percentages (5, 10, 20%) Pb doped CgH130sN (chitin) mixture has been
investigated in this study to obtain some radiation shielding parameters. The linear attenuation
coefficients (LAC), mass attenuation coefficients (MAC), half value layers (HVL), tenth value
layers (TVL), mean free path (MFP), effective atomic number (Zeff), electron density (Neff) and
effective conductivity energy (Ceff) parameters have been obtained by using Phy-X software
between 1 keV to 40 MeV energy range, theoretically.

CgH130sN compound has been calculated and results can be seen in Figure 1 and Table 1.
There is not Pb in this compound and LAC values varied between 4390.614 and 0.022 cm for
CsH130sN. So, the MAC value changed between 3081.133 and 0.016 cm?/g. The HVL values
changed between 0.00015 and 31.291 cm. TVL value changed between 0.001 and 103.948 cm
and MFP varied 0.00022 and 45.144 cm. Zess values have been changed between 7.11 and 4.99.
Nerr has been changed between 5.69*10%° and 3.99*10% electrons/g. Cerr values have been
changed between 5.86*108 and 4.11*108 s/m.

Table 1 Radiation shielding parameters of CgH130sN by using Phy-X software

Energy MAC LAC HVL TVL MFP Neff Ceff Zeff
MeV cm?/g 1/cm cm cm cm electrons/g S/m
0.001 3081.133  4390.614  0.00015 0.001 0.00022 5.69E+23 5.86E+08  7.11
0.002 1015.728  1447.412  0.00047 0.002 0.001 5.72E+23 5.88E+08 7.14
0.002 449.642 640.740 0.00108 0.004 0.002 5.73E+23 5.89E+08 7.16
0.003 138.247 197.002 0.004 0.012 0.005 5.74E+23 5.91E+08 7.17
0.004 58.818 83.816 0.008 0.027 0.012 5.74E+23 5.91E+08 7.17
0.005 30.094 42.884 0.016 0.054 0.023 5.73E+23 5.90E+08 7.16
0.006 17.353 24,727 0.028 0.093 0.040 5.71E+23 5.88E+08 7.14
0.008 7.289 10.387 0.067 0.222 0.096 5.65E+23 5.81E+08  7.06
0.010 3.758 5.355 0.129 0.430 0.187 5.54E+23 5.70E+08  6.92
0.015 1.214 1.730 0.401 1.331 0.578 5.10E+23 5.25E+08  6.38
0.02 0.616 0.878 0.790 2.623 1.139 4.50E+23 473E+08 5.74
0.03 0.314 0.448 1.549 5.145 2.234 3.88E+23 3.99E+08 4.84
0.04 0.238 0.339 2.043 6.788 2.948 3.55E+23 3.65E+08 4.44
0.05 0.208 0.296 2.342 7.779 3.379 3.40E+23 3.50E+08 4.25
0.06 0.192 0.273 2.539 8.436 3.664 3.33E+23 3.43E+08 4.16
0.08 0.173 0.247 2.804 9.316 4.046 3.27E+23 3.36E+08  4.08
0.1 0.162 0.231 2.999 9.963 4.327 3.24E+23 3.33E+08  4.05
0.2 0.144 0.205 3.385 11.246 4.884 3.22E+23 3.31E+08 4.02
0.2 0.131 0.187 3.713 12.335 5.357 3.21E+23 3.30E+08 4.01
0.3 0.114 0.162 4.284 14.233 6.181 3.21E+23 3.30E+08 4.01
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Figure 1. Phy-X software data of CgH1305N

In Figure 2 and Table 2, the radiation shielding values can be seen for 5% Pb doped
CgH130sN. According to the obtained values, the LAC changed between 6117.516 and 0.036 cm-
! for CgH130sN. The MAC values have been obtained as 3189.529 cm?/g for 0.001 MeV and
0.019 cm?/g for 40 MeV. Also, HVL values changed between 0.0001 and 19.399 cm. TVL and
MFP values are 0.0003 and 0.0001 cm at 1 keV and 64.443 and 27.987 cm respectively at 40
MeV energy. Zes changed between 7.70 and 6.20. Neft has been fluctuated between 5.86*10%
and 4.72*10% electrons/g. Finally, Ces has been obtained between 8.11*10% and 6.53*108 s/m.

Table 2 Radiation shielding parameters of CgH130sN +5% Pb by using Phy-X software

Energy MAC LAC HVL TVL MFP Neff Ceff Zeff
MeV cm?lgy l/cm cm cm cm electrons/g S/m
0.001 3189.529 6117.516  0.0001 0.0003 0.0001 5.86E+23 8.11E+08  7.70
0.002 1084.013  2079.137  0.0003 0.001 0.0004 6.05E+23 8.37TE+08 7.94
0.002 492.209 944.057 0.001 0.002 0.001 6.20E+23 8.58E+08  8.15
0.003 231.287 443.608 0.002 0.005 0.002 9.02E+23 1.25E+09  11.85
0.004 119.549 229.295 0.003 0.010 0.004 1.06E+24 1.47E+09  13.97
0.005 65.769 126.145 0.005 0.018 0.008 1.13E+24 1.56E+09 14.81
0.006 40.265 77.229 0.009 0.030 0.013 1.18E+24 1.63E+09 15.51
0.008 18.566 35.609 0.019 0.065 0.028 1.26E+24 1.74E+09  16.54
0.010 10.221 19.604 0.035 0.117 0.051 1.30E+24 1.81E+09  17.13
0.015 6.835 13.110 0.053 0.176 0.076 2.08E+24 2.88E+09  27.34
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Figure 2. Phy-X software data of CgH130sN +5% Pb

10% Pb doped CgH130sN mixture radiation shielding performance results have been given in
Figure 3 and Table 3. The radiation shielding performance of this mixture shows that the LAC
varies between 7950.783 and 0.052 cm™. By using these LAC values, The MAC values have
been obtained and it was located 3297.712 cm?/g for 0.001 MeV and 0.022 cm?/g for 40 MeV. In
association with LAC, HVL TVL and MFP values were obtained as 0.000087 cm, 0.000290 cm
and 0.000126 cm, respectively. The effective electron density (Zefr) has been fluctuated between
8.34 and 7.50. Lastly, Net and Cett have been obtained 6.02*10?% electrons/g, 1.05*10° s/m for
0.001 MeV and 5.42*10%, 9.43*108 s/m for 40 MeV respectively.

Table 3 Radiation shielding parameters of CgH130sN +10% Pb by using Phy-X software

Energy MAC LAC HVL TVL MFP Neff Ceff Zeff
MeV cm?/g 1/cm cm cm cm electrons/g S/m
0.001 3297.712  7950.783  0.000087 0.000290 0.000126  6.02E+23 1.05E+09  8.34
0.002 1152.164  2777.869 0.000250 0.000829 0.000360 6.36E+23 1.11E+09  8.82
0.002 534.692 1289.142  0.000538 0.001786 0.000776  6.65E+23 1.16E+09  9.22
0.003 324.144 781.512 0.001 0.003 0.001 1.18E+24 2.06E+09  16.41
0.004 180.160 434.367 0.002 0.005 0.002 1.46E+24 254E+09  20.20
0.005 101.374 244.413 0.003 0.009 0.004 1.56E+24 2.72E+09  21.66
0.006 63.133 152.214 0.005 0.015 0.007 1.65E+24 2.87E+09  22.85
0.008 29.820 71.895 0.010 0.032 0.014 1.78E+24 3.09E+09  24.62
0.010 16.671 40.195 0.017 0.057 0.025 1.85E+24 3.22E+09  25.65
0.015 12.445 30.006 0.023 0.077 0.033 2.90E+24 5.05E+09  40.21
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Figure 3. Phy-X software data of CgH130sN + 10% Pb

As can be seen in Figured4 and Table 4 for 20% Pb doped CgH130OsN mixture, The LAC has
been obtained 11938.668 cm™ for 1 keV and 0.095 cm™ for 40 MeV. As in the previous mixture
results, the mac value varies between 3513.440 and 0.028 cm?/g. HVL TVL and MFP have been
changed between 0.00006 cm, 0.00019 cm, 0.00008 cm for 1 keV and 7.325 cm, 24.335, 10.568
cm for 40 MeV respectively.

Table 4 Radiation shielding parameters of CgH130sN +20% Pb by using Phy-X software

Energy MAC LAC HVL TVL MFP Neff Ceff Zeff
MeV cm?/g l/cm cm cm cm electrons/g S/m
0.001 3513.440 11938.668  0.00006 0.00019 0.00008 6.31E+23 1.55E+09 9.81
0.002 1288.065  4376.846 0.00016 0.00053 0.00023 6.96E+23 1.71E+09  10.81
0.002 619.408 2104.748 0.00033 0.00109 0.00048 7.49E+23 1.84E+09  11.63
0.003 509.311 1730.640 0.00040 0.00133 0.00058 1.62E+24 3.98E+09  25.18
0.004 301.026 1022.886 0.00068 0.00225 0.00098 2.01E+24 4.93E+09  31.25
0.005 172.373 585.725 0.00118 0.004 0.002 2.15E+24 5.28E+09  33.42
0.006 108.734 369.478 0.002 0.006 0.003 2.26E+24 5.55E+09  35.15
0.008 52.262 177.585 0.004 0.013 0.006 2.42E+24 5.94E+09 37.61
0.010 29.534 100.356 0.007 0.023 0.010 2.51E+24 6.16E+09  39.05
0.015 23.633 80.304 0.009 0.029 0.012 3.55E+24 8.71E+09  55.20
0.02 18.037 61.290 0.011 0.038 0.016 3.88E+24 9.51E+09  60.22
0.03 6.409 21.778 0.032 0.106 0.046 3.25E+24 7.98E+09  50.56
0.04 3.107 10.557 0.066 0.218 0.095 2.55E+24 6.26E+09  39.67
0.05 1.799 6.113 0.113 0.377 0.164 1.97E+24 4.83E+09  30.58
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Figure 4. Phy-X software data of CgH130sN + 20% Pb
4. Conclusion

In the scope of this study, some radiation shielding parameters of various percentages (5, 10,
20%) Pb doped CgH130sN (chitin) mixture such as linear attenuation coefficients (LAC), mass
attenuation coefficients (MAC), half value layers (HVL), tenth value layers (TVL), mean free
path (MFP), effective atomic number (Zeff), electron density (Neff) and effective conductivity
energy (Ceff) parameters have been investigated by using Phy-X software between 1 keV to 40
MeV energy range, theoretically. The obtained results of these mixtures have been given in
Figurel-4 and Table 1-4.

According to the LAC results obtained, the LAC value increased as Pb was added to the
CgH130sN (chitin) compound. This shows us that the Pb mixture has a positive effect on
radiation shielding. Other shielding parameters that are obtained by using Phy-X software also
gave positive results depending on the LAC values, showing that this mixture will give effective
results in shielding when mixed with materials such as concrete in radiation shielding.
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Abstract

The neutron transport equation for one-speed neutrons in a homogeneous slab was solved for the
solution of the extrapolation distance problem. In the solution algorithm of the problem first the traditional
P1 method in which the neutron angular flux was expanded in terms of the Legendre polynomials and then
the U; method in which the neutron angular flux was expanded in terms of the Chebyshev polynomials of
second kind were used. While it is possible to find the solution of the problem obtained by P; method in
literature, U; method was first applied to this problem and an analytical expression was obtained as the
main goal of this study. Finally, numerical results for the extrapolation distances were calculated using both
methods and they were given in the tables together with the exact results for comparison. Although the
results obtained in this study could be evaluated as not to be in a very good accordance with the results
already presented in the literature; this should be realised as these calculations were carried out using only
the lowest order approximations of the polynomial expansion techniques. Then it is clear that more
convenient results with the literature may be obtained in case applying higher-order aproximations.
However, it is important to underline that the U1 method was first pplied to the problem and an analytical
expression for the extrapolation distance was derived explicitly.

Keywords: P; method, U; method, extrapolation distance

U: Yontemi Kullamlarak Uzatilmis Mesafe Probleminin Céziimii Uzerine
Bir Calisma

Ozet
Homojen bir dilimde tek hizli nétronlar igin nétron transport denklemi, uzatilmis (ekstrapolasyon)

mesafesi probleminin ¢6ziimil i¢in ¢oziilmiistiir. Problemin ¢oziim algoritmasinda 6nce nétron agisal
akisinin Legendre polinomlari cinsinden seriye agildigi geleneksel Py yontemi, ardindan nétron agisal

1 MSc.Osmaniye Korkut Ata University, Department of Physics, cevataksu@hotmail.com.tr

2 Corresponding Author; Prof.Dr., Osmaniye Korkut Ata University, Department of Physics,
hakanozturk@osmaniye.edu.tr ORCID NO: 0000-0001-8136-2406



mailto:cevataksu@hotmail.com.tr
mailto:hakanozturk@osmaniye.edu.tr

akisinin ikinci tiir Chebyshev polinomlari cinsinden seriye acildigi U; yontemi kullanmilmustir. Literatiirde
P; yontemi ile elde edilen problemin ¢oziimiinii bulmak miimkiin iken, bu probleme ilk olarak U; yontemi
uygulanmis ve bu ¢aligmanin temel amaci olarak analitik bir ifade elde edilmistir. Son olarak, her iki
yontem kullanilarak uzatilmis mesafeler i¢in niimerik sonuglar hesaplanmis ve karsilastirma igin tam
sonuclarla birlikte tablolarda verilmistir. Bu c¢alismada elde edilen sonuclarin literatiirde halihazirda
sunulan sonuglarla ¢ok iyi bir uyum i¢inde olmadig1 degerlendirilebilse de, bu hesaplamalar polinom ac¢ilim
tekniklerinin sadece en diisiik mertebeli yaklagimlart kullanilarak yapildigindan buna gore
degerlendirilmesi gereklidir. O halde daha yiiksek mertebeden yaklagimlarin uygulanmasi durumunda
literatiirle daha uygun sonuglarin elde edilebilecegi agiktir. Ancak, probleme Ul yonteminin ilk defa
uygulandiginin ve uzatilmis mesafe i¢in analitik bir ifadenin agikea tiiretildiginin altin1 ¢izmek onemlidir.

Anahtar kelimeler: Py yontemi, U; yontemi, uzatilmis mesafe
1. Introduction

There are many problems which are in the interests of the scientists who deal with the solution
of the neutron transport equation in standard geometries. Extrapolation distance (extrapolated end
point) zo or the linear extrapolation distance d is one of those problems and this concept describes
the distance at which the neutron flux is thought to be extrapolated to zero at the boundary of the
system. If the neutron flux calculated from the diffusion equation is assumed to vanish at a small
distance d beyond the surface, then the flux determined from the diffusion equation is very nearly
equal to the exact flux in the interior of the medium. The assumption that the flux vanishes a small
distance d beyond the surface is clearly nonphysical. Rather, it is a convenient mathematical
approximation that provides a high degree of accuracy for estimates of the flux inside the medium
(Lamarsh and Baratta, 2001).

Many methods have been used for the solution of this problem in neutron transport theory.
Among them, the spherical harmonics (Pn) method in which the neutron angular flux is expanded
in terms of the Legendre polynomials is one of the powerful methods developed for the solutions
of the problems in transport theory. Therefore, the results obtained by this traditional method are
accepted as abenchmark in many studies (Bell and Glasstone, 1972; Lee and Dias, 1984).

However, it is not the unique one valid for all cases. Therefore in this study, we preferred to
use Un method (Chebyshev polynomials of the second kind approximation) for the solution of the
extrapolation distance for one-speed neutrons in a slab reactor. This method has been used
successfully before and it can be applied to other problems of the transport theory (Conkie, 1959;
Yabushita, 1961; Aspelund, 1958). In the following years, Un method was successfully applied to
problems of the transport theory (Oztiirk, 2008; 2012; Oztiirk and Yapar, 2018). Therefore in this
study, the first order approximation (U1 method) in which the neutron angular flux is expanded in
terms of the Chebyshev polynomials of second kind was performed for the calculation of the
extrapolated end-points zo in a slab for various values of the ¢ (the mean number of secondary
neutrons per collision). Mark and Marshak boundary conditions were used for these calculations
(Lee and Dias, 1984). The numerical results obtained by U; and P1 methods were tabulated in the
table and they were compared with the ones available in the literature. Mathematical progresses of
the methods were given in section 2 and the numerical results obtained by the methods were given
in section 3. A brief conclusion was also presented in section 4.

