
R
as

t M
üz

ik
ol

oj
i D

er
gi

si
R

as
t M

us
ic

ol
og

y 
Jo

ur
na

l

SONBAHAR/AUTUMN - 2022

Cilt/Vol 10
No 3

www.dergipark.org.tr/rastmd

http://gencbilgeyayincilik.com/




ra
stRast Müzikoloji Dergisi/Rast Musicology Journal

10(3) Eylül/September 2022 e-ISSN: 2147-7531 p-ISSN: 2147-7361

Baş Editörler/Editors-in-Chief
 Scott McBride Smith – US and N. Fikri Soysal – Turkiye 

Yardımcı Editörler/Assoc. Editors

Serkan Demirel– Turkiye Tuğçem Kar – Turkiye

Şevki Özer Akçay - Turkiye Serdar Erkan - Turkiye

Nuride Ismayilzade – Azerbaijan Göknur Ege - Turkiye

Francesco Serratore - China Kaya Kılıç - Turkiye

Uluslararası Yayın Kurulu/International Editorial Board

Başak Gorgoretti – Cyprus Kurt Bertels - Belgium

Miguel Berlanga – Spain Marija Dumnic Vilotijevic – Serbia

Kamarsulu Ibrayeva - Kazakhistan Ralf Martin Jäger – Germany

Ferran Escrivà Liorca – Spain Alicia Maravelia – Greece

Suat Soner Erenözlü - Turkiye Okan Murat Ozturk – Turkiye

Ertuğrul Bayraktarkatal - Turkiye Özgecan Karadağlı - Turkiye

Vladimir Valjarevic - US Pooyan Azadeh - Iran

Songül Karahasanoğlu – Turkiye Işıl Altun – Turkiye

Safa Yeprem - Turkiye Erhan Özden – Turkiye

Wayan Sudirana - Indonesia Ahmet Hakkı Turabi – Turkiye

Ahmet Ozan Baysal – UK Yevgeniya Ignatenko - Ukraine

Nilgün Doğrusöz - Turkiye Nuri Güçtekin - Turkiye

Peter Körner – Turkiye Rumiana Margaritova – Bulgaria

Mahmud Guettat - Tunis Thomas Solomon - Norway

Kronig Richard - Switzerland Süreyya Ağayeva - Azerbaijan

Janos Sipos - Hungary Ivanka Vlaeva - Bulgaria

Martin Stokes - UK Raziya Sultanova - UK

Ruhi Ayangil - Turkiye Onur Ayas - Turkiye

Feza Tansuğ - Turkiye Fırat Kutluk - Turkiye

Maria Ioannides - Greece Abdullah Akat - Turkiye

Editör Assistanı-Sekreter/Editorial Assistant-Secreteria

Po Sim Head - US Hasan Said Tortop- Turkiye

Dil Editörleri/Language Editors

Irina Barantsova - Ukraine

Mizanpaj-Tasarım/Layout-Design

İlhan Baltacı - Turkiye

Genç Bilge Yayıncılık / Young Wise Publishing

ISSN-Ownership Office: Bahcelievler District 3015 St. No:9/1 Isparta, Turkiye.
Website: http://gencbilgeyayincilik.com/ Email: gencbilgeyayincilik@gmail.com 

Management-Publicaton Process Office: 63 – 66 Hatton Garden, Fifth Floor, Suite 23, EC1N 8LE, London, 
UK. Website: https://youngwisepub.com/ Email: info@youngwisepub.com

Abstracting & Indexing
Scopus, Sobiad, Ebsco Rilm



ra
stRast Müzikoloji Dergisi/Rast Musicology Journal

10(3) Eylül/September 2022 e-ISSN: 2147-7531 p-ISSN: 2147-7361

2022 Sonbahar Sayısı
Değerli yazarlarımız, hakemlerimiz, editörlerimiz ve okuyucularımız!
Rast Müzikoloji Dergisi, doğu ve batının keşisiminde müzik araştırmalarının yayınlandığı 
en çok takip edilen bilimsel platformdur. Editör kurulunda dergimize katkı sunmak için 
yeni arkadaşların katılımı için çok teşekkür ederiz. Rast Müzikoloji Dergisi’nin ilke ve 
politikalarının belirlenmesinde editor kurulundaki her bir akademisyenin katkısını 
önemsiyoruz. 
İndekslenme çalışmalarımız devam etmektedir. TR DİZİN başvurumuzda ara 
değerlendirmede teknik konularda (Özet yerine Öz yazılması gibi) düzeltme istenmiştir. 
TR DİZİN’e kabul edileceğini umuyoruz. Ayrıca, Erih Plus, Index Copernicus indekslerine 
başvurularımızı yaptık. 
Bu sayımızda müzik araştırmaları açısından çok kaliteli makaleleri sizlere sunuyoruz. Rast 
Müzikoloji Dergisi yayın kuruluna uluslararası katkının artması için sizleri davet ediyoruz. 
Çalışmalarınızı belirten CV’nizi rastjournaleditor@gmail.com adresine gönderiniz. 
Bu sayıda katkıları olan yazarlarımıza, editörlerimize, hakemlerimize ve mizanpaj 
editörümüze çok teşekkür ederiz.
Rast Müzikoloji Dergisi Editörlüğü

Autumn 2022 Issue
Dear authors, reviewers, editors and readers!
Rast Musicology Journal is the most followed scientific platform where music researches 
are published at the intersection of east and west. We thank very much to academics who 
participate in the editorial board for contributions to the journal. We value the contribu-
tion of each academician in the editorial board in determining the principles and policies 
of Rast Musicology Journal.
Our indexing efforts continue. In TR DIZIN evaluation process, corrections were reques-
ted on technical issues (such as writing “Öz” instead of “Özet”). We hope that our jour-
nal will be accepted to TR DIZIN. We submitted to the Erich Plus and Index Copernicus 
indexes also.
In this issue, we present to you very high quality articles in terms of music research. 
We invite you to increase the international contribution to the editorial board of Rast 
Musicology Journal. Send your CV included in your studies to rastjournaleditor@gmail.
com. We would like to thank our authors, editors, reviewers and layout editor for their 
contributions to this issue.
Rast Musicology Journal Editorial
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A]erEa\FaQ m�]ik IRlklRr�Q�Q oeşitliliÿi EaÿlamıQGa 1aKoıYaQ 
E|lJesiQiQ G�ÿ�Q rit�eliQiQ iQFeleQmesi

*�Qa\ MammaGRYa
DRo�DU�� M�]LNRORJ� NDKo×YDQ DHYOHW ÜQLYHUVLWHVL� NDKo×YDQ� A]HUED\FDQ�
Email: JXQD\PDPPDGRYD����#JPDLO�FRP ORCID: �������������������

Öz
BX PDNDOHQLQ DPDF× A]HUED\FDQ P�]LN IRONORU�Q�Q |QHPOL |ÿHOHULQGHQ ELUL RODQ G�ÿ�Q W|UHQOHULQLQ 
NDKo×YDQ \|UHVLQH DLW |]HOOLNOHULQLQ N�OW�UHO YH P�]LNDO Do×GDQ LQFHOHQPHVLQL DPDoODPDNWDG×U� AUDĂW×UPD 
PRGHOL� QLWHO DUDĂW×UPD \|QWHPOHULQGHQ GXUXP oDO×ĂPDV× YH GRN�PDQ DQDOL]L WHNQLNOHULQH X\JXQ 
RODUDN WDVDUODQP×ĂW×U� D�ÿ�Q W�UN�OHULQLQ GHUOHQPHVL YH SLEHOLXV MXVLF NRWDWLRQ SRIWZDUH SURJUDP× LOH 
QRWD DQDOL]OHUL \DS×OP×ĂW×U� AUDĂW×UPDGD� NDKo×YDQ E|OJHVLQLQ VHoLOPHVLQLQ QHGHQL E|OJHQLQ IRONORULN 
|]HOOLNOHUL Do×V×QGDQ ]HQJLQ LoHULÿH VDKLS ROPDV× YH IRONORULN GRÿDV×Q×Q NRUXQPDV×G×U� AUDĂW×UPDGD YHUL 
WRSODPD DUDoODU× RODUDN LOJLOL GRN�PDQODU YH J|U�ĂPH \|QWHPL NXOODQ×OP×ĂW×U� AUDĂW×UPDGD NDKo×YDQ 
G�ÿ�Q ULW�HOLQLQ |ÿHOHUL YH P�]LNDO |]HOOLNOHUL LOJLOL ND\QDNODU YH J|U�ĂPHOHU ×Ă×ÿ×QGD VXQXOPXĂWXU� 
D�ÿ�Q ULW�HOLQLQ XQVXUODU×QGDQ LFUD HGLOHQ HVHUOHU P�]LNDO Do×GDQ DQDOL] HGLOPLĂWLU� NDKo×YDQ \|UHVL 
G�ÿ�QOHULQGH� N×] EHÿHQPH� V|] NHVPH� HOoLOLN� QLĂDQ� ED\UDPO×N� N×] G�ÿ�Q�� N×QD JHFHVL� HUNHN G�ÿ�Q�� 
GXYDN W|UHQL� HO |SPH DĂDPDODU× EXOXQPDNWDG×U� <DOO× DDQV×� \|UHQLQ |QHPOL ELU P�]LNDO VHPERO�G�U� 
BX GDQV WRSOXFD \DS×O×U� oHĂLWOLOLÿL YH GDQV H]JLOHUL NHQGLQH |]J�G�U� D�ÿ�QOHUGH N�OW�UHO DNWDU×POD 
J�Q�P�]H NDGDU JHOHQ R\XQODU K|oHUL� TDQ]DUD� THOOR� GDODGDQ�JDOD\D� 8UIDQ×·G×U� AUDĂW×UPDGD� HDN×ĂWD� 
G�O�P HH\� K×QD GHFHVL YH GHOLQ 8ÿXUODPD W�UN�OHULQLQ QRWD DQDOL]OHUL \DS×ODUDN VXQXOPXĂWXU�

AQaKtar .elimeler
düğün müzikleri, düğün ritüeli, müzik folklorü, Nahçıvan Yöresi

DOI ���������rastmG�20221031 6XEmitteG June 28, 2022 AFFeSteG AXJXst ��, 2022

*iriş
HHU PLOOHWLQ HVNL JHOHQHNOHULQL YH N�OW�U�Q� 
DQODWDQ XOXVDO GHÿHUOHUL YH IRONORUX YDUG×U� 
HDONODU×Q VR\N|N�Q� YH HWQRN�OW�U�Q� 
LQFHOHPHN LoLQ IRONORU�QH DW×IWD EXOXQDUDN 
ÀNLU VDKLEL ROPDN P�PN�QG�U� D�Q\DQ×Q HQ 
NDGLP PLOOHWOHULQGHQ ELUL RODQ A]HUED\FDQ 
KDON× PLOOL JHOHQHNOHULQL YH IRONORU�Q� 
NRUXPXĂ YH QHVLOGHQ QHVLOH DNWDUP×ĂW×U� 
G�Q�P�]GH IRONORU oDO×ĂPDODU× VRV\DO 
ELOLPOHULQHQ |QHPOL NRQXODU×QGDQ ELULGLU� 
d�QN� PRGHUQ ]DPDQGD WRSOXP JHOLĂWLNoH� 
JHOHQHNOHU YH DO×ĂNDQO×NODU GHÿLĂLS 
\HQLOHQPHNWH� GRÿDO RODUDN \HQL JHOHQHNOHU 
KD\DW×P×]D JLUPHNWHGLU� BX GXUXP IRONORU�Q 
JLGHUHN XQXWXOPDV×QD YH PLOOL N|NOHUGHQ 
X]DNODĂ×OPDV×QD \RO DoDELOPHNWHGLU� BX 
QHGHQOH JHOHQHNOHULPL]L NRUXPDN YH 
JHOHFHN QHVLOOHUH DNWDUPDN LoLQ IRONORU 
|UQHNOHULQLQ DUDĂW×U×OPDV× YH \D\×QODQPDV× 
oRN |QHPOLGLU� BX oDO×ĂPDGD� ]HQJLQ ELU 
N�OW�UHO PLUDVD RODQ NDKo×YDQ E|OJHVLQGH 
G�ÿ�QOHUGH LFUD HGLOHQ P�]LN� JHOHQHN YH 

J|UHQHNOHU HOH DO×QP×ĂW×U�

1aKoıYaQ %|lJesi +akkıQGa
NDKo×YDQ g]HUN &XPKXUL\HWL� ���� \×O×QGD 
A]HUED\FDQ &XPKXUL\HWL E�Q\HVLQGH 
NXUXOPXĂWXU� NDKo×YDQ·×Q EDĂNHQWL oRN HVNL 
JHOHQHNOHUH YH DV×UO×N ELU WDULKH VDKLSWLU� 
NDKo×YDQ WRSUDNODU×Q×Q EDW×V× T�UNL\H 
&XPKXUL\HWL LOH V×Q×U NRPĂXVXGXU YH EX 
QHGHQOH ED]× JHOHQHNOHUGH EHQ]HUOLNOHU 
YDUG×U� KDINDV\D·Q×Q J�QH\GRÿXVXQGD \HU 
DODQ NDKo×YDQ� AUD] QHKULQLQ VRO N×\×V×QD 
\DN×QG×U� NDKo×YDQ WRSUDNODU×QGD \DS×ODQ 
DUNHRORMLN ND]×ODU� LON LQVDQODU×Q ������� 
ELQ \×O |QFH \HUOHĂWLÿLQL NDQ×WO×\RU �ZHE ��� 
NDKo×YDQ GDÿO×N ELU E|OJHGH \HU DO×U YH VHUW 
ELU LNOLPH VDKLSWLU� NDKo×YDQ WRSUDNODU×QGD 
oRN HVNL WDULKL HVHUOHU YDUG×U YH EXQODU 
N�OW�U�Q ELU SDUoDV× RODUDN NRUXQPDNWDG×U� 
NDKo×YDQ WRSUDNODU× FRÿUDÀ RODUDN 
A]HUED\FDQ·GDQ X]DN ROGXÿX LoLQ VRV\R�
HNRQRPLN LOLĂNLOHUGH T�UNL\H &XPKXUL\HWL 
LOH GDKD oRN LOLĂNLOLGLU�

https://dergipark.org.tr/tr/pub/rastmd/issue/72289/1137360
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D� NDKo×YDQ KDULWDV× E� NDKo×YDQ·GDQ JHQHO ELU IRWR F� NDKo×YDQ·×Q GRÿDO PDQ]DUDV×

)RtRÿraI �� NDKo×YDQ KDULWDV× YH PDQ]DUDODU �ZHE ��

1aKoıYaQ <|resi M�]ik )Rlkl|r�QGe 
'�ÿ�Q 5it�eli
BX NDGDU HVNL ELU WDULKH VDKLS RODQ 
NDKo×YDQ·×Q oRN HVNL JHOHQHNOHUL YDUG×U 
YH EX |]HOOLNOHU N�OW�U DODQ×QD GD 
\DQV×PDNWDG×U�<D]×Q×Q NRQXVX RODUDN 
YHUGLÿLPL] NDKo×YDQ G�ÿ�Q W|UHQOHULQLQ 
NDGLP JHOHQHNOHUH VDKLS ROPDV× EXUDGDQ 
ND\QDNODQPDNWDG×U� NDKo×YDQ·×Q G�ÿ�Q 
W|UHQOHUL HVNL JHOHQHNOHUH VDKLS ROPDV×QD 
UDÿPHQ� P�]LNRORJODU YH HWQRP�]LNRORJODU 
WDUDI×QGDQ DUDĂW×U×OPDP×ĂW×U� NDKo×YDQ G�ÿ�Q 
W|UHQOHULQH VDGHFH A]HUED\FDQ G�ÿ�QOHULQLQ 
DUDĂW×U×OPDV× EDÿODP×QGD \DNODĂ×OP×ĂW×U� 
A]HUL P�]LNRORJ SDPLUD A]L]RYD� A]HUED\FDQ 
G�ÿ�Q W|UHQOHULQL DUDĂW×U×UNHQ NDKo×YDQ·GD 
G�]HQOHQHQ W|UHQOHUH GHÿLQGL DQFDN D\U×QW×O× 
ELU LQFHOHPH \DSPDP×ĂW×U� A]L]RYD·\D J|UH� 
´D�ÿ�Q W|UHQL IRONORUX� T�UNoH NRQXĂDQ 
KDONODU GD GDKLO ROPDN �]HUH A]HUED\FDQ 
KDON×Q×Q RUWDN JHQHWLN N|NHQOHULQL YH 
W|UHQ N�OW�U�Q�Q JHOLĂLPLQLQ WLSRORMLN 
G�]HQOLOLNOHULQL RUWD\D o×NDUPD\D KL]PHW 
HGHQ ELU IDNW|UG�U�µ �A]L]RYD� ����� ���� 
BX QHGHQOH VXQXODQ PDNDOH EX DODQGDNL LON 
ELOLPVHO \DNODĂ×PG×U� NDKo×YDQ·GD \DĂD\DQ 
LQVDQODU HVNL JHOHQHNOHUH oRN EDÿO×ODU YH 
EX QHGHQOH PRGHUQ ]DPDQODUGD ELOH ELUoRN 
JHOHQHÿL V�UG�UPH\H oDO×Ă×\RUODU� NDKo×YDQ 
G�ÿ�QOHULQGH V|\OHQHQ P�]LN YH ĂDUN×ODU×Q 
N|NOHUL HVNL |UQHNOHUH GD\DQPDNWDG×U� 
D�ÿ�Q W|UHQLQLQ DĂDPDODU× ELOH HVNLVL JLEL 
WXWXOPXĂWXU� NDKo×YDQ G�ÿ�QOHULQH oRN 
VD\×GD LQVDQ NDW×O×U� NDKo×YDQ E|OJHVLQLQ 

RUWD NHVLPOHULQGH G�ÿ�QOHU NDUPD ELU 
ĂHNLOGH \DS×O×U� \DQL HUNHNOHU YH NDG×QODU 
ELUOLNWH NDW×O×UODU� K×UVDO NHVLPGH NDG×QODU YH 
HUNHNOHU W|UHQH D\U× D\U× NDW×O×UODU� NDKo×YDQ 
E|OJHVLQGH \DS×ODQ G�ÿ�Q W|UHQOHULQH DLW 
UHVLPOHULQ LQWHUQHWWH oRN D] ROGXÿXQX GD 
EHOLUWPHN JHUHNLU� BX D\Q× ]DPDQGD Q�IXVXQ 
G�Ă�QFH WDU]×\OD GD LOJLOLGLU YH LQWHUQHWWH 
UHVLP \D\×QODPD\× VHYPH]OHU� BX QHGHQOH 
PDNDOHGH NXOODQ×ODQ ED]× IRWRODU \D]DU×Q DLOH 
DOE�P�QH GD\DQPDNWDG×U�

)RtRÿraI �� NDKo×YDQ·GD G�]HQOHQHQ QLNDK W|UHQLQH 
JHOLQ YH GDPDG×Q JLULĂL �ZHE ��

1aKoıYaQ <|resi '�ÿ�QleriQGe M�]ik 
NDKo×YDQ G�ÿ�Q W|UHQOHULQGH G�ÿ�Q�Q 
DQD XQVXUX P�]LNWLU� BX G|QHPGH PLOOL 
ELU KDON oDOJ×V× RODQ ]XUQD |]HOOLNOH WHUFLK 
HGLOPHNWHGLU� OOGXNoD \�NVHN ELU VHVH YH 
JHQLĂ ELU VHV \D\×O×P×QD VDKLS RODQ ]XUQD� 
Dÿ×UO×NO× RODUDN G�ÿ�Q W|UHQOHULQGH <DOO× 



Mammadova

���
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LFUDV× V×UDV×QGD NXOODQ×O×U� ZXUQD oDOJ×V× VL\DK 
ELU ERÿDQ×Q ER\QX]XQGDQ \DS×OG×ÿ× LoLQ KDON 
DUDV×QGD ´NDUD ]XUQDµ RODUDN GD DGODQG×U×O×U� 
ZXUQD ELU QHIHVOL oDOJ×G×U YH JHQHOOLNOH oRN 
E�\�N GHÿLOGLU �ZHE ��� EVNL ELU YXUPDO× oDOJ× 
RODQ GDYXO� NDKo×YDQ G�ÿ�QOHULQGH GH \D\J×Q 
RODUDN NXOODQ×OPDNWDG×U� BX HQVWU�PDQ 

|]HOOLNOH JHOLQL EDEDV×Q×Q HYLQGHQ o×NDU×UNHQ 
ULWPLN ELU R\XQFXOXN \DUDWPDN LoLQ JHUHNOLGLU 
�ZHE ��� <XPXĂDN YH PHODQNROLN ELU VHVH 
VDKLS PLOOL ELU KDON oDOJ×V× RODQ EDODEDQ� 
NDKo×YDQ G�ÿ�Q W|UHQOHULQGH GH NXOODQ×O×U 
�ZHE ���

D� ZXUQD E� DDYXO F� BDODEDQ

)RtRÿraI �� NDKo×YDQ G�ÿ�QOHULQGH NXOODQ×ODQ P�]LN DOHWOHUL �ZHE �� �� ��

NDKo×YDQ G�ÿ�QOHULQGH P�]LV\HQOHU 
HÿLWLPOL LFUDF×ODUG×U� D�ÿ�Q P�]LV\HQOHULQLQ 
SURIHV\RQHO P�]LN HÿLWLPL DOPDV× KHU ]DPDQ 
JHUHNOL GHÿLOGLU� AQFDN P�NHPPHO ELU P�]LN 
DQOD\×ĂODU× YDUG×U YH W|UHQOHUGH oDO×QDQ 
P�]LÿH DĂLQDG×UODU� AUDĂW×UPDF× BDKOXO 
AEGXOOD·\D J|UH ´D�ÿ�Q NXWODPDV× |]HOOLNOH 
JHOLQ YH GDPDG×Q GDQV×\OD UHQNOHQLU� BH\ 
JHQHOOLNOH ´KD]DJ×µ� ´āDODKRµ� ´BDJGDGXUXµ 
YH EHQ]HUL� FHVDUHW YH oDEXNOXÿX \�FHOWHQ 
YH NRUHRJUDÀN EHFHULOHULQL J|VWHUHQ GDQVODU× 
VHVOHQGLUGL� GHOLQOHU JHQHOOLNOH SRS�OHU 
OLULN GDQV ´8]XQGDUHµ\L VHVOHQGLULUGL�µ 

�AEGXOOD� ����� ���� M�]LV\HQOHU JHQHOOLNOH 
Do×N KDYDGD KDON GDQV× \DSDUODU� GHQHOOLNOH 
OLULN NDG×Q GDQVODU×Q×Q \DQ× V×UD NDKUDPDQO×N 
HUNHN GDQVODU× GD P�]LV\HQOHU WDUDI×QGDQ 
LFUD HGLOLU� M�]LNRORJ SDDGDW AEGXOOD\HYD� 
´A]HUED\FDQ HDON M�]LÿL EQVWU�PDQODU×µ 
NLWDE×QGD G�ÿ�Q W|UHQOHULQGH oDO×QDQ P�]LÿL 
Ă|\OH DQODW×\RU� ´A]HUED\FDQ G�ÿ�QOHUL 
KDON R\XQODU× Do×V×QGDQ ]HQJLQGLU� DDQV 
H]JLOHUL� HQVWU�PDQWDO P�]LÿLQ WHPHOLGLU� 
BXUDGD KHU DĂDPD\D |]J� GDQVODU NXOODQ×O×U�µ 
�AEGXOOD\HYD� ����� �����

)RtRÿraI �� NDKo×YDQ G�ÿ�QOHULQGH P�]LN \DSDQODU �ZHE ��
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Araştırma 3rRElemi
BX DUDĂW×UPDGD� A]HUED\FDQ IRONORU�QGH 
|QHPOL ELU \HUL RODQ NDKo×YDQ \|UHVLQGHNL 
G�ÿ�Q ULW�HOLQLQ N�OW�UHO YH P�]LNDO Do×GDQ 
LQFHOHQPHVL DPDoODQP×ĂW×U� AUDĂW×UPDQ×Q 
SUREOHPL DĂDÿ×GD EHOLUWLOPLĂWLU� 

 ¾ A]HUED\FDQ·×Q IRONORULN XQVXUODU×QGDQ 
RODQ NDKo×YDQ <|UHVL G�ÿ�Q ULW�HOOHUL YH 
G�ÿ�QOHUGH LFUD HGLOHQ HVHUOHULQ P�]LNDO 
|]HOOLNOHUL QHOHUGLU" 

<|Qtem
AUDĂW×UPD PRGHOL� QLWHO DUDĂW×UPD 
\|QWHPOHULQGHQ GXUXP oDO×ĂPDV× YH 
GRN�PDQ DQDOL]L WHNQLNOHULQH X\JXQ RODUDN 
WDVDUODQP×ĂW×U� AUDĂW×UPDGD� NDKo×YDQ 
E|OJHVLQLQ VHoLOPHVLQLQ QHGHQL E|OJHQLQ 
IRONORULN |]HOOLNOHUL Do×V×QGDQ ]HQJLQ 
LoHULÿH VDKLS ROPDV× YH IRONORULN Do×GDQ 
NRUXQPDV×G×U� AUDĂW×UPDGD YHUL WRSODPD 
DUDoODU× RODUDN LOJLOL GRN�PDQODU YH J|U�ĂPH 
\|QWHPL NXOODQ×OP×ĂW×U� AUDĂW×UPDGD NDKo×YDQ 
G�ÿ�Q ULW�HOLQLQ |ÿHOHUL LOJLOL ND\QDNODU YH 
J|U�ĂPHOHU ×Ă×ÿ×QGD VXQXOPXĂWXU� D�ÿ�Q 
ULW�HOLQLQ XQVXUODU×QGD LFUD HGLOHQ HVHUOHU 
P�]LNDO Do×GDQ DQDOL] HGLOPLĂWLU� EVHUOHULQ 
QRWD KDOLQH JHWLULOPHVLQGH SLEHOLXV QRWDV\RQ 
SURJUDP× NXOODQ×OP×ĂW×U�  AUDĂW×UPDF×� 
NDKo×YDQ E|OJHVLQGH \DĂD\DQ \DĂO×ODUOD 
J|U�ĂPHOHU \DSP×ĂW×U� G|U�ĂPHOHULQ 
WUDQVNULSVL\RQODU× \DS×ODUDN EXOJXODUGD 
VXQXOPXĂWXU� 

)RtRÿraI �� AUDĂW×UPDF×Q×Q NDKo×YDQ \|UHVLQGH \DĂD\DQ 
ELU \DĂO× LOH J|U�ĂPHVL

G|U�ĂPHOHUGHQ HOGH HGLOHQ ELOJLOHU LOJLOL GRN�PDQODU×Q 
LQFHOHQPHVL LOH HOGH HGLOHQ ELOJLOHUL GHVWHNOH\LFL RODUDN 
NXOODQ×OP×ĂW×U� G|U�ĂPH \DS×ODQ NLĂLOHU ND\QDNoDGD 
HNOHQPLĂWLU �EN]� ND\QDNoD��

%XlJXlar 
1aKoıYaQ <|resi '�ÿ�Q 5it�eliQiQ Aşamaları 
Ye ĀFra (GileQ M�]ikler
BX E|O�PGH NDKo×YDQ \|UHVL G�ÿ�Q ULW�HOLQLQ 
DĂDPDODU×� EX DĂDPDODU×Q IRONORULN YH 
N�OW�UHO Do×GDQ WHULPVHO NDUĂ×O×NODU× V×UD\OD 
VXQXOPXĂWXU�

'�ÿ�Q�Q (loilik Aşaması
D�ÿ�Q�Q LON DĂDPDV× HOoLOLNOH EDĂODU� 
BLUELUOHULQL J|UHQ YH KRĂODQDQ LNL JHQo �ED]HQ 
JHQoOHU J|U�F� XVXO� LOH GH WDQ×ĂW×U×O×UODU� 
DLOHOHULQH KDEHU YHULUOHU� BHÿHQLOHQ N×] 
LoLQ LON |QFH KDQ×PODU �RÿODQ×Q DQQHVL YH 
\DN×Q DNUDEDODU×QGDQ ELUL� HOoLOLN HGHUOHU� 
KDG×QODU×Q ]L\DUHWL EDĂDU×O× ROXUVD� HUNHN 
HYLQLQ \DĂO×ODU×� ´EYHWµ \DQ×W× DOPDN LoLQ N×] 
HYLQH E�\�N HOoLOLN LoLQ JLGHUOHU� BX V×UDGD 
´āLULQ dD\µ W|UHQL LoLQ WRSODQDQODU� ´EYHWµ 
FHYDE×QGDQ VRQUD |]HO ELU ĂHNLOGH KD]×UODQDQ 
oD\× LoHUOHU�

%elJe 7|reQi
´BHOJHµ DG× YHULOHQ W|UHQGH N×]D \�]�N� 
\D]PD �HĂDUS� YH WDWO× KRQoDODU× JHWLULOLU� 
HDON×P×] N×UP×]×\× VHYLQo� QHĂH YH 
PXWOXOXÿXQ VHPERO� RODUDN J|UG�ÿ� LoLQ 
\D]PD JHQHOOLNOH N×UP×]× UHQNOL ROXU� EUNHÿLQ 
N×] NDUGHĂL YH\D \DN×Q DNUDEDODU×QGDQ ELUL 
\�]�ÿ� JHOLQLQ SDUPDÿ×QD WDNDU� \D]PD\× 
RQXQ RP]XQD |UWHU� EX V×UDGD \�]�ÿ� WDNDQD 
N×] HYL WDUDI×QGDQ KHGL\H YHULOLU� K×] HYLQGHQ 
ELUL GDPDGD \HPHN J|W�U�U YH KHGL\HVLQL DO×U� 
BD]× \|UHOHUGH X\JXODQDQ ELU DGHWH J|UH� 
WDWO×Q×Q \DU×V× JHOLQH \HGLULOGLNWHQ VRQUD GLÿHU 
\DU×V× \HPHVL LoLQ GDPDGD J|W�U�O�U�

1işaQ 7|reQi
´BHOJHµ W|UHQLQGHQ N×VD ELU V�UH VRQUD E�\�N 
QLĂDQ W|UHQL \DS×O×U� BX V�UH ]DUI×QGD N×] 
LoLQ DO×Ă YHULĂ \DS×O×U� NLĂDQO×O×N G|QHPLQGH� 
G�ÿ�QH NDGDU E�W�Q ED\UDPODUGD� N×]D 
´ED\UDP SD\×µ �ED\UDPO×N� J|W�U�O�U� 
N×\DIHWOHU� P�FHYKHUOHU� oHĂLWOL WDWO×ODUOD 
GROX KRQoDODU �ERKoDODU� KD]×UODQ×U YH KHU 
ED\UDPD |]HO LNUDPODU J|W�U�O�U�  gUQHÿLQ� 
KXUEDQ BD\UDP×·QGD ER\QX]OX NRo� NHYUX]·D 
|]HO JHOHQHNVHO NHYUX] WDWO×ODU× �ĂHNHUEXUD� 
EDNODYD� EDGDPEXUD� JRÿDO� YV� QLĂDQGDQ 
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VRQUD RÿODQ� PLVDÀU RODUDN GDYHW HGLOLQFH\H 
NDGDU N×]×Q HYLQH JLWPH]�   K×]×Q DLOHVL RÿODQ× 
DUNDGDĂODU× YH DNUDEDODU×\OD ELUOLNWH GDYHW 
HGHU YH EXQD ´D\DNDoW×µ GHQLU�

'�ÿ�Q +a]ırlıkları
BLU V�UH VRQUD GDPDG×Q HQ \DN×Q DNUDEDODU× 
�oRÿXQOXNOD HUNHNOHU� G�ÿ�Q�Q J�Q�Q� 
EHOLUOHPHN LoLQ  N×] HYLQH JLGHU� G�ÿ�Q 
J�Q� EHOLUOHQLU YH G�ÿ�Q KD]×UO×NODU× EDĂODU� 
BHOLUOHQHQ ]DPDQODUGD |QFH N×]� VRQUD 
HUNHN G�ÿ�Q� \DS×O×U� EVNL ]DPDQODUGD 
J�QOHUFH V�UHQ G�ÿ�Q W|UHQL �JHQHOOLNOH 
FXPD DNĂDPODU×� FXPDUWHVL YH SD]DU GDKLO 
� J�Q V�UHUGL� DUW×N P�PN�Q ROGXÿX NDGDU 
N×VD �VDGHFH ELU J�Q� \DS×OPDNWDG×U� HDWWD 
ED]HQ N×] YH HUNHN G�ÿ�Q� D\Q× J�QGH 
JHUoHNOHĂWLULOPHNWHGLU� EVNLGHQ G�ÿ�QGHQ 
ELUNDo J�Q |QFH NDG×QODU YH N×]ODU HUNHN YH N×] 
HYLQGH WRSODQ×U� KDPXU \RÿXUXU YH WDQG×UGD 
´WR\ o|UH\Lµ �G�ÿ�Q HNPHÿL� GHQLOHQ ODYDĂ 
�\XIND� SLĂLULUOHUGL� BLU oRN \HUGH DUW×N EX 
JHOHQHN RUWDGDQ NDONP×ĂW×U�

3altarEioti MeFlisi
D�ÿ�Q�Q LON J�Q�QGH� N×] HYLQGH ́ 3DOWDUELoWLµ� 
´3DUoDELoWLµ� ED]× E|OJHOHUGH ´3DUoDµ RODUDN 
DGODQG×U×ODQ YH \DOQ×]FD NDG×QODU×Q NDW×OG×ÿ× 
ELU \DS×O×U� GDPDW WDUDI× N�o�N ELU P�]LN 
JUXEX LOH EX PHFOLVH NDW×O×U� JHOLQH DOG×NODU× 
HOELVHOHUL� P�FHYKHUOHUL JHWLULU YH RQODU× 
EXUDGD EXOXQDQ PLVDÀUOHUH J|VWHULUGL� EY 
DNUDED YH NRPĂXODUOD GRODUG×� HHUNHV \DQ 
\DQD GL]LOLU YH W|UHQL LOJL\OH L]OHUGL� GHOHQ 
PLVDÀUOHU JHOLQ LoLQ NLPL NXPDĂ� NLPL KHGL\H� 
NLPL SDUD JHWLULUGL� S×UD\OD NRQXNODUD \DNODĂDQ 
NDG×Q ´GL]GD\Dÿ×µ �EDKĂLĂ� WRSODUG×� )RONORU 
V|\OH\LFLPL] SLPX]HU WH\]H R ]DPDQODU× E|\OH 
KDW×UO×\RU� ´BLU DUD\D JHOLS� EXJ�Q JHOLQLQ 
´3DUoDµV× ROGXÿXQX V|\OHUOHUGL� O ]DPDQODU 
QH YDUG×" BLU NDG×Q EHOLQH \D]PD EDÿODU� 
LoLQL NXUX GXW� ND\×V×� LÿGH LOH GROGXUXUGX� 
<DNODĂW×ÿ× PLVDÀUOHU RQD SDUD YHULU� R GD 
EXQX \�NVHN VHVOH KHUNHVH GX\XUXUGX� 
MHVHOD� ´SLPX]HU � PDQDWµ � GH\LS� SDUD\× 
DOG×NWDQ VRQUD ´AOODK VL]LQ EHNDUODU×Q×]D GD 
QDVLS HWVLQµ GL\HUHN R PLVDÀULQ NDUĂ×V×QGDNL 
WDEDÿD NXUX\HPLĂ NR\DUG×� TRSODQDQ SDUD 
JHOLQH YHULOLUGL�µ �KD\QDN NLĂL� GXOL\HYD 
SLPX]HU�� āLPGL EX JHOHQHNOHU ED]× N|\OHUGH 

GHYDP HWPHNOH EHUDEHU ELUoRN \|UHGH 
DUW×N X\JXODQPDPDNWDG×U� OUWDGDQ NDONDQ 
EDĂND ELU JHOHQHN LVH� G�ÿ�QGHQ |QFH HUNHN 
WDUDI×Q×Q N×]×Q DQQHVLQH ´S�W KDNN×µ YH \D 
´BDĂO×Nµ GHQLOHQ ELU SDUD YHUPHVLGLU� K×] 
WDUDI× EX SDUD\D oH\L] KD]×UODUG×�

D�ÿ�Q�Q ELU WDN×P NRPLN� HVSULOL JHOHQHNOHUL 
GH YDUG×U� BXQODUGDQ ELUL ́ GD]DQDoG×µ GHQLOHQ 
DGHWWLU NL� G�ÿ�Q J�Q� DĂo× \HPHÿL VHUYLV 
HWPHGHQ |QFH ´KD]DQ×Q NDSDÿ× Do×OP×\RUµ� 
GL\H GDPDG×Q \DN×QODU×QD VHVOHQLU� EX ]DPDQ 
NDSDÿ×Q Do×OPDV× LoLQ GDPDG×Q EDEDV× YH\D 
DPFDV× \HPHN ND]DQ×Q×Q NDSDÿ×Q×Q �]HULQH 
´QHPHUµ �SDUD� EDKĂLĂ� DWDUODU�

.ıQa *eFesi 7|reQi
EUNHN G�ÿ�Q�QGHQ ELU YH\D ELUNDo J�Q |QFH� 
G�ÿ�Q JHOHQHNOHULPL]LQ HQ LOJLQFL RODUDN NDEXO 
HGLOHQ ´K×QD GHFHVLµ �´H×QD\DKG×µ� \DS×O×U� 
K×QD JHFHVL P�]LN oDO×Q×U� PLVDÀUOHU \L\LS 
LoHU YH HÿOHQLUOHU� BX V×UDGD oHĂLWOL W�UN�OHU 
YH R\XQODU R\QDQ×U� OÿODQ HYLQLQ JHQo YH 
\DĂO×ODU×� HUNHN YH NDG×QODU× E�\�N ELU NDVHGH 
GHPOHQHQ N×QD\× N×] HYLQH JHWLULUOHU� K×QD 
KRQoDV×Q× JHWLUHQH KHGL\H YHULOLU� HD]×UODQDQ 
N×QD\× JHOLQ GDKLO KHUNHV HOLQH� SDUPDNODU×QD 
V�UHU� 

.ıQaGa 2kXQaQ 7�rk�ler
K×QD W|UHQL V×UDV×QGD KHU LNL WDUDIWDNL LQVDQODU×Q 
V|\OHGLNOHUL ´HDN×ĂWDODUµ �D\Q× ]DPDQGD 
´KDNXĂNDµ RODUDN GD ELOLQLU� |]HOOLNOH LOJL 
oHNLFLGLU� NDKo×YDQ·GD \D\J×Q RODQ PHUDVLP 
P�]LN IRONORU�Q�Q |UQHNOHUL DUDV×QGD KDON 
W�UN�OHUL YH EXQODU×Q DUNDLN W�UOHUL RODQ 
´HDN×ĂWDODUµ YH ´G�O�P KH\OHUµ \|UHVHO 
IRONORU�Q DUDĂW×U×OPDV×QGD |]HO ELU |QHPH 
VDKLSWLU� BX ĂDUN×�GDQVODU×Q EDĂ LFUDF×ODU×� 
G�ÿ�QH YH\D KDON Ă|OHQOHULQH WRSODQDQ JHQo 
N×]ODU YH NDG×QODUG×U� ´HDN×ĂWDODUµ× LFUD HGHQ 
KDQ×PODU LNL JUXED D\U×ODUDN NDUĂ× NDUĂ×\D 
JHOLU YH GH\LĂPH �DW×ĂPD� EDĂODU� HDN×ĂWDODU 
RNXQXUNHQ JHQHOOLNOH P�]LN oDOPD]� RDNV×Q 
ULWPLQL HO o×USDUDN WXWDUODU� RHVLWDWLI ELU 
�VOXSOD� DW×ĂPD ĂHNOLQGH V|\OHQHQ NRPLN� 
PL]DKL V|]OHUL RODQ KDN×ĂWDODU LOH N×QD 
PHUDVLPL GDKD GD HÿOHQFHOL ELU KDO DO×U�
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+akışta 7�rk�leri
D|UW P×VUD YH KHU P×VUDV×QGD \HGL KHFHGHQ 
ROXĂDQ ´HDN×ĂWDODUµ×Q V|]OHUL Dÿ×UO×NO× RODUDN 
PL]DKL� Q�NWHOL� oRN EH\LWOL ROXS ĂDUN×Q×Q 
GL]LOLĂLQL RUWD\D NR\PDNWDG×U�

BDOJXQ EDOJXQD ED[×U� KDNXĂND�
ÜVW�QGHQ EXODJ D[×U� KDNXĂND�
BX WR\XQ FDPDKDW×� KDNXĂND�
MHQLP \DU×PD ED[×U� KDNXĂND�

G×UP×]× EDO×QF �]�� KDNXĂND�
<DU GD EH\HQPLU EL]L� KDNXĂND�
<DU× |\UHGHQ J×]×� KDNXĂND�
DLOLQGHQ ODO ROD\G×� KDNXĂND�

�KD\QDN NLĂL� GXOL\HYD SLPX]HU��

MHQLP \DU×P VH\LWGL� KDNXĂND�
4DVWXP�ĂDOYDU JH\LSGL� KDNXĂND� 
<×ÿ×E G�Q\DQ×Q PDO×Q� KDNXĂND�
MHQH JXUEDQ GH\LSGL� KDNXĂND� 

�KD\QDN NLĂL� SH\LGRYD K�V�Q��

MHQLP \DU×P VH\LWGL� KDNXĂND�
4DVWXP�ĂDOYDU JH\LSGL� KDNXĂND� 
<×ÿ×E G�Q\DQ×Q PDO×Q� KDNXĂND�
MHQH JXUEDQ GH\LSGL� KDNXĂND� 

�KD\QDN NLĂL� SH\LGRYD K�V�Q��

´*�l�m Ke\µ 7�rk�leri
NDKo×YDQ·GD G�ÿ�Q W|UHQOHULQGH �D\Q× 
]DPDQGD NHYUX] W|UHQOHULQGH� LFUD HGLOHQ ELU 
VRQUDNL ĂDUN× YH GDQV W�U� ́ G�O�P KH\OHUµGLU� 
āLLUVHO�DQODPVDO \DS×V× Q�NWHOL� PL]DK YH 
DĂN PRWLÁL R\XQXQ ĂHNOL ´HDN×ĂWDODUµGDNL 
LOH D\Q×G×U� APD EXUDGDNL IDUN� ĂLLULQ KHU 
P×VUDV×Q×Q VRQXQGD LNLQFL JUXEXQ �\HOHULQLQ 
´KDN×ĂWDµ \HULQH ´J�O�P KH\µ GHPHOHUL YH 
\DOO×GDNL JLEL RPX] RPX]D GDQV HWPHOHULGLU� 
A\Q× ]DPDQGD ´J�O�P KH\µOHU EHOOL ELU 
PHORGL\OH RNXQX\RU� BXUDGD GHÿLĂLN N×WDODU 
D\Q× LNL |Oo�GHQ LEDUHW PHORGL �]HULQGH 
RNXQX\RU� MHORGLQLQ GL\DSD]RQX W�P IRONORU 
|UQHNOHULQGH ROGXÿX JLEL N�o�NW�U� SHV DUDO×ÿ× 
K� KDFPLQGHGLU� AĂDÿ×GDNL |UQHN EX ÀNUL 
GRÿUXODPDNWDG×U�

BX GHUH DO×[O×G×� KDN×ĂWD�
AO×[O×�EDO×[O×G×� KDN×ĂWD�
MHQ VHYGL\LP RÿODQ×Q� KDN×ĂWD�
A\Dÿ× oDU×[O×G×� KDN×ĂWD�

GHELUVDQQ×[ J�O DĂG×� KDN×ĂWD�
gO�OHU GXUGX JDĂG×� KDN×ĂWD�
GHGLQ DQDPD GH\LQ� KDN×ĂWD�
G×]×Q JRĂXOGX JDĂG×� KDN×ĂWD�

�MDPPDGRYD� ����� ���������

1Rta �� ´G�O�P KH\µ W�UN�V� �QRWD\D DODQ� G�MDPPDGRYD�
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1Rta �� ´K×QD GHFHVLµ W�UN�V� �QRWD\D DODQ G� MDPPDGRYD�

BD[oDP×]GD QDU ĂLULQ� J�O�P KH\�
HH\YD ĂLULQ� QDU ĂLULQ�  J�O�P KH\�
SDÿ ROVXQ JRKXP�JDUGDĂ� J�O�P KH\�
HDP×V×QQDQ \DU ĂLULQ� J�O�P KH\�

�A]HUED\FDQ IRONORUX DQWRORJL\DV×� ����� 
����� 

AUPXG DÿDF× KDoD� 
A J�O�P KH\� J�O�P KH\�
EOLP LOLĂGL VDoD�
A J�O�P KH\� J�O�P KH\�
İJLG RQD GHPLĂHP�
A J�O�P KH\� J�O�P KH\�
SHYGL\LQ DOD� TDoD�
A J�O�P KH\� J�O�P KH\� 

�KD\QDN NLĂL� EPLQRYD MHOHNVLPD��

B|OJHQLQ P�]LN IRONORUXQGD ´HDN×ĂWDµ YH 
´G�O�PKH\OHUµLQ \D\J×Q ELU ĂHNLOGH SRS�OHU 
ROPDV×� NDKo×YDQ·×Q ]HQJLQ N�OW�UHO PLUDV×Q×� 
IRONORU RUWDP×Q×Q YDUO×ÿ×Q× J|VWHUPHNWH 
YH W�UOHULQLQ oRNOXÿXQX YH oHĂLWOLOLÿLQL 

JHUoHNOHULQ GLOL\OH ELU NH] GDKD WH\LW 
HWPHNWHGLU� āXQX GD |]HOOLNOH EHOLUWPHN 
JHUHNLU NL� ´KDN×ĂWDODUµ NDKo×YDQ×Q KHPHQ 
KHPHQ KHU \|UHVLQGH RNXQX\RUVD� ´J�O�P 
KH\OHUµ HVDVHQ āHUXU YH āDKEX] \|UHOHULQGH 
UDVWODQPDNWDG×U�

.ıQa *eFesi AGetleri
K×QD JHFHVL� JHOLQ WDUDI× GD GDPDW LoLQ 
N×QD KD]×UODU YH GDPDW KRQoDV× LOH ELUOLNWH 
RÿODQ HYLQH JLGHU� DDPDG×Q DQQHVL� GDPDW 
KRQoDV×Q× JHWLUHQ N×]D ELU KHGL\H YHULU� GHOLQLQ 
\DN×QODU× GDPDWOD R\QDU YH KHUNHV GDPDGD 
´ĂDEDĂµ �SDUD� YHULU� BXUDGD oHĂLWOL \DOO×ODU 
�KDON R\XQODU×� R\QDQ×U� BXQODU×Q HQ �QO�V� 
´BH\ <DOO×V×µG×U� BX GDQV×Q GDPDW WDUDI×QGDQ 
KHUNHVOH ELUOLNWH LFUD HGLOPHVLQGHQ GROD\× 
´BH\ <DOO×V×µ LVPL YHULOPLĂWLU� S×UDGDQ J�QOHUGH 
KDON DUDV×QGD ELU V|] YDUG×U� ´K×QD JHFHVL 
PL� QHGHQ X\XPX\RUVXQX]"µ BX LIDGH� N×QD 
JHFHOHULQLQ X]XQ YH VDEDKD NDGDU V�UG�ÿ�Q�Q 
ELU LĂDUHWLGLU� K×QD JHFHVLQGH JHFH \DU×V×QD 
NDGDU P�]LN oDODU� oHĂLWOL W�UN�OHU YH R 
]DPDQ×Q SRS�OHU ĂDUN×ODU× V|\OHQLU� JHQoOHU 
GDQV HGHUOHUGL�

GLUGLP EH\LQ RWDÿ×QD� 
HRQoDV×Q JR\GXP \DQ×QD�
GDGDQ ELELQLQ FDQ×QD�
BH\ GXUDQ RÿODQ� VHQH JXUEDQ ROXP�
THO YXUDQ RÿODQ� VHQH JXUEDQ ROXP� 

TR\ HYLQH JHOHQ J×]ODU� JHOLQOHU�
SL] GH GH\LQ� WR\D JHOHQ R\QDV×Q�
AG×Q× GHPLUHP� HOGHQ D\×SG×U�
GHP]HVL EDÿU×P× GHOHQ R\QDV×Q� 
SL] GH GH\LQ� WR\D JHOHQ R\QDV×Q� 

G|\ DW JHOVLQ HQLĂGHQ�
SLQHEHQGL J�P�ĂGHQ�
HDP×Q×Q VXED\×QD TLVPHW�
HRQoDGDNL \HPLĂGHQ�

�KD\QDN NLĂL� GXOL\HYD SLPX]HU��

K×QD JHFHVLQGH JHQHOGH X\XQPD]� KHUNHV 
X\DQ×N NDO×U� G�ÿ�Q LoLQ KD]×UO×N \DS×O×UG×� 
A\Q× ]DPDQGD� |]HOOLNOH JHQoOHU I×NUDODU 
DQODW×U� oHĂLWOL ĂDNDODU \DSDU YH ELUELUOHUL\OH 
HÿOHQLUOHUGL� K×QD JHFHVLQGH HÿHU ELUL 
X\XUVD� GLÿHUOHUL RQX \DWDÿD GLNHU� RFDNWDQ 
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N�O �LV� DO×S \�]�QH V�UHU� �]HULQH VX G|NHU 
YV� NRPLN H\OHPOHU JHUoHNOHĂWLULUOHUGL� 
KDG×QODU×Q N×QD JHFHOHULQGH HUNHN N×\DIHWOHUL 
JL\LS NHQGLOHULQL WDQ×QPD] KDOH JHWLUHUHN 
VH\LUFLOHUL HÿOHQGLUPHOHUL GH HVNL ELU PL]DK 
JHOHQHÿLGLU� K×QD JHFHVLQGH� RÿODQ HYLQGHQ 
N×] WDUDI× \DN×QODU×Q×Q� D\Q× ]DPDQGD� N×] 
HYLQGHQ RÿODQ WDUDI× \DN×QODU×Q×Q KHU KDQJL 
ELU HĂ\D\× oDOPDV× GD ĂDNDG×U� A\U×FD JHOHQHÿH 
J|UH N×QD JHFHVL GDPDW VDÿG×o YH VROGXFX LOH 
ELUOLNWH� JL]OLFH N×] HYLQH JLGHU� ELU WDYXN 
oDODU� WDYXÿX NHVLS SLĂLULU YH \HUOHU�

´*eliQiQ %aEa (YiQGeQ *itmesiµ 7|reQi 
EVNLGHQ JHOLQL EDED HYLQGHQ DOPD\D GDPDW 
JLWPH]GL� DDPDG×Q EDEDV× EDĂWD ROPDN �]HUH 
DLOHQLQ E�\�NOHUL� W�P \DĂO× JHQo� KHUNHV 
JHOLQL EDED RFDÿ×QGDQ \HQL HYLQH J|W�UPH\H 
JLGHUOHUGL� BX V×UDGD GDPDW� VDÿG×o YH 
VROGXoOD ELUOLNWH HYLQ oDW×V×QGD EHNOHUGL� APD 
J�Q�P�]GH JHOLQL EDED HYLQGHQ o×NDUPD\D 
KHUNHVOH ELUOLNWH GDPDW GD JLWPHNWHGLU� GHOLQ 
NDS×GDQ o×NDUNHQ EDĂ×Q×Q �VW�QGH KXU·DQ�× 
KHULP WXWXOXU� JHOLQ RQXQ DOW×QGDQ JHoHU�

)RtRÿraI �� GHOLQLQ EDED HYLQGHQ JLWPHVL W|UHQL 
�DUDĂW×UPDF×Q×Q NLĂLVHO DUĂLYL�

1Rta �� NDKo×YDQ G�ÿ�QOHULQGH RNXQDQ ´ASDUPDÿD GHOPLĂWLNµ  ĂDUN×V×Q×Q QRWD DQDOL]L 

BXQGDQ VRQUD N×] WDUDI×QGDQ HUNHN oRFXNODUGDQ 
ELUL NDS×\× NHVHU YH JHOLQL J|W�UPHOHULQH L]LQ 
YHUPH]� GDPDG×Q EDEDV×QGDQ EDKĂLĂ DO×U YH 
oHNLOLU� BXQD ́ TDS×NHVGLµ GHQLU� BD]× \|UHOHUGH 
GDPDG×Q HQ \DN×Q DNUDEDODU×QGDQ \DĂO× ELULVL� 
ED]×ODU×QGD GD JHQo ELU DGDP JHOLQLQ EHOLQH 
N×UP×]× NXĂDN EDÿODU� KXĂDÿ× �o GHID JHOLQLQ 
EDĂ×QGDQ YH D\DNODU×Q×Q DOW×QGDQ JHoLULU� KHU 
GHIDV×QGD VDODYDW JHWLULU� ´AOODK�PPH VDOOL 
DOk MXKDPPHG·LQ YH DOk kOL MXKDPPHGµ 
GHU YH �o�QF� V|\OH\LĂLQGH NXĂDÿ× JHOLQLQ 
EHOLQH V×N×FD EDÿODU �KD\QDN NLĂL� SH\LGRY 
MLUP|KV�Q�� BX LVH JHOLQLQ JLWWLÿL \HQL HYH 
EDÿO× ROPDV× DQODP×Q× WDĂ×U� BDED� N×]×Q× 
KD\×U GXD YH QDVLKDWOH XÿXUODU� GHOLQ LoLQ� 
N×] WDUDI×QGDQ JHQo N×]ODU D\QD YH N×UP×]× 
NXUGHOH LOH V�VOHQPLĂ ELU ODPED WXWDUODU� 
DDPDW WDUDI× \DN×QODU× P�]LN HĂOLÿLQGH GDQV 
HGHU�

*eliQiQ 8ÿXrlama 7|reQiQGe M�]ik
DDKD HVNL ]DPDQODUGD G�ÿ�QOHUGH ĂDUN× 
RNXPD DGHWL \RNWX� D�ÿ�QOHUGH HVDVHQ � 
]XUQD YH GDYXO �QDÿDUD� HĂOLÿLQGH LQVDQODU 
oHĂLWOL KDOD\ODU� KDON GDQVODU× LFUD HGHUOHUGL� 
TDKPLQHQ VRQ ����� \×O |QFHVLQGH G�ÿ�QOHUGH 
ĂDUN× RNXPDN DUW×N PRGD ROPXĂWXU� GHOLQL 
EDED HYLQGHQ J|W�UHQ ]DPDQ GDPDW 
WDUDI× \DN×QODU× P�]LN HĂOLÿLQGH GDQV HGHU�  
´ASDUPDÿD JHOPLĂLNµ� ´<RO Do×Q JHOLQ JHOLUµ� 
´A\ P�EDUHNµ JLEL ĂDUN×ODU V|\OHUOHU� BX 
]DPDQ� P�]LN JUXEX Dÿ×UO×NO× RODUDN JDUPRQ� 
QDÿDUD YH NODUQHWWHQ ROXĂXU�

ASarmaÿa *elmişik āarkısıQıQ M�]ikal 
Analizi 
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1Rta �� NDKo×YDQ G�ÿ�QOHULQGH RNXQDQ ´ASDUPDÿD GHOPLĂWLNµ  ĂDUN×V×Q×Q QRWD DQDOL]L 

*eliQiQ 'amat (YiQe *elmesi 7|reQi
D�ÿ�Q J�Q� JHOLQH NHQGLVL LOH ELUOLNWH 
J|W�UPHVL LoLQ EDED HYLQGHQ EH\D] YH\D 
N×UP×]× UHQNOL \XPXUWOD\DQ WDYXN KHGL\H 
HGLOPHVL JHOHQHÿL GH \DĂDW×ODQ DGHWOHU 
DUDV×QGDG×U� İQDQFD J|UH R WDYXN NHVLOPH]� 
HFHOL QH ]DPDQ JHOLUVH NHQGLOLÿLQGHQ |O�U� 
dRÿX ]DPDQ HYLQ DYOXVXQGD JHOLQ LoLQ 
NXUEDQO×N ELU NRo NHVLOLU� BX V×UDGD GDPDW 
\DN×Q DUNDGDĂODU× �VDÿG×o YH VROGXF� LOH HYLQ 
oDW×V×QD o×NDU YH JHOLQLQ EDĂ×QD N×UP×]× HOPD 
YH N�o�N ĂHNHUOHU DWDU� dRFXNODU� JHQoOHU� 
KHUNHV DW×ODQ EX ĂHNHUOHUGHQ HYLQH J|W�UPHN 
LVWHU� ĂHNHUOHUGHQ \L\HFHN RODQODUD GD G�ÿ�Q 
YH PXWOXOXN QDVLS RODFDÿ×QD LQDQ×UODU� GHOLQ� 
GDPDW HYLQLQ NDS×V×QD JHOGLÿLQGH� N×UPDV× 
LoLQ RQXQ D\Dÿ×Q×Q DOW×QD ELU WDEDN NR\DUODU� 
BXQXQ DQODP× oHĂLWOL ĂHNLOOHUGH \RUXPODQ×U� 
QD]DU N×UPDN� N|W� UXKODU× X]DNODĂW×UPDN 
YH D\Q× ]DPDQGD JHOLQLQ NHQGL J�F�Q� 
J|VWHUPHVL DQODP×QD JHOLU� EYH JLUGLNWHQ 
VRQUD JHOLQLQ RWXUPDV× LoLQ D\U× ELU VDQGDO\H 
NRQXU� KD\×QSHGHU YH ND\×QYDOLGH RQD 
´HRĂJHOGLQµ GHUOHU� GHOLQ ́ oRNELOPLĂµ o×NDUVD 
VDQGDO\H\H RWXUPD] YH HWUDIWDNLOHU GDPDG×Q 
DQQHVLQH ´BDKĂLĂ YHULQ� JHOLQ RWXUVXQ�µ GL\H 
VHVOHQLUOHU� DDPDG×Q DQQHVL JHOLQH ´KHOHWµ 
�EDKĂLĂ� � SDUD� DOW×Q YH\D KHUKDQJL ELU KHGL\H 
YHULU YH EXQD ´GL]GD\Dÿ×µ GHQLU�

'amat (YiQGe M�]ik 
DDPDW HYLQGH DNĂDPGDQ P�]LN oDO×Q×U� 

N×]ODU� JHOLQOHU YH HUNHNOHU oHĂLWOL GDQVODU×Q 
HÿOHQFHOL ULWLPOHUL HĂOLÿLQGH GDQV HGHU� 
\DOO× R\QDUODU� M�]LNRORJ M�İVPD\LORY� 
GDQV H]JLOHULQL WHPSR YH ULWPLN NDUDNWHU 
EDN×P×QGDQ W�UOHUH D\×UP×ĂW×U� ´G�QO�N 
\DĂDPGD� \DQL� G�ÿ�QOHUGH� ]L\DIHWOHUGH� 
KDON ĂHQOLNOHULQGH� HÿOHQFHOHUGH YV� \HUOHUGH 
LFUD HGLOHQ GDQVODU ULWPLN NDUDNWHUOHULQH� 
PHORGLOHULQH YH KDUHNHW K×]ODU×QD J|UH 
Dÿ×U�RUWD� KDÀI�ULWPLN YH GD\WDÿ× JLEL K×]O× 
YH WHPSROX GDQVODU RODUDN D\U×OPDNWDG×Uµ 
�İVPD\LORY� ����� ���� BLOLP LQVDQ×� ́ MLU]H\Lµ� 
´TXUDF×µ� ´8]XQGHUHµ JLEL Dÿ×U YH \XPXĂDN 
R\XQODU×Q \DĂO×ODU WDUDI×QGDQ� ´THUHNHPHµ� 
´BULO\DQWµ� ´&H\UDQ×µ JLEL KDÀI YH ULWPLN 
GDQVODU×Q JHQo HUNHN YH N×]ODU� ´GD\WDÿ×µ� 
´GD]Dÿ×µ� ´HDQoREDQ×µ JLEL K×]O× YH WHPSROX 
GDQVODU×Q LVH VDGHFH JHQo HUNHNOHU WDUDI×QGDQ 
R\QDQG×ÿ×Q× EHOLUWPHNWHGLU�

1aKoıYaQ '�ÿ�QleriQGe gQemli %ir )RlklRrik 
6emERl� <allı 'aQsı
NDKo×YDQ KDON R\XQODU×Q×Q DU]ODU× YH ĂHNLOOHUL 
GH UHQJDUHQNWLU� BXUDGD D\U×FD HUNHNOHULQ 
R\QDG×ÿ× YH\D HUNHNOHULQ NDW×O×P× ROPDGDQ 
\DOQ×]FD NDG×QODU×Q R\QDG×ÿ× R\XQODU GD 
PHYFXWWXU� HDON R\XQODU× LoHULVLQGH VROR 
GDQVODU� LNL HUNHN YH\D LNL NDG×Q×Q ELUOLNWH 
JHUoHNOHĂWLUGLÿL GDQVODU R\XQODU� JUXS YH 
WRSOX ĂHNLOGH R\QDQDQ R\XQODU GD YDUG×U NL� 
RQODU NDUDNWHU� WHPSR YH PHORGL EDN×P×QGDQ 
IDUNO×O×N LoHULU� g]HOOLNOH oHĂLWOL W|UHQOHUGH 

´ASDUPDÿD GHOPLĂLNµ ĂDUN×V× ID SHJDK� ����
OLN PHWULN |Oo�� ´MRGHUDWRµ WHPSRGD� D\Q× 
]DPDQGD QHĂHOL UXKGDG×U� āDUN×Q×Q ELoLP 
\DS×V× E|\OHGLU� ������ BXUDGD SHUL\RW �o 
F�POHGHQ ROXĂPXĂWXU� İNLQFL F�POH ELULQFLQLQ 
WHNUDU×G×U� 

<Rl AoıQ *eliQ *elir āarkısıQıQ M�]ikal 
Analizi 
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)RtRÿraI �� NDKo×YDQ G�ÿ�QOHULQGH \DOO× GDQV× 
�DUDĂW×UPDF×Q×Q NLĂLVHO DUĂLYL�

)RtRÿraI �� ´DXYDJJDSPDµ W|UHQLQGH JHOLQ 
�DUDĂW×UPDF×Q×Q NLĂLVHO DUĂLYL�

YH G�ÿ�QOHUGH LFUD HGLOHQ GDQVODUD N|\ 
IRONORU PXKLWLQGH ]XUQD� EDODEDQ YH WXOXP� 
ĂHKLU RUWDP×QGD LVH D\U× D\U× KDON P�]LN 
oDOJ×ODU× HĂOLN HGHU� DDQVODU×Q QLWHOLÿLQH 
J|UH PLOOL P�]LN HQVWUXPDQODU×QGDQ WDU� 
EDODEDQ� QDÿDUD �GDYXO�� JRĂD QDÿDUD� 
NODUQHW� ]XUQD YE� HQVWUXPDQODU \D\J×Q 
RODUDN NXOODQ×OPDNWDG×U� NDKo×YDQ G�ÿ�QOHUL 
<DOO× GDQV× ROPDGDQ G�Ă�Q�OHPH]� <DOO×� 
NDKo×YDQ·×Q P�]LN VHPERO� RODUDN NDEXO 
HGLOLU� BX QHGHQOH G�ÿ�Q�Q ELWPHVLQH \DN×Q 
NDG×Q HUNHN� JHQo� \DĂO×� RPX] RPX]D KHUNHV 
\DOO× R\QDU�

|UQHNOHULQLQ NRPĂX �ONHOHUGH ² 8UPL\H� KDUV� 
,ÿG×U YH GLÿHU E|OJHOHUGH \D\J×Q ROGXÿXQX 
NDQ×WODPDNWDG×U� ´K|oHULµ �´G|oHEHµ�� 
´TDQ]DUDµ� ´THOORµ� ´GDODGDQ�JDOD\Dµ� 
´8UIDQ×µ�´4D] TD]×µYH GLÿHU <DOO×ODU� HVNL 
oDÿODUGDQ EHUL G�ÿ�QOHULPL]LQ HQ oRN 
R\QDQDQ GDQVODU×QGDQ ROPXĂWXU�  ´<DOO×� 
WRSOX GDQV ROGXÿX LoLQ LQVDQODUGD QHĂHOL ELU 
UXK KDOL X\DQG×U×U� A\U× D\U× W|UHQOHUGH LFUD 
HGLOHQ \DOO×ODU KHU ]DPDQ KDON WDUDI×QGDQ 
PHPQXQL\HWOH NDUĂ×ODQP×Ă YH LFUDODU× VDGHFH 
NDKo×YDQ·GD GHÿLO� W�P A]HUED\FDQ·GD 
ELU JHOHQHN KDOLQH JHOPLĂWLU� <DOO×·Q×Q W�U 
|]HOOLNOHUL LQFHOHQGLÿLQGH SVLNR�HPRV\RQHO 
\|QOHUL EDN×P×QGDQ KDON DUDV×QGD ELU W�U WRSOX 
G�Ă�QFH\L� QH]DNHW KLVOHULQL� VDPLPL\\HWL 
YH XOXVDO ELUOLN WHIHNN�U�Q� ROXĂWXUGXÿX 
VRQXFXQD YDU×OD ELOPHNWHGLU�µ �MDPPDGRYD� 
����� ���� 

