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Music as an inclusion tool: can primary school teachers use it 
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Abstract

The music education subject, which is part of the curriculum area of arts, and music as a whole, as 
an educational activity by the teacher, is necessary to be used in activities with students for effective 
teaching in primary schools. It is very important that the teacher, during educational activities, 
includes, in every subject, music as a teaching tool with the aim of inclusiveness for all students 
in the classroom. The purpose of this research is to get teachers’ opinions on whether they can use 
music as a tool for inclusiveness for effective teaching in primary schools. This research was carried 
out with primary school teachers, grades 1-5, with the aim of incorporating music in all subjects as a 
tool for inclusiveness. The research methodology is oriented to the review of the literature that deals 
with this topic, and the semi-structured interview with primary school teachers in Kosovo. From this 
research, we have obtained satisfactory results, which argue our topic that music is an effective tool 
in inclusiveness on primary school education.
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Introduction

Music as a means of inclusiveness, as an 
emotional, creative, aesthetic, moral 
factor, etc. is necessary in educational 
activities. Primary school teachers can 
use music effectively in the inclusion of 
special needs children in primary school. 
(Manning, 2016) Seeing the need and trends 
of inclusiveness, music as a tool facilitates 
the work of teachers in the inclusion of 
all children in the learning process (Eren, 
2015).

This theoretical-practical study aims 
to shift attention beyond a traditional 
education, orienting the general public 
towards an inclusiveness and use of 
music as an inclusive teaching tool, 
offering concepts that may prove useful 
in educational policies in the use of music 
as a reasonable inclusive tool in primary 
education (Kivijärvi & Rautiainen , 2021).

The inclusive classroom enables all children 
to be welcomed, educated regardless of 
their gender, their intellectual, physical, 
emotional, social characteristics, in 
short, the inclusive classroom provides 
equal opportunities without distinctions, 
understanding the value of being different 
(Save the Children, 2007).

The use of music in the education of 
children can lead to the improvement 
of their career in the future, always 
combining it with pedagogical advice, many 
young people find their way to advance, 
socialize, relieve feelings, disorders from 
the autism spectrum, behavioral disorders, 
hyperactivity, attention deficit, etc. This 
shows that engaging students through 
music can increase feelings of inclusion 
and increase overall school performance 
(Tettey, 2019). 

Curricular integration helps teachers 

https://dergipark.org.tr/en/pub/rastmd/issue/72289/1139544
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overcome some of the concerns such as: 
multiple intelligences, diversity, inclusion 
of students with special needs, etc. 
Curriculum integration can be implemented 
more supportively among subjects: social, 
emotional, cognitive, physical development 
(Wall & Leckie, 2017). 

Literature Review  

Music and Inclusive Education

The use of music as an inclusive tool is a 
model of good music-pedagogical practice 
since music is one of the oldest arts of 
society; (Dhomi, 2010) different researchers 
have argued in different ways about music in 
relation to inclusive education, challenging 
the opposite opinions to this, the use of 
music as an inclusive tool is a challenge 
of our modern times as there are teachers 
who hardly accept this and practice it in the 
learning process. It is worth saying, as the 
authors Les & Westerlund have concluded, 
that the turning point has already happened, 
the education of teachers putting in their first 
plans the use of music as an inclusive tool and 
interactions between subjects, has brought 
innovation (Laes & Westerlund, 2018) . Older 
teachers feel less prepared for the inclusion 
of special needs children in primary schools, 
compared to their younger colleagues who 
feel they can use different tools to achieve 
successful inclusion (Barnová, Kožuchová, 
Krásna, & Osaďan, 2022).

Various teachers have used music to 
change the emotional mood of students, 
the integration of music education is seen 
as an integral part of communication with 
children, children like to listen to music, 
sing, perform. It is suggested that music 
should be part of school classrooms as 
it encourages children to participate in 
classroom activities that help inclusion (Sze 
& Yu, 2004).

For the realization of inclusive education, 
qualified, trained teachers are required, 
who include: teaching contents, methods, 
teaching tools, new technologies to work 
with special needs students (Fole, 2017). In 

this context, the use of music as an inclusive 
tool for effective teaching is of special 
importance, which offers equal opportunities, 
quality services and innovations during the 
learning process (Ovcharenko, Sysoieva, 
Samoilenko, Chebotarenko, & Bohianu, 
2021).

Very little attention has been paid to 
inclusive education through music, focusing 
mainly on music as an inclusive tool more 
on the curricular level of educational 
policies, based on a school curriculum for 
the education of children with special needs 
rather than on music as an inclusive tool 
that has a significant impact on effective 
teaching, this has recently changed and 
music is now given a different approach than 
in the past (Kivijärvi & Rautiainen, 2021).

Inclusive education and music have different 
effects on many types of impairments in 
students with special needs, e.g. in cases 
where students are visually impaired, the 
teacher must adapt to the student’s abilities, 
giving general instructions that can benefit all 
students in the class (Pino & Viladot , 2019). 
Results from various researches showed that 
even children with autism (ASD) show their 
innate abilities through music, which helps 
to increase the social skills of these children 
(Bharathi, Venugopal, & Vellingiri, 2019). 
Teachers working in inclusive classrooms 
with students with special needs noticed 
that students with special needs were more 
involved when music had been integrated 
into other subjects, but despite the good 
inclusive intentions many teachers still feel 
unprepared to teach students with special 
needs, as they are concerned about the 
quality of education that students with 
special needs receive in these classes. Many 
of these concerns are attributed to the lack 
of training and qualifications they receive 
for special needs children (Manning, 2016).

Evidence gathered from many studies shows 
that the integrated curriculum is very 
effective for teaching and learning. Students 
who learn with an integrated teaching have 
higher academic achievements because the 
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integrated curriculum helps in getting deeper 
results during the learning process; these 
approaches lead to the increased engagement 
and motivation, less absenteeism in school, 
better attitudes towards school and society, 
etc. the benefits of area integration can 
also be seen internationally in the PISA 
tests where they have all the provisions of 
curricular integration (Drake & Reid, 2018).

The new challenges presented in today’s 
society require constant professionalism in 
the learning process, which is a challenge in 
the interactions created at school (Freitas 
Martins, Joly, & Junior , 2020). A very 
powerful reason is to understand what role 
the use of music as an inclusive learning tool 
plays in overcoming these challenges of the 
time; in recent years the use of music has 
gained special importance as part of the 
educational curriculum to promote other 
cross-curricular disciplines (Blasco-Magraner, 
Bernabe-Valero, Marín-Liébana, & Moret-
Tatay, 2021). Music has an extraordinary 
ability to express, transmit, evoke emotions, 
it has an impact on the intellectual, social, 
personal development, psychological well-
being of all children without distinction 
even those with special needs, (Blasco-
Magraner, Bernabe-Valero, Marín-Liébana, 
& Moret-Tatay, 2021) children with autism, 
down syndrome, behavioral disorders, visual 
impairments, physical and intellectual 
impairments, etc. (Meyer, 2017).

The Inclusion for Children with Special 

Needs and Music

The progress achieved in the digitization of 
society, communication technology, various 
applications, music have become necessary 
in daily use as well as in the learning process. 
(Lee & Chang, 2021) With the use of various 
digital applications, children can learn 
effectively in: mathematics, singing, drama, 
various games, music, helping children with 
special needs in inclusiveness and to achieve 
positive results (Lee & Chang, 2021). 

New digital technologies and resources 
in music education are based on their 

connections to the Internet and technological 
devices that help us access various online 
and offline applications, classifying them by: 
access (online and offline), distribution (paid 
and free), (Riley, 2016) the educational 
process should focus on open source and 
cheaper software that can be accessed by 
all even those who cannot afford to pay, this 
helps to use music as a tool for inclusiveness 
in effective teaching (Ruiz & Bosco, 2020). 
Teachers are witnessing an increasing use 
of software applications with which they 
can: record voice, listen to music, use 
social media, share it, etc. this creates a 
sustainable form of inclusion within schools 
where students can make a meaningful 
connection through music (Clauhs, Franco, 
& Cremata, 2019).

In recent times, teachers are increasingly 
using technological tools - various 
applications in the learning process, and it 
may be very normal for future teachers to 
use these applications in their daily teaching 
including: games, stories, technological 
simulations, get answers online, etc. in 
appropriate inclusive environments for an 
effective teaching (Camilleri & Camilleri, 
2019).

Curricular integration provides teachers and 
students with easier ways to integrate, ask 
questions and research on issues involved 
in different areas and subjects. However, 
continuous research is needed in this 
regard to explore the positive and negative 
aspects of student learning during curricular 
integration and the role it has in the inclusion 
of students, especially the subject of Music 
Education (Wall & Leckie, 2017).

By analysing various studies, technological 
applications can be used in music education 
and inclusiveness, using the knowledge 
that teachers have about technology, using 
it for the development of students, giving 
importance to music in the curricular aspect, 
the need, importance, design, student 
participation, etc. all these applications 
(YouTube Music, Yokee, Piano Academy, Gutar 
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free, Karaoke-sing, Voice, Radio, Listening) 
provide an inclusiveness of students in 
primary school classrooms (Moreno, Moreira, 
Tymoshchuk, & Marques, 2021).

Primary School Teachers and Their Musical 

Competence

Given the fact that teacher competencies 
have a very important effect on learning 
outcomes, competent teachers are able to 
create effective, fun, stimulating learning 
environments, are better managers, create 
through music inclusive environments in 
their lessons, they play a very important role 
in conveying competences to their students 
(Moneva & Bacante, 2020).

Competence-based education in the Republic 
of Kosovo began after 2000, although in 
the USA it had started since the 70s, the 
countries of the region took Kosovo as an 
example. Teachers began to put teaching 
competencies in their diaries during the 
drafting of lesson plans, which gave them 
space to include music in the plan for the 
development of educational activities in all 
subjects (Musai, 2020).

The need for support and competence on 
the part of teachers for the use of inclusive 
practices and tools requires changes in 
culture, behavior, educational policies, 
ongoing practice of schools to provide 
inclusive education. Various studies suggest 
increasing the competencies of teachers 
to implement inclusive practices (Steele, 
McFerran, & Crooke, 2022).

According to the study conducted by the 
authors Çeliktaş, Enfur & Ozeke on the 
musical competencies of primary school 
teachers, it can be seen that teachers feel 
insecure about using music as an inclusive 
tool, in this study it is said that the 
acquisition of competencies is harder than 
you think (Çeliktaş, Engür, & Özeke, 2022).

Various research in education can tell us 
about the use of music as an inclusive 
tool for effective teaching, teachers have 
competencies and skills to function within 

the situations created to achieve the desired 
successes, in this study we suggest that the 
concept of using teachers’ competencies is 
more reasonable in terms of their teaching 
skills (Kivijärvi & Rautiainen , 2021).

Teachers in Kosovo are competent and 
qualified for the subject of music in primary 
school, since all public universities - Faculties 
of Education, which prepare future teachers 
in the primary program, include within their 
curriculum the courses music and teaching 
methodologies in music which prepare these 
teachers for a fair and inclusive use of music 
for effective teaching in the schools where 
they are employed (University of Prishtina 
“Hasan Prishtina”, 2019).

To make teaching as inclusive as possible for 
all students by overcoming the challenges 
together, pedagogical competence needs 
to be used to understand the needs of each 
student, to adapt and create comprehensive 
learning strategies, by attending various 
trainings related to new teaching 
methodologies in the interconnection of 
subjects and their integration in different 
curricular areas (Santos, Carvalho, & Lobato, 
2020).

The musical competences of teachers 
who work in primary education should be 
determined depending on the grade in which 
they work or the curricula of the musical 
subjects that they develop in the learning 
process (Begić, Begic, & Škojo, 2017). 
According to the primary school program, 
the music subject is developed by the class 
teacher who is a professional for this subject 
in primary education. (Ministry of Education, 
Science and Technology, 2016) During the 
development of the learning process in the 
subject of music, teachers should also use 
accompanying instruments such as: piano, 
guitar, accordion, synth, etc. while singing 
songs for an inclusiveness of students (Begić, 
Begic, & Škojo, 2017).

Research Problem

Our research is focused on highlighting 
the role of using music as an inclusive tool 
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in primary school for effective teaching. 
Almost all the teachers surveyed in 
Manning’s research study say that music is 
very important to be used as an inclusive 
tool (Manning, 2016).

The main research problem:

 ¾ What are primary school teachers’ 
views on the effective use of music in 
inclusive education for students with 
special educational needs?

The sub-problems are:

 ¾ What are the opinions of primary 
school teachers about the compatibility 
of the primary school curriculum with the 
use of music in the inclusion of students 
with special educational needs?

 ¾ What are the opinions of primary 
school teachers about the difficulties in 
the use of music in the primary school 
curriculum to integrate students with 
special educational needs? 

Methods

Research Model

Our study is a qualitative and exploratory 
study of various literature related to the 

role of the subject Music Education in the 
inclusion of students with special needs in 
primary schools. The qualitative method 
tries to help us understand the social world 
in which we live and why things are as they 
are (Mohajan, 2018).

Participants

Participants in this study are primary 
school teachers who teach in different 
municipalities in Kosovo and who have 
children with special educational needs 
in their classrooms. A semi-structured 
interview was used to collect data, selecting 
a deliberate focus group for research. To 
address this topic, we collected research 
data through a semi-structured interview 
with primary school teachers in Kosovo, a 
total of 10 teachers and 2 curriculum experts 
from the Ministry of Education, Science, 
Technology and Innovation.

The interview was confidential and the 
interviewed teachers were named as primary 
school teachers.

Table 1 shows the codes used for each 
participant; for example, T1-F-50 refers to 
T- for teachers; 1 - for the enumeration of 
participant; F/M – gender and 50 – age.

