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FROM THE EDITOR IN CHIEF

Dear Readers,

We are delighted to present you the Volume:3 / Issue:2 of KutBilim Journal of Social
Sciences and Arts. KutBilim started its publication in 2021, is a peer-reviewed journal
published twice a year by the KutBilim Research, Culture and Solidarity Association.
Articles are published in Turkish, English, Russian and other languages. The primary aim of
our journal is to be a globally accepted high standard journal indexed by national and
international scientific indexing services.

Journal publishing which focus on a specific discipline or field of study are one of the most
active areas of science and thought. All scientists who do research in the fields of social
science and art are invited to submit their valuable studies. Article can be submitted by
registering for Dergipark. Please visit https://dergipark.org.tr/en/pub/kutbilim website to
submit article.

Yours sincerely,
Assist. Prof. Kiyal K. ABDIRAIM
Editor-in-chief
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EDITORDEN

Saygideger Okurlar,

KutBilim Sosyal Bilimler ve Sanat Dergisi'nin 3. Cilt / 2. Sayisini sizlere sunmanin
mutlulugunu yasiyoruz. 2021°de yayin hayatia baslayan Sosyal Bilimler ve Sanat Dergisi,
KutBilim Aragtirma, Kiiltiir ve Dayanisma Dernegi tarafindan yilda iki kez yaymnlanan
hakemli bir dergidir. Yaz1 dili basta Tiirkge, Ingilizce, Rusca ve diger dillerde makaleler
yayinlanmaktadir. Dergimizin 6ncelikli amaci, ulusal ve uluslararasi bilimsel indeksleme
servisleri tarafindan indekslenen, diinyada kabul goren yiiksek standartl dergi olmaktir.
Dergi yaymecilik, bilim ve diisiince hayatmin en aktif alanlarindan biridir. Dergiler, yapilan
arastirmalarin, yeni diisiince ve tartismalarin oncelikle yaynlandig: yerlerdir. Sosyal bilimler
ve sanat alanlarinda arastirma yapan tiim bilim insanlari, giiglii bir yayin ve hakem kuruluna
sahip olan dergimize, hazirladiklar1 degerli galismalarin1 gondermeye davet ediyoruz.

KutBilim Sosyal Bilimler ve Sanat Dergisine makalenizi yazim kurallarina uygun haline
getirdikten sonra DergiPark sistemi Gizerinden gonderebilirsiniz.

Saygilarimla,
Dr. Ogretim Uyesi Kiyal K. ABDIRAIM
Bas Editor
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WEDDING SONGS OF PAMIR KYRGYZ: OLON AND DURO

(FROM THE EXPERIENCE OF ETHNOFOLKLORISTIC
ANALYSIS)

Sulaiman KAIYPOV!

Abstract

This article will analyze, in accordance with the methods and techniques of the branches of social
and humanitarian sciences, the songs of 616f (emren) and diird (mype), almost forgotten in the oral folk
art of Kyrgyz nation, but it is performed at modern weddings of Kyrgyz ethnic groups living in other
countries (in particular, among the Pamir Kyrgyz people ), preserving their liveliness in their
traditional culture.

The performance of 6l6f is a traditional, multifunctional ethnopoetic act performed before the
performance of the nike kyiuu (Muslim wedding ceremony), which is the final stage of the weddings
of the Pamir Kyrgyzes. The ritual cannot be performed without the accompaniment of the 616f, the
performance of which can be undertaken only by the folk singers of the 616fichl — 616A- bard , trained
and experienced in the performance of these songs.

Information about diiré has been poorly preserved. Respondents recall that the architectonics and
content of the diir6 are close to some types of akyn- bard competitions or contest — (aitysh) where
elements of erotic themes will take place. The issues of the organization of the oral text, the use of
linguistic means, artistic form, deep content, traditions of performance, place in the public life of the
speakers of 016 and diird, need careful study at the intersection of social and humanitarian sciences
such as ethnofolkloristics, ethnoculturology, ethnolinguistics and ethnophilosophy.

Keywords: 616A, durd, wedding, ritual songs, ethnofolklore, ethnology, ethnophilosophy, poetics.

! Prof. Dr., National Academy of Sciences of the Kyrgyz Republic, sulayman_kayipov@hotmail.com,
+996772101000, ORCID:0000-0002-3036-9744
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1. TERMS AND CONCEPTS

In Kyrgyz literary language the usage of ‘6/67i” word is very limited. Besides the meaning of
the word that is given in this idiom ‘Olé albay catip, 6167 aytat’? it also can be used in another
meaning that hasn’t been determined by linguists. In spite of using this word rather often in oral
and in written forms the real meaning of ‘6l0f ayt- (to sing 616f)” expression isn’t definite. Even
if ‘6lon’, as it was defined above in the idiom, is a kind of song till now there hasn’t been any
well-defined information about the place and the people by whom the word was used, and the
way of coming to this day.

The most detailed information about the Kyrgyz meaning and the usage of ‘6l67i” word is
given in the Kyrgyz-Russian dictionary of K. K. Yudahin. Yudahin explains the meaning of the
word in two ways. First of all he determined that the word ‘6167 was a kind of song and ‘in
general this term is related not only to Kazakh people, but it was also known among Kyrgyz
people as well’. Later using as an example above mentioned idiom he explained its meaning
saying ‘It is said about the man who is always in a good mood, no matter what condition he is
in’. In the second case, you can find in important explanations of our work about the theme that
we research: ‘6lo7i’ in the culture of the Pamirs’ Kyrgyz people. There it is a poem that consists
of 11-12 syllables according to its syllabic meter of the verse. Yudahin said that ‘irlar (poems) in
the culture of the Pamirs’ Kyrgyz people are called ‘6/67i” and they are recited very often’ giving
information as a special kind of folk poem of the Kyrgyz people. It is included in the ethnic
group poetry of Pamir Kyrgyzes (Yudahin, 1956:592). Other scientific explanations tell us about
the usage of Kyrgyz word ‘616i° as a word, but as a term it hasn’t been researched. Therefore to
prove that ‘6/o7i” is a kind of ir (a poem) shows us its poetic and ethnographic features. ‘Olofi’
and its concept is the obligation of nowadays researchers of folklore.

If we touch upon the issue of drawing a parallel of ‘6l67i’ term between other Turkic
languages and of its etymology, we can find that it is widely used in Kazakh folklore as
K.K.Yudahin determined before. In the Kazakh language ‘élesi’ word is used as a folk poem in
the scientific research which was done in the middle of XIX century and in the research of
V.V.Radlov and Ch. Valihanov (Radlov, 1970; Valihanov, 1961:202). Collecting and publishing
the texts of ‘dleii” and then researching them nowaday Kazakh researchers of folklore did
different research. As a result of researchers’ scientific discussions it was proved that according
to ‘oleri’s syllabic metering of the (verse) isn’t formed only from 11-12 syllables, it can also be
formed from 7-8 syllables. Also different classifications were proposed (Uahatov, 1974:64-79).

In the research of Kazakh researchers of folklore the etymological bases of ‘6leri’ word were
considered as well as in other nations. In Bekmurat Uahatov’s opinion ‘6le7i’ as a word derived
from the verb ula- which means ‘unite’, ‘fasten’, ‘continue’ in the ancient Kypchak language.
Above mentioned researcher said ‘It is impossible to determine the etymological origin of ‘élesi’
word only by taking into consideration Kazakh vocabulary. This issue can be settled only by
comparative research of Turkic people’s literatures'. Later he said that ‘dlesi” word appeared as a
result of phonetic and semantic changes in ‘ula-’ and ‘ulagyl-’ words from ‘Divani Liigat-it
Tiirk’ and ‘Kodeks Kumanikus’ works. He presented his etymological interpretations about
nowaday pronunciation of ‘6lei” as ulan- by Karakalpak and Kumuk people as an evidential
lingual phenomenon. Relying on specialists’ views in folkloric sphere he defined that the term
‘olonho’ in the Yakut language and ‘dleri’ in the Kazakh language have the same origin
(Uahatov, 1974:34-35). Ideas about historico-genetic connection between 6l6fi — olonho were
also suggested by Turkish and Yakut scientists (Puhov, 1962:5; Elgin, 1993:145).

2/ This idiom can be translated word for word as ‘being in his death agony, he is singing’.
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In the terms of meaning and function The Pamir Kyrgyz’s ‘616n’ is a kind of festive Turkic
folk song; it also can be seen in the folklore of Turkmen people and according to the locality it
can be called as ‘6lo7i°, ‘tilen’ and ‘hay- oleri’. In comparison with other examples it can be said
that in Turkmen ‘olei’ songs archaic, festive features are more preserved. According to the
scientists’ statements Turkmen songs ‘olesi” are sung only by women. Men can take part in the
festivities only as listeners of ‘dleri’. Listeners are generally young men. If middle-aged men
walk in the places where ‘6leri” is sung it will look strange in their society (Geldiev, 2000:131).

If we talk about Diro term, it is different from previous others. It is a kind of folk poem
which hasn’t been found in other Turkic folklore yet. It should be noted that it is an element
which is peculiar to the Pamir Kyrgyz’s folklore. If we talk about the origin of the word there is
a great possibility of its derivation from Persian. Nowadays being joined diiré and 616fi poems
are told by one person, but they are created in a dialogue form. The elements that can be
considered as an indication of the case that in the old days dir6 and 6l6fi were told by two men
can be clearly seen in the form of the poem’s text. Taking into consideration the features of
nowaday diird texts we can’t assume that diird derived from Persian word combination ‘du-+riy’
that means ‘two faces’, ‘two men’ and it was adapted in Kyrgyz. The ideas of people of that
culture also prove that duirg in terms of its form which is similar to and it is a kind of lyrics.

2. SOURCES

As a source we have records that contain information about the condition of 616f about thirty
five years ago, the texts that were published by foreign specialists in Turkic philology and the
texts about 6l6fi and durd having been collected by the writer of these lines since 2000.
Nowadays OI6i text is considered as the oldest example that was used in the article that was
prepared by Remi Dor on 5 September, 1972 and it is used by him in his research. Studying in
details we found out there wasn’t any information about another 6l6f text that belonged to
Abdykaiym Tolubay uulu: any information about when, why and whom it was written by. Near
the beginning of 1980s this text was written in a family environment and it is very valuable
because it reflects the condition of ‘6l67i’s a quarter of a century ago. The tape with Gazek
Mamatkerim uulu’s (a poet) words that were recorded early in the 1970’s and that came to this
day. In addition to that 6l6f / dlr6 are the texts which we have collected since above-mentioned
date show the nowaday condition of 616f folklore and they have a high aesthetic value. In other
words the 616f text which consists of 39 lines of Abdicapar Aydogan, 54 lines of Akibay Aytac,
128+113 lines of Ceenbek Yurdakul, 95 of Cusup Kutlugun, 83 of Haribek Caglar, 37 of Zair
Kosar, 121 of Idiris Akin, 22 of Keldibek Fidan, 32 of Mahammat Akin, 33 of Mamatturdu
Cingoz, 31 of Rakup Tamer, 115+13 lines of Sayim Vatan, 103+92 lines of Turganbiibli Kosar
was written by us. So the source that consists of totally 1339 lines with 101 lines of Abdykaiym
Tolubay uulu and 101+50 lines of Gazek Mamatkerim uulu and which hadn’t been published and
scientifically researched before was found by us. Despite all texts (lyrics) of 616f weren’t written
during a wedding process they were recorded in front of listeners when they were being
told/sung with relevant tune.

3. THE KINDS OF ISSUES

In Kyrgyz folklore some examples of lyrics called 6l6f that were written down in different
times from inhabitants of Chatkal, Aksy and Alay areas. The lyrics were also collected outside
Kyrgyzstan, from Kyrgyz minorities who live in Gergetal (Tokombaeva, 1981). Region of
Tajikistan and in the Pamirs plateaus of Afghanistan (Orozova, 2015; 2021:153-223). Until very
recently we haven’t had any texts that could be collected and systemized via stable methods and
serve as a source for defining 616f as an independent kind in a folklore research. Therefore there
is no information about 6l6fA in a written monographic research on Kyrgyz folklore. Within
1997-2002 the texts and records that we collected from the Pamir Kyrgyz in terms of 0l6fi’s
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theme, structural features, function and the way of expression prove that 616f differs from other
folk poems, its possibility to be divided into several kinds and it is an independent kind of lyrics
(Kayipov 2005:445-466; 2009:167-194).

From the review of the texts we have understood that it is clearly seen that 616f is a unique
kind of the Kyrgyz traditional songs (the songs which are sung at traditional ceremonies).
Nowadays it was defined that 616 in terms of its structure and content has two kinds: 616f and
dard. It is a folk terminology. When it is asked ‘what points make difference between 616f and
diré?” it is answered as ‘different’. However this answer generally doesn’t point these
differences clearly. At the end of the dialog such explanations as ‘Yes, they are similar, but they
must be different’ can be heard. As a result of collecting information from aware people and
researching collected texts it can be said that these two terms are semantically definable.
Consequently the kind of 6l6ii that is recited (told) in a folk language in a monologue form is
called as 616, but if it is sung (told) in a dialog form it is called as durd. However in general
both of them are called as 616f. That is the main reason of confusion of the source informators
and poets who tell (sing) 616fi. So, nowadays the culture of singing 616f is forgotten. As 616f has
been sung (told) very little for a quarter of a century the texts of 616/ and diird mixed so that it’s
impossible to divide them from each other. However relying on the results that we got from
scientific research it is possible to explain the concept of these folk lyrics. In this work
proceeding from our collected texts and concerning the issues about the poetry, the way of
expression, function and the language of 616f and diré we shall try to prove that 616f and diré
in the folklore of the Pamir Kyrgyz are widely used and as a kind of folk poem in the folklore of
people in Kyrgyzstan are used relatively little.

4. THE POETIC STRUCTURE OF OLON AND DURO

4.1. Theme and Composition

Oloii poems in terms of their theme and composition (structure) are one of the most
interesting kinds. As a lyric the thematic and structural elements of 616 penetrated into each
other. The lyric’s composition (structure) is formed according to the aesthetic idea’s plot, style
and way of expression (i.e. its theme) that is reflected in the lyric. That’s why there is no need to
research separately the themes and compositions of 6l6fi lyrics, for example as the theme and
structure of epic.

If we review the compositions of 616f lyrics the first specialty that we can find is that 616f
lyrics consist of independent poetic sections. The general point that we can remark from all tens
of texts that we collected is that 6l6f lyrics consist of three main sections. The first section:
Preambular formula; the second section: Body text; the third section: Conclusion.

1) Preamble: preambular part in the shortest form ‘Men... dytdayin... (‘I...will tell...”)
became colloquial, and it is very flexible for its extension, enrichment with new elements or for
its decrease in terms of contents. In other words it is a formula that maintaining its colloquial
features can adapt to changes. For example, under-mentioned the first strophe consists of four
lines and it is a variant® of a typical example of 6167 lyrics which were told by Abdykaiym
Tolubay uulu:

01-04 Men bir 616 aytayin ouv birdi aytayin,

3When, by whom and why this 616 text was written is indeterminate. The record is kept as a heirloom by
Toktobiibii Astanabek kizi Kutlu immediate relative of the poet. Presumably the text was written in a family
environment in the early 1980s. The text is especially valuable for reflecting the condition of 616 lyrics a quarter
of a century ago.
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Cigilganda s6ydgon ouv pirdi dytdyin.

Atam menen enemdi youv maka* dytayin,

Ar kiysinm basinan ouv ciki dytiyin.>

(I’ll tell you olon, I'll tell you olon,

I’ll tell you about pir who supports you when you are in despair.
Il tell you especially about my father and mother,

I’ll tell you about different things from the beginning).

These verses show the true example of preambular formula. In above-mentioned strophe we
understand that ¢z (a poet) explains that ‘in one 016A° he will tell about ‘pir who supports you
when you are in despair’, ‘father and mother’ and especially about ‘different things from the
beginning’. However the expression of w¢: ‘I’1l tell’ about pir, mother and father is just a
necessity of formula. In the contents of the lyric the meanings of such kind of expressions may
not be explained. Listeners never make terms for themselves to listen to the lyric about pir,

mother and father; even if it includes different stories, they are always ready to listen to the lyric
about the main theme ‘love’.

If we start talking about extension of the preambular formula first of all we should emphasize
in the formula the conceptual meaning of the main stylistic elements as ‘birdi aytoyin', 'moka
oytayin’ and ‘coka aytoyin’, because the usage of the formula, the change in the contents occur
within semantic spheres of these main concepts. In other words as the stylistic elements form
rhymed parts of the lines they without losing the action of forming a poem (i.e. they stay
unchangeable) direct the concepts of the new additions. The most excellent example of that can
be seen in the text that was collected by Remi Dor a French specialist in Turkic philology from a
poet Cusuf Pakay on 5 September, 1972 in Tergengorum village, when the Van Kyrgyz still
were living in the Pamirs’ plateaus:

kelifi 6167 aytali go birdey bolup
sabagidan acgilgan o giildey bolup

Samirkannan kelediir o sapar tabak

10 men bir 6167 aytaym o sabak sabak
‘ayt ayt’ desefl 016finii o bir de aytayn
Cigilganda siiydgoi o pir de aytayin
Atai menen enendi’ o maka aytayin

azireti piribiz o Mahammat1

15 i¢ kays1 go men kogboy o caka aytaym (Dor 1980:906).
(Sister-in-law, let’s tell (sing) 6167 as if together,
As a blossomed rose on a twig.
Sapal tabak®(saucer) is being brought from Semerkant,

*Mboka- especially; studiously.
SThis preambular formula in the variants of Ceenbek Yurdakul, Cumabay Giiven, Turgan Kosar, Sayim Vatan etc. is
used equally with the exception of some stylistic differences.
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10 I’ll recite (sing) 616f in part.
If you say ‘tell, tell’ 6lon, I'll tell you one,
I’ll recite you about the God who supports you when you are in despair.
I’ll recite you especially about my father and mother,

I’ll recite | you especially about our Saint prorok Muhammed
15 Without confusing him with no one).

As you can see, this formula according to the variant of Abdykaiym Tolubay uulu has more
extensive contents. In the beginning a poet calls everybody to tell (sing) 616 together; he says
that he’ll tell it in part and in the end instead of the line ‘Ar kaysmin basini ceke aytayin’ from
the first example he says ‘azireti piribiz 0 Mahammati i¢ kaysi go men kosboy o caka aytaymn’
enriching the formula in terms of its form and content.

Here the words like ‘sabak, sabak’ (‘in one line, in one line) draw our attention. ‘Sabak’ in the
Kyrgyz folklore express the concept that is used for showing the form structural peculiarities of
the lyrics. ‘Bir sabak 1r — one line verse’ means a unit of the poem which explaining the theme
(story) that needs in research in the poem or entirely explaining the part of the story has a
complete form in terms of its composition. According to the different themes in one 6l6fi
sometimes it is possible to see several ‘sabak’s in one poem. Oloii is a kind of the poem which
can consist of several ‘sabak’s- lines. In this case it is natural with general preambular formula to
repeat preambular formula every time in different ways before starting a new part (sabak).

2) Body text: it is the richest part in content; it can include more than one theme (story) and
reflect exactly the concept and origin of 616f lyrics. In the majority of our collected 616 texts
preambular formula is right away followed by motif of praising girls, i.e. it takes at the beginning
of the body text. In this motif it doesn’t matter by whom it is sung (told), by woman or man, by
old or young person it is sung (told) in the name of six young horsemen who come to ‘six girls’
at the wedding. In this case preambular formula is naturally sung (told) in following motif:

18-19 Toyxananin esigin ouv toylop keldim,
Altin saka kolumda youv oynop keldim
(I came to a wedding house, to the wedding,
A gold saka — (a big knucklebone) is in my hand, | played).

However, these expressions cause of colloquial features (as in folkloric texts) are possible to
say in different parts. For example, in the main text that we research the motif of praising girls is
divided into two parts and these expressions are said at the beginning of the second part. This
issue of the reconstruction of 616 texts is one of the most important items on the agenda. Giving
praise to every girl of six who have come to the wedding creates the main subject (theme):

05-22 Alt1 kizdn i¢inde youv atiii Tokto,

Argimakka’ cérdgit ouv tiiymé nokto,?

Asik bolsofi ar ddyim ouv bizdi cokto.

® This word combination in all our collected 616 texts is shown as ‘sapal tavak’. In the Kyrgyz language ‘sapal
tabak’” means ‘a source that is made from clay and painted in different colours’ [15, c¢. 634]. Remi Dor as you can
see in the example use ‘sapal’ word as ‘sapar’ and translated it into French as ‘voyage’ [2, p. 907].

7 Argymak - argamak (Central Asian breed of saddle-horse) that runs very fast.

8 tlymo nokto- a kind of rein
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Alt1 kizdin i¢inde youv atiii Bazar,

Ak betifidi korgéondo youv akilim azar.
Alt1 kizdin iginde youv atif Oriik,

Biz kalandar boluppuz ou sizdi korup.

Alt1 kizdin i¢inde youv atiii Médyiz,

Enefi ciikkd ciyiptir ouv ala kiyiz,®
Coluk? tigip berifiiz ou kogkor miiyiiz.
Alt1 kizdm i¢inde youv atifi Serip,

Serip toygo keliptir ouv kasm kerip,

Ciirt Serip, ketelig ouv 1skin terip.
Toyxananin'? esigin ouv toylpo keldim,
Altm saka 2 kolumda youv oynop keldim.
Sizdi sunda degennen ouv kelgen edem,
Sizdi sunda devese ouv lelves edem,
Ofigosuin bir pulca ouv korvos edem.
(Among six girls your name is Tokto,

This kind of rein suits argamak,

If you fall in love tell us.