´'XYaJJaSmaµ 7|reQi
NDKo×YDQ·GD G�ÿ�Q�Q HUWHVL J�Q� GDPDW 
WDUDI× ´DXYDJJDSPDµ �DXYDN� GHQHQ ELU 
PHUDVLP G�]HQOHU� KHP GDPDG×Q� KHP 
JHOLQLQ \DN×Q DNUDEDODU× �JHOLQLQ DQQHVL KDULo� 
EX W|UHQGH LĂWLUDN HGHUOHU� OQODU J�Q�Q |]HO 
\HPHNOHULQLQ ² ´ZLUDWRYµ� ´GD\JDQDJµ JLEL 
WDWO× LNUDPODU×Q \DQ× V×UD JHOLQLQ oH\L]LQL 
JHWLULUOHU� A\U× ELU VDQGDO\HGH RWXUDQ JHOLQLQ 
EDĂ×QD N�o�N QLĂDQGD JHWLULOHQ N×UP×]× HĂDUS 
YH\D \D]PD |UW�O�U� EUNHN HYLQGHQ ELU 
NDG×Q� PH\YH DÿDF×QGDQ ELU GDO DO×U� JHOLQLQ 
EDĂ×QGDNL HĂDUE×Q LNL XFXQX WRSODU YH Ă|\OH 
GHU� ´GHOLQ JHOGL� QH JHWLUGL" GHOLQ� \DQ×QGD 
�o ĂH\OH JHOGL� ELUL X]XQ� ELUL N×VD� ELUL NDO×Q� 
8]XQ RQXQ |PU�� N×VD RQXQ GLOL� NDO×Q RQXQ 
PDO YDUO×ÿ×G×U�

<DOO×ODU� W�U oHĂLWOLOLÿL YH SHUIRUPDQV 
|]HOOLNOHUL EDN×P×QGDQ GLÿHU GDQV W�UOHULQGHQ 
IDUNO×G×U� <DOO× �\DOO× T�UNoH·GH KDOD\·D 
NDUĂ×O×N JHOLU� GDQVODU×Q×Q P�]LNDO \DS×V×Q×Q 
PHWUR�ULWPLN |]HOOLNOHUL ELUELULQH EHQ]HVH 
GH� KHU ELULQLQ PHWULN ER\XWODU×QGDNL |Oo� 
LoL ULWPLN IRUP�OOHULQ IDUNO× ĂHNLOOHUL EX W�U�Q 
QLWHOLÿLQL� oHĂLWOLOLÿLQL YH oRN \|QO�O�ÿ�Q� 
NDQ×WODPDNWDG×U� <DOO× GDQVODU×Q×Q WRSOX 
GDQV W�U�QH DLW ROPDV×� EX MDQU×Q GDKD 
HVNL JHOHQHNOHUGHQ V�]�O�S JHOGLÿLQL 
J|VWHUPHNWHGLU� HHU ELU \DOO×� PHORGLN GLO 
|]HOOLNOHUL YH GDQV V×UDV×QGD \DS×ODQ D\DN 
KDUHNHWOHULQLQ oHĂLWOLOLÿL� D\Q× ]DPDQGD 
XOXVDO |]HOOLNOHUGHQ ND\QDNODQDQ ODG�
PDNDP� HQWRQDV\RQ UHQJDUHNOLÿL YH ULWPLN 
\DS×V× QHGHQL\OH ELUELULQGHQ IDUNO×G×U� BX 
DODQGD \DS×ODQ DUDĂW×UPDODU� NDKo×YDQ·×Q 
NDGLP JHOHQHÿLQGHQ PLUDV NDODQ \DOO× P�]LN 
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1Rta �� ´DXYDJJDSPDµ W|UHQLQGH RNXQDQ ´+Rş *elGiQµ ĂDUN×V×Q×Q QRWD DQDOL]L �QRWD\D DODQ G� MDPPDGRYD�

T�UNL\H·GH GH ´GXYDNµ W|UHQL \DS×O×\RU� 
M�]LNRORJ E� EURÿOX EX NRQXGD ĂXQODU× 
\D]×\RU� ´D�ÿ�Q�Q HQ VRQ VDIKDV× RODQ 
´GXYDNµ W|UHQL� JHOLQLQ EHNDUHWLQL� LIIHWLQL� 
oLIWOHULQ NDU×�NRFD ROPDV×Q× LIDGH HGHQ ELU 
W|UHQGLU� GHQHOOLNOH G�ÿ�Q�Q HUWHVL J�Q� 
WHUWLS HGLOHQ ´GXYDNµ W|UHQLQH JHOHQOHUH 
\HPHN LNUDP HGLOLU� \|UH\H KDV oDOJ×ODU 
HĂOLÿLQGH W�UN�OHU V|\OHQLU� R\XQODU R\QDQ×U� 
´DXYDNµ JHQHO RODUDN� KHP N×]� KHP GH 
HUNHN WDUDI×QGDQ ED\DQODU×Q NDW×OG×ÿ×� RUWDN 
ELU HÿOHQFH J|U�Q�P�QGHGLU� EYOHQPH 
JHOHQHNOHUL GL]LVL GXYDN J�Q�\OH VRQD HUHU�µ  
�EURÿOX� ����� ����� 

´'XYaTTaSmaµ āarkısıQıQ M�]ikal 
Özellikleri
AUG×QGDQ GL\DORJ ĂHNOLQGH ´DXYDTTDSPDµ 
ĂDUN×V× RNXQXU� NDKo×YDQ IRONORUXQGD 
W|UHQOHUGH \HU DODQ ELUoRN H]JL� VDGH P�]LN 
W�U� ĂHNOLQGH� oDOJ× HĂOLÿL ROPDGDQ V|\OHQLU 

YH EX GD W|UHQL GDKD LOJLQo \DSDU� M�]LNDO 
IRONORUXQ E|OJHVHO |]HOOLNOHULQH YH UHQJDUHQN 
JHOHQHNOHULQGHQ ND\QDNODQDQ W�U�Q GRÿDV×QD 
EDÿO× RODUDN PHUDVLP ĂDUN×ODU× DUDV×QGD� 
|]HOOLNOH G�ÿ�Q W|UHQOHULQGH GL\DORJ ĂHNOLQGH 
RODQ ĂDUN×ODUD V×NO×NOD UDVWODPDN P�PN�QG�U� 
DXYDN W|UHQLQH |]HO P�]LV\HQOHU GDYHW 
HGLOPHGLÿL LoLQ GDQVODU \DS×OPD]� DQFDN 
ĂDUN×ODU NRUR ĂHNOLQGH W|UHQH WRSODQDQODU 
WDUDI×QGDQ VHVOHQGLULOLU� BXUDGD GXYDN 
PHUDVLPLQH |]HO RODUDN V|\OHQHQ ĂDUN×Q×Q 
PHWLQ \DS×V× SRHWLN�DQODPVDO \DS×V×QD J|UH 
LNL\H D\U×O×U� GHOLQLQ LPDM×Q× \DUDWDQ YH RQXQ 
GLOLQGHQ NRQXĂDQ VXQXFX� ´HDQ× DWDP" HDQ× 
DQDP" HDQ× MLU]HP" <RNWXU JDUGDĂ×P �HUNHN 
NDUGHĂ�� \RNWXU EDF×P �N×] NDUGHĂ�µ LIDGHOHUL 
LOH GL\DORÿX EDĂODW×QFD GDPDG×Q DNUDEDODU× 
RQX WHVHOOL HGHUHN ´GD\×QDWDQ �ND\×QSHGHU� 
VHQLQ DWDQ� JD\×QDQDQ �ND\×QYDOLGH� VHQLQ 
DQDQµ JLEL LIDGHOHUOH JHOLQLQ \HQL HYLQGH� \HQL 
KD\DW×QD EDĂODPDV×Q× DON×ĂODUOD NDUĂ×ODUODU�

´+Rş *elGiQµ āarkısıQıQ M�]ikal AQali]i
´+Rş *elGiQµ ĂDUN×V× ����OLN |Oo�� 
´PRGHUDWRµ WHPSR� RUWD N×V×P ��� |Oo�\H 
JLGHU� ´PRGHUDWRµ WHPSR� MHORGL oRN EDVLW� 
āLLULQ PHWQL GHÿLĂVH GH PHORGL oRN D] GHÿLĂLU�
āDUN×Q×Q HVDV PHORGLVL � |Oo�GHQ LEDUHWWLU� BX 
ĂDUN× QHĂHOL WRQODPDODU Do×V×QGDQ ]HQJLQGLU� 
āDUN×Q×Q PHORGLN SODQ× DVO×QGD LNL E|O�PGHQ 

ROXĂPDNWDG×U� DL\DORJ WDU]×QGD RODQ ĂDUN× 
JHOLQ YH GDPDG×Q DNUDEDODU× DUDV×QGD JHoHQ 
ELU VRUX FHYDS ĂHNOLQGHGLU� GHOLQLQ RNXGXÿX 
PHORGL �� RQX NDUĂ×OD\DQODU×Q PHORGLVL LVH � 
|Oo�GHQ LEDUHWWLU� AUG×QGDQ LNLQFL N×V×P ��� 
\DS×V× LOH GHYDP HGL\RU� āDUN×GD ��� YH ��� 
PHWULN |Oo�OHULQ V×UD\OD JHoPHVL J|U�Q�\RU� 
SRQGD V|\OHQHQ � |Oo�O� PHORGLGH� GDPDW 
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WDUDI× VHYLQoOHULQL YH WHEULNOHULQL NRUR 
ĂHNOLQGH ´GHOLQ� KRĂJHOGLQ� KRĂJHOGLQ� EL]LP 
HYH WXĂ JHOGLQ� WXĂ JHOGLQµ V|]OHUL\OH LIDGH 
HGL\RU� 

āDUN× ELWWLÿLQGH ELU HUNHN oRFXN JHOLQLQ 
EDĂ×QGDNL GXYDÿ× DO×S NDoDU� RQX GDPDGD 
YHULU YH ELU KHGL\H DO×U� BD]× E|OJHOHUGH 
GXYDÿ× NDo×UDQ oRFXN RQX PH\YH YHUHQ ELU 
DÿDF×Q EDĂ×QD DWDU NL� JHOLQ RÿXOOX�N×]O× 
ROVXQ� DDKD VRQUD GDPDW WDUDI×� ́ GHOLQ JHOGL� 
QH JHWLUGL"µ VRUXVX\OD PHFOLVLQ VXQXFXVXQD 
VRUX \|QHOWHUHN RQX \HQLGHQ GL\DORÿD GDYHW 
HGHUOHU� O GD JHOLQLQ JHWLUGLÿL oH\L]OHUL 
V×UDV×\OD KHUNHVH J|VWHULU� D�ÿ�QGHQ �o J�Q 
VRQUD JHOLQ� NRFDV×\OD ELUOLNWH EDEDV×Q×Q 
HYLQH JLGHU� EXQD ´HO|SG�µ GHQLU� GHQo DLOH� 
DQQH YH EDEDQ×Q HOLQL |SHUHN ELU NH] GDKD 
RQODU×Q KD\×U GXDV×Q× DO×U YH RQODUD PLQQHW YH 
VD\J×ODU×Q× VXQDUODU�

A\aJaoGi MeFlisi
D�ÿ�QGHQ N×VD ELU V�UH VRQUD JHUoHNOHĂHQ 
´D\DJDoG×µ PHFOLVLQGH� |QFH JHOLQLQ DLOHVL� 
GDPDG× YH DLOH �\HOHULQL GDYHW HGHU� VRIUD\× 
V�VOHU� RQODU× RQXUODQG×U×U� KHU DLOH �\HVLQH 
KHGL\HOHU YHULU YH GDKD VRQUD D\Q× DGHWL GDPDW 
WDUDI× JHOLQLQ \DN×QODU× LoLQ JHUoHNOHĂWLULU� BX 
JHOHFHNWH DNUDEDODU×Q ELUELUOHUL\OH GRVWoD YH 
VDPLPL ELU LOLĂNL NXUDELOPHOHUL LoLQ \DS×O×U�

Sonuç
BX DUDĂW×UPD� NDKo×YDQ \|UHVL G�ÿ�Q 
ULW�HOOHUL� DĂDPDODU×� LFUD HGLOHQ HVHUOHULQLQ 
P�]LNDO DQDOL]LQLQ \DS×OG×ÿ× ELU DUDĂW×UPDG×U� 
NDKo×YDQ \|UHVLQLQ G�ÿ�Q W|UHQOHUL ĂX 
DĂDPDODUGDQ ROXĂXU�

 ¾ D�ÿ�Q�Q EOoLOLN AĂDPDV×

 ¾ BHOJH T|UHQL

 ¾ NLVDQ T|UHQL

 ¾ D�ÿ�Q HD]×UO×NODU×

 ¾ 3DOWDUELoWL MHFOLVL 

 ¾ K×QD GHFHVL T|UHQL

 ¾ GHOLQL 8ÿXUODPD T|UHQL

 ¾ GHOLQLQ DDPDW EYLQH GHOPHVL T|UHQL

 ¾ ´DXYDJJDSPDµ T|UHQL

 ¾ A\DJDoG× MHFOLVL

MDNDOH\L \D]DUNHQ oHĂLWOL ND\QDN NLĂLOHUOH 
J|U�ĂPHOHUGH YH DUDĂW×UPDF× RODUDN 
NDW×OG×ÿ×P YH J|]OHPOHGLÿLP G�ÿ�QOHUGH EX 
DĂDPDODU× WDNLS HWWLP YH V×UDV×Q× OLVWHOHGLP� 
NDKo×YDQ E|OJHVLQGHNL G�ÿ�Q W|UHQOHULQGH 
JHOHQHNOHULQ NRUXQPDV×� \DĂO×ODU×Q JHQo 
QHVLOOHUH |ÿUHWPHVLQGHQ ND\QDNODQPDNWDG×U� 
D�ÿ�Q W|UHQOHULQGH V|\OHQHQ ĂLLUOHU� 
ĂDUN×ODU YH P�]LNOHU V|]O� RODUDN NRUXQXU� 
<DĂO×ODUOD \DS×ODQ J|U�ĂPHOHUGHQ \ROD 
o×N×ODUDN NDKo×YDQ·GD \DS×ODQ G�ÿ�Q 
W|UHQOHULQLQ |]HOOLNOHUL EHOLUOHQPLĂ YH 
PDNDOH oHUoHYHVLQGH LQFHOHQPLĂWLU� MDNDOH� 
G�ÿ�Q W|UHQOHULQGH RNXQDQ ĂLLUOHULQ VHYLQo 
YH NXWODPD GX\JXODU×\OD GROX ROGXÿXQX YH 
Dÿ×UO×NO× RODUDN OLULN DĂN WHPDODU×\OD LOJLOL 
ROGXÿXQX EHOLUOHGL� D�ÿ�Q ĂDUN×ODU×Q×Q 
\DS×V× EDVLWWLU YH JHQHOOLNOH D\Q× PHORGLN 
PDO]HPHQLQ WHNUDU WHNUDU WHNUDUODQPDV×QD 
GD\DQ×U� GHQHOOLNOH PHORGLQLQ WHNUDU× N×VPHQ 
GHÿLĂWLULOLU� D�ÿ�Q W|UHQOHULQGH V|\OHQHQ 
ĂDUN×ODU×Q EDĂO×FD |]HOOLNOHUL ĂXQODUG×U�

 ¾ NDKo×YDQ E|OJHVLQGHNL G�ÿ�Q W|UHQOHUL 
DUDV×QGD HQ |QHPOL DĂDPDODU NLĂDQ W|UHQL 
YH H×QD\DKGL W|UHQLGLU� BXQODU G�ÿ�Q 
KD]×UO×ÿ×Q×Q HQ |QHPOL N×V×PODU×G×U�

 ¾ D�ÿ�Q W|UHQOHULQLQ DĂDPDODU×QD EDÿO× 
RODUDN ĂDUN×ODU×Q LoHULÿL YH PHORGLVL 
IDUNO×G×U� İON DĂDPDGD V|\OHQHQ P�]LN 
VDGHOLÿL LOH D\×UW HGLOVH GH� PHORGLOHU 
\DYDĂ \DYDĂ NDUPDĂ×N KDOH JHOLU� M�]LÿLQ 
HQ ]HQJLQ |UQHNOHUL ́ H×QD\DKG×µ W|UHQLQGH 
EXOXQDELOLU�

 ¾ Aÿ×UO×NO× RODUDN \DOO×ODU�KDON GDQVODU× 
YHHVNL W�UN�OHU KDNLPGLU� ´9Dÿ]DO×µ� 
´āDODKRµ� ́ THUHNHPHµ GDQVODU×� ́ K|oHULµ� 
´TDQ]DUDµ \DOO×ODU×� ´HRĂ JHOGLQµ JLEL 
W�UN�OHU GDKD V×N V|\OHQLU� <DQL� KHU W|UHQ 
LoLQ WLSLN RODQ P�]LNDO QXPDUDODU YDUG×U�

 ¾ AUDĂW×UPD V×UDV×QGD W|UHQOHUGH 
V|\OHQHQ ELU NDo W�UN� \DĂO×ODUGDQ 
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|ÿUHQLOPLĂ YH WDUDI×PGDQ \D]×\D 
G|N�OP�ĂW�U�

 ¾ NRWDODPD V×UDV×QGD ĂDUN×ODU×Q ULWLP 
YH PHORGLOHULQLQ EHQ]HUOLNOHULQH J|UH 
IDUNO×O×N J|VWHUGLÿL YH EX ĂDUN×ODU×Q 
KDI×]DV×Q× EHOLUOHGLÿL EHOLUOHQPLĂWLU�

NDKo×YDQ KDON× JHOHQHNOHUH oRN EDÿO×G×U YH 
EX QHGHQOH X]XQ \×OODU G�ÿ�Q W|UHQOHULQH 
LOLĂNLQ W�P DĂDPDODU ELUNDo GHÿLĂLNOLNOH 
NRUXQPXĂWXU� EVNLOHULQ DQODWW×NODU×\OD 
NDUĂ×ODĂW×U×UVDN� EX JHOHQHNOHULQ NRUXQGXÿXQX 
YH EX JHOHQHNOHUH RODQ J�YHQLQ J�Q�P�]GH 
ELOH KLVVHGLOGLÿLQL J|U�\RUX]� D�ÿ�Q JHQHO 
N�OW�U�Q DNWDU×P×QGD |QHPOL ELU XQVXU ROGXÿX 
JLEL P�]LN N�OW�U�Q�Q GH DNWDU×P× Do×V×QGDQ 
|QHPOL ELU XQVXU ROGXÿX EX DUDĂW×UPDGD 
J|U�OP�ĂW�U�

Öneriler 
ĀleriGeki Araştırmalara <|Qelik gQeriler 
BX DUDĂW×UPD� NDKo×YDQ \|UHVLQGHNL G�ÿ�Q 
JHOHQHÿL LOH P�]LN HVHUOHULQLQ GHUOHQPHVLQL 
VDÿODP×ĂW×U� İOHULGHNL DUDĂW×UPDODUGD 
NDKo×YDQ·Q×Q IDUNO× E|OJHOHULQGHNL G�ÿ�Q 
ULW�HOL YH LFUD HGLOHQ P�]LNOHUGH YH P�]LN 
HQVWU�PDQODU×QGD IDUNO×ODĂPD ROXS ROPDG×ÿ× 
DUDĂW×U×ODELOLU� 

AUDĂW×UPDGD � NLĂLGHQ J|U�ĂPHOHUOH YHULOHU 
DO×QP×ĂW×U� İOHULGHNL DUDĂW×UPDODUGD GHQH\LP 
YH ELOJL\H VDKLS RODQ GDKD ID]OD NLĂLOHUGHQ 
ELOJLOHU DO×QDELOLU� M�]LN HVHUOHUL LOH LOJLOL 
GHWD\O× ELOJLOHUH XODĂPDN LoLQ G�ÿ�Q LFUD 
HGHQ NLĂLOHUOH GH J|U�ĂPHOHU \DS×ODELOLU� 

İQFHOHQHQ GRN�PDQODU EX DODQGDNL \D]×O× 
ND\QDNODU ROXS�  JHoPLĂWHNL JD]HWH� 
GHUJL�  GHYOHW ND\×WODU×Q×Q GD LQFHOHQPHVL 
VDÿODQDELOLU� 

8\JXlamaFılara <|Qelik gQeriler 
AQWURSRORJ YH N�OW�U DUDĂW×UPDF×ODU×Q×Q YH 
P�]LV\HQOHULQ EX DODQGD \DSP×Ă ROGXÿX 
DUDĂW×UPDODU×Q VHUJLOHQPHVL YH WDQ×W×PODU×Q×Q 
\DS×OPDV× LOH EX DODQGDNL DUDĂW×UPDODU×Q 
SD\ODĂ×P× YH DNWDU×P×QGD LĂELUOLÿLQH 
JLGLOHELOLU� 

D�ÿ�Q YH G�ÿ�QGHNL P�]LN N�OW�U�Q�Q 

|]HOOLNOHULQLQ DUDĂW×U×OPDV×QD \|QHOLN 
DUDĂW×UPD SURMHOHUL \DS×ODELOLU YH 
GHVWHNOHQHELOLU� 

7eşekk�r 
<RÿXQ oDO×ĂPDODU×P V×UDV×QGD EDQD 
\DUG×P×Q× HVLUJHPH\HQ 3URI� DU� G�OQD]   
AEGXOOD]DGH·\H� āDKEX] K�OW�U āXEHVL 
M�G�U� M�EDUL] AOL\HY·H� OUGXEDG K�OW�U 
āXEHVL M�G�U� A]HU MDPPDGRY·D� 9HQHQG 
K�OW�U EYL M�G�U� EOQXUH HDFL\HYD·\D� D×UQ×V 
K�OW�U EYL M�G�U� RD]L\\H BDÿ×URYD·\D� 
ND\QDN NLĂLOHU E|O�P�QGH LVLPOHUL JHoHQ 
V|\OH\LFLOHUH YH KHU ]DPDQ EDQD GHVWHN RODQ 
DLOHPH VRQVX] WHĂHNN�UOHULPL VXQX\RUXP�
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.a\Qaklar
AEGXOOD� B� ������� Azerbaycan merasim 
folkloru ve onun poetikasi. (Azerbaycan 
müzik folkloru ve poetikası). BDN�� EOP�  

AEGXOOD\HYD� S� ������� Azerbaycan xalq 
çalgı aletleri: tarixi-orqanoloji tedqiqat). 
(Azerbaycan halk müzik aletleri: tarihi-
organolojik araştırma). BDN�� AGLORÿOX� 

A]L]RYD� S� ������� Azerbaycanda toy 
merasimlerinde musigi folklorunun tedgigi. 
(Azerbaycan düğün törenlerinde müzikal 
folklor çalışması). <D\×PODQPDP×Ă DRNWRUD 
TH]L� BDN� M�]LN ANDGHPLVL� BDN��

BHKPHQOL� R� ������� Azerbaycan xalg 
regsleri (Azerbaycan halk dansları). BDN�� 
AGLORÿOX� 

EURÿOX� E�� 	 g]NDQDW� Z�  ������� 8QXWXOPD\D 
\�] WXWPXĂ ELU JHOHQHN ´GXYDN W|UHQLµ� 
Türük International Language Literature and 
Folklore Researches Journal, ����� ��������

İVPD\LORY� M� ������� Azerbaycan xalq 
musiqisinin janrlari (Azerbaycan halk 
müziğinin türleri). BDN�� İĂ×T� 

)HU]HOL\HY� T�� 	 4DV×POL� M� �������  
Azerbaycan folkloru antologiyası 
(Azerbaycan folklor antolojisi: Nahçıvan 
folkloru). BDN�� SDEDK�   

MDPPDGRYD� G� ������� Nahçıvan musigi 
folkloru (Nahçıvan müzik folkloru). BDN�� 
AD38�

NDKo×YDQGD WR\ DGHWOHUL� �������  ;DOT 
&HEKHVL GD]HWHVL�

R�VWHPRY� S� ������� Azerbaycan xalg 
mahnılari (Azerbaycan halk şarkıları).  BDN�� 
gQGHU� 

R�VWHPRY� S�� EPLURY� )�� 	 4XOL\HY� T�  ������� 
Azerbaycan xalg mahnıları (Azerbaycan halk 
şarkıları). BDN�� İĂ×J�

*|r�şme <aSılaQ .işiler�
GXOL\HYD SLPX]HU İEUDKLP J×]×� NDKo×YDQ� 
KHQJHUOL� G×YUDT�

SH\LGRY MLUP|KV�Q MLUPHĂNXU RÿOX� 
NDKo×YDQ� OUGXEDG�BLOHY�

EPLQRYD MHOHNVLPD AOL J×]×� NDKo×YDQ� āHUXU�
<XNDU× <D\F×�

SH\LGRYD K�V�Q R×]D J×]×� NDKo×YDQ� KHQJHUOL�
B|\�NG�]�

Web 1 
K W W S V � � � D ] � Z L N L S H G L D � R U J � Z L N L �
N D [ � & � � A � � & � � B � Y D Q B M X [ W D U B
RHVSXEOLNDV�&��B�

Web 2 
K W W S V � � � D ] � Z L N L S H G L D � R U J � Z L N L �
N D [ � & � � A � � & � � B � Y D Q B M X [ W D U B
RHVSXEOLNDV�&��B�

Web 3
KWWSV���FGQ�PXVDYDW�FRP�QHZV�WKXPEQDLO-
V���GGHHD�FI�DG���DI���DF���F�H��D�MSJ

:eE �
KWWSV���D]�ZLNLSHGLD�RUJ�ZLNL�ZXUQD

Web 5 
KWWSV���D]�ZLNLSHGLD�RUJ�ZLNL�ND�&���)DUD

:eE � 
KWWSV���D]�ZLNLSHGLD�RUJ�ZLNL�BDODEDQ

Web 7
KWWSV���VWULQJÀ[HU�FRP�ÀOHV�����������MSJ
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<a]arıQ %i\RJraÀsi

Doç.Dr. *�Qa\ MammaGRYa �*�Qa\ AEEas Jı]ı MammaGRYa�� ���� 
\×O×QGD NDKo×YDQ·GD GRÿGX� ���� \×O×QGD NDKo×YDQ M�]LN KROHMLQLQ ´M�]LN 
WHRULVLµ E|O�P�� ���� \×O×QGD NDKo×YDQ DHYOHW ÜQLYHUVLWHVLQLQ ́ M�]LNRORMLµ 
E|O�P� YH ���� \×O×QGD A]HUED\FDQ MLOOL KRQVHUYDWXDU×Q×Q ´M�]LNRORMLµ 
E|O�P�QGHQ \�NVHN OLVDQV GHUHFHVL LOH PH]XQ ROGX� ���� \×O×QGDQ LWLEDUHQ 
A]HUED\FDQ BHVWHFLOHU BLUOLÿL �\HVLGLU� āDUN×ODU× NDKo×YDQ BHVWHFLOHU 
THĂNLODW×Q×Q NRQVHUOHULQGH oDO×QG×� ���� \×O×QGD VDQDW oDO×ĂPDODU× DODQ×QGD 
GRNWRUD GHUHFHVLQL� ���� \×O×QGD LVH GRoHQW XQYDQ×Q× DOG×� ���� \×O×QGD 

NDKo×YDQ DHYOHW ÜQLYHUVLWHVL G�]HO SDQDWODU )DN�OWHVL DHNDQ× RODUDN J|UHYOHQGLULOGL� ���� 
\×O×QGD P�]LN |ÿUHWPHQL RODUDN LĂ KD\DW×QD EDĂOD\DQ G�QD\ MDPPDGRYD� KDOHQ NDKo×YDQ 
DHYOHW ÜQLYHUVLWHVL ´MXVLNLQLQ TDULKL YH NH]HUL\\HVLµ E|O�P�QGH |ÿUHWLP �\HVL RODUDN J|UHY 
\DSPDNWD YH ´A]HUED\FDQ·×Q NDKo×YDQ YH T�UNL\H·QLQ ,ÿG×U�KDUV \|UHOHULQLQ W|UHQ P�]LÿLµ 
EDĂO×NO× LNLQFL GRNWRUD WH]L �]HULQGH oDO×ĂPDNWDG×U� 

����� ���� YH ���� \×OODU×QGD A]HUED\FDQ &XPKXUEDĂNDQ× WDUDI×QGDQ ´<DUDW×F× NLĂLOHU LoLQ 
NXUXODQ EXUVµ LOH |G�OOHQGLULOGL� A]HUED\FDQ P�]LÿLQLQ oHĂLWOL DODQODU×Q×Q oDÿGDĂ VRUXQODU×QD 
DGDQP×Ă NRQXODUGD ELOLPVHO GHUJLOHUGH� V�UHOL \D\×QODUGD \D\×QODU YH WHOHYL]\RQGD� UDG\RGD 
V×N V×N NRQXĂPDODU \DSPDNWDG×U� A]HUED\FDQ YH \XUWG×Ă×QGD G�]HQOHQHQ XOXVODUDUDV× ELOLPVHO 
NRQIHUDQV� VHPSR]\XP YH NRQJUHOHUH� IHVWLYDOOHUH G�]HQOL RODUDN NDW×OPDNWDG×U� 8OXVODUDUDV× 
NRQJUHOHULQ PRGHUDW|UO�ÿ�Q� \DSPDNWDG×U� 8OXVODUDUDV× LQGHNVOL GHUJLOHUGH KDNHPOLN 
\DSPDNWDG×U� M�]LN DODQ×QGD oHĂLWOL GHUV NLWDSODU×Q×Q YH QRWODU×Q HGLW|UO�ÿ�Q� YH LQFHOHPHVLQL 
\DSPDNWDG×U� � NLWDE×� ��·D \DN×Q ELOLPVHO YH JD]HWHFLOLN PDNDOHVL EXOXQPDNWDG×U� 

Email: JXQD\�PHPPHGOL#PDLO�UX� JXQD\PDPPDGRYD����#JPDLO�FRP
ORCID: ��������������������
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([teQGeG AEstraFt
TKH DLP RI WKLV DUWLFOH LV WR H[DPLQH WKH FXOWXUDO DQG PXVLFDO DVSHFWV RI WKH ZHGGLQJ 
FHUHPRQLHV RI WKH NDNKFKLYDQ UHJLRQ� ZKLFK LV RQH RI WKH LPSRUWDQW HOHPHQWV RI 
A]HUEDLMDQL IRONORUH� TKH UHVHDUFK PRGHO ZDV GHVLJQHG LQ DFFRUGDQFH ZLWK WKH FDVH 
VWXG\ DQG GRFXPHQW DQDO\VLV WHFKQLTXHV IURP TXDOLWDWLYH UHVHDUFK PHWKRGV� TKH UHDVRQ 
IRU FKRRVLQJ WKH NDNKFKLYDQ UHJLRQ LQ WKH UHVHDUFK LV WKDW WKH UHJLRQ KDV D ULFK FRQWHQW 
LQ WHUPV RI IRONORULF IHDWXUHV DQG LV SURWHFWHG IRONORULFDOO\� RHOHYDQW GRFXPHQWV DQG 
LQWHUYLHZ PHWKRG ZHUH XVHG DV GDWD FROOHFWLRQ WRROV LQ WKH UHVHDUFK� ,Q WKH UHVHDUFK� 
WKH HOHPHQWV RI WKH NDNKFKLYDQ ZHGGLQJ ULWXDO DUH SUHVHQWHG LQ WKH OLJKW RI UHOHYDQW 
VRXUFHV DQG LQWHUYLHZV� TKH ZRUNV SHUIRUPHG LQ WKH HOHPHQWV RI WKH ZHGGLQJ ULWXDO 
ZHUH H[DPLQHG PXVLFDOO\� TKH SUREOHP RI WKH UHVHDUFK LV VWDWHG EHORZ� :KDW DUH WKH 
PXVLFDO IHDWXUHV RI WKH ZHGGLQJ ULWXDOV RI NDNKFKLYDQ RHJLRQ� ZKLFK LV RQH RI WKH 
IRONORULF HOHPHQWV RI A]HUEDLMDQ� DQG WKH ZRUNV SHUIRUPHG DW ZHGGLQJV" TKH UHVHDUFK 
PRGHO ZDV GHVLJQHG LQ DFFRUGDQFH ZLWK FDVH VWXG\ DQG GRFXPHQW DQDO\VLV WHFKQLTXHV 
IURP TXDOLWDWLYH UHVHDUFK PHWKRGV� TKH UHDVRQ IRU FKRRVLQJ WKH NDNKFKLYDQ UHJLRQ LQ 
WKH UHVHDUFK LV WKDW WKH UHJLRQ KDV ULFK FRQWHQW LQ WHUPV RI IRONORULF IHDWXUHV DQG LV 
SURWHFWHG� RHOHYDQW GRFXPHQWV DQG LQWHUYLHZ PHWKRG ZHUH XVHG DV GDWD FROOHFWLRQ 
WRROV LQ WKH UHVHDUFK� ,Q WKH UHVHDUFK� WKH HOHPHQWV RI WKH NDNKFKLYDQ ZHGGLQJ ULWXDO 
DUH SUHVHQWHG LQ WKH OLJKW RI UHOHYDQW VRXUFHV DQG LQWHUYLHZV� TKH ZRUNV SHUIRUPHG LQ 
WKH HOHPHQWV RI WKH ZHGGLQJ ULWXDO ZHUH DQDO\]HG PXVLFDOO\� SLEHOLXV QRWDWLRQ SURJUDP 
ZDV XVHG LQ WKH QRWDWLRQ RI WKH ZRUNV� TKH UHVHDUFKHU FRQGXFWHG LQWHUYLHZV ZLWK WKH 
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PRQJ WKH ZHGGLQJ FHUHPRQLHV LQ WKH NDNKFKLYDQ UHJLRQ� WKH PRVW LPSRUWDQW VWDJHV DUH 
WKH EQJDJHPHQW FHUHPRQ\ DQG WKH H×QD\DKGL FHUHPRQ\� TKHVH DUH WKH PRVW LPSRUWDQW 
SDUWV RI ZHGGLQJ SUHSDUDWLRQ�DHSHQGLQJ RQ WKH VWDJHV RI WKH ZHGGLQJ FHUHPRQLHV� WKH 
FRQWHQW DQG PHORG\ RI WKH VRQJV DUH GLIIHUHQW� AOWKRXJK WKH PXVLF VXQJ DW WKH LQLWLDO 
VWDJH LV GLVWLQJXLVKHG E\ LWV VLPSOLFLW\� WKH PHORGLHV JUDGXDOO\ EHFRPH FRPSOH[� TKH 
ULFKHVW H[DPSOHV RI PXVLF FDQ EH IRXQG LQ WKH ´H×QD\DKG×µ FHUHPRQ\�
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Abstract

The music education subject, which is part of the curriculum area of arts, and music as a whole, as 
an educational activity by the teacher, is necessary to be used in activities with students for effective 
teaching in primary schools. It is very important that the teacher, during educational activities, 
includes, in every subject, music as a teaching tool with the aim of inclusiveness for all students 
in the classroom. The purpose of this research is to get teachers’ opinions on whether they can use 
music as a tool for inclusiveness for effective teaching in primary schools. This research was carried 
out with primary school teachers, grades 1-5, with the aim of incorporating music in all subjects as a 
tool for inclusiveness. The research methodology is oriented to the review of the literature that deals 
with this topic, and the semi-structured interview with primary school teachers in Kosovo. From this 
research, we have obtained satisfactory results, which argue our topic that music is an effective tool 
in inclusiveness on primary school education.
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Introduction

Music as a means of inclusiveness, as an 
emotional, creative, aesthetic, moral 
factor, etc. is necessary in educational 
activities. Primary school teachers can 
use music effectively in the inclusion of 
special needs children in primary school. 
(Manning, 2016) Seeing the need and trends 
of inclusiveness, music as a tool facilitates 
the work of teachers in the inclusion of 
all children in the learning process (Eren, 
2015).

This theoretical-practical study aims 
to shift attention beyond a traditional 
education, orienting the general public 
towards an inclusiveness and use of 
music as an inclusive teaching tool, 
offering concepts that may prove useful 
in educational policies in the use of music 
as a reasonable inclusive tool in primary 
education (Kivijärvi & Rautiainen , 2021).

The inclusive classroom enables all children 
to be welcomed, educated regardless of 
their gender, their intellectual, physical, 
emotional, social characteristics, in 
short, the inclusive classroom provides 
equal opportunities without distinctions, 
understanding the value of being different 
(Save the Children, 2007).

The use of music in the education of 
children can lead to the improvement 
of their career in the future, always 
combining it with pedagogical advice, many 
young people find their way to advance, 
socialize, relieve feelings, disorders from 
the autism spectrum, behavioral disorders, 
hyperactivity, attention deficit, etc. This 
shows that engaging students through 
music can increase feelings of inclusion 
and increase overall school performance 
(Tettey, 2019). 

Curricular integration helps teachers 

https://dergipark.org.tr/en/pub/rastmd/issue/72289/1139544
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overcome some of the concerns such as: 
multiple intelligences, diversity, inclusion 
of students with special needs, etc. 
Curriculum integration can be implemented 
more supportively among subjects: social, 
emotional, cognitive, physical development 
(Wall & Leckie, 2017). 

Literature Review  

Music and Inclusive Education

The use of music as an inclusive tool is a 
model of good music-pedagogical practice 
since music is one of the oldest arts of 
society; (Dhomi, 2010) different researchers 
have argued in different ways about music in 
relation to inclusive education, challenging 
the opposite opinions to this, the use of 
music as an inclusive tool is a challenge 
of our modern times as there are teachers 
who hardly accept this and practice it in the 
learning process. It is worth saying, as the 
authors Les & Westerlund have concluded, 
that the turning point has already happened, 
the education of teachers putting in their first 
plans the use of music as an inclusive tool and 
interactions between subjects, has brought 
innovation (Laes & Westerlund, 2018) . Older 
teachers feel less prepared for the inclusion 
of special needs children in primary schools, 
compared to their younger colleagues who 
feel they can use different tools to achieve 
successful inclusion (Barnová, Kožuchová, 
Krásna, & Osaďan, 2022).

Various teachers have used music to 
change the emotional mood of students, 
the integration of music education is seen 
as an integral part of communication with 
children, children like to listen to music, 
sing, perform. It is suggested that music 
should be part of school classrooms as 
it encourages children to participate in 
classroom activities that help inclusion (Sze 
& Yu, 2004).

For the realization of inclusive education, 
qualified, trained teachers are required, 
who include: teaching contents, methods, 
teaching tools, new technologies to work 
with special needs students (Fole, 2017). In 

this context, the use of music as an inclusive 
tool for effective teaching is of special 
importance, which offers equal opportunities, 
quality services and innovations during the 
learning process (Ovcharenko, Sysoieva, 
Samoilenko, Chebotarenko, & Bohianu, 
2021).

Very little attention has been paid to 
inclusive education through music, focusing 
mainly on music as an inclusive tool more 
on the curricular level of educational 
policies, based on a school curriculum for 
the education of children with special needs 
rather than on music as an inclusive tool 
that has a significant impact on effective 
teaching, this has recently changed and 
music is now given a different approach than 
in the past (Kivijärvi & Rautiainen, 2021).

Inclusive education and music have different 
effects on many types of impairments in 
students with special needs, e.g. in cases 
where students are visually impaired, the 
teacher must adapt to the student’s abilities, 
giving general instructions that can benefit all 
students in the class (Pino & Viladot , 2019). 
Results from various researches showed that 
even children with autism (ASD) show their 
innate abilities through music, which helps 
to increase the social skills of these children 
(Bharathi, Venugopal, & Vellingiri, 2019). 
Teachers working in inclusive classrooms 
with students with special needs noticed 
that students with special needs were more 
involved when music had been integrated 
into other subjects, but despite the good 
inclusive intentions many teachers still feel 
unprepared to teach students with special 
needs, as they are concerned about the 
quality of education that students with 
special needs receive in these classes. Many 
of these concerns are attributed to the lack 
of training and qualifications they receive 
for special needs children (Manning, 2016).

Evidence gathered from many studies shows 
that the integrated curriculum is very 
effective for teaching and learning. Students 
who learn with an integrated teaching have 
higher academic achievements because the 
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integrated curriculum helps in getting deeper 
results during the learning process; these 
approaches lead to the increased engagement 
and motivation, less absenteeism in school, 
better attitudes towards school and society, 
etc. the benefits of area integration can 
also be seen internationally in the PISA 
tests where they have all the provisions of 
curricular integration (Drake & Reid, 2018).

The new challenges presented in today’s 
society require constant professionalism in 
the learning process, which is a challenge in 
the interactions created at school (Freitas 
Martins, Joly, & Junior , 2020). A very 
powerful reason is to understand what role 
the use of music as an inclusive learning tool 
plays in overcoming these challenges of the 
time; in recent years the use of music has 
gained special importance as part of the 
educational curriculum to promote other 
cross-curricular disciplines (Blasco-Magraner, 
Bernabe-Valero, Marín-Liébana, & Moret-
Tatay, 2021). Music has an extraordinary 
ability to express, transmit, evoke emotions, 
it has an impact on the intellectual, social, 
personal development, psychological well-
being of all children without distinction 
even those with special needs, (Blasco-
Magraner, Bernabe-Valero, Marín-Liébana, 
& Moret-Tatay, 2021) children with autism, 
down syndrome, behavioral disorders, visual 
impairments, physical and intellectual 
impairments, etc. (Meyer, 2017).

The Inclusion for Children with Special 

Needs and Music

The progress achieved in the digitization of 
society, communication technology, various 
applications, music have become necessary 
in daily use as well as in the learning process. 
(Lee & Chang, 2021) With the use of various 
digital applications, children can learn 
effectively in: mathematics, singing, drama, 
various games, music, helping children with 
special needs in inclusiveness and to achieve 
positive results (Lee & Chang, 2021). 

New digital technologies and resources 
in music education are based on their 

connections to the Internet and technological 
devices that help us access various online 
and offline applications, classifying them by: 
access (online and offline), distribution (paid 
and free), (Riley, 2016) the educational 
process should focus on open source and 
cheaper software that can be accessed by 
all even those who cannot afford to pay, this 
helps to use music as a tool for inclusiveness 
in effective teaching (Ruiz & Bosco, 2020). 
Teachers are witnessing an increasing use 
of software applications with which they 
can: record voice, listen to music, use 
social media, share it, etc. this creates a 
sustainable form of inclusion within schools 
where students can make a meaningful 
connection through music (Clauhs, Franco, 
& Cremata, 2019).

In recent times, teachers are increasingly 
using technological tools - various 
applications in the learning process, and it 
may be very normal for future teachers to 
use these applications in their daily teaching 
including: games, stories, technological 
simulations, get answers online, etc. in 
appropriate inclusive environments for an 
effective teaching (Camilleri & Camilleri, 
2019).

Curricular integration provides teachers and 
students with easier ways to integrate, ask 
questions and research on issues involved 
in different areas and subjects. However, 
continuous research is needed in this 
regard to explore the positive and negative 
aspects of student learning during curricular 
integration and the role it has in the inclusion 
of students, especially the subject of Music 
Education (Wall & Leckie, 2017).

By analysing various studies, technological 
applications can be used in music education 
and inclusiveness, using the knowledge 
that teachers have about technology, using 
it for the development of students, giving 
importance to music in the curricular aspect, 
the need, importance, design, student 
participation, etc. all these applications 
(YouTube Music, Yokee, Piano Academy, Gutar 
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free, Karaoke-sing, Voice, Radio, Listening) 
provide an inclusiveness of students in 
primary school classrooms (Moreno, Moreira, 
Tymoshchuk, & Marques, 2021).

Primary School Teachers and Their Musical 

Competence

Given the fact that teacher competencies 
have a very important effect on learning 
outcomes, competent teachers are able to 
create effective, fun, stimulating learning 
environments, are better managers, create 
through music inclusive environments in 
their lessons, they play a very important role 
in conveying competences to their students 
(Moneva & Bacante, 2020).

Competence-based education in the Republic 
of Kosovo began after 2000, although in 
the USA it had started since the 70s, the 
countries of the region took Kosovo as an 
example. Teachers began to put teaching 
competencies in their diaries during the 
drafting of lesson plans, which gave them 
space to include music in the plan for the 
development of educational activities in all 
subjects (Musai, 2020).

The need for support and competence on 
the part of teachers for the use of inclusive 
practices and tools requires changes in 
culture, behavior, educational policies, 
ongoing practice of schools to provide 
inclusive education. Various studies suggest 
increasing the competencies of teachers 
to implement inclusive practices (Steele, 
McFerran, & Crooke, 2022).

According to the study conducted by the 
authors Çeliktaş, Enfur & Ozeke on the 
musical competencies of primary school 
teachers, it can be seen that teachers feel 
insecure about using music as an inclusive 
tool, in this study it is said that the 
acquisition of competencies is harder than 
you think (Çeliktaş, Engür, & Özeke, 2022).

Various research in education can tell us 
about the use of music as an inclusive 
tool for effective teaching, teachers have 
competencies and skills to function within 

the situations created to achieve the desired 
successes, in this study we suggest that the 
concept of using teachers’ competencies is 
more reasonable in terms of their teaching 
skills (Kivijärvi & Rautiainen , 2021).

Teachers in Kosovo are competent and 
qualified for the subject of music in primary 
school, since all public universities - Faculties 
of Education, which prepare future teachers 
in the primary program, include within their 
curriculum the courses music and teaching 
methodologies in music which prepare these 
teachers for a fair and inclusive use of music 
for effective teaching in the schools where 
they are employed (University of Prishtina 
“Hasan Prishtina”, 2019).

To make teaching as inclusive as possible for 
all students by overcoming the challenges 
together, pedagogical competence needs 
to be used to understand the needs of each 
student, to adapt and create comprehensive 
learning strategies, by attending various 
trainings related to new teaching 
methodologies in the interconnection of 
subjects and their integration in different 
curricular areas (Santos, Carvalho, & Lobato, 
2020).

The musical competences of teachers 
who work in primary education should be 
determined depending on the grade in which 
they work or the curricula of the musical 
subjects that they develop in the learning 
process (Begić, Begic, & Škojo, 2017). 
According to the primary school program, 
the music subject is developed by the class 
teacher who is a professional for this subject 
in primary education. (Ministry of Education, 
Science and Technology, 2016) During the 
development of the learning process in the 
subject of music, teachers should also use 
accompanying instruments such as: piano, 
guitar, accordion, synth, etc. while singing 
songs for an inclusiveness of students (Begić, 
Begic, & Škojo, 2017).

Research Problem

Our research is focused on highlighting 
the role of using music as an inclusive tool 
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in primary school for effective teaching. 
Almost all the teachers surveyed in 
Manning’s research study say that music is 
very important to be used as an inclusive 
tool (Manning, 2016).

The main research problem:

 ¾ What are primary school teachers’ 
views on the effective use of music in 
inclusive education for students with 
special educational needs?

The sub-problems are:

 ¾ What are the opinions of primary 
school teachers about the compatibility 
of the primary school curriculum with the 
use of music in the inclusion of students 
with special educational needs?

 ¾ What are the opinions of primary 
school teachers about the difficulties in 
the use of music in the primary school 
curriculum to integrate students with 
special educational needs? 

Methods

Research Model

Our study is a qualitative and exploratory 
study of various literature related to the 

role of the subject Music Education in the 
inclusion of students with special needs in 
primary schools. The qualitative method 
tries to help us understand the social world 
in which we live and why things are as they 
are (Mohajan, 2018).

Participants

Participants in this study are primary 
school teachers who teach in different 
municipalities in Kosovo and who have 
children with special educational needs 
in their classrooms. A semi-structured 
interview was used to collect data, selecting 
a deliberate focus group for research. To 
address this topic, we collected research 
data through a semi-structured interview 
with primary school teachers in Kosovo, a 
total of 10 teachers and 2 curriculum experts 
from the Ministry of Education, Science, 
Technology and Innovation.

The interview was confidential and the 
interviewed teachers were named as primary 
school teachers.

Table 1 shows the codes used for each 
participant; for example, T1-F-50 refers to 
T- for teachers; 1 - for the enumeration of 
participant; F/M – gender and 50 – age.

Table 1. Structures of Participants

T: Primary school teacher E: Curriculum development expert 

Participant No Gender Age Work Experience Code

P1 Female 50 years 20 years T1-F-50

P2 Female 47 years 10 years T2-F-47

P3 Female 43 years 6 years T3-F-43

P4 Female 39 years 5 years T4-F-39

P5 Female 35 years 5 years T5-F-35

P6 Male 32 years 8 years T6-M-32

P7 Male 30 years 7 years T7-M-30

P8 Female 27 years 4 years T8-F-27

P9 Female 27 years 3 years T9-F-27

P10 Female 25 years 2 years T10-F-25

P11 Female 48 years 25 years E1-F-48

P12 Female 35 years 16 years E2-F-35
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Data Collection Tools

This study aims to understand the role of 
music as an effective comprehensive tool in 
the inclusion of students with special needs 
in primary schools. To address this topic, 
we collected research data through a semi-
structured interview with primary school 
teachers in Kosovo and curriculum experts 
from the Ministry of Education, Science, 
Technology and Innovation in Kosovo. 
To get the opinions of teachers, 5 open-
ended questions were included in the semi-
structured interview (Manning, 2016).

Semi-structured Interview Form

Semi-structured interviews are extremely 
suitable for a variety of valuable tasks, 
especially when we use multiple open-ended 
questions which we use to get independent 
opinions from each individual, important 
opinions on unknown issues, etc. (Newcomer, 
Hatry, & Wholey, 2010).

The semi-structured interview consists of a 
total of 5 questions, it was conducted with 
10 primary school teachers (grades 1-5), 
whose classes have children with special 
educational needs, as well as 2 curriculum 
experts from the Ministry of Education 
Science Technology and Innovation.

The data obtained from the semi-structured 
interview are presented anonymously in 
written form.

Data Analysis

The data analysis was carried out through 
the qualitative method, which deals with 
social scientific research through which 
we collect and process non-numerical data 
and which seeks to interpret the meaning 
of these data, which help us understand 
social life. (Matthews & Ross, 2010) After 
collecting the data from the research 
through the qualitative method, we coded 
them according to the purposeful variables 
of the research, for our research we took 
as an example the book of Kumar (2017); 
regarding the coding presented in the 
research for qualitative data, we generated 

them through special qualitative categories, 
age, gender, work experience, which we 
coded with separate numbers (Kumar, 2017).

Ethics

The approval for the research carried 
out in primary schools of the Municipality 
of Gjilan was given by the Municipal 
Directorate of Education in Gjilan. All 
interview participants were formally invited 
and willingly participated in this research. 
They were informed about the topic and 
the importance of this research, as well 
as that it is not obligatory to participate 
in the research, but they participated on 
their own will. All 12 participants agreed 
to participate in the research voluntarily 
without compensation. Confidentiality was 
guaranteed to the participants, at the same 
time they were informed that in our research 
they would be presented with codes as in 
Table 1.

Procedure 

The research was carried out through semi-
structured interviews with 10 primary 
school teachers in the Municipality of Gjilan 
(primary schools: “Abaz Ajeti”, “Thimi 
Mitko”, “Musa Zajmi”, “Nazim Hikmet”, 
and 2 Curriculum Experts from the Ministry 
of Education, Science, Technology and 
Innovation - MESTI). The interview allowed 
the participants to express themselves 
freely regarding the aforementioned topic, 
since teachers and curriculum experts were 
interviewed separately. The interview took 
place in the period May-June 2022 in the 
schools where the interviewed teachers are 
employed. The interviews were conducted 
before classtime, so that the teachers are 
not hindered in their work. The interview 
with the Curriculum Experts took place 
after-hours. Obtaining permission from the 
Directorate of Education in Gjilan was done 
after our request for research, they gave the 
permission on April 19, 2022.
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Figure 1. Image from the inclusive activity through 
music in the subject of mathematics, (Primary School 

“Abaz Ajeti”, Gjilan, Grade 3-4)

Results 

Our study aimed to obtain teachers’ opinions 
regarding the use of music as an inclusive 
tool for effective teaching in primary 
schools. From the semi-structured interview, 
three (3) main themes were drawn from this 
research:

 ¾ The importance of effective use of 
music in inclusive education for students 
with special educational needs

 ¾ Primary school teachers’ views on 
the compatibility of the curriculum in 
the use of music as an inclusive tool for 
students with special educational needs

 ¾ Teachers’ views regarding the 
difficulties in using music in the primary 
school curriculum for the integration of 
students with special educational needs

Kosovo Curriculum Framework, respectively 
Kosovo Core Curriculum, promotes and allows 
integrated teaching and learning, which 
enable the interconnection of curricular 
areas, subjects, topics and life practices, 
etc. Integrated teaching and learning aim to 
develop the main competencies foreseen for 
the curricular level (Ministry of Education, 
Science and Technology, 2016).

Theme 1. The use of music as a tool for 

inclusive education

Table 2. Content analysis of participants’ view about the use of music as a tool for inclusive education

Sub-theme 1: The support of the primary school curriculum for the use of mu-

sic in the inclusion of children with special educational needs
f

The curriculum supports the use of music as an inclusive tool 12

Songs that can be combined with other subjects 1

The music attracts the attention of the pupils 2

It depends on the teaching unit 3

A stronger inclusion

Children with autism 2

In mathematics 3

Language and communication 4

Drawing 2

Physical education 2

Body part 2

Quotations on the views of teachers 
regarding the use of music as an effective 
inclusive tool in primary school are divided 
into 3 dimensions:

Dimension 1: Curriculum requirements for 

using of music as an inclusive education 

tool

Quotations on teachers and curriculum 

experts’ views regarding the support of 
the primary school curriculum for the use 
of music in the inclusion of students with 
special educational needs are as follows:

All participants (T1-T10, E1, E2) agreed that 
the curriculum supports the use of music 
in the inclusion of students with special 
educational needs.
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“In music education textbooks, there are 
songs that can be combined with other 
subjects and they are used as inclusive 
tools when we learn: mathematics, 
language, art, physical education, etc.” 
(T1-F-50)

“With the music textbooks, we also get 
CDs with songs on them, listening to 
the songs automatically attracts the 
attention of the students to get involved 
in the planned activities” (T2-F-47)

“In my class I have a pupil with autism, 
he listens to music with great pleasure, 
he quickly catches the rhythm to dance 
or in mathematics to put the numbers in 
their place” (T5-F-35)

“In the class I work, I have a special need 
pupil, the pupil has speech impediment, 

but follows the music, he writes musical 
notation, draws when there is a rhythm 
of music, writes the required text better 
when he listens to music” (T9-F-27)

“The curriculum supports inclusiveness 
and the use of music as an inclusive tool 
in all subjects depending on the teaching 
unit, for instance through music, all 
students can: maintain hygiene, perform 
physical education activities such as the 
teaching unit: head, arms, shoulders, 
songs to learn letters, numbers, etc. (E1-
F-48)

“Through the use of music, the 
integration of areas and subjects can be 
done, learning will be more stable and 
we have a stronger inclusion” (E2-F-35)

Table 3. Content analysis of participants’ view about the qualification of teachers using of music as a tool for 
inclusive education

Sub-theme 2: Qualification for the inclusion of children with special needs 
using music as an inclusive tool in primary school

f

Adequate preparation for the inclusiveness of students with special needs

Kosovar teachers are prepared 12

I am prepared 9

Appropriate methods and strategies 3

I can contribute 3

The use of music as an inclusive tool in primary school

Inclusive tool 5

It needs improvements 6

Quotations on teachers and curriculum 
experts’ views regarding adequate 
preparation for the inclusion of students with 
special needs using music as an inclusive tool 
in primary school are as follows:

“From the third grade onwards, we are 
not well prepared for the subject of 
music, but no teacher who has completed 
the faculty of music could contribute 
more in this direction, because we are 
more professional for the age of children 
and teaching methodologies of this age” 
(T3-F-43)

“I think I am prepared because I have the 
appropriate methods and strategies for 
effective teaching” (T6-M-32)

“In the inclusion of pupils, I am able 
to contribute maximally even by using 
music” (T7-M-30)

“Kosovar teachers are prepared to use 
music as an inclusive tool because the 
curriculum enables them to do so” (E1-
F-48)

“Inclusion is the main principle of our 
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curriculum and teachers are prepared 
for this and for the use of music as 

an inclusive tool although it needs 
continuous improvement” (E2-F-35)

Table 4. Content analysis of participants’ view about the teacher inservice training of inclusive eduction with 
music

Sub-theme 3. Training of teachers according to the fields they want f

Teacher training 3

All training related to teaching 10

Accredited training 12

Integration of subjects 2

The use of music 4

Inclusive teaching 3

Integration of areas 3

Regarding the needs for in-service training 
of teachers according to the fields they want 
to be trained in, they stated:

All the participants (T1-12, E11, E12) said 
that the training related to teaching and 
accredited by the Ministry of Education is 
welcome. 

“Training for inclusive education is very 
important “ (T1-F-50)

“Training related to subject integration 
would help us a lot” (T2-F-47)

“Training and different courses on the 
use of instruments, even though musical 
instruments are missing in our schools” 
(T3-F-43)

“Training on the use of music as an 
inclusive education tool” (T4-F-39; T5-F-
35; T7-M-30; T9-F-27)

“Inclusive teaching and integration of 
fields” (T6-M-32)

“The use of music with children with 
hearing impairment and those with 
autism” (T8-F-27)

“Music and children with concentration, 
movement and multiple difficulties” (T9-
F-27)

“The use of music applications through 
inclusive technologies” (T10-F-25)

“The Kosovar teachers are all trained for 
the curriculum which is in use and which 
enables them to use music as an inclusive 
tool” (E1-F-48)

“I am also a trainer in various trainings 
including curriculum which enables the 
integration of fields, but there is a need 
for trainings that enable inclusiveness in 
primary school” (E2-F-35)
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Table 5. Content analysis of participants’ view about the examples of curricular adaptations

Sub-theme 4. Curricular adaptations in primary school for the inclusion of 

pupils with special educational needs, for example, the use of music in school 

subjects

f

Curricular adaptations in primary school for pupils inclusion 10

Primary school 8

Inclusion of pupils 7

Musical sounds 3

The use of music in school subjects

Music is used in all subjects 10

The use of songs 5

Imitation 3

Counting 4

Letters 5

Inclusion 8

Means of transportation 2

Geometric figures 4

Examples of adaptations in primary school 
curriculum for the inclusion of pupils with 
special educational needs, for example, the 
use of music in school subjects, quotations 
from teachers and curriculum experts are as 
follows:

“The curriculum enables adaptations and 
the use of songs, for example learning 
body parts through songs” (E1-F-48)

“There are many teaching units and songs 
that can be linked eg. How do animals 
howl, their imitation in the subject the 
human and nature, numbers, letters, 
etc.” (E2-F-35) 

“I often use music as a stimulant in 
other subjects, for example in physical 
education” (T2-F-47)

“When learning about means of 
transportation in the subject society and 
environment, I use the songs “Autobusi” 
(Bus), “Tym Tym”(Smoke smoke), “Treni” 
(Train) etc.” (T1-F-50)

“I use music in all subjects, e.g. the song 
“Loja me emra” (Game with names) in 
Albanian language subject, exercises 
with clapping, counting with claps, 
pencils, markers, the song “Shkruaj dhe 
këndo” (Write and sing)” (T3-F-43)

“Learning of geometric figures, song for 
the house” (T5-F-35)

“In the Albanian language lesson when 
we recite, we accompany it with music” 
(T7-M-30)

“In math class, we count, the counting 
of music notation, the value of music 
notation, ½, ¾, etc” (T8-F-27)

“The teacher must use music according 
to the needs she/he has in her/his class” 
(T9-F-27)

“Songs of letters to remember sounds, 
about body parts, cleanliness “wash your 
hands”, imitation “chirp-chirp little 
bird” (exclamations, animals), emotions, 
etc.” (T10-F-25)

Theme 2. Examples of the use of music in inclusive education
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Table 6. A song that includes all the students

Albanian Language English Language

“Vetëm duhet pak kujdes
Pak kulturë, e pak vullnet 
E të sjellim malin në qytet” (Rasimi, 2021)

(It just takes a little care
Little culture, little will
And bring the mountain to the city)

Note 1. The introductory part of the song “Let’s all plant a tree” – Dua Rasimi

Table 7. Song for all children

Albanian Language English Language

“E dua Kosovën, e dua lirinë
Fëmijë të dashur, gëzuar pavarësinë”
(Kryeziu, 2020)

I love Kosovo, I love freedom
Dear children, happy independence”

Note 2. The introductory part of the song “Happy Independence” Vlera Kryeziu
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Dimension 3. Challenges of using music in inclusive education

Table 8. Content analysis of participants’ view about the problems of inclusive education with music

Sub-theme 5. Problems in the inclusion of pupils with special needs during the 

use of music in primary school
f

Problems in the inclusion of students with special needs

Lack of didactic materials 5

Music cabinet 6

Musical tools 7

Musical instruments 4

The use of music 2

Knowledge of parents 4

Overloaded curriculum 2

Support teacher 5

Assistant for children with special needs 8

Professional support 4

Conditions 2

Music 3

Challenge 5

Strategy 4

Methods 1

Effective 7

Game 3

Lesson 9

Quotations on teachers and curriculum 
experts’ views regarding problems in the 
inclusion of children with special needs when 
using music in primary school are as follows:

“Challenges are daily and often 
insurmountable, especially in the 
absence of didactic materials and those 
of music” (T1-F-50)

“In lessons where music is used as an 
inclusive tool, it would be more effective 
if they were hold in the music cabinet, as 
well as possess musical instruments and 
tools, space for all students to play” (T2-
F-47)

“The simple problem is the lack of 
musical equipments, at the same time 
the challenge is also the knowledge of 
parents who often do not want their 

children to be involved in all activities” 
(T3-F-43)

“The problem is when teachers do not 
find suitable forms or strategies during 
work” (T5-F-35)

“The overloaded curriculum and the 
lack of support for children with special 
needs with support teachers or assistants 
for children with special needs presents 
a problem in itself” (T6-M-32; T10-F-25)

“The barriers we encounter are the same 
for almost all Kosovar teachers: lack 
of necessary tools, lack of professional 
support in schools (lack of professional 
teams), lack of conditions, etc.” (T7-M-
30; T8-F-27; T9-F-27)

“The problems faced by teachers 
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Table 9. Content analysis of participants’ view about suggestions for inclusive education with music

Theme 6. Suggestions for effective inclusion of students with special educatio-

nal needs using music in primary school
f

Suggestions for effective inclusion of students with special needs

Multiple intelligences 1

Cross-curricular integration 9

Positive effects 6

Collaboration 8

Expert 5

Training 7

Applications 7

Special 7

Curriculum 9

Curricular area 5

Each subject 9

are mainly technical, they  are not 
professional problems because Kosovar 
teachers are well prepared professionally, 
but they lack didactic tools, conditions in 

schools, etc.” (E1-F-48; E2-F-35)

Dimension 4. The suggestions for inclusive 

education with music

Teachers and curriculum experts’ suggestions 
for effective inclusion of pupils with special 
educational needs using music in primary 
school are as follows: 

“Practise more lessons of multiple 
intelligences with pupils using music as a 
stimulating tool” (T1-F-50)

“Teachers should be offered training 
related to cross-curricular integration 
and there should be more collaborations 
with different experts in the school and 
outside the school” (T2-F-47)

“Provide inclusiveness training using 
music as an inclusive tool, and work more 
with students who have special talents” 
(T3-F-43)

“Create the necessary spaces for 
inclusiveness, the conditions, equipping 
schools with didactic tools, musical 
instruments, etc.” (T4-F-39)

“Awareness campaign for parents 
regarding inclusiveness, better 

cooperation on the formation of 
professional teams in schools” (T5-F-35)

“Employ more support teachers, 
assistants for children with special 
needs, offer more training” (T6-M-32)

“Music has positive effects, music makes 
pupils happy, so it should be used more 
during lessons regardless of the subject, 
but we should be careful about the type 
and content of the songs we choose for 
pupils” (T7-M-30)

“Music is important like all other 
subjects, it should be treated as such by 
teachers and parents” (T8-F-27)

“The state, municipality, school, teachers 
and all stakeholders who are part of 
the learning process should handle and 
organize more cultural-musical activities 
for students, inclusiveness will succeed” 
(T9-F-27)

“Music and pupils with special needs 
are inseparable because in most cases 
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it brings success in inclusiveness, don’t 
overuse it if it seems to you that it is not 
beneficial in lessons” (T10-F-25)

“Music brings innovation in the 
classroom, entertainment, cross-
curricular integration, inclusiveness, 
we suggest using it in every subject 
without damaging the subject in which 
it is integrated, as it is with the Kosovar 
curriculum, and create applications that 
can be used in lessons”. (E1-F-48; E2-F-
35)

Conclusion and Discussion

The study aimed to investigate the use of 
music as an inclusion tool: can primary school 
teachers use it effectively? In this study, we 
researched different literature related to 
this issue and conducted a semi-structured 
interview with primary school teachers.

The findings showed that all Kosovar teachers 
use music as an inclusion tool for pupils with 
special needs depending on the situation and 
the subject. Similar arguments have been 
offered by the study of the authors Kivijarvi 
& Rautiainen (2021), stating that teachers 
rely on the use of music as part of Finnish 
inclusive education.