Table 1. Structures of Participants

T: Primary school teacher E: Curriculum development expert 

Participant No Gender Age Work Experience Code

P1 Female 50 years 20 years T1-F-50

P2 Female 47 years 10 years T2-F-47

P3 Female 43 years 6 years T3-F-43

P4 Female 39 years 5 years T4-F-39

P5 Female 35 years 5 years T5-F-35

P6 Male 32 years 8 years T6-M-32

P7 Male 30 years 7 years T7-M-30

P8 Female 27 years 4 years T8-F-27

P9 Female 27 years 3 years T9-F-27

P10 Female 25 years 2 years T10-F-25

P11 Female 48 years 25 years E1-F-48

P12 Female 35 years 16 years E2-F-35
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Data Collection Tools

This study aims to understand the role of 
music as an effective comprehensive tool in 
the inclusion of students with special needs 
in primary schools. To address this topic, 
we collected research data through a semi-
structured interview with primary school 
teachers in Kosovo and curriculum experts 
from the Ministry of Education, Science, 
Technology and Innovation in Kosovo. 
To get the opinions of teachers, 5 open-
ended questions were included in the semi-
structured interview (Manning, 2016).

Semi-structured Interview Form

Semi-structured interviews are extremely 
suitable for a variety of valuable tasks, 
especially when we use multiple open-ended 
questions which we use to get independent 
opinions from each individual, important 
opinions on unknown issues, etc. (Newcomer, 
Hatry, & Wholey, 2010).

The semi-structured interview consists of a 
total of 5 questions, it was conducted with 
10 primary school teachers (grades 1-5), 
whose classes have children with special 
educational needs, as well as 2 curriculum 
experts from the Ministry of Education 
Science Technology and Innovation.

The data obtained from the semi-structured 
interview are presented anonymously in 
written form.

Data Analysis

The data analysis was carried out through 
the qualitative method, which deals with 
social scientific research through which 
we collect and process non-numerical data 
and which seeks to interpret the meaning 
of these data, which help us understand 
social life. (Matthews & Ross, 2010) After 
collecting the data from the research 
through the qualitative method, we coded 
them according to the purposeful variables 
of the research, for our research we took 
as an example the book of Kumar (2017); 
regarding the coding presented in the 
research for qualitative data, we generated 

them through special qualitative categories, 
age, gender, work experience, which we 
coded with separate numbers (Kumar, 2017).

Ethics

The approval for the research carried 
out in primary schools of the Municipality 
of Gjilan was given by the Municipal 
Directorate of Education in Gjilan. All 
interview participants were formally invited 
and willingly participated in this research. 
They were informed about the topic and 
the importance of this research, as well 
as that it is not obligatory to participate 
in the research, but they participated on 
their own will. All 12 participants agreed 
to participate in the research voluntarily 
without compensation. Confidentiality was 
guaranteed to the participants, at the same 
time they were informed that in our research 
they would be presented with codes as in 
Table 1.

Procedure 

The research was carried out through semi-
structured interviews with 10 primary 
school teachers in the Municipality of Gjilan 
(primary schools: “Abaz Ajeti”, “Thimi 
Mitko”, “Musa Zajmi”, “Nazim Hikmet”, 
and 2 Curriculum Experts from the Ministry 
of Education, Science, Technology and 
Innovation - MESTI). The interview allowed 
the participants to express themselves 
freely regarding the aforementioned topic, 
since teachers and curriculum experts were 
interviewed separately. The interview took 
place in the period May-June 2022 in the 
schools where the interviewed teachers are 
employed. The interviews were conducted 
before classtime, so that the teachers are 
not hindered in their work. The interview 
with the Curriculum Experts took place 
after-hours. Obtaining permission from the 
Directorate of Education in Gjilan was done 
after our request for research, they gave the 
permission on April 19, 2022.
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Figure 1. Image from the inclusive activity through 
music in the subject of mathematics, (Primary School 

“Abaz Ajeti”, Gjilan, Grade 3-4)

Results 

Our study aimed to obtain teachers’ opinions 
regarding the use of music as an inclusive 
tool for effective teaching in primary 
schools. From the semi-structured interview, 
three (3) main themes were drawn from this 
research:

 ¾ The importance of effective use of 
music in inclusive education for students 
with special educational needs

 ¾ Primary school teachers’ views on 
the compatibility of the curriculum in 
the use of music as an inclusive tool for 
students with special educational needs

 ¾ Teachers’ views regarding the 
difficulties in using music in the primary 
school curriculum for the integration of 
students with special educational needs

Kosovo Curriculum Framework, respectively 
Kosovo Core Curriculum, promotes and allows 
integrated teaching and learning, which 
enable the interconnection of curricular 
areas, subjects, topics and life practices, 
etc. Integrated teaching and learning aim to 
develop the main competencies foreseen for 
the curricular level (Ministry of Education, 
Science and Technology, 2016).

Theme 1. The use of music as a tool for 

inclusive education

Table 2. Content analysis of participants’ view about the use of music as a tool for inclusive education

Sub-theme 1: The support of the primary school curriculum for the use of mu-

sic in the inclusion of children with special educational needs
f

The curriculum supports the use of music as an inclusive tool 12

Songs that can be combined with other subjects 1

The music attracts the attention of the pupils 2

It depends on the teaching unit 3

A stronger inclusion

Children with autism 2

In mathematics 3

Language and communication 4

Drawing 2

Physical education 2

Body part 2

Quotations on the views of teachers 
regarding the use of music as an effective 
inclusive tool in primary school are divided 
into 3 dimensions:

Dimension 1: Curriculum requirements for 

using of music as an inclusive education 

tool

Quotations on teachers and curriculum 

experts’ views regarding the support of 
the primary school curriculum for the use 
of music in the inclusion of students with 
special educational needs are as follows:

All participants (T1-T10, E1, E2) agreed that 
the curriculum supports the use of music 
in the inclusion of students with special 
educational needs.



Music as an inclusion tool: can primary school teachers use it effectively?

352

“In music education textbooks, there are 
songs that can be combined with other 
subjects and they are used as inclusive 
tools when we learn: mathematics, 
language, art, physical education, etc.” 
(T1-F-50)

“With the music textbooks, we also get 
CDs with songs on them, listening to 
the songs automatically attracts the 
attention of the students to get involved 
in the planned activities” (T2-F-47)

“In my class I have a pupil with autism, 
he listens to music with great pleasure, 
he quickly catches the rhythm to dance 
or in mathematics to put the numbers in 
their place” (T5-F-35)

“In the class I work, I have a special need 
pupil, the pupil has speech impediment, 

but follows the music, he writes musical 
notation, draws when there is a rhythm 
of music, writes the required text better 
when he listens to music” (T9-F-27)

“The curriculum supports inclusiveness 
and the use of music as an inclusive tool 
in all subjects depending on the teaching 
unit, for instance through music, all 
students can: maintain hygiene, perform 
physical education activities such as the 
teaching unit: head, arms, shoulders, 
songs to learn letters, numbers, etc. (E1-
F-48)

“Through the use of music, the 
integration of areas and subjects can be 
done, learning will be more stable and 
we have a stronger inclusion” (E2-F-35)

Table 3. Content analysis of participants’ view about the qualification of teachers using of music as a tool for 
inclusive education

Sub-theme 2: Qualification for the inclusion of children with special needs 
using music as an inclusive tool in primary school

f

Adequate preparation for the inclusiveness of students with special needs

Kosovar teachers are prepared 12

I am prepared 9

Appropriate methods and strategies 3

I can contribute 3

The use of music as an inclusive tool in primary school

Inclusive tool 5

It needs improvements 6

Quotations on teachers and curriculum 
experts’ views regarding adequate 
preparation for the inclusion of students with 
special needs using music as an inclusive tool 
in primary school are as follows:

“From the third grade onwards, we are 
not well prepared for the subject of 
music, but no teacher who has completed 
the faculty of music could contribute 
more in this direction, because we are 
more professional for the age of children 
and teaching methodologies of this age” 
(T3-F-43)

“I think I am prepared because I have the 
appropriate methods and strategies for 
effective teaching” (T6-M-32)

“In the inclusion of pupils, I am able 
to contribute maximally even by using 
music” (T7-M-30)

“Kosovar teachers are prepared to use 
music as an inclusive tool because the 
curriculum enables them to do so” (E1-
F-48)

“Inclusion is the main principle of our 
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curriculum and teachers are prepared 
for this and for the use of music as 

an inclusive tool although it needs 
continuous improvement” (E2-F-35)

Table 4. Content analysis of participants’ view about the teacher inservice training of inclusive eduction with 
music

Sub-theme 3. Training of teachers according to the fields they want f

Teacher training 3

All training related to teaching 10

Accredited training 12

Integration of subjects 2

The use of music 4

Inclusive teaching 3

Integration of areas 3

Regarding the needs for in-service training 
of teachers according to the fields they want 
to be trained in, they stated:

All the participants (T1-12, E11, E12) said 
that the training related to teaching and 
accredited by the Ministry of Education is 
welcome. 

“Training for inclusive education is very 
important “ (T1-F-50)

“Training related to subject integration 
would help us a lot” (T2-F-47)

“Training and different courses on the 
use of instruments, even though musical 
instruments are missing in our schools” 
(T3-F-43)

“Training on the use of music as an 
inclusive education tool” (T4-F-39; T5-F-
35; T7-M-30; T9-F-27)

“Inclusive teaching and integration of 
fields” (T6-M-32)

“The use of music with children with 
hearing impairment and those with 
autism” (T8-F-27)

“Music and children with concentration, 
movement and multiple difficulties” (T9-
F-27)

“The use of music applications through 
inclusive technologies” (T10-F-25)

“The Kosovar teachers are all trained for 
the curriculum which is in use and which 
enables them to use music as an inclusive 
tool” (E1-F-48)

“I am also a trainer in various trainings 
including curriculum which enables the 
integration of fields, but there is a need 
for trainings that enable inclusiveness in 
primary school” (E2-F-35)
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Table 5. Content analysis of participants’ view about the examples of curricular adaptations

Sub-theme 4. Curricular adaptations in primary school for the inclusion of 

pupils with special educational needs, for example, the use of music in school 

subjects

f

Curricular adaptations in primary school for pupils inclusion 10

Primary school 8

Inclusion of pupils 7

Musical sounds 3

The use of music in school subjects

Music is used in all subjects 10

The use of songs 5

Imitation 3

Counting 4

Letters 5

Inclusion 8

Means of transportation 2

Geometric figures 4

Examples of adaptations in primary school 
curriculum for the inclusion of pupils with 
special educational needs, for example, the 
use of music in school subjects, quotations 
from teachers and curriculum experts are as 
follows:

“The curriculum enables adaptations and 
the use of songs, for example learning 
body parts through songs” (E1-F-48)

“There are many teaching units and songs 
that can be linked eg. How do animals 
howl, their imitation in the subject the 
human and nature, numbers, letters, 
etc.” (E2-F-35) 

“I often use music as a stimulant in 
other subjects, for example in physical 
education” (T2-F-47)

“When learning about means of 
transportation in the subject society and 
environment, I use the songs “Autobusi” 
(Bus), “Tym Tym”(Smoke smoke), “Treni” 
(Train) etc.” (T1-F-50)

“I use music in all subjects, e.g. the song 
“Loja me emra” (Game with names) in 
Albanian language subject, exercises 
with clapping, counting with claps, 
pencils, markers, the song “Shkruaj dhe 
këndo” (Write and sing)” (T3-F-43)

“Learning of geometric figures, song for 
the house” (T5-F-35)

“In the Albanian language lesson when 
we recite, we accompany it with music” 
(T7-M-30)

“In math class, we count, the counting 
of music notation, the value of music 
notation, ½, ¾, etc” (T8-F-27)

“The teacher must use music according 
to the needs she/he has in her/his class” 
(T9-F-27)

“Songs of letters to remember sounds, 
about body parts, cleanliness “wash your 
hands”, imitation “chirp-chirp little 
bird” (exclamations, animals), emotions, 
etc.” (T10-F-25)

Theme 2. Examples of the use of music in inclusive education
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Table 6. A song that includes all the students

Albanian Language English Language

“Vetëm duhet pak kujdes
Pak kulturë, e pak vullnet 
E të sjellim malin në qytet” (Rasimi, 2021)

(It just takes a little care
Little culture, little will
And bring the mountain to the city)

Note 1. The introductory part of the song “Let’s all plant a tree” – Dua Rasimi

Table 7. Song for all children

Albanian Language English Language

“E dua Kosovën, e dua lirinë
Fëmijë të dashur, gëzuar pavarësinë”
(Kryeziu, 2020)

I love Kosovo, I love freedom
Dear children, happy independence”

Note 2. The introductory part of the song “Happy Independence” Vlera Kryeziu
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Dimension 3. Challenges of using music in inclusive education

Table 8. Content analysis of participants’ view about the problems of inclusive education with music

Sub-theme 5. Problems in the inclusion of pupils with special needs during the 

use of music in primary school
f

Problems in the inclusion of students with special needs

Lack of didactic materials 5

Music cabinet 6

Musical tools 7

Musical instruments 4

The use of music 2

Knowledge of parents 4

Overloaded curriculum 2

Support teacher 5

Assistant for children with special needs 8

Professional support 4

Conditions 2

Music 3

Challenge 5

Strategy 4

Methods 1

Effective 7

Game 3

Lesson 9

Quotations on teachers and curriculum 
experts’ views regarding problems in the 
inclusion of children with special needs when 
using music in primary school are as follows:

“Challenges are daily and often 
insurmountable, especially in the 
absence of didactic materials and those 
of music” (T1-F-50)

“In lessons where music is used as an 
inclusive tool, it would be more effective 
if they were hold in the music cabinet, as 
well as possess musical instruments and 
tools, space for all students to play” (T2-
F-47)

“The simple problem is the lack of 
musical equipments, at the same time 
the challenge is also the knowledge of 
parents who often do not want their 

children to be involved in all activities” 
(T3-F-43)

“The problem is when teachers do not 
find suitable forms or strategies during 
work” (T5-F-35)

“The overloaded curriculum and the 
lack of support for children with special 
needs with support teachers or assistants 
for children with special needs presents 
a problem in itself” (T6-M-32; T10-F-25)

“The barriers we encounter are the same 
for almost all Kosovar teachers: lack 
of necessary tools, lack of professional 
support in schools (lack of professional 
teams), lack of conditions, etc.” (T7-M-
30; T8-F-27; T9-F-27)

“The problems faced by teachers 
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Table 9. Content analysis of participants’ view about suggestions for inclusive education with music