2. Material and Methods

2.1 Py approximation for extrapolation distance
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The linear transport equation in one-dimensional (slab) geometry with no source and isotropic
scattering can be written as (Case and Zweifel, 1967),

ﬂdW(X.u)

1
CO_ ! !
i +0'T1//(X,/1):TTJ.1//(X,,u)dy, —a<x<a, -1<u<1 1)
]

where  is the cosine of the scattering angle with x-axis between the neutron velocity vectors
before and after a collision. yA(X, ) is the neutron angular flux or neutron flux density at position
X traveling in direction x and o is the total differential cross section.

In the first part of this study, the conventional Pn method in which the neutron angular flux yA(x,
1) is expanded in terms of the Legendre polynomials is used for the solution of the problem (Bell
and Glasstone, 1972),

VOu) =2 3 @M+ DR, (), (0, -a<x<a  -lsusl @

where ¢m(x) is the mth Legendre moment of the angular flux and Pm() is the Legendre
polynomials; the orthogonality and recurrence relations of them which will be needed for future
calculations are given by, respectively (Arfken, 1985);

| Pn<u)Pm(mdu={§/ @+l n=m &)
) , n=m
(2n+D 4P (1) = (N+DP, () + 1P, (1) @

Eq. (2) is inserted into Eq. (1), then the resulting equation is multiplied by Pm(z) and integrated
over y in the interval [-1, 1] using Egs. (3) and (4), one can obtain the Px moments of the angular
flux as,

dé (%)

o o ¢, (X) =Cor ¢y (X), (53)

df;ix) +2 d%ix) +30, ¢,(x) =0, (5b)
and in general,

(n+1) d¢n5)1((x) n d¢nd)1((x) to (20414, (X) = o ()5, N=12,.,N, (50)

where ¢-1(x) = 0. Egs. (5a) and (5b) are known as the P equations for transport equation and the
condition for n = 1 stated in Eq. (5b) is equivalent to diffusion approximation or P1 approximation
in general formalism of the Py method by setting dg,,,(x)/dx=0 (Bell and Glasstone, 1972).

Hence the condition for N = 1 corresponds to diffusion approximation, a familiar equation known
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as Fick’s law which is related with current ¢1(x) and the scalar flux ¢o(x) of the neutrons in the
system can be obtained by setting d¢,(x)/dx=0 in Eq. (5b).

A general solution for Egs. (5) is assumed as (Case and Zweifel, 1967),
#,(x) =G, (V) exp(-c X/v).. ©)
When Eq. (6) was inserted into Egs. (5), one could obtain analytical expressions for all An(v) as,
G, (v)-v(1-c)G,(v) =0, (7a)
G,(v)+2G,(v)-3vG,(v) =0, (7b)
and in general,

(n+1G,,,(v) +nG_,(v) +(2n+1vG, (v) —vcG,(v)S,, =0, n=12,..,N (7c)

where onp is the kronecker delta and v is a constant appearing as an eigenvalue associated with the
eigenfunction Gn(v). The discrete eigenvalues w, k = 1,2,...,N+1 can be calculated by setting
Gn+1(v) = 0 as the requirement of the method. Since we applied the first order approximation of
the method (P1), we, therefore, set G2(v) = 0 in Egs. (7) and obtained two linear equations with
two unknowns; Go(v) and G1(v). This set of equations (7a and 7b) can be solved either linearly or
by constructing a matrix equation. Then, this set of the equation can be solved to obtain the
eigenvalues as,

1
=+

Vig = —\/m - (8)

In order to investigate the extrapolation distance problem, it is remembered that the linear
combination of the eigenfunctions is also a solution (Davison, 1958):

7,(x) = 36,6, (v))e ©)
i
when Eg. (9) was put into Eg. (2) and by applying the P1 approximation, it is obtained,
1 —ox, -
(% 1) =5 {Gy[1+34G, ()& + Gy [ 1+ 3G, (v;) Je™ | (10)

where Go(v) = 1. EqQ. (7a) and Eq. (8) are used in Eq. (10), then it is obtained,

l//(X,,u):%{ [1+,u\/3(17C] ~or\B09) | 3 [1 ,u\/3(170] goTX30=c) }

(11)
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As well known, it is necessary to know some boundaries or initial conditions to solve the problems.
It is also needed free surface boundary and symmetry conditions:

y(+a 1) =0, (12a)

w(X, @) =w (% u), u>0, (12b)
Mark and Marshak boundary conditions are widely used in the solution of the problems of the
neutron transport theory. Mark used the concept of continuity of the angular flux, which implies
the continuity of all the angular moments of the neutron flux across the boundaries surrounded by
the vacuum, and showed that is condition is equivalent to zero incoming angular flux at the
boundaries for the specific values of x (Bell and Glasstone, 1972). Then, the Mark boundary
condition can be described as;

w(0,14)=0, (N+1)/2<k <(N+1), (13)

where g is the kth negative root of Pn+1(x) = 0. When Eq. (11) is inserted in Eq. (13), it is obtained,
/{1+ y,/3(1—c)]+A2[1— y,/s(l—c)}o. (14)

The scalar flux density ¢n(x) in slab geometry can be written as,
$,00 = [y (% 1P, (1)dQ2, (15)

where dQ = sinad@d@ and u=cos@;, 0 < < rand 0 < p <27z When Eq. (15) is written forn =0
in which the neutron angular flux given by Eq. (11) is used, we obtained,

d,(X) = 2;;{Ale*fﬁ*m + A eI } . (16)

The extrapolated end-point is defined as the distance from a vacuum boundary at which the
asymptotic flux i.e. the flux extended by its natural curvature with distance will vanish. This is the
problem for a half-space x > 0 with a source infinitely far into the interior. Mathematically, zo is
defined in plane geometry by the condition #o(—20) = 0, where ¢o(X) is the asymptotic scalar
flux at a distance x into the medium. The extrapolated end-point zo for both boundary conditions
can be stated as (Davison, 1958),

#(-2,)=0 (17)
Therefore, the condition for extrapolated end-point given in Eq. (17) is applied to Eq. (16);
Iy(~2) = 27 | A= 0T 1 per e BT} o, (18)

Then, a new relation between A; and Az could be obtained from Eq. (18),

Aze_UT Zom — _AieUTZom (19)
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Eq. (14) and Eqg. (19) were solved together to find an expression for the extrapolated end point zo
for P1 approximation,

tanh‘l( 1—c). (20)

1
(ZO)Mark - o ,3(1—C)

The same problem was also investigated using Marshak boundary condition. The Marshak
boundary condition is based on the condition of zero incoming current at the vacuum boundary
(Bell and Glasstone, 1972). Therefore, it is defined as,

ij(ﬂ)w(O,ﬂ)dﬂﬂ, k=13.N, (21)

It is seen in Eq. (21) that the state for only k = 1 satisfies the condition of zero incoming current.
The other values of k give the additional conditions necessary to solve the problem. When Eq. (11)
is replaced to Eq. (21) one can get,

A[4+14B0-0) |+ A1 -1Ba-c) |=0. (22)

In the case of Marshak boundary condition, Eq. (19) and Eq. (22) were solved together and an
analytical expression was obtained for the extrapolated end point zo for P1 approximation,

tanh’l(z lT) (23)

1
Z = —_—
( O)Marshak O'T [_3(1_(:)

2.2 Uz approximation for extrapolation distance

In the second part of this study, the first order approximation of the Chebyshev polynomials of
second kind, i.e. U1 method was applied to the problem of the extrapolated end-point for one-speed
neutrons. The same procedure carried out in the previous section was followed since Legendre and
Chebyshev polynomials are in the same polynomials family, i.e. Jacobi polynomials. Therefore,
their applications to the problems are in the same manner. In this method, neutron angular flux is
expanded in terms of the Chebyshev polynomials of second kind which was applied successfully
in previous studies (Oztiirk, 2008; 2012),

v = 2= Y 40U, (), —asxsa ~L<usl. (24)

In order to obtain the Un moments of the angular flux, one should replace Eq. (24) into Eqg. (1) and
then multiply the resultant equation by Um(z) and integrate over u in the interval [-1, 1]. During
these derivations, the orthogonality and the recurrence relations of the Chebyshev polynomials of
second kind are needed,

1 2’ —
[ un(y)um(m\/l—ﬁdm{g/ e (25a)

nm

97



ZIULJn(:u):UnJrl(/u)—i_Unfl(:u)’ _1SILIS1 (25b)

Under these circumstances, the Un moments of the angular flux can be obtained forn=0and n =
1, respectively;

% +20, (1—¢) g (X) =0, (262)

dg,(x)  dd(x)
dx dx T

#(x)=0, (26b)

and in general,

dg,..(x) i dg, .(x) +20.4,(X)—Co {[1+r(]i)”] ¢0(X)} =0, n>1. (26¢)
dx dx

Egs. (26a) and (26b) are known as the U; equations for the transport equation and the condition

for n = 1 stated in Eq. (26b) is equivalent to diffusion approximation or Uy approximation in the
general formalism of the Un method by setting d¢,.,(x)/dx=0 (Bell and Glasstone, 1972). A

general solution for Egs. (26) is assumed as (Bell and Glasstone, 1972),
¢n (X) = Gn (V) eXp(_O-T X/V) . (27)

When Eq. (27) is replaced into Egs. (26), analytical expressions for all An(1v) could be obtained
as,

G, (v)-2v(1-c)G,(v) =0, (28a)
G,(v)+G,(v)-2vG,(v) =0, (28b)

and in general,

G, (V) +G, ,(v)+2vG,(v)—vc [“gj)“ ]Go (\)=0, n=>1. (28¢)
The discrete eigenvalues w, k = 1,2,...,N+1 can be calculated by setting Gn+1(v) = 0 as the
requirement of the method. In the first order approximation of the method (U1), A2(v) =0 is set in
Eqgs. (28a) and two linear equations with two unknowns Aq(v) and A1(v) are obtained. This set of
equations (28a and 28b) can be solved either linearly or by constructing a matrix equation. When
this set of the equation is solved, the eigenvalues can be obtained as,

1

2/(1-c) "

By following the same procedure with the Py method mentioned in the previous section, the
solution for the eigenvectors can be written as (Davison, 1958):

Vi, = +

(29)
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¢n (x) = ZGjGn (Vj)e—aTX/Vj . (30)
j
When Eq. (30) was put into Eg. (24) and by applying the U1 approximation,

w (X p) = 5\/1—;12 (AL 2uA)]e ™" + A [L+2uA (v,) ], (31)

where Ao(1) = 1. An explicit form of Eq. (31) can be obtained by using Eq. (28a) and Eq. (29) in
Eg. (31),

w(X, 1) = %w/l—,ﬁ {A1[1+ 2ﬂJ1—_c]e-ZGTXV’1-_° +A, [1—2;1\/1—_c}e2*”1-_°} . (32)

The transport equation should satisfy certain physical properties of the system at vacuum
boundaries, that is, free surface boundary and symmetry conditions:

y(*a, 1) =0, (33a)

w(X, 1) = (=X u), u>0. (33b)
As in the first part of this study, first the Mark boundary condition is applied;

w(0,14)=0, (N+1)/2<k<(N+1), (34)

where z is the kth negative root of Un+1(x) = 0. When Eq. (32) is applied to the Mark boundary
condition given in Eqg. (34), it is obtained,

Ai[1+,u«/2(1—c)}+Az[l—,u«/Z(l—C)}zo (35)

The scalar flux density ¢n(x) can be written similar to Eq. (15),

.0 = [y (x, WU, (wdQ, (36)
After Eq. (32) is inserted into Eq. (36), it is written for ¢o(x),

§o (X) = 27| Ag e o pgr e, (37)
From the definition of extrapolated end-point given in Eq. (17), Eq. (37) can be rearranged as;

bo(~2) = 27 | AT+ pe i 0, (38)

A relation between Az and A can be written from Eq. (38) as,
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Aze_ngzoJl__c _ _AleZUTzO«/l—_c. (39)

At the end of the implementation of Mark boundary condition for U; approximation, Eq. (35) and
Eq. (39) are solved together an analytical expression for the extrapolated end point zo can be
obtained as,

tanh’l( 1—0). (40)

(Z ) —;
0/ Mark 20'T ,_1—C

In case of Marshak boundary condition,
1
juk(y)w(o,y)dy=o, k=13,.N, (41)
0

Eq. (32) is replaced to Eq. (41), it is obtained as,
A&[§+%\/1—c}+A{%—%«/l—c}:o. (42)

Eqg. (39) and Eq. (42) are solved together and an expression for the extrapolated end point zo can
be obtained as,

tanh™ (%’f 1—c) : (43)

(Z ) —;
0/ Marshak 201—\/]:

3. Results and Discussion

In this study, the extrapolation distance problem was investigated for one-speed neutrons in a
slab reactor using both P1 and Uy approximations. The extrapolation distances were calculated for
isotropic scattering for various values of the collision parameter ¢ near to unity which is reported
as to be important for the calculation of diffusion approximations. Mark and Marshak boundary
conditions were used for all calculations and numerical results obtained by both methods are
tabulated in Table 1. In this table, the numerical results obtained from the present U: method
together with the ones obtained from the traditional P1 method and exact results quoted from Case
et al (1953) were given side by side for comparison. In this study, this problem has been solved
for the first time using U1 approximations. All computations were carried out using Maple software
and the total differential cross-section is assumed to have its normalized values, or =1 cm.
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Table 1: Extrapolated end points calculated for 0.00 < ¢ < 2.00
Mark Boundary Cond. Marshak Boundary Cond. Exact results

c P1 U1 P1 U1 Case et al
0.00 - - - - 1.0000
0.50 0.7196 0.6232 0.9359 0.8471 0.7207
0.60 0.6805 0.5894 0.8484 0.7604 0.7155
0.70 0.6484 0.5615 0.7858 0.7003 0.7127
0.80 0.6212 0.5380 0.7377 0.6549 0.7113
0.90 0.5978 0.5177 0.6989 0.6188 0.7106
0.98 0.5812 0.5034 0.6727 0.5946 0.7104
0.99 0.5793 0.5017 0.6697 0.5918 0.7104
1.01 0.5754 0.4983 0.6637 0.5863 0.7104
1.10 0.5592 0.4843 0.6392 0.5639 0.7106
1.20 0.5429 0.4702 0.6154 0.5421 0.7109
1.30 0.5282 0.4574 0.5954 0.5231 0.7113
1.40 0.5148 0.4458 0.5758 0.5062 0.7118
2.00 0.4535 0.3927 0.4948 0.4335 0.7177

4. Conclusion

Extrapolated end-point problem for one-speed neutrons in a finite slab with isotropic scattering
was investigated using traditional P; approximation and Uz approximation. The numerical results
given in Table 1 obtained for the extrapolation distance using Uz approximation approaches to the
exact results better in the case of Marshak than Mark boundary conditions, especially in case c is
very near to unity. Although the numerical results obtained by the P; approximation look etter than
the results obtained by U1 approximation, this does not mean that the present Un method could not
be applied to the problems of transport theory. Very good results are not expected in the first order
approximations anyway. We hope to eliminate this handicap by applying higher order
approximations in our future works. In addition, it is very important to eliminate an analytical
expression firstly by applying the Ux method to this problem. This inference could lead to new
applications. Finally, we indicated that deriving an analytical expression for the solution of the
problem given in Egs. (40) and (43) is very important for future studies.
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Abstract

The article studies a part of the multifaceted creativity of one of the founders of the 'new
wave' in Tatar literature of the twentieth century — Renat Kharis (06.05.1946). Renat Kharis as a
poet played a major role in the development of national verbal art in Soviet times, in the era of
'socialist realism'. The work defines the poet's creation of a new cultural era’ in Tatar literature
already at the end of the twentieth century; emphasizes his modern creative credo and the
peculiarities of artistic thinking as a playwright of Modern times. The main characteristics of his
literary activity and, in particular, his libretto for the musical 'Altyn Kazan' are revealed. The
hermeneutic approach to the analysis of artistic phenomena is applied in the work, and the
historical and cultural method is used in the study of the epoch and the personality of the poet. The
study is based on the material of the poet's play 'Altyn Kazan', with the possibility of reviewing
his other librettos - 'Kara Pulat', 'Altyn Urda’, 'Poet's Love'. The study revealed that the artistic and
aesthetic motifs 'Altyn Kazan', 'Kara pulat’, 'River, 'Feather', 'Creation’, are important categories in
the picture of the world of the Tatar people, have a historical character. Renat Kharis urges to think
seriously about their preservation in the worldview of contemporaries for the continuation of life
and for the development of the nation. The author postulates the possibility of expanding the study
of the concepts of the "New Cultural Era" in the history of the Tatar people in the works of other
Tatar writers of the late XX- early XXI century.
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Cagdas Tatar Sairi Renat Haris’in Yeni Kiiltiirel Cagdaki Yaraticihgi (Altin Kazan

Miizikalinin Librettosu)

Ozet

Makalede, yirminci yiizyilin Tatar edebiyatinda “Yeni Edebiyat”in kurucularindan biri olan
Renat Haris (06.05.1946)’in yaraticiliginin bir kismi ele alinmaktadir. Bir sair olarak Renat Haris,
Sovyet doneminde “sosyalist gercekeilik” icinde ulusal s6z sanatinin gelismesinde biiyiik rol
oynamistir. Makalede, daha yirminci yilizyilin sonlarinda Tatar edebiyatinda sairin “yeni bir
kiiltiirel donem” yaratmasi hususu ele alinmakta; modern zamanlarin bir oyun yazari olarak
modern yaratici inang ve sanatsal diisiincenin 6zellikleri vurgulanmaktadir. Edebi faaliyetlerinin
temel Ozellikleri ve bilhassa “Altin Kazan” miizikali ile ilgili librettosu séz konusudur. Bu
calismada, sanatsal fenomenlerin analizine hermendtik bir yaklagim uygulanmakta ve sairin
yasadi8i ¢ag ile yaraticiligi incelenirken tarihsel ve kiiltiirel bir yontem kullanilmaktadir. Calisma,
sairin “Altin Kazan” oyununun materyalinden hareketle “Kara Pulat”, “Altin Urda”, “Sairin
Sevgisi” gibi diger librettolarini1 da gézden gegirme olasiligr ile gerceklestirilmistir. Calismada
“altin kazan”, “kara pulat”, “nehir”, “tily”, “yaratilis” gibi sanatsal ve estetik motiflerin Tatar
halkinin zihninde tarihi nitelikteki 6nemli kategoriler oldugu ortaya konulmustur. Renat Haris,
ulusun yasaminin devami ve gelismesi hususunda ¢agdaslarini ciddi bir bi¢imde diisiinmeye davet
eder. Haris, Tatar halkinin tarihinde “Yeni Kiiltiirel Cag” ile ilgili kavramlarin yirminci yiizyilin
sonu ve yirmi birinci yiizyilin basindaki diger Tatar yazarlarinin c¢aligmalarindan hareketle
genisletilmesi gerektigini ifade eder.