Among six girls your name is Bazar,

When | see your light face I lose my mind.
Among six girls your name is Orilk,

Seeing you we became ascetics.

Among six girls your name is Mayiz,

Your mother piled felted carpet into chest,
Stitch a headscarf with ornament of the sheep's horn.
Among six girls your name is Serip,

Serip came to the wedding frowning brows,
Go, let’s go Serip picking up the rhubarb.

| came to a wedding house, to the wedding,
| came playing with a gold saka in my hand.
| came here because you said,

%Ala kiyiz - a varicoloured felted carpet; a black, white, yellow, green and red coloured felted carpet with embroidery

that is made from sheep's wool.

Coluk - a headscarf (the main meaning). In this text it is used in the meaning of a girdle that is made from a piece

of cloth.

“Toikhana - a wedding house; generally it’s the house of sister’s-in-law father or a house that is prepared for a
wedding. Everybody who comes to Toyhana is considered as a guest and entertained
2Saka - a big knucklebone; it is a knucklebone that is chosen from many other knucklebones and used as a bat (in a

play).
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I wouldn’t see others even for one kurus).

The motif of praising a girl is an adapted element that can be considered in all variants of
0l6f. Even if it starts as ‘Alt1 kizin i¢inde atin...” it limits itself with describing only four or five
names of girls. The amount of six girls isn’t obligatory. The names of the girls as you see in the
example have the feature of being rhymed. In all variants that we researched the rhyme in girls’
names can be shown in following: Tokto-nokto-cokto, Bazar-azar, Oriik- korip, Meyiz-giyiz-
milyliz, Serip-gerip-terip etc. Therefore the word that rhymes with the name of the girl builds one
form. However the richness in content of this form depends on poet’s abilities and experience.
The forms that create motif are called as segment.

There can be more than one motif in the body text. Right here the processes of enriching
lyrics in terms of form and content and decorating them with poetic element happen.

Body text is a part of the folk lyrics that includes the process of contamination that is widely-
spread in this part. For example, just after the motif of praising girls there is a part that isn’t
logically connected with the previous part and includes the words of the girl who is waiting for
her sweetheart, i.c. they aren’t the words of the poet, they are the words that are said by third
person (by girl). It’s nothing other than contamination of 616f and the dird quatrain of the dialog
between fellow and girl:

23-26 Kara zoonun boorunda ouv nar'® 6liippi,

Biy1l bizge kelvedi you car 6liippti?

Agasi 0ls0, inisi youv keler ede,

Cimin tiygen tevaday ouv béri oliippii?

(Maybe Arabian camel really died in flank of hill?

It didn’t come this year, maybe my sweetheart died?

If elder brother died, younger brother would come back,
Did they all really die as camels from flies’ stings?)

In spite of being different in terms of theme (subject) the quatrain of contamination doesn’t
damage the form of 616fi’s composition. On the contrary it enriches associations and prepares the
ground for telling other different themes (stories). Just after this quatrain there can be the main
theme (story) of the poet. However in the variant that we research from the beginning after the
quatrain there is a contamination of the parts connected with didactic poems:

27-35 Bizdin eldin caylari youv Asbay, Dosbay, 4

Karan kalsm kalmaktin®® ouv colun tosvoy,
Bizdin eldin ciyliri you Kosmolodur,®
Kosmologo korgolop ouv kus konadur,

Bir caksiga bir caman ouv tus boladur.

13Nar - a strong Arabian camel (male).

“Ashai, Dosbai - the names of places in the Pamirs’ plateaus.

15Kalmak - Kalmyk; the name of the people who descended from Mongolia. In the XVI-XVIII centuries these
people had close economical and cultural relations with the Kyrgyz . There was a constant war between Kyrgyz
and Kalmak people. Consequently in the folk poems (as in that poem) of Kygyz people Kalmak is considered as
an enemy.

8K oshmolo - the name of the place in the the Pamirs’ plateau.
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Bizdin eldin caylari youv kekiradur,

Tag cerinde eckilar ouv sekiradur.

Caman kizdin koynuga you cigit barsa,

Bori tartkan tanaday ouv 6kiradur.

(The lands of our people are Asbay, Dosbay,
Damn it if Kalmak’s way is blocked,

The lands of our people are Kosmolo,

Birds land for finding shelzer in Kosmolo,

A good one meets a bad one.

The green lands of our people are wormwood,
Goats jump in the mountainous place.

If a bad girl stays in bed with a fellow,

She will howl as a calf being dragged by a wolf).

As you can see as a way of expression these lines are told again by ¢ (a poet). In terms of
the meaning and function in the poem the girl is given advice. The segment with the didactic
motif as ‘Bizdin eldin...” consists of three variants.

When this short lyric motif ends r¢: (a poet) again assumes the aspect of the young fellow
and in the name of him starts introducing himself. The theme is changed and the genre is
refreshed again:

36-41

Asmandagi dyldngin ouv ala kugmén,
Kanart-kuyruk ¢iga elek ouv bala kusmin.
Cigirmaga Kiripméan ouv cin urganday,

Biy1l sakal ¢igiptir mik urganday.

Suluu kizdin tamagi youv cez kumganday.

Dunya 6tlp baratat ouv k6z cumganday.

(I am a varicoloured bird that wanders in the sky,
I am a nestling whose wings and tail haven’t appeared.
| am twenty years old, | am like paralyzed,

My beard grew this year as driven-in nail,

The neck of the beautiful girl is as a copper jug,
The world is passing away as in a jiffy).

Even if the themes change, they in terms of function save the main idea of the lyric. One part
from the didactic poem about the sexual development of girls can be added between lines:

42-45

Egarimin turumu youv Uzafgisi,

K1z on beske kirgice youv tiizilgisi,
Kiz on beske kirgice youv tiizdlmésa,
Arkan salsa, toktomayt ouv kiz dfigisi.
(The girth and stirrup of my saddle,
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The girl must straighten out at the age of fifteen,
If she doesn 't straighten out herself at the age of fifteen,
The lasciviousness of the girl couldn’t be suppressed even by lasso).
Ir¢1 (a poet) keeping the main purpose of 616 describes openly the feelings and desires of the
active young fellow in the verses. The way of expression changes from monologue into dialogue
and the expressivity of the text increases:
46-60 Sirdin’ suvun kegpesem ouv sirin ciiziip,
Sinar emgek kilbasam ouv birini iiziip.
Bak aralap kirvesem ouv sagin kayrip,
Ak emgektep koyboysun ouv gozél cigit,
Emcek menen koybosom ouv basiii dyrip.
Arka '8 degen cerifide ouv boriifi barbr,
Boriin kagip kutular ouv ceri barbi,
Ak emgektep koyboysufi ouv gozél cigit,
Ak emgekte atafiin ouv gorii barvi?
Odo-tomon cerifinin ouv pasti bardur,
Ak emgektep koyboymun ou xastim bardur.
Egir salsam cérdsit ouv Baygubarga,®
Bala-gaza kacat deyt ouv boy tumardan.
Egir salsam cirdsit ouv Akcambaskafi,?°
Ayrivasin xudayim ouv cén hurlastan.
(Swimming I’/ cross the river Syr Darya,
Tearing off one breast, I'll leave it with one breast.
I’ll walk in your garden, inclining the branches I’ll come in,
Holding one white breast you don’t leave it, handsome fellow,
I’ll hit your head with the breast.
Is there your wolf in the place called Arka?
Are there any places for your wolf to escape?
Holding one white breast you don’t leave it, handsome fellow,
Is there a father’s grave in a white breast?
- There is a hollow in the hills,
I won’t leave a white breast, I have a purpose.
If I saddle it will fit Akcambas well,

17Syr — most probably it is the river Syr Darya. It is often used in the folklore of Central Asian people and it
expresses more poetic meaning than a geographic one.

18Arka — the name of the place.

Baychubar — the name of the horse.

20Akcambash — the name of the horse.
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You won’t apart me, my God, from my faithful friend).

When the dialog of durd lyrics ends the theme is changed and ¢ (a poet) connects didactic
theme with the theme about love, i.e. didactic themes instead of sensual elements lead and
followed by the part of the body text that before might be the most important, the longest and the
richest one in content:

67-74

Torgoy otu?! ¢ikkan cer ouv tegiz emes,

Bopoloboy turumtay uov cemin ceves.

Ko6161kodo catarga ouv miydén caksi,

Ko61don tap kizigsak ouv saydan caksi.

Cigit kbonu cipektin ouv turundaydur.

Cigit kooniin oorutkan ouv kiz ofimaydur.

Teltoru?? atim soorusun ouv kergen siyin,

Gagif suluu korundt ouv 6rgdn sdyin,
Oynovoyun-kiilvéyiin ouv degen sayin,

Omur 6tlp baratat ouv curgén séyin.

Ak koénum catagi youv kum bolodur,

Cildan cilga zamana youv sum bolodur.

Ak koénum cézasin ouv ¢igit?® bersin,

Céydar kizdin cézésin ouv cigit bersin.

(The place where Torgoy otu grows isn’t smooth,

If you don’t call pigeon hawk won't eat its fodder.
The grassy plot is good to sleep in the shade,

To make love in the lake is better than in the brook.
The heart of the fellow is like a kind of s

The girl that hurts the heart of the fellow never straightens out.
When my horse Teltoru strains its croup,

Your hair looks great when you plait it,

When you say ‘I won’t play and laugh

Our life passes by during our living process.

The shelter of the white rabbit is in sand,

Year by year out deception increases.

The gun must punish the white rabbit,

The fellow must punish the girl who is beautiful as the moon).

As we can see from the parts of the body text ¢z (a poet) taking the role of one fellow tells

his different

desires and expectations to his sweetheart. This element colorizes the lyric

Z1Torgoi otu — a kind of grass that grows in the Pamirs’ plateaus.
22Teltoru — the name of the horse.
ZChigit — the seed of the cotton; but in the text it can be the name of the handicraft gun.
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differently and influences strongly on listeners, especially on the sister-in-law. In the part of the
text the condition of the typical fellow from the Pamirs who experienced love is described in
following way:
75-93 Cilkimi dydép salipman ouv teli tiizgo,
Caniverim cetiptir ouv ceti clizgo,
Cuzun &ydap bereyin ouv kelir kiizgo,
Toy tiisiirlip alaym ouv sofigu kiizgo.
Dé&yim menin mingenim ouv boz bolsocu, &y,
Cénimdégi coldosum ouv kiz bolsocu, iy,
Kiz da bolso karay bet ouv uz bolsocgu dy.
Dédyim menin mingenim ouv seltefl sar1,
Sepkili cok ay bettiiti ouv kimnin car1?
Dayim menin mingenim ouv surca gunan,
Kozu agittim kdgoénniin? ouv purgagman.
Kara zoonun boorunda ouv kald1 koyum,
Kaytip kelip cdyldayin ouv Sirdin boyun.
Sirdin boyun siyra tal ouv men putayin,
Sakar ¢idynép pal bersefi ouv men cutayin.
Kara zoonun boorunda ouv kara narim,
Kasi1-kozi ¢iyilgen ouv tolgon ayim,
Bir xudaydan tileyin ouv ssizdi alaym,
Sizdi xuday bervese ouv ne kilayin.
(I drove my herd of horses to the plain,
The number of my horses got seven hundred.
I’ll pay regard to you next autumn,
I’ll take you away after getting married next autumn.
I wish | had a grey horse that | could ride every time,
I wish | had a girl travelling companion,
I wish she were swarthy and beautiful.
I wish I had a small yellow horse that | could ride every time,
Whose is this sweetheart with light face and without freckles?
| ride a roan horse every time,
I released lambs from the kogon’s knot.
My sheep stayed in the slope of the cliffs,
Coming back I’ll shepherd in the bank of the Syr Darya.

24Gunan — a saddle horse that is three years old.
#Kagon — in grasslands a special prepared place for tying lambs and goatlings too close to each other;
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There is a line of willows on the bank of the Syr Darya, and I’ll cut their branches,
If you masticate sugar and give me honey, I'll swallow it.

There is my black camel on the verge of the cliff,

My full moon like with a (specially) drawn eye-brow and eye,

The only one my wish from God is just to get you,

What would I do if God didn’t give you to me)

The motif of consoling the girl who has just started living married life is one of the most
important themes of 6161. It is the final element within the body text’s bloc that is said to the girl
who is going to get married. After aforesaid different themes to start the theme of consoling is
the sign of 616i’s end. This lyric motif in the variant that we research consists of the following
quatrain of the poem:

94-97

Yiglama kiz, yiglama ouv toy seniki,

Kos ariktan attagan ouv koydun izi,

Kos oromol salingan ouv baydmn kizi,

Kara sakal, kil murut ouv er seniki.

(Don’t cry girl, don’t cry, the wedding is yours,

The footprint of the sheep jumped over the double aryk,

The girl who shawled two headscarves is the girl of the rich man,
The man who is with a black beard and moustache is yours).

As consoling is one of the main 6/67i’s functions it’s natural that this motif is reflected more
widely in our researched variant. If we review the text that was collected by Remi Dor again we
can see that this theme is researched more widely:

40

45

1ylaba kiz 1ylaba’ o toy seniki

cibek menen ¢irmagan o ¢iy?® seniki
ak 6rgodoy tigilgen o Uy seniki
ondo barsafi kaynatafi o orun basar

1ylaba kiz 1ylaba’ o toy seniki
munda kelsen 6z ataii o ¢acii silar
1ylaba kiz 1ylaba’ o toy seniki
ondo barsafi kaynatafi o orun basar

munda kelsen 6z atafi o ¢agiii silar

1ylaba kiz 1ylaba’ o toy seniki

(Don’t cry girl, don’t cry the wedding is yours

The carpet bundled with silk is yours

The sewed tent like the newlywed yurta is yours

If you go there father-in-law will be instead of your father

Z6Chiy — a thin cane that grows in dry steppes; a kind of carpet that is made from dried and peeled thin cane.
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40 Don’t cry girl, don’t cry the wedding is yours
If you come here your father will give you a pat on the back
Don'’t cry girl, don’t cry the wedding is yours
If you go there father-in-law will be instead of your father
If you come here your father will give you a pat on the back
Don'’t cry girl, don’t cry the wedding is yours)

Reiterations and stresses make the motif of consoling more expressive. The motif of ‘1ylaba
kiz 1ylaba o toy seniki’ (don’t cry girl, don’t cry the wedding is yours) line in our example of 10
lines is repeated four times (lines 36, 40, 42, 45). Especially, in the variant that we consider, in
the unshowy part ‘ondo barsan.., munda kelsen...” ( if you go there..., if you come here...”)
stylistic form is used. When this form is repeated two times a quatrain (four lines) appears (lines
39, 41, 43, 44). After this last element a closed form is told and so, 6161 is finished. Generally

the last line of 616 is usually devoted to the mother of the girl because the rest part of the
celebration is devoted to seeing off the girl by her mother and other relatives:

89- Burulgurdun enesi youv, burulsangi, ay,
101 Burma cagim ketti dep ouv munaysangi ay.
Kayrilgirdin enesi youv, kayrilsangi ay,
Kara cacim ketti dep ouv kayrilsang1 ay!
(If you come back, mother of the girl, come back a,
Grieve saying ‘My girl with braid went away’.
If you wander, mother of the girl, wander a,
Feel upset saying ‘My girl with dark hair went away!)
Conclusion also as a preambular formula in terms of form and content can be enriched and
shortened. It takes different forms according to poet’s abilities and atmosphere of telling

(singing) it. However the destruction of the traditional style is impossible. In the Remi Dor’s
collected text with some changes the following lines are added to above-mentioned quatrain:

ak koynogiin tliymosiin o ¢ecti kizifi

50 ak siitiind peyil bolup ketti kiziii
kok koyndgiifi tliymosiin o ¢ecti kizifi
kop siitling peyil bolup ketti kizii
‘ak koynogiifi tiilymdsiin o ¢ecsin degen
ak stttimo peyil bolup ketsin degen
55 kdk kdyndgim tiymadsiin o ¢egsin degen
kop suttimd peyil bolup ketsin degen” (Dor 1980:910-911).
(Your daughter unbuttoned your white blouse

50 Your daughter went away being very grateful for your breast milk
Your daughter unbuttoned your blue blouse
Your daughter went away being very grateful for your much breast milk
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‘Someone says ‘let her unbutton your white blouse’

Someone says ‘let her go away being grateful for your breast milk’.

95 Someone says ‘let her unbutton your blue blouse’

Someone says ‘let her go away being grateful for my breast milk”’).

The influence of these lines which consists of syntactical parallelism and reiterations on
feelings in comparison with the other variants is surely stronger. The girl who ‘went away
unbuttoning white and blue blouses’ is just a metaphor that shows the condition of the girl who is
going to the nuptial bed.

So we defined the main features of 616fi‘s text composition. The composition, of course, can
be changed depending on atmosphere in which 616 is told. When the poet tells 616ii his abilities,
experience and psychological state are reflected in the text. The elusive memory of the poet
certainly can be noticed in the text. Also we should mention that in some

In Ol6i’s variants cause of rarely using tradition of telling 616 the blocks that form the
composition and lyric motifs and segments that form the blocks are used irregularly and
shortened. Concerning this case we have interesting information of Mahammatturdu Cing6z, one
of the poets who tell 616/i: “That is all that I know, I told everything that is in my mind. Maybe |
confused the words that I should say in the beginning I told in the end and I told the end in the
beginning’. These words redouble our research on the ordered composition of 616/ text.

4.2. Techniques and Means of Forming the Composition

There are valuable researches about the techniques and means of forming the composition of
0l6f songs. There are different methods and techniques to bring a poem to the entirety of
aesthetic value of the folklore. In 616fi a monolog, a dialog, a contamination, a stepwise thinning-
down of types, coherence and reiterations are more used.

In above-mentioned text we saw the forms of using monolog, dialog and contamination.
However a monolog in some 6161 texts can be changed. Sometimes it can be the monolog of the
wr¢r (poet), of the girl or the fellow.

From start to finish a dialog isn’t the stable model of the composition either. However without
a doubt, a dialog is a diird’s most important means of forming a composition. Unfortunately, it
wasn’t possible to find the text that could totally preserve the features of dird. Therefore
confining ourselves to finding the examples from 6l6fi texts we can draw some conclusions. It is
clearly seen that a dialog and a reiteration are the elements that direct dir6’s features in terms of
form and content. Despite nowadays diird seems like a kind of 616 in the past in comparison
with 6l6A it is supposed to have more general meaning and to be richer in terms of verse and
lines. One of the representatives of this culture Turgan Kosar says ‘durd is a lyric that is told in
the form of question-answer’. It is also possible to see the competition in art of rhyme
(competition in folklore) not only between man and woman, but also between two men using the
form of dird. The same informator Turgan Kogsar also gives interesting information that diiré
texts can be formed not only from 11-12 syllables, but also from 7-8 syllables.

4.3. Oratorical Skills

Oratorical skills play a great role in bringing 6l6i and diré to a high aesthetic level.
Oratorical skills in terms of functions can be divided into two kinds: visual oratorical skills that
reflect appearance and sensitive oratorical skills that reflect feelings. There is a symbol, a
metaphor, an epithet and a comparison in the first one. In the second one we can consider the
elements (alliteration, assonance, consonance etc.) that form the structure of the coherence in the
poem.

74



Symbol and metaphor in Olof texts are closely connected to each other and present one
entirety. For example, in the lines ‘Asmandagi aylangan ouv ala kusman, Kanat-kuyruk ¢iga elek
ouv bala kugsman’ (‘I’'m a varicoloured bird that wanders in the sky, I’'m a nestling that doesn’t
have wings and a tail) such metaphors as ‘ala kus’ (‘a varicoloured bird’) and ‘bala kus’ (‘a
nestling”) are used. If we review the origin of them these expressions In the Kyrgyz language are
the symbols of the young and inexperienced man. If we review details and the system of the
people’s belief it‘s possible to discover a mythological notion behind these symbols. Because
according to the Kyrgyz belief a bird (sometimes it is called as birkit, birgdt) is defined as one
of the creatures that is saint and has a symbol of power (Bayalieva, 1981:26; Kayipov, 1990:55-
57).

In the text the words like ‘nar’, ‘kara nar’ are also used in figurative meaning. From the lines
like ‘Kara zoonun boorunda ouv nar Oliippii’ or ‘Kara zoonun boorunda ouv kara narim’ we
shouldn’t understand only ‘nar’- a male dromedary; they include symbolic and figurative
meanings. Nar (a male dromedary) is an imporatnt means of transportation for nomadic people.
The expression ‘ The death of Nar’ is a symbol of the people’s bad social condition. Therefore in
the texts of folk poetry the phrase ‘narim’ means ‘my support, my reliance’.

4.4. Epithets

Despite 016fi poems are lyrics epithets are not widely-used. You cannot find silsilevi epithets
that are peculiar to folklore and consist of several lines. Compound and single kinds of epithets
give an aesthetic shape reflecting the colour, capacity, beauty or ugliness of the object.