Theme 6. Suggestions for effective inclusion of students with special educatio-

nal needs using music in primary school
f

Suggestions for effective inclusion of students with special needs

Multiple intelligences 1

Cross-curricular integration 9

Positive effects 6

Collaboration 8

Expert 5

Training 7

Applications 7

Special 7

Curriculum 9

Curricular area 5

Each subject 9

are mainly technical, they  are not 
professional problems because Kosovar 
teachers are well prepared professionally, 
but they lack didactic tools, conditions in 

schools, etc.” (E1-F-48; E2-F-35)

Dimension 4. The suggestions for inclusive 

education with music

Teachers and curriculum experts’ suggestions 
for effective inclusion of pupils with special 
educational needs using music in primary 
school are as follows: 

“Practise more lessons of multiple 
intelligences with pupils using music as a 
stimulating tool” (T1-F-50)

“Teachers should be offered training 
related to cross-curricular integration 
and there should be more collaborations 
with different experts in the school and 
outside the school” (T2-F-47)

“Provide inclusiveness training using 
music as an inclusive tool, and work more 
with students who have special talents” 
(T3-F-43)

“Create the necessary spaces for 
inclusiveness, the conditions, equipping 
schools with didactic tools, musical 
instruments, etc.” (T4-F-39)

“Awareness campaign for parents 
regarding inclusiveness, better 

cooperation on the formation of 
professional teams in schools” (T5-F-35)

“Employ more support teachers, 
assistants for children with special 
needs, offer more training” (T6-M-32)

“Music has positive effects, music makes 
pupils happy, so it should be used more 
during lessons regardless of the subject, 
but we should be careful about the type 
and content of the songs we choose for 
pupils” (T7-M-30)

“Music is important like all other 
subjects, it should be treated as such by 
teachers and parents” (T8-F-27)

“The state, municipality, school, teachers 
and all stakeholders who are part of 
the learning process should handle and 
organize more cultural-musical activities 
for students, inclusiveness will succeed” 
(T9-F-27)

“Music and pupils with special needs 
are inseparable because in most cases 
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it brings success in inclusiveness, don’t 
overuse it if it seems to you that it is not 
beneficial in lessons” (T10-F-25)

“Music brings innovation in the 
classroom, entertainment, cross-
curricular integration, inclusiveness, 
we suggest using it in every subject 
without damaging the subject in which 
it is integrated, as it is with the Kosovar 
curriculum, and create applications that 
can be used in lessons”. (E1-F-48; E2-F-
35)

Conclusion and Discussion

The study aimed to investigate the use of 
music as an inclusion tool: can primary school 
teachers use it effectively? In this study, we 
researched different literature related to 
this issue and conducted a semi-structured 
interview with primary school teachers.

The findings showed that all Kosovar teachers 
use music as an inclusion tool for pupils with 
special needs depending on the situation and 
the subject. Similar arguments have been 
offered by the study of the authors Kivijarvi 
& Rautiainen (2021), stating that teachers 
rely on the use of music as part of Finnish 
inclusive education.

All participants indicated that they are 
professionally prepared for the use of music 
as an inclusive tool in primary school, they 
stated that there is a need for additional 
training, as professional development 
must be ongoing for teachers. According 
to researchers Laes & Westerlund (2018) 
teacher training faces challenges in their 
organization, but it should be inclusive and 
is necessary in all programs of the learning 
process and those related to music.

Music education is a special subject in 
primary school, the teachers also declared 
that they have curricular spaces to integrate 
it into other subjects as a teaching tool for 
inclusiveness, e.g. in learning numbers, 
letters, geometric figures, drawing, physical 
education, etc. For the impact of the use 
of music as an inclusive tool, the findings 

of the study of Blasco-Magraner, Bernabe-
Valero et.al. (2021) show that students in 
primary school were happier, better social, 
language, visual relations, etc. Music as an 
inclusive tool affects students positively in 
their emotions.

The problems encountered with Kosovar 
teachers during the research were of a 
technical nature, they stated that they 
lacked the conditions, didactic tools, musical 
instruments, professional support, support 
teachers, assistants for children with special 
needs, but in reality inclusiveness was 
realized and there were activities organized 
where music is used as a tool for inclusion. 
While researchers Moreno et.al.  (2021) 
show that musical instruments and new 
technologies are accessible to everyone in 
Portugal, it is the opposite from our country 
which faces a lack of these tools.

Teachers and curriculum experts suggested 
that music can be integrated in all subjects, 
depending on the teaching unit, they also 
suggested having more didactic tools, 
creating musical applications that can be 
used in school, etc. In their study Freitas 
Martind et.al.  (2020) suggested that music 
must be integrated into the wider community 
where pupils: engage, articulate, share 
experiences, aspirations, learn from each 
other, play, evaluate, taking the potential 
and impact that music has on human 
development, it brings today an inclusive 
development of pupils.

From the findings of the research, using music 
as an effective, inclusive tool brings new 
concepts to our society, helps inclusiveness 
and enables students to be equal in their 
classrooms. Various studies have shown that 
the use of music as an inclusive tool gives 
the opportunity to keep in step with the 
times and bring students an involvement in 
all subjects. Music can be interrelated to all 
subjects without distinction, the Kosovar 
curriculum has created the possibility to 
include music in all curricular areas by 
connecting them and to create opportunities 
for students to be involved in all activities 



Devolli & Avdiu-Kryeziu

359

RAST MUSICOLOGY JOURNAL | AUTUMN 2022, 10(3) 345-363

within the lesson according to their needs 
that they have.

Recommendations

The authors of this research, relying on 
the used literature and practical research, 
recommend that the relevant institutions in 
Kosovo equip the schools with the necessary 
didactic-musical, audio-visual tools, musical 
instruments, music cabinets, etc.

Teachers need to be trained in the use of 
music as an inclusive tool for children with 
special educational needs, this should be 
done by the responsible institutions. In 
addition to teachers, awareness campaigns 
for parents should also be held regarding the 
activities held in the classroom for pupils 
with special needs.

Actors related to teaching should take 
measures to improve conditions in general, 
hire more support teachers and assistants for 
children with special needs, pay attention 
to technology, install applications in school 
technology so that music can be used as an 
inclusive tool etc.

Recommendations for Further Research 

Since our study was carried out in a region 
of Kosovo, and four primary schools were 
the focus of the study, it is recommended 
that similar studies be expanded throughout 
Kosovo and beyond to larger samples with 
primary school teachers and expert in 
various fields from the Ministry of Education.

Recommendations for Applicants

To use music as an inclusive tool for the 
integration of all children without distinction, 
in all subjects where the curriculum allows.

Music should be part of teachers’ planning in 
curricular and extracurricular activities, for 
an inclusion of pupils in primary school.

Limitations of the Study

Our study is based on the researched 
literature and the semi-structured interview 
conducted with primary school teachers 

and curriculum experts from the Ministry 
of Education, Science, Technology and 
Innovation. If we used any other research 
instrument, we could have got other results 
in this study.
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Appendix 1. Semi-structured interview

Semi-structured Interview Form

Explanation: The aim of this study is to investigate The role of music as an inclusion 
tool: can primary school teachers use it effectively? The answers received from you will 
helps us in drawing the results for this research. All answers will remain confidential and 
only for the needs of this research.

Gender: Female (    )      Male (    )          Age ...... 

Questions

Question 1. Does the primary school curriculum support the use of music in the inclusion 
of children with special educational needs? Please explain with examples?

Question 2. Do you feel adequate for the inclusion of children with special needs using 
music as an inclusive tool in primary school? If in-service training is planned, what areas 
would you like to be trained in?

Question 3. Give examples of adaptations you have made to the primary school curri-
culum for the inclusion of children with special educational needs. For example, what 
songs do you use in the lessons of different subjects? Explain in detail...

Question 4. Do you encounter problems in the inclusion of children with special needs 
when using music in primary school? If yes, please explain these problems (in terms of 
educational environment, materials, family, school management).

Question 5. What are your suggestions for effective inclusion of children with special 
educational needs by using music in primary school?
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Abstract

Shota Rustaveli’s poem “The Knight in the Panther’s Skin” is an epic poem containing medieval lyrical 
passages. The poem is distinguished by a variety of musical instruments. Our article deals with the issue 
of translating the most commonly used musical instruments in the Turkish translation of “The Knight in the 
Panther’s Skin “. Using empirical material,  source and target texts have been compared to understand 
how adequately the musical instruments are translated in the Turkish translation of “The Knight in 
the Panther’s Skin “ performed by Bilal Dindar and Zeynelabidin Makas. Our goal is to investigate the 
principle of selection of equivalents and evaluate its adequacy. In this article, we will discuss the most 
commonly used musical instruments, which can be grouped as follows: String instruments - Chang, Eban, 
Barbuti, Chaghana; Wind instruments -Buki and Na; Percussionmusical instrument -Tsintsilani; Drums - 
Noba and Nobati, Kosi, Tablaki. In many cases, these musical instruments have the corresponding words 
in the Turkish language, however, the translator does not translate them into the target language. Based 
on the comparison of the texts, we will empirically determine the proximity of the source text and the 
translation text.
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Introduction

Shota Rustaveli’s poem “The Knight in the 
Panther’s Skin” is a unique monument of the 
12th century.  “The Knight in the Panther’s 
Skin” is an epic work containing lyrical 
passages set in Arabia and India. These 
two stories are compositionally combined. 
Integrity is achieved through organically 
derived storylines; So that another storyline 
is inserted into one, a third into another, and 
so on. The narration of the story gradually 

increases the interest. In the composition 
of the poem, there is no deviation from the 
system of plot development, the meaning 
of the poem goes beyond the scope of 
domestic literature and occupies a worthy 
place among the masterpieces of world 
literature, as it has been translated into 
56 languages. The only complete Turkish 
translation of it belongs to Prof. Bilal 
Dindar and Zeynelabidin Makas.

https://dergipark.org.tr/en/pub/rastmd/issue/72289/1146423
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The Knight in the Panther’s Skin (Georgian)

 

Author: Shota Rustaveli
Publication Date: XII century
Page:413
Publisher: Merani (1992)

 

Web 1
Web 2

The Knight in the Panther’s Skin (Turkish)

Author: Bilal Dindar, Zeynelabidin Makas
Publication Date: 1991
Page: 283
Publisher: Eser Matbaası
Amazon link Web 3

Photo 1. The Knight in the Panther’s Skin” book

From ancient times, man has tried and 
succeeded in satisfying his musical needs not 
only with his voice but also with the sound 
of various objects. Over time, objects with 
many different structures and devices have 
proved useful for this purpose. Gradually, in 
addition to the name intended for everything 
separately, a common name for everythingas 
a whole appeared. Musical instrumentshave 
been used as a general term in the 
ancient Georgian language since ancient 
times(Javakhishvili,1938:97). According to 
Sulkhan-Saba, a Musical instrument is every 
percussion and wind musical instrument 
(Sulkhan-Saba, 1949:555). This means that 

the word denotes both a string instrument 
and a wind instrument.

The musical instruments differed from 
each other in design, shape, material, and 
purpose. According to Javakhishvili, a lot 
of stringed, wind, and various instruments 
existed in ancient Georgia for centuries. 
Some of them have existed since ancient 
times, some names are local, and many 
appeared gradually, later, and were 
assimilated from neighbors. Names of many 
musical instruments have disappeared over 
time, and we know about them thanks to old 
and new works (Javakhishvili, 1938:100).
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As Javakhishvili introduced, musical 
instruments were mainly divided into three 
groups. According to these groups, we 
typify the instruments in “The Knight in the 
Panther’s Skin” and compare them with the 
Turkish translation.

The first group of instruments includes all 
types of string musical instruments. Sulkhan-
Saba used two terms to name the second 
group: Wind instruments and Trumpets.
The first word is considered to be a more 
general term in Sulkhan-Saba’s dictionary 
“Sitkvis Kona”, which is explained as follows 
- those instruments that are with nostrils 
are called wind instruments (Sulkhan-Saba, 
1949:484).  According to Javakhishvili, the 
word “Nestvi”1 has a broader meaning and 
usually refers to all types of pipes. Initially, 
however, it was assumed that it was simply 
an expression of the concept of whistling and 
was intended to refer to the object which was 
used to whistle. Sulkhan-Saba also uses the 
trumpet as one of the group’s instruments. 
Many different wind instruments belonged to 
this group, and what these trumpets had in 
common was that they could produce sound 
only by blowing (Javakhishvili, 1938:99). 
The third-largest group of instruments was 
Percussion. 

Problem of Study 

The study has not been thoroughly researched. 
For the first time, basic identification of 
musical instruments and comparison with 
common musical instruments in the Turkish 
language is done.

In this article deals with the issue of 
translating the most commonly used musical 
instruments in the Turkish translation of 
“The Knight in the Panther’s Skin “. 

 ¾ What are the musical instruments in 
the Turkish translation of “The Knight in 
the Panther’s Skin”?

Method

The methodological basis of the study is a 

1 wind instruments

corpus-linguistic analysis of the original text 
and the translation of “The Knight in the 
Panther’s Skin”. In the process of work, the 
corpus-linguistic method is used, which is 
common in modern humanitarian studies. 
Using this method allows us to quickly and 
efficiently process large volumes of empirical 
material.

Documents

In the process of research, we took two main 
source - the original text of “The Knight in the 
panthers skin” (1957)  edited by A. Shanidze, 
Al. Baramidze, K. Kekelidze which is the 
result of critical comparison and analysis of 
manuscripts and Turkish translation of “The 
Knight in the panthers skin” (1991) by Prof. 
Bilal Dindar and Zeynelabidin Makas.

Analysis 

The methodological framework of the 
research is the corpus-linguistic analysis of 
the original text and the Turkish translation 
of “The Knight in the panthers skin” , the 
corpus-linguistic methods of research, 
relevant to the modern humanitarian 
studies. The use of this method allows to 
conduct a quick and efficient processing of 
a large amount of empirical material, which 
simplifies the research process. We have also 
used the methods of linguistic, literary and 
translational analysis.

Results

In this section, we will discuss the various 
musical instruments that are present in the 
original text of “The Knight in the Panther’s 
Skin” and in the Turkish translation of 
the poem. In many cases, these musical 
instruments have the corresponding words 
in the Turkish language, however, the 
translator does not translate them into the 
target language. 

