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YAYIN ILKELERI, YAZIM KURALLARI VE MLLA KAYNAK GOSTERME VE METIN iCi
GONDERME BiCIMLERI

-Derginin Amaci

Uluslararast nitelikte ve hakemli olmast planlanan dergimizin kurulus amact cesitli kuramlar ve yaklasimlarla
Italyan, Fransiz, Ispanyol edebiyatlari alaninda ve Ttrk edebiyatinda yeni ¢alismalara olanak saglayan nitelikli
bir akademik yayin ¢ikarmaktir.

-Odak ve Kapsam

Dergimizin icerigi disiplinler arast ve karsilastitrmali bir yaklasimla yazilmis 6zgtin akademik makalelerden
olusmast planlanmakta olup, Tirkee, italyanca, Fransizca ve 1spanyolca dillerinde farkli ¢alismalara yer
vermesi planlanmaktadir. Dergimiz yilda iki sayt olarak yayimlanacaktir. Yayimlanmak tzere dergimize
gonderilen tiim yazilar yayin kurulu tarafindan belirlenen, alaninda yetkin hakemlerce degerlendirilecektir.

-Yayin Siklig1

MOLESTO: EDEBIYAT ARASTIRMALARI DERGISI Ocak ve Temmuz aylarinda olmak iizere yilda
iki kez yayinlanmaktadir.

-Yayin Dili
Tiirkge, Italyanca, Fransizca ve Ispanyolca.

-Gizlilik Beyam

MOLESTO: EDEBIYAT ARASTIRMALARI DERGISi gonderilecek tim veriler (isim, elektronik
posta adresleri gibi kisisel bilgiler vb.) yalnizca Dergi’nin bilimsel ¢alismalari icin kullanilir. Bu veriler, bagka
bir amag i¢in kullanilmaz, G¢linct kisilerle paylasimaz.

-Telif Hakk

Makalelerdeki distince ve Oneriler ile kaynaklarin dogrulugundan ve kullanimindan yazarlar sorumludur.
Dergi’de yayinlanan makalelere telif hakki 6denmez. Yazarlar, makalelerinin telif hakkindan feragat etmeyi
kabul ederek, bastma kabul edilen makalelerin telif hakkii MOLESTO: EDEBIYAT
ARASTIRMALARI DERGISI’ne devretmis sayilirlar. Yayin Kurulu, makalelerin yayimlanmast
konusunda yetkilidir.

YAZIM KURAILIARI

MOLESTO: EDEBIYAT ARASTIRMALARI DERGISI’ne yayinlanmak iizere génderilen galismalarin
asagidaki kosullari yerine getirmesi gerekmektedir:

Dergi’de yer alacak calismalar, bagka bir yerde yayinlanmamis ya da yayinlanmak tizere baska bir dergiye
gonderilmemis olmalidr.

-Dergi Yazim Kurallar’na uymayan calismalar degerlendirmeye alinmaz.
-Dergiye gbnderilecek calismalar,

-A4 dikey boyutunda, tek aralik, kenar bosluklart her bir kenardan 2,5 cm olacak sekilde hazirlanmalidir.
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-Oz, Abstract, Anahtar Sozciikler, Keywords ve Kaynakca sayfast harig, calismanin metin kismi, 2750
s6zciikten az olmamak ve 12000 s6zctigh asmamak kaydiyla, Garamond, 12 punto yazi karakteriyle bir buguk
aralikla yazilmali ve Microsoft Word dosyast olarak olusturulmadir.

Calismalar, asagida belirtilen bélumlerden (sirastyla) ve bu boliimlere yonelik diizenleme ilkelerine uyularak
yapilandirilmalidir:

-Tiirkge Baglik: Calismanin Tiirkge bashigt, 12 Punto Koyu BUYUK HARFLERLE sayfanin soluna yaslt
olarak yazilmalidir.

-Yabanci Dilde Baglik (Fransizca, Italyanca veya Ispanyolca): Yabanci Dilde Bashk (Fransizca,
[talyanca veya Ispanyolca) baslik, Tiirkce basliktan sonra, 12 Punto Koyu BUYUK HARFLERLE sayfanin
soluna yaslt olarak yazilmalidir.

-Yazar / Yazarlar: Baslklardan sonra, yazarin sadece adi (ilk harfi BUYUK) ve soyadi (BUYUK
HARFLERLE) 12 Punto Koyu olarak yazilmali ve sola yaslanmalidir. Ardindan yazar ile ilgili bilgiler (unvan,
kurum ve yazarin e-posta adresi) dipnotta verilmelidir.

-Oz: Tiirkce “Oz”, 10 Punto olarak, 1 satir araligiyla yazilmali ve 250 sézciigii gecmemelidir.

-Anahtar sézciikler: Calismalarin konularini yansitan en az dort, en fazla alt Turkce anahtar sézciik
eklenmeli ve tiim sozciikler 7#a/ik olarak verilmelidir.

-Yabanci Dilde Ozet (Fransizca, Italyanca veya Ispanyolca): “Oz” kisminda yazili olan metin Yabanct
Dilde (Fransizca, Italyanca veya Ispanyolca) verilmelidir.

-Yabanci Dilde Anahtar Sézciikler (Fransizca, Italyanca veya Ispanyolca): Calismalarin konularint
yansitan en az dort en fazla altt Yabanct Dilde anahtar sézciikler, Tiirkge verilen anahtar sézciiklerle ayni
sirada ve tim sozciikler i#a/ik olarak verilmelidir.

MLA KAYNAK GOSTERME VE METIN iCi GONDERME BiCIMLERI

Kaynak gésterme, kaynakea olusturma ve géndermelerde, MLA Handbook for Writers of Research Papers
(7th edition) kullanilmalidir.

-Ana metinde alt bagliklar, sézctiklerin bas harfleri biiyiik olmak tizere kiiciik harflerle 11 punto ve koyu
yazilmalidir.

-Calismada, yapilan alintilarin ve yararlanilan kaynaklarin belirtilmesi gerekmektedir. Metin icinde yapilacak
dogrudan kisa alintilar, trnak icinde (*...”) #talik verilmelidir. Uzun alintilar (40 sézciikten fazla) ise tirnak
kullanilmaksizin, paragraf bast yapildiktan sonra soldan 1 cm., sagdan 1 cm. birakilarak, diiz ve 11 punto
yazilmalt, ardindan nokta konulmalidir.

-Fotograf, sema vb. gorsel malzeme kullanilmast durumunda kaynak gosterilmesi gerekmektedir. 1zin ya da
telif konularindaki hukuki sorumluluk ¢alismanin yazarlarina aittir.

KOR HAKEMLIK VE DEGERLENDIRME SURECI
-Kor Hakemlik

MOLESTO: EDEBIYAT ARASTIRMALARI DERGISI'ne génderilen tim galismalarin hakem
degerlendirme stirecinde, ¢alismalarin yazar ve hakem kimliklerinin saklandigi cift kér hakem degerlendirme
yontemi kullanilmaktadir.
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-On Degerlendirme Siireci

MOLESTO: EDEBIYAT ARASTIRMALARI DERGISI'ne gonderilen calismalar, éncelikle Editor ve
Yayin Kurulu tarafindan degerlendirilir.

Derginin amag ve kapsamina, Tiirkce ve Yabanct Dilde (Fransizca, Italyanca veya Ispanyolca): ve anlatim
kurallarina uymayan, 6zgiinlik degeri tagtmayan ve yayin politikalarina uymayan calismalar reddedilir.
Reddedilen calismalarin yazarlari, ¢alismanin Dergi’ye génderim tarihinden itibaren en ge¢ on bes giin
icerisinde Editor tarafindan bilgilendirilir. Uygun bulunan calismalar, hakem stirecine alinur.

-Hakem Siireci

Calismalar, icerikleri dogrultusunda ilgili hakemlere gonderilir. Calismayt inceleyen Yayin Kurulu tyesi,
MOLESTO: EDEBIYAT ARASTIRMALARI DERGISI’'nin hakem havuzundan uzmanlik alanlarina
gore en az iki hakem oOnerisinde bulunur veya calismanin alanina uygun yeni hakem/hakemler 6nerebilit.

-Hakem Degerlendirme Siireci

Hakem degerlendirme siireci i¢in hakemlere verilen siire yirmi giindir. Hakemlerden gelen diizeltme
Onerilerinin, yazarlar tarafindan 6neriler dogrultusunda en geg bir hafta icerisinde tamamlanmast gereklidir.
Hakemler, degerlendirmesini yaptiklart bir calisma icin en fazla iki diizeltme Onerebilirler. Hakemler,
calismanin duzeltilmis halini (en fazla iki dizeltme Onerisi sonrasit) inceleyerek, “yayinlanabilir” veya
“yayinlanamaz” karari vermek durumundadirlar.

-Degerlendirme Sonucu

Hakemlerden gelen goriisler, calismadan sorumlu Yayin Kurulu tyesi tarafindan en geg iki hafta icerisinde
incelenir. Yayin Kurulu dyesi, c¢alismanin hakem degerlendirme sonuglarina gére calisma hakkindaki
goristint Editore iletir.

-Calisma Gonderme Rehberi
MOLESTO: EDEBIYAT ARASTIRMALARI DERGIiSI’ne c¢alisma gonderecek —yazarlar

http://dergipatk.gov.tr/ adresinde yer alan Dergi YoOnetim Sistemi’ne uye olarak caligmalarini
gonderebilitler.

-Diizeltme Yonergesi ve Yiikleme Rehberi

MOLESTO: EDEBIYAT ARASTIRMALARI DERGISI’nde degerlendirme siirecindeki calismalar
icin, Editor, Yayin Kurulu tyeleti ve/veya hakemler, en fazla iki dizeltme veya iyilestirme Onerebilitler.
Yazarlar, Onerilen diizeltme veya iyilestirmeleri eksiksiz, agciklayict ve zamaninda tamamlamakla
yukimluditler.

-Calismay1 Geri Cekme

MOLESTO: EDEBIYAT ARASTIRMALARI DERGISI yayin politikalar1 geregi, degerlendirme
asamasindaki calismalarimi geri ¢cekmek isteyen yazarlar, geri ¢cekme isteklerini e-posta araciligiyla Editor’e
letmek durumundadirlar. Editorler, geri ¢ekme bildirimini inceleyerek, en ge¢ on giin icerisinde yazatlara
donis saglar.
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Oz

Ivan Bunin'in San Fransiskolu Adam adli hikayesinde yer alan 6limin Martin
Heidegger'in Varik ve Zaman adli eserinde ortaya koydugu bicimiyle Sliime yonelik
telakkileriyle yola ¢ikarak incelenmesi bu calismanin konusunu olusturmaktadir. Saz
Fransiskoln Adam adli eserde yer alan, hi¢ beklenmedik bir sekilde ortaya ¢ikan 6limiin
anlamlandirdmasiyla s6z konusu esere dair yakin bir okuma sunmak amaglanmaktadir.
M. Heidegger’'in Varlik ve Zaman adlt eseri ve 6lim disincesini konu edinen kaynaklar
ile I. Bunin'in San Fransiskoiu Adanm adli eseti calismamizin malzemesini olusturmaktadir.
LBunin'in San Fransiskoln Adam adli hikayesindeki 6limin karsthgint bulmak icin M.
Heidegger’in olim tizerine telakkilerinden yola ¢ikarak elde edilenleri belirli fark ya da
benzerlikler tizerinden ortaya koyduk. Yapilan calisma neticesinde 1. Bunin'in eserinde
yer aldigt haliyle 6lumin M. Heidegger tarafindan Dasein kavrami tizerinden aktarilan
dliimiin miistesnaligt, oliimden sonra geri kalanm yalmigea cansiz bir nesne olmayss: yonlerinden
uyusmadigi neticesine ulastik.

Anahtar Kelimeler: Martin Heidegger, Tvan Bunin, Oliim, Dasein, San Fransiskolu Adam,
Varlik ve Zaman

Abstract

Analyzing the concept of death that takes place in the last chapter of Ivan Bunin's The
Gentleman from San Francisco through Martin Heidegger's understanding of death
which is explained in his masterpiece Being and Time forms the subject of our work.
By doing so we aim to offer a close reading to The Gentleman from San Francisco in
which death comes in a sudden. Martin Heidegger's Being and Time and Ivan Bunin's
The Gentleman from San Francisco are the main materials of our work. In addition to
this we also have used materials that would help us to understand M. Heideggert's
approach to the concept of death. In order to understand what the death in Ivan Bunin's
The Gentleman from San Francisco stands for we used M. Heidegget's views on the
concept of death to see if we can find any similarities or differences. As a result of our
wotk we have come to the conclusion that M. Heidegget's view on "emminent
imminence of death" and "being still remaining not representing a mete corporeal thing"
can not be found in the death in The Gentleman from San Francisco of Ivan Bunin.

Key Words: Martin Heidegger, Ivan Bunin, Death, Dasein, The Gentleman from San Francisco,
Being and Time

T Ars. Gor., Karadeniz

Teknik Universitesi, Edebiyat Fakiltesi, Rus Dili ve FEdebiyati Boélimi,

halilyilmaz231@ktu.edu.tr, ORCID 0000-0001-9790-9584.
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Giris

Martin Heidegger'deki 6lim distincesinden hareketle onunla ayni ¢agda yasamis Nobel
Edebiyat Odiillii Rus yazar Ivan Bunin'in San Fransiskoln Adam adli eserindeki 6liimiin incelenmesi
calismamizin konusunu olusturur. Olim olgusu 1. Bunin'in eserlerinde genis bir yer tutar. Olim
sebepleri onun eserlerinde degismekle birlikte Slimiin gerceklesmest igin altta yatan bir sebep
olmaksizin, cok ani gerceklesmesiyle dikkat ceker. Oliimlerin ¢ok ani olusu yazar tarafindan séz
konusu olgunun ni¢in tam da bu sekilde ele alindigina dair bir meraki tetikler. M. Heidegger’in 6lum
olgusuna yonelik telakkileriyle 1. Bunin’in San Fransiskoln Adam adli eserindeki 6limii anlamaya
calismanin eserin kendisinin daha iyi anlagilmasint da miimkiin kilacagi kanaatindeyiz. Bu ¢alismada
M. Heidegger'in Varkk ve Zaman adlt eserinde 6liime yonelik dile getirdiklerinden hareketle 1.

Bunin’in San Fransiskoln Adam adli hikayesindeki 6limi ¢6ziimleme yontemine basvurduk.

Bahse konu ¢6ztimlemeyi belirli farklilik ya da benzerlikler tizerinden ortaya koymadan 6nce
olim kavraminin felsefe tarihi boyunca gelisimini kisaca gbézden gegirecek; dustincelerin nereden
nereye evrildigini gérmeye calisacagiz. Bu tiirden bir cabanin M. Heidegger ve 1. Bunin'in yasamis
oldugu 20. yuzyil igerisinde onlarin 6lime dair distncelerini sekillendiren temeli gérmemizi

saglayip onlari daha iyi anlayabilmemizi mimkiin kilacagi dusiincesindeyiz.

Daha sonrasinda ise M. Heidegger’in de bas temsilcilerinden biri olmast nedeniyle Iarolus
felsefesinin neleri savunduguna ya da nelere karsi ¢iktigina, varlik meselesini nasil ele aldigina, hangi
olaylarin s6z konusu felsefenin ortaya ¢tkmasina sebep olduguna ve Slumuin Varolusen diisiincedeki

karsiligina bir g6z atacagiz.

Varoluscu felsefe ve bu felsefenin yapi taslarini olusturan isimlerden soz ettikten sonraki
kissimda M. Heidegger'in dustincelerini ortaya koymada kullandigt kavram olan Dasein kavramini
yaptigimiz a) dliiniin imkdn, olime ve diinyaya firlatinisiik, kayg ve b) dliime-dogru-olus, oliimiin tek basina
surtlantlgs, Gliimiin vekalet edilemezligi ve Dasein’in dliimii baskalar: iizerinden anlamlandirp tecriibe edisine
dair bir siflandirma cergevesinde ele alacagiz ve ardindan calismayt tamamlayacak olan,

anlatilagelenlerin uygulamadaki karsiliginin arandigt son kisma gececegiz.

Calismay1 tamamlayacak olan son kistmda ilk énce Ivan Bunin'in s6z konusu hikayesine
dair bilgi verip 6zetini paylasacagiz. Verilecek olan bu bilgilerin meselenin daha iyi 6ziimsenmesine
katkida bulunacagr distncesindeyiz. Daha sonrasinda ise c¢alisma boyunca dile getirilen
diisiincelerin yansimasint hikyede arayacak, M. Heidegger'in élim diisiincesiyle I. Bunin’in

eserinde yer alan Slimiin arasindaki benzerlik ve farkliliklar tespit etmeye calisacagiz.
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2. Oliim Kavraminin Felsefe Tarihindeki Evrimine Kisa Bir Bakig

Martin Heidegger’in ele aldigt meselenin kendisi Varlik'tir. Onu ilgilendiren mesele hep bu
olmustur ve Aristoteles'ten Nietzsche'ye kadar gegen siirede bunun, Varlik tzerine disiinmenin,
"Vatlik nedir?" sorusunun unutuldugunu vurgulamistir. M. Heidegger’in Vatlik tizerine disiinceleri,
calismamizin ortaya konulmasinda temele aldigimiz 6lim distncelerinin de aktarldigt Varlk ve
Zaman adli eserinde One ¢ikar. Calismamizin 6ncelikli amact M. Heidegger'in 6lim hakkinda
séylediklerinden yola cikarak Nobel Edebiyat Odiiliine layik goriilen ilk Rus yazar Ivan Bunin'in
1915 yilinda yazmis ve yayimlamis oldugu San Fransiskolu Adam adlt hikayesinde eserin sonuna yazar
tarafindan yerlestirilip eserin kirtlma noktasint olusturan ve 6énemli bir yerde duran 6liim temasina
M. Heidegger'in perspektifinden bakip o 6limi anlamlandirmaktir. Bunu yaparken Heidegger'in
distincelerinin ne denli bir temelde gelistigini, nasi sekillenip serpildigini gérmenin bizi onun 6lum
olgusu tzerine soylediklerinin anlasilmasinda daha sagliklt bir yere gbtiirecegi kanaatindeyiz. Bu
yuzden de ilk Once felsefede belirli donemlerde Slim tzerine nelerin séylendigine kisaca
deginecegiz. Daha sonrasinda M. Heidegger'in 6nemli temsilcilerinden biri oldugu Varolus
felsefesinin de ortaya ¢iktig1 20. ytzyildaki genel atmosferi, insanlarin bu dénemde diisiince bazinda
meydana gelen degisikliklerden nasil etkilendigini inceleyecegiz. Yirminci ylzyil atmosferinin
Varolus felsefesini nasil dogurup temsilcilerini nasil etki ettigini de anlattiktan sonra nihayet M.
Heidegget'in magnum opusu olarak nitelendirilebilecek 1Varlik ve Zaman adli eserinden yola ¢tkarak

olimi nasil ele aldigint inceleyecegiz.