Single epithets consisting of only one word describes only one feature: ‘ak bet’ (a light face’),
‘altin saka’ (‘a gold knucklebone’), ‘kara zoo’ (a black cliff), ‘¢cimin tiygen teva’ (‘a camel
attacked by flies’ stings’), ‘caman kiz’ (‘a bad girl’), ‘sifiar emgek’ (‘one breast’),  ak emcek’ (¢
a white breast’), ‘ giizil cigit’ (* a handsome fellow’), ‘ ak koyon’ (* a white rabbit’), ‘caydar kiz’
(a cheerful girl’), ‘sur¢a gunan’ (‘a grey saddle horse”),  burma ¢d¢’ (‘braided hair’), < kara ¢ég’
(‘dark hair’)etc.

Compound epithets consisting of more than one adjectives reflect several features of the
object: ‘cigilganda suy6gon pir’ (‘pir who supports you when you are in despair’), ‘sepkili cok
ay bettliii’ (‘a face like the moon without freckles’), ‘kasi, kozii ¢iyilgen tolgon ay’ (‘the full
moon like with a (specially) drawn eye-brow and eye’), ‘kara sakal, kil murut er’ (‘the man with
a black beard and moustache”) etc.

4.5. Comparisons
In the 616A’s art language you can also find comparisons. The comparison’s expressivity is
stronger that is constructed by addition of one of the comparative suffixes —day to the verb:
38-41 Cigimaga Kiripman ouv cin urganday,
Buyil sakal ¢igiptir ouv mik urganday.
Suluu kizdin tamagi youv cez kumganday.
Dunya 6tlp baratat ouv k6z cumganday.

These comparisons in spite of being resemble and comparative, not expressing a comparative
general adjective and being from visual oratorical skills have sensitive features as well.
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Alliteration and assonance of sensitive oratorical skills play a great role. For example, when
vertical and horizontal shapes of alliteration are used together in ‘bent’s?’ the coherence is more
wonderful:

98- Burulgurdun enesi youv, burulsafi¢i, dy,
101 Burma cacim Kketti dep ouv munayasarfici dy.

Kayrilgirdin enesi youv, Kayrilsafi¢i dy,
Kara ¢acim ketti dep ouv kaygirsafigi dy!

For example, as you can see from above-mentioned verses redifs play a great role in in-
creasing the coherence of the poem. In addition to the interjection ‘ay’ redifs also can be formed
by other words. Generally redifs can be seen in rhymed quatrains likeaabb,aaaa aaa:

01-04 Men bir 61611 ayatyin ouv birdi ayatyin,

Cigilganda s6y6gon ouv pirdi aytayin.
Atam menen enemdi youv maka aytayin.
Ar kaysinin bagian ouv caka aytayin...

67-70 Teltoru atim soorusun ouv kergen sayin,
Cagcin suluu koérundt ouv 6rgdn sayin,
Oynovoyun-kilvéyiin ouv degen sayin,
Omur 6tip baratat ouv clirgdn sayin...

79-81 Dayim menin mingenim ouv boz bolsocgu, ay,
Canimdagi coldosum ouv kiz bolsogu, ay,
Kiz da bolso karay bet ouv uz bolsocu ay...
Oloii’s couplets which includes assonances in the system of coherence are also very
interesting in terms of its constructing a melodious coherence:
05-09 Alt1 kizdm i¢inde youv atin Tokto,
Argimakka cardsit ouv tilymo nokto,
Asik bolson ar dayim ouv bizdi cokto.
Alt1 kizdmn i¢inde youv atin Bazar,
Ak betindi korgénd6 youv aklim azar.
Assonance at the beginning of the verse and the repetition of the vowel sound in the middle of

the verse with a usage of the coherent rhyme at the end of the verse make 616f texts liquid and
coherent.

The words like ‘ou’, ‘ouv’, ‘you’, ‘youv’ that don’t contain any meanings also play a great
role in making the texts more coherent. As we mentioned above the rhythm of 616 consists of
11-12 syllables. Every verse as 7+4 is two-pause, i.e. the words take place between the two
pauses and in spite of being formed from two vowel sounds sometimes with diphthongs or with
three vowel sounds they can form only one syllable in a verse. This important element in 616/

2’Bent — stanza in a poem; the single rhyme part of each stanza, preceding the recurrent couplet, or couplet with
recurrent rhyme.
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texts creates harmony of the words, pauses, rhythms and stanzas that form the poem and with the
way of expressiveness creates concord. This element in 616f texts almost is used in every verse.

These techniques and means function within a harmonious system. Considering it separately
it can be stated that there ‘too qualitative’ oratorical skills can be used, but the text of 6l6f
doesn’t form without thyme. Generally a rhyme is used at the end of the verse. In terms of form
there can be seen such forms of rnymes likeaabb,aa, aaa, aaaa aabcc,aaba,aabbb,
abba.

In 616 texts the bents (stanza) have forms of the couplet, tercet, quatrain and five-line stanza
and it can be seen that the rhyme in the bent (stanza) is very free.

5. PERFORMANCE ENVIRONMENT, SINGERS AND LISTENERS

Both kinds of 616fi are sung only at the weddings. To sing 6167 and dir6 at the weddings for
the Van Kyrgyz is an irrecusable activity. At the weddings in comparison with 616f the term
dird is used more often. Ir¢: (a singer) for singing dird is defined in advance. Dir6 is sung at
making cry period of the wedding, i.e. it is sung before marriage. Before coming of r¢: some
arrangements are made. The bride and her friends are seated closely to each other in front of the
house. These sitting girls are covered with a velvet or a brocade that is pulled by four people by
tips of the velvet. When 1r¢: comes an iron tray full of sugar, biscuits, dried apricots, change is
brought (or someone strong holds it in front of ir¢z). The singer sings 016/ taking the things from
the iron tray and throwing them at the girls who are covered with velvet. The singer continues
doing it until the things on the iron tray run out. At this moment the four people who pull the
velvet by tips shake it off simultaneously. So all things that are on the tray fall on the floor and
people especially children pick up the things. When 616f is being sung the bride and the girls
near her weepingly try to be seemed very sad. For making 616f be sung for a long time many
things that are on the iron tray must be prepared in advance.

When 06161 is being sung everybody who comes to thewedding can listen to 6l16A. In spite of
the Turkmen tradition of singing 616A with a participation of only women in the Van Kyrgyz’s
tradition only women have rights to sing 616f and they have no rights to listen to it. Although the
content of 616f is about the newly married couple and their friends everybody who is interested
in 616A irrespective of their ages and sex can listen to it and pick up the things of the iron tray.

6. THE FUNCTION

Oloii’s psychologically prepare the girl who is going to get married for married life and
exhaust all embarrassments of the girl concerning a wedding night. The theme, the way of
singing and the forms of 616f isn’t definite. In the past 616f songs had more erotic motifs, but
lately these motifs have diminished and become more didactic. Nowadays to sing 616f is a
formal ceremony and a wedding entertainment. According to the words of some informants in
the past in the Pamir’s 6l6fi and diré had been sung for several hours, even all day, but
nowadays it has been sung only for 5-10 minutes. The main function of today’s 0l0fis isn’t to
prepare psychologically the bride, to share the experinece with the young girls and other
listeners, it is just for fulfilling the requirement of the wedding tradition.

On 19 September, 2001 at one wedding komuzgu?® Sayim Vatan sang 616f. | had the text of
the variant of 616f that was sung by Sayim Vatan because | had collected it before. However |
took it down not in a natural condition, i.e. not at the wedding | took it down during the
conversation between 3-5 people. That’s why I didn’t slip my chance to listen to 01611 in real life
and to write down again the text of 616f in a natural atmosphere. However it didn’t legitimate
my expectations because Sayim changed and shortened the poetic structure of the long text of

28Komuzchu — a musician who plays the national Kyrgyz musical instrument komuz.
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016 that he had sung to me before and finished it quickly. When I asked him ‘why did you sing
so shortly?’ he answered ° the things on the iron tray ran out and I stopped’. When I asked him
‘Well, why did you sing 0l6ii that you had sung to me before inconsistently missing some
quatrains or you forgot them?’ he answered ‘No, I didn’t forget them. I just lost my head in that
atmosphere, felt shy and it’s impossible to tell all bents (stanzas). He tried to explain to me that it
wasn’t quite appropriate for him to describe some erotic motifs.

Concluding the above we can say that when people’s moral views, aesthetic thoughts change
the elements of ceremony or folklore in terms of form and function also change and after some
time it becomes part of history.

7. PECULIARITIES OF THE LANGUAGE

The language of 616fi’s is pure. It includes some morphemes that can’t be seen in any Kyrgyz
dialects. One of such morphemes that prevelges in 616 text is the suffix -dir of the verb. In the
language of the Van Kyrgyz the verbs like ‘konot-’, ‘bolot-’, ‘kekireli-’, ‘sekiret-’, ‘Okiir6t-’,
‘bar-’ in OlONA texts are used in forms like ‘konadur-’, ‘boladur-’, ‘kekirddur-’, ‘sekiradiir-’,
‘Okiiradiir-’, ‘bardur-’.

In speech using the suffix (-min, -min, -mun, -miin) of the possessive case is also can be seen
in the Kyrgyz language, but in 616f’s it’s used in a local form -man. When the usage of different
suffixes of the verb, the different tune, different verse and syllabic meters come together it can
be clearly seen that 6l6f and dird songs(poem) are lyrics that differ from other Kyrgyz folk
songs. When they are taken separately the usage of these not so clear morphemes in the text,
especially in the rhyme of the folk poem attaches singularity to the text.

For example:

27-29 Bizdin eldin cdylari Kosmolodur,
Kosmologo korgolop ouv kus konadur,

Bir caksiga bir caman ouv tus boladur...

43-44 Kiz on beske kirgige youv tiizalgisi,
Kiz on beske kirgige youv tiizalmasa. ..

36-38 Asmandagi dyldngéin ouv ala kugman,
Kanat-kuyruk ¢iga elek ouv bala kusman.
Cigirmdga Kiripmén ouv cin urganday...

When these verses are sung with a tune above mentioned peculiarities are seen more clearly.
8. THE MELODY

Oloi’s are the sources not only of the folklore, but also of the research of music. Ol6f and
dir6 are sung with another tune that differs from others via other #’s (song, poem) are sung. The
melody that is used for singing 616/ and diré is much harmonized with the form and content of
the text. The melody that is sung smoothly from start to finish with a quiet and soft voice can be
changed from one place to another by different singers (poet) of 616 and dird and it has kept
this feature for a long time. About thirty years ago when the Kyrgyz were in the Pamir’s a
French specialist in Turkic philology Remi Dor wrote down and put to music the melody of one
part of 6l6f. There is no difference between the melody that was put to music by Remi Dor thirty
years ago and the melody of 6l6i that is sung by another ir¢: (singer) from the village of
Ulupamir.
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Undoubtedly the similarity and the difference between the melody of the Pamir’s and the
melody that was put to music in VVan over ten years later can be clearly and exactly in detail
defined only by scientists who research music.

However it is clearly seen that there is no difference between the melody that was put to
music by Remi Dor and the melody of 616 that nowadays has been collected by us. The sources
that we have also show that 616fi and duirg are derived from the unity of elements that can change
or not in the context of Time-Geography-Person. The words, verses, bents (stanza) in 616 texts
can be rearranged, they even can be omitted and some parts can be entirely forgotten, but the
tune and melody stay stable. In other words a melody is the most conservative, i.e. unrenewable
part of 6167 and durd folk songs.

9. CONCLUSION

So we could touch upon the features of 616f and diiré and the most important elements and
function of their poetic structure. Therefore 6l6ii’s in spite of not being used enough in the
folklore of Central Asian Kyrgyz people and not being much discussed by scientists of folklore
can be undoubtedly considered as an independent kind of the Kyrgyz folk poems. In Kyrgyzstan
tradition of singing 6l6A is nearly forgotten and today you can rarely see 6l6f texts. It is
connected with the change of traditions and festivities, aesthetic thoughts, generally the lifestyle
of the people during the last century. This tradition in the Pamir Kyrgyz continues very actively.
Their lifestyle even half century ago, i.e. when they lived in the Pamir’s meadows was connected
with their traditions. It is natural that the tradition of singing 616fi and the poetic structure of 616
texts have been changed as ethno-geographic and cultural environment has been changed and
new generation’s aesthetic views, thoughts, faiths have been renewed for the last periods of time.

Oloii and diiré with their poetic structure, the way of singing, the rich content, their wonderful
form and with much harmonized melody with the structure of the texts are a very valuable
source not only for the scientists of folklore but also for everybody who researches folk music,
theatre, aesthetics, ethno-pedagogy, traditions and festivities. If masters of culture revive the
tradition of singing 616f according to a new lifestyle making it a part of the modern culture they
will be able to meet the aesthetic needs of new generations.
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Ozet

Oniki Ada, Ege Denizi’nin giineydogu kdsesinde, Anadolu’nun Karya kiyilar1 karsisinda, Kiklad
Adalarinin dogusunda ve Samos ile Girit Adalar1 arasinda yer almaktadir. 16. yy.’da Osmanlilarin
egemenligine giren Oniki Ada, 1912 yilinda Trablusgarp Savasi sirasinda Italya tarafindan isgal edildi.
1923'te Lozan Antlasmasi'min imzalanmasiyla Italya'nin Oniki Ada iizerindeki hakimiyeti resmi olarak
tanind1 ve adalar, Le Isole Italiane dell'Egeo (italyan Ege Adalar1) olarak ilhak edildi. 1934 yilinda,
Italya Akdeniz'de saldirgan ve yayilmaci politikalar benimseyerek Oniki Ada'da tahkimat ¢alismalarini
ve askeri faaliyetlerini hizlandirdi. Bu baglamda, c¢alismamiz, Tirk Diplomatik Arsiv Belgeleri
1s1¢inda 1934-1939 yillar1 arasindaki Tkinci Diinya Savasi 6ncesi donemde Italyanlarin Oniki Ada'daki
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Abstract

The Dodecanese Islands are situated in the southeastern corner of the Aegean Sea, opposite the
Carian coast of Anatolia, to the east of the Cyclades Islands, and positioned between the islands of
Samos and Crete. During the 16th century, the Dodecanese Islands fell under Ottoman sovereignty and
underwent Italian occupation in 1912 as a consequence of the Tripolitan War. The year 1923 marked a
pivotal moment when, through the Treaty of Lausanne, Italy's authority over the Dodecanese Islands
was officially acknowledged, leading to their annexation as Le Isole Italiane dell'Egeo (Italian Aegean
Islands). In 1934, Italy initiated a course of assertive and expansionist policies in the Mediterranean
region, prompting an intensification of fortification initiatives and military operations within the
Dodecanese Islands. Within this historical context, our study is dedicated to elucidating the military
undertakings of the Italians in the Dodecanese Islands during the prelude to World War I, specifically
spanning the years 1934 to 1939. This exploration is conducted in the illumination provided by
documents sourced from the Turkish Diplomatic Archives.
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Mentese Adalar1 veya Giney Sporadlar olarak da adlandirilan Oniki Ada’da Yunanistan
Ulusal Istatistik Kurumu’nun 2001 yili sayimma gore 15 ada ile 93 adacik ve kayahk kayitli
bulunmaktadir (Giannopoulos, 2006: 276). italya, 1911 yilinda Trablusgarp Savasi sirasinda
Anadolu ile Libya arasindaki deniz ulagimini kesmek ve Osmanli Devleti’ne bask1 olusturarak
savasl bir an 0nce bitirmek maksadiyla biiylik devletlerinde onayini alarak 1912 yilinda Oniki
Ada’y1 isgal etmistir. Italyan Donanmas1 24 Subat 1912°de Beyrut’u bombaladiktan sonra
(Kurtcephe, 1995: 107) 18 Nisan giinii Canakkale Bogaz girisindeki Kumkale Istihkamini top
atesine tutmus, ancak buradaki mukavemet karsisinda geri ¢ekilerek Mondros Limani’na
demirlemistir. Osmanli donanmasii bogaz disina ¢ekerek burada onunla muhabere yapma
konusunda basarisiz olan Italyan donanmasi Ege Denizi’ndeki harekdtma devam etmistir
(Stvgin, 2006: 99). 24 Nisan giinii Oniki Ada grubundan ilk olarak Astropalya isgal edilmis
(Kurtcephe, 1991: 210), 4 Mayis giinii Rodos’a ilk ¢ikarma hareketinin yapilmasindan sonra
16 Mayis’taki Psitos zaferiyle Italyanlar Rodos’u tamamen ele gegirmislerdir (TDA, 541-
44156-209367-12, 18.05.1932). 9 Mayis 1912°de Herke, 12 Mayis 1912°de Leryos, Kerpe,
Kasot, Incirli, Ilyaki, Patmos; 16 Mayis 1912°de Lipsos, 19 Mayis 1912°de Sombeki ve 20
Mayis 1912°de Istankdy Italyanlarca isgal edilmistir. Ayrica bu adalar disindaki kiigiik
adaciklarda isgale ugramis ve boylece Rodos ve Oniki Ada ile onlarin etrafindaki kiiglik
adalarm tamami Italyanlarin eline gegmistir (Kurtcephe, 1995: 123-124). 18 Ekim 1912
tarithinde imzalanan ve Trablusgarp Savasi’ni sona erdiren Usi Antlagmasi1 geregince Oniki
Ada’y1 gegici olarak elinde tutan Italya, Trablusgarp’ta Tiirk-Arap mukavemetinin devam
etmesini gerekce gostererek Oniki Ada’da kalma hakkini kendisinde goérmiistiir. 1915 yilinda
Italya’nin itilaf devletlerinin yaninda I. Diinya Savasi’na girmesine sebep olan gizli Londra
Antlasmasi, Oniki Adalar {izerindeki Italyan egemenligini giivence altina almustir. 1923
yilinda Lozan Antlasmasi ile de Oniki Ada iizerindeki Italyan egemenligi Tiirkiye tarafindan
tanmmistir. Italyanlarm Le Isole dell’Egeo (Ege Adalari) olarak adlandirdigi Oniki Ada,
Lozan sonrasinda Le Isole Italiane dell’Egeo (Italyan Ege Adalar) olarak ilhak edilmistir
(Doumanis, 1997: 41). Birinci Diinya Savasi’ndan sonraki Italyan dis politikas1 savas
oncesinden ¢ok farkli olmamakla birlikte Roma Imparatorlugu’nu diriltmek ve Italya’y1 eski
ihtisamma kavusturmak maksadiyla aktif ve saldirgan olmustur. Bu bakimdan italyanlarin
mare nostrum (bizim deniz) dedigi Akdeniz, Italyan dis politikasinin en 6nemli unsurlarmdan
birini olusturmustur (Papuggular, 2018: 43). Bu baglamda Italyanlar, Oniki Ada’ya tamamen
sahip olmakla Anadolu’ya kars1 hareket iissii elde etmenin yam sira kendileri i¢in oldukca
onemli olan Karadeniz ve Dogu Akdeniz deniz ticaret yollarinin emniyetini saglamak ve
doguya niifuz edebilmek i¢in dayanak noktalar1 elde etme imkanina da sahip olmuslardir.

MARIO LAGO’NUN iTALYAN EGE ADALARI VALILiGi DONEMINDE ONiKi
ADA’DAKI ASKERI FAALIYETLER

Italya’min adalar1 isgal ettigi 1912 yilindan Ikinci Diinya Savasi’ndan gekildigi 1943
yilmin Eyliil aymna kadar Oniki Ada, Italya’dan atanan valiler tarafindan ydnetilmistir.!
Italyan Ege Adalar1 Valisi Mario Lago’nun 1922-1936 yillar1 arasinda genis yetkilerle
donatildig1 gorev siiresi boyunca Oniki Ada halk: iizerinde 6nemli etkileri olmus ve bu
donemde adalardaki araziler italyanlar tarafindan kullanilmak {izere kamulagtirilmustur.
Rodos ve Halki Adalar1 dogrudan Vali’ye bagl kalmakla birlikte Kalimnos, Leryos, Kerpe,
Simi ve Meis Adalarinda vali temsilcileri veya delegeler gorevlendirilmislerdir. Siyasi ve

! ftalyan idaresi altinda Oniki Ada’da gorev yapan Valiler sirasiyla: Giovanni Ameglio (1912-1920), Felice
Maissa (1920-1921), Alessandro de Bosdari (1921-1922), Ugo Sabetta (1922), Mario Lago (1922-1936),
Cesare Maria De Vecchi (1936-1940), Ettore Bastico (1940-1941) ve Inigo Campioni (1941-1943). (Orlandi,
2022: 127).
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ekonomik agidan en Onemli ikinci ada olan Kos’a dnce podesta ve sonrasinda reggente
atanmigtir (Doumanis, 1997: 42-43). 1936 yili sonunda Mario Lago yerine vali olarak
gorevlendirilen De Vecchi doneminde ada halkina yonelik asimilasyonist Onlemler
hizlanmuistir.