Anahtar Kelimeler: Renat Haris, Altin Kazan librettosu, Tatar librettosu, Tatar miizikali,
postmodernizm, yeni ¢ag edebiyat

1. Introduction and Methods

The twentieth century gave birth to an enormous number of projects that gave birth to a long-
awaited blossom. The personality of RenatKharis was a forerunner of this epoch and with a
burning heart ofDanko burst into Tatar literature and the public at the beginning of the 60s. He
created a new cultural layer, a wave in Tatar literature. With his poems, songs that are still
performed by the Tatar community around the world, as well as at national music festivals (such
as “Iman Moni”, ‘The Kremlin Festival”, jazz evenings, etc.), he develops the culture of the Tatar
people. The Tatar young generation brings songs from different countries of the world to the words
of Renat Haris — “Ak Chechek”, “Zenger Toman”, “Kukchechek”, “Yilmay”). He raised the art of
writing and art of influence on people’s consciousness. His poems at the same time carry a
powerful life-giving energy, subtle gentle spirit of love feelings, and at the same time is being the

defensive shield for the preservation of cherished themes, images, and symbols of people.
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At the moment, the study of Tatar drama is becoming very relevant. This is also explained
by the activity of the creative process of some authors, the renewal of the genre composition, and
the search for artistic forms. With this approach, the work of the poet and playwright Renat Kharis

acquires a very special significance.

Renat Kharis is a representative of a generation of energetic and nationally minded Tatar
intellectuals who came to Tatar literature in the 1960s of the twentieth century. They played an
important role in the socio-spiritual renewal and cultural rise of the Tatar people in the second half
of the twentieth century. One of the brightest phenomena in the work of Renat Kharis is the
interaction of literature and theater and the process of literary works stage transformation, which
was actively developed in the 2000s.

R. Kharis is the author of more than forty poems, about a dozen poetic cycles, more than one
hundred and fifty songs, romances, cantatas, oratorios. Together with the composer M. Yarullin,
he is the founder of the genre of oratorio in the Tatar national art. Operas are written based on his
poems ("ldegey”, R. Gubaidullin; "The Love of the poet G. Tukai", R. Ahiyarova), ballets are
staged ("The Legend of Yusuf", L. Lyubovsky), TV films are filmed ("Kamil Yakub", "The Shore
of Saydash”, "Reckless Love"), radio plays are played on the air ("Sabantuy”, "Harmonist",
"Chekhov Bazaar", "Khudyakov").

The need to study Renat Kharis works in the context of the creator of the "New Cultural Era"
in Tatar culture is also determined by the fact that a review of his theatrical librettos written and
staged on stage in the last 20 years allows us to identify the leading trends of our time that are
inherent in Tatar culture. It also allows us to identify general patterns of development of modern
Tatar drama. This determines the novelty of our research.

The degree of study Renat Kharis works, modern Tatar drama and theatrical art in this
perspective continues to be relevant. Tatar literature has been sensitive to cultural and ideological
changes since the 1980s and strives to reflect them in artistic and aesthetic ways. Emphasizing the
role of playwrights in reflecting such changes, A.Akhmadullin wrote: "Within the critical events
taking place in the country, the genre of drama seeks to find its place, to provide the stage with
modern works" (Akhmadullin, 2012, s. 8). Literary critic A.Zakirzyanov rightly noted: "The
authors, with the help of new compositional techniques, unique visual means, lead to serious
reflections and discussions, disputes with the reader-viewer about the fate of the nation in its past,
present and future” (Zakirzhanov, 2019, s. 323).The author of this article has been conducting
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serious research since 2000 on the manifestation of elements and concepts of a "new type" of
culture in Tatar culture and literature - "postmodernism"” (Shamsutova, 2005, s. 6-12). Many
articles and dissertations (D.Zagidullina, Y.Nigmatullina, A.Zakirzhanov, etc.) were written on
this topic of "a new type of culture — the culture of postmodernism™. They focused on the problems

of the repertoire, the problems of plays, the creation of symbolic, characteristic images.

We can see a detailed factual assessment of the works of Renat Kharis (a kind of "voice of
his time") in the articles by N.Yuzeev (1973), T.Galiullin (1975), N.Khisamov (2004). From the
perspective of their time and research concept, the authors of the articles revealed the significance
of Renat Kharis' work, made an artistic analysis of his poetry. In Soviet times, the Tatar poet Sibgat
Khakim spoke of the poetry of Renat Kharis as an "organic fusion of thought and feeling." Tatar
criticism called R.Kharis a poet-philosopher, a poet-thinker. Doctor of Philology N.Khisamov,
measuring the power of R. Kharis' creativity, noted, "The poetry of R.Kharis is a temperamental,
full-fledged artistic phenomenon... the poet's work on the path of mastery led to the mastery of
poetic plasticity. This is the most important indicator of maturity” (Khisamov, 2004, s. 430). After
the onset of the "millennium™, one of the first was F.F.Khasanova's study "Poetry of Renat Kharis",

which characterizes the state of R.Kharis' poetic creativity (Khasanova, 2005).

However, despite the existence of such studies, the problem of revealing the work of Renat
Kharis as a modern playwright remains open and requires at least a review of his most outstanding
dramatic works, which raised the theatrical art of Tatarstan at the beginning of the 21 century to
a new level, especially Tatar opera art. We do not focus on such aspects of Tatar theatrical art and
the poet's work as touching on the particular problems of the functioning of his plays on stage (this
is the business of theater critics); we also do not do a study of the poetics of his individual reworked
works and do not look for the exhaustive depth of the problem posed (this refers to the structural
analysis of a work of art). We see that the creation of a libretto for such wonderful theatrical
productions requires an urgent need to analyze the reasons and ways of addressing the themes of
the libretto and the specifics of their implementation on the stage of the Tatar theater of the early

21% century.

The purpose of our research is to show the role of Renat Kharis in the creation of a "New
cultural Era" in Tatar culture and to identify new cultural and aesthetic features of Renat Kharis'
work in recent years. To achieve the above goal, the following tasks are set: 1) to determine the
philosophical aspects of the dramatist's understanding of the influence of society on a person; 2)

to analyze the libretto "Altyn Kazan" ("Golden Kazan", 2006) in comparison with his other
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librettos that most fully reflected the characteristic features of the problem under study; 3) to
determine the cultural-historical and national-philosophical aspects of the state of the "new cultural

era” in national literature and identify new qualities in the evolution of culture.

The subject of the study was the poet's dramatic legacy: his libretto "Altyn Kazan™ and
other works for operas and ballets, musicals, rock opera; the peculiarities of their embodiment on
stage and the peculiarities of perception by the Tatar people, modern critics.

When preparing the article, the authors used the scientific works of such scientists as A.G. Akhmadullin (2012),
M.Kh.Bakirov (2012), A.M. Zakirzyanov (2019), A.M.Sattarova (2003), A.A.Shamsutova (2003), and others.  Aswell
as publications by Tatar, domestic and foreign authors, which address special issues of "“pastmodemism”, “mythopoetics”,
"mythologism”’, archetypes and symbols (C.G.Jung. 1991. 1993; Ye.Meletinsky, 1994; M.Bakhtin, 2000; R.Barth, 2008,
2014). And modem approaches of the theater school to the analysis of performances (A. Chepinoga, G.Ganzburg). WWhen
analyzing productions, the author of the article does not limit himself to literary studies of dramatic works in general, he also
resorts to the consideration of their stage embodiment.

The main research methods are cultural-historical and hermeneutic methods, the method of holistic analysis of a
work of art. This methodological approach opens up new opportunities in the study of philosophical and aesthetic concepts
and trends.It allowed to revealing the nature of national concepts such as "watan™ (“homeland”), "millet" (“nation"),
"devotion™, to evaluate and understand the mechanisms of the emergence of transformational changes, their "fit" into the
cultural and historical context of their time.

2. Findings and Discussion

Ideologically and artistically, Renat Kharis made a great contribution to the formation and
development of Tatar literature of the Third Renaissance period at the beginning of the XXI
century. The poet, in whose spiritual heritage the theme of the nation is stretched by a red thread,
focused his literary activity on the criticism of hostility, fragmentation, national foundations of
Tatar life. In the initial period of his work in the 1960s, he made attempts to change these issues
with the help of intellectual thought. The poet, who always stands at the forefront of poetry with
his original creative discoveries, is again revealed to the reader in the works of recent years. Here

the personality of R.Kharis is embodied as a thinker, sage, philosopher.
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“The works of R.Kharis are interesting because they promote the metaphysics of the
renaissance and are supported by anthropocentric morality”(Shamsutova, 2006, s. 101-102).
Taking the theme of being as a reference point for oneself testifies to the high level of the poet's
philosophical thought. R.Kharis perceives the course of life figuratively and philosophically,
intertwining the worldview with metaphorical and metonymic images. R. Kharis raises a person
to the level of the Absolute. This stage of R.Kharis' creativity appears as a period of maturation of
the state of perception of the world and determination of the depth of the human soul. As a result
of the analysis, we came to very interesting results. These results are reflected in the following

chapters of the article.

2.1. A new Cultural Era in Tatar History

The new millennium and the twenty-first century have broken the old value systems. We can
see a cultural gap between generations and a change in previous standards. New national values
and other landmarks of the future are coming into the life of the Tatar people. The new cultural
era in the last decade of the twentieth century led to a huge shift in the consciousness of the Tatar
people. At the same time, there is a gradual comprehension of the dramatic history of the people
and the place and Person mission, on the whole. A new type of culture has arisen which was
oriented toward the national consciousness, toward the historical past and toward the progressive
future of the Tatar people. Poetry is generally understood as a form of reflection on the world, the
meaning of life and humanity. And again, the figure, the personality of Renat Kharis with his
exclusive creative projects that were highly appreciated not only in Tatarstan but also on a Russian
scale, stands at the forefront of this cultural epoch. Libretto Altyn Kazan (the Golden Kazan) by
RenatKharis examines the picture of the Tatar people’s world in specific ways of reflection, which

leads to the fact that the whole person symbolically finds himself in the poetic word.

The search for themes and images to replace the old worldview cannot do without reference
to old images and motifs that are considered archaic. This testifies to the uprising of secondary
artistic systems, the constructive principle of which is the interaction between the old and new
structures of existence, history and life. It seems to us that that is why in every literary, artistic
work RenatKharis seeks to build a complete and simultaneously universal image of the world.
Yes, that is why many of his works are mythological, and they expand the consciousness and

historical boundaries of people’s memory. In his works, we can see different types of
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mythopoetics, such as mystical, rationalistic, psychological and social types. However, in all of
them, there is an artistic image of the world order that governs cultural eras.

What is the image of the world order? It is the Cosmos, the Creator. RenatKharis takes a
local plot, based on national motifs, legends that have sentimental valuefor the people as a memory
of previous cultural epochs, and are inseparable from their mentality, and through them makes
events from the pages of the past as a concentrated embodiment of the meaning of existence and
human life. The heroes of his poems, libretto of theopera, ballets and musicals are all well-known
historical figures, but all of them, as embodiments of the will of Cosmos-Creator, have come to be

symbols of culture and spiritual good at certain times.

A new type of culture that emerged at the turn of the twentieth and twenty-first centuries
was called postmodernism. We cannot say that it was born only of a deep disillusionment and
doubts about the artistic directions of the Soviet era. It was born of an absolute desire to reveal its
own, national nature (Shamsutova. 2003:3). RenatKharis works and creates in that very flow. He
writes very much for theatre, particularly for opera and ballet theatre. Here we would like to give
a few examples that have taken Tatar music and performing arts to a new level. These works are
included in the tours of the Tatar Opera Theatre, and audiences in many countries around the world
are familiar with them. Moreover, they have made our city a center of high culture with an ethnic,

national flavor.

His most famous works are the libretto ofthe Poet's Loveopera (composed by
RezedaAkhiyarova) and Kyssa-i Yusuf (The Legend of Yusuf). RenatKharis always concentrates
on majorthemes and major imagery. The Kyssa-i Yusuf ballet about Joseph the Fair is a world
story. Poet’s Loveis the opera about the most famous Tatar poet Abdullah Tukay, an absolute
reference for the Tatar people, and not just for the Tatar people. The Golden Horde balletisbased

on a libretto by RenatKharis, is about the most powerful state of the Middle Ages.

In 2015, Renat Kharis’ tandem with composer Elmir Nizamov embodied a new genre in
Tatar performing arts - the Tatar musical. It was written based on a libretto by Renat Kharis, The
Black Chamber, and was an event that, in a union of the most valuable features of Tatar culture,
such as openness to the world and national color, presented another new example of the genre, the

Tatar musical.

109



The demonstrative interactionbetween such structures as old and new, good and evil is
clearly visible in the libretto to the opera Sujumbike, dedicated to the ruler of the Khanate of Kazan
in the 16" century. This is a work where the romantic binary world built on the antithesis of the
ideal and reality is presented in the frame of a realistic world. The author says the following in one
of his interviews: “l found one formula, Sujumbikewill have this text in one of the arias: “l have
married many times, but each time not to a man, but to the throne” (Mamayeva, 2018).This is the
interpretationorganized according to the principle of the interplay of characters and circumstances

thatRenatKharis gives in his libretto.
2.2. The libretto of Renat Kharis’ musical Altyn Kazan in the experimenting era

Tatar rock-operaAltyn Kazan, written by RenatKharis, premiered in Kazan in April 2011 at
the KarimTinchurin Theatre. It is a rock-opera in the Tatar language with a symphony orchestra,
rock arias, archery and martial arts scenes (Composed by EImirNizamov). It was the first rock-
opera imbued with national color. It resonated widely in the cultural life of the town, the republic
and the country (Ganzburg, 1990, s. 79). “Thanks to the inventiveness and incredible density of
the musical dramaturgy, the musical Altyn Kazan acquired the sought outcome of the national
epos, which entered into an exciting resonance with the dynamics of contemporary rhythms. The
European sophistication of harmonies and opera writing in combination with the outstanding
format of rock music and blinding charm of pop hits have masterfully intertwined in it with lush
ornamentation of folk allusions (Dudin, 2020)”, was a high opinion of this work. In Altyn Kazan
the romantic archetype and the legend of Kazan’s founding are travestied by low texture, that is,
the world of raiders - contemporary youth from Tatar reality. Here the real world is correlated

with fairy-tale archetypes that shine through (Kharis, 2014, s. 2).

All the librettos by Renat Kharis are distinguished by their sophistication. And this means
that they are based on classical art. However, he was able to transfer this state into modern
democratic, postmodern art. And we understand that today it is becoming a necessary component

of all kinds of art and culture.