Stringed instruments

Changi (Çeng)

According to Javakhishvili, Changi is not 
found in ancient Georgian monuments and 
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the origin of this name is connected with the 
10th and 11th centuries. According to him, 
Changi is an ordinary singing instrument in 
“The Knight in the Panther’s Skin”, which 
is used not only by the person who plays 
specifically on it but it is used by everyone in 
their own houses (Javakhishvili, 1938:140).

Photo 2. A musical instrument in “The Knight in the 
Panther’s Skin”: Changi Web 4

assimilated from Persia. A Changi of the 
Persians and Indians, which once existed in 
Persian, was called chank, the expression 
of which was preserved in the bas-relief of 
the Persian Kermanshah of the 6th century 
(Javakhishvili, 1938:144). In the Turkish 
etymological dictionary, this instrument is 
defined as follows: in Persian, Changi یگنچ
is a player, especially a changist2 this word 
comes from the word Chang گنچ, which 
means a nail, an instrument played with a 
nail (Nişanyan, 2015: 1). 

It is noteworthy that the lexical unit Changi 
was introduced and fixed in the Persian 
language in both Georgian and Turkish. 
Although in Turkish this instrument has the 
corresponding name çeng, the translator 
ignores it, as evidenced by the following 
translations of the verses, where in the first 
case the changi is not translated, and in the 
second case the completely inappropriate 
çingeneis transferred to the lexical unit 
meaning gypsies.

722: They were met in the palace 
prepared, the singers who were invited 
from another place 

started to play Changi and Chaghana as 
they entered the palace.

Dindar & Makas (1991)’ translation: 
Şahane bezenmiş çadırlarda oturdular 
usulünce

Sanatçılar gelip, musiki eşliğinde 
okudular 

120: Avtandil wearing only a shirt was 
sitting on the bed, 

singing and rejoicing with a Changi in 
front of him.

Dindar & Makas (1991)’ translation: 
Pijamayla oturmuştu Aftandil öz 
yatağında

Şarkı söyleyip oynuyordu bir çingene 
karşısında

2 a Changi player

This is confirmed by the following verse in 
“The Knight in the Panther’s Skin”:  

120: Avtandil wearing only a shirt was 
sitting on the bed, 

singing and rejoicing with a Changi in 
front of him.

Events were not held without a Changi 
when the king returned from hunting 
with a large number of people and began 
to spend time : 

722: They were met in the palace 
prepared, the singers who were invited 
from another place 

started to play Chnagi and Chagana as 
they entered the palace.

In the Sulkhan Saba dictionary, it is defined 
as a curved musical instrument (Sulkhan-
Saba,1949:815). According to the Explanatory 
Dictionary of the Georgian Language, this is a 
non-resonant, rectangularly curved stringed 
musical instrument played with fingers 
(Explanatory Dictionary of the Georgian 
Language, 1964:318). As for the etymology 
of the word, it comes from a Persian 
word. As we read in Javakhishvili’s book, a 
Changi is a word imported into Georgia and 
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Photo 3. Changi players and Changi master Web 5

The Turkish translation of “The Knight in 
the Panther’s Skin” repeatedly confirms a 
similar case where the translator ignores the 
equivalent word common in his own culture, 
namely not translating it or translating it 
inappropriately.

Ebani

According to Sulkhan-Saba, Ebani is a daf 
(Sulkhan-Saba, 1949:175), according which 
Ebani belongs to the group of percussion 
instruments, and not to the group of stringed 
instruments. According to I. Abuladze, Ebani 
is -1) daf, or mugni, 2) as well as string 
instruments such as Barbitu, Chang, Knari, 
etc. (Nozadze, 1961:506). According to I. 
Javakhishvili, Ebani is a stringed instrument 
and is synonymous with the harp, as proof 
of this, he cites three editions of the birth 
translation, where the Ebani is represented 
by a harp with its synonym. In his opinion, 
Eban and Knar are equal to Hebrew Kinor, 
Greek Kinvor, Latin Kuitar, Armenian Knar, 
and Greek Hekitar (Javakhishvili, 1938:136). 
Sulkhan-Saba considered Knar and Chang to 
be the same instrument, while I. Javakhishvili 
defines Eban as the Georgian equivalent of 
Knar and Chang.

Eban seems to have been a famous instrument 
in the 12th century, it appears twice in “The 
Knight in the Panther’s Skin”.

1121: The sound of Tsintsila and Ebani is 
heard everywhere for about ten days.

Dindar & Makas (1991)’ translation: Tam 
on gün her taraftan saz ve davul sesleri 
gelir

1587: Tsintsila and Ebani sounded sadly 
in India

Dindar & Makas (1991)’ translation: It is 
not translated

We assume that in the Turkish translation the 
translator uses the word Saz to correspond 
to eban, because Saz, like Eban, is a stringed 
instrument. The “stringed, long-stringed, in-
depth abdominal instrument is widespread 
in Turkish culture. Saz was made mainly from 
chestnut or mulberry wood, the body is cut 
out, and this cut-out part is covered with the 
roof made of Firs. The handling of the musical 
instrument is a separate piece of hornbeam 
wood. There are 6, 8, and 12 strings. It is 
played with a cherry wood plate” (Akyay, 
2014: 20). As we have already mentioned, 
according to Georgian researchers, Ebani 
is an instrument similar to the Knari and 
Changi, which can be a synonym for these 
musical instruments. As for the Saz, it is 
stringed but different from the Knari, it is 
more likely the Georgian Chonguri, Fanduri.

Barbiti

The barbiti is mentioned twice in “The Knight 
in the Panther’s Skin” and appears to be one 
of the instruments played during the feast.

179: I got away from feast and from the 
sound of Changi, Barbiti and Na.
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Dindar & Makas (1991)’ translation: Ne 
ney, ne de barbüd yakmaz gönül çırasını

488: Feast continued, Barbiti and Changa 
were played again.

Dindar & Makas (1991)’ translation:  
Köpüklenen kırmızı şarap şerbet ile 
yapmakta cenk

Photo 4. A musical instrument in “The Knight in the 
Panther’s Skin”: Barbiti Web 6 

Photo 5. Barbiti player Web 7 

The Sulkhan-Saba dictionary defines this word 
as Mughni (Sulkhan-Saba, 1949:57), although 
Mughni is no longer defined. A. Shanidze has 
defined Barbiti as a stringed instrument (a 
kind of chang) (Shanidze, 1960:4). According 
to V. Nozadze, the Barbit is a stringed 
instrument similar to a harp. According to 
I. Javakhishvili, the Barbit is not mentioned 
anywhere in the works of Georgian historians 
and artists, which indicates that the Barbit 
should not have been a common instrument in 
Georgia. He also mentions that the Georgian 
Barbit is similar to the Greek Barbiton and 
differs from the Persian Barbati, and here he 
gives us a description of the instrument: it 
was an instrument with handling and body 
parts with a low deep voice (Javakhishvili, 
1938:154).

In the Turkish translation, there is only one 
case with the translated Barbiti - the lexical 
unit barbüd. This word in the form of Barbut 
is mentioned in the travel book of the famous 
17th-century Turkish traveler Evliya Çelebi, 
who says: “The inventor of this instrument is 
unknown. It is a stringed instrument similar 
to a Kobuzi3 but It iswith straight handling 
and iron strings on both sides with four 
nostrils under the strings (Chelebi, 2003: 
641).

Chaghana

Chaghana in Sulkhan-Saba’s dictionary 
“Sitkvis Kona” is defined as follows: played 
by Changists4 (Sulkhan-Saba, 1949:165), 
I. Javakhishvili interprets this definition 
in his way: An instrument for playing on 
the Changi. But he does not consider this 
explanation correct, since Sh. Rustaveli 
mentions this instrument together with 
Changi, which means that Chaghana is a 
stringed instrument played with Chang and 
both of them knew the sound of singers, 
as evidenced by Joseph Zilikhanyan 
publication, 16th century, he says: “the 
woman was crying that she could not attend 
the feast and listen to the sound of Changi-
Chaghana. Therefore, Chaghana sounded 
like Changi and was a stringed instrument” 
(Javakhishvili, 1938:165). It is noteworthy 
that Chaghana is mentioned in the group of 
wind instruments by V. Nozadze, he learned 
the word Chehnai in the history of Persian 
music, which means a royal flute. In his 
opinion, the Georgian chagana comes from 
the Persian Shehnai, but he adds that he is 
not sure about it (Nozadze, 1961:508-509). As 
for the etymology of the word, according to I. 
Javakhishvili, Chagana is an Iranian (Persian) 
name. The Iranian chakana, chaghana is 
a three-stringed bowed instrument with 
a round body, elongated handling, and a 
strongly curved, which is played with a bow. 
In a word, chagana is the same as Kamancha 
and can be considered an instrument of the 
Georgian Chianuri (Javakhishvili, 1938:165-
166). According to T. Batonishvili, small 
3 An old stringed instrument
4 People who play the Changi
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plates of copper or silver that the dancer 
puts on his fingers and beat each other during 
the dance are called Chaghana (Nozadze, 
1961: 508). In Turkish literature, as well 
as in Georgian, we find different opinions 
about Chaghana. In ancient Turkish chagu 
means the sound, in the Mongolian chagan 
refers to Bayram (holiday). It looked like 
a stick for coal with plates. In I. Gökçen’s 
work, In the 17th century, P. Meninsky called 
the chagana a percussion instrument, and 
Evliya Çelebi in his “Book of Travels” also 
called the chaghana a percussion instrument 
(Gökçen, 2017: 662). Chagana was always 
mentioned with Chang, it was known as 
çeng ü çegâne Changi and Chagana. As if the 
two were inseparable (Tüfekçioğlu, 2021: 
2484-2485). We read similar information in 
other sources: According to written sources 
in the 16th century, Chang and Chaghana 
accompanied drinking events (Mühimme, 
1995: 211). Chaghana, known by various 
names in Turkish, and the Persian word 
Chegane was used as a synonym for Ikliga 
and Kamancha. According to the dictionary, 
on the side of Samsun and Ladik, Nak was 
one of the stringed instruments of the Saz. 
According to Evliya Çelebi, chagana was 
invented by a Palawan known as Shirihuda 
(Ögel, 1991: 76). Chagana or Chegane is the 
second name of Ikliga, which was common in 
Asia. In Arabic, due to the lack of the letter 
“CH”, the letter “SH” was replaced by the 
letter Shegane. It is noteworthy that Chang 
and Chagana are found together in the Divan 
literature in this form. The famous Sufi poet 
Mevlana calls the stringed instrument (saz) 
-Chegan. In Afghanistan and Dagestan, a 
stringed instrument called Chagana has been 
preserved. Chagana was first mentioned in 
Persian literature by the poet Vahshi (Kaya, 
1998: 30). Handling and iron strings on both 
sides with four nostrils under the strings 
(Chelebi, 2003: 641).

Photo 6. A musical instrument in “The Knight in the 
Panther’s Skin”: Chaghana Web 8 

101: The sweet sound of Chagana and 
Changi had disappeared.

Dindar & Makas (1991)’ translation: Şahin 
keyfi düzelmedi; yürek sanki bir bir pare 

722: The singers who were invited from 
another place started to play Changi and 
Chagana.

Dindar & Makas (1991)’ translation:  
Sanatçılar gelip, musiki eşliğinde 
okudular 

1468: The sound of Chaghana and Changi 
were heard all day and night.

Dindar & Makas (1991)’ translation:  
Davul ve diğer çalgı aletleri hiç susmadı 

handling and iron strings on both sides with 
four nostrils under the strings (Chelebi, 
2003: 641).
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Photo 7. Chaghana player Web 9
Photo 8. A musical instrument in “The Knight in the 

Panther’s Skin”: Na Web 10 

Photo 9. Na player Web 11

In the original text, Chagan occurs in three 
cases, each time Changi and Chaghana are 
mentioned together, while in the Turkish 
translation they are never translated. We 
have already mentioned in Turkish literature 
that these two instruments were often 
mentioned together as if the translator did 
not have proper information about them, 
which led to an inaccurate translation.

Wind Musical Instruments

Na

According to V. Nozadze, Na is a pipe. It 
comes from a Persian word and means 
reed. According to the study, the Caucasian 
Tatars still have this instrument, which they 
call nai, and it has nine pipe-like nostrils. 
These nostrils are distributed on a zurna. 
Na’s voice is slow and gentle. V. Nozadze 
also emphasizes the explanation of King 
Vakhtang, who explained this instrument 
as follows: Na-Nei is a holed tree, it can 
be played with blowing, Kizilbash know 
it (Nozadze, 1961:507-508). According 
to I. Javakhishvili, Nai is a feast musical 
instrument in “The Knight in the Panther’s 
Skin” and without Chang and Na events were 
not held. Nay in Iranian means reed, and it 
is also the name of a wind instrument. It is 
also known in Arabia. Made of the reedis 
very difficult to play an instrument with 7-8 
nostrils, of which 6-7 nostrils are in front and 
1 is behind (Javakhishvili, 1938:187).

A musical instrument Na is a common 
instrument in the Turkish language, which is 
spread in this language in the form of the Ney. 
Ney - “In classical Turkish music, especially 
in Tekka, it is a pipe-like, low voice, reed-
made instrument” (Türk Dili Kurumu). As for 
the etymology of the word, the Persian word 
 ,comes from nāy/nay and means “reed نای/نی
reed-made instrument”. This word comes 
from the Middle Persian word nād/nad, 
which means “reed, arrow”. Here we want 
to point out that the Sanskrit nāḍá, which 
also means “reed”, has a synonymous root 
with Persian (Nişanyan, 2015:1). Nay is a 
glossy, solid, frequently slotted instrument. 
The reed has nine equidistant joints from 
the top. It has seven nostrils and one more 
hole at the back (Akyay, 2014:49). In “The 
Knight in the Panther’s Skin” it is confirmed 
twice as a musical instrument, but only one 
case is translated in the Turkish translation.
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Photo 10. A musical instrument in “The Knight in the 
Panther’s Skin”: Buki Web 12

179: I got away from feast and from the 
sound of Changi, Brbiti and Na.