Yunan Felsefesi Milet Okulu ile baslamistir. Doga felsefesi ve bahse konu okulun ilk temsilcisi
de "batily anlamda il filozof ve bilim insan: olarak kabul edilen Thales'tir. Thales'in ilk bilim insani-filozof
kabul edilmesinin en onemli nedent, onun 'dogal olaylarin, dogasistii gii¢ ve nedenler yoluyla degil de, dogal nedenteriyle
agklanmasi gerektigi' kabulii’ (Cevizci, “Felsefeye Giris” 23) olmustur. Onda 6lim disiincesine goz
atugimizda ise olum "su'yun her seyi canlilikla doldurdugu diinyada varhgs ifsa edilmis bir kavram olarak
ortaya ¢tkmag" (Altunay 5). Cagdast Anaksimandros, su gibi bir madde yerine her seyin 6ziint Apeiron
olarak belitleyecek ve "ortadan kalkma durumunn da amanin sirasima wygun olarak islenmis cezalarm
kefareti" (Altunay 5) olarak gorecekti. Her seyin 6zunt hava olarak kabul eden Anaksimenes'e gore
"hava, canlilike belirtisi olan solukla i3deslesir. Eger soluk kesilirse canly olanlar artik canly degillerdir'" (Altunay
5). Doga felsefesinin temsilcileri olarak nitelendirilen ti¢ kurucu ismin 6lum tzerine disincelerine
baktigimizda her birinin 6lum kavramini, arkbe olarak nitelendirdikleri kavramlarla bagdastirdigini

gorebilmekteyiz. Biraz daha ileriye gidip Platon'a geldigimizde ise, yine kendi distinceleriyle paralel
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olarak, idealar diinyas: fikri Gzerinden aciklanabilecek bir ikilik gorurtizz Ruh ve beden. Platon,
Phaidros adli diyalogunda ruh ve beden kavramlarindan ne anladigini aktarir ve ruhu bedenden ayiran
en 6nemli 6zelligin 6lim aninda ortaya ¢tktigini aktarip bedenin 6lmemesi gibi bir meselenin s6z
konusu olamayacagint dile getirir. Platon'un Slim tizerine disiincelerine dair bilgi edinebilmek

adina s6z konusu diyalogun 6nem arz ettigini diisinmekteyiz:

...Baskasindan hareket alan ve kendisi baskasini hareket ettiren sey ise, hareket
durunca yasamaz olur. Yalniz kendilifinden hareket eden varliktir ki, kendi kendisini terk
edemeyecegi icin, hep hareket halindedir; hatta biitiin 6teki varliklar icin bir hareket kaynagi ve
ilkesidir. .... Kendiliginden hareket eden sey, ruhun ta kendisi olduguna gére, bundan su

zorunlu netice ¢ikar: Ruhun baglangict yoktu, sonu da olmayacaktir (Eflatun 44).

Platon'un ifade ettigi seklinden de anlasildigt tizere 6lim kavrami onun igin bedene has
olarak karsimiza ctkarken; ezeli-ebedi olan ise ruhtur. Aristoteles ise hocast Platon'un gorislerine
tamamen ters olarak nitelendirebilecegimiz sekilde, ruhun da beden gibi 6limli oldugunu, beden

olmadiginda ruhtan da bahsedilemeyecegini ileri stirer (Altunay 10).

Yaklagtk bin yil gibi uzun bir siire boyunca hakimiyetini surdirmis, myhos temelli
s6ylemlerin, dini sdylemlerin egemen oldugu Orta Cag felsefesi seklinde adlandirilan dénemdeki 6lum
distincesini kisaca dile getirmeden evvel igerisinde efsanevi Roma htkimdarlarindan Marcus
Aurelius'un da bulundugu Swacilarm 5lim tzerine disincelerini aktarmanin ¢alismamiz genelinde
korumaya ¢alistigimiz konu butiinligiini saglayabilmek adina gerekli oldugu kanaatindeyiz. Marcus
Aurelius'un 6lum kavramina bakist bugiin 6zellikle Sosyoloji'de sik¢a gordigtimiz ritiellerle alakali
calismalarin gosterdigi -6zellikle Turk kiltirinde olimle alakalt calismalarda- "dZimiin bir yokolus
durnmunu degil yeni bir yasam bicimine ve yeni bir diinyaya gecisi” (Sahin 214) sembolize etmesiyle alakalt
dustinceye yaklastigt sGylenebilir. Marcus Aurelius'a gore (126) "bir etkinligin, bir girisimin, bir yargmamn
sona ermesi bir duraklama, bir tir oliimdir, bir kitiiliik degildir”. Aurelius, bu kisimdan sonta insanin
yasamindaki ¢ocukluk, ergenlik ve yashlik gibi dénemlerin de bir ¢esit 6lum oldugunu, gbérup
gecirilen butin degisimler, evrilmelerin ve sona ermelerin yine korkulmast gereken bir sey
olmadigint dile getirir® ve bu acgidan séylenebilir ki Aurelius i¢cin 6liim yasama tamamiyla ickin,
herhangi bir an gerceklesecek nihai sonu ifade etmekten ¢ok, hayatin igerisinde her an zaten
gerceklesmekte olan bir kavram olarak karsimiza ¢itkmaktadir. Stoac: felsefenin genel anlamda ge¢mis

ya da gelecege nazaran simdiyi, i¢inde bulunulan ant mutlak kilmast da g6z Ontnde

2 Daha 6ncesinde Aurelius (59) evrenin bizatihi degisim oldugunu Demokritos’tan bir alintiyla vurgular: “Evren
degisimdir; yasamsa kant”.
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bulunduruldugunda Aurelius'ta 6lim, Alayfin nedeni olabilecek bir olgu olarak karsimiza

ctkmamaktadir.

Orta Cag felsefesi s6z konusu oldugunda ise tipki Platon ve hocast Sokrates'in ele aldigt
sekilde ruh ve bedenin olusturdugu ikilikten s6z etmek mimkundir. Orta Cag felsefesine kadar
ruha atfedilen sifat Platon'da da gorildugh tzere olumsiz olmast idi. Orta Cag felsefesine
geldigimizde dinin yadsinamayacak derecede buytk etkisiyle birlikte 6liimstizliik meselesi tamamen
farkli bir yere konmus oldu. Dolayistyla s6z konusu doénem icerisinde "en ciddi meselelerden biri oliim
sizerine olan diigiincelerds” (Shatiatinia 1-6); 6lumstzlugin kilidini acan 6lum de o denli 6nemli bir yere
sahipti. Ote yandan Heidegger’in 6liim diisiinceleri tizerine bir kitap kaleme alan George Pattison
(1) da dustincemizi destekler nitelikte sOyle soyler: "Hristiyan asirlar: denilen donemde insanlarm oliime
bakagslar: "dlimsiizliige inang'ta bir araya gelmekteydi, Platoncn ve Stoact Ggelerin yanz sira Incil'e ait belli birtakim

ageler bu inanca katkida bulunmug olsalar da bir abenk olusturabilmek icin birbirlerinden epey nzaklards".

Orta Cag felsefesinde olum-olumsuzlige dair distnceler ruh-beden ikiligi tizerinden
kurulmakta idi. Dinin hegemonyasinin yavas yavas kirllmaya baslandigi Rinesans ile gelisen rasyonel,
bilime yonelik distinceler s6z konusu meselelerin revize edilmesi gerekliligini de beraberinde
getirdi. Pattison (1-2), biiyiik kirtlmalara sahne olan 18. yiizyila’ kadar séz konusu diistincenin bir

sekilde korundugunu su sekilde aktarir:

Erken modern periyotta Incil'e olan yeni yaklasim ve gitgide artan bilimsel bilgi, insan
ruhunun 6limsiizligiine dair sanilarn gitgide stipheli bir bicimde resmettiler. Yine de ruhun
Slumsiizligl meselesindeki 1srar 18. ylizyilin son ¢eyreginden itibaren Hristiyan apolojetiginin
kilit noktalatindan biri haline geldi. Joseph Butler konu hakkinda '6teki dinyada yasayip
yasamayacagimiz sorulabilecek en 6nemli sorudur' demistir. Kilgili usun egemenligine olan
inanci saglama alabilmek adina gerekli olan ti¢ metafizik varsayimdan biri olarak Tanr1 ve
Ozgurligh olimsizlikle ayni catida birlestirmesiyle Kant da meseleye benzer bir 6nem vermis

gibi gbziikmektedir.

Bu noktadan sonra bu inanisin hayatin birgok alaninda birgok bagin ¢éztlmesinde kilit rol
oynayan Fransiz Ibtilali sonrasinda hizla degismeye basladigini kaydeden Pattison (3), éliim olgusuna
18. yuzyildaki bakist hermenitige getirdigi yorumlar ile de bilinen Alman idealist dustinir

Schleiermachet'in su sozleriyle aktarir: "Sonu olanin ortasinda sonsuginkla bir olmak ve bir agidan ebed-

3 On sekizinci yiizyilda vuku bulan ve biyiik kirilmalara neden olan olaylardan kastimiz elbette Ronesans ve Reforn gibi
sureglerle temeli hazitlanan Aydimnlanma Cag olarak ele aldigimiz dénemde glindeme gelen daha insana déniik, daha
akic1 digtincelerdir. Glindeme gelen bu diisiinceler kendini cesitli ayaklanmalarla géstermis, Fransiz Ihtilali ile de infilak
etmistir.
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ezeli olmak, iste bu dinin dliimsizligidir’'. Dinin 6lim-6lumstzluk tzerinden vaatlerde bulundugu,
insanlara agiladigt ezeli-ebedi olma motivasyonunun tartisildigy, tzerine diistinuldigi ve elestirildigi
19. yuzyilda "boylesine diisiinceler yaygnlasir ve Heidegger'de liime ve insanin oliim karsisindaki anlammna
olumlayan olasiliga dair oknyacadinnzg her sey bu yeni anlayisa dayansr ve ayn: Zamanda koklestirir de bu diisiinceyi.
Abiret yoktur. Insan varlg: dlimde nibai sona gelir. Hayat anlambidir ve olast tiim anlamn temeli olarak
olumlanmalidir” (Pattison 3). Ger¢ekten de Heidegger, magnum opusu olarak nitelendirilebilecek Iarik
ve Zaman adli eserinde Slim olgusunu ele alirken dini referanslara atifta bulunmayacak, buna

tamamen farkl bir perspektiften bakacaktir.
2.1. Bagkaldiran Ruhun Diisiincede Yiikselisi: Varolusculuk

Martin Heidegger’in distincelerini incelemeden 6nce Varolus felsefesinin ve genel anlamda
Varoluscu disincenin tzerine belli bir bilgiye sahip olmanin Heidegger'in dusiincelerini
anlayabilme noktasinda elimizi bir hayli rahatlatacagi kanisindayiz. Cinki ne Heidegger’in sahip
oldugu distinceler ne de Varolusculuk bir gecede sekillenip meydana gelmistir. Heidegger'in
fikirlerinin onda iyice yer edinmesine neden olan tarihi stirecle, savaslarla yakindan ilgilidir. Birinci
bolimimiize Heidegger’a kadar olan suregte 6liim tzerine dusiincelerin ne yénde olduguna ve ne
sekilde degistigine belli filozoflar temelinde inceleyerek baslamisttk. Bu baslik altinda da
Heidegger'in icinde bulunup yasadigt strecte Avrupa'daki hakim disiinceye, tarihsel olaylara

deginip Varolusculuk tzerine konusacagiz.

On sekizinei yuzyih bir 6nceki boélimimizde kirilmalara sahne olan yulzyil olarak
nitelendirmistik. S6z konusu kirilma, modern dénemde hizint kesmeden buytimeye ve gelismeye
devam eden rasyonel distinceyle birlikte evrilerek 19. yiizyilda bir infilaka yol acti. Dinlerin insant
her seyin, diger tiim canlilarin tizerinde tutan diistinceleri [nsan-Doga-Hayvan ticligiinde egemenligin
insana ait oldugu bir tahakkiim-tabiiyeti meydana getirmisti. Bu silsileyi baslatan dinlere daha
sonraki strecte bilim de eklenmis, "bilime yenicagdan itibaren, 'gii¢" diisiincesi eslik etmeye baglanns, insan
bilime sahip oldugn olgiide, dogal ve sosyal cevreyi kontrolii altina alabilecegini diisiinmiistiir' (Cevizei, “Felsefeye
Giris” 25). Yani, insanin diger her sey tizerinde hakimiyet sahibi oldugu dustincesi bilimle birlikte
koklesmistir. “On yedinei yiizyin meshur bilimsel devriminden sonra, doga bilimlerinde deney yoluyla test
edilebilir bir bilgi birikimi gergeflesmis ve bu birikim teknolojinin dogusuna yol agmestir” (Cevizci, “Felsefeye
Giris” 25). Daha sonrasinda kendi ¢alismamizda kirilma olarak nitelendirdigimiz meseleler vuku
bulmus ve infilaka dogru bir adim daha yaklagilmistir. On dokuzuncu yiizyilda belli baght 6nemli
isimlerin sundugu yeni yaklasimlar insanlarda adeta bir soguk dus etkisi yaratmis, distincelerini

dontp yeniden gézden gecirmelerini saglamistir. Tamamen farkli perspektiflerden bakmay: 6neren
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birka¢ eser bu diisincemizi destekler niteliktedir. Daha 6nce esi benzeri gérilmemis, yepyeni bir
ckonomik sistem ve toplum disiincesini sunmastyla Karl Marx'tn Kapital adli eseti; dinin bugiine
kadar s6yledigi ile tamamen ters diigen bagka bir distince olarak Chatles Darwin'in Trirlerin Kokeni
adlt eseri sOylenilen etkiyi yaratmada ¢ok aktif rol oynamis iki eserdir (Bikov, “Otkritiy Urok S
Dmitriyem Bikovim” 8:49). Bugiine kadar sorgusuz sualsiz 6ziimsenen belli birtakim kabullerin
aksinin gOsterilip, yeni alternatifler sunulmasina Avrupa'nin tepkisi melankoli olmustur. Bu
melankoli dénemin neslinin i¢inde bulundugu umutsuzlugu anlatan ve Chateaubriand, A. Musset
gibi isimlerin de kullanip yayginlasmasina 6n ayak oldugu mal du siecle' terimiyle ifade edilmistir
(Hoog ve Brombert 42-51). On dokuzuncu yiizyilin sonlarina dogru Avrupa'nin g6z bebegi, bilim,
sanat ve edebiyatin konusuldugu Fransa'nin baskenti Paris'te, enteljjansiyanin gbzleri 6ninde yasanan
Paris Komiinii gibi halktan ¢itkma organik bir hareketin ¢ok kanli bir sekilde bastirilmast aydin
insanlara "6limin oldugu bir yerde ondan daha gercek ne olabilir ki?" sorusunu sordurmus, 19.
yiizytlin son ceyreginde ise sahip olunan birikimin bu denli infilak etmesini fin de siecle® olarak
adlandirmiglardir. Fin de siecle sonrast ise gercek anlamda felaketlerin yasandigt, milyonlarca insanin
Dinya savaslarinda can verdigi ve dinyada buytk degisikliklerin yasandigt déneme isaret

etmektedir.

Varolusculuk tam da bahsettigimiz bu kaos ortaminda, 20. ytizyilda dogmustur. Felsefede
temsilcileri arasinda en 6nemli iki isim olarak Martin Heidegger ve Jean-Paul Sartre gbze carpar.
Varolus felsefesinin bircok yonden baskaldiran bir ruha sahip oldugunu séylemek mumkindir.
Bahse konu baskaldirillardan "birincisi bityiik dlgiide taribsel, buna mukabil ikincisi biitiiniiyle metafiziksel bir
baskaldirsy: temsil eder””. (Cevizci, “Felsefe S6z1ugu” 442). Meselenin tarihle alakali kismi 20. yiizyilda
hakim olan bilimsel dinya gorisi, modern bilimin insana getirdigi negatifliklere karsidir ve
"xamanin kurum ve dederleri karsisinda mutlak bir hosnutsuzluk iginde olmasint ifade eder’ (Cevizci, “Felsefe
Sozlugh” 442). Metafizikle alakalt kisimda ise biz "varlis tozlerle ozlerden miitesekkil goren modern diinya
goriigiine veya Aristoteles’ten 20. yiizyila kadar uzanan klasik metafizige karst baskaldirsy:” (Cevizci, “Felsefe
SOzIUgh” 442) goriiriiz. "Sog konusu felsefe, bireylerin kendine i3gii olan, 'biriciklik' gosteren yonlerini ortaya
gkarir”" (Kog¢ 246) ve onun bu tavrini, kendine 6zgt, biricik olana yonelmesi durumunu metafizikten
s6z agildiginda da takip etmek mimkindir. Tamamen insana, onun iradesi, secimlerine yonelik bir
temelde yikselen Varolus felsefesinde Varlik varolustan bagimsiz bir bicimde distinilemez. Cinki
Heidegger'in deyimiyle diinyada-olan insan, digetleriyle bitlikte burada var olandir. Kendini var olan

olarak anlamlandirmak, serivenini anlamli kidmak isteyen insan ayni zamanda Varliga yonelik

4 Turkceye cevirisi yigyun hastalygs seklindedir.
> Turkgeye cevirisi yiigya sonn seklindedir.

461



rolesto
MOLESTO: Edebiyat .v‘.\l'=|§llrnlalarl Dergisi
sorulart da sorabilendir. Eger ki Varlik, varolandan timdiyle ayr1 degilse, o halde Varhiga yonelik
soylenenler var olandan yola c¢ikilarak revize edilmelidir. Yani "VVarkk "kendi kendisini tanimlayan
insan'a gore tanimlanan bir sey olarak goriilmektedir' (Cevizci, “Felsefeye Gitis” 75). Vatlik, var olandan
hareketle siirekli bir devinim igerisindedir, ne oldugu tam olarak bilinemez ama ayni: zamanda da
surekli kendisini baska bir sekilde acar. Varoluscu dustince Cuicen'e gore (aktaran Altunay 20)

"bireyselligi merkeze alarak her bireyin kendi varliinz agmast gerektigine vurgu yapar'.

Varolus felsefesinin karst duran tavrini hem basligimizda hem de bélumimuz igerisinde
ifade ederken bagkaldiran sifatim1 kullanmistik. Bu bagskaldiran tavir, bir Gstteki paragrafimizda
belirttigimiz tizere, Varliga bakista, yani metafizikte de kendini gostermekteydi. Ayni tavir 6lim
fenomeni tizerine konusulurken de gegerliligini korumaktadir. Varolus felsefesi gindeme gelinceye
dek Slimin karsisinda yasam mutlak kilinmis ve dolayistyla 6lim tzerine yuratilen felsefl disiince
noksan kalmistir. Otto Friedrich Bollnow'un (162) fikitleri bu distincemizi destekler niteliktedir:
"Oyle ki bir ic orunluluktan hareketle en ug gercek olarak liim varolus felsefesi tarafindan, insan kavrayisimm
odagina yerlestirilmelidir. Bu, Dasein’mn en kagnimaz gercekligidir. Oliim, modern felsefenin genel taribinde
neredeyse dnemsiz, bir rol oynadiktan sonra, bugiin artik insan Dasein’mm biitiinii igin belirleyici dnemiyle varolus
Jelsefesi tarafindan yeniden kesfedilmistir”. "'V arolus felsefecileri oliim  meselesini felsefeye yeniden sokmay:

basarmustir’” (Shatiatinia 93).