All participants indicated that they are 
professionally prepared for the use of music 
as an inclusive tool in primary school, they 
stated that there is a need for additional 
training, as professional development 
must be ongoing for teachers. According 
to researchers Laes & Westerlund (2018) 
teacher training faces challenges in their 
organization, but it should be inclusive and 
is necessary in all programs of the learning 
process and those related to music.

Music education is a special subject in 
primary school, the teachers also declared 
that they have curricular spaces to integrate 
it into other subjects as a teaching tool for 
inclusiveness, e.g. in learning numbers, 
letters, geometric figures, drawing, physical 
education, etc. For the impact of the use 
of music as an inclusive tool, the findings 

of the study of Blasco-Magraner, Bernabe-
Valero et.al. (2021) show that students in 
primary school were happier, better social, 
language, visual relations, etc. Music as an 
inclusive tool affects students positively in 
their emotions.

The problems encountered with Kosovar 
teachers during the research were of a 
technical nature, they stated that they 
lacked the conditions, didactic tools, musical 
instruments, professional support, support 
teachers, assistants for children with special 
needs, but in reality inclusiveness was 
realized and there were activities organized 
where music is used as a tool for inclusion. 
While researchers Moreno et.al.  (2021) 
show that musical instruments and new 
technologies are accessible to everyone in 
Portugal, it is the opposite from our country 
which faces a lack of these tools.

Teachers and curriculum experts suggested 
that music can be integrated in all subjects, 
depending on the teaching unit, they also 
suggested having more didactic tools, 
creating musical applications that can be 
used in school, etc. In their study Freitas 
Martind et.al.  (2020) suggested that music 
must be integrated into the wider community 
where pupils: engage, articulate, share 
experiences, aspirations, learn from each 
other, play, evaluate, taking the potential 
and impact that music has on human 
development, it brings today an inclusive 
development of pupils.

From the findings of the research, using music 
as an effective, inclusive tool brings new 
concepts to our society, helps inclusiveness 
and enables students to be equal in their 
classrooms. Various studies have shown that 
the use of music as an inclusive tool gives 
the opportunity to keep in step with the 
times and bring students an involvement in 
all subjects. Music can be interrelated to all 
subjects without distinction, the Kosovar 
curriculum has created the possibility to 
include music in all curricular areas by 
connecting them and to create opportunities 
for students to be involved in all activities 
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within the lesson according to their needs 
that they have.

Recommendations

The authors of this research, relying on 
the used literature and practical research, 
recommend that the relevant institutions in 
Kosovo equip the schools with the necessary 
didactic-musical, audio-visual tools, musical 
instruments, music cabinets, etc.

Teachers need to be trained in the use of 
music as an inclusive tool for children with 
special educational needs, this should be 
done by the responsible institutions. In 
addition to teachers, awareness campaigns 
for parents should also be held regarding the 
activities held in the classroom for pupils 
with special needs.

Actors related to teaching should take 
measures to improve conditions in general, 
hire more support teachers and assistants for 
children with special needs, pay attention 
to technology, install applications in school 
technology so that music can be used as an 
inclusive tool etc.

Recommendations for Further Research 

Since our study was carried out in a region 
of Kosovo, and four primary schools were 
the focus of the study, it is recommended 
that similar studies be expanded throughout 
Kosovo and beyond to larger samples with 
primary school teachers and expert in 
various fields from the Ministry of Education.

Recommendations for Applicants

To use music as an inclusive tool for the 
integration of all children without distinction, 
in all subjects where the curriculum allows.

Music should be part of teachers’ planning in 
curricular and extracurricular activities, for 
an inclusion of pupils in primary school.

Limitations of the Study

Our study is based on the researched 
literature and the semi-structured interview 
conducted with primary school teachers 

and curriculum experts from the Ministry 
of Education, Science, Technology and 
Innovation. If we used any other research 
instrument, we could have got other results 
in this study.
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Appendix 1. Semi-structured interview

Semi-structured Interview Form

Explanation: The aim of this study is to investigate The role of music as an inclusion 
tool: can primary school teachers use it effectively? The answers received from you will 
helps us in drawing the results for this research. All answers will remain confidential and 
only for the needs of this research.

Gender: Female (    )      Male (    )          Age ...... 

Questions

Question 1. Does the primary school curriculum support the use of music in the inclusion 
of children with special educational needs? Please explain with examples?

Question 2. Do you feel adequate for the inclusion of children with special needs using 
music as an inclusive tool in primary school? If in-service training is planned, what areas 
would you like to be trained in?

Question 3. Give examples of adaptations you have made to the primary school curri-
culum for the inclusion of children with special educational needs. For example, what 
songs do you use in the lessons of different subjects? Explain in detail...

Question 4. Do you encounter problems in the inclusion of children with special needs 
when using music in primary school? If yes, please explain these problems (in terms of 
educational environment, materials, family, school management).

Question 5. What are your suggestions for effective inclusion of children with special 
educational needs by using music in primary school?
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W×Q×ODUD XODĂPDODU×Q× VDÿODPDN LoLQ HQVWU�PDQ �UHWLFLVL RODQ P�]LN ĂLUNHWOHUL KHU HNLSPDQ LoLQ IDUNO× �U�Q 
JHOLĂWLUPH \ROXQD JLWPLĂOHUGLU� MDNDOHGH EX HNLSPDQODU×Q NXOODQ×P DODQODU×� IDUNO×O×NODU× JLEL NRQXODUGDNL 
ELOJL HNVLNOLÿLQLQ JLGHULOPHVL DG×QD GHWD\O× ELU LQFHOHPH VXQXOPDV× DPDoODQP×ĂW×U� MDNDOH\H NRQX RODQ 
HNLSPDQODU LOH LOJLOL ELOJLOHUH OLWHUDW�U WDUDPDV× \DS×ODUDN XODĂ×OP×Ă YH GHWD\O× RODUDN HOH DO×QP×ĂW×U� SL 
EHPRO NODUQHWWH NXOODQ×ODQ Dÿ×]O×NODU� ELOH]LNOHU� NDP×ĂODU YH EDULOOHU LQFHOHQPLĂ� PRGHO� PDUND YH 
|]HOOLNOHULQH J|UH JUXSODQG×U×O×S NXOODQ×P DODQODU×QGDNL IDUNO×O×NODU KDNN×QGD GHWD\O× ELOJL VXQXOPXĂWXU� 
A\U×FD DUDĂW×UPD V×UDV×QGD G�Q\DFD WDQ×QP×Ă oHĂLWOL NODUQHW PDUNDODU×Q×Q �UHWWLÿL IDUNO× PRGHO HNLSPDQODU 
LQFHOHQHUHN NDUĂ×ODĂW×UPDODU \DS×OP×ĂW×U� BX DUDĂW×UPDQ×Q NODUQHW LFUDF×ODU×Q×Q SHUIRUPDQVODU×Q× ROXPOX 
DQODPGD GHÿLĂWLUHFHN \DUDUO× ELU ND\QDN QLWHOLÿL WDĂ×G×ÿ× G�Ă�Q�OPHNWHGLU�

AQaKtar .elimeler
ağızlık, baril, bilezik, kamış, klarnet, üflemeli çalgılar 

DOI ���������rastmG�20221033 6XEmitteG -Xl\ ��, 2022 AFFeSteG 6eStemEer ��, 2022

*iriş
KODVLN EDW× P�]LÿLQGH NXOODQ×ODQ VL EHPRO 
NODUQHWLQ N|NHQL YH JHOLĂLPL LOH LOJLOL oRN 
VD\×GD DUDĂW×UPD� EXOXQPDNWDG×U� KODUQHWLQ 
LON o×N×Ă ]DPDQODU×� NODUQHWWHNL D] SHUGH 
VD\×V× QHGHQL\OH NDo×Q×OPD] RODUDN EHOOL 
N×V×WOD\×F× |]HOOLNOHUOH RUWD\D o×NP×ĂW×U 
�LDZVRQ� ����� V� ��� KODUQHW WDULK ER\XQFD 
J�Q�P�]GHNL IRUPXQD HULĂHQH NDGDU 
ELUoRN NH] GHÿLĂLPH XÿUDP×Ă D\U×FD IDUNO× 
ELoLPOHUGH YH PDO]HPHOHUOH �UHWLOPLĂWLU� 
BDW× P�]LÿLQGH NXOODQ×ODQ VL EHPRO 
NODUQHWOHULQ LON \DS×OG×ÿ× WDULKOHUGH IDUNO× 
HNLSPDQ VHoHQHÿL YH WHNQRORMLN JHOLĂPHOHU 
ROPDG×ÿ× LoLQ LFUDF×ODU SHUIRUPDQVODU×Q× EHOOL 
ELU G�]H\GH VXQDELOL\RUODUG×� )DNDW ]DPDQOD 
AOPDQODU×Q YH )UDQV×]ODU×Q JHOLĂWLUGLÿL 
NODUQHWWHNL \HQL SHUGH PHNDQL]PDODU× 
VD\HVLQGH� LFUDF×ODU HQVWU�PDQODU× 
�]HULQGH GDKD ID]OD NDELOL\HW VDKLEL 

ROGXODU� BX JHOLĂPHOHULQ VRQXFX VDGHFH 
VL EHPRO NODUQHW GHÿLO� NODUQHWOH ELUOLNWH 
�]HULQGH NXOODQ×ODQ HNLSPDQODUGD JHOLĂLP 
YH GHÿLĂLNOLÿH XÿUDG×ODU� SDQDW×Q× LFUD 
HGHQ LFUDF×Q×Q J�YHQGLÿL YH KDNLP ROGXÿX 
HNLSPDQODUOD SHUIRUPDQV×Q× VHUJLOHPHVL 
GLQOH\LFLOHU LoLQ VXQGXÿX P�]LÿLQ NDOLWHVLQL 
GH DUWW×UG×� BX GXUXPX IDUN HGHQ ELUoRN 
E�\�N P�]LN ĂLUNHWL YH OXWL\HOHU \×OODU LoLQGH 
NODUQHWOHU LoLQ \HQL HNLSPDQODU ROXĂWXUPD\D 
EDĂODG×ODU� BX HNLSPDQODU×Q EDĂ×QGD Dÿ×]O×N 
JHOPHNWHGLU� )UDQV×]FD LVPL ¶·EHN·· RODQ 
Dÿ×]O×N� NODUQHWLQ HQ Xo N×VP×QGD EXOXQXU� 
NDP×Ă YH ELOH]LN VD\HVLQGH LFUDF×Q×Q VHV 
�UHWPHVLQH RODQDN YHULUNHQ HQVWU�PDQGDQ 
o×NDQ VHVLQ NDOLWHVLQH YH WRQXQD GD E�\�N 
|Oo�GH HWNL HGHU� BDĂDU×O× LFUD YH NDOLWHOL ELU 
WRQ LoLQ L\L ELU Dÿ×]O×N |QHP DU] HWPHNWHGLU� 
G�Q�P�]GH ELUoRN PDUND YH PRGHO Dÿ×]O×N 
oHĂLGL EXOXQPDNWDG×U� SDQDW×QGD EDĂDU×O× 

https://dergipark.org.tr/tr/pub/rastmd/issue/72289/1161053
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ROPXĂ NODUQHW LFUDF×ODU×QD L\L ELU PDUNDO× 
NODUQHW �]HULQGH N|W� ELU Dÿ×]O×N \D GD N|W� 
ELU NODUQHW �]HULQGH L\L ELU Dÿ×]O×N P× GL\H 
VHoHQHN VXQXOVD� oRÿX LFUDF× NODUQHWLQ WRQXQX 
E�\�N |Oo�GH HWNLOHGLÿLQGHQ LNLQFL VHoHQHÿL 
VHoHFHNWLU� BXQXQ VHEHEL HQVWU�PDQ×Q QH 
NDGDU L\L ROXUVD ROVXQ Dÿ×]O×N HNLSPDQ×Q×Q 
LVWHQLOHQ WRQX YHUPHPHVL \�]�QGHQ 
\HWHUVL] ELU W×Q×Q×Q RUWD\D o×NPDV×G×U� A\U×FD 
GHÿLQLOPHVL JHUHNHQ EDĂND ELU |QHPOL QRNWD 
GD VL EHPRO NODUQHWOHULQLQ Dÿ×]O×NODU×� D\Q× 
PDUND YH PRGHO ROVD GDKL� IDUNO× VHV UHQJLQH� 
WRQD YH DUWLN�ODV\RQD VDKLS RODELOPHNWHGLU� 
gQFH LVWHQLOHQ NODUQHWLQ VHoLOPHVL� DUG×QGDQ 
Dÿ×]O×ÿ×Q RQD X\JXQ VHoLOPHVL GDKD GRÿUX ELU 
LĂOHPGLU �SWHLQ� ������ Aÿ×]O×N VHoLPOHULQGH 
GHÿLQLOPHVL JHUHNHQ EDĂND ELU NRQX GD 
KHUNHVLQ Dÿ×] YH GXGDN DQDWRPLN \DS×V×Q×Q 
IDUNO× ROPDV×G×U� GHOLĂWLULOHQ \D GD IDEULNDV\RQ 
RODUDN �UHWLOHQ Dÿ×]O×NODU KHUNHVWH IDUNO× 
ĂHNLOGH VRQXo J|VWHUHELOLU� BX QHGHQOH 
LFUDF×ODU×Q VL EHPRO NODUQHW Dÿ×]O×NODU×Q× 
GHQH\HUHN NHQGLOHULQH X\JXQ RODQ× VHoPHOHUL 
|QHPOLGLU� SL EHPRO NODUQHWWH NXOODQ×ODQ 
GLÿHU ELU HNLSPDQ LVH ELOH]LN \D GD NHOHSoH 
RODUDN DGODQG×U×ODQ YH NODUQHW NDP×Ă×Q× 
Dÿ×]O×ÿD EDÿODPD\D \DUD\DQ PDWHU\DOGLU� 
BLOH]LNOHU GH D\Q× Dÿ×]O×NODU JLEL PDUND YH 
PRGHOOHUH J|UH JUXSODQG×U×OPDNWDG×UODU� İON 
ELOH]LNOHU LSWHQ \DS×O×UNHQ J�Q�P�]GH GDKD 
oRN GHUL \D GD QLNHO LOH NDSODQP×Ă ELOH]LNOHU 
NXOODQ×OPDNWDG×U� DHUL RODQ PRGHOOHU� LS 
YH\D |UJ� ĂHNOLQGH PRGHOOHU� DÿDoWDQ 
\DS×OP×Ă PRGHOOHU YH IDUNO× PDWHU\DOOHUGHQ 
ROXĂWXUXOPXĂ ELUoRN �U�Q \HOSD]HVL 
PHYFXWWXU� HHSVLQLQ NXOODQ×P DODQODU× IDUNO× 
ROPDNOD ELUOLNWH WRQODPDODU× YH DUWLN�ODV\RQ 
GHÿLĂLPOHUL� LFUDF×ODU×Q VHoLPOHULQL 
EHOLUOHPHVLQGH E�\�N URO R\QDPDNWDG×U� 
KODUQHWWH GRÿUX ELU WRQ HOGH HWPHN LoLQ X\JXQ 
ELOH]LÿLQ VHoLOPHVL GH |QHP DU] HWPHNWHGLU� 
SL EHPRO NODUQHWLQ HNLSPDQODU×QGDQ ELUL RODQ 
NDP×Ă� WLWUHĂLPOH NODUQHWWHQ VHVLQ o×NPDV×Q× 
VDÿOD\DQ HQ |QHPOL ELOHĂHQOHUGHQGLU� KODVLN 
EDW× P�]LÿLQGH LFUDF×ODU NDP×Ă QXPDUDV× 
RODUDN \�NVHN QXPDUDODU NXOODQ×O×UNHQ� 
T�UN P�]LÿLQGH JHQHOGH G�Ă�N QXPDUD 
RODQ NDP×ĂODU× NXOODQPDNWDG×UODU� KDUJ× 
NDP×Ă×QGDQ RODQ NDP×ĂODU KDULFLQGH \HQL 
WHNQRORML LOH JHOLĂWLULOHQ VHQWHWLN NDP×ĂODU 

J�Q�P�]GH UDÿEHW J|UPH\H EDĂODP×ĂW×U� 
SHQWHWLN NDP×Ă� JHOHQHNVHO RODQ NDP×Ă \DS×V× 
YH |Oo�OHULQGHQ JHOLĂWLULOHQ ELU \HQLOLNWLU� SL 
EHPRO NODUQHWLQ ELU SDUoDV× RODQ EDULO �I×o×� 
D\U×FD NODUQHWLQ DNRUW HGLOHELOPHVLQL GH 
VDÿOD\DQ HNLSPDQG×U� GHQHOGH BRHKP VLVWHP 
NXOODQDQ VL EHPRO NODUQHWOHU LoLQ ��PP LOH 
��PP DUDV×QGD GHÿLĂHQ X]XQOXNODU× YDUG×U� SL 
EHPRO NODUQHWLQ DNRUGXQXQ SHVOHĂPHVL LoLQ 
GDKD X]XQ RODQ EDULO NXOODQ×O×UNHQ WL]OHĂPHVL 
LoLQ LVH GDKD N×VD RODQ EDULO NXOODQ×OPDNWDG×U� 
BDULOOHUGH NODUQHW LOH D\Q× PDO]HPHGHQ 
\DS×OP×Ă YH KHU LNL XFXQGD PHWDO KDONDODUOD 
GRQDW×OP×Ă \�]�NOHU EXOXQXU� BDULOLQ G×Ă N×VP× 
Lo N×VP× LOH D\Q× PDWHU\DOGHQ �UHWLOPHNWHGLU� 
BLUoRN LFUDF× YH HQVWU�PDQ \DS×PF×V×� 
EDULOLQ ELU HQVWU�PDQ×Q SHUIRUPDQV× LoLQ 
|QHPOL ROGXÿXQX G�Ă�Q�U� BDULOOHU PDUND YH 
PRGHOOHULQH J|UH SODVWLN YH\D HERQLW JLEL 
DKĂDSWDQ EDĂND PDO]HPHOHUGH NXOODQ×ODUDN 
oHĂLWOL ĂHNLO YH NDO×QO×NODUGD WDVDUODQP×ĂW×U 
�HRHSULFK� ����� V� ��� 

AraştırmaQıQ 3rRElemi 
BX DUDĂW×UPDGD VL EHPRO NODUQHW LFUDF×ODU×Q×Q 
HNLSPDQODU KDNN×QGD ELOJL VDKLEL ROPDODU×Q×Q 
SHUIRUPDQVODU×QGD ROXPOX DQODPGD 
JHOLĂPH \DUDW×S \DUDWPDG×ÿ× VRUXVXQD \DQ×W 
DUDQPDNWDG×U� ENLSPDQODU×Q \DQO×Ă VHoLPL 
VD\×V×] SUREOHPH \RO DoDELOPHNWHGLU� BX 
DQODPGD HNLSPDQODU×Q |]HOOLNOHUL Do×V×QGDQ 
GHÿHUOHQGLULOPHVL YH NDUĂ×ODĂW×U×OPDV× QDV×O 
ROPDO×G×U" 

<|Qtem
BX DUDĂW×UPDGD VL EHPRO NODUQHW 
HNLSPDQODU×Q×Q WHNQLN |]HOOLNOHUL LOH LOJLOL 
NDUĂ×ODĂW×UPD LoLQ DODQODU×QGD |QHPH VDKLS 
HNLSPDQ �UHWLFLOHULQGHQ GHWD\O× ELOJLOHU 
WRSODQDUDN LQFHOHPH \DS×OP×ĂW×U� İQFHOHPH 
VRQXFXQGD XODĂ×ODQ ELOJLOHU� WHNQLN |]HOOLNOHU 
YH NXOODQ×P DODQODU× JLEL V×Q×ÁDUD D\U×ODUDN 
DNWDU×OP×ĂW×U �B�\�N|]W�UN� YG�� ������ 
AUDĂW×UPDGDNL YHULOHU J|UVHOOHU YH WHNQLN 
GHWD\ODUGDQ ROXĂPDNWDG×U� BX YHULOHU 
ROXĂWXUXOXUNHQ HNLSPDQ �UHWLFLOHULQLQ 
ZHE VD\IDODU×QGDQ \DUDUODQ×OP×Ă� HGLQLOHQ 
ELOJLOHU LOH GHWD\ODQG×U×ODUDN VXQXOPXĂWXU� 
ENLSPDQODU LOH LOJLOL \DS×ODQ NDUĂ×ODĂW×UPDGD 
D\Q× PDUNDQ×Q IDUNO× PRGHOOHULQLQ \DQ× V×UD 
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D\Q× |]HOOLNOHUH VDKLS IDUNO× PDUNDODU×Q 
�U�QOHUL GH LQFHOHQPLĂWLU�

%XlJXlar 
MHYFXW ELOJLOHU YH DUDĂW×UPD VRQXFXQGD 
HOGH HGLOHQ EXOJXODU� GRÿUX HNLSPDQ 
VHoLPLQLQ LFUDF×Q×Q SHUIRUPDQV×QGD ROXPOX 
HWNL \DUDWDFDÿ× VRQXFXQX GRÿUXODP×ĂW×U� 
EÿLWLPFLOHULQ YH LFUDF×ODU×Q \DĂDG×NODU× 
SUREOHPOHUL o|]PHOHULQGH� HNLSPDQODU×Q 
WHNQLN GHWD\ODU×� �UHWLP PDWHU\DOOHUL LOH 
LOJLOL \HWHUOL ELOJL\H VDKLS ROPDODU×Q×Q DYDQWDM 
VDÿOD\DFDÿ× VRQXFXQD YDU×OP×ĂW×U�

6i %emRl .larQet Aÿı]lık �%ek� MRGelleri Ye 
AralarıQGaki )arklılıklar
G�]HO WRQOD YH UDKDW NODUQHW oDOPDN LoLQ 
NDOLWHOL ELU HNLSPDQD VDKLS ROPDN |QHPOLGLU� 
HDWWD ELU V×UDODPD \DS×OPDV× JHUHNLUVH 
QHUHGH\VH NODUQHW NDGDU |QHPOL RODQ SDUoD 
Dÿ×]O×NW×U� BDĂDU×O× ELU NODUQHW |ÿUHQFLVL 
YH LFUDF×V× ROPDQ×Q E�\�N ELU N×VP× GRÿUX 
Dÿ×]O×ÿ× VHoPHNWLU� HHU ELU NODUQHW Dÿ×]O×ÿ×Q×Q 
IDUNO× NDUDNWHULVWLN |]HOOLNOHUL YDUG×U� BX 
|]HOOLNOHU ER\XWX� ĂHNOL� NXOODQ×ODQ PDO]HPH 
\DS×V×� Lo� G×Ă Do×NO×N |Oo�V� YH LĂoLOLÿLQH 
J|UH GHÿLĂPHNWHGLU� Aÿ×]O×ÿ×Q ER\XW YH ĂHNLO 
\DS×V× VHVLQ UDKDW o×NPDV×QD NDWN×GD EXOXQXU� 
KODUQHWOH ELUOLNWH YHULOHQ Dÿ×]O×NODU JHQHOGH 
\HQL EDĂOD\DQODU LoLQ \HWHUOLGLU� İFUDF×Q×Q 
oDOPD NDSDVLWHVL LOHUOH\LQFH GDKD L\L WRQ YHUHQ 
PDUND YH PRGHOOHUH \|QHOPHVL JHUHNHELOLU� 
SL EHPRO NODUQHW LoLQ NXOODQ×ODQ Dÿ×]O×NODU×Q 

PDO]HPH \DS×V× JHQHOGH SODVWLN� HERQLW� 
PHWDO� DÿDo YH NULVWDO ĂHNOLQGH �UHWLOPHNWHGLU� 
BXQXQ \DQ× V×UD J�Q�P�]GH HO LĂoLOLÿL LOH 
\DS×ODQ Dÿ×]O×NODUGD NXOODQ×OPDNWDG×U� )DNDW 
�UHWLP NROD\O×ÿ× YH EDN×P× Do×V×QGDQ \D\J×Q 
RODUDN NXOODQ×ODQ� Ebonit’WHQ \DS×OP×Ă RODQ 
Dÿ×]O×NODUG×U� Aÿ×]O×ÿ×Q \DS×OG×ÿ× PDGGH 
o×NDQ WRQX YH WHSNLVLQL |QHPOL |Oo�GH 
HWNLOHPHNWHGLU� BXQD |UQHN YHUPHN JHUHNLU 
LVH Xo Do×NO×NODU× YH ĂHNOL PHWDOGHQ \DS×OP×Ă 
ELU Dÿ×]O×N GDKD Do×N ELU WRQ VXQDELOLUNHQ� 
NDSODPDV× GDKD IDUNO× DPD D\Q× Xo Do×NO×N YH 
|Oo�OHUH VDKLS RODQ Dÿ×]O×N oHĂLWOL IDNW|UOHUH 
EDÿO× RODUDN GDKD NR\X WRQ YHUHELOPHNWHGLU� 
Aÿ×]O×NODU×Q WDVDU×P NRQXVX GD LFUDF×Q×Q oDOPD 
�]HULQGH NHVLQ ELU HWNLVLQLQ ROGXÿX \|Q�QGH 
GHÿHUOHQGLULOPHNWHGLU� KODUQHWWHQ o×NDQ 
VHV LON RODUDN NDP×Ă YH Dÿ×]O×N LOH Dÿ×]O×ÿ×Q 
Lo E|O�P�QGH EDĂODU �THDO� ����� V� ���� 
KODUQHWLQ NDP×Ă×Q×Q WLWUHĂWLÿL \HU Dÿ×]O×NWDNL 
\�] HÿULVL N×VP×Q×Q ROGXÿX DODQG×U� <�] HÿULVL 
X]XQ RODQ Dÿ×]O×N WLWUHĂLP DUDO×ÿ×Q× DUWW×U×U 
DQFDN NODUQHW oDOPD\D \HQL EDĂOD\DQODU 
LoLQ NRQWURO HWPHVL GDKD ]RU RODELOLU o�QN� 
NDP×Ă×Q WLWUHĂHFHN GDKD ID]OD \HUL YDUG×U 
�EWKHULGJH� ����� V� ���� Aÿ×]O×ÿ×Q \DS×V×QGDQ 
EDKVHWPHN JHUHNLUVH� ER\X YH ĂHNOL� Dÿ×]O×ÿ×Q 
XFX� SHQFHUH N×VP×� Lo YH G×Ă GXYDU×� ERĂOXN 
N×VP×� \DS×OP×Ă ROGXÿX PDWHU\DO� Xo Do×NO×ÿ×� 
\�] HÿULVL� EXUXQ N×VP×� VHV N×VP×� UDPSD 
XFX ERĂOXN N×VP× YH Dÿ×]O×ÿ×Q XFXQXQ Lo N×VP× 
ĂHNOLQGH V|\OHQHELOLU� 

*|rsel �� 9DQGRUHQ PDUND VL EHPRO NODUQHW Dÿ×]O×N \DS×V× �ZHE ��
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D�Q\DGD ELUoRN Aÿ×]O×N �UHWLFLVL RODQ 
ÀUPD EXOXQPDNWDG×U� Vandoren, Backun, 
Buffet Crampon, Amati DODQODU×QGD 
SURIHV\RQHOOHĂPLĂ ÀUPDODUGDQ ED]×ODU×G×U� 
BX ÀUPDODUGDQ HQ |QHPOLVL YH SD]DU SD\× 
HQ \�NVHN RODQ× ´9DQGRUHQµ ĂLUNHWLGLU� ���� 

\×O×QGD )UDQVD·GD NXUXODQ ÀUPD ]DPDQOD 
NODUQHW YH VDNVDIRQ HNLSPDQODU× �]HULQH OLGHU 
ROPXĂWXU� 9DQGRUHQ PDUND VL EHPRO NODUQHW 
Dÿ×]O×NODU×QGDQ HQ oRN WHUFLK HGLOHQ PRGHOOHU 
J|UVHO �·GH YHULOPLĂWLU�

M�� MRGHOL

B�� OLUOL MRGHOL

M�� MRGHOL

M�� MRGHOL

BD� MRGHOL

�R9 MRGHOL

B�� MRGHOL

B�� MRGHOL

*|rsel �� 9DQGRUHQ PDUND VL EHPRO NODUQHW Dÿ×]O×N PRGHOOHUL �ZHE ��

KODUQHW Dÿ×]O×NODU×Q× ELUELULQGHQ D\×UDQ 
IDUNO×O×NODU Xo Do×NO×N |Oo�OHUL YH \�]H\OHULGLU� 
8o Do×NO×ÿ× EHN YH NDP×Ă DUDV×QGDNL DUDO×ÿD 
GHQPHNWHGLU� BX DUDO×N X]DG×NoD NDP×Ă 
VHoLPLQL GDKD VHUW QXPDUDO× NXOODQPDN 
N×VDOG×NoD LVH GDKD \XPXĂDN QXPDUDO× 
NDP×Ă NXOODQPDN |QHULOLU� SL EHPRO NODUQHW 
Dÿ×]O×NODU× \DNODĂ×N RODUDN ��� LQo X]XQOXÿXQGD 
ROPDNWDG×U �EOOLV� ����� V� ����� G�Q�P�]GH 
oRN VD\×GD VL EHPRO NODUQHW Dÿ×]O×N PDUNDODU× 
YH PRGHOOHUL EXOXQGXÿXQGDQ� P�NHPPHO 
Dÿ×]O×ÿ× EXOPDQ×Q IRUP�O�� IDUNO× PRGHOOHUL 
NHQGL HQVWU�PDQ×Q×]OD GHQHPHN YH NODUQHW 
Dÿ×]O×NODU×Q×Q VXQGXÿX KHU ĂH\L GHWD\O× ĂHNLOGH 
|ÿUHQPHN LoLQ ]DPDQ D\×UPDNW×U� A\U×FD \HQL 
DO×QP×Ă ELU Dÿ×]O×N LOH LON ]DPDQODUGD X]XQ VHV 
oDO×ĂPDODU× \DS×O×S� Dÿ×]O×ÿD DO×ĂPDN LFUDF×ODU 
LoLQ |QHULOPHNWHGLU�

9DQGRUHQ PDUNDV× PRGHOOHULQH J|UH ZHE 
VLWHVLQGHNL |]HOOLNOHUL ĂX ĂHNLOGH EHOLUWLOPLĂWLU� 

 ¾ M�� MRGHOL� ZHQJLQ UHQNOL VHV� oRN 
NHVLQ WHSNL YHULU� ����� PP NDP×Ă LOH Xo 
DUDV×QGDNL Do×NO×NWDG×U�

 ¾ M�� MRGHOL� B�\�N DUWLN�ODV\RQ 
NROD\O×ÿ× YH P�]LV\HQOHUH UHQNOL ELU VHV 
\HOSD]HVL VXQDU� ����� PP Xo Do×NO×NWDG×U� 

 ¾ BD� MRGHOL� KR\X YH ]HQJLQ WRQ 
DUDV×QGDNL P�NHPPHO GHQJH VDÿODU� ��� 
PP Xo Do×NO×NWDG×U�

 ¾ B�� MRGHOL� B�� PRGHOLQGHNL LOH D\Q× 
JHQLĂ \�]H\ N×VPD VDKLS ROXS NRPSDNW YH 
RWXUPXĂ VHV |]HOOLÿL YDUG×U� ����� PP Xo 
Do×NO×NWDG×U�
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 ¾ B�� LLUOL MRGHOL� GHQLĂ Xo Do×NO×ÿ× 
VD\HVLQGH NROD\ �ÁHPH YH \XYDUODN VHV 
|]HOOLÿL VXQDU� ��� PP Xo Do×NO×NWDG×U�

 ¾ M�� MRGHOL� D×ĂD EDNDQ X]XQOXÿX 
RQD E�\�N HVQHNOLN� W×Q× YH \XYDUODNO×N 
DUDV×QGD L\L ELU GHQJH VDÿODU� ��� PP Xo 
Do×NO×NWDG×U�

 ¾ �R9 MRGHOL� 3URIHV\RQHO P�]LV\HQOHU 
LoLQ NHQGLQL NDQ×WODP×Ă VWDQGDUW 
|]HOOLNWHGLU� KDOLWHOL YH JHOHQHNVHO 
\DS×GDG×U� ����� PP Xo Do×NO×NWDG×U�

 ¾ B�� MRGHOL� EYUHQVHO Dÿ×]O×ÿ×� DUD 
Xo Do×NO×ÿ× YH RUWD X]XQOXNWD ELU NDSODPD 
LOH oRÿX NODUQHWoL WDUDI×QGDQ WDNGLU 
HGLOPHNWHGLU� ����� PP Xo Do×NO×NWDG×U�

SL EHPRO NODUQHW oDOJ×V×QGD IDEULNDV\RQ 
Dÿ×]O×NODUGDQ IDUNO× RODUDN ELU GH HO \DS×P× 
Dÿ×]O×NODU NXOODQ×OPDNWDG×U� EO \DS×P× 
Dÿ×]O×NODU× �UHWHQ ELUoRN ÀUPD J�Q�P�]GH 
´&N&µ GHQLOHQ ELOJLVD\DU VD\×O×PO× GHQHWLP 
GHVWHNOL PDNLQDODU LOH Dÿ×]O×ÿ×Q ĂHNOLQL YH 
NHVLPLQL \DSPDNWDG×U� BX LĂOHP VRQUDV× 
HQVWU�PDQ OXWL\HOHUL Dÿ×]O×N �]HULQGH 
NXOODQ×F×ODU×Q LVWHGLÿL WRQODPD YH Do×NO×ÿ× 
EHOLUOH\LS� RQD J|UH Dÿ×]O×ÿ×Q LoLQL ND]×\DUDN 
|]HO D\DUODPDODU \DSDELOPHNWHGLU� BX LĂOHP 
IDEULNDV\RQ �UHWLPLQGHQ GDKD ID]OD HPHN 
YH ]DPDQ LVWHGLÿL LoLQ À\DW RODUDN GDKD 
\�NVHN ĂHNLOGH X\JXODQPDNWDG×U� KODUQHW 
EHNL LFUDF×ODU LoLQ ROPD]VD ROPD]ODUGDQG×U� 
BX QHGHQOH Dÿ×]O×N VHoHUNHQ VHUJLOHQHFHN 
RODQ SHUIRUPDQV×Q KDQJL P�]LN WDU]×QGD 
\DS×ODFDN LVH R WDU]D X\JXQ RODQ Dÿ×]O×ÿ×Q 
VHoLOPHVL \RUXPFX Do×V×QGDQ |QHP DU] 
HGHU� gUQHN YHUPHN JHUHNLU LVH FD] YH T�UN 
P�]LÿLQGH NXOODQ×ODQ EHNOHULQ Xo Do×NO×N 
|Oo�OHUL NODVLN EHNOHUH J|UH GDKD ID]OD 
\DQL Do×N ROPDO×G×U� BX VHEHSOH T�UN M�]LÿL 
YH FD] oDODQ LFUDF×ODU JHQHOGH EX W�U Xo 
Do×NO×ÿ× ID]OD RODQ EHNOHUL GDKD oRN WHUFLK 
HWPHNWHGLU� Aÿ×]O×N WHUFLKOHULQGH |QHPOL ELU 
ROJXGD� EXOXQGXÿXQX] \HULQ DNRUGXQXQ KDQJL 
IUHNDQV×QD J|UH \DS×OG×ÿ×G×U� APHULND BLUOHĂLN 
DHYOHWOHUL·QGH ELUoRN SURIHV\RQHO RUNHVWUD 
YH WRSOXOXN� DNRUGXQX ��� K] IUHNDQV×QD 
J|UH \DSDUNHQ� AYUXSD RUNHVWUDODU× LVH ��� K] 
IUHNDQV×QD J|UH DNRUW HWPHNWHGLU� B|\OH ELU 

GXUXPGD LFUDF× NXOODQPDV× JHUHNHQ Dÿ×]O×N 
PRGHOL YH X]XQOXÿXQX EXOXQGXÿX E|OJH\H 
J|UH VHoPHOLGLU� 9DQGRUHQ PDUNDV×QGDNL 
��� K] IUHNDQV×QGDNL Dÿ×]O×NODU JHQHOGH �� 
QXPDUDV× LOH J|VWHULOPHNWHGLU�

6i %emRl .larQette .XllaQılaQ %ile]ik 
�.eleSoe� MRGelleri
KODUQHW NDP×Ă×Q× Dÿ×]O×N N×VP×QD V×N×FD 
VDELWOH\HQ HNLSPDQD ELOH]LN GHQLU� SHV KHP 
Dÿ×]O×ÿ×Q KHP GH NDP×Ă×Q WLWUHĂLPOHUL \ROX\OD 
�UHWLOLU� EX QHGHQOH ELOH]LN� LNLVLQL ELU DUDGD 
WXWDQ |QHPOL HNLSPDQG×U� KODUQHWLQ o×NW×ÿ× LON 
\×OODUGD NDP×Ă×Q ELU LS YH\D NRUGRQ \DUG×P× 
LOH Dÿ×]O×N N×VP×QD EDÿODQPDV× \|QWHPL 
NXOODQ×O×UG×� BX \|QWHP ´SSDQQVFKQXUµ YH\D 
´BODWWVFKQXUµ \|QWHPL RODUDN DGODQG×U×O×U� 
HDOD ELUoRN AOPDQ NODUQHW LFUDF×V× EX 
\|QWHPL NXOODQPDNWDG×U �EOOVZRUWK� ����� V� 
���� DDKD VRQUD ���� \×O×QGD Iwan Mülleri·LQ 
JHOLĂWLUGLÿL NODUQHW oDOJ×V×QGD LON NH] PHWDO 
ELOH]LN NXOODQ×OP×ĂW×U �OUNLQ� ����� V� ���� 
SL EHPRO NODUQHWWH Dÿ×]O×N� ELOH]LN YH NDP×Ă 
X\XPX oRN |QHPOLGLU� HHU SDUoD ELUELUL\OH 
HWNLOHĂLP KDOLQGHGLU� O QHGHQOH \HQL ELU 
ELOH]LN DO×QDFDNVD PXWODND NXOODQ×ODQ EHN YH 
NDP×Ă LOH VHoPHN LFUDF× LoLQ GRÿUX ELOH]LÿL 
VHoPHGH NROD\O×N VDÿOD\DFDNW×U� G�Q�P�]GH 
NXOODQ×ODQ ELUoRN ELOH]LN W�U� YDUG×U� 3ODVWLN� 
PHWDO� |UJ�� GHUL ĂHNOLQGH PDWHU\DOOHUGHQ 
�UHWLOPLĂOHUGLU� HHU ELULQLQ IDUNO× WRQX YH 
|]HOOLNOHUL YDUG×U� )DUNO× |]HOOLNOHUH VDKLS RODQ 
ELOH]LNOHU NODUQHWWHQ o×NDQ WRQ NDOLWHVL YH GLO 
DWPD WHNQLÿL �]HULQGH IDUNO×O×NODUD VDKLSWLU� 
BLOH]LÿLQ NDP×Ă× Dÿ×]O×NWD VDELW WXWPDV×Q×Q 
\DQ×QGD GLÿHU J|UHYL NDP×Ă �]HULQH HĂLW 
ĂHNLOGH EDV×Qo X\JXOD\DUDN NDP×Ă× Dÿ×]O×ÿD 
GRÿUX oHNPHVLGLU �&RSSHQEDUJHU� ����� V� ���� 
BDV×Qo V×UDV×QGD |QHPOL RODQ GLÿHU ELU ROJX LVH� 
ELOH]LÿLQ NDP×Ă×Q VHUEHVW ĂHNLOGH WLWUHPHVLQH 
RODQDN YHUPHVLGLU� BLUoRN ÀUPD ELOH]LNOHU 
�]HULQGH WHNQRORMLN YH IDUNO× DUD\×ĂODUD 
JLUPLĂOHUGLU� BX DUD\×ĂODU YH JHOLĂPHOHU 
VRQXFXQGD SL\DVDGD oRN ID]OD ELOH]LN 
PRGHOL �UHWLOPHNWHGLU NL EX GD İFUDF×ODU×Q 
NHQGLOHUL LoLQ GRÿUX RODQ ELOH]LÿL VHoPHVLQL 
KHU JHoHQ J�Q GDKD GD ]RUODĂW×UPDNWDG×U� 
ÜU�Q \HOSD]HVL QH NDGDU ID]OD ROXUVD VHoPH 
NULWHUOHUL ]DPDQ YH SVLNRORML Do×V×QGDQ R NDGDU 
HWNLOHQLU� dRN VD\×GD VHoHQHÿH VDKLS ROPDQ×Q 
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VDN×QFDODU×QGDQ ELUL KHU \HQL VHoHQHÿLQ 
KHGHI XÿUXQD EDĂND ELU SDUDPHWUHGHQ�
KHGHIWHQ YD]JHoPHQLQ OLVWHVLQL DUWW×UPDV×G×U� 
A\U×FD KHU \HQL YHULOHFHN NDUDU×Q SVLNRORMLN 
VRQXoODU× YDUG×U� HHGHI XÿUXQD EDĂND 
ELU SDUDPHWUHGHQ�KHGHIWHQ YD]JHoPHN 
]RUXQGD ROXĂXPX] DOG×ÿ×P×] NDUDUODUOD LOJLOL 
GX\JXODU×P×]× HWNLOHU� DDKD GD |QHPOLVL� EX 
NDUDUV×]O×N� YHUGLÿLPL] NDUDUODUGDQ DOG×ÿ×P×] 
WDWPLQLQ G�]H\LQL HWNLOHPHNWHGLU� S×Q×UO× 
VD\×GD VHoHQHNOH ELOH EX V�UHoWHQ JHoPHN 
]RU RODELOLU� d�QN� VHoHQHNOHULQ VD\×V× 
DUWW×NoD� L\L ELU NDUDU YHUPHN LoLQ JHUHNHQ 
oDED GD DUWDU �SFKZDUW]� ����� V� ���� SL 
EHPRO NODUQHWWH NXOODQ×ODQ ELOH]LNOHU NHQGL 
LoOHULQGH GH LFUDF×Q×Q \DSPDN LVWHGLÿL W�UGHNL 
P�]LÿH YH PHNDQD J|UH IDUNO×O×N J|VWHUHELOLU� 
KODUQHW LFUDF×ODU× JHQHOGH HOOHULQGH ELUoRN 
PRGHO YH PDUND ELOH]LN EXOXQGXUXUODU� BXQXQ 
VHEHEL oDODFDNODU× GXUXPD YH VDORQD J|UH 
LVWHGLNOHUL ELOH]LÿL VHoPHOHULGLU� MHWDOGHQ 
\DS×ODQ ELOH]LNOHU ]HQJLQ ELU WRQ YH \�NVHN 
VHV YHUGLNOHUL LoLQ E�\�N NRQVHU VDORQODU×QGD 

WHUFLK HGLOLUNHQ� SODVWLN \D GD GHUL ELOH]LNOHU 
N�o�N PHNDQODU YH RGD P�]LÿL JLEL N�o�N 
JUXSOX NRQVHUOHUGH WHUFLK HGLOHELOLU� TDEL 
EX GXUXP LFUDF×Q×Q WRQ DQOD\×Ă×QD� UDKDW 
oDO×P×QD YH NLĂLVHO WHUFLKLQH J|UH GHÿLĂNHQOLN 
GH J|VWHUHELOPHNWHGLU� DLÿHU ELU \DQGDQ 
ELOH]LNOHULQ oHĂLWOLOLÿL LOH VDW×Ă PDOL\HWL 
GH JHOLĂWLULOHQ WHNQRORMLOHU QHWLFHVLQGH 
DUWPDNWDG×U� BX QHGHQ OH ELOH]LÿL DOPDGDQ 
|QFH VL EHPRO NODUQHW �]HULQGH GHQHQLS VRQUD 
X\JXQ RODQ× VHoPHN GDKD L\L ELU ÀNLU RODFDNW×U� 
DHUL YH PHWDOGHQ �UHWLOHQ ELOH]LN PDUNDODU× 
Vandoren, BG Franck Bichon, Rovner, 
Silverstein ĂHNOLQGH V×UDODQDELOLU� SL EHPRO 
NODUQHWWH NXOODQ×ODQ ELOH]LN PRGHOOHULQLQ 
|]HOOLNOHULQH J|UH PDUND YH PRGHOOHULQGHQ 
ED]×ODU× DĂDÿ×GDNL J|UVHOOHUGH YHULOPHNWHGLU� 
G|UVHOOHU YH PRGHOOHU KDNN×QGDNL ELOJLOHU 
PDUNDODU×Q NHQGL ZHE VLWHOHULQGHQ DO×QP×Ă 
YH oHYLULOHUL \DS×OP×ĂW×U� İON RODUDN 9DQGRUHQ 
PDUNDV×QD DLW ELOH]LN PRGHOOHUL LOJLOL J|UVHOGH 
YHULOPHNWHGLU�

*|rsel �� 9DQGRUHQ PDUND GHUL� LS YH RSWLPXP PRGHOL ELOH]LNOHU �ZHE ��

*|rsel �� BG� RRYQHU YH SLOYHUVWHLQ PRGHOL ELOH]LNOHU  �ZHE ��

9DQGRUHQ PDUNDV×QD DLW GHUL ELOH]LN 
PRGHOLQLQ |]HOOLÿL� KDNLNL GHUL� HO \DS×P× 
NDSODPD� oLIW \|QO� YLGD PHNDQL]PDV× LOH 
K×]O× YH VLPHWULN V×NPD YH VHVL D\DUODPDN LoLQ 
GHÿLĂWLULOHELOLU � EDVN× SODNDV×Q×Q ROPDV×G×U� İS 
ELOH]LÿLQ |]HOOLÿL LVH� D\DUODQDELOLU� WDNPDV× 
NROD\ GRNXPD WDVDU×P× YH NDP×Ă×Q Dÿ×]O×N 

N×VP×QD WDP ĂHNLOGH RWXUPDV× LoLQ V×NPD 
LSOHULQLQ ROPDV×G×U� İS ELOH]LN ED]HQ |UJ� 
ELOH]LN GL\H GH DGODQG×U×O×U� A\Q× PDUNDQ×Q 
GLÿHUOHULQGHQ IDUNO× RODQ PHWDO RSWLPXP 
PRGHOL� GHUL ELOH]LN LOH D\Q× |]HOOLNOHUH VDKLS 
ROXS DUDODU×QGDNL IDUN VDGHFH RSWLPXPXP 
PRGHOLQLQ PHWDO RODUDN �UHWLOPLĂ ROPDV×G×U�

BG SXSHU RHYHODWLRQ Rovner Versa SLOYHUVWHLQ HH[D
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*|rsel �� 9DQGRUHQ PDUND VL EHPRO NDP×Ă PRGHOOHUL
�ZHE ��

BG MDUNDV×QD DLW SXSHU RHYHODWLRQ ELOH]LÿLQ 
|]HOOLNOHUL �� D\DU DOW×Q NDSODPD PHWDO SODND 
LOH GRQDW×OP×Ă GHUL ROPDV× YH LFUDF× LoLQ ]HQJLQ 
�GROX WRQ VDÿODPDV×G×U� DLUHN NDP×Ă WHPDV× 
VDÿOD\DQ PHWDO SODND VD\HVLQGH P�]LV\HQLQ 
GDKD NROD\ DUWLN�ODV\RQ \DSDELOPHVLQH 
RODQDN YHULU YH VROLVW RODUDN oDODQ LFUDF×ODU 
LoLQ X\JXQ RODQ PRGHOGLU� RRYQHU PDUNDV×QD 
DLW RODQ 9HUVD PRGHOL ELOH]LN DOW× IDUNO× WRQ 
�UHWHFHN ĂHNLOGH \DS×ODQG×U×OP×Ă YH WDP 
WRQ NRQWURO�QH VDKLSWLU �ZHE ��� SLOYHUVWHLQ 
PDUNDV×Q×Q HH[D PRGHOL ELOH]LN WDVDU×P×QGD 
JHUoHN ELU DW×O×P ĂHNOLQGH �UHWLOPLĂWLU �ZHE ��� 
AOW× NDEOR YH G|UW LQFH D\DUOD\×F× LOH ELOH]LN� 
oDO×QPDV× NROD\ NDO×UNHQ EHQ]HUL J|U�OPHPLĂ 
ELU RGDN YH NRQWURO VXQDU �ZHE ��� G|UVHOOHULQ 
oRÿXQGD J|U�OG�ÿ� �]HUH ELUoRN ELOH]LN 
PDUND YH PRGHOL NHQGL DUDODU×QGD IDUNO×O×NODU 
YH |]HOOLNOHU VXQPDNWDG×U� İFUDF×Q×Q VHoLP 
\DSDUNHQ LVWHGLÿL NULWHUOHUH J|UH IDUNO× PRGHO 
YH PDUNDODU× GHQHPHVL |QHP DU] HWPHNWHGLU�

6i %emRl .larQette .XllaQılaQ .amışlar Ye 
g]ellikleri
KODUQHW oDOJ×V×QGD NXOODQ×ODQ NDP×ĂODU 
oRÿXQOXNWD NDUJ× NDP×Ă×QGDQ \DS×OPDNWDG×U� 
KODUQHWWHQ Dÿ×]O×N \DUG×P×\OD WLWUHĂLP 
VD\HVLQGH VHVLQ o×NPDV×Q× VDÿOD\DQ 
HNLSPDQG×U� KDP×ĂD YHULOHQ KDYD DN×P×� 
NDP×Ă×Q LOHUL JHUL WLWUHĂPHVLQH YH DNXVWLN 
GDOJDODU ROXĂWXUDUDN VHVLQ o×NPDV×QD QHGHQ 
ROXU� ANGHQL] LNOLP NXĂDÿ×QGD GHÿLĂLN HNRORMLN 
RUWDPODUGD \HWLĂHELOHQ YH K×]O× JHOLĂHELOHQ 
YH X]XQ VHQHOHU VRQXFX ROXĂDQ ELU ELWNL 
W�U� RODQ EX PDWHU\DOH ´AUXQGR DRQD[µ 
GD GHQPHNWHGLU �AUVODQ YH āDKLQ� ����� V� 
���� AUXQGR DRQD[ �NDP×Ă� WDP ER\XWXQD 
JHOLQFH YH J�QHĂWH NXUXGXNWDQ VRQUD G�]� 
GLNG|UWJHQ SDUoDODU KDOLQGH NHVLOLU� BX LĂOHP 
WDPDPODQG×NWDQ VRQUD ]×PSDUD LOH ĂHNLO YH 
ND]×QDUDN HQ VRQ KDOLQL DO×U� G�Q�P�]GH 
VHQWHWLN PDO]HPHGHQ �SODVWLN� \DS×ODQ 
PRGHOOHUL GH PHYFXWWXU� İFUDF×Q×Q LVWHGLÿL 
WRQX o×NDUPDV×QGD Dÿ×]O×NWDQ VRQUD JHOHQ 
HQ |QHPOL SDUoD NDP×ĂW×U� THN NDP×ĂO× WDKWD 
QHIHVOL HQVWU�PDQODU×Q WRQ �UHWLPLQGH �o 
WHPHO RODQ ROJX YDUG×U� BXQODU RH]RQDQV 
ERUXVX� Dÿ×]O×N YH NDP×ĂW×U� AUDODU×QGDNL 
HQ IDUNO× YH GHÿLĂNHQ RODQ NDP×ĂW×U� d�QN� 
JHQHOOLNOH NXOODQ×P× V×UDV×QGD KHP NLP\DVDO 

KHP GH PHNDQLN ER]XOPD\D PDUX] NDO×U 
�&DVDGRQWH� ����� V� ��� 3ODVWLN RODUDN 
�UHWLOHQ NDP×ĂODU EX ER]XOPD\D PDUX] 
NDOPDG×ÿ× LoLQ ED]× LFUDF×ODU LoLQ WHUFLK 
HGLOPH VHEHEL ROPDNWDG×U� KRQVHU YH\D 
SHUIRUPDQV LoLQ GRÿUX NDP×Ă× EXOPDN oRÿX 
]DPDQ NODUQHW LFUDF×ODU×Q×Q oDEDODU×Q× YH 
]DPDQODU×Q× DODELOPHNWHGLU� HHU NDP×Ă EHOOL 
QXPDUDODUGD �UHWLOLU� İQFHGHQ VHUWH GRÿUX 
JLGHQ EX QXPDUDODU VD\HVLQGH LFUDF×ODUD 
IDUNO× VHoLPOHU VXQXOPDNWDG×U� <DOQ×] EXUDGD 
GLNNDW HGLOPHVL JHUHNHQ |QHPOL NRQX� 
NDP×ĂODU×Q D\Q× PDUND YH QXPDUD ROPDV×QD 
UDÿPHQ� ELUELUOHULQGHQ IDUNO× VHUWOLNWH YH 
\XPXĂDNO×NWD RODELOPHOHULGLU� BXQXQ VHEHEL 
NDUJ×ODU×Q \HWLĂWLÿL YH\D WRSODQ×OG×ÿ× E|OJHQLQ 
IDUNO× ROPDV×G×U� ÜUHWLFLOHULQ QXPDUDODQG×UPD 
VLVWHPLQH J|UH �UHWLOHQ NDP×ĂODUGD \HQL 
EDĂOD\DQODU LoLQ G�Ă�N QXPDUD� NROD\ VHV 
o×NDQ ������� QXPDUDODU |QHULOLUNHQ� À]LNVHO 
RODUDN NRQGLV\RQ JHOLĂLPL VRQUDV× GDKD 
VHUW RODQ ��������� QXPDUDODUD JHoLOPHVL 
X\JXQ RODFDNW×U� SHUW QXPDUD RODQ NDP×ĂODU 
VL EHPRO NODUQHWWH �VW RNWDY GHQLOHQ LQFH 
VHVOHUGH LFUDF×\D GDKD ID]OD KDNLPL\HW 
YH WRQ NDOLWHVL YHUGLÿL LoLQ WHUFLK VHEHEL 
ROPDNWDG×U� KDP×ĂODU×Q \DS×V× JHUHÿL Xo 
WDUDÁDU× oRN N×U×OJDQG×U� EQ XIDN ELU oDUSPD 
YH\D GLNNDWVL]OLNWH N×U×ODELOLUOHU� BX GD 
oDO×F×Q×Q SHUIRUPDQV×Q× ROXPVX] ĂHNLOGH 
HWNLOHPHNWHGLU �LRZU\� ����� V� ��� KDP×ĂODU×Q 
N×U×OPDV×Q× YH\D ]DUDU J|UPHVLQL HQJHOOHPHN 
LoLQ NDP×Ă WXWXFXODU× YH\D NRUX\XFXODU× GL\H 
DGODQG×U×ODQ PDWHU\DOOHU� NODUQHW LFUDF×ODU× 
WDUDI×QGDQ WHUFLK VHEHEL ROPDNWDG×U� SL 
EHPRO NODUQHW LoLQ �UHWLOHQ ELUoRN NDP×Ă 
PDUNDV× YDUG×U� G�Q�P�]GH HQ oRN WHUFLK 
HGLOHQ NDP×Ă PDUNDODU× ´9DQGRUHQ� RLFR� 
D·DGGDULRµGXU� 9DQGRUHQ PDUNDV×QD DLW 9��� 
�� RXH LHSLF YH 9�� VL EHPRO NDP×Ă PRGHOOHUL 
DĂDÿ×GDNL J|UVHOGH YHULOPHNWHGLU�
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TUDGLWLRQDO �JHOHQHNVHO� PRGHO RODQ YDQGRUHQ 
NDP×Ă×� EDÿ YH GLO DUWLN�ODV\RQODU×Q×Q 
\DS×OPDV×QGD LFUDF×\D NROD\O×N VDÿODUNHQ 
D\U×FD WRQ ]HQJLQOLÿLQL NRUXPDNWDG×U� 9�� 
PRGHO 9DQGRUHQ NDP×Ă JHOHQHNVHOGHQ ELUD] 
GDKD NDO×Q XoOX X]XQ ELU SDOHW �]HULQGH NHVLOLU 
YH X]XQ SDOHW ĂHNOLQGH NHVLOGLÿL LoLQ� NDP×Ă×Q 
GDKD ID]ODV× WLWUHĂWLÿL DQODP×QD JHOHUHN GDKD 
GHULQ YH ]HQJLQ ELU VHV LOH VRQXoODQ×U� RXH LHSLF 
�� PRGHOL PXNDYHPHW GHUHFHOHQGLUPHVL 
GDKD N�o�N YH GDKD VSHVLÀN ROXS� AOPDQ 
WDU]× NDP×ĂODUD EHQ]H\HQ \DS×V× YDUG×U� 9�� 
PRGHOL �� RXH LHSLF NDP×Ă×Q×Q NRQLN ĂHNOLQL 
9�� SURÀOL\OH ELUOHĂWLULU� ZHQJLQ ELU WRQD VDKLS 
ROXS SHUIRUPDQV LVWH\HQ LFUDF×ODU WDUDI×QGDQ 
LoLQ WHUFLK HGLOPHNWHGLU� KODVLN NDUJ×GDQ 
\DS×ODQ NDP×ĂODU RUJDQLN ROGXNODU× LoLQ V×FDN 
\D GD VRÿXN KDYD GXUXPXQD J|UH IDUNO×O×NODU 
J|VWHUPHNWHGLU� BX QHGHQ LOH �UHWLFLOHU 
NDP×ĂODU×Q EX GXUXPGDQ HWNLOHQPHPHOHUL 
LoLQ oHĂLWOL �U�QOHU JHOLĂWLUPLĂOHUGLU� 3ODVWLN 
\D GD VHQWHWLN GHQLOHQ NODUQHW NDP×Ă× EX 
JLEL GXUXPODU LoLQ �UHWLOPLĂWLU� <DS×V× D\Q× 
JHOHQHNVHO NDUJ× NDP×Ă× ĂHNOLQGH ROXS &QF 
PDNLQDODU×\OD NHVLOLS� \LQH VHUWOLN QXPDUDODU× 
YHULOHUHN �UHWLOPHNWHGLU� G�Q�P�]GH WHUFLK 
HGLOHQ VHQWHWLN NDP×Ă �UHWLFLOHULQGHQ ED]×ODU× 
Legere, Forestone, Silverstein’G×U� KODUQHW 
NDP×ĂODU× JHQHOGH ��·OX NXWX ĂHNOLQGH 
VDW×OPDNWDG×U� dRÿX NDP×Ă IDEULNDV\RQ 
RODUDN D\Q× QXPDUDODU YH |Oo�OHUGH �UHWLOPLĂ 
ROVD GD NXWXGDQ o×NDQ �� NDP×ĂWDQ KHU ELUL 
IDUNO× o×NPDNWDG×U� KODUQHW LFUDF×ODU× EX JLEL 
GXUXPODUGD NDP×ĂODUGD ND]×PD YH\D Xo 
WDUDI×Q× NHVPH JLEL N�o�N R\QDPDODU \DSDUDN 
LVWHGLNOHUL VHV UHQJLQH YH NROD\ �ÁHPH 
UDKDWO×ÿ×QD VDKLS RODELOPHNWHGLUOHU� SHoLOHQ 
NDP×Ă×Q oRN X]XQ V�UHOHU NXOODQ×OPDV×� 
�]HULQGH EDNWHULOHULQ �UHPHVL \�]�QGHQ 
LFUDF×ODU LoLQ X\JXQ ROPDPDNWDG×U� A\U×FD 
\DS×ODQ DUDĂW×UPDODUGD� oDOPDGDQ KHPHQ 
|QFH \HQLOHQ \L\HFHNOHULQ NDP×Ă �]HULQGH 
ELULNHUHN EDNWHULOHU LoLQ V×FDN ELU �UHPH DODQ× 
ROXĂWXUGXÿX YH HQVWU�PDQGDQ o×NDQ VHVH GH 
HWNL HGHELOGLÿL NDQ×WODQP×ĂW×U �SDOPRQ� ����� 
s. 22). 