His librettos are constructed as a "folk™ performance because they involve the masses, the
image of the people. But whatever their content, the seed of ""sophistication” grows in them, thanks

to which the performances become both refined and at the same time intense.

Here | would like to note some similarities of the libretto by R. Kharis from Brecht's

dramaturgy (B. Brecht). This is manifested, first of all, in the fact that R. Kharis makes the libretto
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both accessible and difficult. This is a contradictory position for art. However, R. Kharis resolves
this question. Both the directors and the composers of his libretto are involved in this. In his article
"The Testimony of the Theater”, which was published in 1965 in the May issue of the magazine
"Esprit"”, the famous scientist, philosopher Roland Barthes wrote: "What is considered a rule —
recognize as a crime" (Bart (Bartes), 2014:12).The time when the old canons and rules underlying
culture are violated becomes a "new era" in culture. Renat Kharis creates exactly such an era with
his works. These librettos do not contain those criminal rules that were laid down at the beginning
of the Soviet period, and then strengthened in the 1960s. This brings the audience (the people)
closer to the art of opera more than in previous years.

We know that literary works are also differentiated by sustainability. We are confident that
the works for opera performance by RenatKharis will indeed reach a larger and larger audience,
an entire era because there was no national opera or ballet on the Tatar theatre stage for a very
long time after the operas written by Tatar poets and composers between 1929 and 1959. It is only
due to RenatKharis’ stage work that a new cultural era in Tatar musical performance has dawned.
This relatively coherent artistic trend took shape only at the beginning of the twentieth century.

We hope that it can crystallize into a historical and literary system and a trend.

2.3. The libretto of Renat Kharis’ musical Altyn Kazan: Mythopoetics and folklore traditions

in the text of the libretto

The new type of culture of the beginning of the 21st century has overhauled the whole
system of spiritual values: it has overturned petrified notions and attitudes and given a powerful
impetus to the renewal of the artistic consciousness (Chepinoga, 2016, s. 362). RenatKharis
romantically repulses the empirical practice of everyday existence and gives the world of the
human spirit the status of a self-valued supreme reality of being. Being a poet, he entered this
reality, began to explore new spaces, its heights, and began to search for sources of its inner light
and dive into its black holes. And there are many black holes in high theatrical art such as opera
and ballet. The very variety of genres RenatKharis works in testifies to the unprecedented breadth
and depth of his artistic breakthrough. «If we look at all the images created by him, we can see
that they assert the world of the soul as an integral and self-sufficient universe (macrocosm)»
(Shamsutova, 2021, s. 319-320). This was the ground for the libretto of the high art genre (opera
and ballet): Kyssa-i Yusuf, Poet’s Love, Altyn Kazan, The Black Chamber and Sujumbike. In all of
them, the macro-image of Chaos is skillfully intertwined with macro-models of History and Man.
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Neither one supersedes the other. Not for a moment does the Romantic paradigm slip into oblivion,
even the enlightenment tradition, which in turn is genetically linked to Classicism, retains its

efficacy.

Appearance in Tatar literary studies of the late 20th — early 21st century. The "new wave" of
works in line with the concepts of modernism (or postmodernism) led to quite significant
contradictions in their interpretation, understanding and acceptance. Back in the early 2000s,
A.Shamsutova, exploring new artistic phenomena in Tatar literature, stressed that there is a fact
that works have been created in modern Tatar literature that do not fit into the usual framework of
realism and romanticism. This also explains the inconsistency in the study and evaluation of this
artistic layer, which occupies a special place in the modern literary process (Shamsutova, 2005, s.
5-6).

In the article included in the anthology "Modern Tatar Prose”, A.Shamsutova draws attention
to the fact that when clarifying "expressive means and techniques not peculiar to realistic literature,
the original desire to comprehend being through creative thinking, as well as ways to revive a
fictional model of life moving away from reality", one can see «a distortion of the ways of creating
reality in a work of fiction»(Shamsutova, 2005, s. 8-9). In light of this, it seems interesting and
relevant to compare the works of the author's mythology of Fauzia Bayramova, Renat Kharis,
Galimjan Gilmanov, Marat Kabirov, Nabira Gimatdinova, Farit Yakhin, that is, works using the

so-called "myth-making".

Renat Kharis' artistic skill has reached high levels of development. He combines in his works
the depiction of mythological phenomena, elements of folk folklore and the creation of a fictional
reality. Observing his works, we wonder how to consider the mythologism of the novel and the
author's mythology — as a new genre, or as a method based on "artistic fiction". At the same time,
in his works we notice a special character of artistic reflection - mythopoetics, which is directly
opposite to realism.This is a penchant for mythology, for "creating a myth", which the poet himself
treats with all seriousness. "Since mythologism, and along with it mythopoetics, form the unity of
the work and its integrity, not by analogy with how it is done in the real world. The pattern of the
development of the mythopoetics of such works is quite different from the realistic pattern”
(Shamsutova, Karimova, 2021, s. 85).

The study of the problem of the relationship of the author 's mythology in the libretto by

R.Kharis as a fiction and reflection of reality is of great interest. To do this, we have to turn to the
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study of the key philosophical and aesthetic concepts of the poet and his work. Such an analysis is
necessary to identify the universal and specific in the depiction of reality and the perception of

artistic fiction by carriers of national, Tatar, culture.

In the study of mythologism and the use of folklore motifs, the disclosure of the philosophical
concept of being and man in the Tatar national consciousness is of great importance. Of particular
interest is the disclosure of the essence of the concepts of "myth" and "philosophy of life".

In the last two decades, Tatar literature has been turning not only to the historical past of the
people, but also to the older strata of the population — to the era before the adoption of Islam.Tatar
verbal art turned with big and bold steps to mythology, to myth-making. This was natural, because
mythology is an area that laid the foundations of modern culture, accumulated views and
knowledge that explain the origin of humanity itself, the creation of the universe and the Earth.
"The appeal to mythology contributes to the reproduction of archaic images, elements preserved
in the "historical consciousness” of the Tatar people, their "memorization”, recreation in the
memory of the modern reader” (Shamsutova, 2005, s. 5).Before starting to read works of a
mythological nature, it is necessary to clarify the content of the concept of myth. In modern
science, there are several dozen definitions of the concept of myth. This leads to contradictions in

its use.

Some scientists consider it as an "ideology" of the tribal period (Russian scientist A. Losev)
or as an immature ancient philosophy (literary critic S. Averentsev and Ye. Meletinskiy)
(Meletinskiy, 1994). The German scientist, psychoanalyst Carl G. Jung calls it the greatest
knowledge that has accumulated the experience of mankind and has not lost its significance for
different epochs (Jung, 1991).Consequently, myth is not only a determinant of ancient spiritual
culture, but also a system of assessments of humanity, an artistic device that reflects these aspects

in modern art.

Renat Kharis' appeal to myth-making, that is, to the recreation of the unreal model of the
world in his works, takes place on a two-sided, double plane. Outwardly, it seems that the poet
deliberately returned to the archaization of his work. That is, he describes his work in the spirit of
ancient legends, using archaic-ancient images, plot elements, motifs. We call this aspect

mythopoetics.

If we delve into the inner world of the work “Altyn Kazan", "The Legend of Yusuf”, “Kara
Pulat” ("The Black Chamber"), etc., we can observe the following. R. Kharis not only consciously,
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but also intuitively builds his work on a mythological model, that is, builds it in the form of a myth,
developing and changing it, borrowing ancient motifs.The characters, the images that he uses, may
not think and speak archaically. The author creates his own image, his own myth, only imitating
their external forms. This aspect is already called myth-making. Thus, when analyzing such works,

these two important points should be taken into account.

Works of this nature can be seen in the Tatar literature of the early XX century. For example,
"Zuleikha", "Lukman Hakim" by G. Iskhaki, "The Tragedy of the Sons of the Earth™ and "Exiled
from Heaven" by H.Taktash, "Tahir-Zuhra" by F. Burnash. In Soviet literature, there are
practically no such works depicting life in an existential (“existence™ means to live) plane, which
was based on religious and mythological ideas about life, being. In modern prose, examples of
existential works can be called "Kul balygy", "Wingless Seagulls" by F. Bayramova, "Albasts",
"Flying People” by G. Gilmanov, "Deer" by N. Gimatdinova, "Karakosh" by M. Galeev, "In a
black pool..." by Z. Khakimov, "The Witch's Daughter” by F. Yakhin, etc. (Shamsutova, 2005, s.
5-12).

In all the librettos of Renat Kharis, two levels of mythization can be traced. Some of them
are valuable from the point of view of creating a myth, others-from the point of view of the peculiar
use of ancient myths and legends to explain the essence of being. The main feature in all of them
is the construction of an intriguing plot, the "revival™ of mystical and mythological images, archaic
universals. It is possible to point out the common features inherent in these works. These are: 1)
The use of mythological images (deer, forest, mountain, witch, tree), 2) The use of an archaic-
mythological motif or the creation and development of the plot, 3) the introduction of the image
of Mother Earth, the disclosure of her essence (in the "Altyn Kazan" ("Golden Cauldron"), “Kara
Pulat”. "The Legend of Joseph;), the image of a bird, through the motives of life and death, 4)
archaic disclosure or intertwining of reality with antiquity, 5) the disclosure of the connection
between man and the Universe at the level of microcosm and macrocosm. K. G. Jung explains the
use of such images-archetypes that covertly affect the "spheres of the unconscious” of a person
and the spiritual world of a person of a new era. In his opinion, these archetypes represent a system
of minute images that penetrate into the human consciousness and create an image of Mother
Earth: "Phylogenetically, we grow from the dark and cramped depths of the earth. As a result, the
most immediate factors have turned into archetypes, and these archetypes "affect us first of all"
(Jung, 1993, s. 133). This means that writing works of this kind is not fiction, but a reflection of

the "'state” of the soul, the form of thinking, the worldview of the poet and his audience.
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In the libretto of Renat Kharis, imbued with mythological thinking, there is a center that
holds events. We call it the "cradle of events." The place where the event develops always acts in
interaction with the chronotope and the ethnos. And the chronotope becomes the ratio of time and

space where events take place.

For example, in the work “Kara Pulat” ("The Black Chamber"), the Chamber is not only a
place of mystery, but also a place that is the source of spiritual experiences, purity of the soul of
girls, connecting them with the Divine. This chamber is a place where they keep the purity of the
soul, are responsible for the fate of the girls. In the "Altyn Kazan", the hero's mother is seen by
people as a sorceress. The forest in which she lives is a place of memory of the people, where the
heritage is kept, it is also a part of the Universe through which the soul of the khan, the people, is

purified.

Thus, through the mythologized consciousness R.Kharis tries to write the history of the
people, where the main character is the Tatar people. Along with the folklore component of his
works, his libretto sharply emphasizes the invincible power of national patriotism and all together

constitute the main idea of the works.

Let us turn to the poetics of the libretto "Altyn Kazan". The author raises classical problems:
moral and ethical, socio-political and philosophical. Using the example of the fate of a young guy,
the author reveals the social and political conflicts of the era - this is both hostility and persecution
of free-thinking people. In the center of the narrative are several generations, several families,
through which the poet reveals his views on the historical process. The presence of real historical
figures, showing the maturation of heroes, the formation of personality creates a portrait of the era
of the Kazan Khanate. The main idea becomes non-resistance to evil by violence, through which
life and death, war and peace, the universe and man are revealed. To convey the tense inner state
of the main character, the writer makes an analysis of the "dialectic of the soul" of the heroes
(psychological analysis). The drama of the libretto is also enhanced by the "family problems":
love, engagement. Thus, the author's mythology of Renat Kharis makes it possible to show the
dialogue of tradition and the tragedy of personality. The main "codes” of the Tatar-Turkic
mentality are "deducted"” from R. Haris, just as the "key" to his work is found in the folk tradition

itself, folklore.

When studying modern literature, folklore and mythological materials embodied in the

works of modern Tatar writers are valuable to us. Folklore and literature, according to
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K.Kazankova, are in a state of continuity, although at first glance, they seem to have been separated
for a long time. However, they "enrich each other and function according to the principle of
complementarity, since only together they are able to satisfy the artistic needs of society”
(Kazankova, 2011, s. 17).

Folklore, reflecting the surrounding reality, is itself this reality. Therefore, the people still
believe in legends, legends, myths, fairy tales (Karimova, 2016, s. 881-885).This is the reason that
the modern reader perceives folk art, although on a subconscious level, nevertheless folklore
reflects the surrounding reality and is at the same time an attribute of this reality. Starting from
folklore, writers can easily take steps towards ™"author's mythology"”, mythological novel,
mythologism or "magical realism", which is confirmed by the works of not only Renat Kharis, but
also Galimzhan Gilmanov, Nabira Gimatdinova and others. R.Karimova, who studies the problem
of the relationship between Tatar fairy tales, folklore and Tatar literature, emphasizes the direct
correlation of folklore and literature in the context of national identity. In her opinion, “the work
on the formation of national consciousness consists in the fact that writers take traditional forms
of historical folklore, accumulating the traditions of the ethnos, and put new ideological content
into them”(Karimova, 2016 :881-885). In other words, they revive the ethnic consciousness of the
people and raise them to the level of understanding their "exodus"”. Renat Kharis skillfully uses a

very important point in his librettos.

These are the elements of the "game”, "tamasha-spectacle”, “choral singing”. Folklore is
based on the category of "game”, brought to the fore as an independent approach in professional
theater and forming the essence of theater. In Renat Kharis's libretto ”Altyn Kazan" we also meet
with him, perceived as a "folk performance®, "folk theater", we meet with "the world within the
world": here we can show 1) performance (play) in accordance with the image, 2) "the formation

of the second world". “It is at this moment that the concept of "I"* becomes the concept of "not me",
the performer stands out from the crowd, the category of “spectator” is formed”. (Shamsutova,

2021, s. 35-43)

I would like to dwell on the process of ”performing" a folklore work. Renat Kharis's
“performance" looks like in religious rituals, rituals, games, dancing, singing, reading.In all these
cases, “‘execution” is an act of "communication" ("communication™). (In modern drama, this
process is commonly referred to by the terms "dialogue”, "monologue™). The "process of
communication™ creates the theatricality of folklore works that we are aware of. Although both in
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modern theater and in folklore, where there is a “folk theater", it is perceived as a way of expressing

attitudes (to the world, to speakers, to each other).

As mentioned earlier, both professional theater and folklore create two worlds. Although
the latter mainly involves specially trained and prepared actors for the game, in both cases the
episode “life within life" appears (in the literature of ancient times we called this "frame
narrative™).What does "life within life" mean? Firstly, as the ancient Greek philosopher Sophocles
said (later this phrase was repeated by the English writer V. Shakespeare: "life is a theater™), "life
is a game™" Therefore, life itself is a "creative process”. He has fans and players (Shamsutova,
2021, s. 43).

According to the same principle, ancient centuries are recreated in the libretto.
"Communication" here takes place in two different planes: 1) horizontally-social and 2) vertically-
spiritual. As in folklore, in the "Altyn Kazan" in the horizontal plane there is communication with
the environment, contemporaries.Communication with the Creator, other sacred beings, ancestral
spirits, and future generations takes place in the vertical plane. Communication is based on the
category of text. The “text" in folklore can be verbal (verbal), musical, kinetic, subject (Unlu,
2006, s. 103; Keskin, 2008, s. 106-109).Also, these texts can be enriched with auxiliary elements
— timbre, speech intonation, singing, gestures and facial expressions, expressiveness. All this is
very harmoniously and exquisitely conveyed by Renat Kharis in the libretto "Altyn Kazan". This
is the basis of opera, rock opera. They have a common form of "appeal” (dialogue-appeal). He

mainly addresses the khan, the main character, his mother, and the people.

Proceeding from the above, we see that the basis of the libretto “Altyn Kazan”, as in folklore,
is theatricalization. This is a solid foundation for the formation of such a phenomenon as theater,
opera.The librettos of Renat Kharis have self-sufficient value as cultural and intellectual projects.
Moreover, these are projects of a global scope — the recoding of pages of culture, national history,
a radical change in aesthetic priorities, the creation of a new language of art. All this is aimed at
"forming a truly national type of consciousness”, a new person, and revising the system of

fundamental values of the people.

3. Conclusion

So, the problems considered in the study and the analysis carried out allow us to formulate

the following conclusions.
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1. The artistic tendency to show the history of his people in such a large-scale format turns
into a kind of forceful line, an artistic intensity that feeds viewers, researchers and searches of
many writers and poets. We are glad that the beautiful building of the Musa Dzhalil Tatar Opera
and Ballet Theatre pleases us every season with works with a national plot and images. It charges
with creative energy, arouses national pride and carries away the beautiful story of the Tatar people
for a thousand kilometers.