Heidegger'in olim olgusu tzerine kaleme aldigt disinceler bolimimiz igerisinde
bahsedilen zaman diliminin siizgecinden ge¢misse de bu disiincelerin tamamiyla kéklesmesine
neden olan en mithim olaylardan bir tanesi de Birinci Diinya Savast olmustur. S6z konusu olay
yalnizca Heidegger'in degil, o savast tecriibe eden tim diinyaya 6lumu hatirlatmistir. Shariatinia
(92), refaht modern dénemin bir icadr olarak nitelendirip modern insanin da bunun igerisinde
boguldugunu aktarirken patlak veren olaylarin insanlara Slumi bazzrlatisine "Birinci ve Lkinci Diinya
Savags: insans yeniden liim diigiincesine yoneltti, wygarlzgin dornga ulastigr bir donemde insanlar oldi" s6zleriyle

aktarirken Pattison (4-5), 6lim dustincesinin yeniden giindeme gelisini soyle anlatir:

Din subay: olarak Birinci Diinya Savasi'nda gbrevde bulunan Paul Tillich, bu savast
Slimin biytk Sl¢lide gbz ardt edildigi bir déneme bir son veren olay olarak degerlendirmistir.
Vaazlarindan birisinde de ifade ettigi tizere bu, '6lumiin kabugundan ¢ikip binlerce farkls kilikta
suret aldigt bir andit’. Tipki Geg Orta Cag'da Slum tasvitinin resimde ve siitlerde ortaya ¢iktgi,
Olim'in yasayan her bir canliyla Danst'nin resmedildigi ve calinip séylendigi gibi, bizim
neslimiz de -devrimlerin, diinya savaslarinin, kitlesel gbclerin nesli- Slimin gergekligini

yeniden kegfetmistir.
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3. Martin Heidegger’in Varltk ve Zaman’, Dasein, Oliim ve Dasein Tligkisi

Felsefenin en temel “Varlik nedir?” sorusunun cevabi insana gore degisecekse, o halde ayni
soru ayni anda insanin ne olduguna yoénelik sorunun cevabini da talep eder, bir anlamda kendini
acar. Insanin anlagilmast hem Heidegger hem de diger 1V arolugeular icin bu yizden 6nemli bir yerde
durmaktadir. Bahse konu soruya cevap, elbette, ontolojik diizlemde aranir. Ancak "insan kavranina dair
Soyle bir giz attidimnizda felsefe taribi boyunca yazilip ¢izilen belli varsayumlarim oldugunu goriiriiz, iste Heidegger,
tiim bunlardan kurtulmak adina insan yerine Dasein terimini kullany” (Dede 21). Dasein, Vathiga yonelik
soru sorabilen, kendi varolusunu anlamlandirmak isteyen varolandir ve "kendisini mesele edinme
olanagina sabip olup, kendi imkaniar: olarak vardr ve bu imkaniar dabilinde Heidegger'n de belirttigi gibi kendini
segebilir, kazanabilir veya kaybedebilir' (Polat ve Askin 48). Kelime anlamu itibati ile orada olmak olarak
actklanabilen Dasein kavrami, stirekli bir olusu ifade etmektedir. Olus icerisindedir ama sons’
gerceklesinceye kadar butin olmaz. Sirekli-orada-o/usa Dasein't karakterize eden net 6zelliklerden
biridir ve bu sekilde biz onun simdide ya da ge¢cmiste degil de hep-oradaligini, yani diger bir deyisle,
gelecekte oldugunu soyleyebiliriz. Dasein, gelecekte kendisini nelerin bekledigini géremez ya da
bilemez ama baskalari tzerinden gérdugt kadartyla deneyimledigi tek bir seyin geleceginden
emindir, onun bilincindedir. Bu sey, olumdir ve o "Dasein'in degismez mekanider ... Dasein'e gerek
kimligini kazandiran ve bizlere varolusumuzu haturlatan bir fenomendir’ (Karakaya 27). Heidegger, 1arlk
ve Zaman'da Dasein'in 6limle minasebetinden s6z ettigi bolimu sekiz alt bashkta aciklar ve "bu
eserinden sonra oliim iizerine yagdigt yaymlanmns cok az calsmase bulunur’ (Edwards, “Heidegger and
Death: A Deflationary Critique”, 161-186). Dasein, baskalarinin 6lumunt tecribe etmistir ama
diger Daseinlarin kendisi icin gelen Slimu tzerine alamayacagini da bilir. Tim bu deneyime,
farkindaliga ragmen 6limu hep baskasinin basina gelen bir sey olarak tanimlar. Bu, onun 6lum
distincesinin getirdigi kaygiyr azaltmada kullandigi kendine 6zgl bir yontem olarak algilanabilir.
Oliim, Dasein icin "varolusunun geciciligini ve 3amansallggme bildiren fenomen” (Polat ve Askin 48) olarak

karsimiza ¢citkmaktadir.

Olimiin imkani, bunun igerisine firlatlmislik ve bunun beraberinde gelen kaygiya

baktigimizda Heidegger’in (266-267) su sozlerine rastlariz:

Oliim Dasein’in hep bizatihi kendisinin tistlenmesi gereken bir varlik imkanidir. ...
Dasein icin kendi Slimt, artik-surada-olmama-imkaninin olanagidir. .... Onun en zati,

irtibatsiz imkani, ayni zamanda onun en u¢ imkanidir da. .... Dasein bir varlik imkant olarak

6 Burada son kelimesini, kendi ¢alismamizda bize rehberlik eden Varlik ve Zaman adli eserin Kaan H. Okten'den yapilan
cevirisinde kullanilan sekliyle Azzam kelimesine denk sekilde kullanmakta oldugumuzu belirtmek istiyoruz.
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olim imkanini asla atlatamaz. Haddizatinda oliim, Dasein’in imkansizliginin imkanidir.
Boylelikle 6limiin; en zati, irtibatsiz, atlatilamaz imkan oldugu a¢iga ¢ikmis olur. Bu bakimdan
o, miistesna bir basa-gelmedir. .... Dasein en zati, irtibatsiz ve atlatilamaz imkanim bilahare ve
kendi varliginin akist icinde temin ediyor degildir. Aksine, Dasein varoldugu takdirde, zaten bu
imkanin icine firlatilmis olmaktadir. .... Oliime firlatilmislik, kendini Dasein'da daha asli ve

nifuz edici bicimde havf denilen bulunusta aciga ctkarir.

"Dasein iginde bulundugn her anin son olmasi olasilag igine firlatins ve atelmns” (Karakaya 30) sekilde
varolan olarak karsimiza ¢tkmaktadir. Dasein’in 6liime firlatilmishgi kaygiyt” da beraberinde getirir.
Oliime dair duyulan bu kaygi tam da Dasein'i Dasein yapan seydir ¢iinkii "d/imden duynlan kayg
Dasein'e diinya icindeki gegici varlygin: hatirlatarak varolussal olma olanaklarmm simarlihgs ile yiiz yiize gelmesini
saglar” (Polat ve Askin 51). Dasein, 6limi her ne kadar bagkalar1 tizerinden tanimlasa da ona yonelik
duydugu kayg1 esasinda bir anlamda da Dasein’in kendi hayatini anlamlandirmasinda 6n ayak olan
bir kavramdir. Cunki Flynn'in (aktaran Polat ve Askin 52) de belirttigi gibi "aym: noktada
bulunmayacagimizi fark ettigimiz; zaman, varolmanin ne anlama geldigiyle ilgili bir anlayes gelistiririz". Bu kaygt
Heidegger icin orada-olmakhigin bir getirisidir ve utanip sikilmayr gerektirecek bir mesele degildir.
Heidegger'in (266) 6lume dair duyulan kaygidan bahsederken kaleme aldigt "ferdin ‘zaysflik’ gosterdigi
herhangi ve tesadiifi bir haletirnbiyesi degildir” sézleti de bu baglamda dikkat ¢eker. Eserin icerisinde
Dasein’in kendi butiinligiine ulasmasini saglayacak sey onun sonn olarak karsimiza ¢tkmaktadir. Eger
ki bu son, olus halini tamamlayacak seyse ve bu sona dair duyulan sey kaygi ise, kayginin kendisi bir
anlamda sonu anlamli kilan ya da anlamli kilmaya bizi motive eden bir duygu olarak karsimiza cikar.
Kayg1 yerine duyulacak baska herhangi bir duygu Dasein’in kendi sonuna bakisint 6nemli dl¢tide
degistirebilir ve hicbir sekilde kagamayacagi, baskasina aktaramayacagi ve esasinda her an onunla
dip dibe yasadig1 sonu anlamsiz kilabilirdi. Yani baska hi¢bir duygu durumu degil ama tam da kaygt
olmast gereken seydir, diinya-icinde-olusluk surecine sekil veren odur. Heidegger, bundan 6ttirt ondan
utanip stkilmayr gerektirecek bir sey olarak bahsetmez; buna ek olarak Salanskis de (aktaran
Karakaya 31) kaygtya yonelik sunlart séyletr: "Dasein’in varliginimn tambgine oliim ve olanaklar agisindan ele

aldigimizda kayginm onemi daba da artmaktadsr”.

Ollime-dogru-olus ~ve Dasein’tn bir anlamda yalnz lmesi® otomatik olarak oliimiin vekalet

edilemezligi ve Dasein’in bagka bir Dasein’in 6lumunt tzerine alamamast meselesine deginilmesini

"Varlk ve Zaman adlt eserin ¢evirmeni tarafindan Kubbealtt Sozluge gbre "korku" (http://lugatim.com/s/HAVF)
anlamina gelen hayfkelimesi kullanilir fakat Heidegger eserde bahsedildigi sekli ile bavfile vefat etme korkusunu birbirinden
ayirir. Bundan yola ¢ikarak £aygz kelimesini kullanmanin uygun olacagint dustindik.

8 Tarafimizca kullanidan bir anlamda yalniz dlmesi ifadesinin ardinda Heidegget'in eserinde mesele tizerine konusurken
Turkcesinde "yalniz" anlamina gelen Almanca "allein" kelimesini hi¢ kullanmamis olusu yatar. Heidegger kelimeyi
birebir kullanmaz fakat d/imii tek basima sirtlamak mealindeki ifadelerle yalniz 6lmeyi isaret eder.
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talep etmektedir. Bu ylzden yukarida bir 6nceki cimlede bahsi gegen kisimlara dair 6nce
Heidegger'in disuncelerini ardindan da kendi disincelerimizi paylasmanin uygun olacagt
kanisindayiz. Heidegger (255-261) soziini ettigimiz kisimlara dair distncelerini su sozlerle
aktarmaktadit: "Diinya iginde hep-beraber-olmakligin varlik imkanlar: arasmda, kuskusuz ki, bir Dasein’mn
bagska bir Dasein'a vekalet-edebilirligi yer almaktadrr. Hergiinkii ilgilenmeler iginde isbu vekalet-edebilirlikten

stkga ve gegitli bicimlerde yararlanmaktadsr. Ornegin bir yere gitmek, bir seyler temin etmek, en yakindan ilgilenilen

'cevreleyen-diinyanin'  dairesi icinde hep vekalet-edilebilir seylerdir. Mamafih ... fkimse baskasmmn canin
vermekligini onun kendi iigerinden alamaz. .... Adma dliim denilen son, Dasein’in dlmesi dedil, bu varolanmn

hitama dogru varlgider.” Varolanin hitama dogru varligt Dasein'in ne kadar kendi olmamusligy, stirekli-
bir-olus-igerisindeligi tizerinden varsa, bir o kadar da hitama dogru olusu tGzerinden vardir. Dasein
olimi kendiyle iliskilendirmeyip hep bagkalarinin 6limu tzerinden bu olguyu tanimlayip kendince
olumu gormezden gelse de "dkim, Dasein't varoldugn andan itibaren devralan bir varlik minvalidir. 'Bir
insana can geldigi andan itibaren o insan can vermeye de hazr olur” (Heidegger 261). Can veritken Dasein’in
olumi tek basina sirtlamast meselesi tartismaya bir kaptyt da aralamaktadir. Cinkt kabaca "Her insan
yalnez oliir'" gibi bir s6z satf etmek "Her insan yatakta oliir'" ya da "Her insan yoldayken iliir" demekten
farksizdir. Oliim hangi anlamda Dasein tarafindan tek basina sirtlanmaktadir? Heidegger'in tizerine
bahsettigi sey yalnizca diger Daseinlarla iliskinin kesilmesi meselesiyse bu anlamda ya/nzz dlmek kabul
edilebilir; fakat hem fiziksel hem de manevi planda 6liim yalniz olarak gogislenmezse, yine de 6lum
tek basina sirtlanmis sayilabilir mi? Paul Edwards, Heidegger’in agik kapt birakan, anlamint hemen
ilk bakista teslim etmeyen cimlelerini -6zellikle varligin imkani tizerine olanlari- ve fikirlerini elestiri
stizgecine tabi tuttugu ¢alismasinda bu duruma yonelik distincelerini Al Alvarez'in The Savage God
adli eseri tizerinden aktarir. Eserde Siirrealizmi kurmak adina Andre Breton'a ilham kaynagi olmus
sair Jacques Vaché'nin savastayken kaleme aldigt mektuplardan bahseder. O mektuplarinda Vaché
(aktaran Edwards, “Heidegger and Death: A Deflationary Critique”, 164) "yalniz dlmeyecedim, yalniz
Glmek sikics, yanmda birileriyle dlmeliyin" diye bahseder ve 6yle de olur. Tki arkadastyla birlikte paylastigi
yuksek dozda afyonla sonunu da paylasmis olur. Bu durumda Vaché 6lumu digetleriyle birlikte

olarak tecriibe eder ve hem fiziksel hem de manen yalniz 6lmis sayilamaz.

4. Ivan Bunin’in San Fransiskolu Adam’: ve Heidegger'in Diigiincesinden Esere Bir Bakig
Calismamizin nihai amact Heidegger'in simiflandirdigimiz  kisimlar gergevesinde 6lim
diistincesi ile tanistp bundan hareketle de Nobel Edebiyat Odiiliine layik goriilen ilk Rus yazar Ivan

Bunin'in San Fransiskolu Adam adli hikayesinde eserin icerisinde ele alindigt sekliyle Slimu

anlamlandirmakti. Bahse konu hikayenin yaziddigt tarihin 20. yizyihn ilk ¢eyreginde olmast
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nedeniyle Varlk ve Zaman adli eser ile yazildiklart déonem bakimindan denk distiikleri rahatlikla
g6zlemlenebilir. Tki eserin de yazildiklart dénemi bunun igin nedenlerimizi de gostererek &aos ortams
olarak adlandirmistik. Bundan hareketle ayni dénemde eserlerini vermis M. Heidegger ve I.
Bunin’in dustincelerinin ¢alisma icerisinde bahsedilen gelismelerin 1siginda sekillendiginin g6z
6niinde bulundurulmasinin isabetli olacagi kanaatindeyiz. Oliime dair diistincelerini otobiyografik
ozellikleri tasidigt gbzlemlenebilen Arsenyev'in Yagam: adli eserinde gbrmek miumkiindir. Bunin,
olimiin karsisinda her seyin anlamint yitirecegini ¢ocuk yasta kavramistir ve bunun bu denli kii¢tik
bir yasta kavranisi, onda kaygiyt ¢ok erken sayilabilecek bir yastan itibaren tetiklemistir. Bunin
(aktaran Sakar 119-128), "ilk kez dliim korkusuyla nasil tansstigne ve bu oliim korkusunun kendini nasil

sardydint su solerle ifade eder’

Cocuklugumda diinyada var olan kéti giicler ve bu gliclere yakin olan ‘6liler” hakkinda
cok sey duymustum. Merhum’ dayimdan, ‘merhum’ dedemden nasil bahsettiklerini ve
‘Oliilerin’ ‘6biir diinyada’ bir yerde bulunduklarini duyuyordum. Ve bunlarla birlikte karanlhk
odalardan, cardaktan, karanhk gecelerden, 6liilerin sekline girip geceleri dolasan seytanlardan

korkma hastaligi da beni sartyordu.

Yazildigi zamandan bagimsiz olarak Ivan Bunin'in bazi esetlerinde goz ardi edilen 6liim
olgusunun eserin hi¢ de beklenmedik bir aninda meydana geldigini goriiriz. Buna en acgik
orneklerden biri olarak Mitya'nin Agks adl eserindeki ana karakterin, "yagznin getirdigi ergenlikle beraber
ayni anda ask: da tadan geng bir delikanlmm igler tersine dondiigiinde yine beklenmedik bir bigimde kendini
oldiirmesi" (Bikov, “lektsiya Bikov Bunin® 12:58) gézlemlenebilmektedir.

San  Fransiskolu Adam icin de durum farkli olmaz. Ancak 6luim Uzerine disiincenin
Heidegger'in ortaya koyuldugu haliyle s6z konusu hikaye icerisindeki 6liimi karsilastirma ile ortaya
koyacagimiz farkliik ya da benzerliklerin daha iyi anlagilabilmesi adina hikayenin Ozetinin
sunulmasinin gerekli oldugu kanaatindeyiz. Asagida sunulan 6zet tarafimizca ¢ikarilmis olup Ugur

Biike (1985) tarafindan Turk¢eye kazandirilan eserden faydalanidmustir.

Elli sekiz yasindaki San Fransiskolu zengin bir adam esi ve kiztyla birlikte bir seyahate
ctkmaya karar verir. Bugline kadar yalnizca isi onun i¢in 6nemli olmustur, yalnizca para
kazanmis ve kazandiklarini biriktirmistir. Seyahat, deniz yoluyla son derece liks, son derece
gvenli bir gemi olan “Atlantik” ile yapilacaktir. Giiney Avrupa’da bulunan 1talya, Fransa,
Ispanya gibi iilkeler gezildikten sonra doniis yolunda Japonya’yt dahi gérme planlart coktan
yapilmustir. Seyahat ettikleri Atlantik’te ne yoktur ki? Dans, balo, saati saatine ayatli, hi¢
aksamayan lezzetli 6gunler, spor... Kisacasi her sey dort dortliktir, isler tam da planlandig

gibi gitmektedir. Gemi ilk durak olarak Napoli’ye varir. San Fransiskolu Adam ve ailesi pahali,
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liks bir otele yerlesirler. Gezerler, San Fransiskolu bonkérliigind konugturur. Yalniz bir
problem vardir: Hava gitgide kotiilesmektedir. Onlar da her zaman sicak olarak bilinen Kapri
adasina gitmeye karar verirler. Orada da tipkt tahmin edilebilecegi gibi en iyi otele yerlesitler.
Geldikleri bu otelde tipki bir kraliyet ailesi gibi karsilanirlar, en iyi hizmetciler bile
gorevlendirilir onlar igin. Aksam yemegi vaktinde esi ve kizindan 6nce hazirlanan San
Fransiskolu Adam haberleri okumak icin okuma salonuna iner. Gazeteyi okumaya baslar fakat
aniden kotl hisseder, gozleri fal tast gibi acilir, kiskac g6zligi burnundan diiser, can ¢ekisir ve
olir. Herkes oraya toplasir. Geldiklerinde San Fransiskolu Adami ve ailesini bir kraliyet ailesi
gibi karsilayan otel sahibinin aklindaki yegane diistince otelinin adinin kirlenecegi distincesidir.
Naagt apar topar otelin en kéhne odasina kaldirirlar. Otel sahibi icin San Fransiskolu zengin
bir adam degildir artik, yalnizca bir 6lidir ve otelindeki misterileri huzursuz etmemek,
eglenceyi bélmemek, otelinin adina leke stirdiirmemek adina o naastan olabildigince gézden
1rak ve sessiz bir sekilde kurtulunmalidir. Nitekim 6yle de olur, cesedini uzun bir maden suyu

kutusuna koyup gbzden 1rak, ticra kdselere kaldirirlar ve ondan kurtulurlar.