.larQetlerGe .XllaQılaQ %aril MRGelleri
SL EHPRO NODUQHW EDULOLQH T�UNoH·GH I×o× GD 
GHQPHNWHGLU� KODUQHWLQ JHUL NDODQ× LOH D\Q× 

PDO]HPHGHQ \DS×O×U� HHU LNL Xo WDUDI×QGD 
PHWDO KDONDODU EXOXQXU YH IDUNO× X]XQOXNODUGD 
�UHWLOLUOHU� BX X]XQOXN |Oo�OHUL ��PP � ��PP 
DUDV×QGD GHÿLĂLU� BLUoRN LFUDF× EDULOLQ WRQ YH 
DNRUW Do×V×QGDQ |QHPOL ROGXÿXQX G�Ă�Q�U� 
KODUQHWLQ DNRUW HGLOGLÿL HQ |QHPOL \HU EX 
SDUoDG×U� BDULOOHU DOW XFXQGDQ \XNDU× YH DĂDÿ× 
LWLS oHNLOHUHN DNRUW HGLOPHNWHGLU �HRHSULFK� 
����� V� ��� GHQHOGH \HQL DO×QDQ ELU NODUQHWOH 
� WDQH IDUNO× |Oo�GH EDULO YHULOLU� BXQXQ VHEHEL 
EHUDEHU oDO×QDFDN RODQ GLÿHU HQVWU�PDQODUOD 
NODUQHWLQ GRÿUX DNRUGX VDÿOD\DELOPHVLGLU� 
BDULOLQ |Oo� QXPDUDV× QH NDGDU DUWDUVD�X]DUVD� 
NODUQHWLQ DNRUGX R NDGDU SHVOHĂLU WDP WHUVL 
ROXUVD GD WL]OHĂLU� A\U×FD NODUQHW X]XQ V�UH 
oDO×Q×UVD HQVWU�PDQ WL]OHĂHFHÿLQGHQ GROD\× 
RUNHVWUDGD oDODQ LFUDF×ODU EX JLEL GXUXPODUGD 
LNLQFL EDULOOHULQL NXOODQDUDN GRÿUX DNRUGX 
VDÿODPD\D oDO×Ă×UODU� BDULO �UHWLFLOHUL VL 
EHPRO NODUQHW LoLQ IDNO× EDULOOHU WDVDUODPDNWD 
YH �UHWWLNOHUL EDULOOHUL LFUDF×ODU×Q LVWHGLÿL 
ĂHNLOGH ĂHNLOOHQGLUPHNWHGLU� Buffet 
Crampon, Backun, Paulus & Schuler JLEL 
ĂLUNHWOHU� EDULOOHU NRQXVXQGD DUJH \DSDQ YH 
IDUNO× WDVDU×PODU LOH VL EHPRO NODUQHW oDODQ 
LFUDF×ODU WDUDI×QGDQ WHUFLK HGLOPHNWHGLU� BX 
ÀUPDODUGDQ 3DXOXV 	 SFKXOHU NHQGL GL]D\Q 
HWWLNOHUL YH DODQGD LONOHUGHQ RODQ ]RRP 
PRGHOLQL WDVDUODP×ĂODUG×U� GHOLĂWLUGLNOHUL 
]RRP PRGHO EDULO� LNLQFL ELU EDULOH JHUHN 
NDOPDGDQ RUWD N×VP×QGDQ D\DUODQDELOLU ELU 
PHNDQL]PD LOH EDULOLQ X]D\×S N×VDOPDV×Q× 
VDÿODPDNWDG×U� )LUPD \DSW×NODU× EX \HQLOLN 
VD\HVLQGH� D\Q× EDULO LOH LFUDF×ODU×Q 
DNRUWODU×Q× YH SHUIRUPDQVODU×Q× VRUXQVX] 
VHUJLOHPHOHULQH RODQDN VDÿODP×ĂODUG×U� 
BX \HQLOLN VHQIRQL RUNHVWUDV×QGD oDODQ VL 
EHPRO NODUQHW VDQDWo×ODU× LoLQ oRN |QHPOL 
ELU JHOLĂPH ROPXĂWXU� d�QN� NODUQHW X]XQ 
V�UH oDO×QG×ÿ× ]DPDQ LoHUGHNL V×FDN KDYD 
QHGHQL\OH WL]OHĂHELOPHNWHGLU� BX WL]OHĂPH 
NODUQHWLQ DNRUGXQXQ GHÿLĂPHVLQH VHEHS ROXU� 
ZRRP PRGHO EDULO NXOODQDQ \RUXPFXODU EDULOLQ 
RUWDV×QGDNL D\DU PHNDQL]PDV× VD\HVLQGH 
DNRUWODU×Q× SHVOHĂWLULS WL]OHĂWLUPH |]HOOLÿLQL 
NXOODQDUDN� GRÿUX DNRUGX \DSDELOPHNWHGLUOHU� 
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*|rsel �� 3DXOXV 	 SFKXOHU ZRRP PRGHO EDULO �ZHE ��

DLÿHU ELU KDQDGDO× �UHWLFL ÀUPD RODQ BDFNXQ� 
EDULOOHU NRQXVXQGD NXOODQG×ÿ× IDUNO× WDU]GD 
DÿDo PRGHOOHUL LOH |QH o×NPDNWDG×U� BX 
PRGHOOHU MRED� )DWER\� YH NHZ TUDGLWLRQDO 
�GHOHQHNVHO�� MRGHOOHU DUDV×QGDNL IDUNODU� 
DÿDo \DS×ODU×Q×Q YH ĂHNLOOHULQLQ ELUELUOHULQGHQ 
D\U× ROPDV×G×U� MRED PRGHOLQH DLW |]HOOLNOHU� 
VL EHPRO NODUQHW LoLQ �UHWLOPLĂ ROXS� 
´JUHQDGLOODµ YH\D ´FRFRERORµ DÿDF×QGDQ 
\DS×O×U� AUWLN�ODV\RQ NROD\O×ÿ× YH NR\X WRQD 
VDKLSWLU� OUNHVWUDGD oDODQ YH\D VROLVW RODQ 
LFUDF×ODU LoLQ WDVDUODQP×ĂW×U� )DWER\ PRGHOL 
EDFNXQ PRGHOOHUL DUDV×QGD HQ oRN VDWDQ 
PRGHOLGLU� NHZ TUDGLWLRQDO RODQ PRGHO LNL 
KDOND DUDV×QD \HUOHĂWLULOPLĂ JUHQDGLOOD YH\D 
FRFREROR DÿDF×QGDQ \DS×ODQ YH RGD P�]LÿL 

oDOPDN LoLQ HQ X\JXQ RODQ PRGHOGLU �ZHE 
��� BDFNXQ PDUNDV×Q×Q NXOODQG×ÿ× &RFREROR 
DÿDF× \DSUDN G|NHQ DÿDoODU V×Q×I×QD GDKLO 
RODQ YH JHQHOOLNOH APHULND N×WDV×Q×Q RUWD 
NHVLPOHULQGH� EO SDOYDGRU� HRQGXUDV� &RVWD 
RLFD� 3DQDPD� GXDWHPDOD JLEL �ONHOHUGH 
\HWLĂHQ |]HO ELU W�UG�U� BX W�U JHOLĂLPL 
LoLQ VXODN DODQODUD LKWL\Do GX\DU� İNOLP 
RODUDN LVH WURSLNDO |]HOOLNOHULQ KDNLP 
ROGXÿX E|OJHOHU� FRFREROR LoLQ VRQ GHUHFH 
X\JXQGXU� &RFREROR·QXQ HQ |QHPOL NXOODQ×P 
DODQODU×QGDQ ELUL GH HQVWU�PDQ LPDODW×G×U� 
3DUODN WL] VHVOHU YH EDV VHVOHUL �UHWHELOPHVL 
QHGHQL\OH V×NoD WHUFLK HGLOLU� A\U×FD 
FRFREROR·GDQ LPDO HGLOHQ HQVWU�PDQ×Q VHVL 
VDELWWLU YH ]DPDQOD GHÿLĂLNOLN J|VWHUPH]� 
KR\X N×UP×]× UHQJL LOH NXOODQ×OG×ÿ× HQVWU�PDQD 
EDPEDĂND ELU J|U�Q�P ND]DQG×U×U� İoHUGLÿL 
|]HO \DÿODU QHGHQL LOH SDUODN ELU J|U�QW�\H 
VDKLSWLU YH V×NoD FLODODQPDV× JHUHNPH] �ZHE 
���� &RFREROR DÿDF×QGDQ \DS×OP×Ă IDWER\ 
PRGHOL GDKD NDO×Q ROGXÿX LoLQ DKĂDE×Q 
\RÿXQOXÿXQGDQ GROD\× GDKD V×FDN YH GROJXQ 
ELU VHV o×NDU×U�

*|rsel �� BDFNXQ PDUND EDULOOHU �ZHE ���

*|rsel �� BXIIHW &UDPSRQ PDUND EDULOOHU �ZHE ���

KODUQHW �UHWLFLVL NRQXVXQGD NHQGLQL 
LVSDWODP×Ă RODQ BXIIHW &UDPSRQ PDUNDV×Q×Q 
�UHWWLÿL � IDUNO× EDULOOHUGHQ LONL RODQ İFRQ 
PRGHOL� VL EHPRO YH OD NODUQHWH X\JXQ ĂHNLOGH 
�UHWLOPLĂWLU� G|YGHVL |]HO ELU ĂHNLOGH �UHWLOPLĂ 
ROXS� LQFH LĂOHQPLĂ RODQ KDONDODU× VD\HVLQGH 
BXIIHW &UDPSRQ PDUNDV×Q×Q JHOLĂWLUGLÿL 
NODUQHW DLOHVLQLQ HQ VRQ DNXVWLN WHNQRORMLVL 

NXOODQ×ODUDN WDVDUODQP×ĂW×U� MRHQQLQJ PRGHOL 
3DULV·WH �UHWLOPLĂ� JUDQDGLOOD DÿDF×QGDQ 
\DS×OP×Ă YH J�P�Ă NDSODPD LOH NDSODQP×ĂW×U� 
&KDGDVK PRGHO EDULOOHULQ |]HOOLNOHUL ��PP 
YH �� PP DUDO×NODU× X]XQOXNODU×QGD �UHWLOPLĂ 
ROXS� LVPLQL PRGHOH YHUHQ GX\ &KDGDVK 
WDUDI×QGDQ ���� \×O×QGD WDVDUODQP×ĂW×U�

MRED

,FRQ

NHZ TUDGLWLRQDO

&KDGDVK

)DWER\

MRHQQLQJ
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BD]× EDULOOHU W�P NODUQHWOHU LoLQ X\JXQ 
ROPD\DELOLUOHU� BDULO PDUND YH PRGHOL QH 
ROXUVD ROVXQ |QHPOL RODQ LFUDF×Q×Q NHQGL 
NODUQHWLQL WDQ×\×S RQD X\JXQ RODQ EDULOL 
NXOODQPDV×G×U� ANRUW HGHUNHQ GLNNDW HGLOPHVL 
JHUHNHQ GLÿHU ELU NRQXGD� EDULO YH NODUQHW 
DUDV×QGDNL ERĂOXÿXQ oRN ROPDPDV×G×U� BDULO 
JHUHÿLQGHQ ID]OD Do×O×UVD RUWD RNWDYGDNL 
o×NDFDN VHVOHUGH YH HQWRQDV\RQGD ER]XOPDODU 
RODELOLU� BX QHGHQOH EDULOL oRN DoPDN 
\HULQH GDKD X]XQ ELU EDULO WDN×S GRÿUX RODQ 
HQWRQDV\RQ VDÿODQPDO×G×U� AÿDoWDQ �UHWLOHQ 
EDULOOHU� IDUNO× VHVOHU �UHWHELOHQ oHĂLWOL DÿDo 
W�UOHULQGHQ \DS×OG×ÿ×QGDQ� DUDODU×QGD VHoLP 
\DSDELOHFHN ELUoRN VHoHQHÿH VDKLSWLUOHU� 
SL EHPRO NODUQHW EDULOLQ ELUoRN IDUNO× ĂHNLOL 
YDUG×U� KRQLN� VLOLQGLULN YH WHUV NRQLN ĂHNOLQGH 
RODELOLUOHU� )DUNO× DÿDoODUGDQ �UHWLOHQ EDULOOHU 
NHQGL LoOHULQGH GH D\U×O×UODU� BXUDGD |QHPOL 
RODQ LFUDF×Q×Q NODUQHWWHQ QDV×O ELU VHV HOGH 
HWPHN LVWHGLÿL LOH DODNDO×G×U� DDKD SDUODN 
YH\D GDKD NR\X ELU VHV PL" \RNVD GDKD EHUUDN 
Do×N KRPRMHQ ELU VHV PL"  g]HOOLNOH VL EHPRO 
NODUQHW EDULOL VHoHUNHQ� LFUDF×Q×Q QH W�U ELU 
VHV HOGH HWPHN LVWHGLÿL NRQXVXQGD QHW ELU 
ÀNUH VDKLS ROPDV× |QHPOLGLU�

6RQXo
SL EHPRO NODUQHW oDOPDN LVWH\HQ LFUDF×ODU×Q 
LVWHGLÿL P�]LÿL YH \RUXPX \DSDELOPHVL LoLQ� 
NODUQHWLQ \DQ×QGD JHUHNOL RODQ HQ |QHPOL 
SDUoDODU NODUQHW HNLSPDQODU×G×U� K�o�N 
GHÿLĂLNOLNOHU JLEL J|U�QHQ EX HNLSPDQ 
GHÿLĂLNOLNOHUL� HQVWU�PDQ×Q VHV UHQJL YH 
UDKDW NXOODQ×OPDV×QGD E�\�N |Oo�GH IDUNODU 
\DUDWDELOPHNWHGLU� <DS×ODQ DUDĂW×UPDGD 
J�Q�P�]GH NODUQHW oDODQ YH\D oDOPDN LVWH\HQ 
\RUXPFXODU×Q EDĂO×FD XQVXU RODUDN KDQJL 
HNLSPDQODU× VHoPHOHUL NRQXVXQGD ELOJL VDKLEL 
ROPDG×NODU× J|]OHPOHQPLĂWLU� BX GRÿUXOWXGD� 
PDWHU\DOOHU KDNN×QGD GRÿUX ELOJL VDKLEL RODQ 
LFUDF×ODU×Q oDOPD SHUIRUPDQVODU×QGD ROXPOX 
DQODPGD JHOLĂPH RODFDÿ× YDUVD\×OPDNWDG×U� 
BXQXQ \DQ× V×UD PDNDOHGH \HU DODQ W�P 
HNLSPDQODU� PDUND PRGHO YH YHULOHQ WHNQLN 
|]HOOLNOHUL LOH LOJLOL ELOJLOHU VD\HVLQGH� VL EHPRO 
NODUQHW HÿLWLPL YHUHQ HÿLWLPFLOHUH ID\GD 
VDÿOD\DUDN IDUNO× ELU EDN×Ă Do×V× JHWLUHELOHFHÿL 
D\U×FD PRWLYDV\RQ XQVXUX ROXQDUDN NDWN× 

VDÿOD\DFDÿ× VRQXoODU×QD YDU×OP×ĂW×U� 
MDNDOHQLQ LON E|O�P�QGH \HU DODQ VL EHPRO 
NODUQHWWH NXOODQ×ODQ Dÿ×]O×N IDUNO×O×NODU× IDUNO× 
SHUVSHNWLÁHUGHQ LQFHOHQPLĂ ROXS� |QFHNL 
PRGHOOHULQGH UHIHUDQV RODUDN DO×QPDV×Q×Q 
\DUG×P× VD\HVLQGH GRÿUX Dÿ×]O×N VHoLOLUNHQ 
QHOHUH GLNNDW HGLOPHVL NRQXVX LUGHOHQPLĂWLU� 
KODUQHW NDP×ĂODU×\OD LOJLOL VXQXODQ DUDĂW×UPDGD 
\RUXPFXODU×Q HQ oRN VHoPHGH VRUXQ \DĂDG×ÿ× 
NDP×Ă QXPDUDODU× YH SUREOHPOHUL\OH LOH 
LOJLOL Do×NOD\×F× ELOJLOHU YHULOPLĂWLU� SL EHPRO 
NODUQHWWH NXOODQ×ODQ ELOH]LN PRGHOOHULQLQ 
KHSVLQLQ IDUNO× WRQ YH DUWLN�ODV\RQ oHĂLWOLOLÿL 
WHVSLW HGLOPLĂ YH LFUDF×Q×Q EX IDUNODU 
NRQXVXQGD ELOJLOHQGLULOLS JHUHNOL VHoLPOHUL 
\DSPDV× |QHULOPLĂWLU� KODUQHWLQ SDUoDV× YH 
DNRUGXQXQ GD \DS×OG×ÿ× N×V×P RODQ EDULO LoLQ 
ELUoRN ÀUPD oHĂLWOL PRGHOOHU YH \HQLOLNOHU 
VXQPDNWDG×U� BX \HQL |]HOOLNOHU YH PRGHOOHU 
LFUDF×ODU×Q VHoLP \DSPDV×Q× GDKD GD 
]RUODĂW×UPDNWDG×U� BX JHOLĂWLUPHOHULQ VRQXFX 
RODUDN PDNDOHGH G�]J�Q DNRUW \DS×OPDV× 
YH LFUDF×Q×Q NHQGL NODUQHWL LoLQ HQ GRÿUX 
EDULOL VHoPHVL LoLQ |QHPOL ELOJLOHULQ YHULOGLÿL 
G�Ă�Q�OPHNWHGLU� A\U×FD IDUNO× ÀUPDODU×Q 
VXQGXÿX |]HOOLNOHU NDUĂ×ODĂW×U×O×S LoOHULQGHQ 
KDQJLOHULQLQ LFUDF×\D NROD\O×N VDÿOD\DFDÿ× 
RODV× QHGHQ YH VRQXoODU×QD RGDNODQ×OP×ĂW×U� 
AUDĂW×UPDQ×Q VRQXFXQGD J�Q�P�]GH VL 
EHPRO NODUQHW HNLSPDQODU× LoLQ \D]×OP×Ă RODQ 
ND\QDNODU×Q oRN D] ROGXÿX J|U�OPHNWHGLU� 
BX QHGHQOH oDO×ĂPDQ×Q VDQDW YH ELOLPH RODQ 
NDWN×V×Q×Q E�\�N ELU |QHPH VDKLS ROGXÿX 
G�Ă�Q�OPNWHGLU�
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.a\Qaklar
AUVODQ� M� B� YH āDKLQ� H� T� ������� AOWHUQDWLI 
HDPPDGGH KD\QDÿ× OODUDN KDUJ× KDP×Ă× 
�AUXQGR GRQD[ L�� Ü]HULQH BLU İQFHOHPH� 
Süleyman Demirel Üniversitesi Fen Bilimleri 
Enstitüsü Dergisi,18(3) 90-96.

B�\�N|]W�UN� ā�� K×O×o�dDNPDN� E�� ANJ�Q� 
g�� KDUDGHQL]� ā�� YH DHPLUHO� )� ������� 
Bilimsel araştırma yöntemleri. İVWDQEXO� 
3HJHP ANDGHPL�

&DVDGRQWH� D� J� ������� The clarinet reed: 
an introduction to its biology, chemistry, 
and physics. DRFWRUDO WKHVLV� TKH OKLR SWDWH 
8QLYHUVLW\� OKLR�

&RSSHQEDUJHU� B� ������� Fine-tuning the 
clarinet section: a handbook for the band 
director. MDU\ODQG� RRZPDQ 	 LLWWOHÀHOG�

EOOLV� K� S� ������� Comparative analysis 
of four measurement instruments for 
clarinet mouthpieces and an investigation 
of dimensional consistency of intermediate 
mouthpieces. DRFWRUDO WKHVLV� TKH OKLR 
SWDWH 8QLYHUVLW\� OKLR�

EOOVZRUWK� J� ������� A dictionary for the 
modern clarinetist. MDU\ODQG� RRZPDQ 	 
LLWWOHÀHOG�

EWKHULGJH� D� ������� Clarinet for dummies. 
,QGLDQDSROLV� :LOH\ 3XEOLVKLQJ� ,QF�

HRHSULFK� E� ������� The clarinet. LRQGRQ� 
<DOH 8QLYHUVLW\ 3UHVV�

LDZVRQ� &� ������� The Cambridge companion 
to the clarinet. &DPEULGJH� &DPEULGJH 
8QLYHUVLW\ 3UHVV�

LRZU\� R� ������� Practical hints on playing 
the b-flat clarinet. AOIUHG 3XEOLVKLQJ &R�

OUNLQ� E� ������� A methodical approach to 
learning and playing the historical clarinet. 
LRQGRQ� OUNLQ MDQXVNULSW LDERUDWRU\�

SDOPRQ� S� ������� Looking after your 
clarinet. &DQDGD� TUDIIRUG 3XEOLVKLQJ�

SFKZDUW]� B� ������� The paradox of choice. 
NHZ <RUN� HDUSHU &ROOLQV 3XEOLVKHUV�

SWHLQ� K� ������� The art of clarinet playing. 
&DOLIRUQLD� 8S� AOIUHG MXVLF 3XEOLVKLQJ�

THDO� L� ������� The art of saxophone Playing. 
&DOLIRUQLD� 8S� AOIUHG MXVLF�

:eE 6iteleri
ZHE �� KWWSV���YDQGRUHQ�IU�HQ�
PRXWKSLHFHV�WHFKQLFDO�HOHPHQWV�

ZHE �� KWWSV���YDQGRUHQ�IU�HQ�FODULQHW�
PRXWKSLHFHV�

ZHE �� KWWSV���YDQGRUHQ�IU�ZS�FRQWHQW�
XSORDGV���������FKRL[OLJDFOD�FXLU�MSJ

ZHE �� KWWSV���ZZZ�URYQHUSURGXFWV�FRP�
YHUVD�OLJDWXUH

ZHE �� KWWSV���ZZZ�GDZNHV�FR�XN�
VLOYHUVWHLQ�KH[D�VRSUDQR�VD[RSKRQH�
OLJDWXUH�PHGLXP�VD[RSKRQH�OLJDWXUHV�DQG�
FDSV������

ZHE ��  KWWSV���ZZZ�GDZNHV�FR�XN�EJ�O�VU�
VXSHU�UHYHODWLRQ�EE�FODULQHW�OLJDWXUH�DQG�
FDS�OHDWKHU�VW\OH�FODULQHW�OLJDWXUHV�DQG�
FDSV����

ZHE �� KWWSV���ZZZ�DPD]RQ�FRP�
9DQGRUHQ�&RM,;��&ODULQHW�LHSLF�BRQXV�GS�
B�����ZLOG

ZHE �� KWWSV���PHGLD�UDLQSRV�FRP������
LPJB�����MSJ

ZHE ��  KWWSV���EDFNXQPXVLFDO�FRP 

ZHE ��� KWWSV���ZZZ�HQVWUXPDQDKVDEL�
FRP�EORJ�LFHULN�HQVWUXPDQ�DJDFODUL�YH�
R]HOOLNOHUL����a�WH[W &RFREROR��&���
\DSUDN���G|NHQ���DÿDoODU���
V×Q×I×QD�HQL���LVH��������FP���NDGDUG×U

ZHE ��� KWWSV���EDFNXQPXVLFDO�FRP�
FROOHFWLRQV�EDUUHOV

ZHE ��� KWWSV���ZZZ�EXIIHW�FUDPSRQ�FRP�
HQ�DFFHVVRULHV�EDUUHOV�
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<a]arıQ %i\RJraÀsi

.a\a .ılıo� ���� \×O×QGD AQDGROX ÜQLYHUVLWHVL DHYOHW KRQVHUYDWXYDU× NODUQHW 
V×Q×I×QD NDEXO HGLOLS oDO×ĂPDODU×QD G�OUL] GHUPHQ LOH EDĂODG×� EÿLWLPL V�UHVLQFH 
ELUoRN UHVLWDO� RGD P�]LÿL YH RUNHVWUD NRQVHUOHUL JHUoHNOHĂWLUGL� ��������� 
\×OODU× DUDV×QGD BXUVD B|OJH DHYOHW SHQIRQL OUNHVWUDV×� EVNLĂHKLU B�\�NĂHKLU 
BHOHGL\HVL SHQIRQL OUNHVWUDV× YH TL\DWURVXQGD NRQXN VDQDWo× RODUDN J|UHY DOG×� 
���� \×O×QGD AQDGROX ÜQLYHUVLWHVL GHQoOLN SHQIRQL OUNHVWUDV× LOH AOPDQ\D·Q×Q 
K|OQ ĂHKULQGHNL NRQVHULQGH \HU DOG×� A\Q× \×O AQDGROX ÜQLYHUVLWHVLQ ¶GHQ 
´OQXU EHOJHVLµ GHUHFHVL LOH PH]XQ RODQ KD\D K×O×o� \�NVHN OLVDQV V×QDY×Q× 

ND]DQDUDN AQDGROX ÜQLYHUVLWHVL·QGH OLVDQV�VW� |ÿUHQLPLQH EDĂODG×� ���� \×O×QGD G�Q\DFD �QO� 
NODUQHW VDQDWo×ODU× AODLQ DDPLHQ� NLFRODV BDOGH\URX� SDUDK EOED] LOH MDVWHUFODVV oDO×ĂPDODU×QD 
NDW×OG×� ���� \×O×QGD AQDGROX ÜQLYHUVLWHVL SHQIRQL OUNHVWUDV×·Q×Q DoW×ÿ× V×QDY× ND]DQDUDN 
RUNHVWUDQ×Q NODUQHW JUXS ĂHÀ RODUDN DWDQG×� ���� \×O×QGD İVWDQEXO MLPDU SLQDQ G�]HO SDQDWODU 
ÜQLYHUVLWHVL ÜÁHPH YH 9XUPD dDOJ×ODU \�NVHN OLVDQV SURJUDP×QD \DWD\ JHoLĂ \DSW× YH |ÿUHWLP 
J|UHYOLVL )H]D dHWLQ LOH oDO×ĂPDODU×QD GHYDP HWWL� ���� \×O×QGD AQDGROX ÜQLYHUVLWHVL SHQIRQL 
OUNHVWUDV× LOH LNL NODUQHW LoLQ \D]×OP×Ă RODQ )UDQ] KURPPHU KODUQHW KRQoHUWRVXQX VROLVW RODUDN 
VHVOHQGLUGL� ���� \×O×QGD MLPDU SLQDQ G�]HO SDQDWODU ÜQLYHUVLWHVL DHYOHW KRQVHUYDWXYDU×QGD 
DU� gÿU� Ü\HVL EEUX MLQH SRQDN×Q LOH GRNWRUD SURJUDP×QD EDĂODG×� ���� THPPX] D\×QGD AQDGROX 
ÜQLYHUVLWHVL SHQIRQL OUNHVWUDV× LOH BDONDQ TXUQHVL NDSVDP×QGD � �ONHGH NODUQHW JUXS ĂHÀ 
RODUDN NRQVHU YHUGL� ���� \×O×QGD VDQDWWD \HWHUOLN SURJUDP×Q× EDĂDU× LOH ELWLUGL� ���� \×O×Q×Q 
PDUW D\×QGD AQDGROX SHQIRQL OUNHVWUDV× LOH VROLVW RODUDN NRQVHU YHUGL� ���� \×O×QGD DRoHQW 
�QYDQ× DODQ VDQDWo× ��������� \×OODU× LoLQGH NXUXFXODU×QGDQ ROGXÿX AQDGROX KODUQHW BHĂOLVL 
LOH \XUW LoL YH \XUW G×Ă×QGD ELUoRN EDĂDU×O× NRQVHUOHU YHUGL� KD\D K×O×o AQDGROX ÜQLYHUVLWHVL 
DHYOHW KRQVHUYDWXYDU×QGD |ÿUHWLP �\HVL ROXS� DHYOHW SHQIRQL OUNHVWUDODU×QGDQ NRQXN NODUQHW 
VDQDWo×V× RODUDN GDYHW HGLOPHNWHGLU�

(mail� ND\DNLOLF#DQDGROX�HGX�WU
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([amiQatiRQ RI % Áat FlariQet eTXiSmeQt XseG iQ FlassiFal 
mXsiF aQG GiIIereQFes iQ XsaJe areas

([teQGeG AEstraFt
TKH FODULQHW KDV XQGHUJRQH PDQ\ FKDQJHV WKURXJKRXW KLVWRU\ XQWLO LW UHDFKHG LWV SUHVHQW IRUP� DQG KDV 
DOVR EHHQ SURGXFHG LQ GLIIHUHQW IRUPV DQG PDWHULDOV� SLQFH WKH B ÁDW FODULQHWV XVHG LQ FODVVLFDO PXVLF 
ZHUH ÀUVW PDGH� WKHUH ZHUH QR GLIIHUHQW HTXLSPHQW RSWLRQV DQG WHFKQRORJLFDO GHYHORSPHQWV� VR WKH 
SHUIRUPHUV ZHUH DEOH WR SUHVHQW WKHLU SHUIRUPDQFHV DW D FHUWDLQ OHYHO� BXW RYHU WLPH� WKDQNV WR WKH 
QHZ IUHW PHFKDQLVPV LQ WKH FODULQHW GHYHORSHG E\ WKH GHUPDQV DQG WKH )UHQFK� WKH SHUIRUPHUV JDLQHG 
PRUH VNLOO RQ WKHLU LQVWUXPHQWV� AV D UHVXOW RI WKHVH GHYHORSPHQWV� QRW RQO\ WKH B ÁDW FODULQHW� EXW DOVR 
WKH HTXLSPHQW XVHG RQ WKH FODULQHW XQGHUZHQW LPSURYHPHQWV DQG FKDQJHV� )RU LQVWUXPHQW SHUIRUPHUV� 
SHUIRUPLQJ VXFFHVVIXOO\ LV D SURFHVV WKDW SURFHHGV LQ SDUDOOHO ZLWK WKH XVH RI WKH ULJKW LQVWUXPHQW DQG 
WKH ULJKW HTXLSPHQW� ,QFRUUHFW VHOHFWLRQ RI HTXLSPHQW FDQ OHDG WR QXPHURXV SUREOHPV� TKH VHOHFWLRQ 
RI DSSURSULDWH LQVWUXPHQWV DQG HTXLSPHQW IRU WKH SHUIRUPHU LV RI JUHDW LPSRUWDQFH LQ WKLV FRQWH[W� B 
ÁDW FODULQHW SOD\HUV� ZKLFK LV D ZLQG LQVWUXPHQW� DOVR VHDUFK IRU WKH EHVW ZD\ WR H[SUHVV WKHPVHOYHV 
PXVLFDOO\� TKH\ WU\ WR ÀQG WKH PRVW EHDXWLIXO WLPEUH E\ WU\LQJ GLIIHUHQW HTXLSPHQW IRU \HDUV VR WKDW 
WKH WRQH DQG WRQH FRPLQJ RXW RI WKH LQVWUXPHQW LV SOHDVLQJ WR WKHP ÀUVW DQG WKHQ WR WKH OLVWHQHUV� TKH 
HTXLSPHQW RI FODULQHWV KDV GHYHORSHG DQG FKDQJHG RYHU WKH \HDUV ZLWK WKH DGYDQFHPHQW RI WHFKQRORJ\� 
AV D UHVXOW RI WKHVH GHYHORSPHQWV� PXVLFDO FRPSDQLHV� ZKLFK DUH LQVWUXPHQW PDQXIDFWXUHUV� KDYH 
JRQH WR GHYHORS GLIIHUHQW SURGXFWV IRU HDFK HTXLSPHQW LQ RUGHU WR HQDEOH WKH SHUIRUPHUV WR UHDFK WKH 
WLPEUHV WKH\ ZDQW� ,Q WKLV DUWLFOH� LW LV DLPHG WR SUHVHQW D GHWDLOHG H[DPLQDWLRQ LQ RUGHU WR HOLPLQDWH 
WKH ODFN RI LQIRUPDWLRQ DERXW WKH XVDJH DUHDV DQG GLIIHUHQFHV RI WKHVH HTXLSPHQWV� TKH LQIRUPDWLRQ 
DERXW WKH HTXLSPHQW WKDW LV WKH VXEMHFW RI WKH DUWLFOH ZDV REWDLQHG E\ VFDQQLQJ WKH OLWHUDWXUH DQG 
GLVFXVVHG LQ GHWDLO� MRXWKSLHFHV� OLJDWXUHV� UHHGV DQG EDUUHOV ZLOO EH GLVFXVVHG DV HTXLSPHQW XVHG LQ 
B ÁDW FODULQHW� DQG GHWDLOHG LQIRUPDWLRQ ZLOO EH SUHVHQWHG DERXW WKH GLIIHUHQFHV LQ XVDJH DUHDV E\ 
JURXSLQJ WKHP DFFRUGLQJ WR PRGHO� EUDQG DQG IHDWXUHV�  ,Q DGGLWLRQ� GXULQJ WKH UHVHDUFK� GLIIHUHQW 
PRGHOV RI HTXLSPHQW SURGXFHG E\ YDULRXV ZRUOG�UHQRZQHG FODULQHW EUDQGV ZHUH H[DPLQHG DQG 
FRPSDULVRQV ZHUH PDGH� ,Q WKLV UHVHDUFK� DQ DQVZHU LV VRXJKW WR WKH TXHVWLRQ RI ZKHWKHU WKH B ÁDW 
FODULQHW SOD\HUV· NQRZOHGJH RI WKH HTXLSPHQW FUHDWHV D SRVLWLYH LPSURYHPHQW LQ WKHLU SHUIRUPDQFH� 
AYDLODEOH LQIRUPDWLRQ DQG UHVHDUFK ÀQGLQJV KDYH FRQÀUPHG WKH FRQFOXVLRQ WKDW FKRRVLQJ WKH ULJKW 
HTXLSPHQW ZLOO KDYH D SRVLWLYH LPSDFW RQ WKH SHUIRUPHU·V SHUIRUPDQFH�  ETXLSPHQW FKDQJHV WKDW 
VHHP OLNH PLQRU FKDQJHV FDQ PDNH D KXJH GLIIHUHQFH LQ WKH WRQH DQG FRPIRUW RI WKH LQVWUXPHQW� 
,W KDV EHHQ FRQFOXGHG WKDW LW ZLOO EH DGYDQWDJHRXV IRU HGXFDWRUV DQG SHUIRUPHUV WR KDYH VXIÀFLHQW 
NQRZOHGJH RI WKH WHFKQLFDO GHWDLOV RI WKH HTXLSPHQW DQG SURGXFWLRQ PDWHULDOV LQ VROYLQJ WKH SUREOHPV 
WKH\ H[SHULHQFH� ,W KDV EHHQ FRQFOXGHG WKDW WKDQNV WR WKH LQIRUPDWLRQ DERXW DOO WKH HTXLSPHQW� EUDQG 
PRGHOV DQG WHFKQLFDO IHDWXUHV LQ WKH DUWLFOH� LW FDQ EULQJ D GLIIHUHQW SHUVSHFWLYH E\ SURYLGLQJ EHQHÀWV 
WR WKH WUDLQHUV ZKR JLYH B ÁDW FODULQHW WUDLQLQJ� DQG DOVR FRQWULEXWH E\ EHLQJ D PRWLYDWLRQ IDFWRU� ,W LV 
WKRXJKW WKDW WKLV UHVHDUFK LV D XVHIXO UHVRXUFH WKDW ZLOO SRVLWLYHO\ FKDQJH WKH SHUIRUPDQFHV RI FODULQHW 
SOD\HUV�

.e\ZRrGs
barrel, clarinet, ligature, mouthpiece, reed, wind instruments
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Abstract

Shota Rustaveli’s poem “The Knight in the Panther’s Skin” is an epic poem containing medieval lyrical 
passages. The poem is distinguished by a variety of musical instruments. Our article deals with the issue 
of translating the most commonly used musical instruments in the Turkish translation of “The Knight in the 
Panther’s Skin “. Using empirical material,  source and target texts have been compared to understand 
how adequately the musical instruments are translated in the Turkish translation of “The Knight in 
the Panther’s Skin “ performed by Bilal Dindar and Zeynelabidin Makas. Our goal is to investigate the 
principle of selection of equivalents and evaluate its adequacy. In this article, we will discuss the most 
commonly used musical instruments, which can be grouped as follows: String instruments - Chang, Eban, 
Barbuti, Chaghana; Wind instruments -Buki and Na; Percussionmusical instrument -Tsintsilani; Drums - 
Noba and Nobati, Kosi, Tablaki. In many cases, these musical instruments have the corresponding words 
in the Turkish language, however, the translator does not translate them into the target language. Based 
on the comparison of the texts, we will empirically determine the proximity of the source text and the 
translation text.

Keywords

equivalence, musical instruments, the Knight in the Panther’s Skin, Turkish 
translation
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Introduction

Shota Rustaveli’s poem “The Knight in the 
Panther’s Skin” is a unique monument of the 
12th century.  “The Knight in the Panther’s 
Skin” is an epic work containing lyrical 
passages set in Arabia and India. These 
two stories are compositionally combined. 
Integrity is achieved through organically 
derived storylines; So that another storyline 
is inserted into one, a third into another, and 
so on. The narration of the story gradually 

increases the interest. In the composition 
of the poem, there is no deviation from the 
system of plot development, the meaning 
of the poem goes beyond the scope of 
domestic literature and occupies a worthy 
place among the masterpieces of world 
literature, as it has been translated into 
56 languages. The only complete Turkish 
translation of it belongs to Prof. Bilal 
Dindar and Zeynelabidin Makas.

https://dergipark.org.tr/en/pub/rastmd/issue/72289/1146423


The names of the musical instruments in the Turkish translation of Shota Rustaveli’s Poem...

380

The Knight in the Panther’s Skin (Georgian)

 

Author: Shota Rustaveli
Publication Date: XII century
Page:413
Publisher: Merani (1992)

 

Web 1
Web 2

The Knight in the Panther’s Skin (Turkish)

Author: Bilal Dindar, Zeynelabidin Makas
Publication Date: 1991
Page: 283
Publisher: Eser Matbaası
Amazon link Web 3

Photo 1. The Knight in the Panther’s Skin” book

From ancient times, man has tried and 
succeeded in satisfying his musical needs not 
only with his voice but also with the sound 
of various objects. Over time, objects with 
many different structures and devices have 
proved useful for this purpose. Gradually, in 
addition to the name intended for everything 
separately, a common name for everythingas 
a whole appeared. Musical instrumentshave 
been used as a general term in the 
ancient Georgian language since ancient 
times(Javakhishvili,1938:97). According to 
Sulkhan-Saba, a Musical instrument is every 
percussion and wind musical instrument 
(Sulkhan-Saba, 1949:555). This means that 

the word denotes both a string instrument 
and a wind instrument.

The musical instruments differed from 
each other in design, shape, material, and 
purpose. According to Javakhishvili, a lot 
of stringed, wind, and various instruments 
existed in ancient Georgia for centuries. 
Some of them have existed since ancient 
times, some names are local, and many 
appeared gradually, later, and were 
assimilated from neighbors. Names of many 
musical instruments have disappeared over 
time, and we know about them thanks to old 
and new works (Javakhishvili, 1938:100).
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As Javakhishvili introduced, musical 
instruments were mainly divided into three 
groups. According to these groups, we 
typify the instruments in “The Knight in the 
Panther’s Skin” and compare them with the 
Turkish translation.

The first group of instruments includes all 
types of string musical instruments. Sulkhan-
Saba used two terms to name the second 
group: Wind instruments and Trumpets.
The first word is considered to be a more 
general term in Sulkhan-Saba’s dictionary 
“Sitkvis Kona”, which is explained as follows 
- those instruments that are with nostrils 
are called wind instruments (Sulkhan-Saba, 
1949:484).  According to Javakhishvili, the 
word “Nestvi”1 has a broader meaning and 
usually refers to all types of pipes. Initially, 
however, it was assumed that it was simply 
an expression of the concept of whistling and 
was intended to refer to the object which was 
used to whistle. Sulkhan-Saba also uses the 
trumpet as one of the group’s instruments. 
Many different wind instruments belonged to 
this group, and what these trumpets had in 
common was that they could produce sound 
only by blowing (Javakhishvili, 1938:99). 
The third-largest group of instruments was 
Percussion. 

Problem of Study 

The study has not been thoroughly researched. 
For the first time, basic identification of 
musical instruments and comparison with 
common musical instruments in the Turkish 
language is done.

In this article deals with the issue of 
translating the most commonly used musical 
instruments in the Turkish translation of 
“The Knight in the Panther’s Skin “. 

 ¾ What are the musical instruments in 
the Turkish translation of “The Knight in 
the Panther’s Skin”?

Method

The methodological basis of the study is a 

1 wind instruments

corpus-linguistic analysis of the original text 
and the translation of “The Knight in the 
Panther’s Skin”. In the process of work, the 
corpus-linguistic method is used, which is 
common in modern humanitarian studies. 
Using this method allows us to quickly and 
efficiently process large volumes of empirical 
material.

Documents

In the process of research, we took two main 
source - the original text of “The Knight in the 
panthers skin” (1957)  edited by A. Shanidze, 
Al. Baramidze, K. Kekelidze which is the 
result of critical comparison and analysis of 
manuscripts and Turkish translation of “The 
Knight in the panthers skin” (1991) by Prof. 
Bilal Dindar and Zeynelabidin Makas.

Analysis 

The methodological framework of the 
research is the corpus-linguistic analysis of 
the original text and the Turkish translation 
of “The Knight in the panthers skin” , the 
corpus-linguistic methods of research, 
relevant to the modern humanitarian 
studies. The use of this method allows to 
conduct a quick and efficient processing of 
a large amount of empirical material, which 
simplifies the research process. We have also 
used the methods of linguistic, literary and 
translational analysis.

Results

In this section, we will discuss the various 
musical instruments that are present in the 
original text of “The Knight in the Panther’s 
Skin” and in the Turkish translation of 
the poem. In many cases, these musical 
instruments have the corresponding words 
in the Turkish language, however, the 
translator does not translate them into the 
target language. 

Stringed instruments

Changi (Çeng)

According to Javakhishvili, Changi is not 
found in ancient Georgian monuments and 
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the origin of this name is connected with the 
10th and 11th centuries. According to him, 
Changi is an ordinary singing instrument in 
“The Knight in the Panther’s Skin”, which 
is used not only by the person who plays 
specifically on it but it is used by everyone in 
their own houses (Javakhishvili, 1938:140).

Photo 2. A musical instrument in “The Knight in the 
Panther’s Skin”: Changi Web 4

assimilated from Persia. A Changi of the 
Persians and Indians, which once existed in 
Persian, was called chank, the expression 
of which was preserved in the bas-relief of 
the Persian Kermanshah of the 6th century 
(Javakhishvili, 1938:144). In the Turkish 
etymological dictionary, this instrument is 
defined as follows: in Persian, Changi یگنچ
is a player, especially a changist2 this word 
comes from the word Chang گنچ, which 
means a nail, an instrument played with a 
nail (Nişanyan, 2015: 1). 

It is noteworthy that the lexical unit Changi 
was introduced and fixed in the Persian 
language in both Georgian and Turkish. 
Although in Turkish this instrument has the 
corresponding name çeng, the translator 
ignores it, as evidenced by the following 
translations of the verses, where in the first 
case the changi is not translated, and in the 
second case the completely inappropriate 
çingeneis transferred to the lexical unit 
meaning gypsies.

722: They were met in the palace 
prepared, the singers who were invited 
from another place 

started to play Changi and Chaghana as 
they entered the palace.

Dindar & Makas (1991)’ translation: 
Şahane bezenmiş çadırlarda oturdular 
usulünce

Sanatçılar gelip, musiki eşliğinde 
okudular 

120: Avtandil wearing only a shirt was 
sitting on the bed, 

singing and rejoicing with a Changi in 
front of him.

Dindar & Makas (1991)’ translation: 
Pijamayla oturmuştu Aftandil öz 
yatağında

Şarkı söyleyip oynuyordu bir çingene 
karşısında

2 a Changi player

This is confirmed by the following verse in 
“The Knight in the Panther’s Skin”:  

120: Avtandil wearing only a shirt was 
sitting on the bed, 

singing and rejoicing with a Changi in 
front of him.

Events were not held without a Changi 
when the king returned from hunting 
with a large number of people and began 
to spend time : 

722: They were met in the palace 
prepared, the singers who were invited 
from another place 

started to play Chnagi and Chagana as 
they entered the palace.

In the Sulkhan Saba dictionary, it is defined 
as a curved musical instrument (Sulkhan-
Saba,1949:815). According to the Explanatory 
Dictionary of the Georgian Language, this is a 
non-resonant, rectangularly curved stringed 
musical instrument played with fingers 
(Explanatory Dictionary of the Georgian 
Language, 1964:318). As for the etymology 
of the word, it comes from a Persian 
word. As we read in Javakhishvili’s book, a 
Changi is a word imported into Georgia and 
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Photo 3. Changi players and Changi master Web 5

The Turkish translation of “The Knight in 
the Panther’s Skin” repeatedly confirms a 
similar case where the translator ignores the 
equivalent word common in his own culture, 
namely not translating it or translating it 
inappropriately.

Ebani

According to Sulkhan-Saba, Ebani is a daf 
(Sulkhan-Saba, 1949:175), according which 
Ebani belongs to the group of percussion 
instruments, and not to the group of stringed 
instruments. According to I. Abuladze, Ebani 
is -1) daf, or mugni, 2) as well as string 
instruments such as Barbitu, Chang, Knari, 
etc. (Nozadze, 1961:506). According to I. 
Javakhishvili, Ebani is a stringed instrument 
and is synonymous with the harp, as proof 
of this, he cites three editions of the birth 
translation, where the Ebani is represented 
by a harp with its synonym. In his opinion, 
Eban and Knar are equal to Hebrew Kinor, 
Greek Kinvor, Latin Kuitar, Armenian Knar, 
and Greek Hekitar (Javakhishvili, 1938:136). 
Sulkhan-Saba considered Knar and Chang to 
be the same instrument, while I. Javakhishvili 
defines Eban as the Georgian equivalent of 
Knar and Chang.

Eban seems to have been a famous instrument 
in the 12th century, it appears twice in “The 
Knight in the Panther’s Skin”.

1121: The sound of Tsintsila and Ebani is 
heard everywhere for about ten days.

Dindar & Makas (1991)’ translation: Tam 
on gün her taraftan saz ve davul sesleri 
gelir

1587: Tsintsila and Ebani sounded sadly 
in India

Dindar & Makas (1991)’ translation: It is 
not translated

We assume that in the Turkish translation the 
translator uses the word Saz to correspond 
to eban, because Saz, like Eban, is a stringed 
instrument. The “stringed, long-stringed, in-
depth abdominal instrument is widespread 
in Turkish culture. Saz was made mainly from 
chestnut or mulberry wood, the body is cut 
out, and this cut-out part is covered with the 
roof made of Firs. The handling of the musical 
instrument is a separate piece of hornbeam 
wood. There are 6, 8, and 12 strings. It is 
played with a cherry wood plate” (Akyay, 
2014: 20). As we have already mentioned, 
according to Georgian researchers, Ebani 
is an instrument similar to the Knari and 
Changi, which can be a synonym for these 
musical instruments. As for the Saz, it is 
stringed but different from the Knari, it is 
more likely the Georgian Chonguri, Fanduri.

Barbiti

The barbiti is mentioned twice in “The Knight 
in the Panther’s Skin” and appears to be one 
of the instruments played during the feast.

179: I got away from feast and from the 
sound of Changi, Barbiti and Na.
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Dindar & Makas (1991)’ translation: Ne 
ney, ne de barbüd yakmaz gönül çırasını

488: Feast continued, Barbiti and Changa 
were played again.

Dindar & Makas (1991)’ translation:  
Köpüklenen kırmızı şarap şerbet ile 
yapmakta cenk

Photo 4. A musical instrument in “The Knight in the 
Panther’s Skin”: Barbiti Web 6 

Photo 5. Barbiti player Web 7 

The Sulkhan-Saba dictionary defines this word 
as Mughni (Sulkhan-Saba, 1949:57), although 
Mughni is no longer defined. A. Shanidze has 
defined Barbiti as a stringed instrument (a 
kind of chang) (Shanidze, 1960:4). According 
to V. Nozadze, the Barbit is a stringed 
instrument similar to a harp. According to 
I. Javakhishvili, the Barbit is not mentioned 
anywhere in the works of Georgian historians 
and artists, which indicates that the Barbit 
should not have been a common instrument in 
Georgia. He also mentions that the Georgian 
Barbit is similar to the Greek Barbiton and 
differs from the Persian Barbati, and here he 
gives us a description of the instrument: it 
was an instrument with handling and body 
parts with a low deep voice (Javakhishvili, 
1938:154).

In the Turkish translation, there is only one 
case with the translated Barbiti - the lexical 
unit barbüd. This word in the form of Barbut 
is mentioned in the travel book of the famous 
17th-century Turkish traveler Evliya Çelebi, 
who says: “The inventor of this instrument is 
unknown. It is a stringed instrument similar 
to a Kobuzi3 but It iswith straight handling 
and iron strings on both sides with four 
nostrils under the strings (Chelebi, 2003: 
641).

Chaghana

Chaghana in Sulkhan-Saba’s dictionary 
“Sitkvis Kona” is defined as follows: played 
by Changists4 (Sulkhan-Saba, 1949:165), 
I. Javakhishvili interprets this definition 
in his way: An instrument for playing on 
the Changi. But he does not consider this 
explanation correct, since Sh. Rustaveli 
mentions this instrument together with 
Changi, which means that Chaghana is a 
stringed instrument played with Chang and 
both of them knew the sound of singers, 
as evidenced by Joseph Zilikhanyan 
publication, 16th century, he says: “the 
woman was crying that she could not attend 
the feast and listen to the sound of Changi-
Chaghana. Therefore, Chaghana sounded 
like Changi and was a stringed instrument” 
(Javakhishvili, 1938:165). It is noteworthy 
that Chaghana is mentioned in the group of 
wind instruments by V. Nozadze, he learned 
the word Chehnai in the history of Persian 
music, which means a royal flute. In his 
opinion, the Georgian chagana comes from 
the Persian Shehnai, but he adds that he is 
not sure about it (Nozadze, 1961:508-509). As 
for the etymology of the word, according to I. 
Javakhishvili, Chagana is an Iranian (Persian) 
name. The Iranian chakana, chaghana is 
a three-stringed bowed instrument with 
a round body, elongated handling, and a 
strongly curved, which is played with a bow. 
In a word, chagana is the same as Kamancha 
and can be considered an instrument of the 
Georgian Chianuri (Javakhishvili, 1938:165-
166). According to T. Batonishvili, small 
3 An old stringed instrument
4 People who play the Changi
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plates of copper or silver that the dancer 
puts on his fingers and beat each other during 
the dance are called Chaghana (Nozadze, 
1961: 508). In Turkish literature, as well 
as in Georgian, we find different opinions 
about Chaghana. In ancient Turkish chagu 
means the sound, in the Mongolian chagan 
refers to Bayram (holiday). It looked like 
a stick for coal with plates. In I. Gökçen’s 
work, In the 17th century, P. Meninsky called 
the chagana a percussion instrument, and 
Evliya Çelebi in his “Book of Travels” also 
called the chaghana a percussion instrument 
(Gökçen, 2017: 662). Chagana was always 
mentioned with Chang, it was known as 
çeng ü çegâne Changi and Chagana. As if the 
two were inseparable (Tüfekçioğlu, 2021: 
2484-2485). We read similar information in 
other sources: According to written sources 
in the 16th century, Chang and Chaghana 
accompanied drinking events (Mühimme, 
1995: 211). Chaghana, known by various 
names in Turkish, and the Persian word 
Chegane was used as a synonym for Ikliga 
and Kamancha. According to the dictionary, 
on the side of Samsun and Ladik, Nak was 
one of the stringed instruments of the Saz. 
According to Evliya Çelebi, chagana was 
invented by a Palawan known as Shirihuda 
(Ögel, 1991: 76). Chagana or Chegane is the 
second name of Ikliga, which was common in 
Asia. In Arabic, due to the lack of the letter 
“CH”, the letter “SH” was replaced by the 
letter Shegane. It is noteworthy that Chang 
and Chagana are found together in the Divan 
literature in this form. The famous Sufi poet 
Mevlana calls the stringed instrument (saz) 
-Chegan. In Afghanistan and Dagestan, a 
stringed instrument called Chagana has been 
preserved. Chagana was first mentioned in 
Persian literature by the poet Vahshi (Kaya, 
1998: 30). Handling and iron strings on both 
sides with four nostrils under the strings 
(Chelebi, 2003: 641).

Photo 6. A musical instrument in “The Knight in the 
Panther’s Skin”: Chaghana Web 8 

101: The sweet sound of Chagana and 
Changi had disappeared.

Dindar & Makas (1991)’ translation: Şahin 
keyfi düzelmedi; yürek sanki bir bir pare 

722: The singers who were invited from 
another place started to play Changi and 
Chagana.

Dindar & Makas (1991)’ translation:  
Sanatçılar gelip, musiki eşliğinde 
okudular 

1468: The sound of Chaghana and Changi 
were heard all day and night.

Dindar & Makas (1991)’ translation:  
Davul ve diğer çalgı aletleri hiç susmadı 

handling and iron strings on both sides with 
four nostrils under the strings (Chelebi, 
2003: 641).
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Photo 7. Chaghana player Web 9
Photo 8. A musical instrument in “The Knight in the 

Panther’s Skin”: Na Web 10 

Photo 9. Na player Web 11

In the original text, Chagan occurs in three 
cases, each time Changi and Chaghana are 
mentioned together, while in the Turkish 
translation they are never translated. We 
have already mentioned in Turkish literature 
that these two instruments were often 
mentioned together as if the translator did 
not have proper information about them, 
which led to an inaccurate translation.

Wind Musical Instruments

Na

According to V. Nozadze, Na is a pipe. It 
comes from a Persian word and means 
reed. According to the study, the Caucasian 
Tatars still have this instrument, which they 
call nai, and it has nine pipe-like nostrils. 
These nostrils are distributed on a zurna. 
Na’s voice is slow and gentle. V. Nozadze 
also emphasizes the explanation of King 
Vakhtang, who explained this instrument 
as follows: Na-Nei is a holed tree, it can 
be played with blowing, Kizilbash know 
it (Nozadze, 1961:507-508). According 
to I. Javakhishvili, Nai is a feast musical 
instrument in “The Knight in the Panther’s 
Skin” and without Chang and Na events were 
not held. Nay in Iranian means reed, and it 
is also the name of a wind instrument. It is 
also known in Arabia. Made of the reedis 
very difficult to play an instrument with 7-8 
nostrils, of which 6-7 nostrils are in front and 
1 is behind (Javakhishvili, 1938:187).

A musical instrument Na is a common 
instrument in the Turkish language, which is 
spread in this language in the form of the Ney. 
Ney - “In classical Turkish music, especially 
in Tekka, it is a pipe-like, low voice, reed-
made instrument” (Türk Dili Kurumu). As for 
the etymology of the word, the Persian word 
 ,comes from nāy/nay and means “reed نای/نی
reed-made instrument”. This word comes 
from the Middle Persian word nād/nad, 
which means “reed, arrow”. Here we want 
to point out that the Sanskrit nāḍá, which 
also means “reed”, has a synonymous root 
with Persian (Nişanyan, 2015:1). Nay is a 
glossy, solid, frequently slotted instrument. 
The reed has nine equidistant joints from 
the top. It has seven nostrils and one more 
hole at the back (Akyay, 2014:49). In “The 
Knight in the Panther’s Skin” it is confirmed 
twice as a musical instrument, but only one 
case is translated in the Turkish translation.
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Photo 10. A musical instrument in “The Knight in the 
Panther’s Skin”: Buki Web 12

179: I got away from feast and from the 
sound of Changi, Brbiti and Na.

Dindar & Makas (1991)’ translation:  Ne 
çeng, ne ney, ne de barbüd yakmaz gönül 
çırasını 

1445: Without you we do not need the 
sound of Changis 

Dindar & Makas (1991)’ translation:  
Sensiz, bizi hiç bir şey neş’elendirmez, 
üzer 

Buki

Buki from Sulkhan-Saba is interpreted as a 
large pipe (Sulkhan-Saba, 1949:77). Buki was 
often used in “The Knight in the Panther’s 
Skin”, it was an indispensable part even in 
the event of war and Feast. For the first 
time this instrument was found during the 
consecration of Tinatin as the king, and the 
sound of this instrument was also heard 
during the march and celebration. We will 
discuss in detail each case of translating 
the instrumental Buki in Turkish translation, 
according to research, the translation was 
confirmed by three different translations of 
words, namely double kontrbas, davul, cenk 
aletleri.

450: The sound of Tablaki is played and 
heard, Buki makes the sound louder.

Dindar & Makas (1991)’ translation: Onlar 
çıktı bir taraftan, cenk aletleri çala çala

First, consider the word Kontrabass. 
Contrabass belongs to the group of string 
instruments, which is the largest, but the 
lowest in sound. As for the etymology of 
the word, the Italian word comes from 
“contabbasso” and is known in Turkish 
as kontrabas. It is noteworthy that these 
musical instruments were developed in 
Europe in the 16th century, and in the 
Ottoman Empire they spread with the 
introduction of Western music in the 19th 
century and were actively used in palace life 
until the collapse of the Ottoman Empire. 
Contrabass was accompanied by an orchestra 
(Soydaş, Beşiroğlu, 2007:9). It follows from 
the description of the Contrabass that it 
is a stringed instrument and is completely 
different in sound from the Buki, which 
belongs to the group of wind instruments. 
This is confirmed by Rustaveli himself in 
the following verse from 1198: “Played 
on Buki and Tablaka made sound louder” 
(Javakhishvili, 1938, p. 182). In addition, 
the Contrabass was introduced in the 16th 
century and established itself in the Ottoman 
Empire in the 19th century. We consider the 
replacement of Buki with Contrabass as a 
wrong translation strategy. 

The next example of the translation of 
the Buki is davul, which means drum. The 
drum belongs to the group of percussion 
instruments, which is the main distinguishing 
feature of the Buki. According to our 
research, the drum is a cultural concept 
used in translation, since it performed the 
same function for the Turkic people as Buki. 
At first, it was an important fighting musical 
instrument. According to sources, during 
the fight, the drum was used as a means of 
communication. Through the drum, the ruler 
determined the beginning of the battle, 
the retreat, the end of the battle, and the 
relationship of combat units. The drum 
was not only a combat instrument but also 

46: They started playing Buki and 
Tsintsilani accompanied their voice.

Dindar & Makas (1991)’ translation:  
Geçit resminde çaldıkça kontrbas ile zil 

420: In the morning I sat on the horse and 
ordered to start playing Buki and Noba

Dindar & Makas (1991)’ translation: 
Sabah olunca ata binip, savaş davulu 
çalınsın dedim
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a frequent tool for hunting, celebrations, 
and funeral ceremonies (Vural, 2013:4). 
Historically, the drums were not only a 
musical instrument or an important military 
weapon musical instrument for the Turks, but 
also had a symbolic meaning, and personified 
the existence, integrity, independence, and 
strength of the state (Pirgon, 2021:125).
Although the Drum is completely different 
from the Buki, they are not even a common 
group of instruments and differ in sound, but 
their purpose is the same in both cases, so 
the translator’s decision to use the Buki by 
the Drum is quite legitimate.

The next example is “Cenk Aletleri”, which 
is translated as fighting instruments, the 
original verse mentions two instruments 
Tablaka and Buki, and the translator has 
a common word that combines the above 
musical instruments. The translator does not 
specify the two instruments presented in the 
original text, but the common name “Cenk 
Aletleri” – is used to express fighting musical 
instruments.

Percussion Instrument

Tsintsila 

According to Sulkhan-Saba Tsintsila is a 
sweet musical instrument (Sulkhan-Saba, 
1949:871). This musical instrument is often 
mentioned in the Bible. According to I. 
Javakhishvili, it was a metal plate, which was 
often played by playing on a second similar 
plate (Javakhishvili, 1938:207). According to 
N. Natadze, Tsintsila is a musical instrument 
similar to metal plates (Natadze, 2007:27). 
V. Nozadze in his work “The Knight in the 
Panther’s Skin Society” formed the views 
of various Georgian scientists, for example: 
according to D. Chubinashvili, Tsintsila is a 
combination of metal plates. According to I. 
Abuladze, this is a musical instrument with 
metal plates. According to S. Kakabadze, 
the Tsintsila is the name of a metal plate 
transported from Syria to Armenia (Nozadze, 
1961:512). In “Issues of the History of 
Georgian Folk Music” by I. Javakhishvili we 
read: The name of this instrument is also 
found in original Georgian monuments. For 

example, I. Shavteli says: In the palace of 
the king of Georgia, “the voice of the poets 
is heard, like the voice of the Ebans and 
Tsintsila.” Therefore, the Tsinstsila could be 
seen and heard in the palace of the king in 
Georgia in the 12th century (Javakhishvili, 
1938: 208). In “The Knight in the Panther’s 
Skin”, the Tsintsila occurs for the first time 
during the reign of Tinatin:

46: They started playing Buki and 
Tsintsilani accompanied their voice.

Dindar & Makas (1991)’ translation:  
Geçit resminde çaldıkça kontrbas ile zil

Photo 11. A musical instrument in “The Knight in the 
Panther’s Skin”: Tsintsila Web 13

It seems that Sulkhan-Saba’s explanation 
of the correctness of the Tsintsila as a 
sweet instrument is visible in this verse. 
In the Turkish translation, the Tsintsila is 
translated by the word - Zil, which means - 
to make a sound by hitting each other, after 
putting themon the fingers (Akyay, 2014: 
66). It should be noted that the translator’s 
strategy used to translate the same word, 
concept, Tsintsila found in other verses is 
often incomprehensible, and in one of the 
verses, it is no longer translated, moreover, 
it is transmitted without 

1122: The sound of Tsintsila is heard 
everywhere for about ten days.

Dindar & Makas (1991)’ translation:  Tam 
on gün her taraftan saz ve davul sesleri 
gelir

In this case, we are not talking about 
Percussion instruments, but about stringed 
instruments.
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Percussion Musical Instruments

Noba and Nobati 

There are differences among Georgian 
researchers regarding Noba. Sulkhan-Saba 
names  it as a pipe drum (Sulkhan-Saba, 
1949:489). I. Abuladze names it a military 
trumpet. According to S. Kakabadze, a Noba 
is a large timpani, a kettledrum that is 
played at certain hours (Nozadze, 1961:515). 
N. Natadze’s Noba is a wind instrument used 
to give signals in military affairs (Natadze, 
2007:132). According to I. Javakhishvili, 
the beating of Nobi was Tablaka a sign of 
the holiday and joy. During the feast of the 
king of Georgia, the Nobatists were leaders 
of the event playing Nobati (Javakhishvili, 
1938:212). The instrument Nevbet in the 
Turkic language was widespread even in the 
period when the Turks worshiped the sky 
god. Nevbet is a piece of music played on 
a drum performed by a military band in a 
palace or lord’s mansion (Şahin, 2020:110). 
There are exaggerated references to the 
voice of Nevbet: during the play on Nevbet, 
mountains, plains, earth,sky, the sun and 
moon shook (Hacib, 1959:18). According to 
sources, Nevbet’s voice was so loud that 
it could be heard even in remote places. 
Nevbet was a symbol of state power and 
stood in front of the palace. Nevbet was 
played three to five times a day during the 
ascension of the Sultan to the throne, at the 
time of death, at a wedding, when receiving 
an important guest, and during Muslim 
prayers.

According to the above information, Nevbet 
should have had a strong voice, but there 
is also evidence that the notes of this 
instrument and the sweet voice on the 
battlefield made the army rejoice (Şahin, 
2020:125).

According to V. Nozadze, Nobati comes from 
the Indian word Naubat and is a Daf that 
was hung at the entrance to the palace and 
beaten over time. It makes a lot of noise and 
is today’s gong (Nozadze, 1961:515).

Although Nobat has a Turkish equivalent, it 

is by no means translated as an instrument.

420: In the morning I sat on the horse and 
made an order to start playing Buki and 
Nobat

Dindar & Makas (1991)’ translation: 
Sabah olunca ata binip, savaş davulu 
çalınsın dedim

It is noteworthy that in some verses of 
the original text, Nobati is presented as a 
watchman, which is adequately translated 
into Turkish. Nöbet The Arabic word ةبون 
comes from Navbat and means in turn, turn, 
guard (Nişanyan, 2021:1). 

1300: Nobatiplaying is not stopped all 
day and night. 

Dindar & Makas (1991)’ translation:  
Gece-gündüz pehlivanlar nöbet tutar 
deste deste

In the second case, the synonym Muhafiz is 
used to correspond to nöbet, which means 
protector, guardian, watchman, watchman 
(Gurgenidze, Chlaidze, 2001:1002).

1418: ten thousand unplayed Nobati like 
dust.

Dindar & Makas (1991)’ translation:  
On bin kale muhafızı yerde cansız 
yatmaktadır 

Kosi

According to Sulkhan-Saba, Kosi is a foreign 
word and is copper-covered in Georgian 
(Sulkhan-Saba, 1949:718). According to 
Nozadze, this is a large copper cauldron 
covered with leather, which was played 
during a war or a meeting (Nozadze, 
1961:516). Kos is a Persian word derived 
from kus and established in Turkish as Kös. 
Its meaning is a blow, a collision. According 
to M. Özergin, Kös means skin and it is a 
word of Sumerian origin (Özergin, 1983: 6). 
In pre-Islamic times, this instrument was 
called a korug, and since the 9th century, it 
has been a military instrument in the Turkic 
and Islamic states. During the battle, he led 



The names of the musical instruments in the Turkish translation of Shota Rustaveli’s Poem...

390

the actions of the army (Sanal, 2002: 270). 
Kosi – during the battle was transported on 
a camel or chariot (Yeğin, 1999:530). This 
instrument was also used for signaling and 
was shaped like a large drum. It was made 
of camel skin on copper. Half had an ovoid 
shape, the upper part was wide. They used a 
pair of drums to play. The smallest Kös was 
carried on a horse or mule. Larger ones with 
a camel, the largest ones with an elephant 
(Sanal, 1964: 74). Although this instrument 
is widely used in the East, it has never been 
translated into the Turkish translation of 
“The Knight in the Panther’s Skin”. 

Photo 12. A musical instrument in “The Knight in the 
Panther’s Skin”: Kosi Web 14

Photo 13. A musical instrument in “The Knight in the 
Panther’s Skin”: Tablaki Web 15

1460: Both Dabdabi and Kosi are well-
sounded

Dindar & Makas (1991)’ translation:  It is 
not translated.

Tablaka

This musical instrument was mentioned six 
times in “The Knight in the Panther’s Skin”. 

450: The sound of Tablaki is played and 
heard, Buki makes the sound louder.

Dindar & Makas (1991)’ translation:  Onlar 
çıktı bir taraftan, cenk aletleri çala çala 

1508: The crowd of people started 
laughing after hearing the sound of 
Tablaki

Dindar & Makas (1991)’ translation:  
Şenlik çığlıkları, davul sesi, yayıldı her 
tarafa 

In the Turkish translation, one case of the 
tablak is not translated, at another time it 
is referred to as a drum or a martial musical 
instrument. According to Sulkhan-Saba, 
Tablak is a small Nagara (Sulkhan-Saba, 1949: 
635), and Nagara is explained as follows 
- this is a foreign word, in Georgian it is 
called Sambiks and Dumbuli (Sulkhan-Saba, 
1949: 477), and the last one is not defined. 
According to V. Nozadze, the Georgian Tablak 
originated from the Persian word Tabl, 
which is smaller than the drum (Nozadze, 
1961:517). According to our research, 
Georgian Tablaki must have originated from 
the Arabic word Tabl (table) or Tabla طبلة Its 
meaning is “flat and round sine”. In Arabic 
itself, Aramaic/Sumerian ṭablā טַבְלָא borrows 
the word which refers to “tablet, writing 
paper or calculator” (Justrow, 1903: 518).

Conclusion

As we have already mentioned, the Georgian 
text “The Knight in the Panther’s Skin” 
is distinguished by a variety of musical 
instruments. We have discussed ten different 
instruments, most of which have not been 
translated into the Turkish translation of 
“The Knight in the Panther’s Skin”. Some 
of the instruments are not Georgian but are 
widely used musical instruments in Central 
Asia and the East in general. Although 
these musical instruments are often found 
in Turkish literature and history which is 
ignored by the author.

As the study showed, the musical instruments 
discussed in the article have a Turkish 
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equivalent, a well-known musical instrument 
widely used in much of Turkish literature. 
The equivalent musical instruments in 
the translation are Ebani’-Saz’, Barbiti’-
Barbüd’, Na’-Ney’, Tsintsilani ‘- Zil’, Noba’, 
Nobati’-Savaş Davulu’, Tablaki’-Davul’, Cenk 
Aletleri’. There are cases when the above-
mentioned musical instruments (Ebani, 
Barbiti, Na, Tsintsila, Noba and Nobati) are 
omitted by the translator due to the need for 
rhythm in the Turkish text. Sometimes the 
translator uses a non-equivalent lexical unit 
(Tsintsila’- Saz and Davul’), sometimes the 
translator translates the same instrument 
in different ways (Buki‘ - Kontrabas’, 
Davul’, Cenk Aletleri’), but there is only 
one correspondence. Although the Turkish 
equivalents of musical instruments are 
Changi - Çeng, Chaghana - Çegane, and Kos 
- Kös, the translator does not translate them 
into the Turkish translation of “The Knight in 
the Panther’s Skin”. 

Recommendations

Other language sources for these musical 
instruments should be studied. For 
researchers who research this field of 
musicology can develop studies in organology 
(musical instrument research), which is 
very important for research an ancient 
and modern musicology studies. In terms 
of linguistics, the development and change 
of the names of these musical instruments 
can be studied comparatively by utilizing 
different sources. 