1930’larin baginda italyan Hiikiimeti’nin Rodos Adasi’nda italyan ailelerini iskan etme
gayretleri istenilen fayday1 saglayamamistir. Bu donemde adadaki Museviler Tiirkiye’den
kacak esya tedarik eden bir unsur olarak himaye edilmislerdir. Tiirklerin adalarda karabinyer
hizmetine alinmalar1 gibi Hiikiimet gorevine getirilmeleri durumunda kendileri ile birlikte aile
ve akrabalarmin da Italyan Hiikiimeti’ne sadakat ile baglanmalar1 i¢in kafi oldugu, bu
bakimdan Italyanlarm hiikiimet kuvvetleri haricinde ada ahalisi arasinda bir dayanak
aramalar1 gerektiginde mevcut unsurlar arasinda en miisait olaninm Tiirkler oldugu
degerlendirmesi, Rodos’taki Tiirk Konsoloslugu tarafindan yapilmistir (TDA, 541-44136-
209251-46, 20.05.1933). Adalardaki Rumlara gelince; 1912 tarihinde Oniki Ada’yr Rum
halkin da destegini alarak kolayca isgal eden Italyanlar, baslarda Rum ahali tarafindan
Hristiyanhigin kurtaricilar1 gibi karsilanmislardir. Oniki Ada’daki Italyan isgalini sevgi
gosterileriyle karsilayan Rumlar, bazi italyan yetkililerin agiklamalarinda da belirtildigi gibi
ozerklik kazanacaklarmi ve ardinda da Yunanistan ile birlesmeyi imit etmislerdir (Hayta,
1995: 144). Ancak Rumlarin 6zerklik yanlisi hareketleri sonuca ulasmadigi gibi Italyanlarin
adalardaki ahaliye yonelik baskilar1 giderek artmustir. Rumlar bu strecte Oniki Ada
hakkindaki emellerini siirdiirdiikleri gibi aralarindaki dayanisma ve milli duygularini
muhafaza ederek adalarda italyan Hiikiimetine zorluk ¢ikarmuslardir.

1934 yilina kadar Tiirkiye ve ltalya iliskileri inisli ¢ikish bir seyir izlemis olup 1930’larmn
ilk yarisnda Almanya’da Nazilerin iktidara gelmesi ve Ispanya’da Franco’nun daha etkin
konuma sahip olmasiyla Mussolini’nin statilkocu bloka ve Tiirkiye’ye karst politikasi
sertlesmeye baslamustir (Oztiirkci, 2021: 5-6). Benito Mussolini, 18 Mart 1934 tarihinde
Fasist toplantisinda irat ettigi nutukta Italya’nin iki tarihi gayesinin Asya ve Afrika oldugunu
acikca ifade etmistir (Aksam, 20.03.1934). Ayni y1l igerisinde Habesistan’1n iggali i¢in Somali
ve Eritre’ye silah, mithimmat ve asker gonderilerek askeri hazirliklara baglanmistir (TDA,
541-44154-209353-55, 27.09.1934). 1934 yilindan itibaren Italyanlar Oniki Ada’daki
tahkimat calismalarmi hizlandrmis ve Rodos’taki kara kuvvetleri kumandanligmin resmi
unvani Italya Harbiye Nezaretinin emriyle degistirilmistir. Kumandanhigin eski unvani
Comando dei presidi Militari delle Isole Italiane delle Egeo (Ege italyan Adalar1 Askeri
Garnizon Kumandanligi) iken, yeni unvan Comando Militare Dell’Egeo (Ege Askeri
Kumandanhigi) olmustur (TDA, 541-44159-209587-38, 05.12.1934; TDA, 541-44159-
209587-37, 20.12.1934). Kumandanligin yeni unvaniyla birlikte Oniki Ada’ya daha fazla
miktarda asker gelmeye baslamis ve adalardaki tahkimat ¢aligmalar1 hiz kazanmustir.

1933°te Rodos’ta bulunan adalar deniz kumandanligi Leryos’a nakledilmis ve burada
daimi surette harp gemileri bulundurulmaya baslanmistir (TDA, 541-44160-209593-23,
15.11.1933). 1934 yilinda deniz iissii insaatmin bitmek ilizere oldugu Leryos’taki Porto
Lago’ya orta hacimde gemilerin yanasabilmeleri ve denizaltilarin barmabilmeleri igin denize
dogru 40 metre uzunlugunda bir iskele yapilmis ve limanin emniyetini saglamak maksadiyla
Porto Lago’nun girisindeki Angelo ve Cazzuni Burunlarinin disg sirtlarma muhtelif toplar
konuslandirilmistir. Ayrica Rodos’ta Mariga, Bastida ve Kremasti arasindaki arazide askeri
havaalan1 yapilmasma karar verilmistir. Buradaki arazinin istimlak edilecegi muhtarlar
vasitasiyla koyliilere teblig edilmis, bu sebeple Vali’ye yapilan itirazda bahsi gegen yer ile
ilgili koylilere “Burada bir beynelmilel tayyare istasyonu yapilacaktir. Kéyliiniin serefi
artacak, para kazanacaksiniz, memnun olmalisiniz” denmistir (TDA, 541-44168-207472-77,
12.04.1934). Kremastili Nikola’nin 10 yil 6nce 80 altina satin almis oldugu 9 doniimlik
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bagini bu defa yerel hiikiimet ancak 2000 liret bedelle tayyare meydanina eklemek iizere
istimlak etmistir (TDA, 541-44159-209588-20, 29.06.1936). Bu siirecte sadece araziler degil;
evler, depolar ve tesisler 6zellikle askeri maksatla kullanilmak (izere italyanlar tarafindan
kamulastirmiglardir. Bunun yani sira yerel hiikiimet tarafindan adali sahiplerinden yok
pahasma satin alman tarlalara yine hiikiimetce yaptirilan evler italya’dan getirilip adalarda
iskan edilen gocmenlere tahsis edilmistir.

1934 yilinda Italyanlar, Oniki Ada’ya ugrayan neredeyse her gemiyle silah, malzeme ve
asker ¢ikarmaya baslamislardir. Bu tarihte Ozellikle adalara ucak, ugaksavar toplar1 ve
cephane ihra¢ edilmistir. Oniki Ada’ya giden Italyan gemileri bazen Yunan denizaltilar:
tarafindan gdzlemlenmistir. Rodos’ta bir Italyan firka kadrosunun mevcut olmasina ragmen
top, silah, cephane ve benzeri askeri malzemeler ¢ firkayr donatabilecek kadar cok miktarda
bulundurulmustur. Italyanlarin  Yunanistan’da kurduklar1 casus teskilatinin  aynisini
Tiirkiye’de de kurmaya ¢alistiklari, bu baglamda teskilat yelerinin bankaci, komisyoncu,
seyyar tlccar, simsar ve 0zellikle vapur acentesi ve benzeri sifatla Tiirkiye’de ikamet ettikleri
haber almmistir (TDA, 541-44336-211406-177, 25.04.1934).

1934 yilmda Rodos Konsoloslugu, Mugla, Izmir, Antalya Vilayetleri ile Icisleri
Bakanhigi’nin verdigi ve birbirleriyle karsilastirilarak belgelendirilen haberlere gore
adalardaki askeri durum hakkinda; Leryos’ta 4000 kadar asker ve 1000 kadar subay; Rodos’ta
1800 kadar asker ve subay; istankdy’de 300 kadar asker ve 20 kadar subay; Kalimnos’ta bir
miktar fen ve sanat erbabindan asker bulunmasinin muhtemel oldugu belirtilmistir. Leryos’ta
deniz ugag1 sayisinin 50 kadar oldugu tahmin edildigi ve hangarlarin durum ve kapasitelerinin
de bu sayida oldugu, 1934 yili zarfinda Leryos’a 4, Rodos’a 4, Sombeki’ye 2 olmak {izere
toplamda 10 adet ugaksavar topu yerlestirildiginin duyuldugu, ancak tam saymn tespit
edilemedigi belirtilmistir. Ayrica Leryos’ta yer altinda benzin tanki ve Rodos’ta iki depo insa
edildigi, bir askeri havaalam1 yapilmasma karar verilerek arazisinin satin almip insasmin
miiteahhide ihale edildigi, Rodos’ta 3 telsiz istasyonunun mevcut oldugu ve Leryos’ta biiylik
bir kislanin yapildig: bilgisine yer verilmistir. Leryos’a kuvvetli projektorler konuslandirildig:
ve Anadolu sahillerinin projektorlerle gozetlendiginin goriildiigii, yine Leryos’ta yer altinda
cephane, benzin depolar, elektrik santrali ve telefon sebekesi yapildig: ifade edilmistir. 1934
yili iginde milli ve dini meseleler, muhtar, cemaat ve idare heyetleri secimi, Kkilise tamiri,
adalardaki Ortodoks kilisesinin Papaliga baglanmasi gibi isler dolayisiyla Meis ile Kalimnos
Adalarinda ve Rodos’un Rum kasabalarinda mahalli hiikiimetin miidahalesinden dogan ve
isyan1 andiran hareketler goriildiigii ve mahalli hiikiimetin siddetli tedbirler aldig1
aktarilmistir. Adalarda mahalli memurlar ve halk arasinda Tiirkiye sahillerinin uzun menzilli
toplarla donatilarak takviye edildigi ve Anadolu kiyilarmin herhangi bir nedenle isgalinin
miimkiin olamayacagi seklinde soylentilerin oldugu, Rumlar tarafindan adalarin
Yunanistan’a, olmadig1 takdirde Tiirkiye’ye iade edilmesi hakkinda ortaya atilan fikirlerin
yavas yavas biitiin adalara yayildig1 bildirilmistir. Rodos Konsoloslugu’nun verdigi habere
gore, Adalara lazim olan yiyecek maddelerinin satin alimmasi i¢in bazi adamlarin Bati
Vilayetlerimizin kdy ve kasabalarinda dolastiklarinin anlasildigi, bu gesit ticaret kastiyla
sahillerimize gelen yabancilarm Italyan istihbarat sebekesinin adamlari olma ihtimalinin
bulundugu, adalarin cografi vaziyetleri ve iktisadi hayat sartlar1 sebebiyle bu ticaretin
onlenmesine imkan olmadigi, ancak ilgili bakanligin o ¢evrede ve adalara en yakin noktada
olusturacagi bir erzak ihracat kooperatifi marifetiyle bu liizumlu maddelerin toplattirilarak bir
elden ve bir noktadan adalara génderilmesi halinde Italyan istihbarat sebekesinin yurdumuzun
bu kismindaki faaliyetine darbe vurulabilecegi ileri siiriilmiistiir. (TDA, 541-44226-210242-
24, 05.03.1935).
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6 Nisan 1935 tarihinde Rodos Konsolosu Hasan Rifat, Vali Sinyor Mario Lago’yu ziyaret
etmistir. Konusma sirasinda vali sozl Tiirkiye’de Italya’ya kars1 gosterilen emniyetsizlige
getirmis ve Leryos’un tahkim edilmesi hususunda Tiirkiye aleyhinde bir ¢ikarim yapilmamasi
gerektigi, Italya’min yakimn zamana kadar Fransizlar ile iliskilerinin istenilen sekilde
ilerlemedigi, herhangi bir durum karsisinda Italya’nim bir ¢cok ihtiyacmni yakin dogudan temin
etme durumunda olmasi dolayisiyla Italya’ya yapilacak nakliyat: himaye edebilmek icin
Leryos’un tahkiminin zorunlu oldugu, bu tahkim isinin de 6-7 sene siirdiigii ve sona
erdirildigi, son iki y1l zarfinda Leryos’un tahkim edilmekte oldugu hakkinda bir takim asilsiz
soylentilerin ¢ikarildigi ve Leryos’ta askeri mahiyette hicbir sey yapilmadigi yoninde
beyanatta bulunmustur (TDA, 541-43948-207599-2, 07.04.1935). Mario Lago konusmasinda
adalarin tahkiminin Tirkiye’ye karsi yapilmadigim ifade ederek aralarindaki emniyetsizlik
havasinin bazi taraflarin propagandasindan dogmus olabilecegine ve Oniki Ada’nin iktisadi
gelisimi i¢in Anadolu ile yapilan ticaretin hayati Gnemine dikkat cekmistir.

4 Mayis 1935 tarihli ve Rodos’ta yapilacak benzin depolar1 konulu Rodos Konsoloslugu
yazisinda Rodos’ta petrol ve benzin depolar1 insas1 i¢in hazirliklara baglandigi, bu depolarin
“Alhadef” sirketi ve bazi ortaklar1 tarafindan yaptirilacagi ve mevcut rezervuarlardan modern
ve daha biiyiik ve ayn1 zamanda topraga gomiilii olacagi belirtilmistir. Rodos’ta “Soriano”lara
ait ve her biri takriben 500 ton benzin alan ii¢ rezervuar ile tencke ve fig1 i¢inde benzin
muhafaza etmek icin ayrica belediyenin de biiyiik bir deposunun mevcut oldugu ifade
edilmistir. Ayrica adalarin senelik sarfiyatinin 3000 ton kadar oldugu g6z Oniine
bulunduruldugunda yeniden ve toprak altina rezervuarlar yapmaya kalkigsilmasinin Rodos’ta
fazla ihtiyat bulundurmak istendigini ve bunun yapilacak askeri havaalani tesisati ile de ilgili
olacagi degerlendirilmistir (TDA, 541-44167-207482-8, 04.05.1935). Rodos’un Kremasti
mevkiinde yapimi devam etmekte olan askeri havaalan1 ve ucak hangarlarmin bitirilmesine
muteakip adadaki ucak sayismin artacagi ve dolayisiyla daha fazla akaryakita ihtiyag
duyulacagindan adadaki akaryakit depolarinin kapasitesi arttirilmak istenmistir.

Leryos’ta gemilerin su ihtiyacini karsilamak maksadiyla artezyen kuyusu arastirmalari
yapilmis ancak {imit verici bir sonu¢ elde edilememistir. Birkag yerde 40 metreye kadar
derinlige burgu salinmis olmasina ragmen yeterince sU bulunamamistir. Porto Lago’daki su
ihtiyac1 6nemli Ol¢iide bes biiyiikk kuyudan temin edilmis olmakla birlikte bu kuyulardan
tazyikle 360 ton kadar alan bir depoya gelen su da yeterli gelmemistir (TDA, 541-44167-
207482-9, 04.05.1935). Sahilden yarim kilometre uzakta koruluk i¢inde yapilmis olan ve
yaklasik 400 ton su alan bu depoya adadaki mevcut 5 kuyudan giinde 40 ton su toplanmis olsa
da limanda daima bulunmakta olan 8-10 tane harp gemisi ile kara askerleri icin gilinde
yaklagik 150 ton suya ihtiyag duyulmustur (TDA, 541-44159-209590-4, 09.01.1936).
Leryos’taki su kaynaklarinin adadaki askerlerin ve limandaki gemilerin giinliik ihtiyacini
karsilayamamasi ilerleyen siirecte donanma iissiiniin tekrardan Rodos’a tasinmasmi giindeme
getiren faktorlerden biri olmustur.

Vali Mario Lago, Rodos Tiirk Konsoloslugu calisanlariyla yapmis oldugu bir goriismede
adalar i¢in saldir1 vasitalarma ihtiyag olmadigi, ancak savunma vasitalarma 6nem verilmesinin
gerekli oldugunu ifade etmistir. Savunma vasitalari hususuna adalar arasinda asker
nakliyatinin istenildigi zaman kolaylikla yapilabilmesini saglayacak vasitalarin ¢ogaltilacagini
ornek vererek agiklik getirmistir. Ayrica savunma tertibatindan Tiirkiye nin kugskulanmamasi
icin de mesela Kalimnos isyan1 gibi ani bir hadise ortaya ¢ikarsa derhal ¢ok¢a miktarda asker
yetistirmenin ve bu suretle hiikiimet otoritesini gostermenin asileri yatistirmak i¢in pek etkili
olacagimi da ifade etmistir (TDA, 541-44226-210241-14, 08.08.1935). 1935 yilinin ilk
aylarinda Kalimnos’taki Rumlar arasinda yasanan karigikliklarin isyan haline doniismesi
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tzerine ayaklanma ftalyan Hiikiimetince siddetle bastirilmis ve bir bakima bu baskaldiri
Italyanlar i¢in adalarda savunma tertibat1 bulundurulmasi meselesinin bahanesi olmustur.

Bodrum’un tahkim edildigi, Anadolu sahillerinde 60 bin kadar asker bulunduruldugu ve bu
sahillerdeki hakim noktalara toplar konuslandirildigi ve dahasi Fethiye limaninin askeri
havaalan1 olarak kullanilacagi soylentileri (TDA, 541-44160-209592-5, 05.09.1935);
Italyanlar1 endiselendirmistir. 21 Eyliil’de Ingiliz filosunun Astropalya civarma geleceginin
duyulmasi tizerine Astropalya’ya Leryos’tan 3 denizalt1 ile 2 torpido gemisi gonderilmistir.
Ayrica Eyliil ayinda Leryos’a ¢ok sayida mitralyz, cephane, tel 6rgii ve mebzul miktarda
erzak ¢ikarilmis ve adadaki istihkam ¢aligmalarina hiz verilmistir. Leryos™un hemen
kuzeyindeki Arkangelos Adasi’ndaki bataryalar da cephane bakimindan takviye edilmistir
(TDA, 541-44160-209591-21, 19.09.1935). Baz1 raporlarda Italya’min Habesistan’a asker
sevkiyatinda adalarda buna miisait teskilat bulunmamasi sebebiyle Oniki Ada’nin bir durak
noktas1 olarak kullanilmadig: ileri stirtilmistiir (TDA 541-44159-209590-35, 17.08.1935).
Ancak 22 Eyliil 1935 tarihli Atina Elgiligi yazisinda; Eritre ve Somali’ye sevkiyatta bulunmak
iizere Oniki Ada’dan 6zellikle Leryos’un bir iis olarak uzun zamandan beri kullanilageldiginin
bilindigi, Italyanlarm buray1 son 20 gundir bir hava malzemesi ve ugak toplama merkezi
olarak kullandiklari, Italyanlarin hava hareketlerinin gériinmemesi icin Somali ve Eritre’ye
gonderilecek ugaklar1 ve malzemeleri Leryos’a ticaret gemileri ile yolladiklari, ugaklarin
Leryos’ta kuruldugu ve tecriibe edildigi, bomba ve mitralydzlerle techiz edildikten sonra
ucaklarin Afrika’ya gonderildikleri ifade edilmistir. Ayrica italyan ugaklarmin uzun menzilli
olmalar1 dolayisiyla Leryos yolunun disinda ayni zamanda dogrudan dogruya Afrika’ya da
ucak gonderildigi, bu ucaklarin ¢ok yiiksek irtifadan ucarak Italyanlarm hareketlerini
gizledikleri aktarilmistir (TDA, 541-44226-210242-63, 22.09.1935). Habesistan’1 isgal
harekatin1 baslatmak icin giin sayan Italya, Akdeniz’de artan gerilim dolayisiyla Ingiltere nin
Oniki Ada’ya yonelik Anadolu’dan desteklenecek olasi bir askeri operasyonundan ¢ekinmis
ve basta Oniki Ada’daki donanma iissiiniin bulundugu Leryos’taki tahkimat c¢aligmalarini
hizlandirmanin yani sira Rodos ve diger adalardaki askeri varligini da arttirmustir.

Habesistan iggalinin basladigi Ekim ayinda Rodos’a ¢ok miktarda asker sevk edilmis,
Rodos sehrindeki depolar hiikiimet tarafindan kiralanarak harp mithimmati ile doldurulmus ve
daglarin tepe noktalarina agir toplar ile cephane yerlestirilmistir. Her ihtimale kars1 Kalimnos
ve civardaki adalarda c¢ok sayida hastane insa edilmis (TDA, 541-44226-210242-69,
26.10.1935), Kremasti’deki havaalaninin tesviyesi ve alt yap1 ¢aligmalar1 bitirilmis, yuksek
noktalardaki top mevzilerinin birbirleriyle olan telefon baglantilari tamamlanmistir (TDA,
541-44159-209590-41, 21.11.1935). Ayrica Rodos’ta benzin satig yerlerinin 7 Kasim’da
kapatilarak (TDA, 541-44226-210242-59, 08.11.1935) adalarda otomobillere verilen benzin 2
galon ile smirlandirilmis (TDA, 541-44226-210242-57, 10.11.1935) ve Sali-Carsamba ve
Pazar giinleri saat 11°den sonra adalarda et satilmayacagi ve lokantalarda sadece bir tabak etli
yiyecek verilecegi haber alinmistir (TDA, 541-44226-210242-58, 09.11.1935). Bu gelismeler
Habesistan’daki savas sebebiyle Italya’nin ekonomik kaynaklar bakimindan darbogaza
girdigini ve dolayisiyla Oniki Ada’da benzin ve et gibi maddelerde dahi kisitlama getirdigini
gostermistir.

Rodos’un kuzeyinde, Anadolu’nun Bozburun ile Rodos’un Mikse sahili arasindaki bogaza
hakim ve Turklerin Mercan tepe, yabancilarm Mont Smith- Monte Santo Stefano diye
adlandirdiklar1 tepe lizerinde denizden 91 metre yikseklikteki noktaya bir rasathane binasmnin
yapimi 1920’lerin baglarinda tamamlanmistir. Rodos Bahriye Komutanlig1 idaresinde bulunan
ve Italyanlarin semaphore dedikleri yap1 o zaman i¢in Oniki Ada’nin en énemli rasathanesi
olmustur. Rasathane kulesinde kotii havalarda 20 mil, agik havalarda 30-35 mil mesafeyi
g0steren bir teleskop konulmus ve rasathaneden Anadolu’nun Marmaris ile Bozburun kiyilari
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arasindaki askeri hareketleri gozetleyebilme imkani olmustur (TDA, 541-44159-209589-36,
16.01.1936). Bunun yani sira bu tiir tarassut noktalarmdan Anadolu sahilleri ile adalar
arasinda kacakc¢ilik yapan tekneler tespit edilmis ve Turk sahil muhafaza motorlarinin
hareketleri izlenebilmistir.