2. Renat Kharis’librettos are valuable in their own right as cultural and intellectual projects.
Moreover, they are projects of a global scale, such as recoding pages of culture, national history,
radically changing aesthetic priorities, and creating a new language of art. All these projects are
aimed at the formation of a truly national type of consciousness and a new individual and at

revision of the system of fundamental values of the people.

3. In the context of the new cultural era, we can say that RenatKharis’ work coexists in a
single global cultural space, creating a multicolored patchwork of artistic fabric of his people’s

culture.

4. The work of Renat Kharis shows that a new type of artistic consciousness — symbolism -
is being formed in Tatar literature at the beginning of the 21st century. In the poet's libretto, diverse
artistic trends interact with each other, opening up new possibilities of realism and
romanticism.The study showed that the manifestation of national plots in the Tatar drama of the
beginning of the 21st century is the result of socio-political influence. The postmodern elements
found in the text of the libretto by Renat Kharis served as the basis for the author to pose the
problem of the relationship and mutual influence of the concepts of a "new type" of culture and a

"new cultural era" and the formation of "metamodernism".

5. New cultural and artistic concepts of Renat Kharis is a speculative system that expressed
a certain way of understanding and interpreting historical and political phenomena of his time.

There is always an implicit emphasis of learning in them.

6. Renat Kharis appears before us not only as a playwright, but also as a historian, since his
plays transform historical material for artistic purposes. His concepts of "destruction” and
"creation” can be associated with the symbolization of the personal perceptual experience not only
of his characters, but also of himself. They are connected through the imagination of the heroes,
through motives (for example, the Biblical motif of the battle against evil; archetypal motives of

the road, paradise, etc.) or antinomy (struggle-world, people- personality, truth — lie, etc.).
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7. The life practice of the twentieth century and of the twenty-first centurystill consists of truly
revolutionary achievements. They show society and humanity that Heaven is the limit of our Life.
These achievements would not have been realized in the Tatar culture without talented

personalities as Renat Kharis.

We are deeply fascinated by the enormity of the poet’s creative output. Very few poets and
the strongest poets in spirit only manage to create tirelessly over long years just and at the junction
of eras shifting cultural paradigms. Only those who can lead new directions are rewarded with
powerful energy, creative force and discoveries. This is exactly the case with the personality, the
work of RenatKharis. | admire the colorfulness of images, symbolism as the brightest phenomenon

in his works, and the intensity of vivid expressions.

All of the above allows us to state that the use of a polymethodic approach in the study of
the basic concepts in the plays of Renat Kharis confirms the fruitfulness of the chosen methodology
for the analysis of complex artistic and aesthetic categories, and the research undertaken will allow
a broader study of the artistic reflection of historical events in the Tatar dramaturgy of the early

21st century.
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Ozet

Kiiltiir, bir toplumun ve onu meydana getiren bireylerin arsivi niteligindedir. Giinliik dil olusurken bir
yandan da soylem de onu takip etmektedir. Calismada Turgut Uyar’in “Diinyanin En Glizel Arabistani”
isimli eserinin igerisinde yer alan “Geyikli Gece” adli siirin bilissel bilimler aracilifiyla varolussal bir
bakis agis1 ve metnin kiiltiir ile bagdastirilarak ¢oziimlemesi yapilmistir. 1940’tan giiniimiize kadar
varolussal yaklasim Tiirk edebiyatinin her alaninda kendisini gostermesinin yaninda diger bilimlerde de
etki uyandirmaktadir. Bu etkinin uyandig1 bir eser olan Geyikli Gece siirinin ¢éziimlenmesine varolussal
yaklasim damgasin1 vurmaktadir. Varolusgulugun temelleri olarak da bunalim, higlik, yalmzlik,
yabancilagma, kiiltiir yozlagmasi, kaygi, 6liim gibi temalar da tiim edebi eserleri ve tiirleri etkilemektedir.
Modernizm ile beraber bireyin sorunlari, bikkinligi metinlere yansimaktadir. Bunalim ve sorunlarin Tiirk
siirimizdeki kesitiyse II. Yeni hareketinin baglamasiyla ger¢eklesmistir. II. Yeni siiri, ilk kent soylu
siirdir. Turgut Uyar da bu hareket igerisinde bulunan sahsiyetlerden biridir. Turgut Uyar’in Geyikli Gece
siirini inceledigimizde de bu varolussal yaklasimin ve felsefesinin yansimalari net bicimde goriilmektedir.
Geyikli Gece siirinde insanin kendisine, cevresine yabancilagmasi, yalnizlagmasi ve sehir yasaminin
sikintilarin1  yansitir. Calismada Geyikli Gece siirini varolusguluk yaklagimi ve felsefesi temele
oturtularak bireyin yalnizlik, kaygi, kiiltiir yozlasmasi ve yabancilagsmasi konular1 agisindan metin
¢oziimlemesi gerceklestirilmis ve bireyin sorunlari ele alinmaya ¢aligilmigtir,

Anahtar kelimeler: Varolusguluk, birey, yalnizlik, siir, kiiltiir, kentlesme.
Examination of the Poem ""Geyikli Gece" in Terms of Existential Approach

Abstract

Culture is the archive of a society and the individuals who make it. While the daily language is
forming, the rhetoric follows it. In the study, Turgut Uyar’s poem “Diinyanin En Giizel Arabistan1” the
“Geyikli Gece”, was analyzed through cognitive sciences an existential perspective and by linking the
text with culture. From 1940 to present, the existential approach shows itself in every field of Turkish
literature, as well as in other sciences. This is a work that awakens the effect, which marks the resolution
of the Geyikli Gece poem as an existential approach. And as the foundations of existentialism,
depression, nothingness, loneliness, alienation, culture corruption, anxiety, death, etc. Affects all literary
Works and types. With modernism, the problems of the individual, their frustration are reflected in the
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texts. If depression and problems are the part of our Turkish poem, Il. it happened when his new move
started. 11. his new poem is the first city of noble poetry Turgut Uyar is one of the individuals involved in
this movement. When we look at Turgut Uyar’s Geyikli Gece poem, reflection of this existential
approach and philosophy are clearly visible. In the Geyikli Gece poetry, it reflects the frustrations of the
city’s life and its alienation, loneliness and its surroundings. In the study the Geyikli Gece poem was
based on the approach and philosophy of existentialism and text analysis was performed on the subject of
loneliness, anxiety, culture corruption and alienation of the individual and tried to address the individual's
problems.

Key words: Existentialism, individual, loneliness, poetry, culture, urbanization.
1. Giris

Freud’un Psikanalitik yaklagimina karsit olan Varolussal yaklasim, daha ¢ok felsefi bir
yaklagim veya kuram olarak nitelendirilmektedir. Bu kuram olay ve durumlari ortaya koyan ve
bu durumlara da karsit tepki veren bir felsefi yaklagimdir. Varolus¢u yaklasimda 6zgiirliik
onemli bir yer tutmaktadir. Varolusculara gore de bilginin esas kaynagi ve edinebilmenin yolu da
sezgilerimizden ge¢mektedir.

“Varolusculara gore insan diinyaya yani nesneler diinyasina firlatilmistir ve insanin anlaminin
ne oldugunu arastirmislardir. Insan 6zgiir bir varliktir. Bu yiizden varolusgulara gore varolus
0zden once geldigi icin insan kendi Ozilinli kendisi koyar. Ne olmak istedigine kendisi karar
verir” (Ozkése, 2018, s. 10).

Varolussal yaklasim, 6zne ve nesne iliskisiyle ortaya ¢ikmis, evrenin bir biitiin ve monizm
yani teklik oldugu goriisiinii savunur. Bireyin tekligine, mutsuzluguna odaklanarak baskici
tavirdan arinmasini savunurlar. Sartre, Camus, Heidegger, Kierkegaard, Nietzche ve zaman
zaman da Karl Marx’m ve Durkheim gibi isimlerin de bu yaklasimdan etkilendikleri
goriilmektedir. Ozellikle Marx’in yabancilasma teorisi varolusguluk kavramlar1 arasinda yer
almaktadir. Turgut Uyar da varolusculuktan etkilenmis ve siirlerini de bu bakis agisi1 ile kaleme
almistir. Hatta Sait Faik bile “Liizumsuz Adam” eserinde Turgut Uyar ile benzerlik gosteren
temalar1 islemis ve insanin yalnizli§ina varolussal bakis acisi ile bakmustir.

Kentlesme ile birlikte insanin yalnizligi, kiiltiiriine yabancilagmasi daha da katlanarak devam
etmistir. Turgut Uyar’mn siirinde modern bireyin yalnizhig1 ve geligkiler diinyasinda bogusmaya
calisan kisiler anlatilir. Kent hayatinin i¢indeki ¢ikmazlar, kotiiliikkler Turgut Uyar’in siirine
yansimistir. Koylerin yerini kentler, geleneksel kiiltiiriin yerini de modernite almistir. Kentli
insan artmig ve bir o kadar da sehirlerde kalabaliklar cogalmis, bununla birlikte de yalnizlik,
keder, yabancilik gibi olgular artmistir. Turgut Uyar, kdy yasamini “gdstermelik, yapmacikliktan
uzak masal diyarlart” olarak adlandirmistir. Bu noktada kiiltiirden de s6z etmek yerinde
olacaktir. Ciinkii kent yagamiyla birlikte kiiltiir de eski degerini yitirmis ve yerine modernizmin
ele aldig1 bir ¢evre yaratilmistir.

Kiiltiir; bilgi, inang, deger, ahlak, sanat, yasa, norm, gelenek, gérenck gibi bizi biz yapan ve
bizi yansitan, i¢ine alan karmasik bir yapidir. Kentlesme ile beraber bu durumlar kaybolmus ve
insan kendi kiiltiirlinii unutma noktasina gelmistir. Geleneksel kiiltlir yerini kent kiiltiirline
birakmis ve insanin bunalimi, yabancilasmasi, yalnizligi giderek daha da artmustir. Kiiltiir elbette
degisen, gelisim gosteren bir yapidir. iste Turgut Uyar’in Geyikli Gece siirinde aslinda verilmek
istenen bagka bir mesajin daha oldugudur. Bu mesaj ise kdy ile kent arasinda meydana gelen
farkliliklar ile insanin bu farkliliklar arasinda sikismisligi ve kent yasamindaki bunalimidir.
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1.1 Literatiir Taramasi

Calismanin amaci, Turgut Uyar’in Geyikli Gece siirinin varolussal yaklagim agisindan
incelenerek metin ¢oziimlemesi yapmak amacglanmig ve kiiltiir ile bagdastirilarak, diger fakl
bilissel bilimler ve yazarlar ile karsilagtirilmistir. Tarama yontemi olarak nitel arastirma
yontemlerinden olan durum calismasi kullanilmis ve Geyikli Gece siiri g¢esitli kaynaklardan
varolussal yaklagim agisindan incelenmistir.

2. Materyal/Yontem

Bu caligmada kullanilan yontem olarak nitel aragtirma modellerinden biri olan durum
calismasindan faydalanilmistir. Cesitli tezler, makaleler ve iizerinde c¢alisilmis farkl
kaynaklardan da yararlanilmigtir.

3. Bulgular ve tartisma

3.1. Geyikli Gece Metninin Co6ziimlenmesi

Geyikli Gece siirinde bazi derin anlamlar igeren hususlar bulunmaktadir. Siirde modernizm
catist altinda insana ait bir agitin da oldugu goriilmektedir. Tiirk toplumu i¢inde 50°li yillardan
sonra bir sehirlesme sevdasi olugarak bunun negatif 6zelliklerini Turgut Uyar kendisi tizerinden
anlatarak Geyikli Gece siirine yansitmistir. Geyikli Gece siirindeki yabancilasma ve yalmzlhik
temalarindan yola ¢ikilarak sosyoloji kuramcist olan Karl Marx’in da bireyin dogadan,
cevresinden koparak toplumsal ve kiiltiirel diizlemde yeni bir evren kurarak, hem kendisine hem
de dogaya ve kiiltiiriine yabancilasmasi noktasindaki fikirleri Turgut Uyar’in Geyikli Gece siiri
ile benzerlik gostermektedir. lkisi de insamin kendisine, g¢evresine ve Kiiltiiriine
yabancilasmasinin ve bireyin kent hayatinin somiirgesi olmasindan s6z etmektedir. Bu
somiirgelesme ile birlikte insanin kendi kiiltiirlinii de unutmasi ve yerine kent kiiltiiriiniin egemen
olmasi s6z konusudur.

Geyikli Gece siirindeki soylemlere bakildiginda kent hayati ve Geyikli Gece zit
yerlerdedirler. Esasinda burada nesne olan birey, siirde 6zne olarak nitelendirilmistir. Yani
kisinin varligindan s6z edilerek soyut bir mekan yaratilmistir. Gece kelimesi ile de mekana bir
atif vardir. Gece karanlik anlaminda degil, modernizmin ortaya koydugu sehir hayatin1 anlatir.
Geyikli Gece ile de gecenin aydinlik hale geldigi bir mekandir.

Yine metinde modernizme dair bazi gondermelere yer verilmis, is¢ci ve halk smifinin
hayatindan s6z edilmistir. Bu noktada da Turgut Uyar’m Karl Marx ile benzer temalar
islediginin gostergesi olmustur.

Asfaltlar, evler, eskimis esyalar, otel, elbiseler gibi sehir hayatina uygun simgeler ve bireyin
kendi varolusunu ortaya koyabilme istegi agisindan bu simgeler bir barikat olarak yer almaktadir.
Siirde bunun bir sonucu olarak yalnizlik, hiiziin, keder, yabancilasma gibi kavramlar yer almistir.
Siirden verilen kesitler ile metin ¢6ziimlemesi asagida verilmistir.
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“Halbuki korkulacak hi¢bir sey yoktu ortalikta
Her sey naylondand: o kadar
Ve oliince bes on bin birden éliiyorduk giinese karsu.

Ama gevikli geceyi bulmadan once

Hepimiz ¢ocuklar gibi korkuyorduk” (Uyar, 2008).

Siirden alinmis olan ilk misralarda aslinda belirtilen hususlar agiktir. Zamansal kavramlar
vardir. Aslinda Turgut Uyar siirine sonu¢ asamasindan basladigi gorilmektedir. Ciinkii ilk
dizelerde daha ¢ok korkudan sz edilmektedir. Bu korkunun da Geyikli Gece’yi bulmadan sona
ermeyecegi  diistincesi  hakimdir. Naylon niteleyicisi ise dogal olmayan seyi
kavramsallagtirmistir. Yani insanin kendi icindeki yapmacik, dogalliktan uzak kismi olan
sehirlesmenin benzetmesi naylondur. Anlatilmak istenen, sehir hayatindaki her durumun
yapmacik oldugudur. Bu yapmacik durumlarin da insani ¢epegevre sarmalamasidir. Teknolojiye
de bir génderme oldugu asikardir. Bu sekilde de insanin kentlerdeki sahte hayatlarina karsi
gondermelerde bulunulmustur.

“Varoluscu diislinceye gore insan disindaki tiim varliklar ne iseler dyle kalmak zorundadirlar,
kendi varoluslarina katkida bulunma imkanlar1 yoktur” (Dékmen, 2005, s. 29). Burada varolussal
yaklasimin i¢inde naylon olarak belirtilen seyin korku oldugu bellidir. Insanin endisesi, korkusu,
kiiltiirel erozyonu, kaygisi yukarida Geyikli Gece siirinden verdigimiz alintinin agiklamasidir.

Siirde 6liim de bir korku simgesidir. Teknoloji ile beraber gesitli silahlar bireyler i¢in adeta
korku aleti olarak nitelendirilmistir. Bu korku ise ancak Geyikli Gece’ye erisilmesiyle
bitmektedir. Varolugsal yaklasimin kademelerinin belirginlestigi an da Geyikli Gece’nin
bulunmas: iledir. Geyikli Gece insan igin bir kurtulus yeri olarak nitelendirilmistir. Insanin kent
hayatina esir olusu ve bu esir olma ile birlikte kendi benligini, degerlerini, geleneklerini, yasayis
tarzini, gegmisini, kiiltiiriinii, bilgisini unutmasi s6z konusudur.