Limitations of Study

For this study we are mainly limited to the 
Georgian scientific sources and pictures of 
musical instruments and its players.
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6eYJ�QXr 7aQGRÿGX .ılıo
gÿU� G|U�� AQDGROX ÜQLYHUVLWHVL� DHYOHW KRQVHUYDWXYDU×� M�]LN B|O�P�� EVNLĂHKLU� T�UNL\H�
(mail� VHYJXQXUWN#DQDGROX�HGX�WU 25&,'� �������������������

g]
��� \�]\×O� P�]LN DQOD\×Ă×Q×Q GHÿLĂWLÿL� JHOLĂWLÿL D\Q× ]DPDQGD GD IDUNO× DUD\×ĂODUD JLGLOGLÿL ELU G|QHPGLU� 
KODVLN P�]LN� FD] YH EOXHV JLEL ELUoRN P�]LN W�U�QGH� HQVWU�PDQODU �]HULQGH IDUNO× WHNQLN GHQHPHOHU YH 
oDO×ĂPDODU \DS×OPD\D EDĂODQP×ĂW×U� K�UHVHOOHĂPH YH WHNQRORMLQLQ GH JHOLĂLPL LOH ELUOLNWH GHÿLĂHQ YH JHOLĂHQ 
P�]LN DQOD\×Ă× LOH ELUOLNWH ELUoRN \HQL oDO×ĂPD RUWD\D o×NP×Ă� EHVWHFLOHU HVHUOHULQGH IDUN \DUDWPDN LoLQ 
SRS�OHU WHNQLNOHULQ \DQ× V×UD IDUNO× YH V×UD G×Ă× \|QWHPOHU JHOLĂWLUPLĂ� EXQODU× GHQHPH DPDoO× HVHUOHULQGH 
NXOODQP×ĂODUG×U� M�]LN WDULKLQGH NODVLN HQVWU�PDQODU×Q ELUoRÿX LoLQ UHSHUWXYDU \�]\×OODUD \D\×ODUDN� KHPHQ 
KHU P�]LN G|QHPLQGH \D]×OP×Ă HVHUOHUH UDVWODQDELOPHNWHGLU� BXQXQOD ELUOLNWH� WURPERQXQ RUNHVWUD\D GLÿHU 
HQVWU�PDQODUGDQ VRQUD HNOHQPLĂ ROPDV× YH \DN×Q ]DPDQD NDGDU VROR HQVWU�PDQ RODUDN J|U�OPHPLĂ ROPDV× 
��� \�]\×O |QFHVLQGHNL P�]LN G|QHPOHULQGH N×V×WO× ELU WURPERQ UHSHUWXYDU× ROXĂPDV×QD QHGHQ ROPXĂWXU� ��� 
\�]\×OD NDGDU WURPERQ UHSHUWXYDU× D] VD\×GD VROR HVHUH VDKLSNHQ� ��� \�]\×OGDQ LWLEDUHQ VROR HQVWU�PDQ 
RODUDN NXOODQ×P×Q×Q DUWPDV×\OD ELUOLNWH EHVWHFLOHU WDUDI×QGDQ EX HQVWU�PDQD oRN VD\×GD HVHU \D]×OP×ĂW×U� 
��� \�]\×O×Q LNLQFL \DU×V×QGD LVH� WURPERQ UHSHUWXYDU×QGD YH WURPERQ WHNQLÿLQGH DĂDÿ×GDNL E|O�POHUGH 
Do×NODQDFDÿ× �]HUH ELU \|Q GHÿLĂLNOLÿL \DĂDQP×ĂW×U� THNQRORMLQLQ JHOLĂLPL LOH ELUOLNWH WURPERQXQ oDO×Ă 
OLPLWOHULQL ]RUOD\DQ EHVWHFLOHU DUWP×Ă YH EX QHGHQOH WURPERQ �]HULQGH X\JXODQDELOHFHN \HQL WHNQLNOHU 
RUWD\D o×NP×ĂW×U� MDNDOHGH ��� \�]\×O×Q LNLQFL \DU×V×QGD \D]×OP×Ă HVHUOHU �]HULQGHQ ´WURPERQ YH VHVµ� 
´PXOWLIRQLN YH PLNURWRQµ� ´WURPERQ YH HOHNWURQLNµ EDĂO×NODU× DOW×QGD ELU LQFHOHPH VXQXODFDNW×U� A\U×FD 
WURPERQ VDQDW GDO×QGD NDUL\HU DUD\DQ LFUDF× YH HÿLWLPFLOHULQ PRGHUQ VROR WURPERQ oDO×ĂPDODU× KDNN×QGD 
GHULQOHPHVLQH ELOJL VDKLEL ROPDODU×Q×Q DYDQWDMODU× GHÿHUOHQGLULOHUHN \HQLOLNoL HVHUOHULQ OLWHUDW�UH� HÿLWLPH 
YH P�]LNDO N�OW�UH RODQ NDWN×ODU× LQFHOHQHFHNWLU�

AQaKtar .elimeler
oağdaş müzik� mikroton� multiIonik� müzik tariKi� trombon
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*iriş
M�]LN WDULKL YH OLWHUDW�U� LQFHOHQGLÿLQGH 
J|U�OPHNWHGLU NL WURPERQ �ÁHPHOL ELU 
HQVWU�PDQ RODUDN NLPL ]DPDQ G|QHPLQ 
SRS�OHU HQVWU�PDQODU× DUDV×QGD \HU 
DO×UNHQ� NLPL ]DPDQ GD NXOODQ×P DODQODU×Q×Q 
GDUDOPDV× VHEHEL\OH XQXWXOPD\D \�] 
WXWDFDN HYUHOHUGHQ JHoPLĂWLU� M�]LN 
WDULKLQLQ LON ]DPDQODU×QGDQ LWLEDUHQ VROR 
HQVWU�PDQ RODUDN NXOODQ×P× V×Q×UO×G×U� 
KLOLVH P�]LÿLQGH NRUR\D GHVWHN DPDF×\OD 
WURPERQD \HU YHULOPLĂWLU� ZDPDQ LoLQGH 
RUNHVWUDODUGD NXOODQ×P× DUWP×Ă� VHV UHQJLQLQ 
]HQJLQOLÿL YH HQVWU�PDQ �]HULQGH \DS×ODQ 
WHNQLN JHOLĂWLUPHOHU LOH ELUOLNWH GH GDKD 
ID]OD DODQGD NXOODQ×OPD\D EDĂODQP×ĂW×U 
�GXQLRQ� ������ 

SROR HQVWU�PDQ RODUDN NXOODQ×P× YH 
WDQ×QPDV× ��� \�]\×O EDĂODU× RODUDN 
ELOLQPHNWHGLU� BX JHOLĂPHQLQ WHPHOLQGH 
\DWDQ XQVXU� HQVWU�PDQ �]HULQGH GHQHQHQ 
YH JHOLĂWLULOPH\H oDO×Ă×ODQ \HQLOLNoL oDOPD 
WHNQLNOHUL YH WURPERQ OLWHUDW�U�QH 
ND]DQG×U×ODQ \HQL EHVWHOHU YH EHVWHFLOHU 
ROPXĂWXU �KLPEHOO� ������ EQVWU�PDQ×Q 
V×Q×UODU×Q× ]RUOD\DQ \HQL WHNQLNOHU VDGHFH 
LFUDF×Q×Q YH GLQOH\LFLQLQ LOJLVLQL oHNPHNOH 
NDOPDP×ĂW×U� A\Q× ]DPDQGD� WURPERQ 
NXOODQ×P×Q×Q \DOQ×]FD RUNHVWUD YH\D oHĂLWOL 
RGD P�]LÿL WRSOXOXNODU× LOH V×Q×UO× NDOPD\×S 
VROR HQVWU�PDQ RODUDN NXOODQ×OPDV× YH 
WDQ×QPDV×Q×Q GD WHPHOOHULQL DWP×ĂW×U� 

<HQL ELU \�]\×O EDĂODG×ÿ×QGD P�]LN GH \HQL 
\�]\×O×QD JLUPLĂ VD\×OPDNWDG×U� D�Q\D 

https://dergipark.org.tr/tr/pub/rastmd/issue/72289/1146822
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�]HULQGHNL W�P JHOLĂPHOHU YH GHÿLĂLPOHU LOH 
ELUOLNWH VDQDW DODQ×QGD GD GHÿLĂLP NDo×Q×OPD] 
ROPXĂWXU�

��� \�]\×O×Q LON J�QOHUL� VDYDĂODU×Q� 
NDUDEDVDQODU×Q KDEHUFLVL ROGXÿX JLEL� 
D\Q× ]DPDQGD GD WHNQRORML KDULNDODU×Q×Q� 
PHG\D J�F�Q�Q� LQVDQODU DUDV× \DN×Q 
LOLĂNLOHULQ� X]D\D DW×ODFDN DG×PODU×Q YH 
VLQHUML GHGLÿLPL]� LNL J�F�Q GDKD �VW�Q 
ELU J�o LoLQ ELUOHĂPHVLQLQ WRKXPODU×Q× 
ÀOL]OHQGLULU� dDÿODU ER\X JHOLĂPLĂ YH 
DUW×N HYULPLQL WDPDPODP×Ă P�]LÿLQ 
\HULQH \HQL oDÿ×Q GLOLQL NRQXĂDQ� \HQL 
P�]LN ROXĂPDO×G×U� <HQL P�]LN \HQL oDÿ× 
\DQV×WDQ� RQXQ GHÿHUOHULQL NHQGL VDQDW 
GDO×QGD GX\XUDQ� \HQL oDÿD \DN×ĂDQ P�]LN 
ROPDO×G×U �İO\DVRÿOX� ����� �����

��� \�]\×O LOH ELUOLNWH LFUDF×ODU LoLQ 
\HQLOLNoL P�]LN DQOD\×Ă×QGD ELOGLÿLPL] YH 
WDQ×G×ÿ×P×] oDOPD WHNQLNOHUL \HULQH IDUN 
\DUDWDQ GHQHQPHPLĂ YH VRQXFXQ ĂDĂ×UW×F× 
ROGXÿX WHNQLNOHU GHQHQPH\H EDĂODQP×ĂW×U 
�HHUEHUW� ������ BHVWHFLOHU IDUNO× W×Q× YH VHV 
DUD\×ĂODU×Q×� \HQL WHNQLNOHU� LODYH HNLSPDQODU 
YH WHNQRORMLGHQ \DUDUODQDUDN EHVWHOHULQH 
\DQV×WP×ĂODUG×U� İFUDF×ODU LVH P�]LN �]HULQGH 
\DĂDQDQ EX JHOLĂPHOHU LOH ELUOLNWH \HQL EDN×Ă 
Do×ODU× JHOLĂWLUHUHN GLQOH\LFL\H LOJL oHNLFL YH 
IDUNO× W�UGH P�]LNOHU VXQPD\D EDĂODP×ĂODUG×U� 
TURPERQ� W�P EX JHOLĂPHOHU LOH ELUOLNWH GDKD 
ID]OD LOJL J|UHQ� GDKD oRN PHUDN HGLOHQ YH VROR 
UHSHUWXYDU× ]HQJLQOHĂHQ ELU HQVWU�PDQ KDOLQH 
JHOPLĂWLU� KODVLN� MD]]� EOXHV JLEL W�UOHULQ 
WHNQLN YH P�]LNDO RODUDN KDUPDQODQG×ÿ× \HQL 
EHVWHOHUOH� WURPERQXQXQ NXOODQ×P DODQODU× 
]HQJLQOHĂPLĂ� P�]LN WDULKLQGHNL \HUL ROXPOX 
DQODPGD JHOLĂLP J|VWHUPLĂWLU�

Araştırma 3rRElemi 
BX DUDĂW×UPD� ��� \�]\×OGD EHOLUOL |Oo�WOHU 
oHUoHYHVLQGH WURPERQGD IDUNO× WHNQLNOHULQ 
JHOLĂLPLQLQ VLVWHPDWLN RODUDN LQFHOHQPHVL 
VRQXFXQGD QDV×O ELU WUHQGLQ ROXĂWXÿX 
SUREOHPLQH RGDNODQP×ĂW×U� ´THNQLNOHULQ 
JHOLĂPHVL� WURPERQXQ P�]LN WDULKLQGH 
GHÿLĂHQ URO�Q�Q \DQ× V×UD |]HOOLNOH HQ |QGH 
JHOHQ LFUDF× YH EHVWHFLOHULQ GH WURPERQD 
\DNODĂ×PODU×QGD GHÿLĂLNOLN \DUDWP×Ă P×G×U"µ 

A\U×FD ́ WURPERQXQ SHUIRUPDQV YH JHOHFHNWHNL 
NXOODQ×P×QGDNL URO� �]HULQGH \HQLOLNoL 
WDU]GD \D]×OP×Ă HVHUOHULQ YH NXOODQ×ODQ IDUNO× 
WHNQLNOHULQ HWNLOHUL QHOHUGLU"µ VRUXODU×QD 
\DQ×W DUDQPDNWDG×U�

<|Qtem
BX DUDĂW×UPD� ��� \�]\×O YH VRQUDV× WURPERQ 
WDULKL YH EX G|QHPGH \D]×OP×Ă \HQLOLNoL 
WDU]GDNL HVHUOHU �]HULQGHQ IDUNO× YH DO×Ă×OP×Ă×Q 
G×Ă×QGDNL WURPERQ WHNQLNOHUL KDNN×QGD 
GRN�PDQ LQFHOHPHVL \DS×ODQ YH YHULOHULQ EX 
\|QWHPOH WRSODQG×ÿ× QLWHO ELU DUDĂW×UPDG×U 
�B�\�N|]W�UN� YG�� ������  TURPERQ 
WDULKL� oDÿGDĂ G|QHP WURPERQ HVHUOHUL YH 
DYDQJDUW WURPERQ WHNQLNOHULQLQ LQFHOHQGLÿL 
DODQ\D]×Q WDUDPDV× \DS×ODUDN EHQ]HU 
DUDĂW×UPDODUD YH ND\QDNODUD XODĂ×OP×ĂW×U� 
DRN�PDQODU×Q J�YHQLOLUOLÿL NRQWURO HGLOPLĂ 
YH V×Q×ÁDQG×U×OP×ĂW×U� AUDĂW×UPDQ×Q LĂOHYVHO 
DPDoODU×QD X\JXQ RODQ EHOJHOHUH \HU 
YHULOPLĂWLU� ��� \�]\×O×Q LNLQFL \DU×V×QGDQ 
LWLEDUHQ NXOODQ×ODQ \HQLOLNoL WHNQLNOHULQ 
DUDĂW×U×OPDV× GRN�PDQ� QRWD YH J|UVHOOHU LOH 
HOGH HGLOPLĂWLU� BX EHOJHOHU NDUĂ×ODĂW×U×ODUDN 
\RUXPODQP×ĂW×U�

%XlJXlar
TURPERQGD ��� \�]\×O LOH ELUOLNWH JHOLĂHQ 
DYDQJDUW P�]LN \D]×P× YH WHNQLNOHULQLQ 
LQFHOHQPHVL VRQXFXQGD� NRQX LOH EDÿODQW×O× 
oHĂLWOL ND\QDNODU EXOXQPXĂWXU� BX ND\QDNODU×Q 
NDUĂ×ODĂW×U×OPDV× V×UDV×QGD PDNDOH\H NRQX 
RODQ WURPERQXQ JHoPLĂ G|QHP P�]LN 
WDULKLQH J|UH J�Q�P�]GH SRS�ODULWHVLQLQ 
DUWW×ÿ× \|Q�QGH EXOJXODUD XODĂ×OP×ĂW×U� 
BX EXOJXODU oHUoHYHVLQGH oDÿGDĂ G|QHP 
WURPERQ HVHUOHUL DUDV×QGD EHOLUOHQHQ |QHPOL 
EHVWHOHU �]HULQGHQ \HQL WHNQLNOHU YH EX 
WHNQLNOHULQ NDWN×ODU× WDUW×Ă×OP×ĂW×U� EOGH HGLOHQ 
W�P EX EXOJXODU VRQXFXQGD� JHOLĂPHOHULQ 
KHP LFUDF×ODU KHP GH EHVWHFLOHU Do×V×QGDQ 
ROXPOX ELU GHÿLĂLP YH JHOLĂLPH VHEHS ROGXÿX 
J|]OHPOHQPLĂWLU�

<eQilikoi 7rRmERQ 7ariKi
TURPERQ LoLQ \HQLOLNoL VROR HGHEL\DW WDULKLQLQ 
L]LQL V�UPHN LoLQ |QFHOLNOH BDW× VDQDW 
P�]LÿLQGHNL DYDQJDUW KDUHNHWL ELU E�W�Q 
RODUDN LQFHOHPHPL] JHUHNPHNWHGLU� ́ AYDQJDUW 
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�DYDQW�JDUGH�� GRÿUXGDQ )UDQV×]FD·GDQ 
oHYULOPLĂWLU� ´LOHUL G�]H\ NRUXPDµ DQODP×QD 
JHOLU� \HQLOLNoL YH GHQH\VHO RODQ LQVDQ YH 
HVHUOHULQ KDUHNHWLGLU �&RWWLQJWRQ� ����� ���µ� 
<HQLOLNoL VDQDW KDUHNHWOHUL� VDQDW DUDF×O×ÿ×\OD 
WRSOXPXQ DO×ĂW×ÿ× G�]HQH NDUĂ× RODUDN� 
OLPLWOHUL YH EHNOHQWLOHUL ]RUODU� TURPERQ LoLQ 
EX \HQLOLNoL DQOD\×Ă EXJ�Q KDOD JHOLĂPHNWH 
ROVD GD LON DG×PODU× ��� \�]\×O EDĂODU×QD NDGDU 
GD\DQPDNWDG×U�

����·ODUGDQ EDĂOD\×S ����·OHUH GRÿUX JHOLĂHQ 
WURPERQ OLWHUDW�U�QGH� EHVWHOHUGH E�\�N 
ELU DUW×Ă J|U�OPH\H EDĂODQP×ĂW×U� +indemitK� 
0c.a\� &reston YH GLÿHU SHN oRN EHVWHFLQLQ 
\DS×WODU× DQD DN×P NODVLN P�]LN G�Q\DV×QD 
JLUPH\L EDĂDUP×ĂW×U �KLPEHOO� ������ ��� 
\�]\×O PRGHUQ P�]LÿLQLQ ĂHNLOOHQPHVLQGHNL HQ 
|QHPOL EHVWHFLOHUGHQ ELUL RODQ SKRVWDNRYLFK� 
EHVWHOHULQGH JLGHUHN GDKD ID]OD WURPERQ 
NXOODQPD\D EDĂODP×ĂW×U� AOWR WURPERQXQ GD 
NODVLN RUNHVWUD YH VROR HVHUOHUGH \HQLGHQ 
NXOODQ×OPD\D EDĂODG×ÿ× J|U�OPHNWHGLU 
�DHPSVWHU� ����� ���� BX HVHUOHULQ W�P�� 
WURPERQ OLWHUDW�U�Q�Q JHOLĂPHVLQGH VRQ 
GHUHFH |QHPOL NDWN× VDÿODPDNOD ELUOLNWH� 
QHR�NODVLN YH\D QHR�URPDQWLN oHYUHOHUGH 
HQVWU�PDQ×Q GRÿDV×Q×Q |QH o×NPDV×Q× 
VDÿODP×ĂW×U�

����·GHQ EDĂOD\DUDN� EHNOHQHQ NOLĂH 
HVHUOHUGHQ IDUNO× RODUDN� V×Q×UODU× ]RUOD\DQ 
ELU WURPERQ oDO×ĂPDV×Q×Q ELU |UQHÿL /eonard 
%ernstein·×Q ´(leg\ Ior 0iSS\µ DGO× HVHULGLU� 
TURPERQ oDOPDGDQ D\U× |]HO WHDWUDO WDOLPDWODU 
LoHUHQ LON WURPERQ EHVWHVLGLU� BHUQVWHLQ� 
LFUDF×Q×Q ELU D\Dÿ×Q× G|UWO�N YXUXĂODUOD \HUH 
YXUDUDN NHQGLVLQH HĂOLN HWPHVLQL LVWHU� BX 
HĂOLNVL] HVHU� NODVLN YXUJXODU× JHOHQHNVHO FD] 
P�]LÿL LOH KDUPDQODUNHQ D\Q× ]DPDQGD NODVLN 
WURPERQ VRORVXQXQ QDV×O ROPDV× JHUHNWLÿL LOH 
LOJLOL ÀNLUOHULQ GH GHÿLĂPHVLQL VDÿODPDNWDG×U� 
BX HVHULQ \D]×OPDV×QGDQ EX \DQD� WURPERQ 
LoLQ WHDWUDO XQVXUODU LoHUHQ ���·GHQ ID]OD 
HVHU \D]×OP×ĂW×U �DXNH� ����� ����

����·\H GRÿUX LOHUOHUNHQ� APHULNDQ \HQLOLNoL 
KDUHNHWLQLQ |QGH JHOHQ LVLPOHULQGHQ ELUL RODQ 
JRKQ &DJH·GHQ JHUoHN ELU \HQLOLNoL WURPERQ 
HVHULQLQ QDV×O J|U�QHELOHFHÿLQH GDLU ELU 
|UQHN JHOPLĂWLU� ´6olo Ior 6liding 7rombone 

Irom tKe &oncert Ior 3iano and 2rcKestraµ 
DGO× oDO×ĂPDV×� VWDQGDUW QRWDV\RQ NDYUDP×QD 
YH P�]LÿL QH\LQ ROXĂWXUGXÿXQD GDLU DOJ×ODUD 
WDP ELU PH\GDQ RNXPD ĂHNOLQGHGLU �&DJH� 
������ JoKn &age 6olo Ior 6liding 7rombon 
HVHUL GHQH\VHO YH \HQLOLNoL EHVWHFLOHULQ 
WURPERQ LoLQ FLGGL UHSHUWXYDU oDO×ĂPDODU× 
\DSPDODU×Q×Q YH \HQL HVHUOHU \D]PDODU×Q×Q 
NDS×ODU×Q× DoP×ĂW×U� ����·GHQ LWLEDUHQ� 
JLGHUHN GDKD ID]OD \HQLOLNoL YH SRVW�PRGHUQ 
EHVWHFL WURPERQ LoLQ VROR HVHUOHU \D]PD\D 
GHYDP HWPLĂOHUGLU� BX G|QHPGH \D]×ODQ 
ELU VRQUDNL E�\�N HVHU /uciano %erio·\D 
6tuart 'emSster WDUDI×QGDQ VLSDULĂ HGLOHQ 
´6eTuenza 9µ DGO× HVHUGLU� BX HVHU \DOQ×]FD 
DYDQJDUW WURPERQ OLWHUDW�U�Q�Q GHÿLO� W�P 
WURPERQ OLWHUDW�U�Q�Q EDĂ WDF× RODFDN W�UGH 
ELU HVHU RODUDN NDEXO HGLOPLĂWLU �GXLRQ� 
����� ���� BX oDO×ĂPDQ×Q EDĂDU×V×� \HQLOLNoL 
KDUHNHWLQ V×Q×UODU× ]RUOD\DQ GDKD ID]OD 
HVHU \D]×OPDV×Q× YH HQVWU�PDQ×Q WHNQLN YH 
NDYUDPVDO V×Q×UODU×Q×Q ]RUOD\DUDN OLWHUDW�U�Q 
E�\�PHVLQL VDÿODP×ĂW×U� TURPERQ LoLQ PHYFXW 
RODQ ELUoRN \HQL WHNQLÿLQ NXOODQ×OPDV×� 
DYDQJDUW OLWHUDW�UGHNL EX E�\�PHQLQ 
JHUoHNOHĂPHVLQGHNL HQ |QHPOL QHGHQLQGHQ 
ELUL RODUDN J|U�OPHNWHGLU� BX WHNQLNOHU ĂX 
ĂHNLOGH V×UDODQDELOLU DQFDN EXQODUOD V×Q×UO× 
GHÿLOGLU� VHV KDUHNHWOHUL YH PXOWLIRQLNOHU� 
oDODUNHQ VHVOL KDUÁHULQ YH �QV�]OHULQ 
NXOODQ×P×� JHQLĂOHWLOPLĂ JOLVVDQGRODU� 
PLNURWRQODU� JHQLĂOHWLOPLĂ YLEUDWR YH WULO 
VWLOOHUL� NXOLV YH NDODN GHPRQWDM×� YXUPDO× 
HIHNWOHU� VHVVL] NXOODQ×P� HOHNWURQLN YH 
WHDWUDO \|QOHU �DHPSVWHU� ����� ����

����·OHU YH ����·OHU ER\XQFD� \HQLOLNoL 
WURPERQ OLWHUDW�U� E�\�PH\H GHYDP 
HWPLĂWLU �KLPEHOO� ������ A\U×FD VROR NODVLN 
UHSHUWXDUGD X]PDQODĂP×Ă� G�Q\DQ×Q LON 
YLUW�|] WURPERQFXVX &Kristian /indberg 
����·OL \×OODUGD WDQ×QPD\D EDĂODP×ĂW×U� 
/indberg� ,annis ;enakis� -an 6andström JLEL 
EHVWHFLOHU LOH ELUOLNWH oDO×ĂDUDN UHSHUWXYDUD 
ELUoRN HVHU ND]DQG×UP×ĂW×U �&RWWLQJWRQ� ����� 
���� BX HVHUOHU� WURPERQ LFUDF×ODU×Q×Q DUWDQ 
WHNQLN \HWHQHNOHULQLQ \DQ× V×UD ��� \�]\×O 
EHVWHFLOHULQLQ HOLQGHNL \HQL WHNQRORMLOHUL 
NXOODQPDODU×QD GD RODQDN VDÿODP×ĂW×U�
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����·OHUH JHOLQGLÿLQGH LVH WHNQRORML� 
HOHNWURQLN JLEL NDYUDPODU \HQL EHVWHOHUGH 
GHQHQPH\H EDĂODP×ĂW×U� BX HVHUOHU DUDV×QGDNL 
HQ |QHPOL |UQHNOHUGHQ ELULVL� ���� \×O×QGD� 
LON VHVOHQGLULOLĂL HROODQGD·O× WURPERQFX 
J|UJHQ YDQ RLMHQ WDUDI×QGDQ \DS×ODQ YH \LQH 
D\Q× WURPERQ VDQDWo×V× LoLQ EHVWHFL )lorian 
0agnus 0aier WDUDI×QGDQ \D]×ODQ ́ 6liSstream 
Ior trombone solo and looS stationµ DGO× 
HVHUGLU� EVHU VROR WURPERQ YH T�UNoH NDUĂ×O×ÿ× 
G|QJ� LVWDV\RQX RODUDN DGODQG×U×ODELOHFHN 
ELU oHĂLW oRN VHVOL ND\×W FLKD]× LOH ELUOLNWH 
VHVOHQGLULOPHNWHGLU� BX HVHU� oRN VHVOLOLN� 
oDOPD V×UDV×QGD VHVOL KDUI NXOODQ×P×� 
Dÿ×]O×ÿ×Q o×NDU×O×S HQVWU�PDQD YXUDUDN 
Dÿ×]O×N �]HULQGH PHWDOLN ELU VHV o×NDUPD� 
D\Q× ]DPDQGD SRS�OHU P�]LN DUPRQLOHULQL 
YH FD] ULWPLN ÀJ�UOHULQL ELUOHĂWLUPH JLEL 
ELUoRN WHNQLN EHFHUL LoHUPHNWHGLU� D|QJ� 
LVWDV\RQX WHNQRORMLVL� WURPERQXQ \HQLOLNoL 
UHSHUWXDU×Q×Q JHOLĂWLULOPHVLQGH URO R\QDPD\D 
GHYDP HGHFHN RODQ LOHUOHPHOHUGHQ VDGHFH 
ELU WDQHVLGLU�

7rRmERQ 7ekQiÿiQiQ *elişimi
TURPERQXQ NHQGL EDĂ×QD ELU VROR HQVWU�PDQ 
RODUDN WDQ×QPD\D� RUNHVWUD YH RGD P�]LÿL 
HVHUOHULQGH \HU DOPD\D EDĂODPDV× ��� 
\�]\×OGD JHUoHNOHĂPLĂWLU� gQFHNL \×OODUGD 
\D]×OP×Ă HVHUOHU ROVD GD VROR HQVWU�PDQ 
RODUDN NXOODQ×P×Q×Q DUWPDV× YH GDKD SRS�OHU 
KDOH JHOPHVL ��� \�]\×O× EXOPXĂWXU� ��� ��� YH 
��� \�]\×OODUGD WURPERQD GDKD oRN RUNHVWUD 
HVHUOHULQGH URO YHULOPLĂ� L]ROH |UQHNOHUL 
G×Ă×QGD ��� \�]\×OD N×\DVOD D] VD\×GD VROR HVHU 
�UHWLOHQ ELU HQVWU�PDQ RODUDN \HU DOP×ĂW×U� 
��� \�]\×O×Q EDĂODU×QGD NRQVHUYDWXYDU 
HÿLWLP VLVWHPLQLQ \�NVHOLĂL P�]LV\HQOHULQ 
HÿLWLPOHULQGH GDKD L\L \HUOHUH JHOPHOHULQL 
VDÿODP×ĂW×U� MH]XQODU LoLQ PHYFXW VROR VROLVW 
SR]LV\RQODU× ROPDPDV×QD YH EX NDUL\HUGH oRN 
D] VD\×GD EDĂDU×O× oDO×F× ROPDV×QD UDÿPHQ� 
EDN×U HQVWU�PDQ oDODQ |ÿUHQFLOHU SRWDQVL\HO 
ELUHU VROLVW RODUDN HÿLWLOPLĂWLU �:HEE� 
����� ����� O G|QHPOHUGH |ÿUHQFLOHULQ HQ 
E�\�N WXWNXVX� oRN SUHVWLMOL ELU URO RODUDN 
J|U�OHQ DVNHUL EDQGRGD NDUL\HU \DSPDNW×U� 
OUNHVWUD NDUL\HUL LVH LNLQFLO ELU KHGHI RODUDN 
J|U�OPHNWHGLU� EÿLWLP DQODP×QGD LON DG×P 
����· WH 3DULV KRQVHUYDWXYDU×Q×Q NXUXOPDV× 

LOH JHUoHNOHĂPLĂWLU DQFDN WURPERQ GHUVOHULQLQ 
EDĂODPDV× ����·ODU× EXOPXĂWXU� TURPERQ 
oDO×ĂPDODU×Q EDĂODPDV×QGDQ N×VD ELU V�UH 
VRQUD GLÿHU �ONHOHU GH 3DULV KRQVHUYDWXYDU×Q×Q 
D\DN L]OHULQL WDNLS HWPLĂOHUGLU�

TURPERQ WHNQLÿLQGHNL LOHUOHPHOHULQ ELU 
GLÿHU |QHPOL VHEHEL GH HQVWU�PDQWDO 
PHWRW NLWDSODU×Q×Q WDQ×W×OPDV× YH V×NO×NOD 
NXOODQ×OPD\D EDĂODQPDV×G×U� O G|QHPGH HQ 
L\L ELOLQHQ PHWRW Jean�%aStiste $rban·×Q 
.ornet 0etodu LGL� 9DOÁL ELU HQVWU�PDQ 
LoLQ WDVDUODQP×Ă ROPDV×QD UDÿPHQ� WHNQLN 
XVWDO×NODU×Q× JHOLĂWLUPH DUD\×Ă×QGD RODQ 
WURPERQFXODU DUDV×QGD ROGXNoD SRS�OHU 
ROPXĂWXU �HHUEHUW� ����� ����� BXJ�Q KDOD 
NXOODQ×OPD\D GHYDP HWPHNWH YH SRS�OHUOLÿLQL 
NRUXPDNWDG×U� $rban·×Q ����·GDNL |O�P�QGHQ 
VRQUD NRUQHW PHWRGXQXQ WUDQVSR]H HGLOPLĂ YH 
G�]HQOHQPLĂ ELU YHUVL\RQX ´$rban 7rombon 
0etoduµ RODUDN \D\×QODQP×ĂW×U�

MHWRW NLWDSODU×QGD \HULQL DODQ WULOO� Q�DQV 
YH V�VOHPH WHNQLNOHUL GDKD VRQUD FD] JLEL 
GLÿHU W�UOHUH GH GDKLO HGLOPLĂWLU� <LUPLQFL 
\�]\×O×Q EDĂODU×QGD FD] WURPERQFXODU 
UHVPL NRQVHUYDWXYDU VWLOLQL EHQLPVHPH\H 
EDĂODP×ĂODUG×U� 0iII 0ole� /ou 0c*arrit\� -ack 
7eagarden YH 7omm\ 'orse\ JLEL G|QHPLQ 
WDQ×QP×Ă FD] WURPERQFXODU×� HQVWU�PDQWDO 
JHOLĂLP VRQUDV× SLVWRQOX WURPERQ \HULQH NXOLV 
VLVWHPOL WURPERQ NXOODQPD\D EDĂODP×ĂODUG×U� 
BX WLS \HQL JHOLĂPHOHU WURPERQGD IDUNO× 
WHNQLNOHULQ JHOLĂWLULOPHVLQH YH GHQHQPHVLQH 
NDWN× VDÿODP×ĂW×U�

���\\·×Q EDĂODU×QGDNL HQ |QHPOL YLUW�|] 
WURPERQFX RODQ $rtKur 3r\or ����������� 
\XNDU×GD EDKVHGLOHQ GLÿHU WURPERQFXODU JLEL 
ELU FD] P�]LV\HQL GHÿLO \DU× DVNHUL JUXSODUGD 
VROLVW RODUDN J|UHY \DSDQ ELU P�]LV\HQGLU 
�HHUEHUW ����� ����� 3U\RU WURPERQGD 
GDKD |QFH GHQHQPHPLĂ \HQLOLNoL WHNQLNOHUL 
\DSDELOPHVL LOH WDQ×QPD\D EDĂODP×ĂW×U� BX 
WHNQLNOHUL GHQHUNHQ NHQGL XVWDO×ÿ×QGDQ 
|WH� GLÿHU WURPERQFXODUD GD |UQHN ROPDV× 
Do×V×QGDQ GD |QHPOLGLU� 3U\RU·XQ EHVWHOHUL� 
|]HOOLNOH NHQGL YLUW�|] WHNQLÿLQL J|VWHUPHN 
LoLQ \D]×OP×ĂW×U YH R V×UDGD PHYFXW RODQ GLÿHU 
VRORODUGDQ IDUNO× YH \HQLOLNoL WHNQLN EHFHULOHU 
LoHUPHNWHGLU �:ROÀQEDUJHU ����� ���� SROR 
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EHVWHOHULQGH \HU DODQ |]HO WURPERQ WHNQLNOHUL 
DUDV×QGD SHGDO QRWDODU×Q NXOODQ×P×� K×]O× YH 
EDÿO× RNWDY JHoLĂOHUL� oLIW GLO NXOODQ×P× JLEL R 
G|QHPOHUGH oRN SRS�OHU ROPD\DQ WHNQLNOHU 
\HU DOPDNWD YH W�P EHVWHOHUL� VROLVWLQ 
\HWHQHNOHULQL GLQOH\LFLOHUH VHUJLOHPHVL LoLQ 
I×UVDW YHUHFHN ELU NDGDQV LoHUPHNWHGLU� 
3U\RU·XQ EHVWHOHUL YH WURPERQ oDOPD 
WHNQLÿLQH JHWLUGLÿL \HQL ER\XW VD\HVLQGH 
\HS\HQL ELU DQOD\×Ă JHOLĂPH\H EDĂODP×ĂW×U�

��� \�]\×O×Q EDĂODU×QGD P�]LN W�UOHUL 
DUDV×QGD FD]×Q |Q SODQD o×NPDV×QGD EDN×U 
HQVWU�PDQODU×Q� |]HOOLNOH GH WURPERQXQ 
|QHPOL ELU URO� ROPXĂWXU� GHOLĂHQ WHNQLNOHUGH 
FD] WURPERQFXODU×Q×Q |QHPOL NDWN×ODU× 
ROGXÿX EHOLUWLOPHNWHGLU �GUHJRU\� ����� ����  
TURPERQ oDOPD VWLOL GDKD ID]OD |]J�UOHĂPH\H 
EDĂODUNHQ� ĂDUN× V|\OHPH VWLOL OHJDWR oDOPD� 
oHYLN NXOLV WHNQLÿL� JHQLĂ VHV DUDO×NODU×� 
V�UGLQ NXOODQ×P×� LIDGH� WRQ YH GLQDPLNOHU 
JLEL FD] WHNQLNOHUL� \HQLOLNoL YH E�\�\HQ 
WURPERQ WHNQLNOHU DUDV×QGD \HULQL DOP×ĂW×U� 
&D] WHNQLNOHULQLQ EX |QHPOL HWNLVL\OH 
ELUOLNWH� NHQGLOHULQL FD] P�]LV\HQL RODUDN 
J|UPH\HQ WURPERQ VDQDWo×ODU×� ÁXWWHU GLO� 
GXGDN YH NXOLV JOLVVDQGRVX YH NXOLV YLEUDWRVX 
JLEL ELU ]DPDQODU FD]GD NXOODQ×ODQ \HQLOLNoL 
WHNQLNOHUL EHQLPVHPH\H EDĂODP×ĂODUG×U� 
B|\OHFH EX WHNQLNOHU NODVLN EDW× P�]LÿLQH 
GH GDKLO HGLOPLĂWLU� <�]\×O×Q EDĂ×QGD FD] 
WHNQLNOHULQLQ NODVLN HVHUOHUGH NXOODQ×P× 
J|U�OPHVLQH UDÿPHQ� |]HOOLNOH İNLQFL D�Q\D 
SDYDĂ× VRQUDV× \HQLOLNoL G|QHPGH GDKD GD 
SRS�OHU ROPXĂWXU� &D] YH SRS�OHU P�]LNWH 
NXOODQ×ODQ WHNQLNOHU VD\HVLQGH WURPERQXQ 
SRS�OHUOLÿL DUWDUDN GHYDP HWPLĂ� GDKD ID]OD 
NXOODQ×OPD\D YH WDOHS J|UPH\H EDĂODP×ĂW×U� 
gUQHÿLQ OHJDWR oDOPD WDU]× ��� \�]\×OGDQ |QFH 
GX\XOPDP×Ă YH V�UJ�O� WURPERQXQ LFDG×QGDQ 
|QFH NXOODQ×OPDP×ĂW×U� AQFDN WURPERQXQ 
FD] P�]LNWH NXOODQ×OPDV× LOH ELUOLNWH� ELU 
WURPERQFX L\L ELU WHNQLNOH OHJDWR oDOG×ÿ×QGD� 
VHVLQ NDUDNWHULVWLN RODUDN ĂDUN× V|\OH\HQ LQVDQ 
VHVLQH \DN×Q ROGXÿX V|\OHQLOHELOPHNWHGLU�

��� \�]\×O×Q LNLQFL \DU×V×QGD� WURPERQ 
UHSHUWXYDU×QGD YH LFUD SUDWLNOHULQGH \|Q 
GHÿLĂLNOLÿL \DĂDQP×ĂW×U� THNQRORMLQLQ JHOLĂLPL 
LOH ELUOLNWH WURPERQXQ V×Q×UODU×Q× ]RUOD\DQ 

EHVWHFLOHU YH \HQL W×Q×ODU HOGH HWPH\H oDO×ĂDQ 
LFUDF×ODU RUWD\D o×NP×ĂW×U� SHUEHVW FD] YH 
GRÿDoODPD\D LOJL GX\DQ 3aul 5utKerIord� 
9inko *lobokar YH 6tuart 'emSster JLEL 
WURPERQFXODU IDUNO× VHVOHU �UHWPHN LoLQ \HQL 
WHNQLNOHU JHOLĂWLUPHNOH LOJLOHQPLĂOHUGLU�

��� \�]\×O×Q LNLQFL \DU×V×QGDQ LWLEDUHQ 
JHQHO P�]LN VXQXPXQD HN RODUDN WHDWUDO 
WHNQLNOHUGH JHOLĂPH J|U�OPH\H EDĂODP×ĂW×U� 
gQFHNL \�]\×OODUGD E�\�N ELU N×VP×Q× P�]LÿLQ 
ROXĂWXUGXÿX RSHUDGD ROGXÿX JLEL WL\DWURGD 
GD P�]LÿLQ NXOODQ×P× J|U�OPHNWHGLU� AQFDN 
WL\DWUR DODQ×QGDNL GHÿLĂLPOHU \LUPLQFL 
\�]\×O ER\XQFD \|Q GHÿLĂWLUPLĂWLU� <�]\×O×Q 
EDĂODU×QGDQ LWLEDUHQ WHDWUDOOLN SRS�OHUGL� 
DQFDN WLSLN RODUDN EHVWHFL WDUDI×QGDQ GHÿLO 
LFUDF× WDUDI×QGDQ NXOODQ×OPDNWD\G×� <�]\×O×Q 
LNLQFL \DU×V×QGDQ LWLEDUHQ LVH EHVWHFLOHU 
GH WHDWUDO |ÿHOHULQ \HU DOG×ÿ× EHVWHOHU 
\DSPD\D EDĂODP×ĂODUG×U� TURPERQ P�]LÿLQGH 
WL\DWURQXQ NXOODQ×P×� VDKQH \|QHUJHOHULQLQ 
GDKLO HGLOPHVL YH J|UVHO ELU |ÿH\H VDKLS 
P�]LÿLQ WDQ×W×OPDV× LOH ELUOLNWH \HQL ELU 
G|QHPH JLUPH\H EDĂODP×ĂW×U �&DJH� ����� ���

GHOLĂHQ WURPERQ WHNQLÿLQGH \HQLOLNoL ELU 
WHNQLN GH VHVLQ NXOODQ×OPDV×G×U� BX NXOODQ×P 
WURPERQ HVHULQLQ ELU SDUoDV× RODUDN WHN 
EDĂ×QD VHV YH\D PXOWLIRQLN RODUDN ELOLQHQ 
VHV YH HQVWU�PDQ×Q D\Q× DQGD NXOODQ×P× 
RODUDN WDQ×PODQDELOLU� BLU GLÿHU \HQLOLNoL 
WHNQLN PLNURWRQ RODUDN DGODQG×U×ODQ \DU×P 
WRQGDQ GDKD N�o�N DUDO×NODU×Q P�]LNWH 
NXOODQ×OPDV×G×U� MLNURWRQ� WURPERQXQ NXOLVOL 
ELU HQVWU�PDQ ROPDV× VD\HVLQGH NROD\O×NOD 
X\JXODQDELOPHNWHGLU� M�]LNWH HOHNWURQLÿLQ 
NXOODQ×P× GD |QHPOL JHOLĂPHOHUGHQGLU� <HQL 
ELU DODQ RODUDN P�]LNWH HOHNWURQLÿL NXOODQPDN 
YH RUNHVWUD HQVWU�PDQODU×\OD IDUNO× ĂHNLOOHUGH 
ELUOHĂWLUPHN� ����·OHUGHQ LWLEDUHQ JLGHUHN 
GDKD SRS�OHU KDOH JHOPLĂWLU� GHOLĂPH YH 
\HQLOLNOHU \HQL HVHUOHULQ RUWD\D o×NPDV×Q× 
VDÿODUNHQ D\Q× ]DPDQGD GD WURPERQD RODQ 
LOJL\L DUW×UP×ĂW×U�

7rRmERQ Ye 6es .XllaQımı
��� \�]\×O LOH ELUOLNWH JHOLĂHQ P�]LNDO 
DQOD\×Ă LoHULVLQGH WURPERQ YH VHV NXOODQ×P× 
|QHPOL ELU \HUH VDKLSWLU� TURPERQ LFUDF×ODU× 
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LoLQ WURPERQ LOH ELUOLNWH VHV NXOODQ×P×Q× 
|ÿUHQLUNHQ XVWDODĂPDN ]DPDQ YH D]LP 
JHUHNWLUHELOLU� EWNLOL ELU WHNQLN LoLQ� |QFH 
oDO×QDQ QRWD\× �UHWPHN� DUG×QGDQ V|\OHQHQ 
QRWD LOH oDO×QDQ× ELUOHĂWLUPHN YH VRQ RODUDN GD 
WDP WHUVL ĂHNOLQGH NXOODQPDN JHUHNPHNWHGLU� 
´İFUDF× ELU NH] EXQD DO×ĂW×ÿ×QGD KHU LNL 
QRWD\× D\Q× DQGD �UHWPH\H \|QHOLN JHOLĂPLĂ 
WHNQLNWH XVWDODĂDELOHFHNWLUµ �HHUEHUW� ����� 
���� BD]× HVHUOHUGHNL SHUGHOHU NDG×Q VHVLQLQ 
DUDO×ÿ×QD SHN X\JXQ GHÿLOGLU� BX QHGHQOH 
NDG×Q LFUDF×ODU ED]HQ QRWDV\RQGD \D]×O× RODQ 
RNWDYGDQ ELU RNWDY GDKD \�NVHÿH o×NDUPDN 
JLEL DOWHUQDWLI o|]�POHU EXOPDN ]RUXQGD 
NDODELOPHNWHGLU� BX GXUXPGD DNRU \D]×OG×ÿ× 
JLEL NDO×U� DQFDN W×Q× IDUNO× JHOHELOLU� BX 

QHGHQOH YRNDO E|O�POHUL \D]PDN LoLQ LGHDO 
DUDO×N� oRÿX YRNDO LoLQ XODĂ×ODELOLU ROPDV× YH 
NROD\ VHVOHQGLULOHELOPHVL Do×V×QGDQ WHQRU VHV 
DUDO×ÿ×QGD \D]×O×U �DHPSVWHU� ����� ����

TURPERQ UHSHUWXYDU×QGD VHV YH PXOWLIRQLN 
NXOODQ×P×Q× LoHUHQ ELUoRN HVHU \HU DOPDNWDG×U� 
BXQODU DUDV×QGD -oKn &age·LQ ´6olo Ior 
6liding 7romboneµ ������� /uciano %erio·QXQ 
´6eTuenza 9µ ������� )olke 5abe·QLQ ́ %astaµ 
������� -oKn .enn\·QLQ ´7Ke 6ecret +ouseµ 
������� -an 6andstrom·XQ ���� WDULKOL 
´1o� � 7rombon .onoertosu � 0otosiklet 
.onoertosuµ� +oZard %uss·×Q ´&amel 0usicµ 
������ VD\×ODELOLU�

dDÿGDĂ P�]LN \RUXPODPDODU×\OD XOXVODUDUDV× ELU �QH 
VDKLS� WURPERQFX YH EHVWHFL JRKQ KHQQ\ ����·GH 
BLUPLQJKDP·GD GRÿPXĂWXU� SDQDWo×� D\Q× ]DPDQGD 
FD] YH HUNHQ G|QHP P�]LN LFUD HWPHNWHGLU� BLU 
EHVWHFL RODUDN |]HOOLNOH GDQV YH WL\DWUR JLEL |ÿHOHUL 
P�]LN LOH ELUOHĂWLUPHVL LOH WDQ×QPDNWDG×U� JRKQ KHQQ\ 
ĂX DQGD KHP oDÿGDĂ P�]LÿLQ \RUXPODQPDV×QGD 
X]PDQODĂW×ÿ× LRQGUD·GDNL GXLOGKDOO M�]LN YH DUDPD 
ONXOXQGD KHP GH VDFNEXW YH HUNHQ G|QHP P�]LÿLQ 
\RUXPODQPDV× �]HULQH \RÿXQODĂW×ÿ× KUDOL\HW İVNRo 
M�]LN YH DUDPD ANDGHPLVLQGH SURIHV|U RODUDN 
J|UHYLQL V�UG�UPHNWHGLU �ZHE ���

*|rsel �� TURPERQ VDQDWo×V× YH EHVWHFL JRKQ KHQQ\

-oKn .enn\� ´7Ke 6ecret +ouseµ DGO× HVHULQL 
NDG×Q WURPERQFX (mil\ :Kite·D WURPERQ YH 
NDG×Q VHVL LoLQ ELU SDUoD RODUDN \D]P×ĂW×U� 
BXQXQ QHGHQL� |]HOOLNOH NDG×Q WURPERQFX 
VD\×V×Q×Q \×OODU LoLQGH DUWPDV×� SROLIRQL\L 
LoHUHQ PHYFXW oDÿGDĂ WURPERQ UHSHUWXYDU×Q×Q 

oRÿXQXQ HUNHN VHV DUDO×ÿ×QD \|QHOLN ROPDV× 
YH NDG×Q UHSHUWXYDU×QD GDKD D] HULĂLOHELOLU 
KDOH JHOPHVLGLU� .enn\� NDG×Q WURPERQFXODU 
LoLQ EHQ]HUVL] ELU ĂHNLOGH PHYFXW RODQ YRNDO 
PXOWLIRQLN SHUGHOHU YH W×Q×ODU �UHWPHN 
LVWHGLÿL LoLQ EX HVHUL \D]P×ĂW×U �KHQQ\� ������
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��� \�]\×O×Q HQ �QO� P�]LV\HQOHULQGHQ YH PRGHUQ 
VDQDWODUD LOKDP RODQ HVHUOHUL\OH WDQ×QP×Ă APHULNDO× 
EHVWHFL� ÀOR]RI� P�]LV\HQ JRKQ &DJH ���� \×O×QGD 
NHZ <RUN· GD GRÿPXĂWXU� <DUDW×F× EHVWHOHUL YH 
DO×Ă×OP×Ă×Q G×Ă×QGD ÀNLUOHUL RODQ APHULNDO× DYDQJDUW 
EHVWHFL ��� \�]\×O×Q RUWDODU×QGDNL P�]LÿL GHULQGHQ 
HWNLOHPLĂWLU� &DJH JHOHQHNVHO WDU]×Q G×Ă×QD o×NPDN LoLQ 
EHVWHOHULQGH WH\S� SODN oDODU YH UDG\R LOH GHQHPHOHU 
\DSP×ĂW×U� ����·WH NHZ <RUN·WDNL MXVHXP RI MRGHUQ 
AUW·WD SHUN�V\RQ WRSOXOXÿX LOH YHUGLÿL NRQVHU� RQXQ 
APHULNDQ DYDQJDUW P�]LÿLQLQ OLGHUL RODUDN RUWD\D 
o×N×Ă×Q×Q LON DG×P× ROPXĂWXU �ZHE ���

*|rsel �� APHULNDO× EHVWHFL JRKQ &DJH

����·GH JRKQ &DJH� WURPERQOD \DS×ODELOHFHN 
IDUNO× VHVOHUL DUDĂW×UDQ ELU oDO×ĂPD RODQ 
´&oncert Ior 3iano and 2rcKestra·Q×Qµ ELU 
SDUoDV× RODQ ́ 6olo Ior 0arTuee 7romboneµ DGO× 
HVHUL \D]P×ĂW×U� TURPERQGD �UHWLOHELOHFHN ELU 
GL]L VHV oHĂLWOLOLÿLQL NXOODQG×ÿ×� HQVWU�PDQ×Q 
LoLQH EDÿ×UPDN� NRQXĂPDN YH\D KDYODPDN 
JLEL YRNDO WHNQLNOHUL GDKLO HWWLÿL HVHUGH� 
EHOLUOL SHUGH DUDO×NODU×Q× \D]PDP×ĂW×U� EVHULQ 

\D]×OG×ÿ× \×OODUGD WURPERQD \D]×OP×Ă EX 
QLWHOLNWH oRN D] HVHU ROGXÿXQGDQ� WURPERQ 
LoLQ LON \HQLOLNoL HVHUOHUGHQ ELUL RODUDN NDEXO 
HGLOHELOLU� &DJH EX HVHUL� JHQLĂ WHNQLNOHUH 
DO×Ă×N ROPDV× YH NODVLN HÿLWLPLQ \DQ× V×UD 
DYDQJDUW P�]LN WDU]×Q× �VWOHQHELOHFHN LGHDO 
ELU LFUDF× ROGXÿXQX G�Ă�QG�ÿ� FD] WURPERQFX 
)UDQN RHKDN LoLQ \D]P×ĂW×U �DHPSVWHU� ����� 
����

AYDQJDUW P�]LÿLQ |QGH JHOHQ WHPVLOFLOHUL DUDV×QD \HU 
DODQ� OLULN YH HWNLOH\LFL P�]LNDO QLWHOLNOHUL HOHNWURQLN 
JHOLĂPLĂ WHNQLNOHUOH ELUOHĂWLUPHVL\OH WDQ×QDQ� 
İWDO\DQ DV×OO× RUNHVWUD ĂHÀ� EHVWHFL� DNDGHPLV\HQ 
LXFLDQR BHULR MLODQR
GDNL &RQVHUYDWRULR GLXVHSSH 
9HUGL GH EHVWH YH ĂHÁLN HÿLWLPL DOP×ĂW×U� ���� \×O×QD 
NDGDU AYUXSD
Q×Q |QGH JHOHQ HOHNWURQLN P�]LN 
VW�G\RODU×QGDQ ELUL KDOLQH JHOHQ SWXGLR GL )RQRORJLD 
MXVLFDOH
QLQ NXUXFXODU×QGDQG×U� D�Q\DQ×Q |QGH JHOHQ 
RNXOODU×QGD HÿLWPHQOLN \DSDQ BHULR� |O�P�QH NDGDU 
G�Q\D oDS×QGD ELUoRN |G�OH GH OD\×N J|U�OP�ĂW�U 
�ZHE ���

*|rsel �� İWDO\DQ EHVWHFL YH RUNHVWUD ĂHÀ LXFLDQR BHULR

TURPERQ YH VHV NXOODQ×P×QGD |QHPOL 
HVHUOHUGHQ ELULVL /uciano %erio·QXQ 
´6eTuenza 9µ DGO× HVHULGLU� EVHU \D]×OG×NWDQ 
VRQUD EDĂND WURPERQ WHNQLNOHULQLQ JHOLĂLPLQL 
GH K×]ODQG×UP×Ă� PXOWLIRQLN NXOODQ×P× YH 
QHIHV WHNQLNOHUL LoHUHQ oDO×ĂPDODU×Q DUWPDV×Q× 
VDÿODP×ĂW×U� SHTXHQ]D 9·WH NXOODQ×ODQ 
\HQLOLNoL WHNQLNOHU� NHQGL UHSHUWXYDUODU×QGDNL 
NHĂIHGLOPHPLĂ DODQODU× D\G×QODWP×Ă YH 

SHN oRN NRQXGD |QF� ROPXĂWXU� SHTXHQ]D 
9·WH LON VDW×U G×Ă×QGD YRNDO VHV� oRÿXQOXNOD 
NXOODQ×OP×ĂW×U� A\U×FD VHVLQ ELU SDUoDV× 
RODUDN GDKLO HGLOHQ QHIHV YH ERĂOXNODU GD 
HVHUGH NXOODQ×OPDNWDG×U �SOXFKLQ� ����� ���� 
SHTXHQ]D 9� �QO� SDO\DoR GURFN·XQ KD\DW×Q× 
WHPVLO HWPHN LoLQ \D]×OP×Ă� SROLIRQL� VHV 
YH HQVWU�PDQ×Q ELUOHĂLPL\OH� YLUW�|]O�N� 
WHDWUDOOLN YH PL]DK WHPHO DODQODU×Q×Q HOH 
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DO×QG×ÿ× \HQLOLNoL PRGHO EDÿODP×QGD \D]×OP×Ă 
ELU HVHUGLU� EVHULQ EDĂ×QGDQ VRQXQD NDGDU 
´1eden"µ V|]F�ÿ�� N×VD NXOLV KDUHNHWOHULQGH 
YH B|O�P B·GHNL oRN VHVOL SDVDMODU×Q 
ELUoRÿXQGD GX\XODELOPHNWHGLU� EVHULQ A 
N×VP×QGD LFUDF×GDQ� SDO\DoR GURFN·XQ 
SHUIRUPDQVODU×QGDQ ELULQL FDQODQG×UPDV× 
LVWHQPHNWHGLU� 3HUIRUPDQV V×UDV×QGD SDO\DoR 
GURFN·XQ ELU WURPERQFX ROVD\G× EXQX QDV×O 

JHUoHNOHĂWLUHELOHFHÿL FDQODQG×U×OPDO×G×U�

BHULR� SDUoDGDNL ´:+<µ VHVLQL WHPVLO HWPHN 
LoLQ ¶X�D�L· VHVOL KDUÁHULQL NXOODQP×ĂW×U �EN]� 
āHNLO ��� ÜQO� KDUÁHU� WURPERQ oDODUNHQ 
GLOLQ NRQXPX YH Dÿ×] ERĂOXÿXQXQ ĂHNOL 
GHÿLĂWLULOHUHN� QRWDQ×Q SROLIRQLN RODUDN 
oDO×QPDV× \HULQH QRWD VHVL GHÿLĂWLULOHUHN 
�UHWLOPHNWHGLU�

āekil �� BHULR� STXHQ]D 9 YRNDO VHVOHULQ QRWD �]HULQGH J|VWHULPL

āekil �� X�D�L VHVOHULQLQ QRWD �]HULQGH J|VWHULPL

´:H<µ D\U×FD SLVWRQXQ VHVL NDSDW×ODUDN 
VHVOHQGLULOLU YH \�NVHN VHVOH V|\OHQLU� 
JHQHOOLNOH ¶X�D· VHVOHUL |QH o×NDU �EN]� āHNLO 
��� SHTXHQ]D 9·WH VDGHFH SHUIRUPDQV YH 
WHDWUDOOLN GHÿLO� D\Q× ]DPDQGD EHGHQ YH 
HQVWU�PDQ ELUOHĂLPLQLQ GH |QH o×NW×ÿ×Q× 
V|\OHQHELOLU� HVHUGHNL P�]LNDO DOJ×� HVDVHQ 
VHV YH HQVWU�PDQ×Q ELUOHĂPHVL \ROX\OD 

HOGH HGLOPHNWHGLU� EVHUGH V�UHNOL RODUDN 
JHOHQ QHGHQ VRUXVX LOH LOJLOL IDUNO× J|U�ĂOHU 
PHYFXWWXU� BD]× J|U�ĂOHUH J|UH SDO\DoR 
GURFN·XQ |O�P�QH DW×I RODUDN QHGHQ 
VRUXVXQXQ VRUXOGXÿX G�Ă�Q�O�UNHQ� ED]× 
J|U�ĂOHUH J|UH GH J|U�Q�ĂWH WDUW×ĂPDO× EX 
DYDQJDUW HVHUH QHGHQ ELU VDQDW HVHUL RODUDN 
VD\J× GX\XOVXQ VRUXVXQX WHPVLO HWWLÿLGLU�
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EVHUGH \HU DODQ P�]LV\HQ YH HQVWU�PDQ 
DUDV×QGDNL EX \DN×Q LOLĂNL� SHTXHQ]D 9·QLQ 
\DOQ×]FD ELU HQVWU�PDQ RODUDN WURPERQXQ 
P�]LNDO ELU SRUWUHVLQL VXQPDNOD NDOPD\×S� 
D\Q× ]DPDQGD ELU VROLVW RODUDN WURPERQFXQXQ 
GD P�]LNDO SRUWUHVLQL VXQPD\× DPDoODG×ÿ× 
YDUVD\×P×Q× GHVWHNOHPHNWHGLU �HDQVHQ� ����� 
��� EVHU� oDÿGDĂ WURPERQ UHSHUWXYDU×QGD 
WURPERQ YH VHVLQ ELUOHĂWLULOHUHN NXOODQ×OG×ÿ× 
|QHPOL HVHUOHUGHQ ELUL RODUDN NDEXO 
HGLOPHNWHGLU�

MXltiIRQik Ye MikrRtRQ .XllaQımı
MXOWLIRQLN YH PLNURWRQ NXOODQ×P× ��� 
<�]\×O×Q LNLQFL \DU×V×QGDQ LWLEDUHQ� WURPERQ 
LoLQ \D]×ODQ HVHUOHUGH V×NO×NOD NDUĂ×ODĂ×ODQ 
LNL WHNQLN KDOLQH JHOPLĂWLU� BHVWHFLOHU� 
WURPERQXQ WHNQLN EHFHUL \HOSD]HVLQL 
WDQ×G×NoD YH NHĂIHWWLNoH P�]LNOHULQGH GDKD 
ID]OD \HU YHUPH\H YH \HQL P�]LN DQOD\×Ă×\OD 
ELUOLNWH JHOLĂHQ IDUNO× WHNQLNOHUL GH WURPERQ 
LoLQ \D]G×NODU× HVHUOHULQGH NXOODQPD\D 
EDĂODP×ĂODUG×U� BXQODUGD LNLVL GH PLNURWRQ YH 
PXOWLIRQLN NDYUDPODU×G×U�

M�]LNWH \DU×P WRQGDQ GDKD N�o�N 
DUDO×NODU PLNUR RODUDN DGODQG×U×OPDNWDG×U 
�ASHO� ����� ����� AO×Ă×ODJHOPLĂ RODQ ELU 
RNWDY LoLQGH \HU DODQ RQ LNL VHV DUDO×ÿ× 
PLNURWRQODU×Q NXOODQ×OPDV×\OD ELUOLNWH 
JHQLĂOHWLOHELOPHNWHGLU� ����·OL \×OODUGDQ 
LWLEDUHQ WURPERQ OLWDUDW�U�QGH oRN \D\J×Q 
ROPDPDNOD ELUOLNWH PLNURWRQ NXOODQ×P× 
EDĂODP×ĂW×U� EVDV×QGD WURPERQ LoLQ PLNURWRQ 
NXOODQ×P×� NXOLVOL ELU HQVWU�PDQ ROPDV× YH 
VHV DUDO×NODU× LOH NXOLV �]HULQGH UDKDWO×NOD 
R\QDQDELOL\RU ROPDV×QGDQ GROD\× ĂDĂ×UW×F× 
GHÿLOGLU� THNQLN RODUDN NXOLVLQ YDUO×ÿ× PLNURIRQ 
GHGLÿLPL] DO×Ă×ODJHOPLĂ VHV DUDO×NODU×Q×Q 
G×Ă×QGD NDODQ VHVOHUL WURPERQ LoLQ P�PN�Q 
N×OPDNWDG×U� MLNURWRQDO P�]LN� EDW×O× 
EHVWHFL� P�]LV\HQ YH GLQOH\LFL\H P�]LNDO WRQ 
VLVWHPLQLQ RODQDNODU×Q× YH LPNDQV×]O×NODU×Q× 
GX\PD RODQDÿ× YHUPHNWH YH RQ LNL WRQOX 
VLVWHPH EDN×Ă× GHÿLĂWLUPHNWHGLU�

<LUPLQFL \�]\×O×Q LNLQFL \DU×V×QGD EHVWHFLOHU 
P�]LNOHULQGH PLNURWRQODUD GDKD ID]OD 
LOJL J|VWHUGLOHU� EUNHQ NXOODQ×PD UDÿPHQ� 
SRS�OHUOLÿLQL NDQ×WODPDP×Ă ELU WHNQLN 

RODUDN ELOLQPHNWHGLU� TURPERQGD NXOLV 
NXOODQ×P× LOH ELUOLNWH NURPDWLN GL]LQLQ 
ELU SDUoDV× RODUDN NXOODQ×ODQ PLNURWRQODU 
HQVWU�PDQ×Q À]LNL |]HOOLÿL VD\HVLQGH 
UDKDWO×NOD NXOODQ×ODELOPHNWHGLU� ´GHOHQHNVHO 
SHUGHGHNL YDU\DV\RQODU GDKD |QFH YLEUDWR 
YH JOLVVDQGR JLEL GLÿHU WHNQLNOHULQ ELU SDUoDV× 
RODUDN NXOODQ×OP×Ă ROVD GD NXOLV NXOODQ×P×Q×Q 
HVQHNOLÿL VD\HVLQGH� VDQDWo×\D NXOLVGHNL 
SR]LV\RQODU×Q JHOHQHNVHO NRQXPODU×Q×Q 
DUDV×QGD EDĂND NRQXPODUGD GD NXOODQPD 
RODQDÿ× YHUPHNWHGLUµ �DHPSVWHU� ����� ����

5obert (rickson� ����·GD PLNURWRQODU×Q 
NXOODQ×P×Q× LoHUHQ ELU oDO×ĂPD RODQ *eneral 
6SeecK·L \D]P×ĂW×U� BHVWHFL ,annis ;enakis·LQ 
3Klegra ������ DGO× oDO×ĂPDV×QGD PLNURWRQODU 
|Q SODQGDG×U� BXQXQ QHGHQL� QRWDODU YH 
NXOLV SR]LV\RQODU× DUDV×QGD NXOODQ×ODQ 
JOLVVDQGRODUG×U� TRSOXOXN LoLQ \D]×OP×Ă EX 
HVHU� LFUDF×ODUGDQ XVWDO×N JHUHNWLUHFHN ELU 
YLUW�|]O�N WDOHS HWPHNWHGLU�  <LQH PLNURWRQ 
NXOODQ×ODQ HVHUOHUGHQ ELULVL ´3eter (otvos·un 
,ntervalles ,nterieursµ ������ DGO× HVHULGLU� 
BHVWHFL� ELOLQHQ \DU×P SHUGH DUDO×NODU× 
DUDV×QGD �o VHV GDKD NXOODQP×ĂW×U �SOXFKLQ� 
����� ����

-oKn &age PLNURWRQDO VLVWHPL P�]LÿLQGH 
NXOODQDQ ELU GLÿHU EHVWHFLGLU� BHVWHOHULQGH 
|]HOOLNOH oRN N�o�N DUDO×NODUOD PLNURWRQDO 
P�]LN \D]PDNWDG×U� DDKD Do×N DQODWPDN 
JHUHNLUVH &DJH· LQ KHU ELU \DU×P SHUGHOLN VHV 
DUDO×ÿ×Q× � DG×PD E|OG�ÿ�Q� V|\OH\HELOLUL]� 
g]HOOLNOH WURPERQXQ NXOLV PHNDQL]PDV× 
VD\HVLQGH PLNURWRQ NXOODQ×P×Q×Q QHW YH 
LVWHQLOHQ ĂHNLOGH \DS×ODELOL\RU ROPDV×QGDQ 
GROD\× &DJH WURPERQ LoLQ \D]G×ÿ× EHVWHOHULQGH 
EX WHNQLÿL NXOODQP×ĂW×U� āHNLO �¶WH &DJH·LQ 
PLNURWRQ \D]×P |UQHÿL J|U�OPHNWHGLU� 
BX |UQHNWH J|U�OG�ÿ� JLEL QRWD �]HULQGH 
\XNDU×GDQ DĂDÿ× YH\D DĂDÿ×GDQ \XNDU× RNODU 
VHVLQ KDUHNHWLQL J|VWHUPHNWHGLU� TURPERQ 
G×Ă×QGDNL GLÿHU �ÁHPHOL HQVWU�PDQODU LoLQ 
\|Q WDOLPDW× NXOODQPD\DQ &DJH� WURPERQ 
PHNDQL]PDV×Q×Q |]HOOLNOH JOLVVDQGR oDOPD\D 
oRN X\JXQ ROPDV×QGDQ \DUDUODQDUDN \XNDU× 
WRQD YH\D DĂDÿ× WRQD KDUHNHW NXOODQP×ĂW×U�
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āekil �� JRKQ &DJH WDUDI×QGDQ PLNURWRQ NDYUDP×Q×Q 
QRWD �]HULQGHNL \D]×P |UQHÿL

āekil �� DDYLG &RSH QRWD VHPEROOHUL �&RSH ����� ���

āHNLO �·WH IDUNO× ĂHNLOOHUGH PLNURWRQ 
NXOODQ×P×Q×Q QRWD �]HULQGH VHPEROL]H HGLOPH 
ĂHNLOOHUL LOH LOJLOL |UQHNOHU J|U�OPHNWHGLU� 
BX |UQHNOHUGH JHQHO NXOODQ×P� EHVWHFLOHULQ 
|]HO \D]×PODU× YH ED]× RNXOODUGDNL VHPEROL]H 
HGLOPH ĂHNLOOHUL GH J|U�OPHNWHGLU�

dH\UHN WRQ   GHQHO NXOODQ×P

dH\UHN WRQ NHVLQ ELoLPGH GHQHO NXOODQ×P

DRÿDO KDUHNHW     EULFVRQ

dH\UHN WRQ SHVOHĂWLUHUHN � 
oH\UHN WRQ WL]OHĂWLUHUHN  BR]]D

dH\UHN WRQ NHVNLQ ELoLPGH  3RORQ\D RNXOX

Üo oH\UHN WRQ NHVNLQ ELoLPGH   3RORQ\D RNXOX

dH\UHN WRQ G�]    3RORQ\D RNXOX

Üo oH\UHN WRQ G�]     3RORQ\D RNXOX

MLNURWRQ NXOODQ×P×QGD ROGXÿX JLEL PXOWLIRQLN 
VHVOHULQ NXOODQ×P× GD \HQL P�]LN DQOD\×ĂOD 
ELUOLNWH GDKD SRS�OHU ELU KDOH JHOPLĂWLU� 
M�]LN WDULKLQGH :HEHU·LQ ]DPDQ×QGDQ EHUL 
ELU EDN×U �ÁHPHOL HQVWU�PDQ×Q D\Q× DQGD 
ELUGHQ ID]OD QRWD YHUPHVLQLQ P�PN�Q 
ROGXÿX ELOLQPHNWHGLU� AQFDN ��� \�]\×O×Q 
LNLQFL \DU×V×QGDQ LWLEDUHQ ROGXNoD \D\J×Q 
RODUDN WURPERQ HVHUOHULQGH NXOODQ×OPD\D 
EDĂODQP×ĂW×U� MXOWLIRQLN RODUDN DGODQG×U×ODQ 
EX WHNQLN oDOPD V×UDV×QGD HQVWU�PDQ×Q LoLQH 
ĂDUN× V|\OHPH YH\D P×U×OGDQPD ĂHNOLQGH 
X\JXODQ×U� TURPERQ EX WHNQLÿL X\JXODPDN 
LoLQ ROGXNoD X\JXQ ELU HQVWU�PDQG×U� 
MXOWLIRQLN NXOODQ×P× LFUDF×ODU×Q ROGXÿX NDGDU 
GLQOH\LFLQLQ GH ROGXNoD LOJLVLQL oHNPHNWH� 
�ÁHPHOL ELU HQVWU�PDQ×Q WHN VHV \HULQH oRN 

VHVOL KDOH JHOPHVL P�]LÿL ]HQJLQOHĂWLUPHNWH 
YH IDUNO×ODĂW×UPDNWDG×U�

BX WHNQLÿLQ \D\J×Q RODUDN NXOODQ×OPD\D 
EDĂODPDV×Q×Q WURPERQ OLWHUDW�U�Q�Q 
NDSVDP×Q× JHQLĂOHWPH\H \DUG×PF× ROGXÿX 
GD V|\OHQHELOPHNWHGLU� 9inko *lobokar� 
6tuart 'emSster YH $lbert 0angelsdorII 
JLEL P�]LV\HQOHULQ PXOWLIRQLN NXOODQ×P×Q× 
LoHUHQ \HQL HVHUOHU EHVWHOH\HUHN WHNQLÿL 
GHVWHNOHQPHVLQH NDWN× VDÿODG×NODU× 
G�Ă�Q�OPHNWHGLU� BX WHNQLÿLQ JHOLĂPHVLQGH 
EHVWHFLOHULQ ROGXÿX NDGDU� WURPERQXQ VROR 
ELU HQVWU�PDQ RODUDN NDEXO J|UPHVLQH YH LOJL 
oHNPHVLQH VHEHS RODQ� G�Q\DFD �QO� WURPERQ 
LFUDF×ODU×Q×Q GD SD\× E�\�NW�U� &Kirstian 
/indberg� -oseSK $lessi JLEL oDÿ×P×]×Q 
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āekil �� MXOWLIRQLN VHV VHPEROOHUL

\HWHQHNOL WURPERQFXODU×� WURPERQGD WHNQLN 
V×Q×UODU× ]RUOD\DQ oDO×ĂPDODUD LP]D DWDUDN� 
EHVWHFLOHULQ WURPERQ LoLQ GDKD ID]OD HVHU 
�UHWPHVLQL VDÿODP×Ă� WURPERQXQ OLWHUDW�UGHNL 
SRS�ODULWHVLQL DUW×UP×ĂODUG×U� ���� \×O×QGDQ EX 
\DQD EHVWHFLOHULQ oRN VHVOLOLÿH YH WURPERQD 
RODQ LOJLVLQLQ GH DUWPDV× LOH ELUOLNWH� WURPERQ 
LoLQ \D]×OP×Ă HQ D] �� HVHU PXOWLIRQLN WHNQLÿLQ 
NXOODQ×P×Q× LoHUPHNWHGLU�

TURPERQ LoLQ \D]×OP×Ă PXOWLIRQLN WHNQLN 
LoHUHQ HVHUOHUGH LNL oHĂLW PXOWLIRQLN 
J|]OHPOHQPHNWHGLU� BXQODUGDQ LONL YRNDO 
LOH �UHWLOHQ oRN VHVOLOLNWLU YH PXOWLIRQLN 
WHNQLÿLQ HQ \D\J×Q NXOODQ×P ELoLPL RODUDN 
ELOLQPHNWHGLU� dDODUNHQ D\Q× DQGD ĂDUN× 
V|\OHPHN EX W�U oRN VHVOLOLÿL VDÿODPDNWDG×U� 
İNLQFL W�UGHNL PXOWLIRQLN NXOODQ×P× LVH 
WURPERQXQ JHOHQHNVHO RODUDN oDO×QG×ÿ× 
KDOL\OH� LNL \DN×Q VHV DUDV×QGDNL ELU IUHNDQVWD� 
GXGDNODU×Q �UHWWLÿL WLWUHĂLP LOH HOGH HGLOHQ� 
LNL D\U× VHVLQ D\Q× DQGD �UHWLOPHVL ĂHNOLQGHGLU� 
āHNLO �·WH PXOWLIRQLN NXOODQ×P×Q×Q QRWDV\RQ 
VHPEROOHUL J|U�OPHNWHGLU� Breio� 'rukman� 
:ilson YH &oSe·XQ \D]×P ĂHNLOOHULQL 
ELUELULQGHQ IDUNO×G×U�

MXOWLIRQLN� \HQLOLNoL P�]LNOH ELUOLNWH GHÿLĂLP 
J|VWHUHQ WURPERQ WHNQLNOHUL DUDV×QGD 
HQ |QHPOL JHOLĂPHOHUGHQ ELULVL RODUDN 
J|U�O�UNHQ� oRNVHVOLOLÿLQ \DUDWW×ÿ× \HQL VHVOHU 
YH DUPRQLN RODQDNODU× HOGH HGHELOPHN LoLQ 
PXOWLIRQLN NXOODQ×P× |QHP WHĂNLO HWPHNWH YH 
\HQLOLNoL P�]LÿLQ JHOLĂLPL\OH SDUDOHO RODUDN 
NXOODQ×P DODQ× J�Q JHoWLNoH DUWPD\D GHYDP 
HWPHNWHGLU�

7rRmERQ Ye (lektrRQik .XllaQımı
��� \�]\×O HQVWU�PDQ HĂOLÿLQLQ VDGHFH ELU 
SL\DQR YH HQVWU�PDQ WRSOXOXÿX LOH GHÿLO� 

ND\×W FLKD]ODU×� ELOJLVD\DU� HIHNW SHGDO×� 
G|QJ� LVWDV\RQX JLEL HOHNWURQLN DOHWOHUOH GH 
\DS×ODELOPHVLQH RODQDN WDQ×QDQ ELU G|QHP 
ROPXĂWXU� BX \�]\×OGD IDUNO× HOHNWURQLN HĂOLN 
W�UOHULQLQ ROGXÿX SHN oRN VROR WURPERQ HVHUL 
\D]×OP×ĂW×U� BX HVHUOHU DUDV×QGD GDKD \DN×Q 
]DPDQGD \D]×OP×Ă YH |Q SODQD o×NDQODU %rian 
6adler·×Q ´6oundtrackµ� 6teven 6noZden·×Q 
´*round 5oundµ YH )lorian 0agnus 0aier·LQ 
´6liSstreamµ DGO× HVHUOHULGLU�

��� \�]\×O×Q RUWDODU×QGDQ LWLEDUHQ JHOLĂPH\H 
EDĂOD\DQ HOHNWURQLN P�]LNWH NXOODQ×ODQ 
HNLSPDQODU ROGXNoD SDKDO×\G×� ����·OHUGHQ 
LWLEDUHQ HOHNWURQLÿL RUNHVWUD HQVWU�PDQODU×\OD 
oHĂLWOL ĂHNLOOHUGH ELUOHĂWLUPHN JLGHUHN GDKD 
SRS�OHU ROPXĂWXU� EOHNWURQLN NXOODQ×P×Q×Q 
\D\J×QODĂPDV× LOH ELUOLNWH DUWDQ WDOHS YH 
�UHWLP VRQUDV×QGD� ��� \�]\×O LWLEDUL\OH 
WHNQRORML GDKD ID]OD NXOODQ×ODELOLU YH NROD\ 
XODĂ×ODELOLU ELU KDOH JHOPLĂWLU� ENLSPDQODUD 
XODĂPDN NROD\ODĂW×NoD� EHVWHFLOHULQ 
HVHUOHULQGH HOHNWURQLÿH \HU YHUGLNOHUL 
J|U�OPHNWHGLU� D�Q\DQ×Q ELUoRN \HULQGH 
HOHNWURQLN P�]LN VW�G\RODU× NXUXOPD\D YH 
NXOODQ×OPD\D EDĂODQP×ĂW×U�

İON ]DPDQODUGD oRÿXQOXNOD GLMLWDO RUWDPGD 
KD]×UODQP×Ă VHVOHU YH EDĂND HQVWU�PDQ YH\D 
HQVWU�PDQ JUXSODU×Q×Q ELUOHĂWLULOPHVL LOH 
HOHNWURQLN P�]LN \DS×OPDNWD\G×� TURPERQ 
LoLQ \D]×OP×Ă LON |UQHNOHUGHQ ELUL RODQ 
-acob 'ruckman·×Q ´$nimusµ DGO× HVHUOHUL 
Dÿ×UO×NO× RODUDN WURPERQ YH HOHNWURQLN VHVOHU 
LoHUPHNWHGLU �&R[� ����� ��� İOHUOH\HQ 
]DPDQODUGD WHNQRORMLQLQ JHOLĂLPL LOH 
IDUNO× YH PHUDN X\DQG×U×F× ELUoRN HNLSPDQ 
HOHNWURQLN P�]LÿH GDKLO HGLOPLĂWLU� TURPERQ 
YH HOHNWURQLÿLQ EDVLW JLEL J|U�QHQ DQFDN 
ROGXNoD LĂOHYVHO RODQ ELU EDĂND NXOODQ×P× 
GD LFUDF×Q×Q GDKD |QFHGHQ ND\GHGLOPLĂ 
RODQ RUNHVWUD YH\D SL\DQR HĂOLÿLQLQ �]HULQH 
oDODUDN SHUIRUPDQV×Q× JHUoHNOHĂWLUPHVLGLU� 
G�Q�P�]GH GH EX VLVWHP ELUoRN LFUDF× 
WDUDI×QGDQ NXOODQ×OPDNWDG×U� ´EOHNWURDNXVWLN 
HĂOLNOL P�]LÿLQ� GLÿHU HĂOLN ELoLPOHULQH VDKLS 
P�]LNWHQ GDKD JHQLĂ WHNQLNOHU JHUHNWLUPHVL 
oRN GDKD RODV×G×Uµ �&R[� ����� ���� İOHUL 
G�]H\ WHNQLNOHU LoLQ LFUDF×Q×Q GHQH\LPOL 
ROPDV× JHUHNPHNWHGLU� BX QHGHQOHUGHQ 
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GROD\×� HOHNWURDNXVWLN HĂOLNOL P�]LÿLQ 
WURPERQ LFUDF×ODU×Q×Q UHSHUWXYDU×QGD \HU 
DOPDV× ROGXNoD |QHPOLGLU YH WURPERQ 

HÿLWLPLQGH EX NRQXQXQ �]HULQGH GXUXOPDV× 
JHUHNPHNWHGLU�

EVHUOHULQGH J�Q�P�] P�]LÿLQLQ oRN \|QO�O�ÿ�Q� 
HOH DODQ oDÿGDĂ APHULNDQ EHVWHFLOHULQLQ HQ |QGH 
JHOHQ LVLPOHULQGHQ ELUL D\Q× ]DPDQGD RUNHVWUD ĂHÀ 
YH HÿLWLPFL JDFRE DUXFNPDQ RUNHVWUD� RGD YH YRNDO 
P�]LÿL NDSVD\DQ |QHPOL HVHUOHUL RODQ YH HOHNWURQLN 
P�]LNOH |QHPOL oDO×ĂPDODU \DSP×Ă ELU EHVWHFLGLU �ZHE 
���

*|rsel �� BHVWHFL YH HÿLWPHQ JDFRE DUXFNPDQ

TURPERQ YH HOHNWURDNXVWLN P�]LN LoLQ \D]×OP×Ă 
EHVWHFL /arr\ $uistin·LQ ´&Kanges� 2Sen 
6t\leµ DGO× HVHUL WURPERQ YH VHV ND\G×Q×Q 
ELUOLNWH NXOODQ×OPDV×\OD LFUD HGLOPHNWHGLU� 
BHVWHFL VDQL\H ED]×QGD KD]×UODG×ÿ× WDOLPDW 
OLVWHVLQLQ LFUDF× WDUDI×QGDQ X\JXODQPDV×Q× 
LVWHPHNWHGLU� gUQHÿLQ �·��µ GH PHWDOLN 
ELU oDUSPD VHVL WDOLPDW×� �·��µ GD \DYDĂ 

ELU ĂHNLOGH ELU JUXS QRWD oDOPD WDOLPDW× 
JLEL VDQL\H ED]×QGD YHULOPLĂ WDOLPDW OLVWHVL 
HVHUGH VXQXOPXĂWXU� EVHUGH \HU DODQ ELU 
GLÿHU IDUNO×O×N GD QRWD \D]×P×QGD NXOODQ×ODQ 
JHOHQHNVHO ROPD\DQ \D]×P ĂHNOLGLU� AXVWLQ� 
EX QRWDV\RQ VLVWHPLQL \RUXPODPDN LoLQ GH ELU 
WDOLPDW VD\IDV× KD]×UODP×ĂW×U�

EOHNWURQLN YH ELOJLVD\DU P�]LÿL oDO×ĂPDODU×\OD WDQ×QDQ 
APHULNDO× EHVWHFL LDUU\ DRQ AXVWLQ ����·GDQ ����·H 
NDGDU 8OXVODUDUDV× BLOJLVD\DU M�]LÿL BLUOLÿL·QLQ �,&MA� 
EDĂNDQ× RODUDN J|UHY \DSP×Ă YH ����·WHQ ����·H YH 
����·GDQ ����·H NDGDU ,&MA \|QHWLP NXUXOXQGD J|UHY 
DOPD\D GHYDP HWPLĂWLU� BLUoRN |QHPOL EHVWH\H LP]D 
DWP×Ă RODQ EHVWHFLQLQ RUNHVWUD HVHUOHULQLQ \DQ×QGD 
|]HOOLNOH |QHPOL ELOJLVD\DU P�]LÿL�HOHNWUR�DNXVWLN 
P�]LN \|QOHUL RODQ RGD P�]LÿL YH VROR HVHUOHUL GH 
EXOXQPDNWDG×U �ZHE ���

*|rsel �� APHULNDO× EHVWHFL LDUU\ DRQ AXVWLQ

TURPERQ YH ND\GHGLOPLĂ RODQ HOHNWURQLN 
VHVOHU ELUOLNWH ELU PHORGLGHQ GDKD oRN 
HIHNW ROXĂWXUPDNWDG×U� 8]D\ oDÿ× W×Q×ODU× YH 
EHQ]HUL UH]RQDQVO× W×Q×ODU HVHULQ oRÿXQOXÿXQD 
KDNLPGLU� KLPL ]DPDQ GD ND\×W VHVLQLQ �]HULQH 

WURPERQFXQXQ VHV �UHWPHGHQ VDGHFH 
QHIHV DOPD YH\D QHIHV YHUPH VHVL �UHWPHVL 
LVWHQPHNWHGLU� āHNLO �¶GD ND\×W VDÿ YH VRO 
KRSDUO|UGHQ GHYDP HGHUNHQ WURPERQGD 
QHIHV DOPD VHVL LVWHQPHNWHGLU�



7andoğdu .ılıo

���

RAST MÜZİKOLOJİ DERGİSİ | SONBAHAR 2022, 10(3) 395-412

āekil �� /arr\ $uistin·LQ ´&Kanges� 2Sen 6t\leµ HVHULQGHQ |UQHN ELU N×V×P

NRWDGD SRUWH DUDODU×QGD \HU DODQ oL]JLOHULQ 
KHU ELUL � VDQL\H\L LIDGH HWPHNWHGLU� BX 
GXUXPGD J|UVHO �·WH J|UG�ÿ�P�] N×V×P 
LON RODUDN VDÿ KRSDUO|UGHNL VHV YH WURPERQ 
LFUDF×V×Q×Q QHIHV DOPD VHVL LOH EDĂODPDNWDG×U� 
�·��µ GH VRO KRSDUO|UGHQ JHOHQ VHV GDKLO 
ROPDNWD YH WURPERQFXQXQ QHIHV DOPDV× 
�·��µ GH VRQD HUPHNWHGLU�

BX W�UGH \D]×OP×Ă ELU GLÿHU LOJL oHNLFL HVHU 
���� \×O×QGD -acob 7er 9eldKuis WDUDI×QGDQ 
EHVWHOHQPLĂ RODQ ´, :as /ike :oZµ DGO× 
HVHUGLU� JDFRE THU 9HOGKXLV NHQGLVLQL ´$vant 
SoSµ EHVWHFLVL RODUDN WDQ×PODPDNWDG×U� 
M�]LÿL� oHĂLWOL SRS�OHU VWLOOHUGHQ �oRÿXQOXNOD 
IXQN� KLS�KRS YH FD] JLEL ULWLP RGDNO× VWLOOHU� 
DO×QDQ ULWLPOHU YH DUPRQLOHU ROXĂWXUPDN LoLQ 
JHOHQHNVHO NODVLN HQVWU�PDQODU× HOHNWURQLN 
VHV ND\QDNODU×\OD ELUOHĂWLUPHNWHGLU �JDFRE� 
������ BX HVHUGH GH ´boombo[µ DG× LOH 
ELOLQHQ WDĂ×QDELOLU NDVHW oDODU YH WURPERQX 
ELUOHĂWLUPLĂWLU� EVHU ,UDN VDYDĂ×QGDQ \DUDO× 
RODUDN G|QP�Ă RODQ ELU DVNHULQ RUDGD 
\DĂDG×NODU×Q× DQODWDQ VHV ND\G× �]HULQH 
\D]×OP×ĂW×U� TURPERQ SHUIRUPDQV× YH VHV 
ND\G× ELUOLNWH ROXĂWXUXODQ EX HWNLOH\LFL HVHU 
GLQOH\LFL\L GHULQGHQ HWNLOH\HQ ELU VXQXPOD 
P�]LNDO HWNLQLQ \DQ× V×UD VRV\RORMLN DQODPGD 
GD E�\�N ELU HWNL \DUDWP×ĂW×U�

BRRPER[� Dÿ×UO×NO× RODUDN ����·OL YH ����·OL 
\×OODUGD ABD·GH AIUR�APHULNDO× YH LDWLQ 
N|NHQOL JHQoOHU DUDV×QGD SRS�OHUOHĂPLĂ RODQ 
WDĂ×QDELOLU NDVHWoDODU YH\D &D oDODUD YHULOHQ 
LVLPGLU� HLS HRS N�OW�U�Q�Q \D\J×QODĂPDV×Q× 

VDÿOD\DQ FLKD] EX G|QHPGH ´getto basterµ 
LVPL LOH DQ×OPD\D EDĂODP×ĂW×U� BRRPER[ 
VDGHFH \HQLOLNoL ELU P�]LN DOHWL RODUDN GHÿLO 
�����·ODUGDNL SURWHVWRFX JHQoOLÿLQ VLPJHVL 
KDOLQH JHOHQ� IHOVHÀ ELU GXUXĂ DQODP× LoHUHQ 
WDĂ×QDELOLU ELU HOHNWURQLN P�]LN GLQOHPH 
FLKD]× RODUDN WDULKH DG×Q× \D]G×UP×ĂW×Uµ 
�BHUJHU� ����� �������

EVHU� \HQLOLNoL DQOD\×Ă LOH \D]×OP×Ă GLÿHU 
W�P HVHUOHU JLEL WURPERQ SDUWLV\RQXQGD 
IDUNO× VLWLOGH \D]×P ĂHNLOOHUL� HIHNWLI VHVOHU� 
JOLVRQGR YH PXOWLIRQLNOHU JLEL ELUoRN WHNQLÿL 
LoLQGH EDU×QG×UPDNWDG×U�  BHVWHFL WDUDI×QGDQ 
EX HVHUGH GX\XODQ VHVOHU LoLQ NXOODQ×ODFDN 
WHULPOHU V|]O�ÿ� KD]×UODQP×ĂW×U� TURPERQGD 
ROGXÿX JLEL VHV ND\G×QGD GD IDUNO× W�UGH 
HOHNWURQLN WHNQLNOHU NXOODQ×OP×ĂW×U� BXQODU 
DUDV×QGD� LQVDQ VHVLQLQ K�]�QO� ELU VHV JLEL 
J|U�QHQ HOHNWURQLN RODUDN PDQLS�OH HGLOPLĂ 
ND\×WODU� EDWHUL VHVLQL DQG×UDQ ELU GL]L 
HOHNWURQLN VHV� KHFHOHULQ WHNUDUODQPDV× LOH 
ROXĂWXUXODQ HOHNWURQLN VHVOHU JLEL WHNQLNOHU 
EXOXQPDNWDG×U� BX WHNQLN JHoLĂOHU WURPERQ 
YH VHV ND\G× DUDV×QGD X\XPODQG×U×OP×ĂW×U� 
gUQHÿLQ VHV ND\G×QGD \HU DODQ KHFH WHNUDUODU× 
V×UDV×QGD WURPERQ GD GD ULWPLN YH WHNUDU 
HGHQ SDUWLOHU \HU DOPDNWD �EN]� J|UVHO ��� 
LQVDQ VHVLQL K�]�QO� KDOH JHWLUHUHN HOHNWURQLN 
RODUDN PDQLS�OH HGLOPLĂ N×V×PODUGD LVH 
WURPERQ GD JOLVDQGRODU \HU DOPDNWDG×U 
�EN]� J|UVHO ��� EVHULQ NHQGL LoLQGHNL EX 
GHQJH PHWQLQ HWNLOH\LFLOLÿLQL DUW×UPDNWD YH 
GLQOH\HQGH GDKD GHULQ ELU GX\JX GXUXPX 
ROXĂWXUPDNWDG×U�
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āekil �� , :as /ike :oZ DGO× HVHUGH WURPERQ YH WHNUDUODQDQ VHV ND\G× SDUWLV\RQ |UQHÿL

āekil �� , :as /ike :oZ DGO× HVHUGH WURPERQ YH HOHNWURQLN RODUDN PDQLS�OH HGLOPLĂ VHV ND\G× SDUWLV\RQ |UQHÿL

, :as /ike :oZ DGO× EX HVHU� EDĂDU×O× ELU 
SHUIRUPDQV VXQXODELOPHVL LoLQ ]RUOD\×F× 
DQODPGD WHNQLN ELU EHFHUL JHUHNPHPHNWHGLU� 
EVHUGHNL HQ |QHPOL QLWHOLN NXVXUVX] 
]DPDQODPD YH X\JXQ VWLOH J|VWHULOHQ |]HQGLU� 
T�P E|O�POHUGH VDÿODP ELU ]DPDQ GX\JXVX YH 
YXUXĂXQ GRÿUX \HUOHĂWLULOPHVL ULWPLN E�W�QO�N 
|QHPOL ROGXÿX LoLQ |]HQ J|VWHULOPHVL JHUHNHQ 
ELU KXVXVWXU� SWLO� |]HOOLNOH SDUoDQ×Q KLS�KRS 
WDU]× QHGHQL\OH ELU EDĂND |QHPH VDKLSWLU� 
<�NVHN VHVOL� ULWPLN YH NHVNLQ SDVDMODU QHW� 
YXUXFX� N×VD YH NHQGLQGHQ oRN HPLQ ELU oDOPD 
VWLOL JHUHNWLUPHNWHGLU� T�P EX QRNWDODUD 
GLNNDW HGLOGLÿL WDNGLUGH ROGXNoD HWNLOH\LFL 
YH IDUNO× ELU HVHUOH GLQOH\LFL\L EXOXĂWXUPDN 
P�PN�Q RODFDNW×U� EVHULQ EHVWHFLVL JDFRE 
EX HVHUOH LOJLOL V|\OHGLÿL ´GLQOH\LFLOHUL 
WURPERQXQ KDULND� J�]HO YH oRN \|QO� ELU 
HQVWU�PDQ ROGXÿXQD LNQD HWPHN LoLQ P�PN�Q 
RODQ HQ JHQLĂ UHSHUWXYDU \HOSD]HVLQL VXQPDN 
LVWHGLPµ V|]OHUL\OH HVHUH RODQ LOJL YH PHUDN× 
DUWW×UPDNWDG×U�

M�]LNWH \XNDU×GD GHÿHUOHQGLULOHQ |UQHNOHUGH 
ROGXÿX JLEL HOHNWURQLN P�]LNWH NXOODQ×ODQ 
DOHWOHUGHQ \DUDUODQ×ODUDN \D]×ODQ HVHUOHU� 
JHOLĂHQ WHNQRORML YH GHÿLĂHQ P�]LNDO 
DQOD\×Ă LOH ELUOLNWH LFUDF×ODU×Q WHNQLN YH VWLO 
DQODP×QGD NHQGLOHULQL JHOLĂWLUPHOHULQH NDWN× 
VDÿODPDNWDG×U� AO×Ă×OPDP×Ă \D]×P VWLOOHUL� 

VHPEROOHU� IDUNO× YH HIHNWLI WHNQLNOHU� 
|ÿUHQLOPHVL YH oDO×Ă×OPDV× JHUHNHQ \HQL 
EHFHULOHU DUDV×QGD \HULQL DOPDNWDG×U� BX W�U 
HVHUOHU VD\HVLQGH LFUDF×ODU NHQGL \HWHQHN 
YH EHFHULOHULQLQ IDUN×QD YDUDELOPHNWH YH 
HNVLN RODQ \|QOHULQL WDPDPODPDN LoLQ DUD\×Ă 
LoHULVLQH JLUPHNWHGLU�

6RQXo Ye gQeriler
DLÿHU ELUoRN HQVWU�PDQ×Q VROR UHSHUWXYDU×Q×Q 
DNVLQH� WURPERQ VROR UHSHUWXDU× MR]DUW� 
BHHWKRYHQ� SWUDXVV JLEL XVWD EHVWHFLOHULQ 
|QHPOL HVHUOHULQL LoHUPH]� AQFDN� ��� 
\�]\×OGDQ LWLEDUHQ EHVWHFLOHU� WURPERQXQ 
WHNQLN NDELOL\HWOHULQL GDKD ID]OD DUDĂW×UPD\D 
EDĂODP×ĂODUG×U� BXQXQOD ELUOLNWH EHVWHFL 
YH LFUDF× DUDV×QGDNL LĂ ELUOLÿLQLQ GH |QHP 
ND]DQPD\D EDĂODG×ÿ× J|U�OPHNWHGLU� 
İFUDF×ODU×Q SHUIRUPDQVODU×QGDNL IDUNO× YH 
\HQLOLNoL \DNODĂ×PODU×Q OLWHUDW�U�Q DUWPDV×Q× 
WHĂYLN HWWLÿL YH VROR WURPERQ LoLQ \HQL 
NRPSR]LV\RQODU \D]DQ EHVWHFLOHUH LOKDP 
YHUGLÿL J|U�OP�ĂW�U� dDÿGDĂ WURPERQ 
OLWHUDW�U�QGHNL EX LOJL YH E�\�PHQLQ 
QHGHQOHUL ELU GL]L IDNW|UH EDÿODQDELOPHNWHGLU� 
EQ JHQHO RODQ×� P�]LNDO SHUIRUPDQVWD \HQL 
GHQHPHOHUH GDKD HOYHULĂOL ELU DWPRVIHU 
VDÿODQP×Ă ROPDV× RODUDN J|U�OPHNWHGLU� 
DLÿHU ELU QHGHQ LVH HOHNWURQLN P�]LN 
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ND\×W VLVWHPOHULQLQ� VHQWH]OH\LFLOHULQ YH 
ND\×W HNLSPDQODU×Q×Q DUWDQ XODĂ×ODELOLUOLN 
YH NXOODQ×ODELOLUOLÿLQLQ DUWPDV× RODUDN 
GHÿHUOHQGLULOHELOLU� BX W�UGH JHOLĂPHOHULQ 
OLWHUDW�U�Q DUWPDV×Q× YH NXOODQ×P×Q× WHĂYLN 
HWWLÿL D\U×FD \HQLOLNoL WHNQLNOHULQ GHQHQPHVLQL 
VDÿODG×ÿ× J|]OHPOHQPLĂWLU�

dDÿGDĂ P�]LN OLWHUDW�U�Q�Q \�NVHOLĂL YH 
JHQLĂOHPHVL\OH ELUOLNWH� VDGHFH LFUDGD GHÿLO� 
D\Q× ]DPDQGD WURPERQ LoLQ \HQL P�]LÿLQ 
VLSDULĂ HGLOPHVLQGH� EHVWHOHQPHVLQGH YH 
WDUW×Ă×OPDV×QGD GD ELUoRN JHOLĂPHOHU \DĂDQP×Ă 
YH \DĂDQPD\D GHYDP HWPHNWHGLU� <DĂDQDQ 
JHOLĂPHOHU� EHVWHFL LOH LFUDF×Q×Q DUDODU×QGDQ 
VHoLP \DSDELOHFHÿL oRN oHĂLWOL ELU SDOHW KDOLQH 
JHOPLĂWLU� BX DODQGDNL JHOLĂPHOHU JHOHFHNWH 
\DYDĂOD\DELOLU YH\D \|Q GHÿLĂWLUHELOLU ROVD GD 
\DS×ODQ oDO×ĂPDODU NDO×F× RODFDNW×U� TURPERQ 
HÿLWLPLQGH� oDÿGDĂ RODUDN DGODQG×UG×ÿ×P×] 
WHNQLNOHU� WHPHO WHNQLN ELOJL YH EHFHULOHULQ 
ELU SDUoDV× RODUDN P�IUHGDWD GDKLO HGLOPH\H 
EDĂODP×ĂW×U� BX JHOLĂPH KHP LFUDF×ODU KHP GH 
EHVWHFLOHU LoLQ ROGXNoD |QHPOL YH ID\GDO×G×U�

EQVWU�PDQWDO P�]LÿH VHVLQ� \HQL YH 
DO×Ă×OPDP×Ă WHNQLNOHULQ� IDUNO× HIHNWOHULQ� 
WHDWUDO |ÿHOHULQ� HOHNWURQLN HNLSPDQODU×Q 
GDKLO HGLOPHVL LFUDF×Q×Q� EHVWHFLQLQ� GLQOH\LFL 
YH L]OH\LFLQLQ LOJL YH WHSNLVLQL X\DQG×UPD 
Do×V×QGDQ |QHP WHĂNLO HWPHNWHGLU� ��� 
\�]\×OGDQ LWLEDUHQ WURPERQXQ WDQ×QPDV×� 
GLQOH\LFL YH EHVWHFLOHU Do×V×QGDQ LOJL GX\XODQ 
ELU HQVWU�PDQ KDOLQH JHOHELOPHVL� \HQLOLNoL 
P�]LÿLQ WURPERQD NDWW×ÿ× HQ |QHPOL 
JHOLĂPHOHULQ EDĂ×QGD JHOPHNWHGLU� <HQLOLNoL 
DQOD\×ĂOD \D]×OP×Ă HVHUOHULQ SHUIRUPDQV 
\ROX\OD P�]LNDO LIDGH\L JHQLĂOHWPHN LoLQ ELU 
I×UVDW RODUDN NDEXO HGLOPHVL JHUHNPHNWHGLU� 
BX VD\HGH IDUNO× VWLOOHUGH \HQL EHVWHOHU 
RUWD\D o×NPD\D GHYDP HGHFHN� ED]× HVHUOHU 
]DPDQOD XQXWXOXS JLGHFHN ROVD GD |]� YH 
ÀNUL RODQ HVHUOHU OLWHUDW�UGH NDO×F× ELU \HU 
HGLQHFHNWLU� BX SHUIRUPDQVODU× VHUJLOH\HQ 
LFUDF×ODU GD oRN \|QO� P�]LN DOJ×V×QD VDKLS� 
WHNQLN YH VWLO DQODP×QGD JHQLĂ ELU \HOSD]H\H 
KDNLP P�]LV\HQOHU RODFDNW×U�

BX DUDĂW×UPDGDQ HOGH HGLOHQ PHYFXW EXOJXODU 
\HQLOLNoL P�]LÿLQ WURPERQ �]HULQGH E�\�N ELU 

NDWN×V× ROGXÿXQX GRÿUXODPDNWDG×U� MDNDOHGH 
LQFHOHQPLĂ RODQ \HQLOLNoL WHNQLNOHU ´WURPERQ 
YH VHV NXOODQ×P×� PXOWLIRQLN YH PLNURWRQ 
NXOODQ×P×� WURPERQ YH HOHNWURQLN NXOODQ×P×µ 
RODUDN �o EDĂO×N DOW×QGD V×Q×UODQG×U×OP×ĂW×U� 
BX V×Q×UODPDQ×Q G×Ă×QGD NDODQ DYDQJDUW 
WHNQLNOHU LOHULGH \DS×ODFDN oDO×ĂPDODU LoLQ 
SRWDQVL\HO ELU DUDĂW×UPD NRQXVX RODUDN HOH 
DO×QDELOLU� BX PDNDOH� LQFHOHPH� WDUW×ĂPD YH 
GDKD ID]OD DUDĂW×UPD LoLQ L\L ELU EDĂODQJ×o 
QRNWDV× VDÿOD\DELOLU� D�Q\DGD P�]LN DODQ×QGD 
\DĂDQDQ GHÿLĂLP YH JHOLĂLPLQ KLo GXUPDGDQ 
GHYDP HWWLÿL J|] |Q�QH DO×QG×ÿ×QGD� LOHUOH\HQ 
]DPDQODUGD EX GHÿLĂLP oHUoHYHVLQGH \D]×ODQ 
\HQL HVHUOHU� X\JXODQDQ IDUNO× WHNQLN YH 
EHFHULOHU LOH ELUOLNWH GDKD ID]OD DUDĂW×UPD\D 
YH WDUW×ĂPD\D LKWL\Do GX\XODFDÿ× RUWD\D 
o×NPDNWDG×U�
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6eYJ�QXr 7aQGRÿGX .ılıo� gÿUHWLP G|UHYOLVL� ���� \×O×QGD AQDGROX 
ÜQLYHUVLWHVL DHYOHW KRQVHUYDWXYDU×QGD AKPHW <DOG×] LOH WURPERQ |ÿUHQLPLQH 
EDĂODG×� EUGHQ BLOJHQ� EONDQ RRXVWDPDRY YH RREHUW )DUNDV LOH RGD P�]LÿL� 
3URI�ND]×P R×]DHY YH BXUDN T�]�Q LOH RUNHVWUD oDO×ĂW×� gÿUHQLPL ER\XQFD 
AQDGROX ÜQLYHUVLWHVL GHQoOLN SHQIRQL OUNHVWUDV× LOH \XUWLoL YH \XUWG×Ă×QGD 
ELUoRN NRQVHU YH IHVWLYDOOHUGH J|UHY DOG×� KDW×OG×ÿ× PDVWHUFODVVODUGD� 
���� \×O×QGD 3URI� JRDFKLP MLWWHODFKHU �İ]PLU��  ���� \×O×QGD TRELDV 

S�OOHU �AQNDUD�� ���� \×O×QGD 8ZH )�VVHO �AQNDUD�� ���� \×O×QGD BUDQLPLU SORNDU �AQNDUD�� 
���� \×O×QGD AUPLQ BDFKPDQQ �AQNDUD� JLEL �QO� P�]LV\HQOHUOH oDO×ĂPD I×UVDW× \DNDODG×� 
A\U×FD ���� \×O×QGD HROODQGD·Q×Q RRWWHUGDP ĂHKULQGH G�]HQOHQHQ SOLGH )DFWRU\ TURPERQ 
)HVWLYDOLQH NDW×OG×� &XPKXUEDĂNDQO×ÿ× SHQIRQL OUNHVWUDV×� BXUVD SHQIRQL OUNHVWUDV×� EVNLĂHKLU 
B�\�NĂHKLU BHOHGL\HVL SHQIRQL OUNHVWUDV× YH K×EU×V )HVWLYDO OUNHVWUDV× YH BLONHQW SHQIRQL 
OUNHVWUDV×QGD ELUoRN NH] PLVDÀU VDQDWo× RODUDN J|UHY DOG×� TL\DWUR AQDGROX YH EVNLĂHKLU 
āHKLU TL\DWURODU×Q×Q P�]LN JUXSODU×QGD \HU DOG×� ���� \×O×QGD AQNDUD·GDNL E�\�NHOoLOLNOHUGH 
ELU GL]L NRQVHU SURJUDP× JHUoHNOHĂWLUGL� ���� \×O×QGD ÜÁHPH YH 9XUPD dDOJ×ODU AQDVDQDW 
DDO×QGDQ \�NVHN RQXU GHUHFHVL\OH PH]XQ RODQ VDQDWo× D\Q× \×O AQDGROX ÜQLYHUVLWHVL SHQIRQL 
OUNHVWUDV×Q×Q DoP×Ă ROGXÿX V×QDY× ND]DQG×� ���� \×O×QGDQ LWLEDUHQ AQDGROX ÜQLYHUVLWHVL DHYOHW 
KRQVHUYDWXYDU× TURPERQ B|O�P�QGH |ÿUHWLP J|UHYOLVL RODUDN GHUV YHUPH\H EDĂODG×� �����
���� \×OODU× DUDV×QGD AQDGROX ÜQLYHUVLWHVL G�]HO SDQDWODU EQVWLW�V�QGH DRo� 3HWHU K|UQHU 
LOH \�NVHN OLVDQV YH VDQDWWD \HWHUOLN oDO×ĂPDODU×Q× WDPDPOD\DQ VDQDWo×� ���� \×O×QGD VDQDWWD 
\HWHUOLN SURJUDP×QGDQ PH]XQ ROGX� HDOHQ AQDGROX ÜQLYHUVLWHVL SHQIRQL OUNHVWUDV×QGD 
WURPERQ JUXS ĂHÀ RODUDN J|UHYLQL V�UG�UHQ VDQDWo×� DHYOHW KRQVHUYDWXYDU×QGD WURPERQ YH 
RGD P�]LÿL GHUVOHUL YHUPH\H GHYDP HWPHNWHGLU� A\Q× ]DPDQGD T�UN TURPERQ TRSOXOXÿX �\HVL 
RODQ VDQDWo×� \XUW LoL YH \XUW G×Ă×QGD UHVLWDO YH RGD P�]LÿL NRQVHUOHUL JHUoHNOHĂWLUPHNWHGLU�

(mail� VHYJXQXUWN#DQDGROX�HGX�WU
25&,'� �������������������

<a]arıQ %i\RJraÀsi
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AQ aQal\sis RQ tKe Xse aQG SerIRrmaQFe RI FRQtemSRrar\ 
aYaQt�JarGe trRmERQe teFKQiTXes
([teQGeG AEstraFt
TKLV UHVHDUFK IRFXVHV RQ DQVZHULQJ WKH WZR TXHVWLRQV� )LUVW KDV WKH GHYHORSPHQW RI WHFKQLTXHV OHG WR D FKDQJH 
LQ WKH UROH RI WKH WURPERQH LQ WKH KLVWRU\ RI PXVLF� DV ZHOO DV LQ WKH DSSURDFK WR WKH WURPERQH� HVSHFLDOO\ E\ 
WKH PRVW SURPLQHQW SHUIRUPHUV DQG FRPSRVHUV"  AQG VHFRQG µZKDW DUH WKH HIIHFWV RI WKH LQQRYDWLYH VW\OH RI 
ZULWLQJ DQG WKH GLIIHUHQW WHFKQLTXHV XVHG RQ WKH UROH RI WKH WURPERQH LQ SHUIRUPDQFH DQG LWV IXWXUH XVH" TKLV 
UHVHDUFK LV D TXDOLWDWLYH VWXG\ DERXW WKH KLVWRU\ RI WKH WURPERQH VLQFH WKH ��WK FHQWXU\� 8QLTXH DQG XQXVXDO 
WURPERQH WHFKQLTXHV ZKLFK KDYH EHHQ ZULWWHQ WKURXJK LQQRYDWLYH ZRUNV LQ WKLV SHULRG ZHUH DQDO\VHG WKURXJK 
GRFXPHQW UHYLHZ DQG GDWD FROOHFWHG E\ WKLV PHWKRG� SLPLODU UHVHDUFK DQG VRXUFHV ZHUH IRXQG E\ UHYLHZLQJ 
WKH OLWHUDWXUH RQ WURPERQH KLVWRU\� FRQWHPSRUDU\ WURPERQH ZRUNV� DQG DYDQW�JDUGH WURPERQH WHFKQLTXHV� 
TKH UHOLDELOLW\ RI WKH GRFXPHQWV ZDV FKHFNHG DQG FODVVLÀHG� DRFXPHQWV VXLWDEOH IRU WKH IXQFWLRQDO SXUSRVHV 
RI WKH UHVHDUFK ZHUH LQFOXGHG� )URP WKH VHFRQG KDOI RI WKH ��WK FHQWXU\ RQZDUGV� LQQRYDWLYH WHFKQLTXHV ZHUH 
LQYHVWLJDWHG WKURXJK GRFXPHQWV� VKHHW PXVLF DQG YLVXDOV� TKHVH GRFXPHQWV ZHUH FRPSDUHG DQG LQWHUSUHWHG�
AV D UHVXOW RI H[DPLQLQJ WKH DYDQW�JDUGH PXVLF ZULWLQJ DQG WHFKQLTXHV WKDW GHYHORSHG VLQFH WKH ��WK FHQWXU\ 
YDULRXV VRXUFHV UHODWHG WR WKH VXEMHFW ZHUH IRXQG� TKH SRSXODULW\ RI WKH WURPERQH� ZKLFK LV WKH VXEMHFW RI WKH 
DUWLFOH� KDV LQFUHDVHG WRGD\� TKH GHYHORSPHQWV RI QHZ WHFKQLTXHV ZHUH GLVFXVVHG WKURXJK DQDO\VLQJ QXPEHUV 
RI VLJQLÀFDQW FRQWHPSRUDU\ WURPERQH ZRUNV� SXFK GHYHORSPHQWV KDYH SRVHG SRVLWLYH FKDQJH DQG GHYHORSPHQW 
IRU ERWK SHUIRUPHUV DQG FRPSRVHUV� TKH FXUUHQW ÀQGLQJV IURP WKLV UHVHDUFK FRQÀUP WKDW LQQRYDWLYH PXVLF KDV 
D JUHDW FRQWULEXWLRQ RQ WKH WURPERQH� TKH LQQRYDWLYH WHFKQLTXHV DQDO\VHG LQ WKLV DUWLFOH DUH OLPLWHG XQGHU 
WKUHH FDWHJRULHV� ´WKH XVH RI WURPERQH DQG YRLFH� WKH XVH RI PXOWL SKRQLFV DQG PLFURWRQHV� DQG WKH XVH RI 
WURPERQH DQG HOHFWURQLFVµ� TKH DYDQW�JDUGH WHFKQLTXHV WKDW IDOO RXWVLGH WKLV OLPLWDWLRQ FDQ EH FRQVLGHUHG DV D 
SRWHQWLDO UHVHDUFK WRSLF IRU IXWXUH VWXGLHV� TKLV DUWLFOH FDQ SURYLGH D JRRG VWDUWLQJ SRLQW IRU UHYLHZ� GLVFXVVLRQ� 
DQG IXUWKHU UHVHDUFK� &RQVLGHULQJ WKDW WKH FKDQJH DQG GHYHORSPHQW LQ WKH ÀHOG RI PXVLF LQ WKH ZRUOG FRQWLQXHV 
XQFHDVLQJO\� LW LV FOHDU WKDW PRUH UHVHDUFK DQG GLVFXVVLRQ ZLOO EH QHHGHG LQ WKH IXWXUH ZLWK QHZ ZRUNV ZULWWHQ 
ZLWKLQ WKH IUDPHZRUN RI WKLV FKDQJH� GLIIHUHQW WHFKQLTXHV DQG VNLOOV DSSOLHG� 8QOLNH WKH VROR UHSHUWRLUH RI 
PDQ\ RWKHU LQVWUXPHQWV� WKH WURPERQH VROR UHSHUWRLUH GRHV QRW LQFOXGH LPSRUWDQW ZRUNV E\ PDVWHU FRPSRVHUV 
VXFK DV MR]DUW� BHHWKRYHQ� RU SWUDXVV� HRZHYHU� VLQFH WKH ��WK FHQWXU\� FRPSRVHUV KDYH EHJXQ WR H[SORUH 
WKH WHFKQLFDO FDSDELOLWLHV RI WKH WURPERQH PRUH DQG PRUH� ,Q DGGLWLRQ� WKH FROODERUDWLRQ EHWZHHQ FRPSRVHU 
DQG SHUIRUPHU KDYH EHFRPH PRUH LPSRUWDQW� TKH GLIIHUHQW DQG LQQRYDWLYH DSSURDFKHV RI WKH SHUIRUPHUV LQ 
WKHLU SHUIRUPDQFHV HQFRXUDJH WKH JURZWK RI WKH OLWHUDWXUH DQG LQVSLUH FRPSRVHUV WR ZULWH QHZ FRPSRVLWLRQV 
IRU VROR WURPERQH� TKH UHDVRQV IRU WKLV LQWHUHVW DQG JURZWK LQ FRQWHPSRUDU\ WURPERQH OLWHUDWXUH FDQ EH 
DWWULEXWHG WR D QXPEHU RI IDFWRUV� TKH PRVW JHQHUDO RQH LV WKDW LW KDV FUHDWHG DQ DWPRVSKHUH PRUH FRQGXFLYH 
WR QHZ H[SHULPHQWV LQ PXVLFDO SHUIRUPDQFH� AQRWKHU UHDVRQ LV WKH LQFUHDVLQJ DYDLODELOLW\ DQG DFFHVVLELOLW\ 
RI HOHFWURQLF PXVLF UHFRUGLQJ V\VWHPV� V\QWKHVL]HUV DQG UHFRUGLQJ HTXLSPHQW� SXFK GHYHORSPHQWV KDYH EHHQ 
REVHUYHG WR HQFRXUDJH WKH JURZWK DQG XVH RI OLWHUDWXUH DQG WKH H[SHULPHQWDWLRQ ZLWK LQQRYDWLYH WHFKQLTXHV�
:LWK WKH ULVH DQG H[SDQVLRQ RI FRQWHPSRUDU\ PXVLF OLWHUDWXUH D FRQWLQXHG GHYHORSPHQWV QRW RQO\ H[LVWV LQ 
SHUIRUPDQFH� EXW DOVR LQ WKH FRPPLVVLRQLQJ� FRPSRVLWLRQ DQG GLVFXVVLRQ RI QHZ PXVLF IRU WKH WURPERQH� TKHVH 
GHYHORSPHQWV KDYH UHVXOWHG LQ D GLYHUVH SDOHWWH IURP ZKLFK FRPSRVHUV DQG SHUIRUPHUV FDQ FKRRVH IURP� 
AOWKRXJK GHYHORSPHQWV LQ WKLV ÀHOG PD\ VORZ GRZQ RU FKDQJH GLUHFWLRQ LQ WKH IXWXUH� WKH ZRUN GRQH ZLOO EH 
SHUPDQHQW� ,Q WURPERQH HGXFDWLRQ� WHFKQLTXHV WKDW ZH FDOO FRQWHPSRUDU\ KDYH EHJXQ WR EH LQFOXGHG LQ WKH 
FXUULFXOXP DV SDUW RI EDVLF WHFKQLFDO NQRZOHGJH DQG VNLOOV� TKLV GHYHORSPHQW LV YHU\ LPSRUWDQW DQG EHQHÀFLDO 
IRU SHUIRUPHUV DQG FRPSRVHUV� TKH LQFOXVLRQ RI VRXQG� QHZ DQG XQFRQYHQWLRQDO WHFKQLTXHV� GLIIHUHQW HIIHFWV� 
WKHDWULFDO HOHPHQWV� HOHFWURQLF HTXLSPHQW LQ LQVWUXPHQWDO PXVLF DUH LPSRUWDQW IRU DURXVLQJ WKH LQWHUHVW 
DQG UHDFWLRQ RI WKH SHUIRUPHU� FRPSRVHU DQG OLVWHQHU� SLQFH WKH ��WK FHQWXU\� WURPERQH KDV EURXJKW WR WKH 
DWWHQWLRQ RI OLVWHQHUV DQG FRPSRVHUV� PRUH LQQRYDWLYH ZRUNV IRU WURPERQH KDYH FUHDWHG� :RUNV ZULWWHQ 
ZLWK DQ LQQRYDWLYH DSSURDFK VKRXOG EH DFFHSWHG DV DQ RSSRUWXQLW\ WR H[SDQG PXVLFDO H[SUHVVLRQ WKURXJK 
SHUIRUPDQFH� ,Q WKLV ZD\� QHZ FRPSRVLWLRQV LQ GLIIHUHQW VW\OHV ZLOO FRQWLQXH WR HPHUJH� DQG DOWKRXJK VRPH 
ZRUNV ZLOO EH IRUJRWWHQ RYHU WLPH� ZRUNV ZLWK HVVHQFH DQG LGHDV ZLOO JDLQ D SHUPDQHQW SODFH LQ WKH OLWHUDWXUH� 
TKH SHUIRUPHUV RI WKHVH SHUIRUPDQFHV ZLOO EH PXVLFLDQV ZKR KDYH D YHUVDWLOH SHUFHSWLRQ RI PXVLF DQG KDYH D 
ZLGH UDQJH RI WHFKQLFDO DQG VW\OLVWLF VNLOOV�

.e\ZRrGs
Kistor\ oI music� microtone� modern music� multiSKonic� trombone
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Abstract
The English-speaking market is huge. English dominates the international music. The two most powerful 
countries in the world, the USA and the UK are the bases of the music industry. There is over one billion 
people who speak English worldwide. It is no surprise that the English language is used as a base for 
music by so many musicians. This work’s main objective is to find out the Kosovar musicians’ English 
language proficiency level as well as gain knowledge about the importance of being an English-speaking 
musician. The present study delves further into examining the internationalization of Albanian songs 
from the viewpoints of musicians in Kosovo and investigating whether the Albanian songs would have 
a different impact or would be more successful if translated and sung into the English language. 
Last but not least, the researchers are also interested in discovering the communication of languages 
(Albanian and English) through music and their harmonization. To go deep into the understanding and 
the perception of the issue and answer our research questions, a descriptive qualitative approach was 
used. To collect the data, semi-structured interviews with open-ended questions were conducted. Ten 
(10) Kosovar musicians who have a lot of knowledge on the issues participated in this study and thus 
provided us the necessary information. The results of this research correspond with the theoretical 
framework. The results obtained from the data analysis reveal that Kosovar musicians are proficient 
in English which is considered very advantageous since performing in English can help musicians build 
an international music career. It is also indicated that an Albanian song can also be an international 
success without the need to translate it into English since music is a universal language, musical notes 
sound the same in all languages around the world, they are written the same, they have the same 
position. Thus, the same musical sounds are found in every language of the world and they harmonize 
with rhythm, melody and lyrics.
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Introduction
Music began to be created 500,000 years ago 
while speech and language developed only 
200,000 years ago. The evidence shows that 
speech as a verbal means of communication 
has evolved from our original development 
and use of music. Adults who are musically 
trained from a young age are able to learn 

foreign languages more quickly and more 
efficiently than the ones who did not have 
musical training in early childhood.  Music 
training is considered to be beneficial in the 
acquisition of foreign languages and plays a 
central role in developing foreign language 
grammar, vocabulary, colloquialisms and 
pronunciation (Support the Guardian, 
n.d.).

https://dergipark.org.tr/en/pub/rastmd/issue/72289/1158742
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English is the universal language of today 
spoken by over one billion people in the 
world including both native and non-native 
speakers. A large number of musicians make 
music in the English language. Needless to 

say, music makes money and more listeners 
make more money. It is also thought that 
English sounds better, it is simpler and is 
easier to rhyme in English (LewisG, 2015).

Singer 1. Dafina Zeqiri
(Dafina Zeqiri/Instagram, 

2018)

Singer 2. Ermal Fejzullahu 
(Ermal Fejzullahu/
Facebook, 2018)

Singer 3. Dhurata Dora
(Dhurata Dora/Instagram, 

2019)

Figure 1. Images of famous singers in Kosovo

What is the level of Kosovar musicians in 
English? Why being an English-speaking 
musician is important? What do the musicians 
in Kosovo think about the internationalization 
of Albanian songs? Do they think that if 
Albanian songs were translated and sung 
in English, they would have a different 
impact or they would be more successful? 
How do languages (Albanian and English) 
communicate through music and how well do 
they harmonize with each other? These are 
some of the issues discussed in this paper.

Literature Review
Being good with languages is among the skills 
needed to be a professional singer. In most 
songs, emotions that are carried through 
words are expressed. Understanding song’s 
lines fundamentally will help singers analyze 
in detail the meaning of what they are trying 
to express as well as know exactly why they 
are having that certain emotion while singing 
a line (Huizinga, 2012).  

Music is a beautiful, powerful language. Music, 
by its very nature, knows no boundaries. It 
necessarily redefines itself by increasingly 
crossing cultural boundaries (Reuell, 2018). 
Music as a cultural and creative sector is 
probably the one that reaches the largest 
audience. It has the power to emotionally, 
morally, and culturally affect society and 
improve people’s wellbeing (European 
Commission, n.d.).

Performing in different languages can help 
singers connect with their fans as well 
as make music more global. Fans can be 
reached by releasing music in more than one 
language and thus allow the bilingual singer 
communicate with the fans in a language 
they can understand. Being a bilingual 
singer and a musician is very challenging but 
extremely rewarding (Lyons, 2019).

Internationalization is an extremely 
popular and widespread term. According to 
Kertz-Welzel (2021) it includes initiatives 
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going beyond national borders. Moreover, 
internationalization involves the transfer 
and exchange of knowledge (De Wit et al., 
2017).

An integral part of the regular work life of 
artists and culture professionals is mobility. 
It is very important as it allows the artists 
to display their work, access new career 
opportunities, audiences and markets as 
well as promote and experience cultural 
diversity (European Commission, n.d.).

The practices of musicians have become 
highly internationalized due to economic, 

technological, cultural and political 
developments. It is so important to invest 
in the internationalization of the arts. 
However, this is not something that can be 
easily explained to governments and other 
stakeholders. Musicians indicate that they 
have to work harder and harder to achieve 
the same results in a foreign market. 
Hence, promoting art should be one of the 
top priorities. There should be concrete 
projects that will promote musicians in 
European countries, but also other countries 
(Janssens, 2019).

Figure 2. Image and biography of Dua Lipa-a famous singer from Kosovo

Dua Lipa (IMDb, n.d.)

Singer Dua Lipa comes from Kosovo. She currently lives and 
works in Great Britain. Born in London on August 22, 1995, 
Dua grew up under the influence of the music of her father, 
Dukagjin Lipa, who is a musician. She attended Fitzjohn’s 
Primary School where she took music lessons, specifically in 
Cello. At the age of 9, she began weekend singing lessons 
at the Sylvia Young Theatre School. In 2008, her family 
moved to Kosovo after the country’s independence, but at 
the age of 15 (2010), Dua decided to return to London. At 
Parliament Hill School she passed her A-Levels, then re-
entered Sylvia Young Theatre School part-time. She started 
working as a model at the age of 16 and publishing covers 
of her favorite songs on YouTube. She gained the most 
attention when she won the audition for participation in 
the ‘X Factor UK’ commercial, in 2013. When she was 19 
years old, she released her first song, “New Love” (2015). 
With the breakthrough of her first single, there was no limit 
to what she could achieve in the future. Therefore, Lipa 
started breaking many records by producing albums that 
went viral and peaked on famous platforms like Billboard 
Hot 100. Six Brit Awards, three Grammy Awards, two MTV 
Europe Music Awards, an MTV Video Music Award, two 
Billboard Music Awards, an American Music Award, and two 
Guinness World Records are among the numerous accolades 
that Lipa has received (“Dua Lipa”, n.d.)

Singers aim for the overseas markets to 
expand the horizons and go international. 
Consequently, they need to translate songs 
in order to make it on the global market 
because fans want to understand the lyrics 
they hear. However, translating literary 
texts respectively songs is not an easy task 

because word-for-word translation is not 
acceptable, the original meaning of the 
song’s lyrics needs to be conveyed as well as 
the song’s context needs to be adapted into 
something that could be directly opposite to 
the source (Franzon, 2008).
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Figure 3. Image and biography of Rita Ora-a famous singer from Kosovo

Rita Ora (TMDB, n.d.)

Rita Sahatçiu Ora is a Kosovo-Albanian singer who lives and 
works in Great Britain. She broke into the music industry 
after the release of the song “Hot Right Now” (2012) in 
collaboration with DJ Fresh. Rita was born on November 
26, 1990 in Prishtina. Her family moved to London in 1991. 
She grew up in Notting Hill, in West London and attended 
a performing arts school, Sylvia Young Theatre School. 
She began performing when she was young, singing in 
her father’s bar, while in 2009 she wanted to compete to 
represent Great Britain at Eurovision, but she withdrew 
from the competition. Soon after, manager Sarah Stennett 
made contact with Jay-Z’s ‘label’, Roc Nation, with whom 
she signed a contract and appeared in the rapper’s music 
video, “Young Forever”. Before releasing her first album, 
Ora filmed several ‘video diaries’ on YouTube singing other 
stars’ songs. These videos caught the attention of DJ Fresh, 
who needed a vocalist for the song “Hot Right Now”. The 
song became a hit and debuted at the top of the British 
charts. After releasing singles such as “R.I.P” and “How We 
Do (Party)” in 2012, the singer announced that she would 
title her debut album “Ora”, which was released on August 
27, 2012 and also debuted at the top of the British charts 
(“Rita Ora”, n.d.)

Translation becomes more complex when 
the historical and cultural references of the 
target audience need to be adjusted into 
a language. Examples of this are the songs 
such as “Bed of Roses” by Bon Jovi and 
“Yesterday” by the Beatles. Even though 
they are significant and poignant in their 
original language, the sensitivity is lost in 
the translated versions of these songs. But, 
the following songs “Life of Mars” performed 
in Portuguese; “Paint it Black” performed 
in Italian; “Hotel California” performed 
in Spanish; “Baby Love” sang in French; 
“Somebody to Love” performed in Spanish; 
“Stand by Me” performed in Italian are more 
beautiful when performed in other languages 
(Smith, 2021).

There is no need for the artists to be 
constrained to producing music in just one 
language. Bilingualism in music has seen a 
dramatic rise recently. Artists have produced 
songs written in multiple languages thus 
opening audience’s eyes and ears to the 
diversity of music across the world. The 

value of different musical styles which 
are linguistically diverse has been shown 
to them. Artists widen their audiences by 
producing two versions of songs. Their music 
is doubly accessible (Buccisano, 2021).

Research Aim
The objectives of this research are: 

 ¾ to find out the Kosovo musicians’ 
English language proficiency level; 

 ¾ to understand the importance of 
being an English-speaking musician;

 ¾ to examine the internationalization 
of Albanian songs from the viewpoints of 
musicians in Kosovo;

 ¾ to discover the communication of 
languages (Albanian and English) through 
music and their harmonization;

 ¾ to identify the Kosovo musicians’ 
most common problems in learning 
English and the most effective ways to 
improve English language skills. 
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Research Problem
This study was guided by the following 
research problems:

 ¾ What is the level of Kosovar musicians 
in English and what factors contributed 
to that English level?

 ¾ Why being an English-speaking 
musician is important?

 ¾ What do the Albanian musicians 
think about the internationalization of 
Albanian songs? 

 ¾ How do languages (Albanian and 
English) communicate through music and 
how well do they harmonize with each 
other? 

 ¾ What were the Kosovo musicians’ 
most common problems in learning English 
and what are the most effective ways to 
improve English language skills from the 
viewpoints of musicians in Kosovo?

Method
Research Model
This study employs a descriptive qualitative 
research method. This type of methodology 
is considered more suitable for our research 
purposes due to the small numbers of Kosovar 
musicians who were available for interviews. 
And since the qualitative research is aimed 
at seeking insight rather than statistical 
analysis (Bell, 1999), this is the most 

appropriate methodology for this study. 
Moreover, the qualitative approach allows 
a more subjective study of the problems 
presented (Wilson, 2016). The selected 
data has been analyzed without proposing 
any hypothesis. As in qualitative research 
the situations, events or phenomena are 
described (Mason & Bramble, 1997), the data 
is collected, arranged and analyzed and then 
the conclusions are made in accordance with 
the interpretation after the data analysis is 
being investigated. 

Participants
In total, there were ten (10) Albanian 
musicians from different cities of Kosovo 
who responded positively to the invitation 
and accepted to participate in this study. 
There were four (4) male and six (6) female 
participants of different ages. The intention 
of the researcher was to interview different 
age musicians to get as diverse perspective 
as possible of the opinions, experiences from 
people who are part of the music industry, 
have formal music training and were actively 
practicing at the time of the research. All 
the musicians involved in this research study 
sing and hold a bachelor’s degree in music. 
The technique of random sampling was used 
in this research implying that every Kosovo 
musician that has experience in the music 
industry as well as formal music training 
has equal chances of being selected to 
participate in this research study (Halonen & 
Santroct, 1999).

Table 1. Structure of research participants

Participant No Gender Age Musical experience (year) Code

1 M 32 22 years P1-M-32

2 F 25 16 years P2-F-25

3 F 29 18 years P3-F-29

4 M 35 20 years P4-M-35

5 M 40 25 years P5-M-40

6 F 38 24 years P6-F-38

7 M 45 28 years P7-M-45

8 F 24 15 years P8-F-24

9 F 27 19 years P9-F-27

10 F 33 23 years P10-F-33
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Data Collection Tools
Semi-structured Interview Format
Data collection is a crucial step in doing 
research. In the present study, a semi-
structured interview with musicians in 
Kosovo was used as the instrument for 
collecting data. The interview is a common 
instrument for gathering information from 
people. An interview is a conversation of 
one person with another person, either face 
to face or in other forms, and between two 
or more individuals for a specific purpose 
(Kumar, 2017). Interviews are intended to 
facilitate the collection of research data and 
have specific features and techniques that 
enable researchers to conduct it efficiently 
(Mathhews & Ross, 2010).