Esere Heidegger'in SlUmu en miistesna basa gelme olarak nitelendirmesine yonelik biz herhangi
bir karsilik bulamamaktayiz. Cinkii San Fransiskolu'nun 6limi hem her seyin planlt oldugu bir
tatilde aniden gelmesi, hem de daha sonrasinda tim giiciine ragmen ona karst tutum miistesna bir
basa gelmeye isaret etmemektedir. San Fransisko'lunun en miustesna basa gelmesi olarak belki elli
sekiz yasina gelinceye kadar calistigt stre icerisinde San Fransiskolu'nun emellerine ulasip, yeteri
kadar para kazanip artik dinlenme kararint verdigi an bile alinabilir fakat boylesine bir 6lim,
miustesnaliktan elbette uzaktir. Daha anlasilabilir olmasi adina Edwards’in Heidegger’a yonelttigi
kavramlarin daha derinlemesine bir agiklama talep ettigine yonelik elestirisi akla gelmelidir. Edwards
(“Heidegger and Death as ‘Possibility’, 1975), Winston Churchill'den 6rnek vererek "onun hayatinmn
doniim noktasinn, miistesna basa geleninin Biiyiik Britanya'min baginda, basbakan olarak Hitler'e kars:
savasmast olarak nitelenebilir ama onun 1965'ten sonraki dliiliigiiniin diniim noktast olmasi anlamsizder’®
diyordu. Ote yandan, hatirlayalim, giinliik ilgilenmeler arasinda gérdiigiimiiz vekaletler, hep bir sey
tginde ya da bir sey igin vekalet etme olarak karsimiza ¢ikmakta idi. “Oysa hergiinkii Dasein, kendini
dncelikle ve cogunlukla ilgilenegeldiklerinden hareketle anlar. Neler yapsp ediyorsa yle olarak var olunur’
(Heidegger 254-255). San Fransiskolu'nun var o/ug bicimi hep para tizerinden gergeklesir. O yasina

9 Cumle icetisinde “dliliigiiniin” ifadesi ge¢mektedir. Edwards, calismasinda distincelerini ortaya koymadan evvel kendi
kullanacag haliyle deadness, death-moment, death-producing events, dying gibi kavramlarin agiklamasint yapar. Deadness olarak
bahsettigi sey tarafimizca Tirkeeye “Olilik™ olarak cevrilmistir. Burada d/iliik [deadness] kelimesinden Edwards’in
anladi@ ise nefesini verdikten sonra artik 6l olma anlamindadir.
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kadar hep bunun tzerinden var olmustur, yapip ettikleri Gzerinden var oldugu seyi bir kenara

biraktiginda ise o artik yok olur.

Heidegger (253), 6limden sonra geride kalana yonelik soyle soyler: “Geride kalan varolan surf
cismani bir nesne degildir ciinkii. Meveut-olan ceset bile, teorik olarak ele alindiginda, mesela anatomik patolojinin
bir objesi olabilmekte ve onun kendi konusunu anlama edilimi burada yasam idesini cibet almaya devam etmektedir.
... Sadece-Gylesine-meveut-olan cansiz maddi bir nesneden 'daba fazla bir seydir'. Ciinkii onunla, canin kaybetmis
bir canindan-olan olarak karsilasimaktad”’. Bu dusincelerden hareketle yola ¢iktigimizda can
vermekle bir seyin bittigini ama bu sefer de bagka bir sey olarak var olmaya devam ettigini, yani
aslinda bir anlamda 6limin sonla birlikte bagka bir seyi de baslattigini gérebilmekteyiz. Ancak
Bunin'in eserindeki hali ile 6lim, buna isaret etmemektedir. Bunin, San Fransiskolu'nun 6limiinden
sonra hikayeyi oldugu gibi birakmaz, hayatin akip gidisinden bahseder, her seyin nasil seyrine
dondugiind, insanlarin telaslart icerisinde tekrar kayboluverdiklerini, gérdikleri 6limi kisa bir siire
icerisinde unutmak s6yle bir kenara dursun; onun Slimu restoranin misterileri igin yalnizca buzur
kagiran bir mesele, otel sahibi iginse dti repiitasyon demektir. Eserin sonunda San Fransiskolu’nun
akibeti ile alakali ek bir bilgi eklenmez. Ornegin, daha sonrasinda onun gerektigi sekilde
defnedilmesi ya da yakinlarinca duyulan aci, yakidan bir agit, bir cenaze toreninden vb.

bahsedilmemektedir.

San Fransiskolu’nun yasami materyale endeksli bir sekilde salt hirslarla dolu gegmistir. Onun
cesedi cansiz maddi bir nesneden daha fazlasini ifade etmez. Oysaki biz kendi varlik minvalini
birlikte-varlik olarak tanimlayan Dasein’in “sadece-gylesine-meveut-olan cansizz maddi bir nesneden ‘daha
fazla’ bir sey” (Heidegger 253) oldugunu biliriz. Varlik minvali bakimindan bitlikte-var olan Dasein,
hitama erdiginde dahi mevcut-olan cesediyle “anatomik patolojinin bir objesi olabilmekte ve onun kendi
konusunu anlama edilimz, burada yasam idesini cihet almaya devam etmektedir’ (Heidegger 253), yani
buradan hareketle Dasein’in 6limiinden sonra dahi belli bir fonksiyonu yerine getirdigi sOylenebilir.
Ancak San Fransiskolu’da bu tiirden bir es degerlige rastlanmaz. 1. Bunin, San Fransiskolu’yu
kelimenin tam anlamiyla “yok edet”; onun ne bir cenaze téreni vardir ne de basinda yas tutup agit
yakani. Cansiz bedeni onu tura ¢tkaran satafatli gemiyle eve doner; ancak tek bir fark vardir: San
Fransiskolu artik gvertede ya da geminin pariltili salonlarindaki bir baloda degil; son nefesini
verdigi andan itibaren zengin bir adamin haiz oldugu tum imtiyazlari yitirmis bir yiik olarak maden
suyu kutusunun igerisindedir. En nihayetinde de maden suyu kutusunun igerisindeki 6nemini
yitirmis bu yik insanlarin gézii 6ntinden alinip doénts yolunda oradan oraya savrulmak tzere

geminin ambarina konulmustur.
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Bahsettigimiz “yok olmayr” M. Heidegger’in muteveffa tanimindan hareket edildiginde daha
anlastlir olacagi kanaatindeyiz. Heidegger (253), miiteveffanin farkliiginin belitli killtlerin konusu
olmasindan ya da geride kalanlarin yas tutusu, onu anmasindan kaynakli oldugunu séyler. Miiteveffa
aslinda bizim diinyamiz icinde olmakligt yitirmistir, ancak geride kalanlarin onu anarak ihya edisiyle
miiteveffayla birlikte-olma durumunu stirdiriirler. Zaten muteveffay: cansiz bir nesneden “fazlast”
kilan Heidegger icin tam da budur. Ancak yukarida da agiklandigi tizere San Fransiskolu’da bu

tirden bir esdegerlik tespit edilememistir.
Sonug

Oliime dair disiinceler sanatci, edebiyat¢t ya da felsefeciler bir yana, tiim insanlari
endiselendiren distinceler olmustur. Tarih'te 6lime dair digtunceler dinin de etkisiyle birlikte
olimstzlikle anilmaya, ruh ve beden ikiligi tizerinden agiklanmaya calistlmistir. Gegen zaman ve
yasanilan tarihsel degisimler insant 6lum olgusunu yeniden diisinmeye itmistir. Revize edildigi hali
ile 6lume dair dustincelerini dile getiren isimlerden biri de Martin Heidegger olmustur. Bunu da
insan kavramt yerine kullandigt Dasein kavramuyla VVarkk ve Zaman adlt eserinde ortaya koymaya
calismistir. Ivan Bunin ise Martin Heidegger ile aynt dénemde yasamis bir yazardir. Kaleme aldig1
esetlerinde 6liim, ¢ogunlukla aniden karsimiza ¢ikmaktadir. Bu ¢alismamizda da ortaya koymayt
amagcladigimiz sey Heidegger’in penceresinden Ivan Bunin'in San Fransiskolu Adam adli hikayesine

bakip farklilik ya da benzerlikleri ortaya koyup, eseri daha iyi anlayabilmektir.

Calismamizdan ¢ikaracagimiz ilk sonucun Slimin miustesnaliginin San Fransiskolu'nun
durumu icin gecerli olamayacagidir. Her seyin A'dan Z'ye planlanmis oldugu bir gezide, San
Fransiskolu'nun 58 yasinda nihayet dinlenmeye karar verdigi, karist ve kiziyla hayatin nihayet tadint
ctkaracagl bir zamanda gelmesi bu Slimiin hicbir sekilde mistesnaligini ifade etmemektedir.
Oliimden sonra geride kalana Heidegger tarafindan bir 6nem atfedilmektedir ve Heidegger onu
cansiz, bir maddeden fazlas: olarak gérmektedir. Bu turden bir dustince San Fransiskolu Adanm: adlt eser
icerisinde karsimiza ¢ikmamustir. Cinkt San Fransiskolu’nun eser boyunca tasviri ve 6ldukten
sonra maruz kaldigi asagilayict davranis onu varlik minvali Dasein olan bir var olandan ¢ok; salt
maddiyatla var olmaya calismis biri olarak tahayyiil etmeye iter. Insanlarin onun cesedinden tipki
bir ¢6p torbast gibi ya da insana huzursuzluk veren bir esyaymis gibi kurtulmak istemesi; cesedin
otelin en koéti, rutubetli odasina yerlestirilmesi ve en nihayetinde de bir maden suyu kutusuna
konulup ondan kurtulmalart bunu ortaya koyar niteliktedir. M. Heidegger’in taniminca Dasein’in
vatlik minvali bitlikte-varliktir ve ancak o6limle birlikte hitama erebilit. Dasein, son nefesini

vermesiyle birlikte fillen “surada-olmak”ligint yitirse de geride kalanlar igin gerek belirli kiltlerin
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(Ornegin, gdbmme, defnetme gibi) konusu haline gerekse de yas tutmalarin konusu haline gelir, yani
onun bizim dinyamizdan ayrilist fillen gergeklesse de o; ona deger verenlerle birlikte kendi varlik

minvali olan birlikte-varligi bir anlamda devam ettirir. Ivan Bunin’in San Fransisko’lusunda bu

tirden bir esdegerlige rastlanilamamistir.
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Makale Bilgisi Oz

Gaonderildigi tarih: Patrick Suskind'in "Le Parfum" adli romaninda persona ve golgenin incelenmesi, ana

02.07.2023 karakter Jean-Baptiste Grenouille'in i¢ catismalarina ve karmastk sosyal iliskilerine 151k
tutmaktadir. Bu calismanin farklt kollar1, Grenouille'in kimliginin insasinda persona ve

Kabul edil dz’g’z’ taribs gblgenin 6neminin ve mitkemmel parfimi yaratma konusundaki saplantili arayisindaki

29.07.2023 rollerinin anlagilmasini saglamaktadir. Calismamiz, Grenouille'in personasinin tasvirine

odaklanarak, mitkemmel parfimi yaratma arzusunu anlamada fiziksel gériniminin
ve sosyal kimlik eksikliginin 6nemini vurgulamaktadir. Grenouille'in romandaki diger
karakterletle iliskisinde gélgenin rolinii arastirdik, normal sosyal baglar kuramadigin
31.07.2023 ve hedeflerine ulasmak icin bagkalarini kullanma egilimini ortaya ¢ikardik. Grenouille'in
mitkemmel parfimi yaratma arayisina odaklandik, bu arayisin sembolik 6neminin yani
sira i¢ catismanin ifadesini vurguladik. Genel olarak, Patrick Stskind'in "Parfim" adli
eserindeki persona ve gélgenin incelenmesi, Grenouille karakterinin karmasikliklarinin
daha iyi anlagilmasini saglar ve kimligin ingasi, insan dogast ve sosyal iliskilerin
hayatimizdaki 6nemi ile ilgili daha genis temalar tizerinde diisinmemize olanak tanir.
Anahtar Kelimeler: Siiskind - Persona - Golge - Analitik psikoloji - Catl Jung

Yayinlandigs tarib:

Article Info Abstract

Date submitted: L'étude de la persona et de 'ombre dans le roman "Le Parfum" de Patrick Stiskind met
02.07.2023 en lumiere les conflits intérieurs et les relations sociales complexes du personnage

principal, Jean-Baptiste Grenouille. Les différents axes de cette étude permettent de
Date accepted: comprendr.e lI'importance de la persona et de l'ombre dans la construction de l'identiFé
29.07.2023 de Grenouille et leur réle dans sa quéte obsessionnelle pour créer le parfum parfait.

notre étude concentre sur la description de la persona de Grenouille, en soulignant
) lI'importance de son appatence physique et de son manque d'identité sociale pour
Date published: comprendre son désir de créer le parfum parfait. Nous avons exploré le réle de
31.07.2023 l'ombre dans la relation de Grenouille avec les autres personnages du roman, révélant
son incapacité a créer des liens sociaux normaux et sa tendance a utiliser les autres
pour atteindre ses objectifs. on s'est concentré sur la quéte de Grenouille pour créer le
parfum parfait, en soulignant la signification symbolique de cette quéte ainsi que son
expression de conflit intérieur. Dans l'ensemble, 1'étude de la persona et de l'ombre
dans "Le Parfum" de Patrick Stiskind permet de mieux comprendre les complexités du
personnage de Grenouille et de réfléchir sur les themes plus larges liés a la
construction de l'identité, a la nature humaine et a l'importance des relations sociales
dans notre vie.

Mots clés : Siiskind — Persona — Ombre — Psychologie analytique — Carl Jung

! Docteur en langue et littérature frangaises, université Ibn Zohr, Agadir, Maroc ORCID: 0000-0003-4391-8658
Email: haafidabouelkacem@gmail.com

473



wolests

MOLESTO: Edebiyat Arastirmalar: Dergisi

Introduction

Depuis les travaux de Freud et ses théories en psychanalyse, la littérature s’est imposée
comme un champ fertile digne d’études profondes a la lumiére de concepts clefs de la psychologie
analytique. Elle est notamment qualifiée de « miroir qui refléte la complexité de 1’esprit humain »
traduisant nos propres motivations et nos relations avec les autres (William James, 1983, p.228).
On peut dire que sa lecture aide a mieux saisir les émotions et les motivations des personnages.
C’est bien la un terrain fertile pour 1’étude des expériences humaines universelles au travers de la
capacité de s’identifier aux personnages ainsi qu’au partage de leurs émotions. Si la littérature a
acquis cette ampleur, c’est bien du fait de son pouvoir, a savoir sa capacit¢ a sonder les
profondeurs des étres humains. Ce n’est guére un hasard notamment si Freud, comme figure
majeur de la psychanalyse, pour conforter ses théories, a fait appel au texte littéraire. Du complexe
d’Edipe a la théorie de I’inconscient, Freud a travaillé sur (Edipe roi de Sophocle ainsi que sur
Hamlet de Shakespeare. D’autres psychologues tels que Jung voient que « La lecture de la
littérature peut nous aider & mieux comprendre notre propre psychologie, en nous permettant de
projeter nos propres conflits intérieurs sur les personnages et les situations décrits dans les
textes. » (Jung, 1933, p.223). La lecture psychologique du texte littéraire n’est donc pas a ignorer
quand il s’agit d’une étude psychologique des personnages. Il y a évidence que les romans
permettent de plonger dans les profondeurs de 1'esprit humain et d'explorer les zones les plus
obscures de notre psyché. "Le Parfum" de Patrick Siiskind est I'un de ces récits offrant une
immersion démesurée dans les abimes de I'ame humaine. Dans ce récit, le personnage de Jean-
Baptiste Grenouille est le reflet représentatif de la complexité de 1'étre humain, de ses conflits
intérieurs et de ses relations avec son environnement social. Il est un livre de psychologie ou
encore une sorte de traité des passions en actes, un roman ou le personnage de Grenouille est
soumis au régime des déterminismes psychiques. C’est aussi un récit qui peut étre saisi comme
une allégorie de la condition humaine dans ce qu’elle a de plus sombres et de plus mystérieux.
L’Odorat chez Grenouille n’y est que pour explorer le fonctionnement de la psyché humaine. On
ne peut donc renier le fait que le Parfum de Siiskind est bien un roman psychologique ou 1’odorat
s’impose et fait acquérir a Grenouille la faculté d’appréhender le monde qui I’entoure. Le récit
dans sa perspective est une plongée dans 1’inconscient humain, une mise en lumiére des pulsions

ainsi que des traumatismes de 1’enfance. Il ne peut étre uniquement un récit psychologique
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puisqu’une philosophie y est bien lisible en ce qu’il interroge les limites de la perception et de
I’identification de soi. C’est d’une identité fragile que Siiskind tente de parler ou encore d’une
personnalité fragile ou I’Ombre Jungienne apparait et conduit le personnage a commettre

d’horribles atrocités.

Dans ce travail de réflexion sur Siiskind et son ceuvre, notre regard penche vers la
représentation de la Persona et de I’Ombre a travers le personnage de Jean-Baptiste Grenouille. En
cela que nous allons étudier leur role dans la compréhension de ses conflits intérieurs et de sa
relation avec la société. La saisie de ces deux archétypes de Jung a travers le roman permettra
d’éclairer la lanterne des comportements humains et leurs motivations. En explicitant leur
présence dans le personnage de Grenouille, il nous serait ainsi possible d’appréhender les ressorts

de son psychisme et les enjeux de sa quéte identitaire.

Un survol théorique de la psychologie Jung et des différents concepts qu’il propose pour
une ¢étude de la personnalité de I’homme nous est indispensable. En cela que nous allons analyser
I’influence de la Persona et de I’Ombre sur le comportement de Grenouille et sa relation avec les
autres personnages. Il s’agira ensuite d’étudier la quéte de Grenouille pour créer le parfum parfait,
et comment celle-ci refléte son conflit intérieur et son désir de trouver une identité. Il est aussi de
circonstance de voir comment la représentation de la Persona et de I'Ombre dans le roman permet
de mieux comprendre les conflits intérieurs des individus et leur relation avec leur environnement
social. Au demeurant, on verra également comme la littérature peut offrir un éclairage parfait sur
les comportements de 1’étre humain et comment la psychologie analytique de Jung pense et éclaire

la lanterne des rouages de la psyché humaine.
La Persona et I'Ombre : Des segments de la psyché, antagoniques mais complémentaires

L’approche Jungienne comprend les concepts de la Persona et de ’Ombre. Selon lui, la
Persona représente la face que I’on présente au monde extérieur, le masque que 1’on porte pour
s’adapter socialement. Jung affirme dans ce sens : « La Persona est un segment de la psyché qui
assume la fonction d'adaptation ou de présentation, mais qui en méme temps cache la totalité de la

psyché. » (Jung, 1934, p.25). Elle comprend les valeurs, les croyances et les comportements que
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I’on considére comme socialement acceptables. C’est au sens d’une version de soi-méme que I’on
montre aux autres, souvent en masquant nos véritables sentiments, désirs et motivations. C’est
exactement ce que pense Jung dans : « L'individu a besoin d'une image publique, d'une apparence
sociale, qu'il construit pour lui-méme. Cette image est sa Persona, son masque. » (Jung, 2001,
p.54). L’individu se cache donc derriére un masque ou encore sa Persona construite comme étant

une image publique qu’il cultive pour une bonne apparence sociale.

A la Persona, Jung oppose I’Ombre a savoir la part de notre psyché qui est refoulée ou
cachée. Elle est une partie aussi importante que la Persona du fait que contenant des aspects de
notre personnalité que nous choisissons de ne pas reconnaitre, de ne pas admettre, et donc ne pas
manifester. Il s’agit notamment de pensée, d’émotions ou d’impulsions considérées comme
anormales, inacceptables ou immorales. Jung le définit ainsi « L'Ombre contient toutes les qualités
que nous refusons d'accepter en nous-mémes et qui sont incompatibles avec notre image de nous-
mémes. » (Jung, 2014, p.23). Il s’agit en somme de la part de nous-méme que nous refusons de

voir et que nous projetons sur les autres.