Varolugguluk  felsefesi  insan1  prangalarindan  kurtarip ~ Ozgiirlesmesini  isteyerek
kiiresellesmenin karsisinda da durmaktadir. Bu bakis agis1 da aslinda Karl Marx’in kuramlari ile
benzerlik gosterir. Varoluscu yaklasim insanin yabancilasmasit ve yalnizlasmasi iizerine
odaklanmustir. “Bireyler kendi degerlerini ortaya c¢ikarabileceklerinin ve disaridan bir 6lgiit
olmaksizin kendi 6zlerini yaratabileceklerinin farkina varmalidirlar” (Bkz. Kale, 2009, s. 355).
Bu da insanin kendi 6ziine donerek benligini ve degerlerini kabul ederek miimkiin hale
gelmektedir. Karl Marx’ta bu noktada Turgut Uyar’in siirinde vermis oldugu insanin esaretine
karsilik ozglrlik ¢agrisi ile benzer 6zellikler gdsteren ve kapitalizm, teknoloji koleligi gibi
kavramlarin karsisinda durarak ve bunlari bagdastirarak insanmn 6zgiirliigli konusunda ortak
durumlar1 savunduklari anlagilmaktadir.

Kierkegaard ise varolussal felsefeyi bireyin somut olan ve kisisel yani 6znel hayatinin
icerisinde gbren bir anlayisini savunur. Bundan dolayidir ki somut fikirler iiretmeyi de felsefenin
iceriSinde diisiinerek bunu varolusa yonlendirmeyi uygun bulmustur.

“Geyikli geceyi hep bilmelisiniz
Yesil ve yabani uzak ormanlarda
Giinegin asfalt sonlarinda batmasuyla agirdan

Hepimizi vakitten kurtaracak” (Uyar, 2008, s. 111).
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Bu dortliikte, asfalt kelimesi ile sehir hayatina bir gonderme yapilmis ve kalabaliklar i¢inde
yalniz olan insana vurgu yapilmistir. Modern kent hayatinda bireyler hep bir zamanla yarisma ve
yetigme ihtiyact halindedir. Bu da bireylerin kendini baski altinda hissetmesine sebebiyet
vermektedir. Varolusguluk felsefesine gore insan, var olma sebebi arasinda sikismis ve bu
sikismigliktan da kurtulamamaktadir. Bu kurtulusun saglanmasi i¢in de yine Geyikli Gece’ye
ihtiyac vardir.

“Bir yandan toprag siirdiik

Bir yandan kaybolduk

Gladyatérlerden ve dislilerden

Ve biiyiik sehirlerden

Gizleyerek yahut doviiserek

Geyikli geceyi kurtardik” (Uyar, 2008, s. 111).

Bu noktada modernlesmeye “topragi siirdiikk” diyerek bir gonderimde bulunulur. Topragi
siirebilmek, isleyebilmek tarim kiiltliriinii ifade etmektedir. Fakat modern yasamin carklari
icerisinde ezilen ve kole olarak goriilen insan ele alinmistir. Burada “cark” kelimesi ile
Durkheim ve Marx’1n da kendi kuramlarinda sz ettigi insanlarin ezilmesi, kole olarak goriilmesi
ve kaybolmaya yiiz tutmasini anlatirlar. Bu noktada da Turgut Uyar ile Marx arasinda yeniden
benzerlikler bulunmustur. Siirde insanlarin yabancilasmasindan her defasinda soz edilir. Insanin
modernlik ugruna kendi kiiltiiriinii terk etmesi s6z konusudur. Insan kendi tarim kiiltiiriinii bile
modernlige ve kent hayatina kurban etmistir. Bu nedenle de bir taraftan toprak siiriiliirken bir
taraftan da insan kendi benligini, ge¢misini unutarak kent hayati i¢inde kaybolmustur. Siirde
konusan siir 6znesi 6zellikle yinelemelerden yararlanarak gizleyerek ve doviiserek sdzciiklerini
vurguluyor. Burada hem metinsel hem de yan metinsel bir unsur olarak geyikli gece, hayali bir
uzamin yaratilmasina da katkida bulunarak adeta bir baglamsal gondergeye donistiiriilityor ve
siirde merkezilestiriliyor.

Siir icerisinde insanlarin kendi igindeki celigkilerine de deginilmistir. “Biz” diye ifade edilen
“biitlin” varolusunu tamamlamay1 tercih eden bireylerdir.

“Evet, kimsesizdik ama umudumuz vard:

Ug ev gorsek bir sehir saniyorduk

Ug giivercin gorsek Meksika gelivordu aklimiza
Caddelerde gezmekten hoslaniyorduk aksamlari
Kadinlarin kocalarint aramasini seviyorduk

Sonra sarap i¢iyorduk kirmizi yahut beyaz

Bilir bilmez geyikli gece yiiziinden” (Uyar, 2008, s. 111).

Burada anlatilmak istenen insanlarin yeseren umutlaridir. Ciinkii farkli bir yerin olmasinin
varligindan s6z edilmis ve o yerde aslinda Geyikli Gece’nin oldugu yeri isaret etmektedir. Boyle
bir yerin olacagi umuduyla bir nese de vardir.
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“Geyikli gecenin arkasi agag

Ayaginin suya degdigi yerde bir gokyiizii

Catal boynuzlarinda soguk ay 1s181”

Ister istemez asklart hatirlatir

Eskiden giizel kadinlar ve asklar olmus

Simdi de var biliyorum

Bir seviniyorum diistindiik¢e bilseniz

Daglarda geyikli gecelerin en giizeli” (Uyar, 2008, s. 112).

Siirde genel olarak kent ve Geyikli Gece ile karsilastirmalar yapilmis ve yukarida da bu
kargilastirmalarin  devam ettigi goriilmektedir. Sehir hayatinda sevginin, askin yapmacik
olduguna yer verilmistir.

*Kiiltiiriinii, degerlerini kaybeden insan anlamsizlagir. Kendi hayatinin anlamini yitiren kisi
hayattan zevk alamaz hale gelir. Iste kent hayatiyla birlikte insan kiiltiiriinii, dogdugu topraklarin
medeniyetini, Orfiinii, adetini kaybetmistir. Albert Camus’un “Yabanci” isimli eserinde de
“hayat1 yasamak icin degersiz goren kisiler” (Camus, 2000, s. 31). oldugunu ele almistir. Insanin
yabancilagmasinin ve yalnizlasmasinin temel bir sebebi de “gii¢” kavramidir.

“Biliyorum gemiler gotiiremez

Neonlar ve teoriler 1sitamaz yanini yoresini
Ornegin Manastir’da oturur icerdik iki kigi

Ya da yatakta sevisirdik bir kadin bir erkek
Opiislerimiz gitgide 1simird:

Koltukaltlarimiz gitgide tath gelirdi

Geyikli gecenin karanliginda” (Uyar, 2008, s. 112).

Sehir hayatinin tekdiize, siradan oldugu goriisiine yer verilmistir. Bu da neon lambalar ile
imlenmistir. Sehir hayatinin yapmacikligini sembolize eden neon “un aydinlatict olma 6zelliginin
yani sira belirsiz olmasina da vurgu yapilmistir. Neon ile birlikte teoriyi de bir gdsterge olarak
ele alip vurgulamak gerekir. Bu ikisi modernizmin kavramsal alanini ifade etmek i¢in secilmis
ve siirlestirilmis dilsel gostergelerdir. Bu baglamda modernizmin varligi anlamasi ve varligi
kavramasina dair ciddi bir elestiri s6z konusudur. "Gemi" de igerisinde barindirdig1 uzaklik ve
ulagilmazlig1 anlatmasi agisindan bu bakimdan 6nemlidir. Belirsizliklerin ¢aresi ancak soguk ay
is181dir. Gergeklik ancak Geyikli Gece sayesinde gerceklesebilir.

Nermin Menemencioglu, “Turgut Uyar’t en nihayetinde kollari, bacaklari, korkulari ve
sevgileri olan bir insan” (Menemencioglu, 1970, s. 51) olarak tanimlar. Turgut Uyar’a gére insan
kent hayatina kendini adamuigtir.

Mehmet Kaplan “Geyikli Gece” siiri i¢in sunlar1 soyler: “Siirde dikkate sayan olan nokta,
“geyikli gece”nin z1dd1 olan sehir medeniyeti ile beraber ele alinmasidir. Sairin arzu ettigi, [...]
sehirden, insanlardan kagmak, “geyikli gece”ye, yani kadina ve tabiata ulagmaktir. Sehirde
yasanilan hayat insanlar1 ezer, i¢giidiilerini tatmine engel olur. Halbuki saadet “geyikli
gece”’dedir. O, insan1 yasadig1 zamandan kurtarir, asli kaynagina gotiiriir” (Kaplan, 2019, s. 320).
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Geyikli Gece siirinde Uyar, Geyikli Gece kismina gecerek metni bitirmektedir. insan
uyumsuz, zavalli olarak gortiliir.

Varolusgu Marksizm ic¢inde kendine yer bulan Sartre, varolusculugu bir deger silsilesi ve
mantiksal ¢ergeve igerisinde degerlendirir. Marksizm esasinda insancildir ve insanin
ozgiirlesmesini, sdmiirgeden kurtulmasi yolunda miicadeleleri ele alir. iste Geyikli Gece siirinde
de Turgut Uyar’in bu Marksizm anlayis1 ile uyusan yonleri bulunur. Tiim kiltliriin tarihi ve
gelecegi icin Ornek teskil eden isim Marx tir.

Geyikli Gece siirinde sehir yasamina uyum saglayamamis olan ve bu durumdan da bir hayli
mutsuz olan, kendinden vazge¢mis insani ele alir. Sehir hayatina gelis ile birlikte degisik ve
farkl kiiltiir ve etkilesime gecis agamasinin insan iizerinde yaratmis oldugu bunalimda Turgut
Uyar, insanin ugramis oldugu sok olarak diisiinmiistiir. Cokc¢a kalabalik igerisinde siirekli bir
cekisme, hesaplasma halinde olan bireyin ¢atismasi ele alimmustir. Sehir hayati ile
yapmacikliktan uzak olan doga hayati arasinda kalan insan incelenmistir. Bu arada kalmighk
insanin kiiltiiriine de tesir etmis ve hatta iki kiiltiir arasinda ¢atigmaya da sebebiyet vermistir.

4. Sonug¢

Varolussal yaklasim baglaminda Turgut Uyar’in Geyikli Gece isimli siirinde ozellikle
anlatilan durumlarin  zit taraflarina  deginilerek insanin  yalmzhigina, c¢okkiinliigline,
yabancilasmasina ve arka perdede de kiiltlir erozyonuna vurgulamalar yapilmis ve tek umut
Geyikli Gece’ye baglanmistir. Varolusculuk kapsamina ait bazi sdylemler siire giydirilmistir.
Varoluscu yaklagima gore hayat bizlerin kontrolii ve iradesiyle degil, bunlarin yoklugu ile bize
yansimistir. Turgut Uyar’in Geyikli Gece siirinde de insan hakkinda anlatilan olay ve durumsal
roller ile birey yalnizlasan, tek tiplestirilen ve kendine, kiiltiirline yabancilastirilan kisidir.
Geyikli Gece’de bireyin bir nevi kendisi hakkindaki trajedisidir. Metinde doga ile medeniyet
catigmas1 arasinda kalan bireyin kiska¢ icinde nasil kalmis oldugu adeta resmedilmistir.
Unutulmamalidir ki Turgut Uyar’in siirlerinde hi¢ siiphesiz temel konusu her daim insan
olmustur. insan1 varolussal ag¢idan incelemis ve siitlerinde bunu yansitmistir.

Turgut Uyar, 1950’li yillarin degisimini, doniisiimiinii, sehirlesmeye olan meraki, Karl
Marx’in da caligmalar yiiriittiigi Kapitalizmin bireyin ruhunda ortaya ¢ikardigr ¢okkiinliik,
bunalim, rahatsiz ediciligi dile getirmektedir. Bununla birlikte insanin dogadan, hayattan,
geleneksellikten, kiiltlirlinden, 6ziinden kopusuyla bunun yarattig1 soke edici durumu da bireyin
yabancilasmasi ve yalnizlasmasi {izerinden hem siirlerinde hem de diger eserlerinde dile
getirmistir. Turgut Uyar, Geyikli Gece siirinde sehir hayatinin i¢inde kendini kaptiran insanlarin
bir nesneler diinyast i¢inde karmasa halinde oldugunu ve bu karmasikliklar ile bas edecek
giicliniin olmadiginin, adeta insanin acilarina ayna tuttugu goriilmektedir. Ruhsal bir probleme
sebebiyet veren kent hayatinin insana ve ¢evresine dayatmalar1 neticesinde birey daha da
yalnmizlagmistir. Clinkii insan kisir bir dongii i¢inde kalmis ve hi¢ bilmeden bu dar gergeveler ile
hayatin1 idame ettirmeye calisarak kendi icine donmiis ve durumlar igsellestirme yoluna
gitmistir. Turgut Uyar, Geyikli Gece siirinde yasam ile adeta savas halinde olan bireyin dogal
olmamas1 ve kiiresellesme ile beraber mekanik hale gelen diinyanin kural ve dayatmalarini
sineye ¢ekmesini ele almistir. Bu noktada kurtarici olarak goriilen yer de Geyikli Gece olarak
gorilmistir.

Not: Metin i¢inde kullanilmadigini gordiigiimiiz kaynaklara, kaynakcada yer verilmistir.
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Ozet

Go¢ Sosyolojisi yapitinda aktiiel toplumsal hareketlilik siirecinin dinamikleri ortaya koyulmustur.
Tirkiye baglaminda gogleri, sebepler ve sonuglar bakimindan inceleyen yazar, tarihsel ve sosyolojik
olarak goclerin nasil ortaya ¢iktigini gog teorileri temelinde incelemistir. Gog¢ hareketliligini toplumsal
degisme siirecinin bir yansimasi olarak degerlendiren yazar, goglerin sosyal, siyasi, ekonomik,
demografik ve antropolojik sebeplerle ortaya ¢iktigi belirtmistir. Go¢li veren kaynak iilke ve gog alan
cografi mekan arasinda ¢ok boyutlu toplumsal degismenin ortaya c¢iktigini aktaran yazar, gogleri
insanlarin kullanabilecegi sosyal, ekonomik ve kiiltiirel firsatlarin sayisini artiran, niifusun ve emegin
mekanda dagitimin1 etkin kilan bir sosyal hareketlilik siireci olarak tanimlamistir. G6¢leri bu denli 6nemli
kilan faktor ise, ulusal ve uluslararasi toplumun sosyal, siyasi, giivenlik ve ekonomik iliskileri baglaminda
toplumsal iligkilerini etkilemesi olmustur. Go¢ fenomeni her seyden dnce bireylerin ya da kitlelerin yeni
sosyoloji ve kimliklere agilmasini saglayan sosyolojik bir hadisedir. Goglerin ¢ok boyutlu sebep ve
sonuglar sadece gog¢ giizergdhlar tizerindeki {ilkelerin giindemi degil ayn1 zamanda tiim iilkelerin, sivil
toplum kuruluglarinin ve sivil aktorlerin katilimlar ile gelisen bir siirectir.

Anahtar kelimeler: Gog, kiiltiir, kimlik, uluslararas1 gog¢, miilteci
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Abstract

The dynamics of the current process of social mobility is revealed in the work Sociology of Migration.
The author, who studies migrations in the context of Turkey in terms of causes and consequences, has
studied how migrations have arisen historically and sociologically on the basis of migration theories.
Evaluating migration mobility as a reflection of the process of social change, the author noted that
migrations occur for social, political, economic, demographic and anthropological reasons. Decrying the
emergence of multidimensional social change between the source country that gives migration and the
geographical space that receives migration, the author defined migration as a social mobility process that
increases the number of social, economic and cultural opportunities available to people, makes it effective
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to distribute population and labor in space. The factor that makes migration so important has been that it
has affected the social relations of the national and international communities in the context of their
social, political, security and economic relations. The phenomenon of migration is, first of all, a
sociological phenomenon that allows individuals or the masses to open up to new sociologies and
identities. The multidimensional causes and consequences of migration are not only the agenda of the
countries on the migration routes, but also a process that develops with the participation of all countries,
non-governmental organizations and civil actors.