Dindar & Makas (1991)’ translation:  Ne 
çeng, ne ney, ne de barbüd yakmaz gönül 
çırasını 

1445: Without you we do not need the 
sound of Changis 

Dindar & Makas (1991)’ translation:  
Sensiz, bizi hiç bir şey neş’elendirmez, 
üzer 

Buki

Buki from Sulkhan-Saba is interpreted as a 
large pipe (Sulkhan-Saba, 1949:77). Buki was 
often used in “The Knight in the Panther’s 
Skin”, it was an indispensable part even in 
the event of war and Feast. For the first 
time this instrument was found during the 
consecration of Tinatin as the king, and the 
sound of this instrument was also heard 
during the march and celebration. We will 
discuss in detail each case of translating 
the instrumental Buki in Turkish translation, 
according to research, the translation was 
confirmed by three different translations of 
words, namely double kontrbas, davul, cenk 
aletleri.

450: The sound of Tablaki is played and 
heard, Buki makes the sound louder.

Dindar & Makas (1991)’ translation: Onlar 
çıktı bir taraftan, cenk aletleri çala çala

First, consider the word Kontrabass. 
Contrabass belongs to the group of string 
instruments, which is the largest, but the 
lowest in sound. As for the etymology of 
the word, the Italian word comes from 
“contabbasso” and is known in Turkish 
as kontrabas. It is noteworthy that these 
musical instruments were developed in 
Europe in the 16th century, and in the 
Ottoman Empire they spread with the 
introduction of Western music in the 19th 
century and were actively used in palace life 
until the collapse of the Ottoman Empire. 
Contrabass was accompanied by an orchestra 
(Soydaş, Beşiroğlu, 2007:9). It follows from 
the description of the Contrabass that it 
is a stringed instrument and is completely 
different in sound from the Buki, which 
belongs to the group of wind instruments. 
This is confirmed by Rustaveli himself in 
the following verse from 1198: “Played 
on Buki and Tablaka made sound louder” 
(Javakhishvili, 1938, p. 182). In addition, 
the Contrabass was introduced in the 16th 
century and established itself in the Ottoman 
Empire in the 19th century. We consider the 
replacement of Buki with Contrabass as a 
wrong translation strategy. 

The next example of the translation of 
the Buki is davul, which means drum. The 
drum belongs to the group of percussion 
instruments, which is the main distinguishing 
feature of the Buki. According to our 
research, the drum is a cultural concept 
used in translation, since it performed the 
same function for the Turkic people as Buki. 
At first, it was an important fighting musical 
instrument. According to sources, during 
the fight, the drum was used as a means of 
communication. Through the drum, the ruler 
determined the beginning of the battle, 
the retreat, the end of the battle, and the 
relationship of combat units. The drum 
was not only a combat instrument but also 

46: They started playing Buki and 
Tsintsilani accompanied their voice.

Dindar & Makas (1991)’ translation:  
Geçit resminde çaldıkça kontrbas ile zil 

420: In the morning I sat on the horse and 
ordered to start playing Buki and Noba

Dindar & Makas (1991)’ translation: 
Sabah olunca ata binip, savaş davulu 
çalınsın dedim
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a frequent tool for hunting, celebrations, 
and funeral ceremonies (Vural, 2013:4). 
Historically, the drums were not only a 
musical instrument or an important military 
weapon musical instrument for the Turks, but 
also had a symbolic meaning, and personified 
the existence, integrity, independence, and 
strength of the state (Pirgon, 2021:125).
Although the Drum is completely different 
from the Buki, they are not even a common 
group of instruments and differ in sound, but 
their purpose is the same in both cases, so 
the translator’s decision to use the Buki by 
the Drum is quite legitimate.

The next example is “Cenk Aletleri”, which 
is translated as fighting instruments, the 
original verse mentions two instruments 
Tablaka and Buki, and the translator has 
a common word that combines the above 
musical instruments. The translator does not 
specify the two instruments presented in the 
original text, but the common name “Cenk 
Aletleri” – is used to express fighting musical 
instruments.

Percussion Instrument

Tsintsila 

According to Sulkhan-Saba Tsintsila is a 
sweet musical instrument (Sulkhan-Saba, 
1949:871). This musical instrument is often 
mentioned in the Bible. According to I. 
Javakhishvili, it was a metal plate, which was 
often played by playing on a second similar 
plate (Javakhishvili, 1938:207). According to 
N. Natadze, Tsintsila is a musical instrument 
similar to metal plates (Natadze, 2007:27). 
V. Nozadze in his work “The Knight in the 
Panther’s Skin Society” formed the views 
of various Georgian scientists, for example: 
according to D. Chubinashvili, Tsintsila is a 
combination of metal plates. According to I. 
Abuladze, this is a musical instrument with 
metal plates. According to S. Kakabadze, 
the Tsintsila is the name of a metal plate 
transported from Syria to Armenia (Nozadze, 
1961:512). In “Issues of the History of 
Georgian Folk Music” by I. Javakhishvili we 
read: The name of this instrument is also 
found in original Georgian monuments. For 

example, I. Shavteli says: In the palace of 
the king of Georgia, “the voice of the poets 
is heard, like the voice of the Ebans and 
Tsintsila.” Therefore, the Tsinstsila could be 
seen and heard in the palace of the king in 
Georgia in the 12th century (Javakhishvili, 
1938: 208). In “The Knight in the Panther’s 
Skin”, the Tsintsila occurs for the first time 
during the reign of Tinatin:

46: They started playing Buki and 
Tsintsilani accompanied their voice.

Dindar & Makas (1991)’ translation:  
Geçit resminde çaldıkça kontrbas ile zil

Photo 11. A musical instrument in “The Knight in the 
Panther’s Skin”: Tsintsila Web 13

It seems that Sulkhan-Saba’s explanation 
of the correctness of the Tsintsila as a 
sweet instrument is visible in this verse. 
In the Turkish translation, the Tsintsila is 
translated by the word - Zil, which means - 
to make a sound by hitting each other, after 
putting themon the fingers (Akyay, 2014: 
66). It should be noted that the translator’s 
strategy used to translate the same word, 
concept, Tsintsila found in other verses is 
often incomprehensible, and in one of the 
verses, it is no longer translated, moreover, 
it is transmitted without 

1122: The sound of Tsintsila is heard 
everywhere for about ten days.

Dindar & Makas (1991)’ translation:  Tam 
on gün her taraftan saz ve davul sesleri 
gelir

In this case, we are not talking about 
Percussion instruments, but about stringed 
instruments.
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Percussion Musical Instruments

Noba and Nobati 

There are differences among Georgian 
researchers regarding Noba. Sulkhan-Saba 
names  it as a pipe drum (Sulkhan-Saba, 
1949:489). I. Abuladze names it a military 
trumpet. According to S. Kakabadze, a Noba 
is a large timpani, a kettledrum that is 
played at certain hours (Nozadze, 1961:515). 
N. Natadze’s Noba is a wind instrument used 
to give signals in military affairs (Natadze, 
2007:132). According to I. Javakhishvili, 
the beating of Nobi was Tablaka a sign of 
the holiday and joy. During the feast of the 
king of Georgia, the Nobatists were leaders 
of the event playing Nobati (Javakhishvili, 
1938:212). The instrument Nevbet in the 
Turkic language was widespread even in the 
period when the Turks worshiped the sky 
god. Nevbet is a piece of music played on 
a drum performed by a military band in a 
palace or lord’s mansion (Şahin, 2020:110). 
There are exaggerated references to the 
voice of Nevbet: during the play on Nevbet, 
mountains, plains, earth,sky, the sun and 
moon shook (Hacib, 1959:18). According to 
sources, Nevbet’s voice was so loud that 
it could be heard even in remote places. 
Nevbet was a symbol of state power and 
stood in front of the palace. Nevbet was 
played three to five times a day during the 
ascension of the Sultan to the throne, at the 
time of death, at a wedding, when receiving 
an important guest, and during Muslim 
prayers.

According to the above information, Nevbet 
should have had a strong voice, but there 
is also evidence that the notes of this 
instrument and the sweet voice on the 
battlefield made the army rejoice (Şahin, 
2020:125).

According to V. Nozadze, Nobati comes from 
the Indian word Naubat and is a Daf that 
was hung at the entrance to the palace and 
beaten over time. It makes a lot of noise and 
is today’s gong (Nozadze, 1961:515).

Although Nobat has a Turkish equivalent, it 

is by no means translated as an instrument.

420: In the morning I sat on the horse and 
made an order to start playing Buki and 
Nobat

Dindar & Makas (1991)’ translation: 
Sabah olunca ata binip, savaş davulu 
çalınsın dedim

It is noteworthy that in some verses of 
the original text, Nobati is presented as a 
watchman, which is adequately translated 
into Turkish. Nöbet The Arabic word ةبون 
comes from Navbat and means in turn, turn, 
guard (Nişanyan, 2021:1). 

1300: Nobatiplaying is not stopped all 
day and night. 

Dindar & Makas (1991)’ translation:  
Gece-gündüz pehlivanlar nöbet tutar 
deste deste

In the second case, the synonym Muhafiz is 
used to correspond to nöbet, which means 
protector, guardian, watchman, watchman 
(Gurgenidze, Chlaidze, 2001:1002).

1418: ten thousand unplayed Nobati like 
dust.

Dindar & Makas (1991)’ translation:  
On bin kale muhafızı yerde cansız 
yatmaktadır 

Kosi

According to Sulkhan-Saba, Kosi is a foreign 
word and is copper-covered in Georgian 
(Sulkhan-Saba, 1949:718). According to 
Nozadze, this is a large copper cauldron 
covered with leather, which was played 
during a war or a meeting (Nozadze, 
1961:516). Kos is a Persian word derived 
from kus and established in Turkish as Kös. 
Its meaning is a blow, a collision. According 
to M. Özergin, Kös means skin and it is a 
word of Sumerian origin (Özergin, 1983: 6). 
In pre-Islamic times, this instrument was 
called a korug, and since the 9th century, it 
has been a military instrument in the Turkic 
and Islamic states. During the battle, he led 
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the actions of the army (Sanal, 2002: 270). 
Kosi – during the battle was transported on 
a camel or chariot (Yeğin, 1999:530). This 
instrument was also used for signaling and 
was shaped like a large drum. It was made 
of camel skin on copper. Half had an ovoid 
shape, the upper part was wide. They used a 
pair of drums to play. The smallest Kös was 
carried on a horse or mule. Larger ones with 
a camel, the largest ones with an elephant 
(Sanal, 1964: 74). Although this instrument 
is widely used in the East, it has never been 
translated into the Turkish translation of 
“The Knight in the Panther’s Skin”. 

Photo 12. A musical instrument in “The Knight in the 
Panther’s Skin”: Kosi Web 14

Photo 13. A musical instrument in “The Knight in the 
Panther’s Skin”: Tablaki Web 15

1460: Both Dabdabi and Kosi are well-
sounded

Dindar & Makas (1991)’ translation:  It is 
not translated.

Tablaka

This musical instrument was mentioned six 
times in “The Knight in the Panther’s Skin”. 

450: The sound of Tablaki is played and 
heard, Buki makes the sound louder.

Dindar & Makas (1991)’ translation:  Onlar 
çıktı bir taraftan, cenk aletleri çala çala 

1508: The crowd of people started 
laughing after hearing the sound of 
Tablaki

Dindar & Makas (1991)’ translation:  
Şenlik çığlıkları, davul sesi, yayıldı her 
tarafa 

In the Turkish translation, one case of the 
tablak is not translated, at another time it 
is referred to as a drum or a martial musical 
instrument. According to Sulkhan-Saba, 
Tablak is a small Nagara (Sulkhan-Saba, 1949: 
635), and Nagara is explained as follows 
- this is a foreign word, in Georgian it is 
called Sambiks and Dumbuli (Sulkhan-Saba, 
1949: 477), and the last one is not defined. 
According to V. Nozadze, the Georgian Tablak 
originated from the Persian word Tabl, 
which is smaller than the drum (Nozadze, 
1961:517). According to our research, 
Georgian Tablaki must have originated from 
the Arabic word Tabl (table) or Tabla طبلة Its 
meaning is “flat and round sine”. In Arabic 
itself, Aramaic/Sumerian ṭablā טַבְלָא borrows 
the word which refers to “tablet, writing 
paper or calculator” (Justrow, 1903: 518).

Conclusion

As we have already mentioned, the Georgian 
text “The Knight in the Panther’s Skin” 
is distinguished by a variety of musical 
instruments. We have discussed ten different 
instruments, most of which have not been 
translated into the Turkish translation of 
“The Knight in the Panther’s Skin”. Some 
of the instruments are not Georgian but are 
widely used musical instruments in Central 
Asia and the East in general. Although 
these musical instruments are often found 
in Turkish literature and history which is 
ignored by the author.

As the study showed, the musical instruments 
discussed in the article have a Turkish 
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equivalent, a well-known musical instrument 
widely used in much of Turkish literature. 
The equivalent musical instruments in 
the translation are Ebani’-Saz’, Barbiti’-
Barbüd’, Na’-Ney’, Tsintsilani ‘- Zil’, Noba’, 
Nobati’-Savaş Davulu’, Tablaki’-Davul’, Cenk 
Aletleri’. There are cases when the above-
mentioned musical instruments (Ebani, 
Barbiti, Na, Tsintsila, Noba and Nobati) are 
omitted by the translator due to the need for 
rhythm in the Turkish text. Sometimes the 
translator uses a non-equivalent lexical unit 
(Tsintsila’- Saz and Davul’), sometimes the 
translator translates the same instrument 
in different ways (Buki‘ - Kontrabas’, 
Davul’, Cenk Aletleri’), but there is only 
one correspondence. Although the Turkish 
equivalents of musical instruments are 
Changi - Çeng, Chaghana - Çegane, and Kos 
- Kös, the translator does not translate them 
into the Turkish translation of “The Knight in 
the Panther’s Skin”. 

Recommendations

Other language sources for these musical 
instruments should be studied. For 
researchers who research this field of 
musicology can develop studies in organology 
(musical instrument research), which is 
very important for research an ancient 
and modern musicology studies. In terms 
of linguistics, the development and change 
of the names of these musical instruments 
can be studied comparatively by utilizing 
different sources. 