Souvent en butte au floue terminologique, la Persona et ’Ombre sont intimement liés du
fait qu’évoquer la Persona, c’est dire qu’elle est manifestation consciente de ce que nous
acceptons dans notre personnalité. Quant a I’Ombre, il est la partie inconsciente que nous rejetons.
C’est 1a deux parties complémentaires formant la psyché humaine. Un parfait équilibre est
indispensable entre ces deux parties dans la personnalité et ce, pour une santé mentale et

émotionnelle optimale.

D’autres psychologues ayant comment¢ les travaux de Jung témoignent du fait notamment
que la distinction entre la Persona et I’Ombre est bien manifeste. On peut citer Anthony Stevens
qui stipule que « la Persona est une construction sociale qui permet a l'individu de se présenter a la
société de maniere acceptable. L'Ombre, en revanche, est la part de l'individu qui n'est pas intégrée
dans la Persona, et qui contient des aspects rejetés et inavouables de la personnalité. » (Stevens,
1990, p.48). La différence se situe donc dans le fait que la Persona se construit socialement par

I’individu alors que I’Ombre peut étre saisi comme la part de notre personnalité qui est rejetée et
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inavouables. Il nous est aussi intéressant de citer Marie-Louise von Franz qui voit que la
différence entre la Persona et ’Ombre réside dans le fait que
La Persona est la partie de notre personnalité qui est visible aux autres, mais qui cache
notre véritable nature. L'Ombre, en revanche, est la partie de nous-mémes que nous
refusons de voir ou d'accepter, et qui peut causer des troubles psychologiques si elle
n'est pas intégrée. (Marie-Louise von Franz, 1990, p. 87).
Cela donne a penser que la Persona est la partie visible aux autres, qui ne dévoile pas notre
véritable nature a savoir ’Ombre. Une nature que 1’étre refuse d’accepter pouvant le conduire a
des troubles psychologiques. Il est aussi d’intérét profond de mettre en lumiére I’apport de James
Hillman qui considére que :
La Persona est un compromis entre notre véritable nature et les attentes sociales, mais
elle peut devenir une source de souffrance si elle nous ¢loigne de notre essence.
L'Ombre est la part de nous-mémes que nous avons refoulée, et qui peut étre libérée et
intégrée pour nous aider a trouver un équilibre psychologique. (Hillman, 1996, p.37).
Ainsi, I’on comprend, d’aprés Hillman, que La Persona peut étre saisie comme compromis entre
notre véritable nature et les attentes de la société. Quant a 1’Ombre, il est bien lié au refoulement, a
cette part refoulée de nous-méme. On peut dire aussi qu’un équilibre psychologique entre la

Persona et I’Ombre est bien indispensable.

Il y a évidence que pour appliquer les concepts de Jung a 1’analyse de la personnalité de
Grenouille, I’on doit voir comment ces deux aspects de sa personnalité sont représentés dans le
récit. Il y a nécessité aveugle d’examiner 1’image que projette Grenouille aux autres qui peut étre
saisie notamment aux travers de la mise en lumicre de I’apparence soignée et 1’attitude réservée
qu’il adopte. Il s’agit d’une apparence créée par Grenouille pour se protéger et pour répondre aux
attentes de la société en ce qu’elle valorise I’apparence et le comportement socialement
acceptables. Il est certain que cette Persona est d’une fragilité manifeste et n’est maintenue que par
I’aptitude de Grenouille de manipuler les odeurs. Dés lors que cette compétence est compromise,

sa Persona s’abat, rendant possible ’apparition de I’Ombre qui se cache en dessous.

L’Ombre de Grenouille est représentative par sa véritable nature. On peut la qualifier de

sombre, instinctive et extrémement violente. La répression de I’Ombre par la Persona fait qu’il se
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profile sans pour autant s’éclipser entiérement. Devant chaque menace, 1’Ombre émerge. A titre
d’exemple, quand Grenouille se trouve confronter a la perte de son odorat, il tue les filles du

marché pour saisir leurs odeurs et la détenir pour toujours.

Il est donc d’évidence que I’analyse de la personnalité de Grenouille stipule que la Persona
et I’Ombre interagissent pour construire sa personnalité complexe et ses choix de comportement.
La Persona est ce masque qui camoufle ’Ombre, mais elle est toujours présente et peut étre
libérée lorsque la Persona est menacée ou affaiblie. De la, a dire qu’un conflit intérieur se crée
chez Grenouille qui désire maintenir sa Persona pour s’adapter et s’intégrer dans la société.
L’examen de la Persona et de I’Ombre nous permettra de discerner et mettre en évidence les

forces internes qui sont derriéres ses actions.
La Persona ou une image construite pour une adaptation sociale

Une approche psychologique du roman exige de penser le personnage, ses comportements
et ses motivations ainsi que ses désirs. Jean-Baptiste Grenouille est la figure centrale du récit de
Patrick Siiskind. La lecture pivote autour de 1’axe de la personnalité¢ de grenouille, on apprend
qu’il s’agit d’un personnage solitaire et atypique, vivant a 1’écart de la société. La laideur de son
apparence frappe de stupéfaction et repousse les étres. Abandonné par sa mere dés ses premiers
jours et élevé dans un environnement manifestement hostile. On peut dire qu’il est né sans odeur,
sans charme, ce qui le meéne a devenir invisible et indésirable aux yeux des autres. Sa survie
dépend de sa capacité a se fondre dans la société, a se camoufler derriére une fagcade qui lui
permettra d’adhérer aux normes de la société. Se faire accepter par les autres étant sa fin, c’est
pour cela qu’il tend a tisser une facade ou une Persona. On peut dire qu’il est une figure humaine
complexe parce qu’étant asocial et isolé. C’est un étre dénué de toute émotion pouvant le lier avec
le reste des étres de la société. C'est ainsi qu’il se fixe comme objet, celui de construire une
Persona, une image de lui-méme qu'il projette aux autres pour se protéger et se faire accepter.
Cette Persona est représentée dans le récit tel un masque, un artifice dont il se sert pour se fondre
dans la société, pour adhérer a ses normes. Il apprend notamment trés tot a imiter les
comportements des autres, a répéter les gestes et les attitudes qui lui permettent de passer

inapercu.
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La Persona de Grenouille peut donc étre saisie comme une fagade, une image qu'il présente
aux autres, un jeu qu’il sait faire pour se protéger et se faire accepter. Néanmoins, cette Persona
est bien fragile parce que reposant sur un mensonge, sur une illusion qu'il entretient aupres des
autres. Il ne peut pas se permettre d'étre lui-méme, car il sait bien que sa nature est abjecte et cela
le rendrait illico indésirable. Il est donc sommé sans cesse de jouer le jeu, camoufler son vrai

visage, autrement dit, se cacher derriere sa Persona pour sa survie.

On pourrait percevoir l'influence de la Persona de Grenouille dans la relation qu’il
entretient avec les autres personnages du roman. De 13, a dire également qu’il apprend trés vite a
s'adapter a chaque situation ou il se trouve, a devenir ce que les autres attendent de lui pour se
faire accepter. A titre d’évidence, il va devenir 'apprenti du parfumeur Baldini en lui manifestant
une profonde admiration, en travaillant avec lui d’arrache-pied ainsi qu’en lui obéissant
aveuglément. Il est conscient du fait qu’il gagnera sa confiance et se faire accepter par lui. Baldini
n’est qu'un moyen pour lui pour entreprendre sa quéte du parfum ultime. La Persona est donc
cette image qu’il essaie de construire pour adhérer aux normes en vigueur dans la société. Le
travail qu’il obtient et ses nouvelles taches ne sont que 1’image construite dans I’intention de

s’adapter a I’environnement dans lequel il s’agite.

A titre de résultat, la Persona de Grenouille est une construction sociale, une fagcade qu'il
utilise pour se protéger et se faire accepter dans la société. Elle est représentée dans le roman
comme un masque, un artifice qu'il utilise en vue d’adhérer aux normes de la société et satisfaire
le besoin de 1’autre. La Persona ainsi construite le méne a se fondre dans la société. Toutefois,
cette Persona est d’une fragilité qui fait qu’elle ne tardera pas a se dissiper et a laisser place a
I’Ombre. Elle n’est qu'un mensonge du fait que le vrai visage peut étre celui de I’Ombre.
Ajoutons que Grenouille ne fait que jouer sans cesse ce role pour une protection de soi, ceci

influence sa relation avec les autres personnages.

Jean-Baptiste Grenouille est représenté comme un individu solitaire et marginalisé, et ce,
en raison de la singularité de sa Persona. Elle est fagonnée dés son plus jeune age, alors qu'il est
abandonné a sa naissance et élevé dans des conditions catastrophiques. Dés lors, il construit une

personnalité introvertie et une capacité en dehors de la norme a sentir les odeurs, qui devient ce
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sur quoi se base son identité et sa relation avec le monde.

I1 est bien inapte a se connecter émotionnellement avec les autres personnages en raison de
sa Persona, qui peut étre saisie comme un mur entre lui et le monde extérieur. A titre d’exemple,
lorsqu'il travaille comme apprenti chez le parfumeur Baldini, il est incapable de se faire des amis
ou de se connecter avec les autres employés en raison de son isolement social. De méme, lorsqu'il
est arrété pour le meurtre de plusieurs jeunes femmes, il est incapable de communiquer avec les
enquéteurs ou de montrer des remords pour ses actions, en grande partie en raison de sa Persona
introvertie. De 13, a considérer que la Persona de Grenouille agit comme une barricre entre lui et le
monde extérieur, ce qui le rend incapable de se connecter émotionnellement avec les autres
personnages. Cette incapacité a former des relations significatives est I'une des principales sources

de son conflit intérieur tout au long de I’histoire.

La Persona de Grenouille exerce une influence considérable sur son comportement et ses
actions tout au long du roman. Comme on vient de dire, sa Persona fagonnée par son enfance
difficile, son isolement social et sa capacité extraordinaire a sentir les odeurs, influence la maniére
dont il interagit avec le monde ainsi que ses choix. Primo, la Persona introvertie de Grenouille le
conduit a étre constamment en quéte de la solitude et a éviter les situations sociales, ce qui se
refléte dans son comportement. On peut citer le fait qu’il choisit de vivre dans des endroits isolés
et de travailler seul, comme lorsqu'il se met en quéte du parfum parfait ou lorsqu'il tue les jeunes
filles pour leur odeur. Sa Persona introvertie I'empéche également de faire preuve d'empathie
envers les autres personnages, qu'il considére comme des objets a utiliser pour parvenir a ses fins.
Secundo, la Persona de Grenouille est également influencée par une quéte obsessionnelle du
parfum parfait, qui refléte sa quéte d'identité et son besoin de se sentir accepté par les autres. Cette
quéte I’incite a tout essayer pour obtenir les ingrédients nécessaires a la création du parfum, y
compris le meurtre de jeunes femmes. Cette recherche de 1'odeur ultime représente également sa
tentative de surmonter les limites de sa Persona introvertie, qui l'empéche de se connecter
émotionnellement avec les autres personnages.

En somme, la Persona de Grenouille exerce une influence profonde sur son comportement et ses
actions tout au long du roman. Elle est a la fois une source de conflit intérieur pour lui, en

I'empéchant de se connecter avec les autres personnages, et un moteur pour sa quéte
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obsessionnelle de créer le parfum parfait.
La suprématie de ’Ombre ou la métamorphose de Grenouille

La lecture de ’Ombre demeure souvent sujette a confusion. Il faut dire que dans le Parfum
de Siiskind, I'Ombre de Grenouille est manifeste ainsi que représentée comme un aspect sombre et
négatif de sa personnalité. Elle est pergue notamment a travers ses actions violentes et ses pensées
obsessionnelles. Cette Ombre est en opposition avec la Persona introvertie et passive de
Grenouille, créant un conflit interne entre ces deux aspects de sa personnalité. Si le masque qu’il
porte lui permet de s’intégrer dans le monde social, sa véritable personnalité surgit, sa nature

instinctive ne tarde pas a s’imposer dans sa relation aux autres.

Plusieurs épisodes dans le récit de Siiskind témoignent du fait qu’il est sous le pouvoir de
I’Ombre, cette partie de notre personnalité « que nous refoulons ou ignorons, et qui contient des
aspects sombres et négatifs de nous-mémes » (Stein, 1998, p. 26) le domine et le conduit vers des
actes immondes. Elle se manifeste de maniére particuli¢rement violente, notamment dans ses
meurtres de jeunes femmes pour obtenir leurs odeurs. Ces actes sont motivés par sa quéte
obsessionnelle pour créer le parfum parfait, mais elles reflétent également son désir de se venger
de la société qui l'a rejeté et maltraité. Si I’on pense autrement, on pourrait dire que 1’expérience
traumatisante qu’a vécue le personnage conduit a la domination de I’Ombre sur la Persona. Le fait
d’avoir été rejeté par sa mére et sa communauté ainsi que la fagon par laquelle il a été traité par les

autres I’ont conduit par la suite a de tels actes violents.

Il est aussi d’évidence que I’Ombre de Grenouille est produit de son désir de domination et
de contrdle. Sa volonté de posséder les odeurs des femmes qu’il assassine n’est dans ce sens pas
une simple allusion. La quéte obsessionnelle du parfum parfait témoigne également de ce désir de
contrdle et de domination. A cela s’ajoute, son incapacité de faire preuve d’empathie a 1’égard des
autres notamment les femmes. Pour lui, elles ne sont que des objets par lesquelles il entend
satisfaire son désir de domination. Parvenir a ses propres fins est ce qui le motive. L’absence
d’empathie traduit son isolement social et son incapacité a établir des relations significatives avec

les autres.
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A titre d’évidence, I’Ombre de Grenouille dans /e Parfum ne le conduit qu’a des actes
sombres et violents. Elle est a I’encontre de sa Persona introvertie et passive. Elle est alimentée
par son expérience traumatisante a savoir celle d'étre rejeté par sa communauté, son désir de
contrdle et de domination et son incapacit¢ a faire preuve d'empathie envers les autres

personnages.

L'Ombre de Grenouille s’impose comme une partie sombre de sa personnalité en ce qu’elle
le pousse a perpétrer des crimes horribles et d’une violence inouie. Elle n’est qu’une partie qui a
triomphé dans son conflit intérieur face a la Persona. C’est une partie obscure de lui-méme qui met
fin & sa Persona, partie essentielle qui lui a permis d’étre accepté dans un premier temps par autrui.
Juste apres, le régne de I’Ombre dans la vie de Grenouille bouleverse ses relations avec les autres.
C’est d’abord avec les femmes qu’il rencontre qu’elle s’impose et influence son comportement.
On reconnait notamment que sa fascination pour les odeurs le conduit a commettre des actes de
violence envers les femmes, qu’il considére comme des objets a posséder. C’est notamment le cas
lorsqu’il tue la jeune fille rousse pour extraire son odeur de son corps sublime, ou encore I’épisode
de la tentative de capturer l'odeur de Laura Richis en I'enlevant. Il faut dire que ces actes

témoignent de I’influence néfaste et criminelle de ’Ombre.

Il y a bien évidence que ’Ombre s’impose et impacte ses relations avec les hommes. On
voit que sa quéte de l'odeur parfaite le pousse a user des méthodes peu orthodoxes pour obtenir les
ingrédients dont il a besoin, notamment en volant ou en tuant. Ces actions attirent I'attention de la
police, mais également de Baldini son premier maitre parfumeur qui a choisi de se méfie de lui.
Ainsi, elle affecte également ses relations avec les personnages masculins en suscitant méfiance et
crainte.

De la, a dire que 'Ombre dominant la personnalité de Grenouille affecte ses relations avec
la société en général. Ses actions immorales et violentes le conduisent a rester en marge de la
société, a songer dans les bras de la miseére. Ainsi, il s’isole parce qu’étant obsédé par la quéte
d’une odeur parfaite. Du fait de son Ombre, il passe pour un personnage solitaire et reclus. Ainsi,
I’on peut affirmer que 1'Ombre a un impact considérable sur ses relations avec la société qui le

marginalise. Pour dire les choses autrement, I'Ombre devient un aspect important ayant une
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influence considérable sur ses relations avec les autres personnages. En poussant Grenouille a

commettre des actes violents et immoraux, I’ombre le conduit a la solitude et a 1'isolement.

Grenouille est souvent motivé par sa colére et sa frustration face a sa propre impuissance et
a son exclusion sociale. Cette colére le pousse a chercher le pouvoir sur les autres et a utiliser des
moyens violents pour parvenir a ses fins. On apprend notamment que I’Ombre de Grenouille s’est
manifesté dans sa relation aux femmes en cela qu’il les considére comme des objets pour atteindre
sa fin. Il déshumanise les femmes, cela étant illustré par les séries de meurtres qu’il commet rien
que pour avoir les matiéres premicres pour ses expérimentations olfactives. L’Ombre de Jung
étant le centre de la psyché de Grenouille et de son comportement tout au long du récit. Il est a
I’origine de ses actions et affecte négativement ses relations avec les autres et le conduisant

jusqu’a sa marginalisation et son isolement social.
L’Ombre ou la quéte obsessionnelle

Au centre du récit, il y a une quéte a savoir celle de Grenouille et son désir de créer le
parfum originel. Sa signification symbolique est d’intérét profond. Elle peut étre saisie comme
métaphore d’une quéte d’identité du fait que Grenouille est en quéte de sa reconnaissance par la
société. On peut dire qu’il éprouve un désir qui est celui d’étre accepté par la société. Si I’on veut
caractériser la personnalité de Grenouille, on pourrait dire qu’il est solitaire, rejeté par la société et
dénué d’identité propre. Sa quéte pour créer le parfum parfait peut donc étre pergue comme une
tentative de se trouver une identité et de se faire accepter par les autres. En cherchant a créer le
parfum parfait, il espére maitriser le monde qui I'entoure et imposer sa propre volonté sur la
réalité. 11 est ainsi obsédé par 1'idée de créer le parfum parfait de méme qu’il est prét a tout pour y
parvenir. Autrement dit, la quéte de Grenouille peut étre saisie comme une quéte de sens, une
quéte de soi et une quéte de reconnaissance. Le sens étant en lien avec le comment de la chose
alors que la quéte de soi étant liée au personnage et son identification en tant qu’étre. Cette quéte
s’impose comme étant I'expression de son conflit intérieur et de son désir de se trouver une place

dans le monde.

La quéte de Grenouille pour créer le parfum parfait peut étre saisie comme une obsession.

483



wolests

MOLESTO: Edebiyat Arasurmalar: Dergisi
Cette quéte refléte un désir profond qui est celui de se distinguer des autres et d'étre accepté par la
société, en créant quelque chose de si rarissime que personne ne pourrait ignorer. Toutefois, cette
quéte peut également étre considérée comme une expression de son conflit intérieur. Il est un
personnage vivant en plein isole et exclusion, souffrant d'un profond sentiment d'infériorité. Si
I’on pense autrement, on pourrait donc affirmer que Sa quéte pour créer le parfum parfait peut étre
interprétée comme une tentative de combler ce vide intérieur en devenant le meilleur parfumeur de

tous les temps.