Keywords: Migration, culture, identity, international migration, refugee
1. Giris

2018 yilinda Ankara’da basilmig olan yapit, bir 6ns6z (3) i¢indekiler kism1 (7-12) ve on dort
boliimden olusmaktadir. Kiitliphane bilgi kartinda gog, gd¢ sosyolojisi, gogmen, miiltecilik,
Tirkiye Gogleri, Diizensiz Gog, Kiiresel Gogler gibi alanlar1 kapsayan ¢alismanin, Tiirkiye’de
iizerinde az ¢alisma yapilan bir alan olmasi bakimindan akademik alandaki boslugu dolduracagi
ve literatliire zenginlik katacagi disiiniilmektedir. Son yillarda yasanan siyasi ve toplumsal
olaylar gb¢ilin 6nemi gittikge artan aktiiel sosyolojik bir tecriibe alan1 oldugu gercegini ortaya
koymaktadir. Gog¢, mekanlar arasinda kiiltiirel degisimin, sosyal ve ahlaki aliskanliklarin, ulagim
ve iletisimin, yasam pratiklerinin degisimini saglayan bir toplumsal degisme siirecidir. Basta
egitim, ekonomi, inang, niifusun yas, cinsiyet, egitim durumunun g¢esitlenmesi, toplumsal yapinin
ve toplumsal kurumlarin yapisini analiz etmenin Onemini ortaya c¢ikarmaktadir. Kitapta,
oncelikle goge iligkin kavram ve kuramlarin tanimi yapilmakta, Tiirkiye’nin ge¢cmisten
giiniimiize go¢ politikalar1 ve gog tecriibe alanlar1 incelenmektedir. Goglerin dogal sonucu olarak
kentlesme ve Tiirkiye’de kentlesmenin temel dinamiklerine deginen yazar, yapitin diger
kisimlarinda kiiresel gocler, sinir 6tesi gergeklesen gogler, hemserilik dernekleri ve diasporalar
hakkinda detayli bilgiler vermistir.

1.1 Goc Sosyolojisi

Calismanin birinci boliimiinde (1-16) gog, gdgmen, miilteci, sartli miilteci gibi kavramlarin
tanim1 yapilmakta, Tiirkiye’de go¢ diizenlemeleri bashg altinda, Igisleri Bakanligi biinyesindeki
Goc Idaresi Genel Miidiirliigii (GIGM) gorev ve kapsami hakkinda bilgi verilmektedir. Ggiin,
insanlik tarihi kadar eski ve insani bir eylem bi¢imi oldugu, insanlarin sosyal, siyasi, ekonomik,
ekolojik faktorler sebebiyle fiziki olarak yer degistirdiklerini ifade eden yazar, gociin temel
belirleyicilerinin birey ve toplumsal yapi oldugunu ve bu sebeple gdciin birgok disiplinin ilgi
alan1 oldugunu ifade etmistir. Miilteci kavrami, 1951 Cenevre So6zlesmesi’ne gore irki, dini,
diistinceleri sebebiyle zulme ugrayacagindan dolay: vatandasi iilkeden korku nedeniyle ayrilmak
isteyen, geri donmek isteyen kisi olarak ifade edilmistir. Sartli miilteci ise Avrupa iilkeleri
disinda 1rki, dini, diisiinceleri sebebiyle zulme ugrayacagindan dolay1 vatandas: lilkeden korku
nedeniyle ayrilmak isteyen, geri donmek isteyen kisidir, tiglincii iilkeye yerlestirilinceye kadar
Tiirkiye’de kalmalarina izin verilmektedir. Siginmaci, ulusal ve uluslararast hukuki belgelere
dayanarak miiltecilik statiisiine bagvuru yapmis ve bu basvurunun sonucunu bekleyen kimseler
olarak belirtilmektedir. Tirkiye’deki Go¢ Diizenlemeleri kisminda 6458 sayili Yabancilar ve
Uluslararas1 Koruma Kanunu (YUKK), Gog Idaresi Genel Miidiirliigii (GIGM), toplu siginma-
gecici koruma statiileri hakkinda kisaca bilgi verilmistir. Tiirkiye, Suriye’den gelen go¢ dalgalari
karsisindan yasal go¢ mevzuatini diizenleme ihtiyact hissetmis ve 2013 yilinda 6458 YUKK’yi
kabul etmis, Go¢ Idaresi Genel Miidiirliigii (GIGM) kurulmustur. GIGM’in, gog¢ politikalar1 ve
stratejilerinin belirlenmesi, kurumlar arasi koordinasyonun saglanmasi, Tiirkiye’ye giris yapan
yabancilarin girigleri, kalis siireleri, sinir digi edilmeleri ile ilgili is ve islemleri yirittigi
belirtilmistir.
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Calismanin ikinci boliimiinde (17-33) gociin sosyolojik boyutu ve go¢ kuramlart hakkinda
bilgi verilmistir. GO¢ii, nedeni ne olursa olsun insan niifusunun yer degistirmesi, sosyal
hareketlilik olarak ifade eden yazar, sosyal hareketliligin go¢ sayilabilmesi igin yerlesme amaci
tagimasi ve siiresi en az 1 yil olan siireyi kapsamasi gerektigini (17) aktarmuistir. Yapitta gog
stirecini etkileyen temel faktorlerin itme ve ¢ekme faktorleri olarak iki kisimda incelendigi
goriilmektedir. Itme (kaynak noktasi) faktorii, bireyin yasadigi cografyadaki kosullarin
olumsuzlugunu vurgulamaktayken, c¢ekme faktorii, hedef cografyadaki sosyal, ekonomik
kosullarin daha verimli, daha olumlu olmasini ifade etmektedir. Go¢ Kuramlar1 (22-27) kisminda
iic temel go¢ kuramindan bahsedilmistir. Bunlar, Ravenstein G6¢ Kanunlar1 (1885), Everett Lee
GoO¢ Kurami (1966), Petersen’in Gog¢ Tipleri (1958) seklindedir. Ravenstein’e gore, goc
basamakli olarak, kisa mesafeli ve zincirleme sekilde sanayi ve ticaret merkezlerine dogu
gerceklesmektedir. Temelde gocler sanayi ve ticaret merkezlerine dogru yonelmekte, kentte
yasayanlar, kirsalda yasayanlara gére daha az gog¢ egilimli olmakta ve kadinlar erkeklere nazaran
daha fazla go¢ etme egiliminde olmaktadirlar. Everett Lee Kurami’nda ise gogii belirleyen temel
etken itme ve ¢ekme faktorleridir. Bu yoniiyle yasanilan yerdeki kosullar, gidilmesi diisiiniilen
yerle ilgili kosullar, bireysel faktorler gocii biiyiik dl¢lide etkilemektedir. Petersen’in Go¢ Tipleri
(1958) ¢alismasinda gocler, ilkel, zoraki, serbest ve kitlesel olarak kategorize edilmektedir. ilkel
gocler, gogebe topluluklar tarafindan yapilan goclerdir ve zoraki gocler de siyasi ve dogal
sebeplerle yapilan gogler kastedilmektedir. Deprem sonrasi evleri yikilan insanlar ya da
Saraybosna’daki soykirimdan kacan insanlarin gogleri bu tipolojiye drnek verilebilir. Serbest
gocler, kisinin kendi iradesiyle gerceklestirdigi, emek gocleri en tipik Ornek gosterilebilir.
Kitlesel (Mass) gogler de farkli sebeplerle Kitleler halinde yapilan goglerdir.

Ucgiincii boliimde Tiirkiye’de I¢ Gogler (35-48) kisminda Tiirkiye’deki i¢ gd¢ siirecinin
nedenleri ve goc siiregleri hakkinda kisaca bilgi verilmistir. Tirkiye’deki go¢ siirecini
anlayabilmek i¢in Osmanli Devleti’nin son ¢eyregin bakmanin daha anlamli olacagi ifade
edilmekle birlikte imparatorlugun son donemlerinde yasanan toprak kayiplari nedeniyle Anadolu
cografyasimin Balkanlardan ve Kafkaslardan gog¢ aldigi anlatilmistir. Yazar, 1774 Osmanli-Rus
Savagi sonrasi 500 bin Tatar’mn Anadolu’ya gog ettigini, 1860’larda Kafkas Gogleri basladigini,
1880°e kadar 2 milyona yakin bireyin Anadolu cografyasi gog ettigini ifade etmistir. Bu durum
mevcut toplumsal kompozisyonun olusmasinda etkili olmustur. Cumhuriyetin kurulmas: ile
birlikte i¢ go¢ olgusu; 1950’lere kadar i¢ go¢ siireci, 1950 sonrasi i¢ gog siireci ve 1980 sonrasi
siire¢ olarak {i¢ kisimda incelenmistir. 1950’ye kadar Tirkiye, kdylin modernlestirilmesi,
demiryolu aglarinin inga edilmesi ve fabrikalarin agilmasi siirecinde Anadolu’ya gogen bazi
gocmen gruplar ve iskanlart ile ilgilidir. 1950 sonrasi i¢c gogler ise, Avrupa’daki gibi
sanayilesmeye bagl olarak gerceklesmemis, kirsaldaki tarimsal mekanizasyon ve ortaya ¢ikan
emek giicli kentlere go¢ etmeyi ¢6ziim yolu olarak gérmiistiir. Dolayisiyla 1950 sonrasi goglerin
asil sebebi topraktan kopus olarak ifade edilmistir. 1980 sonrasi i¢ gogler ise Dogu ve
Gilineydogu Anadolu’da artan terdr olaylar1 sebebiyle Dogu illerinden Batidaki biiyliksehirlere
yapilan gogleri kapsamaktadir. Yazara gore, Tiirkiye’deki i¢ gog siirecinin kendine 6zgii tecriibe
alanlar1 ve dinamikleri bulunmaktadir. Oyle ki kirsalda hizla artan niifus, tarimda makinelesme
ve agiga cikan emek giiclinlin istihdam sorunu, miras yoluyla arazinin pargalanmasi gibi
dinamikler i¢ goct tetiklemistir.

Kitabin dordiincii bolimii olan kentlesme ve hemserilik (49-62) kisminda kentlesme,
kentlilesme (sosyal uyum) ve hemserilik kavramlar1 hakkinda bilgi verilmektedir. Yazara gore
kentlesme, kirsaldan kente gdciin artmasi, kentte yasayan kentli niifusun artmasi, kentlerin
sayisinin artmasi gibi anlamlar1 igermektedir. Tarihi siirecte kentler, sosyal ve ekonomik hayatin
canli oldugu, ticaretin ve insanlar arasi iliskilerin daha yogun oldugu insan yerlesmeleridir.
Tirkiye’de 1950’lerden itibaren baslayan i¢c goclerle beraber kentlesme siireci baslamis,
kirsaldan kopusla beraber kentlere go¢ eden insanlar kentteki niifusun artmasina sebep olmustur.
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Hizli bir sekilde kirsaldan baslayan kopus kentteki niifusun artmasini saglarken, kentte barinma,
gecekondulasma, elektrik, yol, su, saglik, ¢evre kirliligi, sosyal uyum, yabancilasma, sug/suca
bulagsma gibi sorunlara yol agmistir. Yazara gore onemli olan ise nicelik olarak kentli sayisinin
artmas1 degil, nitel anlamda kente uyum saglayabilmis, kentin sosyal ve kiiltiirel aliskanliklarini
benimseyebilmis, farkliliklara saygi gosterebilen niifusun artmasidir. Hemseri dernekleri (57)
kisminda ise ayni sehirden, aymi kirsal yerlesmelerden gelen insanlarin olusturdugu hemseri
derneklerinden bahsedilmistir. Derneklerin kente yeni gelen insanlarin sorunlarinin ¢dziilmesi,
birlik ve beraberligin saglanmasi, dayanismanin saglanmasi gibi bir¢ok fonksiyona sahip oldugu
belirtilmektedir.

Kitabin besinci boliimiinde “Tiirkiye’den Gogler” (63-77) kisminda niifus miibadelesi ve
yabanci iilkelerle yapilan is giicii anlasmalarindan bahsedilmektedir. Avrupa’da ikinci Diinya
Savasi sonrasinda is giicii ve emege duyulan ihtiya¢ sebebiyle Tiirkiye ile 1961°de Federal
Almanya, 1964’te Avusturya, Belcika, 1967°de Fransa ve 1968’de Avustralya ile is giicl
anlagmalar1 yapildigini aktaran yazar, 1960°ta baslayan is giicti go¢lerinin, 1970°de aile birlesimi
goclerine, 1980 sonrasi ise siyasi goglere doniistiigii belirtmistir. Yazara gore 1960’tan itibaren
Almanya’ya isci gondermeye baslayan Tirkiye, 1975 yilinda Almanya’nin isgiicii katilim
oraninda biiyiik pay sahibi olmustur. Oyle ki 1975 yilinda yaklasik bir milyon yiiz bin Tiirk isci
Almanya’da ¢alismaktadir (71). 1973 Diinya Petrol Krizini bahane eden Almanya ise Tiirk isci
aliminda is¢i alim kriterlerini zorlagtirmig ve kisitlamaya gitmistir. Ciinkii Alman kamuoyunda
gelen isgilerin artitk misafir degil kalici oldugu inanct yaygmn olmustur. 12 Eylil 1980 Askeri
Darbe siireci ve sonrasinda yasanan baski rejimi nedeniyle de Tiirkiye’den yurtdisina gogler
oldugunu aktaran yazar, 1976 yilinda Almanya’ya iltica talebi 800 civarindayken, 1980 yilinda
bu sayr 57 binin iizerinde oldugunu belirtmistir. Yazara gore, 2000°li yillardan sonra
Tiirkiye’deki sosyal ve ekonomik kosullarin iyilesmesi gocleri kismen geri ¢evirmistir. 2006-
2009 yillart arasinda Tiirkiye’den Almanya’ya 114 bin kisi go¢ ederken, 136 bin kisi de
Tiirkiye’ye geri doniis yapmustir.

Altinct bolim “Turkiye’ye Gogler” (77-94) kisminda Tiirkiye’ye yapilan gogler diizenli ve
diizensiz olarak iki kisimda incelenmistir. Diizenli goglerin, devletin bilgisi dahilinde, hukuk
kurallari uygulanarak gergeklestigi, diizensiz goglerin ise yasal olmayan yollardan daha ¢ok dogu
bloku {ilkelerinden yapilan gogleri ifade etmektedir. Diizenli gogler adina en iyi 6rnek Tiirkiye
ve Yunanistan arasinda imzalanan Lozan Niifus Miibadelesidir. Bu anlagsma ile 1923’ten 1927
yilina kadar 500 bin Miisliiman Tiirk, Tiirkiye’ye go¢ etmistir. Niifus degisimi din esasina gore
yapildig1 i¢in ¢ogunlugu Tiirk ve Miisliiman olan niifus Tirkiye’ye go¢ ederken, Hristiyan olan
ve Tirkge ’den bagka dil bilmeyen Gagavuzlar Yunanistan’a gégmek zorunda kalmislardir.
Yazar, 1925 yilinda Tiirk-Bulgar ikamet s6zlesmesi imzalandigini (80) ve 1949 yilina kadar 218
bin kisinin Tirkiye’ye gog¢ ettigi belirtmistir. Diizensiz gégler (83) Tiirkiye’nin 1980 liberal
politikalar1 benimsemesi, sermaye ve is giicliniin disa agilmasi ile kiiresel ekonomiye agik hale
gelmesiyle yakindan ilgilidir. Bu tarihten itibaren dis yatirimlarin gelmesine paralel olarak daha
cok yabanci Tirkiye’ye gelmeye baslamistir. 1990’lardan itibaren Afganistan, Pakistan,
Banglades, Iran, Irak, Filistin gibi iilkelerden Tiirkiye’ye transit gocler oldugunu anlatan yazar,
2000’lerden sonra ise hedef iilke olarak, Glircistan, Ermenistan, Azerbaycan, gibi lilkelerden
Tiirkiye’ye goclerin gergeklestigini aktarmistir. Emniyet Genel Miidiirliigii 2005-2010 yillart
arasindaki verilere gore Tiirkiye’de 829 bin civarinda yasa disi gogmen (87) yakalanmistir.
Yazar, 2011 yilinda Suriye’den gelen gd¢menler toplu halde Tiirkiye’ye sigindiklarindan
bireysel bagvuru ve durumlarin1 degerlendirme imkani olmadigi i¢in Suriyelilere Gegici Koruma
Statiisi verildigini ifade etmistir Boylece 6458 sayili YUKK’ye gore Tirkiye’de bulunan
Suriyelilere yasal dayanak saglanmaistir.