18 Ocak 1936 tarihli Atina El¢iligi raporunda giivenilir istihbarat verilerine dayandirilarak
verilen bilgilere gore italyanlarin hali hazirda Oniki Ada’da 400 ugag1 oldugu belirtilmistir
(TDA, 541-44226-210242-1, 18.01.1936). 16 Mart 1936 tarihli Rodos Konsoloslugu
raporunda 1-5 Mart tarihleri arasinda italya’dan Rodos’a ve diger adalara getirilen cesitli
mallar arasinda ilk defa Rodos’a 15,5 cm’lik iki adet topun yer aldigi bilgisi paylasiimistir
(TDA, 541-44159-209589-23, 16.03.1936). italyanlarin Monte Flermo dedikleri ve Rodos’un
Kremasti’ye bakan sirtinin etegine daire seklinde iki biiylik top mevzii yapilmig (TDA, 541-
44159-209589-16, 11.05.1936) ve gelen iki bahriye topu bu mevzilere yerlestirilmistir (TDA,
541-44159-209588-4, 24.08.1936). Kremasti civarma yerlestirilen bu iki bahriye topundan
bagka namlu uzunlugu 8 metre ve gap1 15,5 cm olan iki bahriye topu da Keskinos Dagi’ndaki
mevzilere konuslandirilmistir (TDA, 541-44159-209589-14, 18.05.1936; TDA, 541-44159-
209588-4, 24.08.1936). Ayrica Psito ve Profitilia Daglarina da birer biiyiik top konulacagi
haber alinmistir (TDA, 541-44159-209589-10, 25.05.1936). 10 Haziran’da Emma vapuru ile
Rodos’a c¢ikarilan diger 15°lik uzun menzilli bahriye toplarindan birinin de Rodos Adasi’nin
giineybatisindaki Agios Isidoros koyiiniin kuzeydogusunda yer alan Artamity Manastiri’na
gotiiriilecegi, Italya’dan getirilmis olan hangar parcalarmmn da ayn1 noktaya gétiiriilerek orada
yeni bir askeri havaalan1 ve hangar1 yapilacagi Rodos Konsoloslugu raporunda ifade
edilmistir (TDA, 541-44159-209588-28, 12.06.1936). Ayrica Lindos sirtlarma yapilmakta
olan top mevzilerine konulmak Uzere 2 biylk top 2-3 Temmuz gecesi Arkangelos ve Manola
yolu ile gotiiriilmistiir (TDA, 541-44159-209588-16, 06.07.1936). Sahilin yuksek yerlerine
konulan bu toplarin Rodos Adasi’nin kiyilarina yapilacak bir ¢ikarma harekatma karsi
kullanilmak tizere ada kiyilarini tamamen ates altinda bulundurabilecek surette yerlestirilmesi
amaglanmistir (TDA, 541-44159-209588-22, 22.06.1936). Boylelikle Rodos Adasi’nin Ege ve
Akdeniz kiyilarindaki hakim tepelere konuslandirilan uzun menzilli ve blyulk captaki bahriye
toplartyla Habesistan Savasi dolayisiyla ortamin gerildigi Akdeniz’de Ingiltere ve italya
arasinda yasanabilecek olas1 bir savas oncesinde Italyanlarca Rodos savunmasmin
kuvvetlendirilmeye ¢alisildigi goriilmiistiir. Rodos Adasi’nin kuzeydogu ucunda bulunan ve
Italyan Ege Adalarinm idari merkezi konumundaki Rodos Sehri’nin giivenliginin saglanmas1
Italyanlarm bu kararinda ayrica etkili olmustur.

1934 yilinda Tiirkiye, Yunanistan, Yugoslavya ve Romanya arasinda Atina’da Balkan
Antant’nin imzalanmasmin Oniki Adali Rumlarin Tiirkiye lehine egilim gostermelerine yol
actig1 ve bazi Italyan cevrelerinde bu vesile ile Tiirkiye’ye yonelik malum ihtirasmn tekrar
ortaya ¢iktig1 dne siiriilmiistiir (TDA, 541-44168-207472-83, 04.04.1934). 1935 yilinda Italya,
Yunanistan ve Tiirkiye arasinda {i¢ tarafli bir Akdeniz Antlagsmasi hakkinda Ankara’da
goriisme yapilmistr. Tevfik Riistii Aras Ankara’daki Italya Elgisi'ne Yugoslavya ve
Romanya’nin da bu antlasmaya istirak ettirilmedigi takdirde italya’nm bu teklifinin kabul
edilemeyecegini bildirmistir (TDA, 571-35040-138308-7, 01.03.1935). Ancak Italya,
antlasmaya Tirkiye ve Yunanistan’m yaninda Yugoslavya’yr kabul etmesine ragmen
Romanya’nin Dogu Akdeniz’de bulunmamasini ileri siirerek bu devletin katilimini1 olumsuz
karsilamistir (TDA, 525-38309-153271-10, 12.07.1935). Italya, cografi konumundan ziyade
Balkan Antantinda ayrigtirma ¢ikarmaya yonelik niyetinden dolayr Romanya’yr disarida
birakmak istemistir. Sonu¢ olarak 1936 yilinda Akdeniz Antlagmasi yapma girisimlerinin
sonlandirildig: italya tarafindan resmi olarak ilan edilmistir.
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18 Mayis 1936 tarihli Rodos Konsoloslugu yazisinda Habesistan’daki Italyan zaferi
karsisinda ilgisiz kalan adali Rumlarm italyanlar, fasistler ve Yahudilerin tecaviizlerine
ugradiklar1 bilgisine yer verilmistir. Yunan Konsolosu’nu italyan bayragi cekmesi icin tehdit
eden bir grup fasistin konsoloshane duvarina zafer ilan afislerinden yapistirmaya tesebbiis
etmesi karsisinda konsolosun gikayeti ile karabinyerler tarafindan bu ilanin kaldirildig: ifade
edilmistir. Rum cemaat reisi Papadopulos’un tehdit edildigi ve cebren istifa ettirildigi,
duvarlara kahrolsun Ingiltere, kahrolsun Yunanistan diye yazilar yazildigi, Rum evlerinin
hepsinin duvar ve kapilarma yagli boya ile italyan bayraklari ve Mussolini’nin resimleri
cizildigi belirtilmistir. Adali Tiirklere herhangi bir taskinlikta bulunulduguna dair
konsolosluga bir sikayet gelmedigi aktarilmistir. Ancak 15 Mayis Cuma giinii Ishak Alhadef
bankasmin duvarmin bir kiyisina “L’ Italia BUS AD L’ Adalia” seklinde bir yazi yazildigi
konsolosluga haber verilmis ve hemen katip gonderilerek yazmin sekli tespit ettirildikten
sonra karabinyer dairesine gonderilen katip ile “esasinda bir mana ifade etmeyen bir ciimle
olmakla beraber bir Tiirk memleketi olan Antalya’min duvarda Italya kelimesi ile birlikte
yvazilmasimin dogru olmadigr ve dedikoduya musait olabilecek bu yazinin hemen sildirilmesi”
hususunun emniyet umum miidiiriinden istendigi ve yazmin sildirtildigi belirtilmistir (TDA,
541-44159-209589-12, 18.05.1936).

1936 yilinin baslarinda Fethi Okyar’in Londra Buyilkelgisi olarak Ingiltere Disisleri
Bakani Anthony Eden’i ziyaretinde dostane bir ortamda iki miittefik gibi yapilan goriismede
Oniki Ada’nin tahkimi karsisinda Bogazlarin tahkimi meselesi Ingiltere Disisleri Bakani
tarafindan tabii ve zaruri goriilmiistiir (TDA, 501-31269-123954-4, 25.03.1936). Sonrasinda
Tirkiye’nin Bogazlarin askerden armdirilmig statiistiniin degistirilmesi yoniinde yaptigi1 ¢agri
Ingiltere ve Sovyetler Birligi tarafindan desteklenmistir. 20 Temmuz 1936 tarihinde Turkiye,
Ingiltere, Fransa, Sovyetler Birligi, Japonya, Romanya, Bulgaristan, Yunanistan ve
Yugoslavya arasinda Montrd Bogazlar So6zlesmesi imzalanarak Bogazlarin askerden
arindirilmig  statiisiic degistirilmis ve Bogazlar Komisyonu’nun gorevi sonlandirilmistir.
Konferansa katilmayan Italya, bu sdzlesmeyi 2 Mayis 1938 tarihinde imzalamustir (Kurtcephe
ve Beden, 2015: 335). Italya’nin 1934 yilindan itibaren saldirgan ve yayilmaci politika
izlemesi Akdeniz’in giivenliginden endise duyan Tiirkiye ve Ingiltere’yi birbirine
yakmlastrmistir. 12 Mayis 1939 tarihinde yaymmlanan bir deklerasyonla Tiirk-ingiliz
ittifakinin temelleri atilmistir. Deklerasyonun tigiincii maddesine gore gerceklesecek herhangi
bir saldrmin Akdeniz’de savasa sebep olmasi halinde her iki devlet birbirlerine yardim
edecektir. Daha sonra ayn1 mahiyette bir baska deklerasyon 23 Haziran 1939 tarihinde Fransa
ile imzalanmustir (Yigit, 2022: 390).

21 Eyliil 1936 tarihli ve 657/217 sayili Rodos Konsoloslugu raporunda Leryos’un Kaguni
ve Kserokambos Burunlarma konulmus olan altisar adet 15°lik 12 adet topun sokulerek
yerlerine 12 adet 25’lik top konuldugunun haber alindigi bildirilmistir (TDA, 541-44160-
209598-37, 21.09.1936). 4 Ekim 1936 tarihli Atina Elgiligi yazisinda Patmos Adasi’na da iki
buyik top ve bir miktar mitraly6z cikarildigi, Arki Adasi’na Onemli miktarda savas
mithimmati nakledildigi, Kalimnos ve civarmdaki kiigiik adalara toplarla donatilmig kuvvetli
birlikler ¢ikarildigi; Astropalya’da savunma tertibatinin yapilmakta oldugu; Kastelloriza
Adasr’na ¢ikan talyan birliklerinin aday1 biiyiik bir faaliyetle tahkim ettigi ve bu aday1 Oniki
Ada’nin Verdon’u yapacaklarmi beyan ettikleri aktarilmistir (TDA, 541-44138-209259-26,
04.10.1936). Oniki Ada’da yapilan bu tahkimatlarma yani sira Italyan tayyareleri, muhripleri
ve denizaltilar1 tarafindan adalar etrafinda daimi surette karakol vazifesi icra edilmistir.

1936 yilinin sonlarma gelindiginde Adalar Valisi Mario Lago’nun Roma’ya cekilecegi,
yerine Italya’min Londra Elgisi Grandi veya Trablusgarp Valisi Alembi’nin gelecegine
yonelik haberler ¢ikmustir (TDA, 541-44160-209598-31, 12.10.1936). Ancak 13 Kasim 1936
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tarihli Messaggero di Rodi gazetesi Vali Mario Lago’nun yerine Maarif Nazir1 Cesare Maria
De Vecchi conte di Valcismon’un miilki ve askeri selahiyetlerle vali tayin edilecegini
yazmistir. 16 Kasim 1936 tarihli 794/269 sayili ve askeri haberler konulu Rodos
Konsoloslugu yazisinda Vali Mario Lago ile askeri kumandan General Mabca arasinda
adalarin tahkimi meselesinde bir siiredir fikir ayrihigi oldugu, General Mabca’nin 6zellikle
Rodos’un tahkim edilmesi konusunda israrc1 olmasina kars1 Vali’nin “rapor yaz da gorelim”
dedigi ve General’in bir takim raporlar tanzim ederek Genelkurmay Bagkanligina
gonderilmek (izere valiye verdigi ve sonrasinda General’in Roma’ya gittiginde Genelkurmay
Bagkaninin “Rodos’ta ne yaptiniz” sorusuna karst bircok sey yapildigini, fakat tahkimat
hakkinda gdndermis oldugu raporlarin heniiz cevabr gelmedigini sdyledigi fakat bu raporlarin
orada bulunamamasi iizerine Maarif Naziri’nin Rodos’a geldiginde raporlarin Vali tarafindan
alikonuldugunun goriildiigii ve bu sebeple valinin degistirilmesine karar verildiginin haber
alindig1 aktarilmistir (TDA, 541-44160-209598-41, 16.11.1936). Yeni Vali Cesare Maria De
Vecchi conte di Valcismon 2 Aralik Carsamba sabahi saat 9°da Calitea vapuru ile Rodos’a
gelmis ve bliyiik bir torenle kargilanmistir. 5 Aralik Cumartesi giiniinden itibaren konsoloslar
yeni vali tarafindan ayr1 ayr1 kabul edilmistir (TDA, 541-44122-209174-25, 07.12.1936).

ITALYAN EGE ADALARI VALILIiGINE DE VECCHI’NIN GETIiRILMESI
SONRASINDA ONiKi ADA’DAKI ASKERI FAALIYETLER

1936 yilinin sonunda italyan Ege Adalar1 Valisi olarak Mario Lago’dan sonra De Vecchi
gorevlendirilmistir. 1940 yilma kadar bu gérevi siirdiiren De Vecchi doneminde italyanlarm
Oniki Ada’daki Italyanlastirma politikalar1 siddetlenmistir. Adalardaki Ortodoks Rum
Kilisesine baskilar giderek artmus, Ingiltere ve Yunanistan lehine casusluk yaptiklar:
iddiasiyla Italyan tebaasi bircok Rum siirgiine gonderilmis, adalardaki fasist olmayan ve
fasistlik aleyhinde s6z dahi sarf edenler cezalandirilmis ve yeni valinin adalilar1 fagist yapma
hususundaki karar1 siddetle uygulanmustir. Italyan Hiikiimetince Rum ve Tiirk okullarmnda
Katolik propagandasi yapilmaya baslanmig, okullarda yerli O6gretmenler degistirilerek
yerlerine Italyan dgretmenler getirilmis ve biitiin tedrisat Italyanca yapilmaya baslanmustir.

De Vecchi, goreve basladigi ilk aylarda ciddi bir ugak kazasi atlatmustir. 1 Mart giind Vali
ve Italya Turizm Genel Miidiirii Oresti Bonomi’nin de iginde bulundugu ugak Kos Adasi’nda
siddetle suya inmis, i¢cindekiler kurtarilmis ancak ugak saplandigi sig sudan ¢ikarilamamistir
(TDA, 541-44160-209598-10, 08.03.1937). Sonrasinda De Vecchi vapurla Rodos’a gelmis,
ayn1 vapurla Bonomi Italya’ya geri donmiistiir.

28 Haziran 1937 tarihli Rodos Konsoloslugu yazisinda Italyan Ege Adalar
Kumandanlhigina Miralay Pietro Pietra Capri’nin tayin edildigi ve yeni kumandanin
gelmesiyle Rodos’taki 9. alaydan bagka 10. alaymn da konuslandirilarak adalardaki askeri
kuvvetlerin arttirilacagi yoniindeki soOylentilerin kuvvetlendigi belirtilmistir (TDA, 541-
44160-209598-5, 28.06.1937). Daha sonra 10. alaya mensup askerler italya’dan Leryos’a
getirilmisler, sonra da Kos’a ¢ikartilmislardir (TDA, 541-44167-207484-23, 13.09.1937).

Rodos Konsoloslugu’nun Eyliil ay1 igerisinde Fethiye telgrathanesi vasitasiyla gdnderdigi
raporda Leryos’a denizaltilar ve torpido muhriplerinin génderilmis oldugu aktarilmistir (TDA,
541-44167-207484-21, 24.09.1937; TDA, 541-44226-210245-37, 24.09.1937). Ispanya’da ig
savasin devam ettigi silirecte Odessa’dan Valensiya’ya erzak, otomobil ve makine yiikii
tasiyan Ispanyol gemisi Ciudad de Cadiz, 15 Agustos 1937°de Bozcaada’min 15 mil
kuzeybatisinda kimligi belirsiz bir denizalt1 tarafindan batirilmistir (Cumhuriyet, 17.08.1937).
Bu hadiseden ii¢ giin sonra Valensiya Hiikiimeti’ne bugday yiikii tastyan Ispanyol gemisi
Armuro, Tirk karasular1 i¢inde Bozcaada’nin kuzey-bati veyahut giiney-batisinda 18
Agustos’ta yine kimligi belirsiz bir denizaltinin saldirisina ugramistir (FO 424/281 W
15734/23/41 Loraine to Viscount Halifax, 19.08.1937). Akdeniz’in degisik noktalarinda
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cereyan eden ve uluslararasi deniz tagimaciligint hedef alan denizalti, ucak ve gemilerin hangi
devlete ait oldugu baslangicta tespit edilememis olsa da sonradan italya oldugu anlasilmistir.
Bu baglamda italya ana karasinin Canakkale Bogazi'nin Ege Denizi ¢ikisina olan cografi
uzaklhigr dikkate alindigimda 1937 yilinda Ege Denizi’ndeki bu saldirilar1 gergeklestiren
araglarin Leryos ve Rodos’taki iisleri ileri hareket noktasi olarak kullanmis olmalar1 muhtemel
goriinmektedir.

Ispanya’daki i¢ savasta Oniki Adal komiinistlerin de yer aldig1 hakkindaki yazi izerine bu
kisilerin Fransa’dan ge¢mekte olduklar1 diisliniilerek Italyan Hiikiimeti tarafindan adalilara
Fransa igin vize verilmeyecegi belirtilmistir (TDA, 541-44167-207484-16, 18.10.1937).

29 Eyliil tarihli Rodos Konsoloslugu yazisinda Katavya koyii civarindaki havaalaninin
tesviyesinin devam ettigi, Agia Isidoros ile Artamiti arasindaki diizliige 14 adet cephane ve
benzin deposu insa edilmis oldugu ve bu kiigiik sahanmn tayyare meydani olarak
kullanilmasinmn miimkiin olmadigmin Italyanlarca anlasildigi ifade edilmistir. (TDA, 541-
44167-207484-18, 27.09.1937).

30 Kasim 1937 tarihli Rodos Konsoloslugu yazisinda Birendizi vapuru ile Rodos’a 2
bahriye topu, Leryos’a ayni vapurla 4 top ve mubhtelif sayida ucak ve bomba ¢ikarildigi,
toplarin uzunlugunun 6 metre, namlu ¢apmin 15 cm oldugu bildirilmistir. Ayrica adalardaki
20 ile 55 yas arasmndaki Italyanlarm adresleri askeri kontrol dairesince kayit edilerek savas
veya davet durumunda 12 saat siire zarfinda bu kisilerin toplanmalarmin temin edildigi
aktarilmistir (TDA, 541-44167-207484-4, 30.11.1937). Bu siiregte karadan ve denizden
yapilan tatbikatlar ve insaat faaliyetlerinde dinamit patlatma geregi goriildiiglinden Leryos’a
girisler italyan Hiikiimetince yasaklannmustir. Hatta tiiccarlara dahi alacaklarmin tahsili igin
adaya girmelerine izin verilmemistir.

1937 yilinda adalarda ekmek fiyatinin 1 liret 90 santime ¢ikmasiyla halk maddi ve manevi
olarak biiyiik sikmt1 igerisine diismiistir (TDA, 541-44167-207484-4, 30.11.1937). italyan
Hiiktimeti tarafindan Tirklere ve Rumlara ait isyerlerinin kapatilmaya baslanmasiyla (TDA
541-44226-210246, 19.01.1938) adalardaki sefalet her gecen giin artmaya devam etmistir.
Italyanlarm Rodos Tiirklerine is vermedikleri ve zayif ahlakli kadmlarm fuhusa atildiklari
yoniinde duyumlar almmustr (TDA, 541-43950-210040-29, 14.07.1938). italyan Ege
Adalarinda tiitiiniin tekele alinmasi dolayisiyla halkin elindeki tiitiin stoklar1 karabinyerler
tarafindan toplattirilarak depolarda miihiir altina alinmig ve sahiplerine tiitlin miktarini
gosterir birer makbuz verilmistir. Italya’nin mali buhran iginde ve halkin da acmacak
derecede sikmtida bulundugu Italya ve Rodos’a seyahat eden Isvicreli taninmis bir banker
tarafindan gdzlemlenmistir. Italya’nmn yabanci iilkelerden nakdi yardim almadig: takdirde bu
durumun uzun siire devam edemeyecegini degerlendiren Isvigreli banker bu diisiincesini
Rodos’taki Fransa Konsolosu ile paylagsmistir (TDA, 541-44167-207480-4, 10.05.1938).
[lerleyen giinlerde Sémbeki Adasi’nda bulunan tiiccarlardan yabanci paralar1 almarak ellerine
liret verildigi ve hiikiimetin aradig1 yabanci paranin ¢ogunlukla dolar ve altin para oldugu
haberi almmistir (TDA, 541-44136-209253-34, 30.08.1938). 4 Nisan 1938 tarihli Roma’dan
gonderilen bir basin biilteninde resmi gazetenin italyan Ege filosunun Leryos’tan Rodos’a
transfer edildiginden bahsedildikten sonra ayni zamanda yapilan bir baska duyuruda,
Yunanistan ve Tirkiye’nin diplomatik temsilcilerinin I1l. Vittorio Emanuele’i kral ve
imparator olarak akredite etmeye karar vererek Italyan Etiyopya Imparatorlugu’nu tanidiklart,
bu hamlenin Italya’min Tiirkiye’ye yonelik emelleri hakkinda Tiirkiye’nin endiselerini
yatistirma egiliminde olan 1937 tarihli Ttrk-italyan Centilmenlik Antlasmas1’n1 bir adim daha
ileri tagtyarak, Tirkiye’nin dostane tanima jestine karsilik verildiginin sdylendigi ifade
edilmistir (TDA, 541-44226-210246-23, 01.04.1938).
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19 Subat 1938 tarihli Rodos Konsoloslugu raporunda merkezi Leryos olan deniz tssunin
Rodos’a getirilecegi ve bu kapsamda bahriyelilere ait esyalarin Rodos’a tasmmmaya
baslandigina deginilmistir. Konsoloslugun konu ile alakali degerlendirmesinde Ingilizlerin
Kibris, Filistin ve Misir’da tesis etmekte olduklar1 deniz iissii ve ugak merkezlerine yakinligi
dolayisiyla ltalyanlarmm Rodos’a daha fazla &nem vermeye basladiklarinin goriildiigii
vurgulanmustir. Bununla birlikte Leryos un Canakkale Bogazi ile Anadolu sahillerine ve dogu
Yunanistan kiyilarina karsi yapilacak deniz ve hava saldirilarindaki 6neminin akillardan
¢ikarilmamas1 gerektigi, giineydeki Ingiliz deniz {issiine kars1 nispeten yakm olan Rodos’un
deniz {issii olarak kullanilmasinin daha uygun goriildiigii ifade edilmistir. Savas durumunda
Ingiliz deniz ve hava merkezlerine Rodos’tan havalanacak ucaklarla yapilacak saldirilarin
yakinlik dolayist ile daha etkili ve hizli olacagindan arazi tesviyeleri ile ugrasilmakta olan
Rodos’taki askeri ugak istasyonlarmin tamamlanmasi i¢in 1938 yilinda daha fazla g¢aba
gOsterilecegi ve ugak adedinin arttirilacag ileri stiriilmistiir. (TDA 541-44226-210246-12,
19.02.1938). Daha sonra yayimlanan bir kararname ile Italya’nin Ege Denizi filosu iissii

Leryos’tan Rodos’a nakledilmis ve Leryos’ta sadece bir deniz istasyonu birakilmistir (TDA,
541-44226-210246-4, 05.04.1938; TDA, 541-44136-209251-25, 06.04.1938).