The interview was conducted face-to-
face. The researcher took notes during 
the interview so that it was easier for her 
to analyze the results later. The interview 
contains seven (7) questions which were 
divided into some sections that include 
English Language Proficiency Level of 
Kosovar musicians, factors that influence the 
English language development, importance 
of speaking English language for musicians, 
musicians’ views on the internationalizations 
of Albanian songs, the communication of 
languages (Albanian and English) through 
music and their harmonization, the Kosovo 
musicians’ challenges of learning English, 
the Kosovo musicians’ views on the effective 
ways to improve English.

Documentation
To testify the research results from the semi-
structured interview with Kosovo musicians 
on their English knowledge as well as the 
influence of the English language in the 
success of a song, videos of Kosovo musicians 
giving interviews in English were researched 
on YouTube. As a result, 3 videos were found. 
In these videos, the musicians’ proficiency 
level in English can be defined. Moreover, 3 
Albanian songs which have been versioned 
into English were detected in order to 
examine whether the translation of these 
songs into English influenced their success. 

Data Analysis
The qualitative data collected from the 
interview were analyzed with codes 
generating themes according to the questions 
and the issues brought by the researchers 
to the research. The themes arising from 
the analysis of data can help describe the 
English level of musicians for the research 
question 1, they can help gain a deeper 
understanding of the importance of being an 
English-speaking musician for the research 
question 2, themes can also demonstrate 
the internationalization of Albanian songs 
for the research question 3, as well as clarify 
the communication of languages (Albanian 
and English) through music and their 
harmonization for the research question 
4 and eventually explain the challenges in 
learning English and show the most effective 
ways to improve English language skills for 
the research question 5. According to Crosley 
and Jansen (2020) qualitative data coding is 
the process of creating and assigning codes 
to categorize data and to identify different 
themes. Coding is the foundation of high-
quality analysis. It is important to make sure 
that the data is valid and to ensure that the 
analysis is undertaken systematically. The 
interviewees’ responses were coded using 
the usual method of Content Analysis which 
analyses different sources of content dividing 
it into categories and thus facilitating their 
comprehension and subsequent classification 
(Silva & Fossa, 2015 as cited in Brandao & De 
Oliveira, 2019). 

Results
Findings from Interviews with Kosovo 
musicians

The results of the interview questions are 
presented along with the dimension with 
which they are associated.

Findings from Interviews with Kosovo 
musicians
The results of the interview questions are 
presented along with the dimension with 
which they are associated.
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English Language Proficiency Level of Kosovar musicians

Table 2. The content analysis of musicians’ English language proficiency level

Theme 1. English language proficiency level of musicians in Kosovo                                   f
C1 English (Advanced) 6

B1 English (Intermediate) 4

Some quotations on musicians’ responses 
about their level in English are as follows:

´I am a Sroficient user of the English 
language. I can use the language naturally, 
Áe[ibly anG effectively almost Zithout 
maNing mistaNes in social� acaGemic anG 
professional environments” (P2-F-25). 

“I have a high level of English. I have the 
confiGence to communicate in English as 
Zell as unGerstanG comSle[ te[ts anG 
Zrite song lyricsµ �3��0����� 

´I can e[Sress my oSinion in English� I can 
unGerstanG anG SroGuce te[ts on toSics I 
am familiar Zith Zhether in ZorN� stuGy 
or leisure conte[tsµ �3��)����

Rona Nishliu 
(EurosongBe, 2012)

Elbenita Kajtazi
(Val so Classic, 2020)

Era Istrefi
(Toazted, 2016)

Figure 4. Kosovar singers giving interviews in English

The videos above also show that Kosovo 
musicians are proficient in English. It can be 
noticed that they possess sufficient structural 
accuracy and vocabulary in English to answer 
effectively the interviewer’s questions. 
Moreover, musicians express themselves 
clearly and succinctly, they are calm and 
concentrated, they know the vocabulary 

of their field, they develop well-structured 
sentences that are easily understood. Taking 
into account the fact that they are non-
native English speakers, it can be said that 
their English is quite good and they can put 
together meaningful sentences.
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Factors that influence the English language development
Table 3. The content analysis on the factors that contributed to the above levels of English

Theme 2. Factors that contributed to the above English levels of Kosovo 
musicians                                   f

English language courses 6

School 6

English movies 5

English songs 5

The progress of professional education 4

Internet 1

Native speakers 2

English literary works 2

Some quotations on the factors that 
contributed to the above English levels of 
musicians are as follows:

´I attenGeG Srivate English language 
courses anG thus imSroveG Sroficiency in 
the English languageµ �3��0����� 

´I haG great English teachers in Srimary 
anG seconGary school Zho helSeG my 
English get better anG betterµ �3��)����� 

´I ZatcheG a lot of movies Zith English 
subtitles Zhich helSeG me learn Englishµ 
�3��)����� 

“I enjoy listening to English songs 
Zhich Gefinitely enhanceG my language 
comSrehensionµ �3���)����� 

“As a factor, I can point out the progress 
of my Srofessional eGucation� I attenGeG 
a lot of training programs on the subjects 

such as interpretation, solfeggio, choral 
singing, orchestration etc. Training 
Srograms Zere offereG in the English 
language from e[Serts of Gifferent 
countries� 7he training Srograms helSeG 
me to builG uS much more NnoZleGge 
of the English language relateG to my 
careerµ �3��0����� 

´Internet gives us access to a ZorlG of 
information. Using many resources of 
the internet imSroveG my Englishµ �3��
0����� 

´I have a lot of frienGs Zho are native 
sSeaNers of English� I talN Zith them very 
oftenµ �3��)����� 

´I enricheG English language sNills anG 
vocabulary by reaGing English novelsµ 
�3��)�����

The importance of speaking English 
Table 4. The content analysis on the importance of speaking English for musicians

Theme 3. The importance of being an English-speaking musician f
Find success in career 9

Understand song’s lines 9

Become a worldwide singer 7

Create music at a higher level 6

Find music literature 2

Go international 9

Get into music festivals abroad 8
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Some quotations on the importance of 
speaking English for musicians are as follows:

“In English language performances to 
unGerstanG the song’s lines� to get the 
chance of maNing it in the music inGustry� 
to NnoZ hoZ to communicate in orGer to 
oSen the Saths to successµ �3��)����� 

“English is an international language 
anG is sSoNen in almost every country 
in the ZorlG� English helSs us finG music 
literature Zhich cannot be founG in the 
Albanian languageµ �3��)����� 

´7he most aGvanceG music inGustry in 
the ZorlG is in the English language� so 
NnoZing the English language helSs us to 
orient ourselves to create music at that 
level” (P2-F-25). 

“It is very important to speak English 
in orGer to builG an international music 
careerµ �3��0����� 

“Speaking English can help musicians 
Serform at a music festival abroaG Zhich 
is a great Zay to get their music in the 
ZorlG anG reach neZ fansµ �3��0�����

Views on the internationalization of Albanian songs

Table 5. The content analysis on the Kosovo musicians’ views about the internationalization of Albanian songs

Theme 4. The internationalization of Albanian songs: Would they have a 
different impact or would they be more successful if translated into the 
English language?                                   

f

No 9

Maybe 2

Some quotations on the internationalization 
of Albanian songs: Would they have a different 
impact or would they be more successful if 
translated into the English language? can be 
found below: 

´I Gon’t thinN so� An Albanian song 
reÁects our culture� the circumstances in 
Zhich Ze live anG the original Albanian 
sSirit� 2ur e[Sressions cannot be fully 
translateG into another language� �)or 
e[amSle� the song ¶3srralls’�)airytale� 
SerformeG in English at Eurovision 6ong 
&ontest ���� receiveG negative comments 
such as: It’s a big mistaNe to Serform this 
song in English! The Albanian version 
has more feelings anG Sassion� Another 
fan Zrote: 7he song has lost its SoZer� 
:here is the love maGness she feels in 
the original version"�µ �3��)����� 

“Absolutely not. The English version of 
the song ¶6haM’ �)all from the sNy� at 
Eurovision 6ong &ontest ���� maGe the 
fans feel GisaSSointeG� AccorGing to the 
fans the song ZoulG be more successful if 
it Zas sung in Albanianµ �3��)����� 

“Of course not. I believe that the original 
version of a song gives it its uniqueness” 
�3��0����� 

´1ot really� 7he song ¶%onbon’ even 
though SerformeG in Albanian Zas a 
successful international hitµ �3���)����� 

´3ossibly� English cannot be ignoreG as it 
may offer more opportunities for songs 
to enter the international marNetµ �3��
0����� 

‘’It is possible but our genuine Albanian 
music has very ancient roots and has its 
own beauty and distinctive characteristics 
according to the regions” (P9-F-27). 

The Albanian songs below have been 
versioned into English. It can be seen 
that they are not translated literally. The 
translation has been adapted to the original 
music. An effort has been made to respect 
both the music and the content. These 
songs were performed in the Eurovision song 
contest 2011, 2014 and 2017. But none of 
them made it to the final even though they 
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were sung in the English language. On the 
contrary the Albanian song “Suus” did not 
contain any English lyrics, it was qualified 
for the grand final and was ranked 5th at 
Eurovision song contest 2012. This matches 

with the opinions of Kosovo musicians that 
it does not mean that an Albanian song must 
be translated into English to be successful. 
It seems that a song simply needs to sound 
good in order to be listened and loved. 

Table 6. The Albanian song “Botë” and its English version “World”

Albanian                              English
Jemi pranë dhe larg
Po më ngel në fyt çdo fjalë
Unë dhe ti sa shumë ne ngjajmë
Sa vështirë për ne me falë

Këtë realitet
Ne e zgjodhëm vetë
Smundem as të fle
Të gjata janë këto netë

Sa shumë lotë
Sa shumë dhimbje në këtë botë
Jo më smund të duroj
Do të doja të jem më e fortë

(Kryeziu, n.d.)

We’re so alike, yet different
At a loss for words, suffering
It don’t make sense what’s happening?
I just don’t understand

What’s the fight all for?
What’s the cost of life in this world?
Almost impossible
Just to let the love unite as all

Does anybody care? I am weak and I’m afraid
Wondering if I will make it through this day
For the life of me I refuse to be
Anything but free
But I’m tired of all the battling

(ESC Passiii, n.d)
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Table 7. The Albanian song “Kënga ime” and its English version “Feel the Passion”

Albanian                              English
Zemër ti mos më lër pa fjalë
Dua t’ia them e dua t’ia marrë
Sa herë vij edhe shkoj si frymë të kërkoj
Ne gjak më je futur pa ty s’mund të rroj

Më bëhesh det edhe më bëhesh valë
Më than një lot edhe më ndez një mall
Sa herë vij edhe shkoj si frymë të kërkoj
Në gjak të kam kënga ime moj, ehehej

E pasur jam se ty të kam
Nuk jam në tokë e asgjë s’më ndal

Sot që këngën ma ke fal më lër ta ndaj
Nuk ka ngjyrë e nuk ka fjalë muret se 
mbajnë
Tokën qiellin e bën bashkë harron e fal
Se më deh e më mban gjallë asgjë s’më 
ndal

(TeksteShqip, n.d.)

We’re so alike, yet different
At a loss for words, suffering
It don’t make sense what’s happening?
I just don’t understand

What’s the fight all for?
What’s the cost of life in this world?
Almost impossible
Just to let the love unite as all

Does anybody care? I am weak and I’m 
afraid

Wondering if I will make it through this day
For the life of me I refuse to be
Anything but free
But I’m tired of all the battling

(ESC Passiii, n.d)
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Table 8. The Albanian song “Zemërimi i një nate” and its English version “One night’s anger”

Albanian                              English
I do, s’i do
fjalën e fundit mos e mendo
dysho, beso
mikun e ngushtë ti mos e lendo
se ja vjen një ditë,
dite e re që do ta kërkosh
qetësohu një natë,
mendoje pak gjatë
Ti largo zemërimin nga mendja jote
që çdo mëngjes është më i zgjuar se çdo 
mbrëmje
mos lejo çmendurinë e një zemre
mendohu dhe pak,
harroje ket natë

Kujto, harro,
fjalën e fundit mos e lësho
mos u nxito
miqësinë ti mos e lëndo
se ja vjen një ditë që miqësinë ti do ta 
kërkosh
mos mbaj kaq inat,
mos mbaj zemra plagë

(TeksteShqip, n.d.)

Say no, let go
Keep your breath
As the anger flows
I know, you know
Words can hurt
You’II regret them though
So say say say say
You’II be there
When the words are done
Don’t give in your pride
Keep calm and think twice

Free your mind
From the doubts
That are tickling
Free your heart 
And let the peace
Enlighten your feelings
Sun will rise
And the light
Will be clearing
The tides of the night
Keep calm and think twice

(FiK TV, n.d.)
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Albanian and English – Their communication and harmonization through music
Table 9. The content analysis on the communication of languages (Albanian and English) through music and their 

harmonization

Theme 5. Communication of languages (Albanian and English) through music 
and their harmonization f

There is a standard musical notation  8

The differences in the number of syllables 7

The difficulty of translating Albanian expressions 7

Two languages are mixed throughout a song 7

Some quotations on the communication of 
languages (Albanian and English) through 
music and their harmonization are as follows: 

´0usic is a universal language� 0usical 
notes sounG the same in all languages 
arounG the ZorlG� they are Zritten the 
same, they have the same position. 
7hus� the same musical sounGs are founG 
in every language of the ZorlG anG they 
harmonize Zith rhythm� meloGy anG 
lyricsµ �3��0����� 

“During the translation, not only the 
meaning is lost� but also the aGaStation 
of the syllables to the rhythm� anG since 
the languages Giffer in the number 
of syllables the rhythm automatically 

changes� 7herefore� the translation anG 
the conte[t are often changeG Must so 
that the rhythm remains the same in 
both languagesµ �3��)����

´6ome e[Sressions may not be fully 
translateG into English� I thinN that 
sometimes the conte[t of the song is 
lost as often the Albanian e[Sressions 
translateG into English have no meaningµ 
�3��0����� 

“As a result of the globalization of music, 
tZo languages are being useG in moGern 
music lyrics� for e[amSle �Albanian anG 
English� anG they are being unGerstooG by 
young SeoSle Zho have acTuireG English 
as a seconG�foreign languageµ �3��)����

The Kosovo musicians’ problems in learning English
Table 10. The content analysis on The Kosovo musicians’ problems in learning English 

Theme 6. The most common problems in learning English for Kosovo musicians                                    f
Pronunciation 8

Grammar 7

Communication 6

Some quotations on the most common 
problems in learning English are as follows:

´As one of the Gifficulties I can emShasize 
Zas Sronunciation� 7he English language 
is Zritten� sSelleG anG SronounceG 
Gifferently� 7here are a lot of ZorGs in 
English Zhich are not SronounceG the 
Zay they are sSelleG Zhich can confuse 
non-native speakers” (P2-F-25). 

´6ome grammatical Satterns Zere 
so Gifficult to be learneG� I thinN the 

grammar of English is very tricky. There 
are so many grammar rules that are not 
clean�cut� 7here are e[ceStions to most 
of them� 7hat is Zhy it Zas Gifficult to 
memorize them anG even more Gifficult 
to aSSly them in Gifferent conte[tsµ �3��
)����� 

´It is very challenging to be Áuent anG 
to e[Sress yourself SroSerly in English� 
&ommunication Zas one of the most 
frequent problems in learning English.” 
�3��)�����
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The Kosovo musicians’ views on the effective ways to improve English

Table 11. The content analysis on the most effective ways to improve English for Kosovo musicians

Theme 7. The most effective ways to improve English for Kosovo musicians f
Writing down the new words and phrases 7

Watching movies in English with English subtitles 8

Listening to English songs 8

Communicating with native speakers 9

Some quotations on the most effective ways 
to improve English are as follows:

´7he best anG most effective Zay that 
has helSeG me a lot is Zriting GoZn 
unNnoZn ZorGs anG Shrases� listening to 
English songs as Zell as Zatching movies 
in English Zith English subtitles because 
you can listen anG reaG along at the same 
time. I think that these help a lot in 
enriching your NnoZleGge in the English 
languageµ �3��)����� 

´In orGer to be Áuent in English� it is very 
necessary to interact Zith native English 
speakers, a great chance to practise 
English� %eing surrounGeG Zith English 
sSeaNers Zill force you into sSeaNing the 
English language as Zell as learn slang 
anG conversational Englishµ �3��0�����

Discussion
This study aimed at gaining insight into 
the importance of being an English-
speaking musician as well as examine the 
internationalization of Albanian songs and 
see the communication and harmonization 
of languages (Albanian and English) 
through music based on the perspectives of 
musicians. To reach the aims of this study, 
the qualitative research design was an 
adequate approach to use as data collection. 
A semi-structured interview was conducted 
with ten (10) musicians in Kosovo whose 
answers helped to generate data to answer 
the research questions of this study.

The results of this study revealed that it 
is very important for musicians to speak 
English in order to build an international 

music career. Moreover, speaking English 
helps musicians get their music in the world 
and gain more fans. This result aligns with 
the study of Lyons (2019) which indicates 
that performing in different languages can 
help singers connect with their fans as well 
as make music more global.

European Commission (n.d.) states that 
internationalization is an integral part of 
the regular work life of artists and culture 
professionals. Internationalization is very 
important since it allows the artists to display 
their work, access new career opportunities, 
audiences and markets. Similarly, based 
on the Kosovo musicians’ perceptions, 
internationalization gives the chance to 
artists to become a worldwide singer as well 
as make it in the music industry.

Regarding the question ‘Would the Albanian 
songs have a different impact or would they 
be more successful if translated into the 
English language?’, the study respondents 
unanimously answered ‘No’ illustrating 
it with the examples such as: the song 
‘Përrallë’(Fairytale) performed in English 
at Eurovision Song Contest 2016 received 
negative comments such as: It is a big 
mistake to perform this song in English! 
The Albanian version has more feelings and 
passion; Another fan wrote: The song has 
lost its power. Where is the love madness she 
feels in the original version? then the English 
version of the other song such as ‘Shaj’ (Fall 
from the sky) at Eurovision Song Contest 
2020 made the fans feel disappointed. 
According to the fans the song would be 
more successful if it was sung in Albanian. 
Moreover, the song ‘Bonbon’ by Era Istrefi 
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even though performed in Albanian was a 
successful international hit. The opinion of 
the musicians was supported by presenting 
in this study the Albanian songs “Botë” 
(“World”), “Kënga ime” (“Feel the passion”) 
and “Zemërimi i një nate” (“One night’s 
anger”) which even though were versioned 
and sung in English failed to make it to the 
Eurovision final. The Albanian song “Suus”, 
on the other hand, was qualified for the 
grand final and even ranked 5th at Eurovision 
song contest 2012 although it was solely 
sung in Albanian. This result is consistent 
with the study of Smith (2021) showing that 
the songs such as ‘Bed of Roses’ by Bon Jovi 
and ‘Yesterday’ by the Beatles, even though 
significant and poignant in their original 
language, the sensitivity is lost in their 
translated versions.

Conclusion
This research study has helped to promote 
a better understanding of the topic Kosovo 
musicians’ efficacy of using English language: 
Internationalization of Albanian songs. Based 
on the results of analysis, these conclusions 
are drawn. 

First, musicians in Kosovo have a high level 
of proficiency in English. English language 
courses, school, English movies, English 
songs, the progress of the professional 
education, Internet, native speakers are 
among the factors that contributed to this 
English level of musicians. The English 
language proficiency can also be seen on 
the above YouTube videos showing Kosovar 
musicians giving interviews in English.

Second, being an English-speaking musician 
was considered very important. Since 
English is an international language and is 
spoken in almost every country in the world, 
being able to perform in English helps the 
musicians to open the paths to success, go 
international, reach new fans, promote their 
music overseas in short become successful in 
the music industry. 

Third, it is believed that an Albanian song 
would not be more successful if translated 
into the English language. The original version 
of a song gives it its uniqueness. Any musical 
composition sounds more powerful and 
better in the language that it was created. 
According to Kosovar musicians an Albanian 
song reflects our culture, the circumstances 
in which we live and the original Albanian 
spirit. Our genuine Albanian music has very 
ancient roots and has its own beauty and 
distinctive characteristics according to the 
regions. 

Fourth, musicians claimed that music is a 
universal language. It is not necessary to 
translate melody, harmony, silence, rhythm 
variations in order to reach different 
cultures. Musical notes sound the same in all 
languages around the world, they are written 
the same, they have the same position. Thus, 
the same musical sounds are found in every 
language of the world and they harmonize 
with rhythm, melody and lyrics.

Last but not least, pronunciation, grammar 
and communication were the most common 
problems faced by musicians while learning 
English. It is thought that writing down the 
new words and phrases, watching movies 
in English with English subtitles, listening 
to English songs and communicating with 
native speakers are the most effective ways 
to improve English language skills.
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Appendix 1. Semi-structured Interview Format

Semi-structured Interview Format

Dear Musicians,

This interview is a data collection tool about our research paper titled “Kosovo musicians’ 
efficacy of using English language: Internationalization of Albanian songs”. Your contribution 
will be of great help to make the research work achieve its objectives. You are kindly 
required to answer the questions. All information provided will remain anonymous.

We appreciate your cooperation!

Respondent Details

Gender: Female (  )  Male (   )

Age:   

Education level:  High school (   )  Bachelor’s degree (   )  Master’s degree (   ) Doctorate (   )

Interview Questions

Q1. How would you describe your level of English?

Q2. What are the factors that contributed to this English level? Please explain shortly?

Q3. Why is it important for musicians to know English?

Q4. The internationalization of Albanian songs: Would they have a different impact or would 
they be more successful if translated into the English language?                          

Q5.  How do languages (Albanian and English) communicate through music and how well do 
they harmonize with each other?

Q6. What are some of the most common problems in learning English?

Q7. What are the most effective ways to improve English language skills?
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T�UN XQVXUX EX PLOOHWL WHĂNLO HGL\RU� 
AQFDN� WDU]�× LGDUH GHÿLĂPLĂWLUµ �AWDW�UN� 
�����,,,����� AWDW�UN� EX LIDGHVL\OH KHQ�] 
&XPKXUL\HW LODQ HGLOPHGHQ |QFH OVPDQO× 
LOH DUDV×QGDNL VL\DVL EDÿODU×Q WDPDP×Q× 
NRSDUP×ĂW×U� 

https://dergipark.org.tr/tr/pub/rastmd/issue/72289/1145502
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)RtRÿraI �� AWDW�UN·�Q TBMM �� G|QHP �� \DVDPD \×O×Q× Do×Ă NRQXĂPDV× ����������  �ZHE ��

AWDW�UN� OVPDQO× LOH VL\DVL EDÿODU×Q×Q 
NRSDUWPD NDUDU×Q× DOG×NWDQ VRQUD JHUHN VL\DVL 
JHUHNVH N�OW�UHO DQODPGD KHUKDQJL ELU DUD\×Ă 
LoLQH JLUPHGHQ� ]HQJLQ ELU N�OW�U ELULNLPL 
YH |]J�U NDUDNWHUL\OH T�UNL\H·QLQ WHN VDKLEL 
RODQ T�UN HDON×QD \|QHOPHNWHGLU� AWDW�UN·�Q 
EU]XUXP·GD \DSW×ÿ× NRQXĂPDGD ´EL]LP 
QRNWD�L QD]DUODU×P×] �NL KDONo×O×NW×U� NXYYHWLQ� 
NXGUHWLQ� KDNLPL\HWLQ� LGDUHQLQ GRÿUXGDQ 
GRÿUX\D KDOND YHULOPHVLGLU� KDON×Q HOLQGH 
EXOXQGXUXOPDV×G×Uµ ������,����� GHUNHQ KDON 
ROJXVXQX LNL ER\XWWD HOH DO×U� BXQODUGDQ LONL 
VL\DVL DQODPGD� &XPKXUL\HW·LQ ELU HOHPDQ× 
RODUDN� KDWWD &XPKXUL\HW·LQ NXUXFX |ÿHVL 
RODUDN KDON LNHQ� LNLQFL RODUDN T�UNo�O�ÿ�Q 
�T�UN 8OXVX� WHPHO LONHVL YH \DS× WDĂ× RODUDN 
GD N�OW�UHO KDONW×U� BX PLQYDOGH� VL\DVL KDON 
NDYUDP×QGDQ ]L\DGH N�OW�UHO KDON NDYUDP×\OD 
ELUOLNWH� T�UN PLOOL\HWoLOLÿL� T�UN XOXVX 
NDYUDPODU×Q×Q LQN×ODSODUGDNL HKHPPL\HWL 
NHQGLQL J|VWHUPHNWHGLU� DROD\×V×\OD 
&XPKXUL\HW LQN×ODSODU×� |]HOOLNOH GH P�]LN 
LQN×ODSODU× OVPDQO× N�OW�UHO PLUDV×Q×Q �]HULQH 
GHÿLO� KDONo× LONHOHU �]HULQH WHPHOOHQPLĂWLU�

AWDW�UN·�Q &XPKXUL\HW G|QHPL M�]LN 
LQN×ODSODU×Q× HWNLOHGLÿL G�Ă�Q�OHQ G|UW 
NRQXĂPDV× YDUG×U� BXQODU� İ]PLU NRQXĂPDV× 
������� SDUD\EXUQX NRQXĂPDV× ������� 
AOPDQ JD]HWHFL EPLO LXGZLJ LOH \DSW×ÿ× 

U|SRUWDM ������1 YH ���� \×O×QGD \DSW×ÿ× 
PHFOLV NRQXĂPDV×G×U �KXWOXN� ���������� 
AWDW�UN·�Q �� ENLP ���� \×O×QGD� İ]PLU N×] 
|ÿUHWPHQ RNXOXQGD |ÿUHQFLOHUH KLWDEHQ 
\DSW×ÿ× NRQXĂPDGD P�]LÿLQ |QHPLQGHQ 
EDKVHGHUHN� LQN×ODSODĂPD \ROXQGD P�]LÿLQ 
|QHPLQL LPD HWPLĂWLU� ´HD\DWWD PXVLNL OD]×P 
P×G×U" HD\DWWD PXVLNL OD]×P GHÿLOGLU� d�QN� 
KD\DW PXVLNLGLU� MXVLNL LOH DODNDV× ROPD\DQ 
PDKOXNDW LQVDQ GHÿLOGLU� EÿHU PHY]XXEDKLV 
RODQ KD\DW LQVDQ KD\DW× LVH PXVLNL EHKHPHKDO 
�NHVLQ RODUDN� YDUG×U� MXVLNLVL] KD\DW ]DWHQ 
PHYFXW RODPD]� MXVLNL KD\DW×Q QHĂHVL� 
UXKX� V�UXUX YH KHU ĂH\LGLU� <DOQ×] PXVLNLQLQ 
QHY·L ĂD\DQ× PXWDOHDG×Uµ ������,,������ 
AWDW�UN·�Q EX NRQXĂPDV× P�]LN LQN×ODE×Q×Q 
KHU DODQD VLUD\HW HGHFHÿL |QJ|U�V�Q� Do×N 
ELU ĂHNLOGH DNWDUPDNWDG×U� M�]LN DODQ×QGDNL 
EX \HQLOLNOHU UDGLNDO ELU GHÿLĂLPLQ |QHPOL 
VRQXFX RODUDN NHQGLQL J|VWHULUNHQ� KD\DW×Q 
NHQGLVL RODUDN J|U�OHQ P�]LÿLQ SURJUDPO× ELU 
ĂHNLOGH \DS×ODQG×U×OPDV×� \HQL T�UNL\H·QLQ 
WHPHOOHULQLQ DW×OPDV× DQODP×QGD |QHPOL ELU 
WHĂHEE�V RODUDN RUWD\D o×NPDNWDG×U�  

AWDW�UN·�Q SDUD\EXUQX SDUN×QGDNL ELU 
JD]LQRGD \DSW×ÿ× NRQXĂPD ��� AÿXVWRV ����� 
LVH DVO×QGD T�UN HDUI İQN×ODE× LOH DODNDO×G×U� 
1 GD]HWHFL EPLO LXGZLJ·OH \DS×ODQ U|SRUWDM× TXUJXW 
g]DNPDQ� �� KDV×P ���� RODUDN EHOLUWLU� BDN×Q×]� TXUJXW 
g]DNPDQ� 1881-1938 Atatürk, Kurtuluş Savaşı ve 
Cumhuriyet Kronolojisi, BLOJL <D\×QHYL� ����� V�����
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AQFDN R DNĂDPNL WRSODQW×GD HWNLOHQGLÿL 
BDW× P�]LÿLQL LFUD HGHQ P�]LV\HQOHUL |UQHN 
J|VWHUHUHN P�]LN LQN×ODE×QD GHÿLQLU2� BX 
NRQXĂPDQ×Q P�]LÿH D\×U×ODQ N×VP× QH NDGDU 
N�o�N ROXUVD ROVXQ� EXQXQ �]HULQH \DS×ODQ 
WDUW×ĂPDODU×Q HWNLVL R NDGDU E�\�N ROXU� BX 
EDÿODPGD� AWDW�UN·�Q T�UN GLOL LQN×ODE×Q× 
LoHUHQ NRQXĂPDV×QGD |]HOOLNOH �]HULQGH 
GXUGXÿX EX P�]LN HOHĂWLULVL� R J�Q \DĂDQDQ 
ELU WHVDG�I RODUDN GHÿHUOHQGLULOPHPHOLGLU� 
BXQXQ QHGHQL AWDW�UN·�Q |]HOOLNOH V|] 
�J�IWH� JHOHQHÿLQH GD\DQDQ T�UN P�]LÿLQL� 
KDUI GHYULPLQLQ |QHPOL ELU SDUoDV× RODUDN 
J|UPHVLGLU� AWDW�UN� J�IWHOHULQ GRÿUX 
RNXQXĂODU×QD YH J�IWH J|] |Q�QH DO×QDUDN 
KD]×UODQDQ UHSHUWXDU VHoLPOHULQH NDGDU SHN 
oRN ĂH\H LWLQD J|VWHULU� g]HOOLNOH ´J�IWH� 
EHVWH X\XĂPDV×QD� \DQL SUR]RGL\H QH NDGDU 
|QHP YHUGLÿL VDQDW×Q×Q RNX\XĂ ELoLPL LOH� 
KLWDEHGLOHQ GLQOH\LFL NLWOHVL DUDV×QGD ELU 
GX\XĂ YH KLV ELUOLÿLQL VDÿODPDV× JHUHNWLÿLQL 
V|\OHGLÿL� O·QX WDQ×\DQODUFD LIDGH 
HGLOPHNWHGLUµ �DLQoHU� ��������� DROD\×V×\OD� 
AWDW�UN SDUD\EXUQX·QGD P�]LNOH LOJLOL RODUDN 
\DSW×ÿ× NRQXĂPDGD� ELU D\G×QODQPD RODUDN 
J|UG�ÿ� &XPKXUL\HW LQN×ODSODU×Q×Q GLOOH 
�OLQJXLVWLN� LIDGH HGLOPHVL EDN×P×QGDQ |QHPOL 
ROGXÿXQX YH P�]LÿLQ GH EX GLOLQ ELU SDUoDV× 
ROGXÿXQX YXUJXODP×ĂW×U� 

AWDW�UN·�Q ����·GD YHUGLÿL U|SRUWDM GLQ� 
PLOOL LUDGH� AYUXSD·\D EDN×Ă� P�]LN LQN×ODE× 
YH NHQGL KD\DW×QGDQ DQ×ODU× LoHUPHNWHGLU� 
BX GHPHFLQGH AWDW�UN� JHQHO RODUDN 
&XPKXUL\HW LQN×ODSODU×Q×Q HVNL\H DLW RODQ 
KHU ĂH\LQ WRS\HN�Q \×N×OPDV× YH \HQL ELU 
\DS×ODQPD LONHVL �]HULQGH GXUPDNWDG×U 
�DDÿO×� ���������� M�]LNOH DODNDO× N×V×PGD 
LVH AWDW�UN� MRQWHVTXLHX·Q�Q LOHUOHPHQLQ 
PLOOHWLQ P�]LN DQOD\×Ă×\OD RODFDÿ× V|]�Q� 
FLKHW DOP×Ă� AOPDQ PXKDELU LXGZLJ·LQ� DRÿX 
P�]LÿLQLQ BDW×O×ODUD \DEDQF× JHOGLÿL V|]�QH 
NDUĂ×O×N� ´OQODU×Q KHSVL BL]DQV PDO×� EL]LP 
JHUoHN W�UN�OHULPL]L DQFDN ER]N×UODUGD� 
oREDQODU DUDV×QGD GLQOHPHN P�PN�QG�Uµ 
�DDÿO×� ��������� FHYDE×Q× YHUPLĂWLU� MLOOL 
P�]LN \DUDWPD oDEDODU×Q×Q� |]�P�]H DLW 
RODQ KDON H]JLOHULQLQ BDW×Q×Q WHNQLÿL LOH 
�oRN VHVOLOLN� JHUoHNOHĂHFHÿL NRQXĂXOGXNWDQ 
2 BN]� �Atatürk, Söylev ve Demeçleri I-III, T�UN TDULK 
KXUXPX BDV×PHYL� AQNDUD������,,������ 

VRQUD LXGZLJ·LQ BDW×Q×Q WHNQLÿLQLQ |UQHN 
DO×QPDV×Q×Q PLOOL GX\JXODU× HWNLOH\LS 
HWNLOHPH\HFHÿL VRUXVXQD AWDW�UN� T�UN 
PLOOL\HWoLOLÿLQLQ |QHPLQL YXUJXOD\DUDN ĂX 
FHYDE× YHULU� ´AVOD� d�QN� DVUL RODQ PLOOL\HW 
SUHQVLEL EH\QHOPLOHO WDDPP�P �JHQHOOHĂPH� 
HWPLĂWLU� BL] GH T�UNO�ÿ�P�]� PXKDID]D 
HWPHN LoLQ JD\UHWOH LWLQD HGHFHÿL]� T�UNOHU 
PHGHQL\HWWH DVLOGLUOHU� <XQDQ·GDQ HYYHO İ]PLU 
WDUDÁDU×QGD VDNLQ HVNL ELU PLOOHW ROGXÿXPX]X 
LOPL VXUHWOH LVSDW HWPH\H oDO×Ă×\RUX]µ �DDÿO×� 
���������� 

BX U|SRUWDMGD NRQXĂXODQ NRQXODU NDGDU GLNNDW 
oHNLFL LNL KDGLVH GDKD YDUG×U� LONL T�UNL\H·GH 
KLo \D\×PODQPDP×Ă ROPDV×� ELU GLÿHUL LVH ���� 
\×O×QGD İVPHW İQ|Q� WDUDI×QGDQ AWDW�UN·�Q 
EL\RJUDÀVLQL \D]PDN PDNVDG×\OD T�UNL\H·\H 
GDYHW HGLOHQ EPLO LXGZLJ KLo WHUHGG�WV�] 
JHOPLĂ YH oDO×ĂPDODUD EDĂODPDV×G×U� AQFDN 
G|QHPLQ SROLWLN WHPD\�O�Q�Q \DS×ODFDN 
RODQ LĂH ID]ODFD P�GDKLO ROPDV× YH EDVN×F× 
WXWXPX LXGZLJ·LQ ELU VDW×U GDKL \D]PDGDQ 
�ONH\L WHUN HWPHVLQH QHGHQ ROPXĂWXU �DDÿO×� 
�������������� BX \DĂDQDQODU AWDW�UN·�Q 
|O�P�QGHQ VRQUDNL G|QHPOHUGH FHUH\DQ 
HGHQ YH IDQDWLNOHĂHQ AWDW�UNo�O�ÿ�Q EHONL 
GH HQ Do×N J|VWHUJHVLGLU� 

AWDW�UN·�Q � KDV×P ���� \×O×QGD \DSW×ÿ× 
PHFOLV NRQXĂPDV×� DUNDV×QGDQ \DS×ODQ 
LFUDDWODU Do×V×QGDQ E�\�N |QHP DU] 
HWPHNWHGLU� AWDW�UN� �ONHQLQ HNRQRPLN 
GXUXPX� \DS×ODFDN IDEULNDODU� Lo� G×Ă WLFDUHW� 
ED\×QG×UO×N� GHPLU\ROODU×� E�WoH YE� NRQXODUD 
GHÿLQGLNWHQ VRQUD P�]LN LQN×ODE× DG×QD 
ĂXQODU× EHOLUWLU� 

“Güzel sanatların hepsinde, ulus 
gençliğinin ne türlü ilerletilmesini 
istediğinizi bilirim. Bu, yapılmaktadır. 
Ancak bunda en çabuk en önde 
götürülmesi gerekli olan Türk musikisidir 
(alkışlar). Bir ulusun yeni değişikliğinde 
ölçü, musikide değişikliği alabilmesi, 
kavrayabilmesidir.

Bugün dinletilmeye yeltenilen musiki 
yüz ağartacak değerde olmaktan uzaktır. 
Bunu açıkça bilmeliyiz (sesler, alkışlar). 
Ulusal: ince duyguları, düşünceleri 
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anlatan; yüksek deyişleri, söyleyişleri 
toplamak, onları bir gün önce, genel son 
musiki kurallarına göre işlemek gerekir. 
Ancak; bu güzide, Türk ulusal musikisi 
yükselebilir, evrensel musikide yerini 
alabilir” (Atatürk, 1997/I:396).

MHFOLVLQ EX NRQXĂPDQ×Q DUG×QGDQ WDP 
LNL \×O VRQUD����� \×O×QGD� UDG\RGD T�UN 
P�]LÿLQH \D\×Q \DVDÿ× NRQXOPXĂWXU� GHQHO 
RODUDN P�]LN LQN×ODSODU×QD J|] DW×OG×ÿ×QGD 
LON LFUDDW×Q� &XPKXUL\HWLQ LODQ×\OD GHÿLO3� 
&XPKXUL\HW GDKD LODQ HGLOPHGHQ |QFH 
���� \×O×QGD KDON ĂDUN×ODU×Q×Q GHUOHQPHVL\OH 
EDĂODG×ÿ× J|U�OPHNWHGLU �āHQHO� ���������� 
���� <×O×QGD MXVLNL MXDOOLP MHNWHEL Do×O×U YH 
D\Q× \×O ENUHP ZHNL ÜQ LOH 8OYL &HPDO EUNLQ 
PHFOLVLQ DOG×ÿ× ELU NDUDUOD 3DULV·H BDW× P�]LÿL 
HÿLWLPL DOPD\D J|QGHULOLU� ���� \×O×QGD T�UN 
KDON H]JLOHULQLQ GHUOHQPHVL YH DUĂLYOHQPHVL 
LoLQ WHVSLW YH WDVQLI NXUXOX NXUXOXU� ���� 
\×O×QGD &HYDW MHPGXK AOWDU LHLS]LJ·H� 
AKPHW AGQDQ SD\JXQ 3DULV·H� HDOLO BHGLL 
<|QHWNHQ 3UDJ·D K�N�PHW WDUDI×QGDQ BDW× 
P�]LÿL HÿLWLPL DOPDV× LoLQ J|QGHULOLU� ���� 
\×O×QGD G�]HO SDQDWODU GHQHO M�G�UO�ÿ�� 
���� \×O×QGD GD AQNDUD DHYOHW KRQVHUYDWXDU× 
NXUXOXU YH  EX LFUDDWODU ���� \×O×QGD AQNDUD 
DHYOHW KRQVHUYDWXDU×QGD T�UN HDON M�]LÿL 
AUĂLYL·QLQ NXUXOPDV×QD NDGDU GHYDP HGHU� 
BX GXUXP Do×N ELU ĂHNLOGH J|VWHUPHNWHGLU 
NL� &XPKXUL\HW·LQ LODQ×QGDQ |QFH EDĂOD\DQ 
P�]LN LQN×ODE× VLVWHPOL ELU ĂHNLOGH GHYDP 
HWPLĂWLU� BX EDÿODPGD &XPKXUL\HW P�]LN 
LQN×ODSODU×� JHQHO RODUDN &XPKXUL\HW 
LQN×ODSODU×Q×Q UXKXQX YH WDULKVHO ER\XWODU×\OD 
RQXQ VLVWHPDWLNOLÿLQL \DQV×WPDNWDG×U�

ĀQkılaSlarıQ ĀGeRlRMi .aYramı h]eriQGeQ 
7emelleQGirilmesi
&XPKXUL\HW·LQ P�]LN LQN×ODSODU×Q×Q LGHRORMLN 
ELU ]HPLQGH \DS×OG×ÿ× YH\D LQN×ODSODU×Q 
LGHRORMLN ELU ]HPLQ ROXĂWXUGXÿX� NRQX 
�]HULQGH oDED VDUI HWPLĂ DNDGHPLV\HQOHULQ 
E�\�N ELU N×VP×Q×Q RUWDN G�Ă�QFHVLGLU� 
DDKDV×� &XPKXUL\HW LQN×ODSODU× V|] NRQXVX 
ROGXÿXQGD LGHRORML NDYUDP×Q×Q ROXPOX YH 
3 &XPKXUL\HWLQ İODQ×\OD EDĂODG×ÿ×Q×Q LGGLDV× LoLQ 
EDN×Q×]� dHYLN� S� ������� T�UN M�]LÿL·QLQ JHOLĂLPLQGH 
FXPKXUL\HWLQ LON G|QHPOHUL YH AWDW�UN·�Q T�UN M�]LÿL·QH 
\|QHOLN GHPHoOHUL� Türk Müziği, 1���� V� ���

ROXPVX] ROPDN �]HUH LNL IDUNO× NXOODQ×P×QD 
GD ĂDKLW ROXQPDNWDG×U� İQN×ODSODU× LGHRORMLN 
EXOGXÿX LoLQ HOHĂWLUHQ oDO×ĂPDODU ROGXÿX 
JLEL� T�UNL\H &XPKXUL\HWL·QLQ LQN×ODSODU×Q× 
LGHRORMLN ROPDV× EDN×P×QGDQ EDĂDU×O× YH 
HĂVL] EXODQ oDO×ĂPDODU GD YDUG×U� BXQD 
|UQHN WHĂNLO HGLOHELOHFHN OUG� 3URI� DU� 
A\G×Q SD\×O×·Q×Q AWDW�UN·�Q İGHRORMLVL LVLPOL 
PDNDOHVLQGH� FXPKXUL\HWoLOLN� PLOOL\HWoLOLN� 
KDONo×O×N� GHYOHWoLOLN YH LQN×ODSo×O×ÿ×Q AWDW�UN 
LGHRORMLVLQLQ EHONHPLÿLQL ROXĂWXUGXÿX 
G�Ă�QFHVL KDNLPGLU �����������

&XPKXUL\HW·LQ P�]LN LQN×ODSODU×QD HOHĂWLUHO 
QLWHOLNWHNL ELU \D]×V×QGD A\DV ������� P�]LN 
LQN×ODSODU×Q×Q LGHRORMLN ELU FLKHWWH� VLVWHPOL 
ELU ĂHNLOGH JHUoHNOHĂWLULOGLÿLQL YH GHYOHW 
RUJDQL]PDODU×Q×Q EX LGHRORML LOH WHPHOOHQGLÿLQL 
LGGLD HWPHNWHGLU� ´KHPDOLVW İGHRORMLQLQ 
OVPDQO× PLUDV×Q× PHĂUXOXN DODQ×Q×Q G×Ă×QD 
LWPH\H \|QHOLN V|\OHPOHUL oLIW \|QO� RODUDN 
LĂOHU� BLU \DQGDQ OVPDQO× PLUDV×Q× J|]GHQ 
G�Ă�U�UNHQ ELU \DQGDQ GD &XPKXUL\HW·LQ \HQL 
VL\DVL WHUFLKLQL PHĂUXODĂW×UPD\D KL]PHW HGHU� 
A\Q× PHĂUXODĂW×UPD PHNDQL]PDODU×� P�]LN 
DODQ×QGDNL E�W�Q V|\OHPOHULQ GH WHPHOLQL 
ROXĂWXUXUµ �V�����

KXWOXN LVH LGHRORML·\L VLVWHPVHO ELU 
RUJDQL]PD RODUDN J|UPHNWH� &XPKXUL\HW 
P�]LN LQN×ODSODU×Q×Q HQ |QHPOL KDPOHVLQLQ 
HÿLWLP DODQ×QGD JHUoHNOHĂWLÿLQL YH HÿLWLPLQ 
GH LGHRORMLQLQ HQ |QHPOL X\JXOD\×F×V× 
ROGXÿXQX G�Ă�QPHNWHGLU� AQFDN KXWOXN 
VDGHFH HÿLWLPGH GHÿLO� &XPKXUL\HW P�]LN 
LQN×ODSODU×Q×Q KHU NDGHPHVLQGH YH KHU 
DĂDPDV×QGD YHULOHQ NDUDUODU×Q LGHRORMLN 
ROGXÿXQX LGGLD HWPHNWHGLU� KXWOXN·D J|UH 
������ &XPKXUL\HW P�]LN SROLWLNDODU×QGD 
KHU ĂH\ LGHRORMLNWLU� ´�� HHGHI EHOLUOHPH� 
BDW×O×ODĂPD� dDÿGDĂ 8\JDUO×N� �� SWUDWHML 
BHOLUOHPH� HDOND BHÿHQGLUPH� KLWOH M�]LN 
EÿLWLPL� �� DHYOHWLQ İGHRORMLN A\J×WODU×� M�]LN 
ONXOODU×� HDONHYOHUL� ÜON� DHUJLVL� RDG\R� 
dHYLUL KLWDSODU� M�]LN <D]DUODU×� �� 8\JXODPD 
dDO×ĂPDODU×� BHVWHFL� BHVWH� SHVOHQGLULFLOHU� 
&SO �&XPKXUEDĂNDQO×ÿ× SHQIRQL OUNHVWUDV×� 
YH GLÿHU VHVOHQGLUPH NXUXPODU× LGHRORMLNWLUµ 
�V����� AQFDN KXWOXN� P�]LÿLQ KHU DODQ×QD 
VLUD\HW HWPLĂ RODQ LGHRORMLQLQ ´QHOLÿLµ 
NRQXVXQGD ID]OD D\U×QW×\D JLUPH]� BDĂND ELU 
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LIDGH\OH BDW×O×ODĂPD� oDÿGDĂODĂPD� X\JDUO×N� 
KDOND EHÿHQGLUPH� NLWOH P�]LN RNXOODU×� 
GHUJLOHU� UDG\R� NLWDSODU� EHVWHFLOHU YH 
NXUXPODU×Q LGHRORMLN ROPDN EDN×P×QGDQ KDQJL 
LGHRORML\L \DQV×WW×ÿ×� EX LGHRORMLQLQ NDYUDPVDO 
YH WDULKVHO ER\XWODU× J|] DUG× HGLOPHNWHGLU� 

KXWOXN·XQ &XPKXUL\HW P�]LN LQN×ODSODU×QGD 
KHU ĂH\LQ LGHRORMLN ROGXÿX J|U�Ă�Q� <|UH 
YH G|NEXGDN ELU &XPKXUL\HW EHVWHFLVL RODQ 
AKPHW AGQDQ SD\JXQ·XQ �]HULQH \DSW×NODU× 
oDO×ĂPD ������ LOH GHVWHNOHPHNWHGLU� BX 
oDO×ĂPDGD SD\JXQ DG×QD ĂX EHOLUOHPHOHUH 
YDU×O×U� ´AWDW�UN·WHQ YH G|QHPLQ VL\DVL 
LGHRORMLVLQGHQ GH HWNLOHQHUHN NHQGL 
LGHRORMLVLQL ROXĂWXUPXĂ� EHVWHFLOLN� 
HÿLWLPFLOLN YH HWQRP�]LNRORJOXN oHUoHYHVLQGH 
V�UG�UG�ÿ� PHVOHN KD\DW×Q× GD EX GRÿUXOWXGD 
\�U�WP�ĂW�Uµ �V������ G|U�OG�ÿ� �]HUH 
LGHRORML NDYUDP×Q×Q NXOODQ×P×� AWDW�UN·�Q 
LGHRORMLVL� G|QHPLQ VL\DVL LGHRORMLVL YH 
E�W�Q EXQODU×Q HWNLVL\OH ROXĂDQ SD\JXQ·XQ 
ELU LGHRORMLVL RODUDN NHQGLQL J|VWHUPHNWHGLU� 
DROD\×V×\OD PXDOODNO×ÿ×Q RUWDGDQ NDONPDV× 
LoLQ EX LGHRORMLOHULQ QH ROGXNODU×� SD\JXQ·X 
KDQJL |Oo�GH HWNLOHGLNOHUL YH SD\JXQ·XQ 
NHQGLQH DLW ROGXÿX G�Ă�Q�OHQ LGHRORML 
J|U�Ă�QGH KDQJL GHÿLĂLNOLNOHUH PDUX] NDOG×ÿ× 
GD ELU Do×NODPD\D LKWL\Do GX\PDNWDG×U� 

&XPKXUL\HW P�]LN SROLWLNDODU×QD ELU EDĂND 
LGHRORML HNVHQOL HOHĂWLULGH g]W�UN� HHUGHU·LQ 
WDULK YH GLO DQOD\×Ă× PLQYDOLQGH \DS×ODQG×UG×ÿ× 
N�OW�U oDO×ĂPDV×Q× UHIHUDQV RODUDN J|VWHULU� 
g]W�UN·H J|UH �������

“Bu uydurma ama ‘değişmez’ nitelikteki 
mit’e duyulan inanç ve bağlılığın -aradan 
onca zaman geçmiş olmasına rağmen- 
Türkiye’deki tüm folklor çalışmalarına 
da temel oluşturmuş olması, konunun 
‘bilim’den ziyade ‘ideoloji’ ekseninde 
şekillenmeye devam ettiğinin belki de en 
somut göstergelerinden birini oluşturur. 
Bu anlayışta, folklorun, sadece ‘eskiye 
ait’ ve modernite karşısında sürekli 
olarak ‘yok olma tehdidi’yle karşı karşıya 
olduğuna ilişkin temel bir endişe vardır. 
Ancak burada bir noktaya, biraz daha 
farklı bir açıdan bakılması gerekir. Bu da 
Herder’in halk’a yönelme ve onlardan, 

başta halk şarkıları olmak üzere, muhtelif 
folklorik malzeme ‘derleme’ fikrindeki 
temel itici gücün, onun inanç temelini 
oluşturan ‘İbrani halkı/milleti’ne özgü 
tarihsel malzeme/kanıt toplama anlayışı 
olmasıdır” (s.56).

g]W�UN EX HOHĂWLULVLQGH� N�OW�UHO o×NW×ODU×Q 
]DPDQ LoLQGH XQXWXOPDPDV× LoLQ EHOOHN 
DOW×QD DO×QPDV×Q× ELU PLW� EDĂND ELU DQODPGD 
ERĂ ELU LQDQo RODUDN J|UPHNWHGLU� BXQXQOD 
ELUOLNWH HHUGHU·LQ oDO×ĂPDODU×Q× &XPKXUL\HW 
T�UNL\H·VLQLQ P�]LN LQN×ODE×QGD \HU DODQ 
P�]LNRORML oDO×ĂPDODU×\OD ELU WXWDUNHQ� 
RQX GD ELU P�]LNRORJ RODUDN J|UPHNWHGLU� 
g]W�UN·�Q HHUGHU·H N�OW�UHO LGHRORML 
EDÿODP×QGD \|QHOWWLÿL HOHĂWLUL� |]HOOLNOH 
RQXQ �]HULQGH GXUGXÿX WDULK G�Ă�QFHVLQL 
DUND SODQD LWPHNWHGLU� HHUGHU·LQ oDÿGDĂ× 
RODQ HHJHO� WDULK IHOVHIHVLQLQ |QHPLQL tin 
(geist) NDYUDP×\OD YXUJXODP×Ă� mutlak 
tini (absolute geist) VDQDW� GLQ YH IHOVHIH 
RODUDN EHOLUOHPLĂWLU� HHUGHU·LQ G�Ă�QFHOHUL 
NHQGL \DĂDG×ÿ× oDÿ×� \DQL AOPDQ İGHDOL]PLQL 
\DQV×W×UNHQ TDULK )HOVHIHVL DGO× NLWDE×QGD 
ĂX VRUX\X NHQGLQH VRUPDNWDG×U� ´D�Q\DGD 
KHU ĂH\LQ ELU IHOVHIHVL YH ELOLPL YDUNHQ EL]L 
HQ \DN×QGDQ LOJLOHQGLUHQ JHQHO LQVDQO×N 
WDULKLQLQ GH ELU IHOVHIHVL YH ELOLPL ROPD] P×"µ 
���������� DROD\×V×\OD HHUGHU� WDULKL LQVDQ 
IHOVHIHVL\OH ELUOHĂWLUHUHN� WDULKH LQVDQ×Q 
VDKLS ROGXÿX JLEL ELU ELOLQo YHUPHNWH� RQXQ 
DUG×QGDQ GD HHJHO EXQX mutlak tin (absolute 
geist) RODUDN GLOH JHWLUPHNWHGLU�

āekil �� HHUGHU ������ İEUDQL āLLULQLQ RXKX Ü]HULQH 
�9RP GHLVW GHU HEUlLVFKHQ 3RHVLH� �HHUGHU 	 BRKOPDQ� 

���������
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M�]LN GHUOHPHOHULQL GH EX PLQYDOGH HOH 
DODQ HHUGHU·LQ halk müziği (volkslied) 
NDYUDP×Q× RUWD\D DWPDV×� ���� \×O×QGD KDON 
ĂDUN×ODU× SURMHVL\OH EDĂODU� AQWLN ĂDUN×ODU �AOWH 
9RONVOLHGHU� DG×Q× YHUGLÿL YH GHQH\VHO ELU 
PDO]HPH RODUDN J|UG�ÿ� EX ĂDUN×ODU× HHUGHU� 
WDULKOH EHUDEHU NRQXPODQG×U×U� BRKOPDQ·×Q 
Song Loves The Masses (Şarkı Kitleleri Sever) 
DGO× NLWDE×Q×Q EDĂ×QGD EHOLUWWLÿL JLEL� XOXVDO 
NLPOLÿLQ ]D\×ÁDPDNWD ROGXÿX D\G×QODQPD 
G|QHPLQGH HHUGHU·LQ ĂHNLOOHQGLUGLÿL KLNk\H 
YH WDULK DUDĂW×UPDV× EHNOHQPHGLN ĂHNLOGH 
XOXVDO NLPOLN NDUDNWHULQH E�U�Q�U �HHUGHU 	 
BRKOPDQ� ������������ HHUGHU·LQ GHQH\VHO 
RODUDN \DNODĂW×ÿ× AQWLN HDON āDUN×ODU× �AOWH 
9RONVOLHGHU�� IDUNO× ĂDUN×ODU×Q RUWDN WDULKVHO 
V|\OHPOHUL RODUDN ELUOHĂWLÿL G|UW FLOWWHQ ROXĂDQ 
ELU DQWRORML LOH V|]O� JHOHQHÿL \D]×O× JHOHQHÿH 
DNWDUPD\× DPDoODPDNWDG×U� HHUGHU EXQX 
\DSDUNHQ PHWLQOHULQ WDULKVHO EDÿODPODU×QGDQ 
NRSDUWPDGDQ� GLOLQ XOXVOD LOLĂNLVLQL \DQV×WPD\D 
|]HQ J|VWHULU� HHUGHU·LQ GLO YH WDULK IHOVHIHVL 
DODQ×QD \RÿXQODĂPDV× YH RQXQ HGHEL\DWo× 
NLĂLOLÿL� AOPDQ RRPDQWL]PLQLQ VLPJHVL VD\×ODQ 
YH D\G×QODQPD oDÿ×Q×Q HGHEL\DW NDQDG×QGD 
RUWD\D o×NDQ fırtına ve coşku (strum und 
drang) HNRO�Q� GHULQGHQ HWNLOHU� DROD\×V×\OD 
HHUGHU� AOPDQ RRPDQWL]PLQLQ HGHEL\DWo× 
ÀOR]RI NLĂLOLÿLQL \DQV×WPDNWDG×U YH AQWLN 
āDUN×ODU �AOWH 9RONVOLHGHU� �]HULQH \DSW×ÿ× 
oDO×ĂPDODU GD ĂDUN×ODU×Q ĂLLU IRUPXQGD 
\D]×O× HGHEL\DWD RODQ E�\�N NDWN×V× RODUDN 
GHÿHUOHQGLULOPHNWHGLU� BDĂND ELU LIDGH\OH 
HHUGHU� ĂDUN×ODU×Q PDKL\HWLQH GHÿLO� 
HGHEL\DW RODUDN V|\OHQFHVLQH� \DQL GHUOHPH 
oDO×ĂPDODU×\OD \D]×O× PHWQH G|Q�ĂW�UG�ÿ� 
HGHEL\DW N×VP×QD LOJL GX\PDNWDG×U4� DDKDV× 
HHUGHU� ���� \×O×QGD \D\×PODQDQ NLWDE× İbrani 
Şiirinin Ruhu Üzerine’GH (Vom Geist der 
ebräischen Poesie) �EN]� āHNLO �� LOJL RGDÿ×Q×Q 
KHP ´İEUDQL N�OW�U�µ ROGXÿXQX KHP GH NHQGL 
WDELUL\OH ´ĂLLULQ UXKXµ ROGXÿXQX J|]OHU |Q�QH 
VHUPLĂWLU�

G|U�OG�ÿ� �]HUH HOHĂWLULOHU ELU \DQD� 
LQN×ODSODU×Q EDĂDU×V×Q×Q GDKL LGHRORML\H 
EDÿODQPDV×� LGHRORML NDYUDP×Q×Q 
4 BN]� JRKDQQ GRWWIULHG HHUGHU YH 3KLOLS BRKOHPDQ� Song 
Loves The Masses Herder on Music and Nationalism, 
8QLYHUVLW\ RI &DOLIRUQLD 3UHVV� ����� ������

NXOODQ×P×QGDNL oHOLĂNLOL YH PXDOODN \DS×V×Q× 
J|]OHU |Q�QH VHUPHNWHGLU� DROD\×V×\OD 
&XPKXUL\HW �P�]LN� LQN×ODSODU×Q×Q LGHRORMLN 
WHPHOOHU �]HULQH NXUXOPDV× YH\D NXUXOPDPDV× 
WDUW×Ă×O×UNHQ D\Q× ]DPDQGD LGHRORML �]HULQGHQ 
WHPHOOHQPHVLQLQ VRQXoODU× EDN×P×QGDQ 
ROXPOX PX� ROXPVX] PX ROGXÿX WDUW×ĂPDV× 
GD RUWD\D o×NPDNWDG×U� BX GXUXPGD LGHRORML 
NDYUDP×Q×Q QH ROGXÿX� WDULKVHO YH IHOVHÀ DOW 
\DS×V×Q×Q LQFHOHQPHVL\OH ELUOLNWH EX LURQLN 
GXUXPXQ L]DK× P�PN�Q J|]�NPHNWHGLU�

ĀGeRlRMi kaYramı
KDQW·×Q BDW× IHOVHIHVLQGHNL \HUL |QHPOLGLU� 
o�QN� IHOVHIHQLQ LOJLVLQL |]QH\H YH |]QHQLQ 
ELOJLVLQLQ V×Q×UODU×Q×Q QH ROGXÿXQD oHNPLĂWLU� 
İON RODUDN DHVFDUWHV� cogito ergo sum5 
|QHUPHVL\OH LOJLOHUL |]QHQLQ �]HULQH oHNPH\L 
YH <HQLoDÿ IHOVHIHVLQLQ UDV\RQHO WHPHOOHULQL 
DWPD\× EDĂDUP×Ă� DQFDN |]QHQLQ H\OHPLQL 
VDGHFH Ă�SKH GX\PD WHĂHEE�V�QGHQ 
|WH\H JHoLUHPHPLĂWLU� BX DQODPGD KDQW·×Q 
DHVFDUWHV·D RODQ NDWN×V×� |]QHQLQ DNOD 
GD\DQDQ �D SULRUL� IDDOL\HWOHULQLQ� NHQGL 
GH\LPL\OH VDI DNO×Q V×Q×UODU×Q×Q YH RQXQ 
ELOPH ĂHNOLQLQ LQFHOHQPHVLGLU� AYUXSD 
D\G×QODQPDV×Q×Q WHPHO GLQDPLNOHUL RODQ 
LOHUOHPH YH DN×O LGHDOL LQVDQ× |]J�UO�N YH 
PXWOXOXÿD WDĂ×UNHQ� KDQW JHOHQHÿH YH WHN 
PHUNH]L\HWoLOLÿH NDUĂ× GXUXĂX ´D\G×QODQPD 
QHGLU"µ PDNDOHVLQGH GLOH JHWLUGLÿL sapare 
audio (aklını kullanma cesareti) PRWWRVX\OD 
JHUoHNOHĂWLUPLĂWLU6� AOPDQ D\G×QODQPD 
IHOVHIHVLQGH LGHDOOHU YH LONHOHULQ E�\�N ELU 
oRÿXQOXÿX N�OW�U WHPHOLQH GD\DQG×U×OP×ĂW×U� 
A\G×QODQPDQ×Q HWNLVL LOH RUWD\D o×NDQ EX 
N�OW�UHO GXUXĂ WDP RODUDN KDQW LOH EDĂODPDVD 
GD KDQW·×Q LONHOHULQLQ HWNLVL\OH D\Q× 
WRSUDNODUGD Alman İdealizmi YH\D EDĂND ELU 
LIDGH\OH Alman Romantizmi DN×P× LOH NHQGLQL 
J|VWHUPLĂWLU� DROD\×V×\OD D\G×QODQPDQ×Q 
LOHUOHPH YH DN×O LONHOHUL� AOPDQ LGHDOL]PL\OH 
ELUOLNWH N�OW�U�Q� VDQDW×Q� GDKD GD |QHPOLVL 
\DĂDP×Q ELU SDUoDV× ROPXĂWXU� 

İGHRORML NDYUDP×� LON RODUDN AOPDQ GHÿLO 
)UDQV×] D\G×QODQPDV×QGD� DHVWXWW GH TUDF\·QLQ 
5 D�Ă�Q�\RUXP |\OH\VH YDU×P�
6 BN]� ,PPDQXHO KDQW� Seçilmiş Yazılar, oHY� NHMDW 
BR]NXUW� SHQWH] <D\×QF×O×N� İVWDQEXO ����� V� ��������
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aklın bilimi DQODP×QGD NXOODQPDV×\OD RUWD\D 
o×NP×Ă� TUDF\·QLQ oDÿGDĂ× RODQ &RQGLOODF·GD 
RQX )UDQV×] GHYULPLQLQ LGHDOOHUL DUDV×QD 
WDĂ×P×ĂW×U� BXQXQ DUG×QGDQ LGHRORML NDYUDP× 
NXOODQ×OPDP×Ă ROVD GD RQD WHPHO VDÿOD\DQ 
J|U�ĂOHU |QH V�UP�ĂW�U� BX EDÿODPGD )UDQFLV 
BDFRQ LGHRORML NDYUDP×Q×Q |QF�O� RODUDN 
LGROOHU NDYUDP×Q× HOH DOP×Ă YH LGROOHUL ELU 
\DQ×OVDPD RODUDN J|UP�ĂW�U� HHJHO� tinin 
fenomenolojisi’\OH �phanomenologie des 
geistes) DNOD WDULKVHO ELU ER\XW ND]DQG×UP×Ă YH 
QLKD\HWLQGH MDU[ LOH LGHRORML NDYUDP× WHNUDU 
J�QGHPH JHOPLĂ� R GD WRSOXPVDO� VL\DVL YH 
N�OW�UHO ER\XWODUGD HOH DOP×ĂW×U� HHJHO·GHQ 
MDU[·D LGHRORML NDYUDP×Q×Q ĂHNLOOHQPHVLQL 
MDUGLQ Ă|\OH LIDGH HGHU� ´HHJHO� KDQW·×Q 
DNVLQH LQVDQ×Q GHÿLĂPH] ELU |]� ROGXÿXQD 
LQDQP×\RU� ANVLQH� HHJHO·H J|UH LQVDQ×Q 
DQODP× ]DPDQOD GHÿLĂLU� İĂWH EXUDGD MDU[·×Q 
LGHRORML NDYUDP×QD ELU GHUHFH \DNODĂP×Ă 
ROX\RUX] YH MDU[·×Q HHJHO·GHQ QH NDGDU 
ID\GDODQG×ÿ×Q× J|UHELOL\RUX]µ ����������

HHJHO� HQ WHPHOLQGH LQVDQ \DĂDQW×V×Q×Q 
�N�OW�U�Q�Q� YH LQVDQ DNO×Q×Q WDULKVHO ELU 
HWNLQOLÿL RODQ WLQ �JHLVW� DQOD\×Ă×Q× KHU ĂH\L 
ROJXODU×Q ELU WRSODP× RODUDN NDEXO HGHUHN 
RUWD\D NR\PDNWDG×U� MDU[ LVH HHJHO·LQ 
IHOVHIHVLQL WHUVLQH oHYLULUNHQ� ´VRV\DO \DĂDP 
ELOLQFL EHOLUOHU VDY× NHQGLVLQLQ LGHRORML 
NDYUDP×Q× KDQJL DQODPGD NXOODQP×Ă ROGXÿXQX 
DQODPDNWD |QHPOL ELU WXWDPDN VDÿO×\RUµ 
�MDUGLQ� ��������� BDĂND ELU GH\LĂOH 
HHJHO·GH� LQVDQ ELOLQFLQLQ N�OW�UHO L]OHUL 
YH\D ROJXODU× RODQ tin felsefesi, MDU[·WD 
ROJXODU×Q \DQL \DĂDQW×ODU×Q LQVDQ×Q ELOLQFLQL 
HWNLOHGLÿL ideoloji IHOVHIHVLQH G|Q�Ă�U� 
B|\OHFH Alman idealizmi felsefesi ]DPDQ 
LoHULVLQGH Alman ideolojisi felsefesine 
GRÿUX HYULOLU� AQFDN KDQW·WDQ HHJHO·H NDGDU 
X]DQDQ AOPDQ LGHDOL]PL D\G×QODQPD YH 
URPDQWL]PLQ LONHOHUL\OH ELUOLNWH ROXPOX 
ELU WXWXP LoLQGH\NHQ� AOPDQ İGHRORMLVLQGH 
MDU[� ideoloji NDYUDP×Q× JHQHOOLNOH HJHPHQ 
V×Q×I×Q \DQ×OW×F× ELU H\OHPL RODUDN ROXPVX] 
DQODPGD NXOODQ×U� MDUGLQ·H J|UH ������ MDU[ 
LGHRORML\L� iş bölümünün insanlara dünyayı 
ancak tek bir yönden görmelerine imkân 
verdiği bir toplum yapısının yarattığı çarpık 
düşünce (s.39) RODUDN J|UP�Ă YH ideolojiyi 

en çok olumsuz anlamda kullanmıştır (s.41).