La quéte de Grenouille est manifestement liée a sa Persona, c’est 1a une facade dont il se
sert pour se fondre dans la société, étre normal dans 1’intention de ne pas étre découvert en tant
qu’étre d’une différence et d’une étrangeté inouie. Cette quéte peut également étre saisiec comme
une extension de sa Persona du fait que motivée par sa volonté de se conformer aux normes
sociales et d’attendre la reconnaissance des autres. Toutefois, il y a évidence de dire que 1’Ombre
de Grenouille existe notamment a travers sa quéte de créer le parfum parfait. Il est bien obséd¢ par
cette quéte, une obsession qui le méne a des comportements odieux, immoraux et criminels, tels
que l’assassinat de jeunes filles rien que pour extraire leurs odeurs. De la, a dire que cette
obsession dévoile 1’aspect le plus sombre et le plus refoulé de sa personnalité, un aspect en plein

conflit avec sa Persona et son désir de s’assimiler avec la société.

En somme, on pourrait dire que la Persona et 'Ombre de Grenouille dans "Le Parfum"
montre comment sa quéte pour créer le parfum parfait représente une expression de son conflit
intérieur, entre sa Persona et son Ombre. Cette quéte renvoie a son désir de se distinguer et d'étre
accepté par la société, mais elle refléte également son aspect sombre et refoulé, qui est en conflit

avec son désir de s'intégrer socialement.

La lecture du roman donne a penser que 1'évolution de la quéte de Grenouille pour créer le
parfum parfait renvoie également a son propre développement en tant qu'individu. En examinant
le début du roman, I’on remarque que la quéte de Grenouille en vue de créer le parfum parfait
reste manifestement technique ainsi que centrée sur son désir de cumuler les odeurs sublimissimes
pour leur propre valeur. Ainsi, et tout a fait habilement, il se considére comme un artiste de la

parfumerie, c¢’est bien la une quéte motivée par une ambition et un désir de supériorité¢ parmi les
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parfumeurs existants dans la ville.

En butte a I’ambition et au désir de supériorité¢, Grenouille avance a pas de loup dans sa
quéte, et commence a se rendre compte que la création du parfum parfait est liée a sa propre
identité et a son propre désir d’exister. De la a considérer Grenouille comme un personnage
profondément inadéquat et qui se sent rejeté par les autres en raison de sa saleté. Il faut dire que la
création du parfum parfait devient alors un moyen pour lui de s'affirmer, de se construire une
identité et d'étre reconnu par les autres. Loin d’étre de simples allusions, la quéte de Grenouille
prendra une tournure plus sombre au fil du récit. A mesure qu’il se rapproche de la création de son
parfum parfait, une obsession le gagne a savoir celle de trouver une odeur plus parfaite que la
derniére. C’est bien a cause de cette obsession qu’il commet de plus en plus de crimes, de plus en

plus d’actes de violence dans I’intention d’obtenir les ingrédients nécessaires a sa création.

Vers la fin, Grenouille parvient a créer le parfum parfait, mais il réalise que cela ne lui apporte pas
la satisfaction qu'il espérait. Au lieu de cela, il se sent vide et sans but, et il est finalement rejeté
par la société pour ses actes de violence. Ainsi, I'évolution de la quéte de Grenouille pour créer le
parfum parfait refléte sa propre évolution en tant qu'individu. Sa quéte passe d'une simple
recherche de perfection technique a une recherche de son identité personnelle, pour finalement se
transformer en une quéte destructrice et obsessionnelle qui ne peut pas combler le vide intérieur

qu'il ressent.

Conclusion

De nos analyses résultent le fait que 1'étude de la Persona et de I'Ombre dans le roman « Le
Parfum » de Patrick Siiskind accorde une profonde compréhension des conflits intérieurs et des
relations sociales qui fagconnent la vie de Jean-Baptiste Grenouille. C’est ainsi qu’a travers notre
travail de la persona de Grenouille, de son ombre et de leur impact sur son comportement et ses
relations, nous avons pu mieux saisir les multiples facettes de sa personnalité et les tensions qui en

résultent.

De nos analyses, on a pu tirer le fait que la persona de Grenouille, fagonnée par les normes

sociales et les attentes de la société, engendre un masque derricre lequel il se dissimule pour
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s’agiter dans le monde extérieur. Toutefois, la fragilité caractérisant la persona laisse apparaitre
une ombre profonde, représentant ses instincts sombres et sa véritable nature. La complexité de la
psyché humaine se manifeste dans les conflits internes de Grenouille entre sa persona et son
ombre. Cela étant en lien avec ce que I’étre humain et sa condition ainsi que les dilemmes

auxquels il est confronté en tentant de s’intégrer dans le monde social.

A titre de résultat, la quéte obsessionnelle de Grenouille pour fagonner le parfum parfait
symbolise a la fois sa quéte d'identité et son conflit intérieur. Sa volonté d'atteindre la perfection
olfactive est le reflet de sa quéte pour se définir et trouver sa place dans un monde qui le rejette.
Néanmoins, cette quéte le pousse a perpétrer des actes moralement condamnables, illustrant les

conséquences préjudiciables de 1'ombre lorsqu'elle est réprimée et ignorée.

En approchant 1'histoire de Grenouille a la lumicre de la psychologie de Jung, nous avons
pu saisir leur pertinence pour la compréhension des conflits intérieurs et des relations sociales
chez les étres humains. On peut en déduire que chaque individu a en lui des aspects positifs,
lumineux et d’autres obscurs, et qu’il y a nécessité aveugle d’un équilibre entre ces deux forces

pour une véritable compréhension de soi et une relation saine avec les autres.

Au demeurant, ces deux archétypes de Jung nous permettent de sonder les méandres de la
psyché humaine, de remettre en question nos perceptions de nous-mémes et de mieux comprendre
les dynamiques complexes qui sous-tendent nos interactions sociales. Cette exploration profonde
nous invite a réfléchir sur notre propre nature et a approfondir notre compréhension des étres

humains dans toute leur complexité.
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Extended abstract

It is not by chance that Freud, as a major figure in psychoanalysis, turned to literary texts to
support his theories. From the Oedipus complex to the theory of the unconscious, Freud worked
on Sophocles' Oedipus Rex and Shakespeare's Hamlet. Other psychologists such as Jung see that
"Reading literature can help us to understand our own psychology better, by enabling us to project
our own inner conflicts onto the characters and situations described in the texts." (Jung, 1933,
p-223). The psychological reading of literary texts is therefore not to be ignored when it comes to
a psychological study of characters. It is clear that novels allow us to plunge into the depths of the
human mind and explore the darkest areas of our psyche. Patrick Siiskind's "The Perfume" is one

of those stories that offers an unparalleled immersion in the abysses of the human soul.

The result of our analyses is that the study of the Persona and the Shadow in Patrick Siiskind's
novel "Le Parfum" provides a deep understanding of the inner conflicts and social relationships
that shape Jean-Baptiste Grenouille's life. Thus, through our work on Grenouille's persona, his
shadow and their impact on his behavior and relationships, we were able to gain a better
understanding of the multiple facets of his personality and the resulting tensions. Our analysis
revealed that Grenouille's persona, shaped by social norms and expectations, creates a mask
behind which he hides to agitate the outside world. However, the fragility that characterizes the
persona reveals a deep shadow, representing his dark instincts and true nature. The complexity of
the human psyche can be seen in Grenouille's internal conflicts between his persona and his
shadow. This is linked to the human condition and the dilemmas he faces as he tries to fit into the

social world.

As a result, Grenouille's obsessive quest to create the perfect perfume symbolizes both his quest
for identity and his inner conflict. His desire to achieve olfactory perfection reflects his quest to
define himself and find his place in a world that rejects him. Nevertheless, this quest drives him to
perpetrate morally reprehensible acts, illustrating the damaging consequences of the shadow when
it is repressed and ignored. By approaching Grenouille's story in the light of Jung's psychology,
we were able to grasp their relevance to the understanding of inner conflicts and social

relationships in human beings. We can deduce from this that each individual has positive,
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luminous aspects within him and others that are obscure, and that there is a blind necessity for a

balance between these two forces if we are to truly understand ourselves.
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Oz

Bu makalede, 2022 yilinda yayimlanan Ali Abbasi imzali Kutsa/ Ordimeek filminin feminist
yaklasim ile hazirlanmis bir analizi sunulmaktadir. Kadinlarin toplumdaki konumu ve
rold, insanligin en 6nemli, degismez problemlerinden biri olmustur. Bu film ise Iran'in
bu sorunla ilgili tartigmalarin ve haksiz ortamin hissedildigi ilkelerden biri oldugunu
yansitmaktadir. Dini ve milli duygulart sémiiriilen siradan bir vatandasin, sehirdeki tim
hayat kadinlarin1 6ldiirmeyi gérev edinerek bir seri katile doniistirilmesini konu alan bu
filmde toplumsal acidan pek ¢ok elestiri vardir. Bu nedenle, genis bir bakis acist ve cesitli
teoriler ile analizlere elverisli bir yaptm olan Kutsal Oriimeek ile izleyicinin, toplumsal
cinsiyet rollerini, yozlasmus siyasi ve dini tutumlart ve devletlerin manipilasyon olarak
kullandig1 bircok aygitin bireyler tizerindeki etkisini sorgulamasi bekleniyor. Bu ¢alisma
Kutsal Oriimeek'teki bu sorunlu konulart Julia Kristeva'nin ‘igren¢ varlik’ ve Hannah
Arendt'in ‘kotiligin siradanligr’ gibi belirli kavramlar Gzetinden incelemektedir.
Anahtar Kelimeler: Kutsal Oriimcek, Igrene Nesne, Kitiiliigiin Siadanhg, Iranls kadimiar

Abstract

This article presents a feminist reading of Holy Spider the movie inspired by real life and
shot in 2022 under the direction of Ali Abbasi. The position and role of women in
society have consistently been one of humanity’s most significant strife. This movie
reflects the fact that Iran is one of the countries where the discussions and unfair
atmosphere about this problem are felt. The movie is about transforming an ordinary
citizen whose religious and national feelings are exploited into a serial killer by making
it his mission to kill all the prostitutes in the city. Therefore, with Holy Spider, a
production that lends itself to analysis from a wide range of perspectives and theories,
the audience is expected to question gender roles, degenerate political and religious
attitudes, and the effects of many devices that states use for manipulation on individuals.
This study examines these problematic issues in Holy Spider through certain notions such
as Julia Kristeva’s abjection and Hannah Arendt’s banality of evil.
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Individuality is one of the most significant issues facing modern and even postmodern
society. Being able to create and stand behind an individual’s own identity is one of the biggest
struggles because the system does not allow you to be outside the mainstream. The individuals
implicated are promptly expelled from society. As Julia Kristeva puts it in the concept of abjection,
they become the “opposing figure” that the system wants to destroy. “T: ‘[t]he abject is not an
object facing me, which I name or imagine ... The abject has only one quality of the object — that
of being opposed to I’ (Kristeva 1). At this point, the individual remains between culture/society
and his/her individuality and feels compelled to make a choice. Otherwise, just like when a foreign
and dangerous substance enters a person’s body, the body wants to throw it away, so the person
turns into an undesirable ‘thing’ for society. “In Powers of Horror, Kristeva gives an account of
the psychic origins of revulsion where abjection is a process that negotiates the limits in the
formation of the subject through the rejection of unwanted things” (qtd. in Arya 48). Individuality
and culture are two significant and frequently connected concepts that have been the subject of
centuries-long discussion and controversy among philosophers, sociologists, and psychologists. In
the most basic sense, a specific group or society’s common values, beliefs, traditions, and behaviors
are referred to as its culture. It covers a broad variety of social and cultural phenomena, such as
traditions, language, customs, and norms. Nevertheless, at this point, a question should be brought
to mind; who establishes these traditions and norms and to whom do they appeal? The response
to this query illuminates the challenges of being an individual. Contrarily, individuality refers to the
traits that set people apart from others and make them special. It comprises unique traits and
features that define a human’s personality and sense of self. Since it enables people to express
themselves and claim their freedom and autonomy, individuality should be perceived as a crucial
part of the human experience. The impression of being an individual in cultures, however, is
typically the reverse. When a person manifests his/her own free will and difference, he/she is
forced to choose between being himself/herself and being included in society. When the person
chooses his/her own way of being, this individual has to experience the process of reintegrating
into society when he/she feels that he/she is marginalized by vomiting from it and stops being
himself/herself. For this purpose, individuals are classified in a variety of ways and exist as
representations of marginalized groups rather than as unique individuals, including women,
homosexuals, gypsies, and many more who are outside the prevailing ideology that dominates the
time and place. These people become the ‘others’ in society because they are kept out of it on both
a physical and psychological level. Any “others” or foreign substance is rejected by society, and it
is eliminated from its system. In this study, the notions of individuality and society will be examined

in line with the process of subordination of people, specifically of women, through the concepts
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of the Banality of Evil by Hannah Arendt and Abjection by Julia Kristeva, by embodying them in
the movie Holy Spider.

Furthermore, this restrictive structure of the system, established for everyone, undoubtedly
works mostly on women. The subjugation of women is arguably the most pervasive and deeply
ingrained form of discrimination in human history. Considering this fact, it can be understood that
women can easily come to the abject position. One of the most evident examples that make this
concept comprehensible is a movie which was directed by Ali Abbasi in 2022. Holy Spider distinctly
unveils what it means to look disgusting in public. In fact, it is practicable to contemplate this
movie in two dimensions, because in order to declare any segment of society abject, certain devices
of the system must be used systematically. At the end of this scrutinizing process, Hannah Arendt’s

concept of the banality of evil which was a new perspective on evil can be reached.

This idea of evil was almost entirely new. Before the Enlightenment, most theological
and philosophical thinking about the nature of evil rested on the assumption that evil
deeds are the product of strong passions, pride, ambition, envy, and hatred. (...) “We
have a sense of evil,” Susan Sontag has said, but we no longer have “the religious or

philosophical language to talk intelligently about evil.” (Miller 54)

Through the studies of Hannah Arendt, who theorize a new understanding that changed the
perception of evil by examining Nazi Germany during and after the World War 11, the apparatuses
that have perpetuated evil in society can be revealed. On the whole, Julia Kristeva and Hannah
Arendt will be the most notable contributors to this study’s concentration on examining all forms
of systematized violence against women through Holy Spider from a feminist standpoint. Therefore,
during the study, the concepts of Abjection and the Banality of Evil will be handled and a film

analysis will be made in light of them.

The world-renowned philosopher, literary critic, and psychologist Julia Kristeva’s origin
come from both French and Bulgaria. Her contributions to feminist theory significantly impacted
the fields of political philosophy and semiotics. However, the term ‘abjection’ describes the
mental response when encountering something that is both appalling and inspiring like illness or
putrefaction. Kristeva discusses this notion in her book Powers of Horror: An Essay on Abjection in
which she analyzes how the literary and cultural representations of abjection shape our
understandings. From the standpoint of Kristeva, abject occurrents may test and shatter our
sense of identity, pushing us to face our mortality and the limitations of our bodies and brains. In
addition to disgust, revulsion, and terror, abjection can also be a reaction to something that is

viewed as contaminating or polluting. “Abjection is above all ambiguity. Because, while releasing
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a hold, it does not radically cut off the subject from what threatens it (...) on the contrary,
abjection acknowledges it to be in perpetual danger” (Kristeva 18). It is ordinary for a person
who is detached or disconnected from a place, a formation, or a situation to feel himself/herself
on slippery and uncertain ground all the time. Naturally, the person tries to escape from this
atmosphere where he feels himself in danger. Yet, the question here is how and by whom have
our perceptions been formed. Nevertheless, the feeling and the need for severance can be

interpreted as abjection in a sense.

Nonetheless, to examine the separation of individuals from society, it is necessary to look
at the point where Kristeva considers the abjection begins. At that point, the developmental stages
of an individual are essential because Kristeva presents a new approach based on Lacan's theory.
Jacques Lacan, a French psychiatrist, is well known for his contributions to the field of
psychoanalysis and for his considerable revisions of Sigmund Freud's writings. Genuinely, it can
be argued that the idea that brings Lacan and Kiristeva together at a common point is that
individuals perceive the world through the T" and “The other’ dichotomy. Notwithstanding, the
periods they consider to be the beginning of this distinction differ. According to Lacan’s theory,
there are three orders or dimensions in the psyche: the 'Symbolic’, the ‘Imaginary’, and the ‘Real’
(qtd. in Cain et. al 1281). Firstly, the Imaginary is the stage in which the baby, who thinks he/she
is whole with the wotld when he is born, realizes his/her reflection in the mitror and recognizes
that he/she is actually a separate entity from the wortld. From this moment on, the world
reconstitutes for the baby as T” and “The Others’. The child, who at this point feels disconnected
from the others, then starts his/her journey toward becoming an individual at the symbolic stage,

when he/she engages with language and culture.

The noteworthy point in Lacan’s approach is his emphasis on significant impressions
of socio-ideological underpinnings in shaping the “self” as far as any belief in unity
and solidarity of subjects has been put into question. The interanimation of individuals
to one another is manifested in linguistic communication in which individuals are “the
slaves of language”, or in David Lodge’s terms, ‘language, the signifying chain, has a
life of its own which cannot be securely anchored to a world of things’ in such a

definition, the subject is not anything but a 'linguistic construct.' (Mostafaei 430)

It should be indicated that according to Lacan, the process of creating the individual and bringing
individuality to the fore is governed by language. Language affects the culture in which language
takes place, and culture affects people. When a person realizes the social norms and the father, that

is the authority, he/she has to start forming his/her own self and find a place for himself first in
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the family and then in society. Throughout this process, he is guided and manipulated by language.
It should be noted that Lacan's idea of the real alludes to a sophisticated field of psychoanalysis
that reflects both of the previous stages and determines human experience and identity. “Once the
real has become the focus of attention, Lacan begins to reflect on its relationship not only to the
symbolic but to the imaginary as well” (Julien xvii). To recapitulate, the person's separation from
the world starts at the mirror stage, and when he encounters the culture and language and learns
Miller the hierarchical structure, there is a total disengagement as defined by Lacan, who considers
the developmental phases of the individual and puts out theories. It is apparent that he has distinct
ideas from Kiristeva about the transition phase of an individual to the cultural sphere in which the
society is located. As Lacan stated language shapes the human psyche, and learning a language is a
crucial step in the individual's evolution. (qtd. in Muller 39) He also argued that the human psyche
is characterized by a fundamental sense of lack or incompleteness, which he referred to as the
“mirror stage.” As mentioned before, in this stage, the infant first notices its own image in a mirror
and starts to think of itself as a distinct, cohesive being. By learning the language, the individual
who transitions to “the symbolic order”, in other words, the stage of the father, tries to find the
missing piece, to be complete with the whole that he has broken until he/she dies. “The fact that
we have here a plurality of subjects can, of course, in no way constitute an objection to those who
are long accustomed to the perspectives summarized by my formulation: the unconscious is the
Othet's discourse.” (Lacan 16) While from a Lacanian perspective, language is the factor that
separates us from the Other and directs us in our unconscious with the desire to integrate with it,

Kristeva argues that forms of expression and awareness developed before language.