Limitations of Study

For this study we are mainly limited to the 
Georgian scientific sources and pictures of 
musical instruments and its players.
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Abstract
The English-speaking market is huge. English dominates the international music. The two most powerful 
countries in the world, the USA and the UK are the bases of the music industry. There is over one billion 
people who speak English worldwide. It is no surprise that the English language is used as a base for 
music by so many musicians. This work’s main objective is to find out the Kosovar musicians’ English 
language proficiency level as well as gain knowledge about the importance of being an English-speaking 
musician. The present study delves further into examining the internationalization of Albanian songs 
from the viewpoints of musicians in Kosovo and investigating whether the Albanian songs would have 
a different impact or would be more successful if translated and sung into the English language. 
Last but not least, the researchers are also interested in discovering the communication of languages 
(Albanian and English) through music and their harmonization. To go deep into the understanding and 
the perception of the issue and answer our research questions, a descriptive qualitative approach was 
used. To collect the data, semi-structured interviews with open-ended questions were conducted. Ten 
(10) Kosovar musicians who have a lot of knowledge on the issues participated in this study and thus 
provided us the necessary information. The results of this research correspond with the theoretical 
framework. The results obtained from the data analysis reveal that Kosovar musicians are proficient 
in English which is considered very advantageous since performing in English can help musicians build 
an international music career. It is also indicated that an Albanian song can also be an international 
success without the need to translate it into English since music is a universal language, musical notes 
sound the same in all languages around the world, they are written the same, they have the same 
position. Thus, the same musical sounds are found in every language of the world and they harmonize 
with rhythm, melody and lyrics.

Keywords
Albanian songs, English level, internationalization of music, musician
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Introduction
Music began to be created 500,000 years ago 
while speech and language developed only 
200,000 years ago. The evidence shows that 
speech as a verbal means of communication 
has evolved from our original development 
and use of music. Adults who are musically 
trained from a young age are able to learn 

foreign languages more quickly and more 
efficiently than the ones who did not have 
musical training in early childhood.  Music 
training is considered to be beneficial in the 
acquisition of foreign languages and plays a 
central role in developing foreign language 
grammar, vocabulary, colloquialisms and 
pronunciation (Support the Guardian, 
n.d.).

https://dergipark.org.tr/en/pub/rastmd/issue/72289/1158742
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English is the universal language of today 
spoken by over one billion people in the 
world including both native and non-native 
speakers. A large number of musicians make 
music in the English language. Needless to 

say, music makes money and more listeners 
make more money. It is also thought that 
English sounds better, it is simpler and is 
easier to rhyme in English (LewisG, 2015).

Singer 1. Dafina Zeqiri
(Dafina Zeqiri/Instagram, 

2018)

Singer 2. Ermal Fejzullahu 
(Ermal Fejzullahu/
Facebook, 2018)

Singer 3. Dhurata Dora
(Dhurata Dora/Instagram, 

2019)

Figure 1. Images of famous singers in Kosovo

What is the level of Kosovar musicians in 
English? Why being an English-speaking 
musician is important? What do the musicians 
in Kosovo think about the internationalization 
of Albanian songs? Do they think that if 
Albanian songs were translated and sung 
in English, they would have a different 
impact or they would be more successful? 
How do languages (Albanian and English) 
communicate through music and how well do 
they harmonize with each other? These are 
some of the issues discussed in this paper.

Literature Review
Being good with languages is among the skills 
needed to be a professional singer. In most 
songs, emotions that are carried through 
words are expressed. Understanding song’s 
lines fundamentally will help singers analyze 
in detail the meaning of what they are trying 
to express as well as know exactly why they 
are having that certain emotion while singing 
a line (Huizinga, 2012).  

Music is a beautiful, powerful language. Music, 
by its very nature, knows no boundaries. It 
necessarily redefines itself by increasingly 
crossing cultural boundaries (Reuell, 2018). 
Music as a cultural and creative sector is 
probably the one that reaches the largest 
audience. It has the power to emotionally, 
morally, and culturally affect society and 
improve people’s wellbeing (European 
Commission, n.d.).

Performing in different languages can help 
singers connect with their fans as well 
as make music more global. Fans can be 
reached by releasing music in more than one 
language and thus allow the bilingual singer 
communicate with the fans in a language 
they can understand. Being a bilingual 
singer and a musician is very challenging but 
extremely rewarding (Lyons, 2019).

Internationalization is an extremely 
popular and widespread term. According to 
Kertz-Welzel (2021) it includes initiatives 
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going beyond national borders. Moreover, 
internationalization involves the transfer 
and exchange of knowledge (De Wit et al., 
2017).

An integral part of the regular work life of 
artists and culture professionals is mobility. 
It is very important as it allows the artists 
to display their work, access new career 
opportunities, audiences and markets as 
well as promote and experience cultural 
diversity (European Commission, n.d.).

The practices of musicians have become 
highly internationalized due to economic, 

technological, cultural and political 
developments. It is so important to invest 
in the internationalization of the arts. 
However, this is not something that can be 
easily explained to governments and other 
stakeholders. Musicians indicate that they 
have to work harder and harder to achieve 
the same results in a foreign market. 
Hence, promoting art should be one of the 
top priorities. There should be concrete 
projects that will promote musicians in 
European countries, but also other countries 
(Janssens, 2019).

Figure 2. Image and biography of Dua Lipa-a famous singer from Kosovo

Dua Lipa (IMDb, n.d.)

Singer Dua Lipa comes from Kosovo. She currently lives and 
works in Great Britain. Born in London on August 22, 1995, 
Dua grew up under the influence of the music of her father, 
Dukagjin Lipa, who is a musician. She attended Fitzjohn’s 
Primary School where she took music lessons, specifically in 
Cello. At the age of 9, she began weekend singing lessons 
at the Sylvia Young Theatre School. In 2008, her family 
moved to Kosovo after the country’s independence, but at 
the age of 15 (2010), Dua decided to return to London. At 
Parliament Hill School she passed her A-Levels, then re-
entered Sylvia Young Theatre School part-time. She started 
working as a model at the age of 16 and publishing covers 
of her favorite songs on YouTube. She gained the most 
attention when she won the audition for participation in 
the ‘X Factor UK’ commercial, in 2013. When she was 19 
years old, she released her first song, “New Love” (2015). 
With the breakthrough of her first single, there was no limit 
to what she could achieve in the future. Therefore, Lipa 
started breaking many records by producing albums that 
went viral and peaked on famous platforms like Billboard 
Hot 100. Six Brit Awards, three Grammy Awards, two MTV 
Europe Music Awards, an MTV Video Music Award, two 
Billboard Music Awards, an American Music Award, and two 
Guinness World Records are among the numerous accolades 
that Lipa has received (“Dua Lipa”, n.d.)

Singers aim for the overseas markets to 
expand the horizons and go international. 
Consequently, they need to translate songs 
in order to make it on the global market 
because fans want to understand the lyrics 
they hear. However, translating literary 
texts respectively songs is not an easy task 

because word-for-word translation is not 
acceptable, the original meaning of the 
song’s lyrics needs to be conveyed as well as 
the song’s context needs to be adapted into 
something that could be directly opposite to 
the source (Franzon, 2008).
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Figure 3. Image and biography of Rita Ora-a famous singer from Kosovo

Rita Ora (TMDB, n.d.)

Rita Sahatçiu Ora is a Kosovo-Albanian singer who lives and 
works in Great Britain. She broke into the music industry 
after the release of the song “Hot Right Now” (2012) in 
collaboration with DJ Fresh. Rita was born on November 
26, 1990 in Prishtina. Her family moved to London in 1991. 
She grew up in Notting Hill, in West London and attended 
a performing arts school, Sylvia Young Theatre School. 
She began performing when she was young, singing in 
her father’s bar, while in 2009 she wanted to compete to 
represent Great Britain at Eurovision, but she withdrew 
from the competition. Soon after, manager Sarah Stennett 
made contact with Jay-Z’s ‘label’, Roc Nation, with whom 
she signed a contract and appeared in the rapper’s music 
video, “Young Forever”. Before releasing her first album, 
Ora filmed several ‘video diaries’ on YouTube singing other 
stars’ songs. These videos caught the attention of DJ Fresh, 
who needed a vocalist for the song “Hot Right Now”. The 
song became a hit and debuted at the top of the British 
charts. After releasing singles such as “R.I.P” and “How We 
Do (Party)” in 2012, the singer announced that she would 
title her debut album “Ora”, which was released on August 
27, 2012 and also debuted at the top of the British charts 
(“Rita Ora”, n.d.)

Translation becomes more complex when 
the historical and cultural references of the 
target audience need to be adjusted into 
a language. Examples of this are the songs 
such as “Bed of Roses” by Bon Jovi and 
“Yesterday” by the Beatles. Even though 
they are significant and poignant in their 
original language, the sensitivity is lost in 
the translated versions of these songs. But, 
the following songs “Life of Mars” performed 
in Portuguese; “Paint it Black” performed 
in Italian; “Hotel California” performed 
in Spanish; “Baby Love” sang in French; 
“Somebody to Love” performed in Spanish; 
“Stand by Me” performed in Italian are more 
beautiful when performed in other languages 
(Smith, 2021).

There is no need for the artists to be 
constrained to producing music in just one 
language. Bilingualism in music has seen a 
dramatic rise recently. Artists have produced 
songs written in multiple languages thus 
opening audience’s eyes and ears to the 
diversity of music across the world. The 

value of different musical styles which 
are linguistically diverse has been shown 
to them. Artists widen their audiences by 
producing two versions of songs. Their music 
is doubly accessible (Buccisano, 2021).

Research Aim
The objectives of this research are: 

 ¾ to find out the Kosovo musicians’ 
English language proficiency level; 

 ¾ to understand the importance of 
being an English-speaking musician;

 ¾ to examine the internationalization 
of Albanian songs from the viewpoints of 
musicians in Kosovo;

 ¾ to discover the communication of 
languages (Albanian and English) through 
music and their harmonization;

 ¾ to identify the Kosovo musicians’ 
most common problems in learning 
English and the most effective ways to 
improve English language skills. 
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Research Problem
This study was guided by the following 
research problems:

 ¾ What is the level of Kosovar musicians 
in English and what factors contributed 
to that English level?

 ¾ Why being an English-speaking 
musician is important?

 ¾ What do the Albanian musicians 
think about the internationalization of 
Albanian songs? 

 ¾ How do languages (Albanian and 
English) communicate through music and 
how well do they harmonize with each 
other? 

 ¾ What were the Kosovo musicians’ 
most common problems in learning English 
and what are the most effective ways to 
improve English language skills from the 
viewpoints of musicians in Kosovo?

Method
Research Model
This study employs a descriptive qualitative 
research method. This type of methodology 
is considered more suitable for our research 
purposes due to the small numbers of Kosovar 
musicians who were available for interviews. 
And since the qualitative research is aimed 
at seeking insight rather than statistical 
analysis (Bell, 1999), this is the most 

appropriate methodology for this study. 
Moreover, the qualitative approach allows 
a more subjective study of the problems 
presented (Wilson, 2016). The selected 
data has been analyzed without proposing 
any hypothesis. As in qualitative research 
the situations, events or phenomena are 
described (Mason & Bramble, 1997), the data 
is collected, arranged and analyzed and then 
the conclusions are made in accordance with 
the interpretation after the data analysis is 
being investigated. 

Participants
In total, there were ten (10) Albanian 
musicians from different cities of Kosovo 
who responded positively to the invitation 
and accepted to participate in this study. 
There were four (4) male and six (6) female 
participants of different ages. The intention 
of the researcher was to interview different 
age musicians to get as diverse perspective 
as possible of the opinions, experiences from 
people who are part of the music industry, 
have formal music training and were actively 
practicing at the time of the research. All 
the musicians involved in this research study 
sing and hold a bachelor’s degree in music. 
The technique of random sampling was used 
in this research implying that every Kosovo 
musician that has experience in the music 
industry as well as formal music training 
has equal chances of being selected to 
participate in this research study (Halonen & 
Santroct, 1999).

Table 1. Structure of research participants

Participant No Gender Age Musical experience (year) Code

1 M 32 22 years P1-M-32

2 F 25 16 years P2-F-25

3 F 29 18 years P3-F-29

4 M 35 20 years P4-M-35

5 M 40 25 years P5-M-40

6 F 38 24 years P6-F-38

7 M 45 28 years P7-M-45

8 F 24 15 years P8-F-24

9 F 27 19 years P9-F-27

10 F 33 23 years P10-F-33
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Data Collection Tools
Semi-structured Interview Format
Data collection is a crucial step in doing 
research. In the present study, a semi-
structured interview with musicians in 
Kosovo was used as the instrument for 
collecting data. The interview is a common 
instrument for gathering information from 
people. An interview is a conversation of 
one person with another person, either face 
to face or in other forms, and between two 
or more individuals for a specific purpose 
(Kumar, 2017). Interviews are intended to 
facilitate the collection of research data and 
have specific features and techniques that 
enable researchers to conduct it efficiently 
(Mathhews & Ross, 2010).

The interview was conducted face-to-
face. The researcher took notes during 
the interview so that it was easier for her 
to analyze the results later. The interview 
contains seven (7) questions which were 
divided into some sections that include 
English Language Proficiency Level of 
Kosovar musicians, factors that influence the 
English language development, importance 
of speaking English language for musicians, 
musicians’ views on the internationalizations 
of Albanian songs, the communication of 
languages (Albanian and English) through 
music and their harmonization, the Kosovo 
musicians’ challenges of learning English, 
the Kosovo musicians’ views on the effective 
ways to improve English.

Documentation
To testify the research results from the semi-
structured interview with Kosovo musicians 
on their English knowledge as well as the 
influence of the English language in the 
success of a song, videos of Kosovo musicians 
giving interviews in English were researched 
on YouTube. As a result, 3 videos were found. 
In these videos, the musicians’ proficiency 
level in English can be defined. Moreover, 3 
Albanian songs which have been versioned 
into English were detected in order to 
examine whether the translation of these 
songs into English influenced their success. 