MDU[·WDQ |QFH� G�Ă�QFHOHUGHNL 
\DQ×OVDPDODU×Q N|NOHULQL DUDĂW×UDQ BDFRQ� 
LGHRORMLQLQ \DQ×OVDPD LOH LOLĂNLVLQL Do×N ELU 
ĂHNLOGH RUWD\D NR\DU� BDFRQ� LQVDQ ]LKQLQLQ 
�UHWWLÿL \DQ×OVDPDODU DQODP×QGD NXOODQG×ÿ× 
LGRO NDYUDP×Q×� G|UW IDUNO× DQODPD \D\DU� 
BXQODUGDQ LONL� LQVDQ×Q KHP GX\X KHP GH 
DN×OOD LOJLOL W�P DOJ×ODU×Q×Q HYUHQH GHÿLO 
NHQGLVLQH DLW ROGXÿX� LQVDQ×Q GRÿDV×QGDQ YH 
×UN×QGDQ �YH\D VR\XQGDQ� ND\QDNODQDQ ELU 
\DQ×OJ×\× \DQV×WW×ÿ× soy idolleri’GLU (idols of 
the tribe). BX LGROOHULQ LQVDQ GRÿDV×QGD YDU 
ROGXÿX YH GRÿXĂWDQ JHOGLNOHUL LoLQ WDP RODUDN 
\RN HGLOPHVL P�PN�Q GHÿLOGLU� İNLQFL RODUDN 
LGRO NDYUDP×� LQVDQODU DUDV×QGDNL LOLĂNLOHULQ 
GHÿLĂNHQOLÿL YH G�]HQVL]OLÿL �]HULQH NXUXODQ 
mağara idolleri’GLU (idols of the cave). İQVDQ×Q 
\DQ×OVDPDODU×� KHU ELUH\LQ NHQGL PDÿDUDV×QGD 
DQFDN GRÿDQ×Q \DQV×PDV×Q× DOJ×ODPDV×QGD� 
EXQGDQ GROD\× GD KHU LQVDQ×Q NHQGL 
PDÿDUDV×QGD NXUGXÿX G�Q\DQ×Q NHQGLVLQGH 
ROXĂWXUGXÿX \DQ×OVDPDODU×Q QHGHQLQL 
ROXĂWXUPDV×QGD PH\GDQD JHOPHNWHGLU 
�BDFRQ� ��������� BDĂND ELU LIDGH\OH 
LQVDQ×Q ELUH\VHOOLÿL� VRV\DO \DĂDQW×Q×Q ELU 
SDUoDV× RODUDN RQXQ HWNLVL DOW×QGDG×U� BLOLQoOL 
YH\D ELOLQoVL] ELU ĂHNLOGH LQVDQ×Q ELUH\VHO 
G�Ă�QFHOHULQLQ ELoLPOHQPHVL NDo×Q×OPD]G×U� 
Üo�QF� RODUDN LQVDQ LOLĂNLOHULQLQ ELU QHGHQL 
RODUDN RUWD\D o×NDQ çarşı-pazar idolleri 
(idols of the marketplace) YDUG×U NL� EXQODU 
DQODĂPDQ×Q IRUPX RODUDN NDEXO HGLOHELOHQ 
V|]F�NOHUGLU� BDFRQ·D J|UH LQVDQODU V|]F�NOHUL 
NRQWURO HWWLÿLQH LQDQVD GD V|]F�NOHU DNO× 
\DQ×OVDPD\D VHYN HGHU ���������� BDFRQ·×Q 
VRQ RODUDN HOH DOG×ÿ× tiyatro idolleri (idols of 
the theatre), DQODP RODUDN LGHRORML NDYUDP× 
LOH RUWDN LONHOHU YH \DQ×OVDPDODU WHPHOLQGH 
ELUOHĂPHNWHGLU� İON LNL LGRO�Q �VR\ YH PDÿDUD� 
GRÿXĂWDQ JHOPHVLQH NDUĂ×O×N� VRQ LNL LGRO 
�oDUĂ×�SD]DU YH WL\DWUR� VRQUDGDQ� VRV\DO 
\DĂDQW× LOH ND]DQ×OPDV× EDN×P×QGDQ \DQ×OVDPD 
RODUDN LGHRORML NDYUDP×QD \DN×QG×U� BXQODU 
WL\DWUR VDKQHVLQL DQG×UDFDN ELU ELoLPGH 
NXUJXODQP×Ă� \D]×OP×Ă YH R\QDQP×Ă ROGXÿX 
NDEXO HGLOHQ \DQ×OVDPDODUG×U� TL\DWUR LGROOHUL 
PDVDO× DQG×UDQ WHRULOHU YH \DQO×Ă LVSDW 
WHPHOOHUL\OH RUWD\D DW×O×U YH E|\OH NDEXO 
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HGLOLU� BXQGDQ GROD\× GD EX \DQ×OVDPDODU× 
o�U�WPH\H oDO×ĂPDN EH\KXGHGLU �BDFRQ� 
������������ BDFRQ·D J|UH ]LKQL \DQ×OVDPD\D 
VHYN HGHQ E�W�Q EX LGROOHUGHQ LYHGL ELU 
ĂHNLOGH NXUWXOPDN JHUHNPHNWHGLU� T×SN× 
LGHRORML NDYUDP×Q×Q LĂDUHW HWWLÿL JLEL� 
BDFRQ·×Q LGROOHUL GH JHUoHN ELOJLQLQ |Q�QGH 
HQJHO ROXĂWXUPDNWDG×U�

AOWKXVVHU LVH MDU[·×Q LGHRORML DQOD\×Ă×Q× 
NDEXO HWPHNOH ELUOLNWH� RQXQ LGHRORML\H RODQ 
ROXPVX] WDYU×Q× WHUVLQH oHYLUPH\H \|QHOLN 
ELU oDED LoLQGH ROPXĂWXU� BLU EDÿODPGD 
AOWKXVVHU� MDU[·WDQ oRN MDU[·o× ROPXĂWXU 
GHQHELOLU� DDKDV× AOWKXVVHU·LQ İGHRORML YH 
DHYOHWLQ İGHRORMLN A\J×WODU× NLWDE×Q× \D]×Ă 
DPDF×� ���� \×O×QGD \D\×PODQDQ T�UNoH 
oHYLULVLQLQ |QV|]�QGH BHOJH·QLQ GH EHOLUWWLÿL 
JLEL� ́ SRY\HW GHYULPLQLQ VRV\DOL]PL NXUPDNWD 
EDĂDU×V×] \D GD \HWHUVL] NDOPDV×Q×Q GHULQGH 
\DWDQ QHGHQOHULQLQ DUDĂW×U×OPDV×G×U� İdeoloji 
ve Devletin İdeolojik Aygıtları, \D]DU×Q 
�AOWKXVVHU�� LGHRORML\L PDGGL ELU SUDWLN� NHQGL 
HWNLOHPH DODQ×QGD EHOLUOH\LFLOLÿL RODQ ELU 
SUDWLN RODUDN HOH DO×QPDV×Q×Q WHRULN Do×NODPDV× 
YH VDYXQPDV×� BX WHRULN WH]OHULQ DUG×QGD� 
SRY\HWOHU BLUOLÿL·QGH VRV\DOL]PLQ NXUXOXĂX 
oDEDODU×Q×Q J|]OHPL \DW×\RUµ �AOWKXVVHU� 
�������� DROD\×V×\OD AOWKXVVHU LGHRORML 
NDYUDP×\OD ELUOLNWH �UHWLP NRĂXOODU×Q×Q� 
�UHWLP DUDoODU×Q×Q� HPHN�J�F�Q�Q� \HQLGHQ�
�UHWLPLQLQ NRĂXOODU×Q× DUDPDNWDG×U� AOWKXVVHU 
MDUNVLVW GHYOHW WHRULVLQH HNOHQPHVL JHUHNHQ 
GL\H EHOLUWWLÿL DHYOHWLQ İGHRORMLN A\J×WODU× 
NXUXPODU× LVH WDPDP×\OD MDUNVLVW DHYOHW 
THRULVLQLQ HNVLNOHULQL JLGHUPH DG×QD |QHUGLÿL 
o|]�P� LoHUPHNWHGLU� AOWKXVVHU WH]LQL ĂX 
ĂHNLOGH GLOH JHWLUPHNWHGLU� ´gQHUGLÿLPL] 
WH] HÿHU GRÿUX WHPHOOHQGLULOPLĂVH� R ]DPDQ 
ELU QRNWDGD NHVLQOLN ND]DQG×UDUDN NODVLN 
MDNVLVW GHYOHW WHRULVLQH JHUL JHOGLN VD\×O×U� 
GHYOHW LNWLGDU× �YH ÀODQFDQ×Q HOLQGH ROPDV×«� 
LOH GHYOHW D\J×W×Q× ELUELULQGHQ D\×UPDN 
JHUHNWLÿLQL V|\OHGLN� )DNDW GHYOHW D\J×W×Q×Q 
LNL J|YGH\L NDSVDG×ÿ×Q× HNOH\HFHÿL]� BLU 
\DQGDQ GHYOHWLQ EDVN× D\J×W×Q× WHPVLO HGHQ 
NXUXPODU J|YGHVL� |E�U \DQGD DHYOHWLQ 
İGHRORMLN A\J×WODU J|YGHVLQL WHPVLO HGHQ 
NXUXPODU J|YGHVLµ �AOWKXVVHU� ���������

SRV\DOL]PLQ NXUXOPDV×QGD \DĂDQDQ SUDWLN 
HNVLNOLNOHULQLQ JLGHULOPHVL DG×QD AOWKXVVHU·LQ 
J|VWHUGLÿL EX oDEDQ×Q VRQXFX RODUDN 
LGHRORML NDYUDP×Q×Q HYUHQVHO ELU VRQXFXQXQ 
o×NDU×OPDV× RODV× ELU GXUXP GHÿLOGLU� AOWKXVVHU 
GH EXQX MDUNVLVW GHYOHW WHRULVLQL UHIHUDQV 
J|VWHUHUHN Do×N ELU ĂHNLOGH GLOH JHWLUPHNWHGLU� 
DROD\×V×\OD AOWKXVVHU·L UHIHUDQV J|VWHUHUHN 
&XPKXUL\HW·LQ P�]LN GHYULPOHULQLQ LGHRORMLN 
\|QGH JHUoHNOHĂWLÿLQL RUWD\D NR\DQ LGGLDODU7� 
&XPKXUL\HW WHPHOOHULQH GD\DQDQ XOXVDO 
ELU GHYOHW NXUPD LGHDOOHULQGHQ X]DN ELU 
FLKHWWHGLU�

İGHRORML NDYUDP×Q× İWDO\DQ MDUNVLVW AQWRQLR 
GDUPVFL� WDULKVHO RODUDN IDUNO× ELU DQODPGD 
HOH DOG×ÿ× J|U�OPHNWHGLU� MXVVROLQL WDUDI×QGDQ 
MDUNVLVW ROGXÿX JHUHNoHVL\OH KDSVH DW×ODQ YH 
WHRULVLQL RUDGD JHOLĂWLUHQ GUDPVFL� İGHRORML\L 
HOLW NHVLPLQ KDON× HJHPHQOLÿL �KHJHPRQ\D� 
DOW×QD DOPDV× RODUDN LIDGH HGHU� İWDO\D·GD 
KDSLWDOLVW VLVWHPLQ \×N×OPDV× YH MDUNVL]PLQ 
\HULQH JHoPHVL LoLQ oDEDOD\DQ GUDPVFL� 
WHPHO SUREOHPLQL HJHPHQOHULQ LGHRORML\L 
NXOODQPDV× �]HULQH NXUPDNWDG×U� G|U�OG�ÿ� 
�]HUH� ideoloji NDYUDP× WDULKWH JHQHOOLNOH ]RU 
NXOODQPDQ×Q ELU DOWHUQDWLÀ RODUDN NXOODQ×OP×Ă 
YH V×Q×I IDUNO×O×NODU×Q×Q ELU QHWLFHVL RODUDN 
NHQGLVLQL J|VWHUPLĂWLU� DROD\×V×\OD GD 
HNVHUL\HWOH MDUNVLVW G�Ă�QFHOHULQ VL\DVDO 
LNWLGDU× HOH JHoLUPH oDEDV×Q× \DQV×WPDNWDG×U� 
DDKDV×� MDUNVLVW ÀOR]RÁDU YH\D VL\DVHWoLOHU� 
LGHRORML NDYUDP×Q× VDYDĂW×NODU× NDSLWDOLVW 
VLVWHPL HOHĂWLUPHN LoLQ NXOODQG×NODU× J|]H 
oDUSPDNWDG×U�

SRQXo RODUDN ideoloji NDYUDP× WDULKVHO RODUDN 
GHÿLĂLN DQODPODUD E�U�QHQ� DQFDN RUWDN ELU 
LONH RODUDN GD ELU V×Q×I×Q ELU V×Q×ID �VW�QO�ÿ�Q� 
\DQV×WDQ� ROXPVX] YH HOHĂWLUL\H \|QHOLN 
NXOODQ×P× GDKD \D\J×Q RODQ ELU NDYUDPG×U� 
dRÿXQOXNOD MDUNVLVW V×Q×I P�FDGHOHVLQL 
\DQV×WPDV× EDN×P×QGDQ GD ELU G|QHPLQ UXKX 
LOH DODNDO×G×U�

7 BN]� gPHU &DQ SDW×U YH HDNDQ RH\KDQ� ´<�U� T�UN 
OÿOX� BLU &XPKXUL\HW İGHRORMLVL OODUDN T�UN KLPOLÿLQLQ 
İQĂDV×QGD MDUĂODU YH dRFXN āDUN×ODU×µ� Cumhuriyet Müzik 
Politikaları, HG� )×UDW KXWOXN� H�O <D\×QODU×� İVWDQEXO 
����� V� ����
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M�]ik iQkılaSlarıQa ´iGeRlRMiµ 
�]eriQGeQ \|QeltileQ eleştiriler
&XPKXUL\HW G|QHPL P�]LN LQN×ODSODU×� KDVWD 
RODUDN DGODQG×U×ODQ YH KDOD LPSDUDWRUOXÿXQ 
LONHOHULQH EDÿO× RODQ ELU �ONHQLQ� XOXV GHYOHWL 
ROPD P�FDGHOHVL\OH ELUOLNWH� PLOOL� KDONo× 
YH XOXVDO GHÿHUOHU YH EX WHPHOOHU �]HULQGH 
NXUXOPDV×G×U� g]HW RODUDN� VL\DVL YH N�OW�UHO 
DQODPGD PHYFXW RODQ×Q WRS\HN�Q GHÿLĂPHVLQL 
KHGHÁH\HQ LQN×ODSODU� ĂX |]HOOLNOHULQ �]HULQGH 
WHPHOOHQPHNWHGLU�

 ¾ &XPKXUL\HW·LQ E�W�Q LQN×ODSODU×Q×Q 
ELU SDUoDV× RODUDN SODQO× YH VLVWHPDWLN ELU 
\DS× LoHULVLQGH ROPD�

 ¾ TDULKLQ YH G|QHPLQ UXKXQX �JHLVW·LQL� 
J|] DUG× HWPHPH�

 ¾ A\G×QODQPDQ×Q LONHOHUL\OH� KDWWD 
T�UN D\G×QODQPDV×Q×Q LONHOHUL\OH KDUHNHW 
HWPH�

 ¾ 9DU RODQ ELU G�]HQLQ GHÿLĂWLULOPHVL 
GHÿLO� KDUI GHYULPLQGH ROGXÿX JLEL 
WRS\HN�Q \HQLGHQ \DS×ODQPD� 

 ¾ BLU XOXV GHYOHWLQL� XOXVDO \DQL KDONo× 
GHÿHUOHU �]HULQGHQ NXUPD�

&XPKXUL\HW P�]LN SROLWLNDODU×QGD LGHRORML LOH 
NXUXODQ DODND\OD ELUOLNWH ´BDW×\D \|QHOPHµ 
YH ´OVPDQO×Q×Q UHGGLµ LGGLDODU×� HOHĂWLULOHUH 
LGHRORML HNVHQLQGH \DQV×PDNWDG×U� A\DV·D 
J|UH� ´KHPDOLVW LGHRORMLQLQ OVPDQO× PLUDV×Q× 
PHĂUXOXN DODQ×Q×Q G×Ă×QD LWPH\H \|QHOLN 
V|\OHPOHUL oLIW \|QO� LĂOHU� BLU \DQGDQ 
OVPDQO× PLUDV×Q× J|]GHQ G�Ă�U�UNHQ ELU 
\DQGDQ GD &XPKXUL\HW·LQ \HQL VL\DVL 
WHUFLKLQL PHĂUXODĂW×UPD\D KL]PHW HGHUµ 
�A\DV� ��������� OVPDQO×·Q×Q EDĂWD 
N�OW�UHO ROPDN �]HUH E�W�Q ELULNLPOHULQLQ 
LWLEDUV×]ODĂW×U×OPDV×� VDGHFH VL\DVL GXUXĂX\OD 
YH VL\DVL LFUDDWODU×\OD G�Ă�Q�OPHVL� ELU 
DQODPGD &XPKXUL\HW·LQ WHPHO LONHOHULQL 
J|UPH]GHQ JHOPHNWLU� ANVLQL G�Ă�QPHN 
&XPKXUL\HW·LQ E�W�Q GHYULPOHULQL N�OW�U� 
VDQDW YH ELOLPGHQ NRSDUWPDN RODFDN YH 
WHPHO LONHOHULQGHQ \RNVXQ E×UDNDFDNW×U� 
A\DV·D J|UH� ´&XPKXUL\HW G|QHPLQGH 
OVPDQO×·\D DLW KHU ĂH\ JHOHQHNVHO YH JHUL 

RODQOD� BDW× PHGHQL\HWL\VH LOHUL YH PRGHUQ 
RODQOD |]GHĂWLULOPLĂWLU� B|\OHFH EDĂODQJ×oWD 
PHGHQL\HW� FRÿUDI\D� VL\DVHW� GLQ YH \DĂDP 
WDU]× IDUNO×O×ÿ×Q× LIDGH HGHQ DRÿX�BDW× 
A\U×P× ]DPDQVDO ELU D\U×PD G|Q�ĂP�ĂW�Uµ 
����������

<HQL T�UNL\H·QLQ GHYULP LFUDDWODU×Q× 
V�UHNOL OVPDQO× LOH N×\DV LoLQGH ROPDV×� 
OVPDQO×�&XPKXUL\HW T�UNL\H·VL� JHOHQHN�
PHGHQL\HW� DRÿX�BDW×� HVNL �G�]HQ�� \HQL 
�G�]HQ�� DODWXUND�DODIUDQJD YE� NDODEDO×N 
YH WXWDUV×] ELU GLOHPPD\× GD EHUDEHULQGH 
JHWLUPLĂWLU� &XPKXUL\HW KDUI GHYULPLQH 
\|QHOWLOHQ HOHĂWLULOHU� EHONL GH E�W�Q EX 
LNL\H E|O�QP�ĂO�N WUDJHG\DODU×Q×Q G|Q�P 
QRNWDV×G×U� ��� \�]\×O×Q |QHPOL ÀOR]RÁDU×QGDQ 
RODQ :LWWJHQVWHLQ ����������� GLO LOH 
\DĂDP DUDV×QGD E�\�N ELU LOLĂNL ROGXÿXQX� 
NXOODQ×ODQ GLOLQ \DĂDP G�Q\DV×Q× EHOLUOHGLÿLQL 
V|\OHU �:LWWJHQVWHLQ� ���������� RRVVL·QLQ 
DNWDUG×ÿ×QD J|UH :LWWJHQVWHLQ� \DĂDP YH 
GLO DUDV×QGDNL N�OW�UHO EDÿ× Ă|\OH NXUDU� 
´ELU GLOL WDKD\\�O HWPHN� ELU KD\DW IRUPXQX 
WDKD\\�O HWPHNWLUµ ���������� BDĂND ELU 
LIDGH\OH� EHOLUOL ELU \HUGH \DĂD\DQ LQVDQODU×Q 
N�OW�UOHUL LOH GLOOHUL DUDV×QGD E�\�N ELU 
HWNLOHĂLP YDUG×U YH EX HWNLOHĂLP N�OW�U�Q 
GLOL� GLOLQ GH N�OW�U� HWNLOHPHVL ĂHNOLQGH oLIW 
WDUDÁ×G×U� :LWWJHQVWHLQ·×Q EX EHOLUOHPHOHUL 
D\Q× FRÿUDI\DGD \DĂD\DQ KDONODU LoLQ 
\DSW×ÿ× G�Ă�Q�O�UVH� OVPDQO× T�UNoHVL·QLQ 
KDONWDQ NRSXN� VDGHFH VDUD\ oHYUHOHULQGH 
NXOODQ×OPDV×� GLO�KDON N�OW�U HWNLOHĂLPLQGH 
OVPDQO× GLOLQLQ HWNLVLQLQ ]DWHQ ROPDG×ÿ× 
J|VWHUPHNWHGLU� DDKDV×� OUWD\O×·\D J|UH 
´OVPDQO×FD ELU OLVDQ GHÿLO� ELU E�URNUDWLN 
MDUJRQGXU��� B�W�Q LPSDUDWRUOXNODU×Q E|\OH 
ELU E�URNUDVL MDUJRQX YDUG×U� SRNDNWDNL LQVDQ×Q 
ELOHPH\HFHÿL YH\D KHUKDQJL ELU RNXPXĂXQ 
\D]DPD\DFDÿ× ĂHNLOGH \D]DU YH NRQXĂXUODUµ 
����������� HDON×Q NRQXĂWXÿX GLO RODQ T�UNoH 
�KDON GLOL� LOH OVPDQO× T�UNoHVL �SDUD\ GLOL� 
IDUNO× N|NOHUGHQ JHOPHNWHGLU� T�UNoH� AOWD\ 
GLO DLOHVLQH� OVPDQO× T�UNoHVLQLQ ND\QDÿ× 
RODQ AUDSoD LVH� SDPL GLO DLOHVLQH PHQVXSWXU� 
GUDPHU RODUDN GD ELUELUOHULQGHQ ROGXNoD 
IDUNO×G×UODU� BX VHEHSOHUGHQ GROD\× T�UN 
GLOLQLQ HQ E�\�N SUREOHPL AUDS DOIDEHVLQH 
X\PDPDV× YH RNXPD�\D]PD SUREOHPOHULQLQ 
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\DĂDQPDV×G×U �TDĂGHPLUFL� ��������� 
&XPKXUL\HW D|QHPL KDUI LQN×ODE×QGDQ 
|QFH� ���� \×O×QGD BDN�·GH JHUoHNOHĂWLULOHQ 
T�UNRORML NRQJUHVLQGH� LDWLQ KDUÁHUL J�QGHPH 
JHOPLĂ� DNDELQGH ���� \×O×QGD A]HUED\FDQ� 
T�UNL\H·GHQ |QFH LDWLQ KDUÁHULQL NDEXO HWPLĂ 
YH A]HUED\FDQ T�UNoHVL·QL KD\DWD JHoLUPLĂWLU 
�MHQ]HO� ��������� BX EDÿODPGD &XPKXUL\HW 
D|QHPL LQN×ODSODU×Q×Q DOHODFHOH YH AWDW�UN·�Q 
NH\À \DSW×ÿ× LFUDDWODU RODUDN G�Ă�Q�OPHVL 
P�PN�Q J|]�NPHPHNWHGLU� G|U�O�\RU NL 
LQN×ODSODU� E�\�N ELU HPHÿLQ� DUDĂW×UPDQ×Q 
YH AQDGROX G×Ă×QGD \DĂD\DQ T�UN HDONODU×Q×Q 
GD RUWDN N�OW�U�Q� J|]HWHQ E�W�QOH\LFL 
ELU GHULQ G�Ă�QPHQLQ LFUDDWODU×G×U� DDKDV× 
AUDS KDUÁHULQLQ \HWHUVL]OLÿL &XPKXUL\HW 
LQN×ODSODU×QGDQ QHUHGH\VH \�] \×O NDGDU 
|QFH KkWLS dHOHEL WDUDI×QGDQ GLOH JHWLULOPLĂ� 
����·GD M�QLI 3DĂD� ����·GD MXVWDID 
&HODOHWWLQ 3DĂD T�UN GLOLQLQ \HQLOHQPHVL� 
LDWLQ KDUÁHULQLQ NXOODQ×OPDV× YH HÿLWLP�
|ÿUHWLPGH NXOODQ×OPDV× KXVXVXQGD ×VUDUF× ELU 
WXWXPGD EXOXQPXĂODUG×U �KXOD� ����������

BX V×N×QW×ODU×Q QHWLFHVL RODUDN � KDV×P ���� 
\×O×QGD KDON×Q GD UDKDWoD RNX\XS \D]PDV×QD 
LPNkQ WDQ×PDV× KHGHÁHQHQ KDUI İQN×ODE× 
JHUoHNOHĂWLULOPLĂWLU� BDW×O×ODĂPD HOHĂWLULOHULQH 
KHGHI RODQ P�]LN \DVDNODU×Q× GDKD JHQLĂ ELU 
ER\XWWD J|U�OPHVL DG×QD� KDUI LQN×ODE×Q×Q 
\DS×OPDV×QGDQ |QFH ����·GH AWDW�UN·�Q 
KDOND VHVOHQLĂL E�\�N |QHP DU] HWPHNWHGLU� � 
AÿXVWRV WDULKLQGH� SDUD\EXUQX JD]LQRVX JHFH 
WRSODQW×V×QGD AWDW�UN�

“bizim ahenktar, zengin lisanımız yeni 
Türk harfleriyle kendini gösterecektir 
diyerek harf inkılabını adeta müjdelemiş, 
bunun arkasından da neden böyle bir 
inkılaba ihtiyaç duyulduğunu şu şekilde 
belirtmiştir; Asırlardan beri kafalarımızı 
demir çerçeve içinde bulundurarak, 
anlaşılmayan ve anlayamadığımız 
işaretlerden kendimizi kurtarmak, 
bunu anlamak mecburiyetindesiniz. 
Anladığınızın asarına yakın zamanda 
bütün kâinat şahid olacaktır” (Atatürk, 
1997:II/272).

BX PHWLQGHQ� HVNL GLOLQ \DQL OVPDQO× 
T�UNoHVL·QLQ KDON WDUDI×QGDQ DQODĂ×ODPDPDV× 

YH EXQXQ QHWLFHVL RODUDN GD HVNL GLOLQ 
NDOG×U×O×S \HULQH \HQL T�UN KDUÁHUL\OH� NROD\ 
DQODĂ×O×U ELU GLOLQ JHOPHVL JLEL |QHPL ELU 
VRQXo o×NPDNWDG×U� AWDW�UN� KDUI GHYULPL 
JLEL oRN |QHP YHUGLÿL EX N×VD NRQXĂPDV×QGD� 
KDUI GHYULPLQGH GX\GXÿX ND\J×ODU×Q D\Q×V×Q× 
P�]LN NRQXVXQGD GD GLOH JHWLULU� OVPDQO× 
P�]LÿLQL NDVWHGHUHN ĂX LIDGHOHUL NXOODQ×U�

“Benim Türk hissiyatım üzerinde artık 
bir musiki, bu basit musiki, Türk’ün 
çok münkeşif (meydana çıkarılmış) ruh 
ve hissini tatmine kâfi gelmez. Şimdi 
karşıda medeni dünyanın musikisi de 
işitildi. Bu ana kadar Şark musikisi 
denilen terennümler karşısında kansız 
gibi görülen halk, derhal harekete ve 
faaliyete geçti” (1997: II/273).

AWDW�UN� KDUI LQN×ODE× EDĂDW ROPDN �]HUH P�]LN 
LQN×ODE×QGDQ GD EDKVHWPHNWH� EX LQN×ODSODU 
DUDV×QGD VLVWHPDWLN ELU EDÿ ROGXÿXQX YH 
|]HOOLNOH KDUI LQN×ODE× LOH P�]LN LQN×ODE×Q×Q 
RUWDN LONHOHUH GD\DQG×ÿ×Q× YXUJXODPDNWD YH 
&XPKXUL\HW LOH HDONo×O×ÿ×Q ELU RUJDQ× RODUDN 
J|VWHUPHNWHGLU� BX LONHOHU AWDW�UN·�Q KHU 
I×UVDWWD GHÿLQGLÿL \HQL T�UNL\H·QLQ NXUXOPDV× 
YH \DS×ODQG×U×OPDV×G×U� AWDW�UN EXQXQ 
\|QWHPLQL GH HVNL T�UNL\H� \DQL OVPDQO× 
LOH EDÿODU×Q× NRSDUWDUDN YH XOXV GHYOHWLQL 
&XPKXUL\HW WHPHOLQGH \DS×ODQG×UDUDN 
ROXĂWXUXU� DROD\×V×\OD KHP KDUI LQN×ODE×Q×Q 
KHP GH P�]LN LQN×ODE×Q×Q WHPHOLQGH KDONo×O×N 
LONHVL \DWPDNWDG×U� BX LQN×ODSODU� KDON×Q 
N�OW�U�Q�Q DO×Q×S BDW×Q×Q ELOLPL\OH LĂOHQHUHN 
PLOOL ELU N�OW�U ROXĂWXUPD LGHDOLGLU� OVPDQO× 
N�OW�U�QGH GLO YH P�]LN EDÿODQW×V× NRQXVXQGD 
A\DV·×Q WHVSLWOHUL ĂX \|QGHGLU�

“Osmanlı müziği, sınırlı bir saz eserleri 
repertuarına sahip olmakla birlikte 
temelde bir söz müziğidir. Bu yüzden dille 
çok yakından bağlantılıdır. Kullanılan 
usuller büyük ölçüde aruz vezniyle 
ilişkilidir. Aruz ve usuller arasındaki özel 
ilişki Osmanlı müziğinin kendine has bir 
prozodi anlayışı yaratmasına yol açmıştır; 
bu geleneğin terk edilmesi besteciler 
açısından da bir krize işaret eder Tek 
heceye tek nota şeklindeki yeni prozodi 
anlayışı, bestelerin basitleşmesine, 
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standartlaşmasına, eski büyük usullerin 
iyice terk edilmesine yol açmıştır. Daha 
da önemlisi tercih edilen dil, Batılılaşma 
politikalarına verilen desteğin, 
hatta milliyetçiliğin ölçütü haline 
getirildiğinden, bu ‘eski’ dili taşıyan 
bu eski repertuar kolaylıkla ‘irtica’ ve 
‘şarklılık’ ile ilişkilendirilebilmiştir” 
(2000:117-118).

A\DV·×Q ELU EDĂND WHVSLWLQH J|UH� 
´&XPKXUL\HW·LQ LON \×OODU×QGDNL DODWXUND�
DODIUDQJD P�]LN WDUW×ĂPDV×� ELU VDQDW 
WDUW×ĂPDV× ROPDQ×Q oRN |WHVLQH JHoPLĂ� 
WRSOXP NLPOLÿLQH LOLĂNLQ WHPHO ELU VRV\R�
SROLWLN WDUW×ĂPD ELoLPLQH E�U�QP�ĂW�Uµ 
���������� &XPKXUL\HW·WHQ VRQUD AYUXSD·Q×Q 
ELOLPLQH YH VDQDW×QD NDUĂ× GX\XODQ LOJL |QHPOL 
ELU GHÿLĂLPL GH EHUDEHULQGH JHWLUPLĂWLU� BX 
EDÿODPGD P�]LN LQN×ODE×QD DRÿX�BDW× SROHPLÿL 
LOH \DNODĂ×OPDV×� BDW×O×ODU×Q J|]�QGHQ DRÿX\X 
DQODPD�PD� oDEDV× RODQ YH |]HOOLNOH GH 
EGYDUG SDLG WDUDI×QGDQ BDW× HOHĂWLULVL RODUDN 
NXUJXODQDQ oryantalizm JLEL J�oO� ELU HOHĂWLUL 
RUJDQ×Q×Q NXOODQ×OPDV×QD RODQ WHPD\�OG�U� 
OU\DQWDOL]P D\Q× ]DPDQGD &XPKXUL\HW·H 
\|QHOWLOHQ HOHĂWLULOHUL HPSHU\DOLVW ELU 
SROHPLN �]HULQGHQ \�U�WPHN� GROD\×V×\OD 
GD &XPKXUL\HW LFUDDWODU×Q× R FLKHWH VRNPDN 
DQODP×QD JHOPHNWHGLU� dDÿ×P×]×Q HQ |QHPOL 
N�OW�U ÀOR]RÁDU×QGDQ ELULVL RODQ EGZDUG SDLG 
RU\DQWDOL]PL� ´V|P�UJHFLOLN YH HPSHU\DOL]P 
\ROX\OD BDW×Q×Q DRÿX �]HULQGH HJHPHQOLÿLµ 
�KHQQHG\� �������� RODUDN GLOH JHWLUPHNWHGLU� 
DROD\×V×\OD |]HOOLNOH P�]LN LQN×ODE× �]HULQGHQ 
A\DV·×Q GLOH JHWLUGLÿL “gizli oryantalizm”8 YH 
“Kemalist oryantalizm”9 LIDGHOHUL� P�]LN 
\ROX LOH BDW× N�OW�U�Q� ND\×WV×] YH ĂDUWV×] 
RODUDN NDEXO HGLOPHVL DQODP×QD JHOPHNWHGLU� 
DDKDV× EX NDEXO� BDW× HPSHU\DOL]PLQLQ 
P�]LN \ROX LOH T�UN N�OW�U�QH ]XKXU HWWLÿL 
YH T�UN N�OW�U�Q�Q ER]XOGXÿX DQODP×Q× GD 
WDĂ×PDNWDG×U� DROD\×V×\OD EX ROJX �ELOLP YH 
VDQDW� PLOOL YH N�OW�UHO ELU KDGLVHQLQ oRN GDKD 
|WHVLQGH ELU \DS×\× J|]OHU |Q�QH VHUPHNWHGLU� 
BDW×O×ODĂPD\× LQN×ODE×Q NHQGLVL\PLĂ JLEL 
J|UHQOHU� E�W�Q LQN×ODSODU×Q WHN DPDF×Q×Q 
KDON×Q VDKLS ROGXÿX E�W�Q N�OW�UHO ELULNLPL 
8 G�QHĂ A\DV� Musiki İnkılabının Sosyolojisi, 2020: 72.
9 G�QHĂ A\DV� Musiki İnkılabının Sosyolojisi, 2020: 75.

WHUN HGLS� WDPDP×\OD BDW×\D DLW N�OW�U 
HOELVHVLQL JL\PHVL JLEL ELU LQDQo YH oDUS×F× ELU 
�VOXSOD HOH DOP×ĂODUG×U� DDKDV× EX HOHĂWLULOHU� 
BDW×O×ODĂPDQ×Q ELU VRQXFX RODUDN RUWD\D o×NDQ 
HOLWLVW V×Q×I×Q YH ROJXODU×Q GLVWRS\DV× KDOLQL 
DOP×ĂW×U10.

İGHRORML PLQYDOLQGH NHQGLQL J|VWHUHQ DRÿX�
BDW× SROHPLÿL YH RU\DQWDOLVW AWDW�UNo�O�ÿ�Q 
ELU QHWLFHVL RODUDN ´OVPDQO×·Q×Q UHGGLµ 
LIDGHVL GH GUDPDWLN ROPDNOD EHUDEHU oDUS×F× 
YH GLNNDW oHNLFLGLU� BLU ĂH\L UHGGHWPHN 
N�P�ODWLI RODUDN� GRÿDELOHFHN E�W�Q 
VRQXoODU× LOH J|]H DOPDN GHPHNWLU NL� ]DWHQ 
OVPDQO×·Q×Q UHGGL WDUW×ĂPDV×Q×Q QHGHQL 
RODQ KDGLVH GH WDP RODUDN EXGXU� DDKD 
GD |QHPOLVL UHGGHGLOHFHN ĂH\LQ VXQXOPXĂ 
ROPDV× \D GD DLGL\HW YH VRUXPOXOXNODU×Q× 
EHUDEHULQGH JHWLUPHVL JHUHNPHNWHGLU� O 
]DPDQ GD DLGL\HW YH GHYDPO×O×N oHUoHYHVLQGH 
PH\GDQD JHOHQ ELU WDUW×ĂPD HVDV ROPDNWDG×U 
NL� AWDW�UN·�Q KHU I×UVDWWD EHOLUWWLÿL JLEL \HQL 
T�UNL\H·QLQ NXUXOXĂXQXQ LONHOHUL OVPDQO×·\D 
DLGL\HW YH GHYDPO×O×ÿ×Q IHVKLGLU� BX EDÿODPGD 
OVPDQO×·Q×Q UHGGL KDGLVHVLQL WHPHOOHQGLUPHN 
GH ROGXNoD J�oW�U� OVPDQO× \|QHWLPLQLQ� \DQL 
KDQHGDQO×N YH VDUD\ HĂUDI×Q×Q &XPKXUL\HW 
G�]HQL WDUDI×QGDQ PHĂUXWL\HWLQLQ NDEXO 
HGLOPHPHVL� KDONo× ELU V|\OHPGLU� ´OVPDQO×� 
T�UN KDON×Q× QDV×O YH QH NDGDU WHPVLO HGL\RU"µ 
VRUXVX\OD ELUOLNWH P�]LN LQN×ODSODU×Q×Q ELU 
ER\XWX RODUDN OVPDQO× N�OW�U�Q�Q UHGGL GH 
&XPKXUL\HW·LQ LGHRORMLN ELU V|\OHPL RODUDN 
NDEXO HGLOPHPHOLGLU� DROD\×V×\OD &XPKXUL\HW 
LGHDOOHUL JHUoHNOHĂWLNoH T�UN VDQDW P�]LÿLQLQ 
KDON DUDV×QGD WHNUDU VHYLOHUHN GLQOHQHQ ELU 
W�U ROGXÿX J�Q�P�] T�UNL\H·VLQGH Do×N ELU 
ĂHNLOGH RUWDGDG×U� BX NRQX LOH DODNDO× RODUDN 
SDGL <DYHU AWDPDQ� 9DVÀ R×]D ZREX·QXQ 
AWDW�UN·OH RODQ ELU DQ×V×Q× ĂX ĂHNLOGH DNWDU×U�

“Türk musikisinin yasaklandığı ve 
radyolardan kaldırıldığı sırada, bir gece, 
Dolmabahçe Saray’ında, Yunus Nadi Bey, 
Atatürk’e ricada bulunur.

- Paşam, alaturka şarkılardan, 
10 &HQN G�UD\� ́ &XPKXUL\HW 3ROLWLNDODU×Q×Q HDON M�]LÿLQH 
<DNODĂ×P×� BLU TRSOXPVDO D|Q�Ă�P MRGHOLµ� Cumhuriyet 
Müzik Politikaları, HG� )×UDW KXWOXN� H�O <D\×QODU×� 
İVWDQEXO ����� V� ���
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Türkülerden bizi mahrum etmesinler, 
zevkimize, duygularımıza müdahale 
edildiğinden inciniyoruz, demiş.

Atatürk, şöyle cevap vermiştir:

- Ben de hoşlanmıyorum,  fakat 
inkılap yapan bir nesil, mahrumiyet 
ve fedakarlıklara katlanmak 
mecburiyetindedir. Ancak milli 
kültürümüze kıymet verilmelidir.

Atatürk’ün bu sözü de Türk musikisinin 
topyekûn yasaklanması, radyolardan 
kaldırılması demek olmadığını açıkça 
göstermektedir” (Ataman, 1991:20-21).

6RQ 6|]
AWDW�UN·�Q LONH YH LQN×ODSODU×Q×Q LGHRORMLN ELU 
\DS×ODQPD ROGXÿXQX LGGLD HGHQ HOHĂWLULOHU� 
&XPKXUL\HW LQN×ODSODU×Q×Q GRÿDV×QD 
D\N×U× ELU WDEOR ROXĂWXUPDNWDG×U� d�QN�� 
LGHRORMLN V|\OHPOHULQ NHQGL WHUPLQRORMLVL 
YDUG×U� WDPDPHQ VL\DVDO ELU G�]HQLQ 
HOHPDQ×G×U YH MDUNVLVW NXUDPVDO ELU WHPHOH 
GD\DQPDNWDG×U� EXQGDQ GROD\× GD AWDW�UN 
LONH YH LQN×ODSODU×QGDQ IDUNO×G×U� T�UNL\H 
&XPKXUL\HWL·QLQ NXUXOXĂ WHPHOOHUL� VDOW 
NXUDPVDO YH Milli Türk Musikisi ütopyası11 
ROPDV×Q×Q DNVLQH WDPDPHQ H\OHPH� \DQL 
LFUDDWD G|Q�NW�U� BLOLPVHOOLN� KDWWD oDÿGDĂ 
ELOLPVHOOLN HVDV DO×Q×UNHQ LONH YH LQN×ODSODU×Q 
WDPDP× N�OW�U RUWDNO×ÿ×QD GD\DQPDNWDG×U�

AWDW�UN·�Q V|\OHY YH GHPHoOHULQH J|] 
DW×OG×ÿ×QGD� LGHRORML NDYUDP×Q× QHUHGH\VH 
KLo NXOODQ×OPDG×ÿ×� NXOODQG×ÿ× NDGDU×\OD 
GD ROXPVX] J|QGHUPHOHU \DSPDN DPDF×Q× 
WDĂ×G×ÿ× J|U�OPHNWHGLU� BXQXQOD ELUOLNWH 
LGHDO NDYUDP×� &XPKXUL\HW·LQ LONH YH 
LQN×ODSODU×QD J|QGHUPH \DSDUDN� ROXPOX 
ELU FLKHWWH NXOODQP×ĂW×U� AWDW�UN PHFOLVWH 
\DSW×ÿ× NRQXĂPDODUGD ĂXQODU× GLOH JHWLUPLĂWLU� 
������ ´MHPOHNHWLQ ÀNUL YH LNWLVDGL LQNLĂDÁD� 
\�NVHN WHUDNNL VDKDV× ROPDV×QD oDO×ĂPDN 
LGHDOLPL]GLUµ ������,������ ������ ´SHQHOHU 
JHoWLNoH� PLOOL LGHDO YHULPOHUL� J�YHQOH 
11 BX LIDGH g]W�UN·H DLWWLU� BN]� ONDQ MXUDW g]W�UN� 
´MLOOL MXVLNL ÜWRS\DV×� HDON RXKXQX GDUS )HQQL\OH 
THNULE EWPHNµ� İllüzyon, EG� )×UDW KXWOXN� H�O <D\×QODU×� 
İVWDQEXO ����� V� ���

oDO×ĂPDGD� LOHUOHPH KHYHVLQGH� PLOOL ELUOLN YH 
PLOOL LUDGH ĂHNOLQGH J|]OHUH oDUSPDNWDG×U� BX 
EL]LP LoLQ oRN |QHPOLGLU� o�QN�� EL]� HVDVHQ 
PLOOL PHYFXGL\HWLQ WHPHOLQL� PLOOL ĂXXUGD 
YH PLOOL ELUOLNWH J|UPHNWH\L]µ ������,������ 
������ ´EQ EDĂWD YDWDQ P�GDIDDV× ROPDN 
�]HUH� PDKVXOOHULPL]L N×\PHWOHQGLUPHN YH 
HQ N×VD \ROGDQ� HQ LOHUL YH UHIDKO× T�UNL\H 
LGHDOLQH XODĂDELOPHN LoLQ� EX ELU ]DUXUHWWLUµ 
������,������ AWDW�UN �� E\O�O ����·GH 
)UDQV×] B�\�NHOoLVL·QH FHYDEHQ ĂX LIDGHOHUL 
GLOH JHWLUPLĂWLU� ´T�UNL\H &XPKXUL\HWL 
VXOK \ROXQGD PDVUXI E�\�N JD\UHWOHULQ 
LQNLĂDI×Q× GHULQ ELU DODND LOH WDNLS HWPHNWH 
YH EHĂHUL\HWLQ HQ E�\�N LGHDOL RODQ VXOKXQ 
OD]×P YH HVDVO× XQVXUODU×Q× KXOXV�L QL\HWOH 
DNGROXQDQ YH ELOKDVVD V×GN LOH WDWELN HGLOHQ 
P�WHNDELO WDDKK�GDWD ULD\HWLQ WHĂNLO HWWLÿL 
NDQDDWLQGH EXOXQPDNWDG×Uµ ������,,������ 
gUQHNOHUGHQ GH DQODĂ×OG×ÿ× JLEL AWDW�UN 
\DSW×ÿ× NRQXĂPDODUGD LGHDO NDYUDP×Q×� 
LGHRORML NDYUDP×QGDQ oRN IDUNO× RODUDN YH 
E�\�N ELU LWLQD LOH NXOODQP×ĂW×U�

İGHRORML LOH LGHDOL]PLQ IDUN× KXVXVXQGD 
AU×N·×Q WHVSLWL |QHPOLGLU� AU×N·D J|UH ́ İGHDOLVW 
E�W�Q KDUHNHWOHULQL� LQDQG×ÿ× ĂH\H X\GXUXU� 
OQXQ LĂL\OH LoL DUDV×QGD D\U×O×N� D\N×U×O×N 
EXOXQPD]� İGHDOH EX E�W�QO�ÿ� YHUHQ 
ĂH\� OQGDNL PHWDÀ]LN WDUDIW×U� İGHRORMLGH 
PHWDÀ]LN \RNWXUµ ������������� DROD\×V×\OD 
&XPKXUL\HW·LQ P�]LN LQN×ODSODU×Q×Q JHOHFHÿH 
ĂHNLO YHUPH� LGHRORML YH\D EDĂND ELU GH\LĂOH 
WRSOXP P�KHQGLVOLÿL12 JLEL DOJ×ODQPDV×Q×Q 
DNVLQH� PHWDÀ]LN ELU WHPHO �]HULQGH YDUO×N 
J|VWHUHQ WLQVHOOLÿLQ �JHLVW·×Q� ELU ROJXVX 
RODUDN LGHDOL]P HNVHQLQGH WHPHOOHQPHNWHGLU�

T�UN D\G×QODQPDV× RODUDN NHQGLVLQL 
JHUoHNOHĂWLUHQ PLOOL LQN×ODSODU� ��� \�]\×O 
AYUXSD D\G×QODQPDV×Q×Q LONHOHUL\OH E�\�N 
RUDQGD |UW�ĂPHNWHGLU� KDQW·×Q EHOLUWWLÿL 
JLEL D\G×QODQPD� EDĂNDV×Q×Q DNO×\OD 
KDUHNHW HWPHPH YH NHQGL DNO×Q× NXOODQPD 
FHVDUHWL J|VWHUPH13 DQODP×QD JHOPHNWHGLU 
NL� EX� &XPKXUL\HW LQN×ODSODU×Q×Q WHPHO 

12 BX LIDGH KXWOXN·D DLWWLU� BN]� )×UDW KXWOXN� Müzik ve 
Politika, H�O <D\×QODU×� İVWDQEXO ����� V� ���
13 BN]� ,PPDQXHO KDQW� Seçilmiş Yazılar, oHY� NHMDW 
BR]NXUW� SHQWH] <D\×QF×O×N� İVWDQEXO ����� V� ��������
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DUJ�PDQ×Q× WHĂNLO HWPHNWHGLU� BXQXQOD 
ELUOLNWH &XPKXUL\HW·LQ WDULKLQH EDN×OG×ÿ×QGD 
BDW× D\G×QODQPDV× RODQ EX PRGHO� ĂHNOL 
YH\D WDNOLGL RODUDN GHÿLO� DNVLQH DQDOL] 
YH WHWNLN HGLOPLĂ� J�Q�Q NRĂXOODU×QD J|UH 
UHYL]H HGLOPLĂ� PLOOL N�OW�U�P�]H X\XPOX 
KDOH JHWLULOPLĂWLU� AWDW�UN·�Q GH LIDGH HWWLÿL 
JLEL� BDW×Q×Q ELOLPL LOH EL]LP P�]LÿLPL]LQ ELU 
VHQWH]LQL RUWD\D NR\PD LGHDOL &XPKXUL\HW·LQ 
P�]LN LQN×ODE×Q×Q HQ |QHPOL DPDF×Q× 
\DQV×WPDNWDG×U� &XPKXUL\HW LQN×ODSODU×Q×Q 
WHPHO LONHOHUL� W×SN× D\G×QODQPDQ×Q WHPHO 
LONHOHUL JLEL� LOHUOHPHFLOLN� DN×O� |]J�UO�N� 
EDÿ×PV×]O×N� N�OW�U� VDQDW �]HULQH NXUXOXGXU� 
BXQXQOD ELUOLNWH &XPKXUL\HW LQN×ODSODU×Q×Q 
BDW× D\G×QODQPDV×QGDQ IDUNO× RODQ ELU \DQ× 
GDKD YDUG×U NL� R GD AYUXSD D\G×QODQPDV× 
EXUMXYDQ×Q HWNLQ URO DOG×ÿ× YH GHVWHNOHGLÿL ELU 
ROJX\NHQ� &XPKXUL\HW LQN×ODSODU× WDPDP×\OD 
KDON WDEDQO× YH ELU KDON D\G×QODQPDV×G×U� 
SRQXo LWLEDUL\OH &XPKXUL\HW LQN×ODSODU× 
N�OW�UHO YH HNRQRPLN DQODPGD HOLW ELU 
EXUMXYD KDUHNHWL ROPDPDNOD ELUOLNWH� KDONo× 
ELU NDON×QPD KDUHNHWLQLQ WDP NHQGLVLGLU� 

EOHĂWLULOHU J|VWHUPLĂWLU NL� LGHRORMLN ER\XWWD 
ELU &XPKXUL\HW YH AWDW�UN VDYXQXFXOXÿXQXQ 
J|W�UG�ÿ� \RO� WHN \|QO�O�N� \DQ×OVDPD YH 
|WHNLOHĂWLUPH JLEL &XPKXUL\HW LQN×ODSODU×QD 
YH PLOOL�PDQHYL GHÿHUOHULPL]H ]DUDU 
YHUHELOHFHN ELU RUWDP× \DQV×WPDNWDG×U� BX 
EDÿODPGD EX oDO×ĂPD� J�Q�P�]GH GDKL 
GHYDP HGHQ LGHRORML SHQFHUHVLQGHQ EDNPD 
WHPD\�O�Q�Q� ELU LGHD \DUDWPD� ��� \�]\×O×Q 
AOPDQ D\G×QODQPDV×Q×Q LGHDOL]PLQL� N�OW�U� 
ELOLP� XOXV ROPD LGHDV×Q× KD\DWD JHoLUPH 
WHĂHEE�V�Q�Q JHUHNOLÿLQL RUWD\D NR\PXĂWXU�

&XPKXUL\HW·LQ P�]LN LQN×ODSODU×� FXPKXUL\HW 
UHMLPL\OH ELUOLNWH \HQL T�UNL\H·QLQ NXUXOXĂ YH 
\DS×ODQPD LONHOHUL G�Ă�Q�OG�ÿ�QGH N�OW�UHO 
YH ELU R NDGDU GD XOXV GHYOHWL ROPD LGHDOOHUL 
EDN×P×QGDQ VL\DVLGLU� BX EDÿODPGD VL\DVL YH 
N�OW�UHO |]HOOLNOHULQ ELUELULQGHQ D\U×OPD] 
ELU ĂHNLOGH Lo LoH JHoWLÿL J|U�OPHNWHGLU� 
HDWWD İnkılapların ruhu, HHJHOFL ELU 
LIDGH\OH İnkılapların tini (geist), T�UNL\H 
&XPKXUL\HWL·QLQ YDUO×ÿ×\OD EHUDEHU YDU ROPD\D 
GHYDP HGHFHNWLU� DROD\×V×\OD LQN×ODSODU×Q ELU 
VRQXFXQGDQ GHÿLO� V�UHNOLOLÿLQGHQ EDKVHWPHN 

GDKD PDNXO J|]�NPHNWHGLU� BXJ�Q PRGHUQ 
YH ODLN T�UNL\H·\H KL]PHW HGHQ KHU ELUH\ 
&XPKXUL\HW·LQ LQN×ODSODU×QD KL]PHW HGL\RU 
GHPHNWLU�
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.a\Qaklar
ASHO� AOWKXVVHU� L� ������� İdeoloji ve 
devletin ideolojik aygıtları. oHY� <XVXI AOS YH 
MDKPXW g]×Ă×N� İVWDQEXO� İOHWLĂLP <D\×QODU×� 

AU×N� R� O� ������� İdeal ve ideoloji. AQNDUD� 
MLOOL EÿLWLP BDV×PHYL� 

AWDPDQ� S� <� ������� Atatürk ve Türk 
Musikisi. AQNDUD� K�OW�U BDNDQO×ÿ× <D\×QODU×� 

AWDW�UN ������� Söylev ve demeçleri I-III. 
AQNDUD� T�UN TDULK KXUXPX BDV×PHYL� 

A\DV� G� ������� Musiki inkılabının sosyolojisi. 
İVWDQEXO� İWKDNL <D\×QODU×� 

BDFRQ� )� ������� The new organon. &DPEULGJH 
8QLYHUVLW\ 3UHVV �9LUWXDO 3XEOLVKLQJ��

dHYLN� S� ������� T�UN M�]LÿL·QLQ JHOLĂLPLQGH 
FXPKXUL\HWLQ LON G|QHPOHUL YH AWDW�UN·�Q 
T�UN M�]LÿL·QH \|QHOLN GHPHoOHUL� Türk 
Müziği, 1���� ������

DDÿO×� E� ������ <D\×PODQP×Ă BLU R|SRUWDM� 
EPLO LXGZLJ·LQ MXVWDID KHPDO 3DĂD LOH 
M�ODNDW×� Tarih Peşinde Uluslararası Tarih ve 
Sosyal Araştırmalar Dergisi, 8����� �������

DLQoHU� B� ������ AWDW�UN YH T�UN MXVLNLVL� 
Istanbul Journal of Sociological Studies, 19, 
71-86.

G�UD\� &� ������� &XPKXUL\HW 3ROLWLNDODU×Q×Q 
HDON M�]LÿLQH <DNODĂ×P×� BLU TRSOXPVDO 
D|Q�Ă�P MRGHOL� Cumhuriyet Müzik 
Politikaları. HG� )×UDW KXWOXN� İVWDQEXO� H�O 
<D\×QODU×� 

HHUGHU� J� G� 	 BRKOHPDQ� 3� ������� Song 
loves the masses herder on music and 
nationalism. &DOLIRUQLD� 8QLYHUVLW\ RI 
&DOLIRUQLD 3UHVV�

HHUGHU� J� G� ������� Tarih felsefesi. oHY� S� 
BDWWDO AUYDVL� İVWDQEXO� DRÿX BDW× <D\×QODU×� 

KDQW� ,� ������� Seçilmiş yazılar. oHY� NHMDW 
BR]NXUW� İVWDQEXO� SHQWH] <D\×QF×O×N� 

KHQQHG\� 9� ������� Edward said a critical 
introduction. 3ROLW\ 3UHVV�

KXOD� O� B� ������� Türkiye’de aydınlanma ve 
Atatürk devrimleri. THNLQ <D\×QHYL� İVWDQEXO�

KXWOXN� )� ������� AWDW�UN YH P�]LN \D]×Q× 
HOHĂWLULVL� Cumhuriyet Müzik Politikaları, HG� 
)×UDW KXWOXN� H�O <D\×QODU×� İVWDQEXO�

KXWOXN� )� ������� Müzik ve politika. İVWDQEXO� 
H�O <D\×QODU×� 

MDUGLQ� ā� ������� İdeoloji. İVWDQEXO� İOHWLĂLP 
<D\×QODU×� 
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A SKilRsRSKiFal assessmeQt RQ FritiFisms RI ́ iGeRlRJ\µ tR tKe 
7XrkisK mXsiF reIRrm
([teQGeG AEstraFt
TKH PXVLF UHIRUP� ZKLFK ZDV UHDOL]HG LQ WKH HDUO\ \HDUV RI WKH RHSXEOLF� KDV IHOW LWV LPSDFW LQ PDQ\ DUHDV 
RI OLIH IURP HGXFDWLRQ WR HYHU\GD\ OLIH WR WKH SUHVHQW GD\� TKH VWXGLHV HIIHFWHG RQ WKLV VXEMHFW DUH PHUJHG 
LQ WKH RSLQLRQ WKDW WKH \RXQJ RHSXEOLF RI TXUNH\ LV PDNLQJ WKHVH UHIRUPV RQ WKH D[LV RI ´LGHRORJ\µ WR DQ 
H[WHQW WKDW FDQQRW EH XQGHUHVWLPDWHG� AFFRUGLQJ WR FULWLFV� WKH RHSXEOLF RI TXUNH\ KDV IDFHG WR WKH :HVW 
GXH WR WKH ´QDWLRQDOLVW LGHRORJLFDOµ SROLFLHV SXUVXHG DQG KDV EHFRPH DOLHQDWHG IURP LWV RZQ FXOWXUH� TRZDUGV 
WKH SULQFLSOHV RI WKH PXVLF UHIRUP� WKH TXUNLVK AUW MXVLF EHORQJLQJ WR WKH OWWRPDQ ZDV DEDQGRQHG DQG WKH 
FRPSLODWLRQ RI TXUNLVK IRON VRQJV DQG WKHLU DUUDQJHPHQW LQ :HVWHUQ WHFKQLTXH FRQVWLWXWH WKH UHDVRQ IRU WKLV 
DOLHQDWLRQ� HRZHYHU� WKLV DOLHQDWLRQ PDQLIHVWV LWVHOI DV D FXOWXUDO UHÁHFWLRQ RI WKH :HVWHUQ�HOLWLVW LGHRORJ\� 
&ULWLFV FODLP WKDW HYHU\WKLQJ WKDW EHORQJV WR WKH PXVLF UHYROXWLRQ� LQ WHUPV RI LWV LGHRORJLFDO QDWXUH� DOVR 
HQWDLOV D QXPEHU RI QHJDWLYH FRQVHTXHQFHV�
TKH FRQFHSW RI LGHRORJ\ ÀUVW DSSHDUHG LQ WKH )UHQFK EQOLJKWHQPHQW� QRW WKH GHUPDQ� ZKHQ DHVWXWW GH TUDF\ 
XVHG LW LQ WKH VHQVH RI WKH science of reason, DQG TUDF\·V FRQWHPSRUDU\� &RQGLOODF� EURXJKW LW DPRQJ WKH LGHDOV 
RI WKH )UHQFK UHYROXWLRQ� AIWHU WKDW� DOWKRXJK WKH FRQFHSW RI LGHRORJ\ ZDV QRW XVHG� KH SXW IRUZDUG YLHZV WKDW 
SURYLGHG WKH EDVLV IRU LW� ,Q WKLV FRQWH[W� )UDQFLV BDFRQ WRRN WKH FRQFHSW RI LGROV DV WKH SUHPLVH RI WKH FRQFHSW 
RI LGHRORJ\ DQG VDZ LGROV DV DQ LOOXVLRQ� HHJHO EURXJKW D KLVWRULFDO GLPHQVLRQ WR UHDVRQ  ZLWK  KLV phenomenology 
of the soul (phanomenologie des geistes), DQG ÀQDOO\ ZLWK MDU[�  WKH FRQFHSW RI LGHRORJ\ FDPH WR WKH DJHQGD 
DJDLQ� ZKLFK KH GHDOW ZLWK LQ VRFLDO� SROLWLFDO DQG FXOWXUDO GLPHQVLRQV� ,Q HHJHO� WKH SKLORVRSK\ RI VSLULW� 
ZKLFK LV WKH FXOWXUDO WUDFHV RU SKHQRPHQD RI KXPDQ FRQVFLRXVQHVV� WXUQV LQWR DQ ideological philosophy LQ 
ZKLFK SKHQRPHQD� WKDW LV� H[SHULHQFHV� DIIHFW KXPDQ FRQVFLRXVQHVV� TKXV� WKH SKLORVRSK\ RI GHUPDQ idealism 
HYROYHV  RYHU WLPH  LQWR WKH philosophy of the German Ideology. BXW ZKLOH GHUPDQ LGHDOLVP� IURP KDQW WR 
HHJHO� KDV D SRVLWLYH DWWLWXGH ZLWK WKH SULQFLSOHV RI HQOLJKWHQPHQW DQG URPDQWLFLVP� LQ TKH GHUPDQ ,GHRORJ\ 
MDU[ RIWHQ XVHV WKH FRQFHSW RI LGHRORJ\ LQ D QHJDWLYH VHQVH DV D PLVOHDGLQJ DFW RI WKH UXOLQJ FODVV� AV D UHVXOW� 
WKH FRQFHSW RI ideology LV D FRQFHSW WKDW KDV KLVWRULFDOO\ WDNHQ RQ GLIIHUHQW PHDQLQJV� EXW DV D FRPPRQ 
SULQFLSOH� UHÁHFWV WKH VXSHULRULW\ RI D FODVV RYHU D FODVV� DQG LWV QHJDWLYH DQG FULWLFDO XVH LV PRUH FRPPRQ� ,W 
LV RIWHQ UHODWHG WR WKH VSLULW RI DQ HUD LQ WKDW LW UHÁHFWV WKH MDU[LVW FODVV VWUXJJOH� 
&ULWLFLVPV FODLPLQJ WKDW AWDW�UN·V SULQFLSOHV DQG UHYROXWLRQV ZHUH DQ LGHRORJLFDO VWUXFWXUH FRQVWLWXWH D 
SLFWXUH FRQWUDU\ WR WKH QDWXUH RI WKH RHSXEOLFDQ UHYROXWLRQV� BHFDXVH LGHRORJLFDO GLVFRXUVHV KDYH WKHLU RZQ 
WHUPLQRORJ\� WKH\ DUH HOHPHQWV RI D SXUHO\ SROLWLFDO RUGHU DQG DUH EDVHG RQ D MDU[LVW WKHRUHWLFDO EDVLV� DQG 
WKHUHIRUH WKH\ DUH GLIIHUHQW IURP WKH SULQFLSOHV DQG UHIRUPV RI AWDW�UN� TKH IRXQGDWLRQV RI WKH IRXQGDWLRQ 
RI WKH RHSXEOLF RI TXUNH\� FRQWUDU\ WR EHLQJ D SXUHO\ theoretical and national utopia of Turkish music� DUH 
HQWLUHO\ RULHQWHG WRZDUGV DFWLRQ� WKDW LV� SHUIRUPDQFH� :KLOH VFLHQWLÀFLW\� HYHQ FRQWHPSRUDU\ VFLHQWLÀFLW\� LV 
WDNHQ DV D EDVLV� DOO SULQFLSOHV DQG UHYROXWLRQV DUH EDVHG RQ FXOWXUDO FRPPRQDOLW\� 
TKH DLP RI WKLV VWXG\ LV WR PDNH D SKLORVRSKLFDO DQDO\VLV RI WKH FRQFHSW RI LGHRORJ\� WR REMHFW WR WKH FULWLFLVPV 
WKDW EDVH WKH PXVLF UHIRUP RQ LGHRORJLFDO IRXQGDWLRQV� DQG WR VXJJHVW WKDW WKH PXVLF UHIRUP FRQVLVWV RI 
LGHDOLVWLF SULQFLSOHV� QRW LGHRORJLFDO RQHV� TKHUHIRUH� LQ RSSRVLWLRQ WR WKH YLHZ WKDW WKH PXVLF UHIRUPV RI WKH 
RHSXEOLF DUH DOLHQDWHG IURP WKHLU RZQ FXOWXUH LQ WHUPV RI EHLQJ ´LGHRORJLFDOµ� WKH FODLP KDV EHHQ SXW IRUZDUG 
WKDW WKH\ DUH EDVHG RQ WKHLU RZQ VHOI�FXOWXUH LQ WHUPV RI EHLQJ ´LGHDOLVWLFµ�
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