Kitabin yedinci bolimii “Kiiresel Go¢ Hareketleri” (95-106) kisminda diinya kiiresel gog
hareketleri kategorize edilmis, Birinci Diinya Savasi oncesi Donem Gdogleri, Ikinci Diinya Savasi
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Dénemi Gégleri ve lkinci Diinya Savast Sonrast Donem Gogleri olarak ayrilmistir. Insanlar
diinya var oldugundan beri sosyal, siyasi, ekonomik ve dogal nedenlerle go¢ etmektedirler.
Yazara, dinamik bir olgu olan gogiin, farkli mekanlara yasam tecriibelerini, aligkanliklari,
deneyimleri aktarmayi saglayan bir kiiltiir siireci (95) oldugunu belirtmektedir. Yapitta son ti¢
asirdir gd¢ hareketlerini etkileyen Ingiltere, Ispanya, Portekiz, Almanya ve Fransa gibi Avrupa
iilkeleri olmustur. 1821-1924 yillar1 arasinda 55 milyon Avrupalinin deniz asir1 yolculuklarla
Avrupa disina goc ettigi (98) ifade edilirken 1846-1932 yillar1 arasinda 18 milyon niifusun
Ingiliz Adalar’ndan Kuzey ve Giiney Amerika’ya, Yeni Zelanda ve Avustralya gibi iilkelere gog
ettigi ifade edilmistir. Yazar, 1947°de Pakistan’in Hindistan’dan ayrilmasiyla milyonlarca
Miisliiman siginmaci konumuna diistiigiinii, 1979°da Sovyetler Birligi’nin Afganistan’1 isgaliyle
yaklasik 2 milyon Afganistanli bireyin Pakistan’a siginmak zorunda kaldigindan bahsetmistir.
2015 yili BM Go¢ Raporuna gore diinyada 244 milyon gogmen, miilteci, siginmaci vardir. En
fazla gégmen ABD’de yasarken en fazla miilteci barindiran iilke ise Tiirkiye olmustur. Kiiresel
g0¢ hareketleri, glinlimiizde iletisim ve ulagim imkanlarinin gelismesi ve yaygin hale gelmesiyle
uluslararas1 gocler de hizlanmistir. Ulus Otesi goclerde daha ¢ok gelismis, ekonomik olarak
miireffeh ve yasam kosullar1 daha iyi olan iilkeler tercih edildigini aktaran yazar, ABD, Kanada
ve Avustralya gibi iilkelerin diizenli olarak is giiciine ihtiyag duyup, emek giicii talep ettikleri
i¢in bu tilkeler gogmen iilkeleri olarak adlandirildigini vurgulamistir.

Kitabin sekizinci boliimii olan “Kiiresel Diizensiz Gogler” (109-122) basligr altinda yasadisi
yapilan gogler ile bu gdclerin insani boyutu ele alinmaktadir. Insanlar bircok insani ve sosyal
sebeple go¢ edebilmektedir. Yasanan i¢ savaslar, ¢atigsmalar, giivensizlik, ekonomik sebepler
insanlar1 vatandasi oldugu devletin sinirlarindan baska mecralara gog etmeye zorlayabilmektedir.
Yazara gore, yapilan goglerin vize izin talebi ile gergeklesmis olmasi yasal go¢ kategorisine
girerken, devlet otoriteleri tarafindan kontrol edilemeyen gogler de diizensiz gocler kategorisine
girmektedir. Diizensiz gogleri ortaya ¢ikaran en biiyiik etmen ise yasa disi c¢alisma (113)
faaliyetleri olarak belirtilmektedir. Calisma izni olmayanlar, giivencesiz, sigortasiz ve diisiik
iicretle calismay1 kabul ettikleri icin miilteciler acisindan enformel kayitisi bir is¢i piyasasi
olugmaktadir. Bu kisimda genel olarak marjinal isler olarak ifade edilen ve ¢ok fazla bilgi, beceri
gerektirmeyen imalat sanayi, boya, badana, insaat isciligi, tezgahtarlik, lokanta ve eglence gibi
sektorlerde kayit dist calisan miilteciler is gilivenliginden yoksun bir sekilde g¢alistiklarindan
bahsedilmektedir. Ayrica Tiirkiye’de en ¢ok kacak gdgmen is¢i istihdami insaat sektoriinde
oldugu belirtilmektedir. Yazar; diizensiz goglerin insani boyutunu irdelediginde gdg¢men
kagakeilig1 ve insan ticareti kavramlarini vurgulamaktadir. Insan ticaretinde yasal ya da yasadist
gecis s0z konusu olmadan, kisilerin belgelerine el konulmakta, zorlama ve siddet yoluyla
insanlar doku, organ nakli gibi ameliyatlar ic¢in insanlar kullanmilmaktadir. Gog¢men
kacakeiliginda ise yasa disi sinir gegisi s6z konusudur ve goniilliiliik esasina gore devlete karsi
su¢ islenmis olmaktadir. Dolayisiyla her iki eylemde ortak olarak magdur ve kirilgan kesim,
cocuklar, kadinlar, hamile kadinlar, yash ve bakima muhtag insanlar oldugu anlasilmaktadir.

Dokuzuncu bolim “Avrupa’ya Diizensiz Gogler” (123-138) kisminda, Avrupa iilkelerine
ozellikle Yunanistan, Italya ve Ispanya’ya Dogu Akdeniz Rotasi, Orta Akdeniz Rotas1 ve Bati
Akdeniz Rotalar1 kullanilarak yapilan yasa dist gogler hakkinda bilgi verilmistir. Ayrica
insanlarin tarihin ilk ¢aglarindan beri sosyal, siyasi ve ekonomik sebeplerle go¢ ettigi ve bu
goclerin aslinda bolgeler arasinda sosyal ve ekonomik dengesizlikler sebebiyle gerceklestigi
ifade edilmistir. Avrupa’ya yapilan gogler ise daha ¢ok ekonomik temelli gogler oldugu
vurgulanmakta, basta Suriyeli, Afgan, Pakistanli, Somalili, Eritreli, Iranl1 gé¢menlerin bu yolu
sectigi ifade edilmektedir. Yazar, Italya iizerinden yapilan Orta Akdeniz Rotali goglerde,
gé¢menlerin Libya iizerinden Italya’ya ulastiklarindan bahsederken Yunanistan {izerinden
yapilan goglerde ise Tirkiye transit {ilke konumunda bulundugunu belirtmektedir. Dogu Akdeniz
Rotasi lizerinden yapilan goclerin ise genellikle deniz yoluyla gerceklestigini anlatmaktadir.
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Kitabin onuncu bolimii “Giivenlik¢i Gog¢ Politikalart ve Gogmen Karsitligi” (139-152)
kisminda giivenlik¢i go¢ politikalar ile Avrupa’daki gdgmen karsitligir hakkinda bilgi verilmistir.
Yazara gore, Avrupa Birligi (AB) siyasi ve ekonomik bir kurulustur. Uye iilkeler sadece siyasi
olarak degil ayn1 zamanda giivenlik, sinir asan suclar, terérizm, diizensiz gé¢ konusunda da
birlikte hareket etmektedirler. Bu sebeple Arap Bahari Siireci sonrasinda yasanan gog¢ dalgalari
sebebiyle korumaci bir giivenlik politikas1 benimsemisler, siirlarini gégmen ve yabancilara
kars1 korumaci hale getirmislerdir. Buradaki asil amag ise go¢menler ve yabancilar igin sinir ve
tampon bolgeleri olusturmak suretiyle gogmenleri Avrupa disina itmek, Avrupa topraklarin1 daha
giivenilir ve yasanilir hale getirmektir. Bu sebeple AB, siir giivenligini tesis etmek icin 1990
yilinda Dublin Sozlesmesini kabul etmistir. S6zlesmede gdgmenlerin siginma bagvurusunu
yaptig1 ilk iilkenin si§inma talebinin degerlendirmesi esastir hitkkmii yer almaktadir. Bu durum
Yunanistan ve italya kamuoyunda tepki toplamis, AB iginde yetki ve sorumluluk paylasimi
acisindan sorun yaratmugtir. Ikinci hukuki metin ise EURODAC adiyla 2000 yilinda, bir
siginmacinin baska bir AB iilkesi i¢inde siginma talebinde bulunup bulunmadiginin kontrol
edilmesi ve parmak izine dayali bir veri tabani olusturulmasini temel alan s6zlesmedir. Yazar,
yasanan bu gelismeler ve siyasi atmosferin Avrupa’da gdcmen karsithgi ve Islamofobi gibi
yabanci ve Miisliiman diigmanligini ortaya ¢ikardigini belirtmistir.

On birinci bolim “Avrupa’nin Yeni Tolum Yapisi ve Birlikte Yasama Modelleri” (153-173)
kisminda go¢menlerin sosyal uyum sorunlari, sosyal biitiinlesme ve go¢ politikalart ve
goemenlerin sosyallesmesi gibi konular ele alinmaktadir. Gégmenler ister goniillii ister zorunlu
olsun gog ettigi tilkenin norm ve degerler sisteminin bir parcasi haline geldigini aktaran yazar,
her bir bireyin farkli bir oykiiyli, yasam bigimini, renkleri ve aidiyeti temsil ettigini
ozetlemektedir. Dolayisiyla bireyin igine dahil oldugu toplumun sosyal ve kiiltiirel
aliskanliklarini benimsemesi, o topluma uyum saglamasi bu noktada dnem arz etmektedir.
Kiiltiirel kargilasma (162) olarak ifade edilen bu durum zengin bir veri ve sosyolojiyi de
icerisinde barindirmaktadir. Nitekim her toplum kendi davranis kaliplarini, yasam bi¢imlerini
koruma refleksi gostermekte bu durum dil yetersizligi, yabancilasma, anomi, sosyal dislanma
olarak ortaya ¢ikmaktadir. Ciinkii hakim ya da egemen kiiltiiriin, go¢ ederek gelen alt kiiltiirleri
de kendi igerisinde eritme, asimile etme egiliminde oldugunu sdyleyebilmek mimkiindiir.
Yazara gore; bu konuda en bariz 6érnek, ABD toplumsal yapist ya da kimligidir. ABD’de her
irktan her dinden, farkli inan¢ ve kimliklerden insanlar yasamaktadir. Cinli, Fransiz, Afrikali,
Ingiliz, Hollandali ve Tiirk gibi bir¢ok iilkeden insanlar ABD’de yasamakta; ama kendisini
Amerikan kimligi {izerinden tanimlamakta, Kkendisini Amerikali olarak kabullenmektedir.
Dolayisiyla ¢ok kiiltiirliiliik, sosyal biitlinlesme ve entegrasyon politikalarinin benimsenmesi
gogmenlerin sosyal adaptasyonlarini kolaylastirabilecegi gibi onlarin toplumsal biitiinlesme
stireglerine de katki saglayacagi anlasilmaktadir.

Kitabin on ikinci boliimii olan “Diasporalar ve Geri Doniis Gogleri” kisminda (173-188)
boliimiinde diaspora kavrami, fonksiyonlar1 ve geri doniis gocleri hakkinda bilgi verilmektedir.
Diaspora, herhangi bir ulus ya da inang grubunun anayurtlar1 disinda azinlik olarak yasadiklar
yer ya da diger tilkelerdeki soydaslik duygusu (174) olarak ifade edilmektedir. Yazara gore,
anavatana doniisii arzu eden diaspora, ortak bir gegmise ve hafizaya sahiptir. Gog ettikleri yerde
kendilerini yabanci ya da dislanmis olarak hisseden diaspora mensuplari, anavatanla baglarini
korur ve bir glin mutlaka geri doniis amacini tagirlar. Kiiltiirel kimlik ve birligin saglanmasi, is
bulma, evlendirme, egitim hakkina erisim, sosyal ve ekonomik bir dayanisma tesis eden bu
anlayis, giinlimiizde de varligin1 devam ettirmektedir. Yazara gore en iyi Ornegi ise Yahudi
Diasporasidir. Geri doniis gogleri ya da tersine gogler ise terk edilen ilk (kaynak) iilkeye sosyal
ve ekonomik sartlarin iyilesmesiyle birlikte geri doniisleri kapsamaktadir. Ornegin 2005 yilindan
itibaren gelisen ekonomisi ve sosyal hayati sayesinde Almanya’dan Tirkiye’ye geri doniis
gogleri basladigini belirten yazar, AB ile Tiirkiye arasinda imzalanan geri kabul anlagmasini da

136



geri doniis gogleri olarak degerlendirmistir. Nitekim 2016 yilinda imzalanan geri kabul
anlasmasina gore Tiirkiye tlizerinden Avrupa’ya giden ve burada yakalanan gd¢menler,
Tiirkiye’ye iade edilecek karsiliginda ise Tiirkiye’ye mali yardim yapilacak ve Tiirk vatandaslari
Avrupa’da vizesiz seyahat hakki elde edeceklerdi. Fakat Yazar, Avrupa’nin gogmen sinavinda
insan haklar1 konusunda zayif kaldigini, Tiirkiye’ye kars1 vermis oldugu siyasi ve ekonomik
taahhiitleri yerine getirmedigini belirtmistir. Tiirkiye, Suriye’de yasanan i¢ savas siireci sonucu
olimden kagan insanlara smir kapilarini agarak insani ve tarihsel bir sorumlulugu yerine
getirmistir.

Kitabin on ii¢lincii boliimiinde “Go¢men Dayanisma Aglar1 ve Avrupa’da Tiirk Dernekleri”
(189-200) kisminda gégmenler igin kurulan sivil toplum kuruluslart ve sosyal dayanisma gibi
konulardan bahsedilmistir. Yazara gore, mekan ve insan arasindaki iliskiyi sorgulayan sosyal
aglar go¢ acisindan biiyiik 6nem tasimaktadir. Sosyal hayatta karsilasilan bireysel ve Kkitlesel
sorunlarin ¢oziimiinde O6nemli bir isleve sahip olan bu aglar akraba topluluklari, kiiltiirel
topluluklar ya da inan¢ gruplar1 seklinde goriinmektedirler. Maddi ve manevi yardimlasmay1
tesis eden bu anlayis, gogmenler arasinda hayatin zorluklarini agmayi, kendisinden sonra gelecek
goecmenlerin nasil ve ne sekilde bir yol izlemesi gerektigini konusunda yol gosterici bir isleve
sahiptir. Avrupa’daki Tiirk Dernekleri agisindan 1924 yilinda Berlin’de cami yaptirma
derneginin kurulmasi, 1927°de Berlin Islam Enstitiisii’niin kurulmasi, 1960’larda Koln ve
Cevresi Tiirk Iscileri Dernegi’nin kurulmasi 6rnek gosterilebilir.

2. Sonug

Sonu¢ olarak goc¢, cok yonlii aktiiel insani bir faaliyettir. G6¢ alan ve goc veren iilkeler
bazinda ¢ok tarafli 6zneler yaratmaktadir. Gogle birlikte siyasi, ekonomik, ¢evresel birgok
problem ortaya ¢ikmaktadir. Tiirkiye’nin, Osmanli Devleti’nden miras aldig1 go¢ tecriibelerinden
yeteri diizeyde yararlanamadigi anlasiimakla beraber gb¢ sorunlarina kalici ve siirdiiriilebilir
onlemler alamadig1 anlagilmaktadir. Tirkiye'nin stratejik konumu, son donemlerde iyilesen
ekonomisi, insan haklar1 ve demokratik kazanimlari ile gé¢ veren bir tilke konumundan transit ve
gd¢ alan bir iilke konumuna gelmistir. Ikinci Diinya Savasi sonrasi en biiyiik sosyal hareketlilik
siireglerinden birisi olan Suriyeli siginmaci kriziyle yiizlesen Tiirkiye, bolgesel ve kiiresel
aktorlerin aksine tarihsel ve insani dis politika anlayisiyla Suriyeli miiltecilere agik kapi
politikas1 izlemistir. Siginmaci1 kamplar1 basta olmak iizere Suriyeli bireylere barinma, yeme,
icme, egitim, saglik, terclimanlik hizmeti saglayan Tiirkiye, Suriye’deki terdr olaylari, insan
haklar1 ihlalleri ve i¢ savasin ne zaman bitecegini dngdrememistir. Go¢ mevzuatini bu baglamda
giincelleme ihtiyact hisseden kamu idaresi 6458 sayili Yabancilar ve Uluslararasi Koruma
Kanunu (YUKK) ile Gé¢ Idaresi Genel Miidiirliigiinii kurmustur.

Halen Tiirkiye’de Gog¢ Idaresi Genel Miidiirliigii (2013) (GIGM) ve Gog Politikalar1 Kurulu
kamu yonetimi anlaminda gog¢ politikalarm iiretmektedir. GIGM, Tiirkiye’deki gd¢ stratejisini
belirlemek, gocle ilgili kurumlar arasi koordinasyon ve is birligini saglayarak kamu hizmeti
sunumunun siirekliligini saglamak, gd¢men, miilteci, siginmacilarla ilgili is ve islemleri
yiiriitmek gibi gérevleri vardir. Gog Politikalar1 Kurulu ise Igisleri Bakani baskanliginda
toplanarak go¢ ve goc politikalarinin uygulanmasi degerlendirilmesi ve strateji belirlenmesi gibi
islevleri bulunmaktadir. AFAD, Afet Acil Durum Yonetimi Bagkanlhigi, 2009 yilinda
Basbakanlik biinyesinde olusturulan bir kurumdur. Miiltecilere barinma, yeme i¢me, 1sinma,
elektrik, haberlesme, terciimanlik, egitim, altyap1 gibi hizmetleri sunmaktadir.
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