19 Subat 1938 tarihli Rodos Konsoloslugu raporunda Rodos giimriikk ambarindaki 15
santimlik dort uzun menzilli bahriye topunun adanin giineyindeki Pilimiri’ye gotiirildigi
belirtilmistir (TDA 541-44226-210246-12, 19.02.1938). Ayrica 10.5 cm’lik bir top, 7.5 cm’lik
dort adet sahra topu Nisan ayinda Rodos’a ¢ikarilmistir. Bununla birlikte Rodos’taki askeri
barakalarin yapimina hiz verilmis ve demir depolarla yeraltinda c¢ok miktarda benzin
depolanmistir (TDA, 541-44226-210245-17, 12.04.1938). Orta Marag’ta 60 bin metrekare
genigligindeki tarlalar istimlak edilerek bu bolgede askeri binalarin insasi c¢aligmalarina
baslanmustir. Ayrica Rodos’ta yeni yapilan Kolombiya Italyan kdyiinde iskan dolayisiyla
valinin verdigi bir sdylevde adalardaki Tiirk ve Rum ahaliye hi¢cbir suretle giivenilmeyecegini,
bunlara diisman goziiyle bakilmasmin dogru olacagini ileri siirtip ona gore hareket edilmesini
soyledigi iddia edilmistir (TDA 541-44226-210246-12, 19.02.1938). Sombeki Adasi’nin
Panormiti liman1 kuzeydogusunda tepe iizerinde biiyiikk bir kiglanin insaatmin bir kismi
bitirilmistir (TDA, 541-44167-207480-4, 10.05.1938). Adalardaki kuvvetler takviye
edilmekle birlikte yapilan hazirliklar bunun devam edecegini agik¢a gostermistir.

Oniki Ada’da polis olarak c¢ogunlukla karabinyer kitalar1 gorevlendirilmistir. Kiiclik
adalardaki birlik komutanlar1 genel idari ve inzibat kuvvetlerinin de komutani durumunda
olmuslardir. italyan Hiikiimeti’nin izniyle rehberlik yapan birka¢ Yahudi’nin Rodos’a gelen
turistlere askeri bilgileri verdikleri karabinyer dairesi tarafindan tespit edilmis ve bu kisiler
rehberlikten men edilmislerdir (TDA, 541-44159-209589-28, 17.02.1936). Tiirkiye’den Oniki
Ada’ya gelen Alman turistler de karabinyer dairesince takip edilmislerdir (TDA, 541-44167-
207484-16, 18.10.1937). italyan askeri faaliyetleri hakkinda istihbarat toplanmasini énlenmek
maksadiyla karabinyer dairesi tarafindan adalar1 ziyarete gelen turistlere yonelik uygulanan
takibat adalardaki askeri faaliyetlerin artmasi sebebiyle daha da sikilastirilmistir. Soforlerden
sehir haricinde gezdirecekleri turistlerin isim ve sayisin1 Karabinyer dairesine 6nceden
bildirmeleri ve Lindos gibi top konulmus ve askeri bolge olarak ayrilmis yerlerden gegilirken
turistlerin diirbiin ve fotograf makinelerini almalar1 ve bdlgeyi gegtikten sonra iade etmeleri
istenmistir. (TDA, 541-44167-207480-4, 10.05.1938). Uygulanan islem ve takiplerin bu
sekilde sikilastirilmasi Rodos’u ziyaret eden turistleri rahatsiz etmistir.

10 Mayis 1938 tarihli Rodos Konsoloslugu yazisinda Rodos’ta “Dopolavoro” isci
teskilatina adalarda ¢alisan yabanci ve yerli biitiin is¢ilerin davet edildigi, bu teskilata dahil
olmayanlara is verilmedigi ve teskilatin amacinin iscileri fasizme 1sindirmak ve sonrasinda
bunlar1 hakiki Italyan yaparak askere almak oldugu bildirilmistir. Turklerin adalardan
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ayrilmamasi hususu Tiirk Hiikiimeti tarafindan prensip olarak kabul edilmis olmasi sebebiyle
bu teskilata Tiirk isgilerin girmelerine Rodos Tiirk Konsoloslugu tarafindan miisaade
edilmistir. Ancak Tiirkler arasinda sonu fagizme varacak olan bu teskilattan yine de korkup
kaginanlar olmustur (TDA, 541-44226-210245-12, 10.05.1938; TDA, 541-44136-209252-4,
07.06.1938). Fasistlik faaliyetinden dolay1 iki gen¢ firtinali bir havada her tehlikeyi goze
alarak kiiclik bir sandalla ve kirik bir kiirekle Rodos’tan yola ¢ikarak Fethiye’ye sigmmistir
(TDA, 541-44136-209252-4, 07.06.1938).

Rodos’taki bu gelismeler sonrasinda Digisleri Bakanligi konu ile ilgili Tiirkiye’nin Roma
Buyukelgiligini bilgilendirmistir. Roma Biiyiikel¢iliginin 10 Ekim 1938 tarihli yazisinda
Rodos Konsoloslugunun 7 Haziran 1938 tarihli raporunda “Dopolavoro” teskilati hakkinda
verdigi bilgi ile Roma Biiyiikel¢iliginin bu husustaki malumatinin birbiriyle ortiismedigi ifade
edilmis ve meselenin Tiirk Hiikiimetince bir tesebbiis konusu olamayacagi
degerlendirmesinde bulunulmustur (TDA, 541-44136-209252-5, 10.10.1938).

Italyan Hiikiimeti’nin baskilarindan dolay1 Tiirk ve Rum ahaliden adalar1 terk edenlerin
olmasmin yani sira adalarda gorevli italyan askerler arasinda birliklerinden firar ederek kacak
yollarla Tirkiye’ye iltica edenler de olmustur. 13-14 Temmuz 1937 gecesi Rodos’tan bir
cavus ve iki asker silahlariyla bir sandala atlayarak Marmaris’e iltica etmislerdir. Bu firar
olay1r Rodos’taki 9. piyade alay kumandani Miralay Calzini’yi olduk¢a miiteessir etmis ve
askerlik 6devinden kagarak yabanci bir iilkeye siginan, yurt ve fasizm koruyucusu sanilan bu
kacaklarin vatan haini ve casus derecesine diistiikklerini sdylemis ve bOyle bir olayn
tekrarlanmamasi icin alaydaki askerlere sadakat yemini ettirmistir (TDA, 541-44226-210245-
41, 20.07.1937). Ancak ilerleyen sirecte benzer firar hadiseleri zaman zaman yine
yasanmistir. Adalardaki birliklerinden firar eden Italyan askerleri ele gegirdikleri vasitalarla
kacak yollardan Tiirkiye’ye ulasmaya ¢alismislardir.

5 Temmuz 1938 tarihli Rodos Konsoloslugu yazisinda her giin sahra toplari, el bombalar1
ve mitralyozlerle talimler yapildigi, 9 — 12 Temmuz aras1 biiyiik top atiglarinin yapilacagi
tehlikeli  bolgede bulunan  Taschisi-Muzzuniari-Vuno-Pastida-Narizza-Kalitea-Koskino
koylerinin tahliye edilecegi, 12 yasindan biiyiik erkeklerin listesinin hazirlandigi ve yik
hayvanlarmin adet tespitinin yapildig1 belirtilmistir. Ayrica Istankdy’de 1600 metre
uzunlugunda ve 600 metre genisligindeki bir sahanin havaalan1 olarak kullanilacagi
aktarilmustir (TDA, 541-44226-210246-36, 05.07.1938). 18 yasindan 45 yasma kadar olan
hakiki italyan erkeklerin yurt disma gitmelerine miisaade edilmemesi yoniinde karabinyer
dairesine emir verilmistir. Islam miiftiisii, Italyan papazlari, Ortodoks despotlar1 ve hahambas1
hiikiimet konagina ¢agirilarak siyasete karigmayacaklarina dair yemin ettirilmistir (TDA, 541-

43950-210040-16, 17.09.1938).

1937 yilinda Tiirk ve Rum okullar1 kapatilarak okullarda Italyanca egitim &gretime
baglanmistir. 1938 yilinda bu defa parasiz olarak Abidin Pasa Konagi’nda yerlesmis olan ve
hiikiimetten tahsisat alan Yahudi haham mektebi de kapatilmis ve 6 giin zarfinda mektebin
dagitilmas1 emredilmistir. Yahudi aleyhtarliginin adalarda baslamis olabilecegi buradaki

Tirkiye Roma Biiyiikel¢giligi yazisinda Dopolavoro teskilati hakkinda su malumati  vermistir:“
“Dopolavoro”nun terciimesi “isten sonra” demektir. Devlet, herhangi bir sirket ve miiessesede galigan bilyik
ve kiiglik memurlar ile her nevi amelenin, yani gerek fikriyle gerekse kollart ile ¢alisan herkesin mesai saatleri
haricindeki zamanlarin1 faydali bir surette gegirmelerini istihdaf eden, bunlara sihhi istirahat ve eglence tertip
eden, azasi milyonlara balig bir teskilattir ve bu itibarla “siyasi” olmaktan ziyade “igtimai” dir. Dopolavorolar,
nezaretler, sirketler, fabrikalar gibi her nevi faaliyet teskilatinda ¢alisanlarin kendi aralarinda grup halinde
toplanmalar ile tesekkiil eder. Bunlara duhul mecburi degildir. Isteyen girer, istemeyenler girmez. Ancak ...
teskilatin mensuplarima temin ettigi birtakim faydalar, bunlarin azasmi bir mecburiyete tabi olmaksizin
milyonlara ¢ikarmustir...”
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Yahudileri telas i¢ine distirmistiir (TDA, 541-44136-209253-34, 30.08.1938). Sonrasinda
adalarda gorevli bulunan Yahudi Amiral Ascoli geri ¢agrilmig ve yerine Amiral Lombardi
gorevlendirilmistir (TDA, 541-44136-209253-23, 25.10.1938). Oniki Ada’daki Yahudilere o
zamana kadar Italyan Hiikiimeti tarafindan cesitli ayricaliklar gosterilmis ve adalardaki
Yahudiler {talyanlarla isbirligi icerisinde olmuslardir. Ancak ikinci Diinya Savasi’na
yaklagilan giinlerde Musliman Tirk ve Ortodoks Rum ahaliye yonelik yillarca yapilagelen
fagist baskilar1 Yahudiler de tecrlibe etmeye baslamiglardir.

Oniki Ada’da yasayan fasist olan ve olmayan italyanlara bir savas baslamasi durumunda
hazir olmalarina ve savasa istirak edeceklerine dair birer kagit imzalattiklari, adalarda bulunan
genel topcu ihtiyat zabitlerine eski topcu askerlerine ¢ glinden beri ders verilmeye
baslandigi, adalardaki Miisliiman ve Hristiyanlara goniillii askere yazilmalari i¢in tesvik
edilmekte olduklar1 Rodos Tiirk Konsoloslugunca haber alinmistir (TDA, 541-44136-209253-
34, 30.08.1938).

Rodos Adasi’ndaki en biiyiik askeri deponun Cayir mevkiinde bulunmasi sebebiyle, bu
bolgenin etrafi tel Orgiilerle cevrilmis ve Cayir ile Kandilli arasindaki dagdan gegilmesi
yasaklanmistir (TDA, 541-44136-209253-21, 08.11.1938). 26 Aralik tarihli Rodos
Konsoloslugu raporunda 11 Aralk tarihinden beri Rodos’taki askerin silahla atis talimi
yaptigl, Katavya’nin batisindaki Kalavros Dagi’ndaki mevzilere yerlestirilmek iizere 5
bahriye topu ¢ikarildigi, ayn1 mahallin giineydogusundaki Oros Dagt’nin {lizerinde dogudan
batiya dogru kademe halinde 3 top mevzii bulundugu, burada hazirlanan 3 top yatak yerinin
Kalavros’takilerden daha biiylik oldugu, Katavya’da hazirlanmakta olan havaalanma tas
dokiildiigii, Kalataos’da dagin kuzeybati tarafinda etege dogru 3 delik agildigi, bunlarin parca
halinde gelen saglardan kaynatilmak suretiyle yapilacak benzin depolarinin yeri oldugu, bu
deliklerin bulundugu yerlerin daha altinda, havaalanina yakim olarak takriben 100’er tonluk
2’ser tane depolar konuldugu, bunlarin bir taraftan biiyilkk depolara ve diger taraftan
kendilerinden kiigiik olup daha asagiya konulacak diger depolara baglh olacagi, ayn1 dagin
eteginde ve havaalani olarak hazirlanan sahaya dogru biiyiik bir delik daha oldugu ve bunun
16 ucak alacak yeralt1 hangarmin girisi oldugu belirtilmistir (TDA, 541-44136-209253-19,
26.12.1938).

Tirkiye’den kasaplik hayvan ithali i¢in doviz miisaadesi alan tacirlerin her hafta 150-160
bas sigir getirecegi ve bunun yarisimin Leryos’a indirilecegi haber alinmuistir. Hayvanlarin
adalara indirilmesi isinde niifusu daha kalabalik olan Istankdy’iin dikkate alinmayip
Leryos’un diigiiniilmesi tacirlerin ayn1 zamanda askeri miiteahhit olmalar1 sebebiyle Leryos’ta
asker sayismim g¢oklugundan dolayr askerin ihtiyacin1 goz Oniinde bulundurmalarindan
kaynaklandigi, nitekim Bulgaristan’dan gelen hayvanlar i¢in Bulgar vapurlarinin da Leryos’a
ugradiklar1 Rodos Konsoloslugu yazisinda ifade edilmistir. (TDA, 541-44136-209253-17,
05.01.1939)

1939 yili igerisinde adalara sandiklar icerisinde bahriye topu mermileri, sahra topu
mermileri, tayyare bombalari, el bombalari, zehirli gaz bombalari, dinamitler, lagam
bombalari, makinali tiifek mermileri, variller igerisinde bogucu gaz, sahra toplari, bahriye
toplari, deniz tayyareleri, elbiseler, motorlu araglar gibi cok miktarda askeri malzeme, zabit ve
asker getirilmistir. Bu siiregte Italyan askerleri arasinda zaman zaman disiplinsizlik olaylar1 da
bas gostermistir. 3 topcu askeri gece sandalla Rodos limanindan uzaklasirken yakalanmiglar
ve birkag tayyare zabiti Anadolu’ya sandalla firar tesebbiisiinde bulunmuslardir (TDA, 541-
44160-209596-23, 16.05.1939).

19-20-21 Temmuz giinleri siliresince Rodos’ta yapilmakta olan askeri manevralar
nedeniyle Konsoloslarin gehirde bulunmalar1 ve yabancilarin meskdn mahal sinirlarindan
disar1 ¢ikmamalar1 yoniinde mahalli hiikiimetten tebligname almmustir (TDA 541-44160-
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209596-5, 20.07.1939). Bir ¢ikarma hareketine karsi adanm miidafaasin1 konu alan bu
manevralara, Amiral De Pini idaresindeki filo da istirak etmistir. 20-21 Temmuz gecesi saat
2’de adalara yaklagsmaya baslayan filo 3:30°da ¢ikarma hareketini gergeklestirmistir. Katavya
Onlerinde bir gosteri yapildiktan sonra asil ihra¢ islemi Mikse ve Trianda 6nlerinde ve
Lindos’ta yapilmis, projektorlerin tesirini azaltmak igin ¢ikarma harekati safak vaktine denk
getirilmis, ¢ikarma hareketi basarili olmus ve karaya ¢ikan askerler Mikse ve Trianda’y1 isgal
ettikten sonra Mercan tepesine kadar ilerleyip bayrak dikmislerdir. Rodos’tan yardima gelen
bolilk ve nakliye kollar1 esir alinmistir. Lindos’taki ¢ikarma hareketi de basariyla
sonuc¢lanmigtir. Vali De Vecchi’nin adalari zaptimin miimkiin olamayacagi ve adalara gelmis
olan ylksek harp enstitlisi heyetinin aksini iddia etmesi Uzerine bdyle bir manevranin
yapildig1 ifade edilmistir. Adalardaki tiimen komuta heyetinin planina gore kuvvetin biiyiik
kism1 Mandrikos ile Apolachia ve Katavya ile Malona aralarnda konuslandirilmistir® (TDA,
541-44136-209255-36, 25.07.1939).

1939 yima gelindiginde mahalli hiikiimet adalarda konsolosluklara yonelik gittikce
daraltilan bir tecrit uygulamaya baslamistir. Tiirkiye, Yunanistan, Fransa ve Misir
Konsolosluklarmin bulundugu Rodos’ta 6zellikle Tiirk ve Yunan Konsolosluklarma yonelik
baskilar artmistir. Mahalli hiikiimetten konsolosluklara gonderilen yazilarda nezaket
formiilleri dahi ¢ikarilmis, memurlari takip ettirilmis, binalar1 gézetlenmis, vatandas olmayan
kimselerden konsolosluklara girip ¢ikanlar sorguya g¢ekilmis ve islerinden ¢ikarilmiglardir.
Adalar arasinda yolculuk yapmak dahi vizeye tabi oldugundan Fransa Konsolosu’nun Meis
Adasi’na gitmek i¢in pasaportu vize dahi edilmemistir. Bu kisitlama hareketinin sebebi olarak
Italya Konsoloslarmm diger memleketlerde nazik olmayan muamelelere maruz kalmis
olmalarmin yani sira Italyanlarin adalar1 miidafaa vaziyetinde olduklarmi iistii ortiilii olarak
anlatma seklinde gdstermeyi istemis olduklar1 degerlendirilmistir. Istinbarat hususunda gayret
sarf ettikleri gerekgesiyle Italyanlar tarafindan Rodos’taki konsolosluklarin kaldirilmasi
talebinin beklenebilecegi Rodos’taki Tiirkiye Konsolosu Resad Karabuda tarafindan
degerlendirilmistir (TDA 541-44167-207580-2, 09.08.1939).