In consonance with Kristeva, the first break occurs between the baby and the mother at
birth, and this develops the baby’s awareness of being apart. Moreover, Kristeva, unlike Lacan,
claims that it is this pre-linguistic period where meaning is formed and supports this argument with
the concept of semiotic chora, which she coined. “Kristeva designates such eatly relating as
organized through the semiotic chora, by which she means body, ego, sensory, rhythmic
communication between mother and child, also seen as the originiary site of meaning.” (Van 575)
As far as she is concerned, the semiotic chora, the eatliest stage in a human’s psychosexual
development, is placed in the pre-linguistic, maternal space. “Consequently, abjection is in a way
regressive to the pre-Symbolic stage since it “draws me toward the place where meaning collapses”
and where the thetic position for the language acquisition has not yet been established” (Coskun
8). Itis connected to the mother-child bond and the birthing process and is a place of potentiality
and creativity that exists beyond language and symbolic order. “We recall that the abject is not

equivalent to but “jettisoned from” the mothet's body.” (Beardsworth 133) The first time an
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individual experiences a “detachment” is separation from the mother, and thus the system in which

the non-belonging is removed begins.

Any subsequent ‘abjections’ must therefore be understood as repetitions that contain
within an echo of this eatlier cathartic event — the first and primary abject(ion) — birth
and the human infant’s separation from the maternal body/home. For Kristeva,
abjection is thus always a reminder (and the irreducible remainder) of this primary

repudiation of the maternal. (Tyler 80)

It can be suggested that it is the stage whete the person determines his/her own limits, determines
the ‘others’, and wants to throw them out of his/her system. Kristeva argues that the semiotic
chora is an integral element of the human experience and is vital for the development of subjectivity
and identity. The semiotic chora, according to her, is a source of vigor and desire that may upend
and subvert the symbolic order. (Coskun 8) From this first moment of rupture, it is understood
that both the baby and the mother are abjected during birth. “In the course of arguing that the
semiotic contests the universality of the Symbolic, Kristeva makes several theoretical moves that
generally consolidate the power of the Symbolic and paternal authority. She defends a maternal
instinct as a pre-discursive biological necessity, thereby naturalizing a specific cultural configuration
of maternity” (Butler 162). The idea presented by Kiristeva also advances feminism. Combining
Kristeva’s psychoanalytic theory with feminism is substantial for this study because individuals
need to separate from their mothers to realize themselves, and then throw out everything that is

disgusting, and women are the abominations society wants to expel.

One of the factors that will enable Holy Spider to be evaluated with a conscious eye is Hannah
Arendt’s discourses on evil. Hannah Arendt is a political philosopher and theorist who was born
in Germany. She is acclaimed for her studies on the nature of authority, power, and totalitarianism.
Arendt is best recognized for her writings on the characteristics of authority, the risks of
totalitarianism, and the nature of power. In her book “The Origins of Totalitarianism,” (1951) she
examined the rise of totalitarian regimes in the 20th century, arguing that they were characterized
by complete control over the lives of their citizens and the use of propaganda, fear, and brutality
to maintain power. As she covered the trial of Adolf Eichmann, a senior Nazi official accused of
crimes against humanity, Arendt also became interested in the idea of “the banality of evil.”
Eichmann, according to Arendt, was a “desk murderer” who carried out Nazi state commands
without questioning their moral ramifications rather than a monster. (qtd. in Milchman 215)
Political theory, philosophy, and history have all benefited greatly from Arendt’s work, and her

ideas are still being researched and discussed today. However, the concept of the “banality of evil”
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relates to the notion that regular people are capable of carrying out terrible deeds, not because they
are naturally wicked or sadistic, but rather because they are mindlessly behaving in conformity with
the social norms and ideals of their community or obeying instructions. “Arendt strongly implies
that the essence of totalitarianism is bureaucratization, or that there is a high degree of correlation
between the two, even though in the 20th century the democracies have become increasingly
bureaucratic states without embracing totalitarianism” (qtd. in Miller 5). Arendt directs the arrows

of criticism not at individuals but at systems.

In the second place, social norms are the unspoken expectations and laws that direct how
people behave in a given society. They can differ greatly from one civilization to the next and are
influenced by cultural values, beliefs, and behaviors. Social norms play an important role in
maintaining social order and controlling behavior since they typically carry significant moral and
cultural weight. The product of which system these norms are affects the behavior of individuals
in that society. If we bring this concept to a common point with the film, it can be said that the
most standard and developing problem all over the world is related to gender roles. Women's place
in society and their ability to exist as an individual are among the situations that the patriarchal
system most hinders. People who grew up with patriarchal opinions also develop false beliefs about
the secondary position of women and criticize them, regardless of whether they are men or women.
As for feminism, it is a social, political, and intellectual movement that seeks to advance the rights
and status of women. It involves a critique of how women have been historically marginalized and
oppressed, and it seeks to challenge the social norms, institutions, and practices that have
contributed to this marginalization. Social norms may have a significant influence in determining
gender roles and expectations, and they frequently contribute to maintaining gender inequity and
discrimination against women, according to feminism. In other words, expanding on the impact of
social norms on gender roles and expectations, feminism asserts that these norms are not merely
personal beliefs but are deeply rooted in the socially constructed rules of behavior assigned to each
sex. “A starting point might be agreeing on the fact that many social norms are gender norms.
People do not simply hold beliefs about what is expected from them, they hold beliefs about what
is expected from them because of their sex and socially constructed rules of behaviour assigned to
that sex” (Cislaghi and Heise 415). In brief, it is undeniable that socially constructed beliefs and
thought systems affect the perception of different genders in society and the roles assigned to these
sexes. Ultimately, starting from Arendt's theory, it can be understood that even ordinary and good
men who grow up in such a hierarchical environment between men and women are expected to

persecute women by making evil commonplace.

496



Holy Spider can be discussed from two basic points. Kristeva’s concept of abject from a
feminist perspective is the first subsidiary element. Nevertheless, it would be conducive to start by
providing details on Iran to highlight the unjust conditions of women in the world. In point of fact,

it is a nation with a diversely rich history and culture.

Hedayat approached Iranian culture and folklore from nationalist and modernist
perspectives. In his view, Iranian culture comprised two distinctive elements:
non-Iranian and Iranian. Islamic cultural elements were treated as ‘alien’,
irrational, and anti-modern, whereas the cultural elements remaining from the
pre-Islamic period were taken as ‘genuine culture’, suited to a modern society

based on European civilization. (qtd. in Fazeli 3)

Specifically, Hedayat’s approach to Iranian culture and folklore from nationalist and modernist
perspectives is reflective of a broader understanding of Iran’s complex history and the dichotomy
between non-Iranian and Iranian elements. It is commonly known that Iran has a lengthy history,
thus the civilizations that often originated there, which have experienced various periods, are
typically split into two. At that point, it is common to observe traces of Islamic comprehension as
an essential determinant in this distinguishing process. Before the Islamic period, Iran was a highly
developed country in fields such as literature, art, and architecture, which hosted various ethnic
origins and civilizations and therefore had a rich culture. Law and education became dependent on
religion in Iran, which underwent a radical change with the spread of Islam in the 7th century.
Accordingly, social norms inevitably began to change, and ethics started to form once more.
Women were the most affected group by this new and oppressive system, in which Islam was used
as just a cover. With the more conservative approach being used, women’s freedom to behave and
think as they pleased in terms of clothes and lifestyle was curtailed. In such a system, the family, as
the smallest structure of the society and the place in which people learn and embrace their roles in
the community, turned into an institution that ensures the continuity of the system and gained
importance. Normally, gender roles are one of the established norms that first appear in the family
and society and are determined with the sharpest lines. On the other hand, women in Iran also
have a complex and diverse history. While Iranian women have experienced several obstacles and
discrimination, they have also significantly influenced the nation’s political, social, and cultural life.
Women are officially granted certain rights and are shielded from discrimination in contemporary
Iran. Nonetheless, females still deal with a variety of issues, including discrimination and gender-
based violence, and they are less likely than men to be employed or represented in politics.
Notwithstanding these obstacles, women in Iran have a strong presence in many sectors of society,

including the sciences, the arts, and education. Women have always played an important role in
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vatious social and political movements, which are also substantial for gender roles. It's crucial to
remember that depending on elements like socioeconomic class, ethnicity, and geography, the

experiences and difficulties experienced by women in Iran might differ greatly.

Similarly, there is not a very optimistic atmosphere in the movie. Ali Abbasi directs his
attention to the most marginalized group, even though women from all walks of society remain in
the background. The audience witnesses Iranian society through the lives of prostitutes. The fact
that the movie is inspired by an event that actually happened can also be a factor that increases its
effect. The film is about a serial killer who killed 16 prostitutes between 2000 and 2001 and takes
on the mission of purifying the streets by himself. It could be argued that viewing the movie from
a broader perspective assists the audience to realize that these issues are not unique to Iran. Their
attitude toward prostitutes is among the clearest illustrations of this fact. Prostitution is the practice
of engaging in sexual activity in exchange for payment. It is a controversial and often stigmatized
issue, and the legal responses to it vary around the world but the social responses don’t make much
of a difference. Prostitution is prohibited in certain nations while it is permitted and controlled in
others. Prostitution may be a valid kind of employment for people who desire to engage in it,
according to those who support legalizing it. They argue that it may be controlled to protect the
rights of sex workers. On the contrary, prostitution, according to those opposed to legalization,
should be illegal because it exploits women and is violent toward them. In addition to these
opposing views, the reasons for being a prostitute should be questioned. The number of people
who do this by seeing it as a profession and enjoying it is almost non-existent. An answer should
be sought to the question of what the process that leads a woman to become a prostitute consists
of. Systemic inequities including poverty, limited access to education and employment
opportunities, and others can abuse women and make them more vulnerable to being drawn into
the sex business. Moreover, after being directed to this, their rights are not protected in any way
and they are not treated as human beings. Therefore, they have to live in danger and poor-quality
conditions in many respects. Regardless of its legal status, prostitution is commonly associated with
negative social and health consequences, including an increased risk of violence, mental health
problems, HIV infection, and other STDs. The best approaches to dealing with these problems
and assisting persons working in the sex business are still up for dispute. Holy Spider is a film that
heavily criticizes this unfair and uncertain system and the unchangeable fate of prostitutes. In such
a system, it is not surprising that prostitutes look like disgusting parts of society and they want to

be pushed out of society and even killed. Prostitutes are the most abject figures.

At the beginning of the movie, the audience watches the difficulties of a prostitute in one

night and realizes how hard it is economically and socially for a prostitute to live in a society like
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this. During the night that ends with her death, the woman is abused and earns very little in return.
She uses drugs like other prostitutes in order to escape the weight of having to make a living in this
way and being seen as a “despicable” being. Thus, she tries to make herself more bearable by
escaping from the realities of life for a short time. Yet throughout the film, the accused party by
the director is not the prostitutes, but the circumstances and people who made them this way.
Prostitutes, on the contrary, are among the victims of this system because even if they pass away,
it won't matter. The fact that the problem is seen not in the social structure but in these “worthless”
people is an indicator of why the murders are not pursued. “They’re all similar. They are addicted
to drugs and prostitution. Moreover, this woman was pregnant. He had swelling in his stomach.
Really disgusting (...) Selling herself with a baby in her belly.” (Holy Spider 51.11) These words of
the police, who spoke about the body of a prostitute found, are like a summary of the perception
in society. These women are not known even by their names. They don’t have a self, they’re like a
disgusting and harmful mass, all alike. Moreover, they do not even feel sorry for a woman who was
killed with a baby in her stomach, because she is a prostitute and she should disappear from their
point of view. They are abjects that should be removed from society, just as harmful and excess
things should be removed from the body through feces and sweat or by vomiting. The point to be
discussed here is that they are not dealing with the real problem. As if this way of life and death is
the choice of these women, only they are defamed because it is easiest to scapegoat them by
accusing them of immorality. On the other hand, examining the social, religious, or political reasons
that make them this way and deprive them of their right to live and be accepted humanely, and the
correction of corrupt structures threatens the patriarchal system they have established. However,
this hypocritical structure is questioned and criticized in many scenes of the movie. For instance,
throughout the film, the audiences observe these ladies being disparaged by both men and women,
but no one brings up a different way of living. No institution or person offers a solution other than
selling their bodies to these women, who are in financial impossibility because they have not
received an education, do not have a profession and it is very difficult to stay as a woman in business

life.

It is seen that the concept of morality is reduced only to the sexual life of women.
Whereas, men are rarely questioned. If prostitution is a crime, why aren’t the men who are with
them blamed? While the women in the movie are not at all happy to do this job, the men who are
with them feel no shame. It is reasonable that the woman who bows respectfully becomes upset
when one of the prostitutes hears the call to prayer as she is leaving the house to engage in
prostitution. In addition, the way religion is reflected and its use as a tool of oppression is also

emphasized. In fact, it is understood that not only does the protagonist take on the role of “hero”
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under the guise of religious values, but also that people are more successful and acceptable by
gaining a religious appearance in their business lives. For example, religious figures in the house of
a man who had sexual intercourse with a prostitute are shown. This is certainly not such an arbitrary
emphasis. It can be understood that religion has turned into one of the devices used to suppress,
humiliate and ignore women in the hands of the patriarchal system. At this point, it is possible to
emphasize a connection because the fact that a man who has sexual intercourse with a prostitute
appears to be a religious person in front of the public does not only demonstrate the hypocrisy in
society. On the stage, the two most important ways to be more prominent in a patriarchal and
religious-led system are to use religion and humiliate women. In other words, the humiliation of
women and the exploitation of religious feelings are actually turned into weapons that serve the
same purpose in such countries. Another highlight there is the appearance of the man's award in
one of the frames on the wall. The fact that someone who is successful in the business world, who
is respected by society, is with one of the women that society almost wants to throw up, will not
take anything away from him. Once more, there is hypocrisy. This man does not become an abject,
he just becomes a sinner, a seduced man. The tempting female stereotype, which has been used

since the story of Adam and Eve, becomes the sole responsible for the events.

In addition to these, another example of hypocrisy and unreliability is that those who
marginalize these women for being prostitutes do not accept a strong, determined, and successful
journalist like Arzu Rahimi who beats the air as a woman journalist in the male world among them.
She is an idealistic and brave woman who comes to the city to find the perpetrator of the women’s
murders that are covered up in the city. Indeed, she is an “honorable” woman. However, this time,
the problem is that she is outside the social norms and she tries to blend into society by entering
the male domain. In other words, desire is also an abject figure because it distrupts the order and
threatens the integrity of the social structure. As a matter of fact, Rahimi also represents the
difficulties experienced by women trying to take part in the business world. The importance and
value of women, which are not understood at home and in society, are also ignored in business life.
Rahimi is belittled, ostracized, and even harassed by her male colleagues, but she still does not give
up and acts brave enough to risk her life, solving the case and getting the culprit caught. Despite
this, even her name is not mentioned in the success achieved and is left in the background. In short,
the character of Rahimi is important in terms of understanding that all women, except the docile,
devoted housewife model desired by the patriarchal system, are seen as abject. However, the real
emphasis is on the most “despicable” ones. In fact, this emphasis may have been made on the
appearance of prostitutes in the film, because they are neglected, and not very beautiful-looking,

and this may be a symbol of their being seen as “disgusting, to get rid of”’. Normally, the fact that
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they appear in this state and that they live in inadequate and bad living conditions is also distorted
in the face of the audience in this way. However, Saced’s relaxed and careless demeanor when he
is caught is because he knows that he will not be punished for killing worthless prostitutes. There
is serious sociological and political criticism here. As a matter of fact, Saced, who was declared a

hero of the people, proudly takes the blame in court.

Nevertheless, the last part that can be brought to the fore through abjection is that among
the prostitutes Saeed killed, the woman who had the only comfortable manners, who seemed
cheerful and strong, was the hardest to be killed and expelled from the society. A self-satisfied
person who adopts her personality is harder to ignore, and the fact that such a woman can love life
makes her even more out of the norm. Having a sarcastic smile on her face even when she died
can be considered a symbol of resistance. It is not surprising that the person who is the most
undesirable type of woman is featured on the poster of the movie. To continue, at the beginning
of the movie, the city is viewed from above and the name Holy Spider appears on the screen at the
same time. It is not a coincidence that the lights of the city resemble a spidet’s web when viewed
consciously. The spider is one of the representations of femininity, and associating the city with
the woman can be one of the ways of changing the perception of the city and culture which is
associated with men. In addition, this city, which looks like a spider’s web and has been
reconsidered by being associated with femininity, is referred to as the Holy City of Meshed
throughout the movie. But the screenwriters and director of the film place the woman in a position

of holiness.

Apart from the concept of abjection, another subject that can be examined through
feminism is the nature of evil. The point that Arendt tries to convey through the theory of the
banality of evil is the fact that people who are systematically manipulated and abused by many very
powerful and dangerous devices can easily turn to evil. If this concept is considered in the context
of Holy Spider, it is understood how the Iranian Saeed’s attempt to declare himself a folk hero is a
natural consequence of a dangerous process. Saeed is only one of the members of the people who
have been exploited by religious and national feelings. His words summarizing why he attempted
this disaster are as follows: “I want to do something. I don’t think I was created to do masonry,
construction, remodeling, and that sort of thing. Haji, haji. I wish the war didn't end, haji. Some
were martyred, some disappeared, some lost their limbs, and some returned to their families in
coffins. But nothing happened to me. Why is that? Is it because I'm not worthy? Why wasn’t I
worthy?” (Holy Spider 33.05) The protagonist is grappling with existential issues. He has the desire
to contribute to society and religion. What makes him unhappy that such terrible things have not

occurred to him, as opposed to being relieved that he has returned safely? The reason for his
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happiness in the court is the same because, in the end, he gets rid of being an obscure character
and becomes someone who is admired in public as he wishes, but he is unaware that he will be a
victim of the system that makes him feel obliged to act as a hero and to be hostile to a part of the
society. The hypocrisy of the system mentioned eatlier doesn’t just work for women. It also
sacrifices Saeed, and the most striking proof of this is that they tricked him into executing him. The
situation in which Arendt investigates the causes is that systems and institutions use people for
their own benefit and then easily sacrifice them. She questions how the system can become a force
that manipulates people and turns even good-hearted, calm, loving, and respectful individuals into
monsters like Saced. Saeed actually does nothing but practice the mistakes that he has memorized.
It is not even immoral or even a sin for him to try to get rid of women who are out of the norm
by following the ideas imposed on him by the patriarchal system and religious exploits. Finally, as
far as I am concerned, the film ends with its most striking scene because when watched with a deep
perception, it successfully reflects how violence and social roles are transmitted from generation to
generation without being noticed as a natural process, and how people, regardless of men and
women, wear the mask prepared for them calmly and ignorantly. So, it wouldn’t be too hard for
the viewer to predict what kind of people Saced’s son and daughter will be when they grow up, just
as their mother accused the women of immorality instead of accusing her husband of being a
murderer. For both men and women, the system offers only two paths, and those who wish to
create other paths have to choose between individuality and society. If they eventually choose

themselves or become unwanted because of society, they become abject.