Data Analysis
The qualitative data collected from the 
interview were analyzed with codes 
generating themes according to the questions 
and the issues brought by the researchers 
to the research. The themes arising from 
the analysis of data can help describe the 
English level of musicians for the research 
question 1, they can help gain a deeper 
understanding of the importance of being an 
English-speaking musician for the research 
question 2, themes can also demonstrate 
the internationalization of Albanian songs 
for the research question 3, as well as clarify 
the communication of languages (Albanian 
and English) through music and their 
harmonization for the research question 
4 and eventually explain the challenges in 
learning English and show the most effective 
ways to improve English language skills for 
the research question 5. According to Crosley 
and Jansen (2020) qualitative data coding is 
the process of creating and assigning codes 
to categorize data and to identify different 
themes. Coding is the foundation of high-
quality analysis. It is important to make sure 
that the data is valid and to ensure that the 
analysis is undertaken systematically. The 
interviewees’ responses were coded using 
the usual method of Content Analysis which 
analyses different sources of content dividing 
it into categories and thus facilitating their 
comprehension and subsequent classification 
(Silva & Fossa, 2015 as cited in Brandao & De 
Oliveira, 2019). 

Results
Findings from Interviews with Kosovo 
musicians

The results of the interview questions are 
presented along with the dimension with 
which they are associated.

Findings from Interviews with Kosovo 
musicians
The results of the interview questions are 
presented along with the dimension with 
which they are associated.
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English Language Proficiency Level of Kosovar musicians

Table 2. The content analysis of musicians’ English language proficiency level

Theme 1. English language proficiency level of musicians in Kosovo                                   f
C1 English (Advanced) 6

B1 English (Intermediate) 4

Some quotations on musicians’ responses 
about their level in English are as follows:

I am a roficient user of the English 
language. I can use the language naturally, 

e ibly an  effectively almost ithout 
ma ing mista es in social  aca emic an  
professional environments” (P2-F-25). 

“I have a high level of English. I have the 
confi ence to communicate in English as 

ell as un erstan  com le  te ts an  
rite song lyrics   

I can e ress my o inion in English  I can 
un erstan  an  ro uce te ts on to ics I 
am familiar ith hether in or  stu y 
or leisure conte ts  

Rona Nishliu 
(EurosongBe, 2012)

Elbenita Kajtazi
(Val so Classic, 2020)

Era Istrefi
(Toazted, 2016)

Figure 4. Kosovar singers giving interviews in English

The videos above also show that Kosovo 
musicians are proficient in English. It can be 
noticed that they possess sufficient structural 
accuracy and vocabulary in English to answer 
effectively the interviewer’s questions. 
Moreover, musicians express themselves 
clearly and succinctly, they are calm and 
concentrated, they know the vocabulary 

of their field, they develop well-structured 
sentences that are easily understood. Taking 
into account the fact that they are non-
native English speakers, it can be said that 
their English is quite good and they can put 
together meaningful sentences.
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Factors that influence the English language development
Table 3. The content analysis on the factors that contributed to the above levels of English

Theme 2. Factors that contributed to the above English levels of Kosovo 
musicians                                   f

English language courses 6

School 6

English movies 5

English songs 5

The progress of professional education 4

Internet 1

Native speakers 2

English literary works 2

Some quotations on the factors that 
contributed to the above English levels of 
musicians are as follows:

I atten e  rivate English language 
courses an  thus im rove  roficiency in 
the English language   

I ha  great English teachers in rimary 
an  secon ary school ho hel e  my 
English get better an  better   

I atche  a lot of movies ith English 
subtitles hich hel e  me learn English  

 

“I enjoy listening to English songs 
hich efinitely enhance  my language 

com rehension   

“As a factor, I can point out the progress 
of my rofessional e ucation  I atten e  
a lot of training programs on the subjects 

such as interpretation, solfeggio, choral 
singing, orchestration etc. Training 
rograms ere offere  in the English 

language from e erts of ifferent 
countries  he training rograms hel e  
me to buil  u  much more no le ge 
of the English language relate  to my 
career   

Internet gives us access to a orl  of 
information. Using many resources of 
the internet im rove  my English  

 

I have a lot of frien s ho are native 
s ea ers of English  I tal  ith them very 
often   

I enriche  English language s ills an  
vocabulary by rea ing English novels  

The importance of speaking English 
Table 4. The content analysis on the importance of speaking English for musicians

Theme 3. The importance of being an English-speaking musician f
Find success in career 9

Understand song’s lines 9

Become a worldwide singer 7

Create music at a higher level 6

Find music literature 2

Go international 9

Get into music festivals abroad 8
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Some quotations on the importance of 
speaking English for musicians are as follows:

“In English language performances to 
un erstan  the song’s lines  to get the 
chance of ma ing it in the music in ustry  
to no  ho  to communicate in or er to 
o en the aths to success   

“English is an international language 
an  is s o en in almost every country 
in the orl  English hel s us fin  music 
literature hich cannot be foun  in the 
Albanian language   

he most a vance  music in ustry in 
the orl  is in the English language  so 
no ing the English language hel s us to 

orient ourselves to create music at that 
level” (P2-F-25). 

“It is very important to speak English 
in or er to buil  an international music 
career   

“Speaking English can help musicians 
erform at a music festival abroa  hich 

is a great ay to get their music in the 
orl  an  reach ne  fans  

Views on the internationalization of Albanian songs

Table 5. The content analysis on the Kosovo musicians’ views about the internationalization of Albanian songs

Theme 4. The internationalization of Albanian songs: Would they have a 
different impact or would they be more successful if translated into the 
English language?                                   

f

No 9

Maybe 2

Some quotations on the internationalization 
of Albanian songs: Would they have a different 
impact or would they be more successful if 
translated into the English language? can be 
found below: 

I on’t thin  so  An Albanian song 
re ects our culture  the circumstances in 

hich e live an  the original Albanian 
s irit  ur e ressions cannot be fully 
translate  into another language  or 
e am le  the song rrall ’ airytale  
erforme  in English at Eurovision ong 
ontest  receive  negative comments 

such as: It’s a big mista e to erform this 
song in English! The Albanian version 
has more feelings an  assion  Another 
fan rote: he song has lost its o er  

here is the love ma ness she feels in 
the original version   

“Absolutely not. The English version of 
the song ha ’ all from the s y  at 
Eurovision ong ontest  ma e the 
fans feel isa ointe  Accor ing to the 
fans the song oul  be more successful if 
it as sung in Albanian   

“Of course not. I believe that the original 
version of a song gives it its uniqueness” 

 

ot really  he song onbon’ even 
though erforme  in Albanian as a 
successful international hit   

ossibly  English cannot be ignore  as it 
may offer more opportunities for songs 
to enter the international mar et  

 

‘’It is possible but our genuine Albanian 
music has very ancient roots and has its 
own beauty and distinctive characteristics 
according to the regions” (P9-F-27). 

The Albanian songs below have been 
versioned into English. It can be seen 
that they are not translated literally. The 
translation has been adapted to the original 
music. An effort has been made to respect 
both the music and the content. These 
songs were performed in the Eurovision song 
contest 2011, 2014 and 2017. But none of 
them made it to the final even though they 
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were sung in the English language. On the 
contrary the Albanian song “Suus” did not 
contain any English lyrics, it was qualified 
for the grand final and was ranked 5th at 
Eurovision song contest 2012. This matches 

with the opinions of Kosovo musicians that 
it does not mean that an Albanian song must 
be translated into English to be successful. 
It seems that a song simply needs to sound 
good in order to be listened and loved. 

Table 6. The Albanian song “Botë” and its English version “World”

Albanian                              English
Jemi pranë dhe larg
Po më ngel në fyt çdo fjalë
Unë dhe ti sa shumë ne ngjajmë
Sa vështirë për ne me falë

Këtë realitet
Ne e zgjodhëm vetë
Smundem as të fle
Të gjata janë këto netë

Sa shumë lotë
Sa shumë dhimbje në këtë botë
Jo më smund të duroj
Do të doja të jem më e fortë

(Kryeziu, n.d.)

We’re so alike, yet different
At a loss for words, suffering
It don’t make sense what’s happening?
I just don’t understand

What’s the fight all for?
What’s the cost of life in this world?
Almost impossible
Just to let the love unite as all

Does anybody care? I am weak and I’m afraid
Wondering if I will make it through this day
For the life of me I refuse to be
Anything but free
But I’m tired of all the battling

(ESC Passiii, n.d)
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Table 7. The Albanian song “Kënga ime” and its English version “Feel the Passion”

Albanian                              English
Zemër ti mos më lër pa fjalë
Dua t’ia them e dua t’ia marrë
Sa herë vij edhe shkoj si frymë të kërkoj
Ne gjak më je futur pa ty s’mund të rroj

Më bëhesh det edhe më bëhesh valë
Më than një lot edhe më ndez një mall
Sa herë vij edhe shkoj si frymë të kërkoj
Në gjak të kam kënga ime moj, ehehej

E pasur jam se ty të kam
Nuk jam në tokë e asgjë s’më ndal

Sot që këngën ma ke fal më lër ta ndaj
Nuk ka ngjyrë e nuk ka fjalë muret se 
mbajnë
Tokën qiellin e bën bashkë harron e fal
Se më deh e më mban gjallë asgjë s’më 
ndal

(TeksteShqip, n.d.)

We’re so alike, yet different
At a loss for words, suffering
It don’t make sense what’s happening?
I just don’t understand

What’s the fight all for?
What’s the cost of life in this world?
Almost impossible
Just to let the love unite as all

Does anybody care? I am weak and I’m 
afraid

Wondering if I will make it through this day
For the life of me I refuse to be
Anything but free
But I’m tired of all the battling

(ESC Passiii, n.d)
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Table 8. The Albanian song “Zemërimi i një nate” and its English version “One night’s anger”

Albanian                              English
I do, s’i do
fjalën e fundit mos e mendo
dysho, beso
mikun e ngushtë ti mos e lendo
se ja vjen një ditë,
dite e re që do ta kërkosh
qetësohu një natë,
mendoje pak gjatë
Ti largo zemërimin nga mendja jote
që çdo mëngjes është më i zgjuar se çdo 
mbrëmje
mos lejo çmendurinë e një zemre
mendohu dhe pak,
harroje ket natë

Kujto, harro,
fjalën e fundit mos e lësho
mos u nxito
miqësinë ti mos e lëndo
se ja vjen një ditë që miqësinë ti do ta 
kërkosh
mos mbaj kaq inat,
mos mbaj zemra plagë

(TeksteShqip, n.d.)

Say no, let go
Keep your breath
As the anger flows
I know, you know
Words can hurt
You’II regret them though
So say say say say
You’II be there
When the words are done
Don’t give in your pride
Keep calm and think twice

Free your mind
From the doubts
That are tickling
Free your heart 
And let the peace
Enlighten your feelings
Sun will rise
And the light
Will be clearing
The tides of the night
Keep calm and think twice

(FiK TV, n.d.)
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Albanian and English – Their communication and harmonization through music
Table 9. The content analysis on the communication of languages (Albanian and English) through music and their 

harmonization

Theme 5. Communication of languages (Albanian and English) through music 
and their harmonization f

There is a standard musical notation  8

The differences in the number of syllables 7

The difficulty of translating Albanian expressions 7

Two languages are mixed throughout a song 7

Some quotations on the communication of 
languages (Albanian and English) through 
music and their harmonization are as follows: 

usic is a universal language  usical 
notes soun  the same in all languages 
aroun  the orl  they are ritten the 
same, they have the same position. 
hus  the same musical soun s are foun  

in every language of the orl  an  they 
harmonize ith rhythm  melo y an  
lyrics   

“During the translation, not only the 
meaning is lost  but also the a a tation 
of the syllables to the rhythm  an  since 
the languages iffer in the number 
of syllables the rhythm automatically 

changes  herefore  the translation an  
the conte t are often change  ust so 
that the rhythm remains the same in 
both languages  

ome e ressions may not be fully 
translate  into English  I thin  that 
sometimes the conte t of the song is 
lost as often the Albanian e ressions 
translate  into English have no meaning  

 

“As a result of the globalization of music, 
t o languages are being use  in mo ern 
music lyrics  for e am le Albanian an  
English  an  they are being un erstoo  by 
young eo le ho have ac uire  English 
as a secon foreign language  

The Kosovo musicians’ problems in learning English
Table 10. The content analysis on The Kosovo musicians’ problems in learning English 

Theme 6. The most common problems in learning English for Kosovo musicians                                    f
Pronunciation 8

Grammar 7

Communication 6

Some quotations on the most common 
problems in learning English are as follows:

As one of the ifficulties I can em hasize 
as ronunciation  he English language 

is ritten  s elle  an  ronounce  
ifferently  here are a lot of or s in 

English hich are not ronounce  the 
ay they are s elle  hich can confuse 

non-native speakers” (P2-F-25). 

ome grammatical atterns ere 
so ifficult to be learne  I thin  the 

grammar of English is very tricky. There 
are so many grammar rules that are not 
clean cut  here are e ce tions to most 
of them  hat is hy it as ifficult to 
memorize them an  even more ifficult 
to a ly them in ifferent conte ts  

 

It is very challenging to be uent an  
to e ress yourself ro erly in English  
ommunication as one of the most 

frequent problems in learning English.” 
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The Kosovo musicians’ views on the effective ways to improve English

Table 11. The content analysis on the most effective ways to improve English for Kosovo musicians

Theme 7. The most effective ways to improve English for Kosovo musicians f
Writing down the new words and phrases 7

Watching movies in English with English subtitles 8

Listening to English songs 8

Communicating with native speakers 9

Some quotations on the most effective ways 
to improve English are as follows:

he best an  most effective ay that 
has hel e  me a lot is riting o n 
un no n or s an  hrases  listening to 
English songs as ell as atching movies 
in English ith English subtitles because 
you can listen an  rea  along at the same 
time. I think that these help a lot in 
enriching your no le ge in the English 
language   

In or er to be uent in English  it is very 
necessary to interact ith native English 
speakers, a great chance to practise 
English  eing surroun e  ith English 
s ea ers ill force you into s ea ing the 
English language as ell as learn slang 
an  conversational English  

Discussion
This study aimed at gaining insight into 
the importance of being an English-
speaking musician as well as examine the 
internationalization of Albanian songs and 
see the communication and harmonization 
of languages (Albanian and English) 
through music based on the perspectives of 
musicians. To reach the aims of this study, 
the qualitative research design was an 
adequate approach to use as data collection. 
A semi-structured interview was conducted 
with ten (10) musicians in Kosovo whose 
answers helped to generate data to answer 
the research questions of this study.