Almanya’nin Polonya’ya taarruzunun ilk giinlerinde ingiliz gemileri tarafindan durdurulan
Italya’ya ait Roma vapurunun i¢inde Alman askeri olup olmadig1 arastirilmstir. Italyanlar
tarafindan Astropalya, Patmos, Leryos, Kalimnos, Istankdy ve Kerpe Adalarmin tahkimine
onem verilmistir (TDA 541-44226-210239-3, 10.09. 1939). Eylil 1939 ay1 i¢inde Ege
Adalarindaki Italyan faaliyetleri hakkinda Ege Kaymakamlarindan alman ve Ege Bolgesi
Emniyet Miifettigligince incelenmis olan bilgiye gére Rodos Adasi’na; 7000 muhtelif smiflara
mensup asker, 7000 sandik piyade tiifek cephanesi, 50 muhtelif cins top (bir kisim ucaksavar
topu), 20 zirhli otomobil, 100 muhtelif ucaksavar, benzin, su ve nakliye kamyonu, 12 hafif
tank, 2000 ton mithimmat (7000 sandik cephane dahil), 6000 ton iase maddesi, 4000 ton
bugday getirildigi bildirilmistir. Istankdy’e 1 piyade taburu, 500 piyade eri, 150 topgu eri, 100
erden olusan bir istihkam miifrezesi ve Leryos Adasi’na 1000 deniz topgu askeri, 450 piyade
askeri konuslandirildig:i ifade edilmigtir. Ayrica 1902 dogumlu 450 askerin Kalimnos

! Rodos ve civarinda konuslandirilan top, mitralydz ve projektédrlerin adet ve mevkilerinin dagihmi su sekilde
olmugtur: Bursali kahvesinin deniz tarafinda iki mitraly6z, Girit Mahallesi’nde 1, Santirli’da miskinler
manastirinda 1, eski Mikse’de 2, Trianda Burnu’nda 2, Kremasti Burnu’nda ufak manastirda 2, Mercan’da 1
mitraly6z; Mercan tepesinde Sahin Pasa Konagi Ustlinde 2 tayyare topu, Biber Dagi’nda 1 dag topu; Gaz
deposu (Kova) burnunda 1, Gumrik iskelesi ucunda 1, Mercan tepede 1, eski Rodos tepesinde 1, Kremasti
arkasindaki tepede 1, Yilanli ovanmn kuru deresi sahilinde 1 projektér. Bundan baska mitralydz olan yerler:
Kasaphane civarinda 1, Malakin’in kumsalinda 1, Durmus deresi sahilinde dolapli kuyuda 2, Kasulli’nin
¢iftliginde 1, Okiiz Burnu kayaliklari iginde 2, Kalitea igme suyu burnunda 1, Kalitea ovasinin ortasinda 2.
(sabit bataryalar ve bunlara bagli projektorler harigtir.) (TDA, 541-44136-209255-36, 25.07.1939).
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Adasr’na getirildigi ve 800 askerin Istankdy ve Kalimnos Adalarinda terhis edilerek Italya’ya
sevk edildikleri belirtilmistir. (TDA, 541-44226-210246-2). Mahalli hikimet tarafindan
adalarda oturanlar arasinda 1904 ve 1917 dogumlularin tespitine baglanmis ve bu dogumlular
arasinda igse yarayanlarin ileride silah altma alimacagi soylentileri yayilmistir. Bu sebeple
birgok Tiirk Anadolu’ya gecebilmek i¢in care aramis ancak mahalli hiikkiimetin bu gibi
kigilerin pasaport taleplerini reddetmesi dolayisiyla vize almak igin Rodos’taki Tiirkiye
Konsoloslugu’na miiracaat edenlerin bu talepleri yerine getirilememistir (TDA, 541-
44136209255-32, 28.09.1939).

1939 yili Tiirk Genelkurmay1’nin raporuna goére Oniki Ada’da Italyanlarin 3 taburlu 2
piyade alayindan ve 3 gruptan olusan bir topgu alaymndan miitesekkil bir piyade timeni
bulundugu ve bunun yani sira motorlu kitalar, milis teskilat1 ve bir tabur makinali top
birliginin mevcut oldugu belirtilmistir. Ayrica adalarda ¢ok sayida barikat ve istihkam
yapilmis olmasu, Italyanlarmn adalar iizerindeki faaliyetlerinde gizlilige ¢ok dnem vermeleri ve
adalarin birbirlerine olan yakmliginin adalar arasinda kuvvet kaydirmaya imkan vermesi
sebebiyle askeri birliklerin adalardaki durumu hakkinda ayrintili tespitin yapilabilmesini
giiclestirdigi ifade edilmistir (IDH., K.1, G.4, B.4). Italya’nin Yunanistan’a savas ilan
etmesine miiteakip Rodos’ta bulunan 17 ile 60 yaslar1 arasindaki Yunan tebaasindan yiizlerce
kisi tutuklanarak eski kalenin derin hendeklerinde hazirlanan ¢adirlh kampa konulmustur.
Ayrica eski kalenin diger bir hendeginin de Tiirk esirler i¢in hazirlandig1 Italyanlar tarafindan
ifade edilmistir (TDA, 541-44168-207479-7, 13.11.1940).

SONUC

1934 yilinda Benito Mussolini, Fasist Kongresi'nde yaptig1 konusmada Italya'nin tarihi
emellerinin Asya ve Afrika'da oldugunu agikca ifade etmistir. 1934 yilinda Italyanlar,
Habesistan'1 isgal etme niyetiyle askeri hazirliklara girismisler ve ayn1 donemde Oniki Ada'ya
silah, mithimmat ve asker gondererek adalardaki tahkimat caligmalarmi hizlandirmislardir.

Basta Rodos ve Leryos olmak iizere Astropalya, Patmos, Kalimnos, Kos, Sémbeki, Kerpe
ve Meis Adalarinm tahkimatma Italyanlar tarafindan 6énem verilmistir. Adalara yapilacak bir
cikarma harekatina karst kullanilmak tizere ada kiyilarin1 tamamen ates altinda
bulundurabilecek surette yerlestirilen ve c¢aplar1 15,5 cm’yi bulan sahil toplar1 mevzilere
¢ikarilmistir. Bunun yani sira adalardaki muhtelif noktalara ¢ok sayida ugaksavar toplar1 ve
makineli tiifekler yerlestirilmistir. Adalara askeri maksath ¢esitli iskeleler, hava meydanlari,
ucak hangarlari, top mevzileri, tarassut mevkileri, tel 6rgli manialari, siperler, barikatlar,
akaryakit ve cephane depolari, su depolari, barakalar, tesis ve binalar kurulmustur. Ayrica
genel idari ve inzibat kuvveti olarak karabinyer kitalar1 Rodos Adasi’nin kdylerinde ve diger
adalardaki merkez ve karakollarda gorevlendirilmislerdir.

Habesistan Savasi dolaysiyla Italya’nin Milletler Cemiyeti ve Ingiltere’ye karst koymus
oldugu tavir ve Ingiltere’nin menfaatlerine zarar verici hareketleri dolayisiyla Akdeniz’de
Italya ve Ingiltere arasinda er ya da geg bir savasin patlak verecegi ve savasin Oniki Ada’ya
da yayilabilecegi ihtimali, Italyan hiikiimetinin baskisindan bunalan Oniki Ada’daki Tiirkleri
endiselendirmistir. Oniki Ada’daki Tiirk varliginin devamini saglamak maksadiyla adalardan
Tiirklerin bosaltilmamasi Tiirk Hiikiimeti tarafindan prensip olarak kabul edilmis bir husus
olmustur. Bu sebeple fagist ig¢i Orgiitlere katilmalar1 yoniinde baski1 goren Tiirklerin adalarda
ikamet edebilmelerinin temini i¢in bu Orgiitlere katilmalarina Rodos’taki Tiirkiye
Konsoloslugunca izin verilmistir. Ancak sonu hakiki Italyan olmaya ve Italya adina askerlik
yapmaya varacak bu fasist faaliyetlerden rahatsiz olan bazi Tiirkler kagak yollarla Anadolu’ya
gecerek Tiirkiye’ye sigimuslardir.
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Italyan yetkililerin yaptiklar1 aciklamalarda ve Italyan basminda Kizildeniz ve
Karadeniz’den Italya’nin zorunlu ihtiyaclarini karsilayacak maddeleri tasiyan gemilerin
korunmasi i¢in bu adalarm bir dayanak bdlgesi teskil ettikleri ve italyan Ege Adalarinin esas
vazifesinin bu oldugu belirtilmistir. Ayrica Oniki Ada’daki italyan varhigi Tiirkiye’ nin
biitiinliik hakki iizerinde bir tehdit olusturmamakla birlikte adalarin Anadolu’ya yakinligi
dolayistyla iki iilke arasinda diismanlik halinde karsi sahilden gelecek saldirilarin adalar
iizerinde ¢ok tesirli olacagi, Tiirkiye topraklarinin varsayilan bir istilas1 hususunda adalarin
askeri harekat igin gerekli olan araglar1 yigmaya yeterli bir kdpriibasi olusturmaya miisait
olamayacagi ifade edilmistir.

Leryos Adasi’ndaki su kaynaklarinin yetersizligi ve Rodos’un giineydeki Ingiliz iislerine
daha yakin konumda olmasi nedeniyle italyanlarm deniz iissii Leryos’tan Rodos’a taginmistir.
Rodos, Leryos, Astropalya, Meis ve Kerpe Adalarinda insa edilen hava meydanlar1 ugaklar
igin iis gorevi gdrmiistiir. Italya'nin ikinci Diinya Savasi'na girmesinin ardindan Rodos dahil
Italyan Ege Adalari'ndan Filistin, Misir ve Bahreyn'deki Ingiliz {islerine, petrol tesislerine ve
Dogu Akdeniz'deki gemilere yonelik hava saldirilar: diizenlenmistir. italya'nm Yunanistan'a
savas ilanmin ardindan Oniki Adadaki Rumlardan yiizlerce kisi tutuklanmis ve adalardaki
kamplarda tutulmustur.
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TDA, 541-44159-209590-35, 17.08.1935
TDA, 541-44226-210242-63, 22.09.1935
TDA, 541-44226-210242-69, 26.10.1935
TDA, 541-44159-209590-41, 21.11.1935
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TDA, 541-44226-210242-59, 08.11.1935
TDA, 541-44226-210242-57, 10.11.1935
TDA, 541-44226-210242-58, 09.11.1935
TDA, 541-44159-209589-36, 16.01.1936
TDA, 541-44168-207472-83, 04.04.1934
TDA, 541-44159-209589-23, 16.03.1936
TDA, 541-44159-209589-16, 11.05.1936
TDA, 541-44159-209588-4, 24.08.1936
TDA, 541-44159-209589-14, 18.05.1936
TDA, 541-44159-209588-4, 24.08.1936
TDA, 541-44159-209589-10, 25.05.1936
TDA, 541-44159-209588-28, 12.06.1936
TDA, 541-44159-209588-16, 06.07.1936
TDA, 541-44159-209588-22, 22.06.1936
TDA, 541-44168-207472-83, 04.04.1934
TDA, 571-35040-138308-7, 01.03.1935
TDA, 525-38309-153271-10, 12.07.1935
TDA, 541-44159-209589-12, 18.05.1936
TDA, 501-31269-123954-4, 25.03.1936
TDA, 541-44160-209598-37, 21.09.1936
TDA, 541-44138-209259-26, 04.10.1936
TDA, 541-44160-209598-31, 12.10.1936
TDA, 541-44160-209598-41, 16.11.1936
TDA, 541-44122-209174-25, 07.12.1936
TDA, 541-44160-209598-10, 08.03.1937
TDA, 541-44160-209598-5, 28.06.1937
TDA, 541-44167-207484-23, 13.09.1937
TDA, 541-44167-207484-21, 24.09.1937
TDA, 541-44226-210245-37, 24.09.1937
TDA, 541-44167-207484-16, 18.10.1937
TDA, 541-44167-207484-18, 27.09.1937
TDA, 541-44167-207484-4, 30.11.1937
TDA, 541-44226-210246, 19.01.1938
TDA, 541-43950-210040-29, 14.07.1938
TDA, 541-44167-207480-4, 10.05.1938
TDA, 541-44136-209253-34, 30.08.1938
TDA, 541-44226-210246-12, 19.02.1938
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TDA, 541-44226-210246-4, 05.04.1938
TDA, 541-44136-209251-25, 06.04.1938
TDA, 541-44226-210246-12, 19.02.1938
TDA, 541-44226-210245-17, 12.04.1938
TDA 541-44226-210246-12, 19.02.1938
TDA, 541-44167-207480-4, 10.05.1938
TDA, 541-44159-209589-28, 17.02.1936
TDA, 541-44167-207484-16, 18.10.1937
TDA, 541-44167-207480-4, 10.05.1938
TDA, 541-44226-210245-12, 10.05.1938
TDA, 541-44136-209252-4, 07.06.1938
TDA, 541-44226-210245-41, 20.07.1937
TDA, 541-44226-210246-36, 05.07.1938
TDA, 541-43950-210040-16, 17.09.1938
TDA, 541-44136-209253-34, 30.08.1938
TDA, 541-44136-209253-23, 25.10.1938
TDA, 541-44136-209253-34, 30.08.1938
TDA, 541-44136-209253-21, 08.11.1938
TDA, 541-44136-209253-19, 26.12.1938
TDA, 541-44136-209253-17, 05.01.1939
TDA, 541-44160-209596-23, 16.05.1939
TDA 541-44160-209596-5, 20.07.1939
TDA, 541-44136-209255-36, 25.07.1939
TDA, 541-44167-207580-2, 09.08.1939
TDA, 541-44226-210239-3, 10.09. 1939
TDA, 541-44226-210246-2, 01.10.1939
TDA, 541-44136209255-32, 28.09.1939
TDA, 541-44146-207556-310, 13.11.1940
TDA, 541-44168-207479-7, 13.11.1940
TDA, 541-44226-210246-23, 01.04.1938
TDA, 541-44136-209252-5, 10.10.1938
Ingiliz Arsiv Belgeleri
FO 424/281 W 15734/23/41 Loraine to Viscount Halifax, 19.08.1937
Milli Savunma Bakanlig1 Askeri Tarih Arsivi
Ikinci Diinya Harbi Katalogu (IDH), Kutu 1, Gomlek 4, Belge 4 (1-44), 1939.
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EXTENDED ABSTRACT

The Dodecanese Islands, located in the southeastern Aegean Sea, emerged as a focal point
of geopolitical significance. Having fallen under Ottoman sovereignty in the 16th century,
they witnessed Italian occupation in 1912 during the Tripolitan War. The Treaty of Lausanne
in 1923 formally recognized Italy's sovereignty over the Dodecanese, leading to their
annexation as Le Isole Italiane dell'Egeo (Italian Aegean Islands). In 1934, as Italy pursued
aggressive policies, particularly in Africa and Asia, military preparations for the invasion of
Abyssinia unfolded, prompting a surge in weapon, ammunition, and troop deployments to the
Dodecanese Islands.

This study, spanning the period from Italy's shift towards expansionism in 1934 to the
outbreak of World War 11 in 1939, draws from Turkish Diplomatic Archive Documents to
illuminate Italian military activities in the Dodecanese. Due to Italy's strained relations with
the League of Nations and England over the Abyssinian War, strategic fortifications were
intensified on islands like Astropalya, Patmos, Kalymnos, Kos, Kerpe, Meis, especially

100



Rhodes, and Leryos. These preparations aimed to counter potential conflicts with England in
the Mediterranean, extending to the Dodecanese Islands.

To thwart potential landing operations, the Italians strategically placed coastal cannons,
anti-aircraft guns, and machine guns across the islands. Military infrastructure, including
piers, airfields, aircraft hangars, gun emplacements, surveillance positions, wire mesh
barriers, trenches, barricades, fuel and ammunition depots, water tanks, barracks, facilities,
and buildings, were established. The naval command in Rhodes was initially moved to Leryos
in 1933 but later returned to Rhodes due to logistical reasons. Carabiner squadrons were
stationed for general administration and policing in villages on Rhodes and other islands.

Despite the Italian military presence, the Turkish Government, as a matter of principle,
opted not to evacuate Turks from the islands, allowing them to join fascist labor organizations
to secure their residence. However, some Turks, uncomfortable with such activities, sought
refuge in Turkey. Italian officials justified their presence, asserting that the islands served as a
strategic zone protecting shipping routes from the Red Sea and the Black Sea. They
emphasized that, while not a threat to Turkey's territorial integrity, the islands were vulnerable
to attacks from Anatolia in the event of hostilities. The proximity of the islands and the
challenge of forming a suitable bridgehead for military action made them less effective in the
face of a hypothetical Turkish invasion.

According to a 1939 Turkish General Staff report, Italian forces in the Dodecanese
included an infantry division, motorized troops, a militia organization, and a battalion
machine gun unit. The extensive fortifications, secrecy surrounding Italian activities, and the
islands' proximity complicated detailed assessments of military unit deployments.

In essence, this study delves into the intricate dynamics of Italian military endeavors in the
Dodecanese Islands during a critical period, shedding light on strategic considerations,
fortifications, and the complex interplay of geopolitical factors in the prelude to World War
.
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IKINCI DUNYA SAVASI YILLARINDA KIRGIZ HALKININ
CEPHEYE GONDERDIGi YARDIMLARA BiR BAKIS

Gulkayir OROZBAYEVA?! & Leyla DERVIS?

Ozet

Ikinci Diinya Savasi, insanlik tarihinin en yikic1 olaylarindan biri olarak kayitlara gegmis ve diinya
genelinde biiyiik zararlara ve tahribatlara yol agmigtir. Milyonlarca insanin yagamini yitirdigi, bir¢ok
sehrin tahrip oldugu, ekonomilerin sarsildigi ve siyasi dengelerin kdkten degistigi bir donemi temsil
etmektedir. Bu savas, genel olarak kapsamli bir sekilde arastirilmis olmasina ragmen, Ikinci Diinya
Savagi'nin Tirk halklar iizerindeki etkileri ve katilimlar1 pek az arastirilmistir. Son yillarda, Rus
arsivlerinin kademeli bir sekilde acilmastyla birlikte, Tiirk halklarinin Ikinci Diinya Savasi'ndaki rolii
ve katkilar1 konular1 arastirmacilarin ilgi odagi haline gelmistir. Tiirk halklari, savasa aktif bir sekilde
katilarak cephelerde 6nemli askeri harekatlara imza atmis ve biiyiik kayiplar vermistir. Ayni zamanda,
savas sirasinda ve sonrasinda cephe gerisinde calisarak cephelere iase ve maddi yardimlar
saglamislardir. Sovyetler Birligi'ne bagli Tiirk bolgeleri, kendi iginde ekonomik zorluklar ve kitlikla
bas etmek durumunda olmalarma ragmen, savas doneminde askeri c¢abalari desteklemek amaciyla
gesitli yardimlar ve hediyeler sunmuslardir. Bu bolgeler, genellikle Sovyetler Birligi'nin Orta Asya
Cumbhuriyetleri ve Kafkasya'daki Tiirk etnik gruplarini igermektedir. Bu donemde, Sovyetler Birligi'ne
bagh Tiirk bolgeleri, savasin getirdigi ekonomik sikintilara ragmen, sivil halkin ihtiyaclarina yonelik
yardim malzemeleri, gida ve diger kaynaklar1 cepheye sevk etmislerdir. Bu destek, savasin devam
etmesine katkida bulunmus ve Sovyet savas ekonomisinin direncini artirmustir.

Bu ¢alisma, Ikinci Diinya Savasi sirasinda Tiirk halklarmdan biri olan Kirgizlarin sagladig
yardimlara odaklanmaktadir. Temel amag, arsiv belgelerine dayanarak Kirgiz halkinin savas sirasinda
cepheye gonderdikleri yardimlar1 incelemek ve bu katkilarin 6nemini vurgulamaktir. Bu baglamda,
Kirgiz halkinin cephe gerisindeki ¢abalar1 belgeler 1s181nda ele alinacaktir.
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AN OVERVIEW OF THE AID SENT TO THE FRONTLINES BY THE KYRGYZ
PEOPLE DURING THE YEARS OF THE SECOND WORLD WAR

Gulkayir OROZBAYEVA3 & Leyla DERVIS*

Abstract

The Second World War stands as one of the most devastating events in human history, inflicting
extensive damage and destruction globally. This epoch was characterized by the loss of millions of
lives, the obliteration of numerous cities, the upheaval of economies, and a radical transformation in
political balances. While this war has been comprehensively studied in a general context, the impact of
the Second World War on Turkic peoples and their active participation remains a relatively
understudied facet. In recent years, the gradual unveiling of Russian archives has garnered increased
scholarly attention toward investigating the role and contributions of Turkic peoples during the Second
World War. Turkic peoples played an active role in the conflict, engaging in significant military
operations on various fronts and enduring substantial casualties. Simultaneously, they operated both
during and post-war behind the front lines, furnishing essential sustenance and material assistance to
the war fronts. Despite contending with economic difficulties and famine within their borders, the
Turkic regions of the Soviet Union extended diverse forms of aid and gifts to bolster the military
endeavors throughout the wartime period. These regions predominantly encompassed the Central
Asian Republics of the Soviet Union and Turkic ethnic groups in the Caucasus. Throughout this era,
the Turkic regions of the Soviet Union, notwithstanding the economic adversities of war, dispatched
relief supplies, food, and other resources to the front lines to address the exigencies of the civilian
populace. This support not only buttressed the war effort but also augmented the resilience of the
Soviet war economy.

This study specifically delves into the contributions of the Kyrgyz people, a Turkic ethnic group,
during the Second World War. The primary objective is to scrutinize archival documents detailing the
aid sent by the Kyrgyz to the front lines and underscore the significance of these contributions. Within
this framework, the endeavors of the Kyrgyz people behind the front lines will be elucidated through
the examination of pertinent documents.

Keywords: Second World War, Eastern Front, Red Army, Kyrgyz people, Aid.
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KutBilim

_A

GIRIS

Ikinci Diinya Savas1 (1939-1945), genis cografyalarda ortaya ¢ikan ve bir dizi ¢atismanin
birlesimi olan bir olaydwr. Bu savas, diinya tarihini derinden etkileyerek kiiresel siyasi,
ekonomik ve toplumsal dizeni sekillendiren énemli bir déonemi temsil etmektedir. Avrupa,
Asya, Afrika ve Pasifik bolgelerini iceren genis bir cografyada etkisini gosteren bu savas,
diinya ¢apmnda tarihsel bir doniisiime neden olmustur. ikinci Diinya Savasi’nmn sonucunda,
diinya haritas1 6nemli Ol¢iide degismis, yeni uluslararasi diizenlemeler yapilmis ve savasin
yikict etkileri uzun bir siire boyunca devam etmistir.