When everything is taken into account, Holy Spider has a strong subtext and is rife with
sociological, political, and feminist criticism. It can be said that it focuses on people who are
marginalized in general terms. Being marginalized refers to the experience of being excluded,
dismissed, or neglected by mainstream society. Various factors, such as color, ethnicity, gender,
sexual orientation, religion, handicap, or social status, can lead to marginalization. People and
groups who are marginalized frequently experience bias, discrimination, and hardship as well as
possible exclusion from opportunities and resources that are accessible to more privileged parts of
society. Being ostracized may be highly challenging and have a significant negative effect on a
person’s sense of identity, self-esteem, and well-being. It can also result in emotions of irritation,
powertlessness, and loneliness. As Kristeva states about the difficulty of being an individual, it is
highly challenging for a person to distance himself or herself from society and stand behind it.
When he/she has a style that society is not accustomed to, the individual turns into an abject figure.
On the other hand, as Arendt puts forward, facts such as politics, literature, and religion are factors

that help people to be governed as desired. It can be understood from here that the system
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determines who is disgusting and who is admirable in society, and the same system makes victims
of both the people it declares abject and the individuals it keeps in the center. Just as, in Holy Spider,
both Saeed and the prostitutes he kills are symbolically sacrificed, the system determines the fate

of the community.
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LORD BYRON’S CAIN: A MYSTERY — BOOK REVIEW
LORD BYRON'UN CAIN: BiR GIZEM'I - KITAP
INCELEMESI

Oguzhan AYRIM'

It is impossible to disagree with Peter L. Thorslev’s statement Our Last Great Age of Herves
unfolding as “[o]ut of ordinary twentieth-century working concept of the Romantic Movement is
by no means strictly historical, but is based on a value judgement” (14), which is represented by
the Byronic Hero named after Lord Byron’s scandalous reputation and so-called immoral
personality imbued with “all passion and fiery energy, all moral, intellectual, and political rebellion”
(16). A Byronic Hero in an anti-hero posture is thus more than a vehicle of mere literary

representation and carries a Romantic mission to rebel conventional set of moral standards.

Lord Byron's play Cain: A Mystery, which claims to give a voice to the unheard, focuses
on the subversion of the biblical investiture in the story of Abel Cain with an emphasis on Cain.
As it turns out, the play transcends this generic focus of the biblical narrative and worthily rebels
with its centralization of the unorthodox values of biblical imperatives. As in the Byronic hero's
thematic response, the play proves this statement to be true, and uses representation as a centipede
force to connect every subversion of values, one of which is indeed subtle yet overlappingly
significant: The inappropriate sexuality that resides particularly in homosexuality and incest, while
religion establishes the dogmas. Although these aspects are anchored not in the plot but in the
implicit collective consciousness of biblical identity-in-difference methodology such as God/Satan
ot, more precisely, correct/incorrect, the overall framework of the play conforms to this assertion,
as will be explained. Therefore, this book review serves as a building block® for future studies of

Romanticism in the exploration of the Byronic hero and Byron's Cain, arouing that Byron’s
p Yy Yy >, Arguing y

1 Oguzhan Ayrim is a graduate student from the department of English Language and Literature at Ege University. He
is preparing to pursue his Master’s at Goethe University of Frankfurt in this year around. E-mail:
ayrimoguzhan@gmail.com.

2 Although the need for a book review relates primarily to contemporary databases, Byron's play was not examined in
the (homo)erotic sense that this article seeks to pursue. Therefore, this new idea should exceptionally be presented in
this original way as a book review.
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transgressive imagination in the play speaks volumes about what lies beyond the sight, i.c., how

otherness is formed exiled by the Law through the sexual connotations.

The play consists of three acts, covering a broad subject but a focused exploration of the
post-Lapsarian world of God’s laws, conventions and traditions. The first act parallels the biblical
inscriptions of the fall of Adam and Eve in their efforts to redeem themselves through sacrifice,
which Cain rejects. The second act follows a detour from Byron’s imagination and shows Cain
travelling into the abyss with Lucifer to lure Cain. In the third act, the play reaches its apotheosis
and forms the basis of the essay’s argument: Cain’s expel on the principle of identity-in-difference.
As for the sexual connotations in Cain’s actions, this essay does not focus on the general framework
of the play, but on the relationship Cain has with both Eve and Abel under the banner of love in
the Bible.

In the biblical context, love is such a vast subject that it cannot be covered in the entire
essay; Therefore, the concept of love is limited to the framework of Jesus' famous statement about
love: “This is my commandment: Love one another as I have loved yor” (John 15:12). Love, in this way, is
something to be implemented within the decrees of Jesus as an extension of God's
will. Nevertheless, for someone who, like Cain, chooses to go astray, happens to be what
Jesus/God does not wish to exhibit as the other demeanour in love, fot, as Stuart Hall reminds us,
the pro forma de rigour goes hand in hand in an ideological construction with what it excludes in
the process of religious inclusion (Who Needs Identity? 17). To teinforce this inclusion/exclusion
dialectic, which is also cleatly observed in the psychoanalytic approach of Melanie Klein's projective
identification, what is buried in silences and gaps is what the dominant ideology wants to control
but cannot completely erase. For this very reason, Jesus' explanation not only introduces the reverse
path in love, explaining the silence on this (homo-)eroticism in the Bible, which is referred to as
something that religion excludes and thus controls but also insinuates that the right path of love is

a construct that could be torn down or transgressed.

In this context, illegitimate love is interpreted in two ways chosen in the context of Byron's
play: (a) homoeroticism and (b) incest. As far as homoeroticism is concerned, the first thing that
comes to the fore in the play is the relationship between Cain and Abel. What brings about the
realization is that Cain kills Abel. With a destructive injury reminiscent of Moby Dick's injury to

Ahab's leg,” interpreted in canon as homosexual copulation, not to mention Ahab's lineage rooted

3Tt is a reference to Herman Melville’s Moby Dick (1951), in which Ahab relentlessly pursues Moby Dick, the whale, as
a vengeance after the whale has mutilated Ahab’s leg.
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in a biblical body as the seventh king of Israel, the struggle between Cain and Abel shows a similar
line of destruction from Cain to Abel's bead and reason upon which religion draws arguments. If
Cain is a Byronic hero as he really is, then it is only natural to derive a full conception of the
destructive force of heretic homosexuality on /ggos embedded in monolithic religion, culture and
custom to name a few. The choice of this interpretation is based on gueer’ Cain’s portrayal of
disharmony and even otherness. In a cultural metanarrative, Cain's projection at this point might

be viewed as an indictment of the correct and logical Abel as a semblance of religion.

The other hold is the concept of incest. The other hold is the concept of incest. Indeed,
contrary to homoerotic scarcity, the Bible and Byron's play have significant space for this idea. In
the play, during the journey into the abyss with Cain, Lucifer occasionally brings up the subject of
incest and prophesies that one day incest will be forbidden. The Bible, in this way, reads: “You shall
not uncover the nakedness of your father, which is the nakedness of your mother; she is your mother, you shall not
uncover her nakedness” (Leviticus 18:7). In the biblical realm, God apparently forbids incest, just as
Lucifer prophesied. Immediately after this prophecy, Cain's deed to Abel becomes known to the
other members of the familial community, and they show consensus about Cain's exile. If Cain's
exile consists in his otherness through the killing of Abel, which in this context is taken as a

homoerotic semblance, then so does his transgressive relationship with his mother, which adds

another layer to him and thus makes him a (m)other prototype. This homosexual and incestuous
threat embedded in Cain's personal structure is what religion seizes upon to distance him from the

community. Eve thus as a mouthpiece articulates:
Hear, Jehovah!
May the eternal Serpent’s curse be on him [Cain]!
For he was fitter for his seed than ours.
May all his days be desolate! (Cain, Act 111)

In this way, an ideologically and spiritually mutilated religion portends a bright future for a
homogeneous ideology, demarcated not only from religious heretics but also from other forms of

others, namely homosexuality and incest.

* The use of this word is meant to encompass Cain’s transgressive embodiment and implied homoeroticism. According
to Oxford Adpanced Learner’s Dictionary, the word, queer, means not only “strange or unusual’ but also a way of “describing
a homosexual’ (1219). Hence, queer theory.
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Thus, the religious denial opens up more subtle connotations here. Cain proposes the
diapason of the other in homoerotic and incestuous allusions. The play’s ending paralleling Cain’s
seclusion makes more sense in this connection. The Bible clearly states that incest and
homoeroticism are forbidden. Cain’s exile, then, means nothing other than wiping out the

possibilities of otherness, incest and homosexuality, and thus establishing the first religious dogmas,

as claimed in this article. I urge the reader and scholar to read the text from this perspective, from

silences and gaps, and from what is left unhinged and under pressure.
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TIYATRO VE DiGER DRAMATIK TURLERDE ANLATICI
UNSURUNU IRDELEYEN BiR CALISMA: CAN SEN’IN
DRAMATIK TURLERDE ANLATICI ADLI ESERI

Giilbahar KURTTEKIN'

Edebi metinlerde olay ve durumlart okuyucuya
aktaran bir ara varlik olarak tanimlayabilecegimiz “anlatict”
unsuru bulunmaktadir. Anlatici, yazarla okuyucu arasinda
iletisim kuran bir st varlik olarak karsimiza ctkmaktadir.
Olaylar1 veya durumlari aktaran anlaticinin gérme ve anlatma
bicimine de “bakis acist” denilmektedir. “Anlatic’” ve “bakis
acist” unsurlari daha ¢ok roman, hikaye gibi anlatmaya bagl
edebi metinlerin bir parcast olarak degerlendirildigi icin tiyatro
basta olmak tizere dramatik tiirlerde bu unsurlarin varlig
tzerinde yeteri kadar durulmamistir. Hatta tiyatronun sadece
sahne boyutu g6z o6niinde bulundurularak bir “gdsterme”
sanatt oldugu, bu ytzden anlatici ihtiva etmeyecegi dahi ileri

sturialmustar.

Bartin Universitesi, Edebiyat Fakiiltesi, Tiirk Dili ve Edebiyatt Béliimii 6gretim tiyesi Dog.

Dr. Can Sen’in Dramatik Tiirlerde Anlaticz (Cizgi Kitabevi Yayinlari, Konya 2023, 96 sayfa) roman,

hikaye gibi anlat1 tirlerinin disinda tiyatro basta olmak tizere diger dramatik tiirlerde de anlatici

unsurunun varligini irdeleyen, meseleye farklt bir bakis agist getiren ve alandaki bu eksiklige dikkat

ceken yeni bir ¢alisma olarak karsimiza ¢tkmaktadir.

Eserin “Onséz” (5. 7-9) kismindan sonra “Girig” (s. 11-22) bolimiinde yazar; dram

sanatinin alaninin zaman icerisinde genisledigini, bu terimin sadece tiyatro eserlerini kapsamadigini,

aynt zamanda sinema/dizi senaryolari ve radyo piyeslerinin de dram sanatinin alanina girdigini,

Martin Esslin basta olmak tizere, ¢esitli arastirmacilarin goruslerine dayanarak vurgulamaktadir. Bu

anlamda piyes, senaryo ve radyo piyesleri i¢in bir ¢ati olarak “dramatik tirler” ifadesini kullanmanin

! Bartin Universitesi, Lisansiistii Egitim Enstitiisii, Ttirk Dili ve Edebiyati Anabilim Dali yiiksek lisans égrencisi.

ORCID: 0009-0009-0247-3753.
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dogru oldugu gorilmektedir. Bu kitapta “dramatik tiirler” ifadesi ile dram sanatinin alanina giren
bu g tiir icin anlatict unsuru tzerinde durulmustur.

“Giris”te tiyatro basta olmak tzere dramatik tiirlerde anlaticinin varliginin genel olarak g6z
ard1 edildigi ifade edilmistir. Eser, tiyatro incelemelerinde pek ¢ok arastirmaci tarafindan “anlatict”
unsurunun tzerinde durulmadiging, hatta yok sayildigini géstermesi bakimindan olduk¢a 6nemlidir.
Bu tip esetlerde anlatict unsurunun olmadigi diisiincesine karsit olarak yazar, Roland Barthes’in
“anlaticisiz anlati olmayacagt” distincesinin altini ¢izmistir (s. 15).

Tiyatronun yazili boyutu olan piyeslerin edebi ac¢idan incelenip incelenmeyecegi tartismasi
aynt sekilde sinema alaninda da yasanmaktadir. Sinema sanatinin metin boyutu olan senaryolarin
edebi olarak durumu, ozellikle 20007l yillardan itibaren, kimi senaryolarin kitap olarak
yayimlanmasiyla tartistlmaya baslanmistir (s. 17). Sen’e gbre senaryolarin yapisal agidan biyik
Olctde piyeslere benzemesi sebebiyle tiyatro incelemelerinde kullanilan yéntemin senaryolara da
uygulanmast mimkiindur (s. 20). Yazar, aynt sekilde radyo tiyatrosu ve bunun yazili boyutu olan
radyo piyeslerinin de 6zgun yonleriyle yeni bir sanat dali haline geldigini ve bunlarin da tiyatro
esetleri gibi incelenebilecegini belirtmistir (s. 22).

Yazar, “Giris”in ardindan kitabinin “Tiyatroda Anlatict” (s. 23-58) basliklt birinci
boliminde tiyatro esetlerinde yer alan anlatict unsurunu “Karakter Anlatict” ve “Yazar Anlatict”
olmak tzere iki baslik altinda inceleyerek tiyatroda anlatict unsurunun varligina hem Dinya
edebiyatindan hem de Ttirk edebiyatinin farkli dénemlerinden 6rnekler vermistir.

Sen, “Karakter Anlatict” (s. 23-32) bashiginda bu anlaticinin yazar anlatictya gére daha
gorinir olmasindan dolayt bazt arastirmacilarin buna degindiklerini belirtilmistir. Karakter
anlaticinin daha ¢ok actk bicimli eserlerde géruldugini, 6zellikle epik tiyatronun babast olan Bertolt
Brecht'in duygu yogunlasmasinin Oniine ge¢mek ve mesafe olusturmak icin karakter anlatict
kullanmanin 6nemini fark ettigini ifade etmistir (s. 24). Bu baslikta Haldun Taner, Necip Fazil
Kisakiirek, Yakup Kadri Karaosmanoglu, Sezai Karako¢ ve Samuel Beckett’in piyeslerinden
karakter anlatict kullanimina 6rnekler verilmistir.

Birinci bolimin ikinci basligt olan “Yazar Anlatict” ise “Yazar Anlaticinin Piyeslerdeki
Konumu” (s. 32-44) ve “Yazar Anlatictnin Piyeslerdeki Yogunlugu” (s. 45-58) olmak tzere iki alt
basliga ayrilarak incelenmistir. 11k baslikta piyeslerde diyaloglar devam ederken yazarin araya girdigi
ve karaktetlerin hareketlerini okuyucuya/seyirciye aktaran ve “sahne direktifleri” olarak da bilinen
patrantez ici actklamalarin tiyatro kuramecilari/arastirmacilatt tarafindan anlatict meselesi acisindan

dikkate alinmadigs belirtilmistir (s. 33-34). Yazar, bu noktada yeni bir yaklasim ile bu parantez ici
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aciklamalari “yazar anlatict” olarak tanimlayarak tiyatro arastirmacilarina yeni bir ydntem sunmustur
(s. 34). Sen’in bu yaklasimi tiyatro ve dramatik tiitler icin 6nemli bir adimdur.

Bu konuda Martin Esslin’in parantez i¢i agiklamalarin piyesin dogru sahnelenmesinde ve
alimlanmasindaki 6nemini gésteren Samuel Beckett’in Godot’yu Beklerken eseri hakkindaki yorumu
Sen tarafindan “yazar anlatict” olarak tanimlanan parantez i¢i agiklamalarin piyeslerdeki roli icin
o6nemli bir 6rnektir (s. 36).

“Yazar Anlaticinin Piyeslerdeki Yogunlugu” bashginda ise tiyatro yazarlarinin parantez ici
aciklamalarla yazar anlaticidan yararlanma oranlan ve sekillerinin degisiklik gosterdigi tespit
edilmistir. 19. yiizydda realizmin etkisiyle yazar anlatict kullanimimnin yogunlugun arttigt
go6zlenmistir. Bunda tiyatro esetlerinin metinselligini/edebiligi arttirma gayesi de etkili olmustur (s.
46). Tiyatro tarihinde Shakespeare gibi yazar anlaticidan oldukea asgari diizeyde yararlanan yazarlar
oldugu gibi Feyyaz Kayacan’in Oda piyesindeki gibi eseri tamamen yazar anlatictnin anlatimi tizerine
kurgulayan yazarlar da vardir. Sen, kitabinin bu boéliminde ortaya koydugu yazar anlatict
yaklasimini somutlastirmak i¢cin Diinya tiyatrosundan Shakespeare, Ibsen, Luigi Pirandello, Bernard
Shaw, Samuel Beckett; Turk tiyatrosundan Namik Kemal, Halit Ziya Usakligil, Yakup Kadri
Karaosmanoglu, Necip Fazil Kisakiirek, Ahmet Muhip Diranas, Sezai Karako¢ ve Feyyaz
Kayacan’in piyeslerinden 6rnekler vermistir.

Kitabin ikinci bolimi olan “Senaryolarda Anlatict” basliginda ise Sen, filme de ¢ekilen
Necip Fazil Kisakiirek, Orhan Kemal, Onat Kutlar, Selim Ileti ve Nuri Bilge Ceylan’in alt1
senaryosu uzerinde durmustur (s. 59-70). Yazar, senaryolari edebi eser olarak incelendigi bu
bolimde tiyatro esetleri i¢in olusturdugu sistemi senaryolara uygulayarak bu eserlerde de anlaticinin
benzer bir sekilde kullanildigini ortaya koymustur.

Kitabin “Radyo Tiyatrosunda Anlatict” (s. 71-87) baslikli Gictincti ve son boluminde ise
yazar; radyo piyeslerinde goruntii 6gesi olmamasi nedeniyle bu piyeslerin diger dramatik tiirlerden
bir agidan farklilastigini, bazi bilgilerin karakter anlaticiyla verilmesinin bir zorunluluk haline
geldigini ve radyo piyeslerinde karakter anlaticinin daha yogun oldugunu tespit etmistir (s. 71). Bu
boliimde Tiirk edebiyatindan segilen ii¢ yazarin (Behget Necatigil, Tartk Dursun K. ve Ulkii Ayvaz)
radyo piyeslerindeki anlatict unsuru incelenmistir.

Bu t¢ bélumtn ardindan “Sonug¢” kisminda yazar galismast esnasinda sadece tiyatro ile
sinirlt kalmadigini, daha genis bir bakis acistyla meseleye yaklasarak dramatik tiirler agisindan anlatict
unsurunu irdeledigini belirterek genel bir degerlendirmede bulunmus ve eserini tamamlamistir (s.

88-89). Anlaticinin piyeslerde, senaryolarda ve radyo piyeslerinde bu tirlerin kendilerine 6zgi
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farkliliklarina ragmen benzer bir yapida kullanildigint vurgulamistir. Kitabin sonunda ise ¢alismada
kullanilan kaynaklara yer verilmistir (s. 90-96).

Tiyatro basta olmak tlizere dramatik tirler icin anlatict unsurunun tespit edilebildigini
gostermesi bakimindan ciddi bir 6neme sahip olan Can Sen’in Dramatik Tiirlerde Anlatic: adlt eseri,
Tirkiye’de bu konuda hazirlanmis ilk akademik kitaptir. Kitap, bu 6zelligi ile Tirk ve Diinya
tiyatrosunda/edebiyatinda yeteri kadar tizerinde durulmayan hatta pek ¢ok arastirmaci tarafindan
dramatik tirler acisindan yok sayilan “anlatic’” unsurunun var oldugunu géstermis, “yazar anlatict”
kavramini kullanarak meseleye yeni bir yaklasim getirmistir.

Dramatik Tiirlerde Anlatuc: adli eserin Tiyatro, Tiyatro Elestirmenligi ve Dramaturgi, Turk
Dili ve Edebiyat, Batt Dilleri ve Edebiyatlari, Dogu Dilleri ve Edebiyatlart alanlarinda ¢alisan
akademisyen, arastirmact ve 6grenciler icin faydali olacagini diisinmekteyiz. Eserin yeni ¢alismalara

kaynaklik etmesini temenni ederek yazara tesekkir ederiz.
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