The results of this study revealed that it 
is very important for musicians to speak 
English in order to build an international 

music career. Moreover, speaking English 
helps musicians get their music in the world 
and gain more fans. This result aligns with 
the study of Lyons (2019) which indicates 
that performing in different languages can 
help singers connect with their fans as well 
as make music more global.

European Commission (n.d.) states that 
internationalization is an integral part of 
the regular work life of artists and culture 
professionals. Internationalization is very 
important since it allows the artists to display 
their work, access new career opportunities, 
audiences and markets. Similarly, based 
on the Kosovo musicians’ perceptions, 
internationalization gives the chance to 
artists to become a worldwide singer as well 
as make it in the music industry.

Regarding the question ‘Would the Albanian 
songs have a different impact or would they 
be more successful if translated into the 
English language?’, the study respondents 
unanimously answered ‘No’ illustrating 
it with the examples such as: the song 
‘Përrallë’(Fairytale) performed in English 
at Eurovision Song Contest 2016 received 
negative comments such as: It is a big 
mistake to perform this song in English! 
The Albanian version has more feelings and 
passion; Another fan wrote: The song has 
lost its power. Where is the love madness she 
feels in the original version? then the English 
version of the other song such as ‘Shaj’ (Fall 
from the sky) at Eurovision Song Contest 
2020 made the fans feel disappointed. 
According to the fans the song would be 
more successful if it was sung in Albanian. 
Moreover, the song ‘Bonbon’ by Era Istrefi 
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even though performed in Albanian was a 
successful international hit. The opinion of 
the musicians was supported by presenting 
in this study the Albanian songs “Botë” 
(“World”), “Kënga ime” (“Feel the passion”) 
and “Zemërimi i një nate” (“One night’s 
anger”) which even though were versioned 
and sung in English failed to make it to the 
Eurovision final. The Albanian song “Suus”, 
on the other hand, was qualified for the 
grand final and even ranked 5th at Eurovision 
song contest 2012 although it was solely 
sung in Albanian. This result is consistent 
with the study of Smith (2021) showing that 
the songs such as ‘Bed of Roses’ by Bon Jovi 
and ‘Yesterday’ by the Beatles, even though 
significant and poignant in their original 
language, the sensitivity is lost in their 
translated versions.

Conclusion
This research study has helped to promote 
a better understanding of the topic Kosovo 
musicians’ efficacy of using English language: 
Internationalization of Albanian songs. Based 
on the results of analysis, these conclusions 
are drawn. 

First, musicians in Kosovo have a high level 
of proficiency in English. English language 
courses, school, English movies, English 
songs, the progress of the professional 
education, Internet, native speakers are 
among the factors that contributed to this 
English level of musicians. The English 
language proficiency can also be seen on 
the above YouTube videos showing Kosovar 
musicians giving interviews in English.

Second, being an English-speaking musician 
was considered very important. Since 
English is an international language and is 
spoken in almost every country in the world, 
being able to perform in English helps the 
musicians to open the paths to success, go 
international, reach new fans, promote their 
music overseas in short become successful in 
the music industry. 

Third, it is believed that an Albanian song 
would not be more successful if translated 
into the English language. The original version 
of a song gives it its uniqueness. Any musical 
composition sounds more powerful and 
better in the language that it was created. 
According to Kosovar musicians an Albanian 
song reflects our culture, the circumstances 
in which we live and the original Albanian 
spirit. Our genuine Albanian music has very 
ancient roots and has its own beauty and 
distinctive characteristics according to the 
regions. 

Fourth, musicians claimed that music is a 
universal language. It is not necessary to 
translate melody, harmony, silence, rhythm 
variations in order to reach different 
cultures. Musical notes sound the same in all 
languages around the world, they are written 
the same, they have the same position. Thus, 
the same musical sounds are found in every 
language of the world and they harmonize 
with rhythm, melody and lyrics.

Last but not least, pronunciation, grammar 
and communication were the most common 
problems faced by musicians while learning 
English. It is thought that writing down the 
new words and phrases, watching movies 
in English with English subtitles, listening 
to English songs and communicating with 
native speakers are the most effective ways 
to improve English language skills.

Contribution of Authors
All authors contributed to the final 
manuscript. The first author took the lead 
in writing the manuscript. The second and 
the third author provided critical feedback 
and helped shape the research, analysis and 
manuscript. The fourth author played a great 
role in designing the research instrument 
and finding the research participants.



Kosovo musicians’ efficacy of using English language: Internationalization of Albanian songs

428

References
Bell, J. (1999). Doing your Research Project 
thir  e ition  Milton Keynes: Open 

University Press.

Brandao, A & De Oliveira, F. R. (2019). 
Internationalization Strategies in Music 
Festivals. cientific Annals of Economics 
an  usiness  (SI1), 91-112 https://www.
researchgate.net/publication/334536712_
Internationalization_Strategies_in_Music_
Festivals  

Buccisano, E. (2021). Bilingualism in music: a 
cure or curse for monolingualism? Retrieved 
from https://cherwell.org/2021/11/22/
bilingualism-in-music-a-cure-or-curse-for-
monolingualism/ 

Crosley, J. & Jansen, D. (2020). Qualitative 
Data Coding 101: How to code qualitative 
data, explained simply. Retrieved from 
https://gradcoach.com/qualitative-data-
coding-101/ 

De Wit, H., Gacel-Avila, J., Jones, E., 
Jooste, N. (2017). The Globalization of 
Internationalization Emerging oices an  
Perspectives. New York: Routledge.

Dua Lipa. (n.d.). In Wikipedia. https://
en.wikipedia.org/wiki/Dua_Lipa 

European Commission. (n.d.). Music Moves 
Europe. Retrieved from: https://culture.
ec.europa.eu/sectors/music/music-moves-
europe 

European Commission. (n.d.). Mobility of 
artists and cultural professionals. Retrieved 
from: https://culture.ec.europa.eu/
culture-in-the-eu/mobility-of-artists-and-
cultural-professionals 

ESC Passiii. (n.d.). in ita alimi orl  
(Lyrics). https://music.youtube.com/
watch?v=G6KlWczrD00 

EurosongBe. (2012, April 24). Intervie  
Rona Nishliu (Suus - Albania Eurovision 

 https://www.youtube.com/
watch?v=j16d1UWMBbc 

FiK TV. (n.d.). ersi ne ight’s Anger 
Eurovision  on screen lyrics  https://
music.youtube.com/watch?v=oH2scHP0ABg 

Franzon, J. (2008). Choices in Song 
Translation. he ranslator  (2, 373-399. 
https://doi.org/10.1080/13556509.2008.10
799263 

Halonen, J. S., & Santrock, J. W. (1999). 
sychology conte ts  a lications (3rd 

ed.). McGraw-Hill.

Huizinga, I. (2012). How to be a singer: 12 
skills you need. Retrieved from https://
ilsehuizinga.com/blog/how-to-be-a-singer-
12-skills-you-need/ 

Janssens, J. (2019). Reframing the 
International. On new ways of working 
internationally in the arts. Retrieved 
from https://reshape.network/article/
reframing-the-international-on-new-ways-
of-working-internationally-in-the-arts 

Kertz-Welzel, A. (2021). Internationalization, 
Hegemony, and Diversity: In Search of a 
New Vision for the Global Music Education 
Community. The Politics of Diversity in 

usic E ucation  , 191–202. https://doi.
org/10.1007/978-3-030-65617-1_14 

Kryeziu, E. (n.d.). in ita alimi ot  
(Lyrics). https://music.youtube.com/
watch?v=UwVGNDVMHWI 

Kumar, R. (2017). eto olog ia e hulumtimit 
esearch metho ology  Prishtina: 

USAID&MEST.

Lewis, G. (2015). Is English the official 
language of music? Retrieved from: https://
learnenglishteens.britishcouncil.org/blogs/
music/english-official-language-music 

Lyons, D. (2019). Bilingual Jobs: How 
Singers Use Language to Make Music Global. 
Retrieved from https://www.babbel.com/
en/magazine/bilingual-jobs-how-singers-
use-language-to-make-music-global 



Avdiu et al.

429

RAST MUSICOLOGY JOURNAL | AUTUMN 2022, 10(3) 413-430

Mason, I & Bramble, C. (1997). The role of 
escri tion metho  theory in teaching class  

Quinquereme.

Mathews, B & Ross, L. (2010). eto at e 
hulumtimit  h zues ra ti  r sh encat 
sociale he humane research metho s 
 a ractical gui e to the social sciences 

an  humanities  Center for Democratic 
Education (CDE). Tirana.

Nicky1997nicky. (n.d.). Aurela Gace-Feel the 
passion lyrics (Eurovision 2011). https://
music.youtube.com/watch?v=RYk3HI-KJ28 

Reuell, P. (2018). Songs in the key of 
humanity. Retrieved from https://news.
harvard.edu/gazette/story/2018/01/music-
may-transcend-cultural-boundaries-to-
become-universally-human/ 

Rita Ora. (n.d.). In Wikipedia. 
https://en.wikipedia.org/wiki/Rita_
Ora#:~ : tex t=Ora%20was%20born%20
in%20Pristina,and%20a%20younger%20
brother%2C%20Don. 

Smith, S. (2021). Do’s and don’ts when 
translating songs. Retrieved from https://
www.daytranslations.com/blog/dos-donts-
translating-songs/ 

Support the Guardian (n.d.). Are musicians 
better language learners? Retrieved 
from https://www.theguardian.com/
education/2014/feb/27/musicians-better-
language-learners 

TeksteShqip. (n.d.). Aurela a e  K nga 
ime lyrics. https://www.teksteshqip.com/
aurela-gace/lyric-1881400.php 

TeksteShqip. (n.d.). ersiana atmu a  
em rimi i n  nate lyrics  https://www.

teksteshqip.com/hersiana-matmuja/
lyric-1905031.php 

Toazted. (2016, July 4). Era Istrefi 
  n o elling  Albania  on on 

|Toazted. https://www.youtube.com/
watch?v=H48Oos8tU4k 

Val so Classic. (2020, October 13). o  she 
became an Opera Singer ? [Full Interview 
with Elbenita Kajtazi ]. https://www.
youtube.com/watch?v=iaCHnbBCq8o 

Wilson, V. (2016). A new path: research 
methods. Evi ence ase  ibrary an  
Information Practice, 11, 36-38. http://
dx.doi.org/10.18438/B8N03S



Kosovo musicians’ efficacy of using English language: Internationalization of Albanian songs

430

Appendix 1. Semi-structured Interview Format

Semi-structured Interview Format

Dear Musicians,

This interview is a data collection tool about our research paper titled “Kosovo musicians’ 
efficacy of using English language: Internationalization of Albanian songs”. Your contribution 
will be of great help to make the research work achieve its objectives. You are kindly 
required to answer the questions. All information provided will remain anonymous.

We appreciate your cooperation!

Respondent Details

Gender: Female (  )  Male (   )

Age:   

Education level:  High school (   )  Bachelor’s degree (   )  Master’s degree (   ) Doctorate (   )

Interview Questions

Q1. How would you describe your level of English?

Q2. What are the factors that contributed to this English level? Please explain shortly?

Q3. Why is it important for musicians to know English?

Q4. The internationalization of Albanian songs: Would they have a different impact or would 
they be more successful if translated into the English language?                          

Q5.  How do languages (Albanian and English) communicate through music and how well do 
they harmonize with each other?

Q6. What are some of the most common problems in learning English?

Q7. What are the most effective ways to improve English language skills?
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“Güzel sanatların hepsinde, ulus 
gençliğinin ne türlü ilerletilmesini 
istediğinizi bilirim. Bu, yapılmaktadır. 
Ancak bunda en çabuk en önde 
götürülmesi gerekli olan Türk musikisidir 
(alkışlar). Bir ulusun yeni değişikliğinde 
ölçü, musikide değişikliği alabilmesi, 
kavrayabilmesidir.

Bugün dinletilmeye yeltenilen musiki 
yüz ağartacak değerde olmaktan uzaktır. 
Bunu açıkça bilmeliyiz (sesler, alkışlar). 
Ulusal: ince duyguları, düşünceleri 
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alabilir” (Atatürk, 1997/I:396).
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gibi görülen halk, derhal harekete ve 
faaliyete geçti” (1997: II/273).
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“Osmanlı müziği, sınırlı bir saz eserleri 
repertuarına sahip olmakla birlikte 
temelde bir söz müziğidir. Bu yüzden dille 
çok yakından bağlantılıdır. Kullanılan 
usuller büyük ölçüde aruz vezniyle 
ilişkilidir. Aruz ve usuller arasındaki özel 
ilişki Osmanlı müziğinin kendine has bir 
prozodi anlayışı yaratmasına yol açmıştır; 
bu geleneğin terk edilmesi besteciler 
açısından da bir krize işaret eder Tek 
heceye tek nota şeklindeki yeni prozodi 
anlayışı, bestelerin basitleşmesine, 
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standartlaşmasına, eski büyük usullerin 
iyice terk edilmesine yol açmıştır. Daha 
da önemlisi tercih edilen dil, Batılılaşma 
politikalarına verilen desteğin, 
hatta milliyetçiliğin ölçütü haline 
getirildiğinden, bu ‘eski’ dili taşıyan 
bu eski repertuar kolaylıkla ‘irtica’ ve 
‘şarklılık’ ile ilişkilendirilebilmiştir” 
(2000:117-118).
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“Türk musikisinin yasaklandığı ve 
radyolardan kaldırıldığı sırada, bir gece, 
Dolmabahçe Saray’ında, Yunus Nadi Bey, 
Atatürk’e ricada bulunur.

- Paşam, alaturka şarkılardan, 
10  G    H  M  

 B  T  D  M  Cumhuriyet 
Müzik Politikaları,   K  H O  
İ    
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Türkülerden bizi mahrum etmesinler, 
zevkimize, duygularımıza müdahale 
edildiğinden inciniyoruz, demiş.

Atatürk, şöyle cevap vermiştir:

- Ben de hoşlanmıyorum,  fakat 
inkılap yapan bir nesil, mahrumiyet 
ve fedakarlıklara katlanmak 
mecburiyetindedir. Ancak milli 
kültürümüze kıymet verilmelidir.

Atatürk’ün bu sözü de Türk musikisinin 
topyekûn yasaklanması, radyolardan 
kaldırılması demek olmadığını açıkça 
göstermektedir” (Ataman, 1991:20-21).
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