Bu savasin Dogu Cephesi, Almanya'nin Sovyetler Birligi'ne kars1 gerceklestirdigi cephe
olarak bilinir. 22 Haziran 1941'de Almanya, "Barbarossa Harekati" admi verdigi ani bir
taarruzla Sovyetler Birligi'ne saldirmistir. Bu saldiri, Dogu Cephesi'nin agilmasma ve savasin
en kanli ve yogun yasandigi cephe olmasma neden olmustur. Dogu Cephesi'nde savasin kritik
donemlerinden biri, Stalingrad Muharebesi'dir. Almanlar, 1942-1943 yillarinda Sovyet sehri
Stalingrad'r ele ge¢irmeye c¢alismis ancak basarisiz olmuslardir. Bu zafer, Sovyetler Birligi
icin bir doniim noktasit olmus ve Almanya'nin Dogu Cephesi'ndeki ilerleyisi durmustur.
Sonrasinda, Sovyetler Birligi'nin saldirilar1 ve geri ¢ekilen Alman kuvvetleriyle birlikte Dogu
Cephesi'nde devam eden savas, miittefiklerin lehine gelismeye baslamistir (Ucgarol, 1995: 639,
605).

Kirgizistan, Ikinci Diinya Savasi'na Sovyetler Birligi'nin bir pargas1 olarak katilmistr. Bu
kapsamda, Kirgizistan, savas boyunca askeri birliklerini cepheye géndermis ve ayn1 zamanda
cesitli askeri techizat, mithimmat ve diger lojistik malzemelerin liretimi ile sevkiyatina
yonelik faaliyetlerde bulunarak savasin askeri boyutuna etkin bir sekilde destek saglamistir
(Almmkulov, 2018 :3).

Savas yillarinda Sovyet Sosyalist Cumhuriyetler Birligi’nin ekonomik yonden gelismis
bat1 bolgeleri, Almanya tarafindan kisa siirede isgal edildi. Sovyetler Birligi'nin cephe
hattindan acil bir sekilde isletmelerin Kirgizistan'a tahliye edilmesi sonucunda, cumhuriyetin
hafif endiistrisi sektoriinde bir artis gézlenmistir. Savasi ilerleyen donemlerinde, Kirgizistan,
askeri sanayi tesisleri kurarak savas malzemelerinin iiretimine odaklanmustir (Kerimbaev,
1980:52; Dcakisev, 2016:56). Ornegin, Kirgiz Cumhuriyeti Toplumsal ve Siyasal Belgeler
Merkezi Devlet Arsivi'nde bulunan “Askeri Endiistri Islerine Dair Yazisma. 30 Mayis 1942-
30 Eylil 1942 y.” bashikli dosyaya gore, savas yillarinda Kirgizistan’da bulunan 60 No'lu
Fabrika, Kizil Ordu i¢in tiifek ve tabanca gibi silahlarda kullanilan mermileri tiretmistir. Bu
fabrikada 1942 yilinin bes ay1 iginde tiifekte kullanilan 7,62 milimetrelik mermiler ve tabanca
mermilerinin retimini saglamistir (KR KSD BMA, Fon. 56, Op. 5, D. 275, s. 5; KR KSD
BMA, Fon. 56, Op. 5, D. 274, s. 150). Bu stratejik adim, cumhuriyetin savas ¢abalarina aktif
katilimimni vurgulamakta ve kendi savunma kapasitesini glclendirmeyi amaglamaktadir.
Ayrica, Kirgizistan'da savas magdurlarina ve savasla ilgili ihtiya¢ sahiplerine yonelik
gerceklestirilen yardim ve destek ¢aligmalari, savasmn yarattigi zorluklarla basa ¢ikma ve
toplum icindeki dayamigmayi gliglendirme hedefini tagimaktadir. Kirgizistan'm savasa
katilimi, sadece askeri boyutta degil, ayn1 zamanda toplumsal bir ¢abanin ve dayanismanin bir
yansimasi olarak da degerlendirilmelidir.

Savas boyunca, Kirgiz halkinin orduya destek vermek amaciyla gonderdigi insani
yardimlar ve hediyeler, cepheye yonlendirilen 6nemli kaynaklar arasinda bulunmustur (KR
BMA, Fon. 350, Op. 1, D. 461, s. 78, 90; Kerimbaev, 1980:201). Bu yardimlar, savasin
getirdigi acil ihtiyaglar1 karsilamaya yonelik olarak degerlendirilmis ve Kirgizistan'in ulusal
capta bir dayanisma Ornegi sergilemesine olanak tanimistir. Calismamiz, bu yardim
faaliyetlerini ele alarak, Kirgizistan'm savas donemindeki toplumsal ve ekonomik
dinamiklerini anlamamiza katkida bulunmay1 hedeflemektedir.
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KIRGIZ HALKININ ASKERI BIRLIKLERE KATKISI: 8. MUHAFIZ PiYADE

TUMENI ORNEGI

Kirgizistan, ikinci Diinya Savasi sirasinda Sovyetler Birligi'nin bir pargasi olarak aktif bir
sekilde savasa katilmistir. Toplamda 365.000 asker, cesitli cephelerde gorev alarak savasa
istirak etmistir. Bunlarm 160.000'1 savastan geri donememis (Altmisova, 2016:163). Bu
donemde, Kirgizistan Sovyet Sosyalist Cumhuriyeti’nin ekonomik ve endiistriyel katkilarmin
yani sira, insani yardimlar da Onemli bir rol oynamustir. Kirgiz halki, savasin zorlu
kosullarinda cephedeki askerlere moral saglamak ve destek olmak amaciyla g¢esitli
girisimlerde bulunmustur. Bu ¢ergevede, 6zel heyetler olusturularak, genellikle hiikiimet
yetkilileri, parti temsilcileri ve diger 6nemli kisilerin liderliginde cephedeki askerleri ziyaret
etmis ve onlara hediyeler sunmustur. Heyetler, sadece moral vermekle kalmamis, ayni

zamanda askerlerin temel ihtiyaglarmi karsilamak amaciyla faaliyet gostermistir (Dcakisev,
2016:82).

Kirgizistan'dan ilk gonderilen heyet 1941 yilinda olusturulmustur. Bu heyet, Kirgizistan
Komiinist Partisi Merkez Komitesi Yetkilisi Kerimkul Orozaliev ve Kirgiz Sovyet Sosyalist
Cumhuriyeti Karayollar1 Tasimaciligi Bakan1 Kusain Kolbaev de dahil olmak tzere énemli
kisilerden olusmaktaydi. Heyet, 1941 sonbaharinda Panfilov 8. Muhafiz Tiimeni'ni ziyaret
etmek ilizere yola ¢ikilmistir. Kirgizistan'dan olusturulan bu ilk heyetle ilgili detayli bilgilere
tarihci Askar Dcakisev'in ¢alismalarinda rastlanmaktadir.® Kerimkul Orozaliev'in hatiralarina
gore, Kirgizistan'm ilk heyeti, sicak tutacak giyecekler (paltolar, kulaklikli sapkalar, kege
cizmeler, yiinlii coraplar, eldivenler, kalin camasirlar), rafine seker, yogunlastirilmis siit, bal,
sekerlemeler, peksimetler, biskiiviler, sucuklar, "Av" adli sosisler, kurutulmus baliklar,
ispirto, votka, sarimsak, sogan, elma, kuru yemisler, et ve balik konserve gibi yiyecek
irlinleriyle birlikte akraba ve yakilar1 tarafindan cephedeki askerlere yazilan mektuplari
iceriyordu. Bu heyetle birlikte toplamda alt1 vagon yardim génderilmistir (Dcakisev, 2016:
82).

Toplanan {iriinleri hareket halindeki ordu birliklerine ulastirmak, biiyiik sorumluluk ve
gizlilik gerektiren bir gorevdi (Rayimberdiyev 2005: 14). Cepheye yonlendirilen demiryolu
istasyonlarinda, ozellikle Kuybisev sehri ve c¢evresindeki bdlgelerde yagmacilarin sayisi
oldukca fazlaydi. Yagmacilar, vagon kapilarindaki miihiirleri kirarak ve iase tiritinlerini
calarak sik sik hadiseler yaratiyorlardi Ik heyet sorumlusu K. Orozaliev'in yaymmlanmis
anilarinda, cepheye yapilan yolculuk hakkinda su bilgiler bulunmaktadir:

“Yiikiin korunmas1 ve cepheye hediyelerin zamaninda sevk edilmesi gorevi i¢in bize asker tahsis
edilmedi. Silahsizdik. Ancak, Ulkemiz, Kirgizistan Komiinist Partisi Merkez Komitesi ve Kirgiz
Sovyet Sosyalist Cumhuriyeti Bakanlar Kurulu oniinde 6zel bir sorumluluk hissettim. Bu gérevde,
vagonlarin zamaninda cepheye sevk edilmesi i¢in askeri komutanliklara bagsvurmam gerekti. Vesikam,
tim askeri ve sivil yetkililere, hediyelerin sevkiyati igin yaptigimiz taleplere biiyiikk bir dikkatle
yaklagilmasini sagladi. Vesika metni soyleydi: "Bunun hamili olan yoldas K. Orozaliev, Kirgizistan
Komiinist Partisi Merkez Komitesi ve Kirgiz Sovyet Sosyalist Cumhuriyeti Hiikiimeti tarafindan Bati
Cephesi’ne 8. Muhafiz Piyade Tiimeni'nin askerleri, komutanlari ve siyasi goreviileri icin Kirgiz
halkinin hediyeleriyle gorevii olarak gonderilen Kirgiz Sovyet Sosyalist Cumhuriyeti 'nin temsilcisidir.
Tiim parti, Sovyet ve demiryolu teskildtlarindan, kendisinin ve onun refakatindeki yiikiin, demiryoluyla
hizli bir bigimde ilerlemesinde yoldas K. Orozaliev’e kolaylik ve gerekli olan yardimi géstermelerini
rica ediyoruz." Vesikaya Kirgizistan Komiinist Partisi Merkez Komitesi Sekreteri A. Vagov ve Kirgiz
Sovyet Sosyalist Cumhuriyeti Halk Komiserleri Birligi Bagkami T. Kulatov imza atmuslardir.”

5 Detayl bilgi igin bkz.: Dcakisev Askar, “Vehi Jizni Ugyonogo-Istorika, Partiynogo i Obsestvennogo Deyatelya
Kerimkula Orozalieva (1912-2002 gg.)” (Bilim adamu-tarihgi, parti ve sosyal aktivist Kerimkul Orozaliev’in
hayati (1912-2002 gg.); Dcakisev Askar, “Velikoye Ispitaniye (70-y godovsine Pobed: v Velikoy Otegestvennoy
Voyne Posvyasaetsya). 1zdatel stvo KRSU, Biskek, 2016, 178 s.
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(Dcakisev, 2016: 82)

Savasan askerlere hediyeler gotiiren ilk Kirgizistan heyetinin cepheye gitmek i¢in izledigi
yolculuk sirasinda herhangi bir olay yasanmamuistir. Ancak heyet, Moskova’dan 15 kilometre
uzaklikta olan Sortirovognaya Istasyonu'na giivenli bir sekilde ulastiginda, K. Orozaliev'in
hatiralarina  gore, Moskova'nin batisinda yogun ¢atigmalarin  devam ettigi agikca
anlatilmaktadir. Bu nedenle Sortirovognaya Istasyonu'nun Askeri Kumandani Albay
Polikarpov, Kirgizistan heyetini Moskova'dan gecirmemis ve heyet, orada bir giin kalmistir.
Yola devam etme izni verildiginde ise heyet, Beyaz Rusya Gari'ndan gegerken bombardiman
altinda kalmistir (Dcakisev, 2016: 83-84).

Bu suretle, Kirgizistan’dan cepheye gonderilen heyet, 29 Aralik 1941 yilinda Kizil
Ordu’nun Bati Cephesi’nde bulunan 8. Muhafiz Tiimeni’nin karargahina ulasmistir. Burada
heyeti, timen komutani General Revyakin, timen komiseri Albay Egorev ve diger yoneticiler
sicak bir sekilde karsilamislar ve gelen hediyeleri kabul etmislerdir.

Resim 1: Kerimkul Orozaliev, Panfilov 8. Muhafiz Piyade Tiimeninin askerlerine hediyeleri teslim ederken.
[Moskova yakinlarindaki Istra ilgesindeki ormanda- Albay Logvinenko’nun alaymin bulundugu yerde. 29 Aralik

e ] L :
By oy by

Kaynak: https://rus.azattyk.org/a/second_world_war_kyrgyz_ssr /26967192.html
(Erisim tarihi: 02.09.2022).

General Revyakin, tugay askerlerine gosterilen ilgi ve alakanin yani sira, Alman askeri
birliklerine karsi yiiriitillen biiyiik savasin zor giinlerinde Kizil Ordu’ya verilen destegi
nedeniyle Kirgiz halki ve Kirgizistan Hiikiimeti adma, askerler, siyasi gorevliler ve
komutanlar olarak biiylik bir minnettarlik ifade etmistir. General Revyakin, Kirgizistan
heyetine, 8. Muhafiz Timeni’nin etnik olarak Kirgiz ve Kazak milliyetine mensup
askerlerden olusturuldugunu ve onlarin Moskova dnlerindeki ¢ok kanli muharebelerde Alman
Ordusu’nun hiicum kuvvetlerini bozguna ugratmada kahramanlik ve yiireklilik gdsterdiklerini
anlatmistir. Bu kahramanliklar sonucunda Alman askeri birlikleri, Moskova’dan 120-150
kilometreye geri atimiglardir (Dcakisev, 2013: 15-16). Bu tiimenin kahramanliklari
Aleksandr A. BEK’in “Moskova Onlerinde. Volokolamsk Sosesi Savaslarr”® isimli muazzam
eserinde de yansitilmistir. Bilhassa, heyecanli ve unutulmaz goriismeler, Albay Bauircan
Momis Uli ve Albay Logvinenko’nun askeri birliklerinde geg¢mistir. Tiimenin Kirgiz ve

6 Bkz.: Bek, Aleksandr A., Moskova Onlerinde Volokolamsk Sosesi Savaslari, Tirkcesi: Celal Oner, Roman
Yayinlari, Istanbul 1999, 575 s.
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Kazak asilli askerleri, Kirgizistan’dan gelen temsilci K. Orozaliev’e Alman Ordusu’yla
yaptiklar1 kanli muharebeyi anlatmiglardir (Dcakisev, 2016: 85). Bu ziyaret ve hediyeler
tiimende biiylik bir coskuyla karsilanmis, askerlere moral ve motivasyon kaynagi olmustur.
Cepheden donen heyet, Kirgizistan’da diizenlenen ve tiim halka agik olan toplantilarda 8.
Mubhafiz Piyade Tiimeni’nin savastaki basarilar1 hakkinda 6grendiklerini anlatmiglardir. Bu
yasananlar donemin yerel gazetelerine de yansimistir (Dcakisev, 2016: 82-86). Bu baglamda,
Sovyet-Alman Savagi sirasinda cephede gorev yapan askerlere hediyeler gotiiren Kirgizistan
heyeti, ilerleyen donemlerde diizenlenecek olan diger heyetler i¢in temel olusturmustur.

Sonraki donemlerde gonderilen heyetler araciligiyla, savasan askeri birliklere gida ve
temel ihtiya¢ Uriinlerinin yani sira degerli hediyeler de gonderilmistir (KR BMA, Fon. 350,
Op. 28, D. 3, s. 25). Kirgiz Cumhuriyeti Merkezi Devlet Arsivi'ndeki 350. Fon'da yer alan
belgelere gore, Ikinci Diinya Savasi srasinda cepheye gonderilen Sovyet Ordusunun
askerlerine Isvigre ve diger yerlerde iiretilen kol ve cep saatleri gibi degerli hediyeler
gonderilmistir. Ornegin, 22-23 Nisan 1942 tarihlerinde Kirgizistan hiikiimeti tarafindan, o
donemin ¢esitli firmalarm en iist diizey markalarindan ve ¢esitli modellerdeki saatler, cephe
ziyareti i¢in hazirlanan Kirgizistan heyetinin bagkani Sukurov'a teslim edilmistir. Bu saatler
arasinda erkeklere mahsus fiyat1 2.750 SSCB Rublesi’ne kadar varan saatlerin yani sira
kadinlara mahsus altin saatler de bulunmaktaydi, ki bunlar 2.200 SSCB Rublesi degerindeydi
(KR BMA, Fon. 350, Op. 28, D. 3, s. 25-27). Cikarilan veriler Tablo 1’de sunulmustur.

Tablo 1: 8. Muhafiz Piyade Tlimeni’ne tevdi edilmesi i¢in Kirgizistan’dan cepheye gidecek heyete 22-23
Nisan 1942 tarihinde teslim edilen hediyeler

- . Kime Bedeli
Hediye Firmasi ve Markasi Mahsus (SSCB Rublesi)

Cep Saati Kirov adli Saat Fabrikasi Erkek 350
Bilek Saati | “Lyus’en”: Altin bilezikli metal saat - 1.000
Saat “Amega”: kulaklar1 ile - 1.000
Saat “Mozer” Kadin 1.000
Saat “Longines”: dort koseli Kadin 1.200
Saat “Tehnos” - 750
Saat “Zif” - 600
Saat Iki kapakl altin saat Erkek 2.750
Cep Saati “Zim” Erkek 825
Bilek Saati | “Liip”: altin saat Kadmn 1.700
Bilek Saati | “Zif”: altin bilezikli altin saat Kadin 2.200
Cep Saati Isvigre firmast: {i¢ kapakli altin saat - -
S “Lonjin”: iki kapakl1 ve altin kostekli

aat - -

altin saat

Bilek Saati | “G. Mozer” altin saat - -

Kaynak: KR BMA, Fon. 350, Op. 28, D. 3, s. 25-27

Dolayisiyla, Kirgizistan cepheye temel iase ve ikmal iriinleri saglamanm yaninda askeri
birliklere degerli hediyeler de gondermistir. (Nifadev 2015: 25).

Ozetle, 8. Muhafiz Piyade Tiimeni 6rnegi iizerinden incelendiginde, Kirgiz halkmin Ikinci
Diinya Savasi'ndaki cabalari, cephedeki askerlere yonelik moral ve destek amaciyla cesitli
girisimleri icermistir. Kirgizistan'dan olusturulan heyetler, sicak tutacak giyeceklerden
yogunlastirilmis siite, bal ve sekerlemelere kadar cesitli hediyelerle donatilmistir. Bu heyetler,
sadece moral vermekle kalmamis, ayn1 zamanda askerlerin temel ihtiyaclarini karsilamak
amaciyla da faaliyet gostermistir. Heyetlerin gorevi, sadece askerlere destek saglamakla smnirli
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kalmamis, ayn1 zamanda tasidiklar: iiriinleri hareket halindeki ordu birliklerine giivenli bir
sekilde ulastirmak da biiyiik bir sorumluluk gerektirmistir. Bu siireg, 6zellikle yagmacilarin
fazla oldugu demiryolu istasyonlarinda gizlilik ve koruma ihtiyacini beraberinde getirmistir.

Kirgizistan'in savasa katkis1 sadece insani yardimlarla siirli kalmamis, ayni zamanda
degerli hediyelerle de desteklenmistir. Isvigre ve diger iilkelerde iiretilen pahali kol ve cep
saatleri gibi hediyeler, savasan birliklere 6zel bir hediye olarak gonderilmistir. Bu gabalar,
Kirgizistan'in savasa katilimimin yalnizca askeri boyutta degil, ayn1 zamanda toplumsal ve
insani bir destekle de sekillendigini gostermektedir.

Resim 2: Panfilov TUmeni icin sevkiyati saglayan Kirgiz Sovyet Sosyalist Cumhuriyeti temsilcileri, heyetin
sorumlusu Sukurov. Moskova 1942 yil.

Kaynak:https://kabar.kg/news/75-let-velikoi-pobedy-arkhivnye-fotografii-tylovikov-iz-kyrgyzstana/ (erisim
tarihi: 02.09.2022). [Fotografin ¢ekildigi yer: Moskova]

LENINGRAD’A GONDERILEN YARDIMLAR

Bir diger 6nemli yardim ve hediye sevkiyati, Leningrad (giiniimiizde Sankt-Petersburg)
ablukasi sirasinda gerceklesmistir. Leningrad kenti, Mihver Devletleri kuvvetleri tarafindan 8
Eylil 1941 tarihinde son kara baglantis1 kesilerek 27 Ocak 1944 tarihine kadar kusatma
altinda kalmustir. Bu, sivil insanlarin 872 giin boyunca devam eden uzun siireli kusatmalardan
birini teskil etmektedir. Aglik, soguk ve hastalik nedeniyle on binlerce insan hayatmi
kaybetmistir (Nifadev 2015; Safir, 2015: 23) (Bkz. Ek 3). Bu zorlu siiregte Leningrad halkina

yardim elini uzatanlarin basinda Kirgiz halki gelmistir (Nurmambetov 1990: 133; Serstobitov
1990: 177).

Resim 3: Ocak 1942 tarihine ait ekmek karti. Leningrad kusatmasinda ekmek porsiyonu.

Kaynak: Kirgiz Cumhuriyeti Milli Tarih Miizesi, [Fotografin ¢ekildigi tarih ve yer: 22 Kasim 2022, Biskek]
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Kirgiz halki, Leningrad sehrini savunan askeri birlikler ve sehirdeki sivil halk i¢in iage

iriinleri toplamistir. Bu malzemeler, toplam 52 vagona yiliklenmis olup miktarlar1 Tablo No:
2'de verilmistir. (Nurmambetov, 1990: 134; Kazakbaev, 1966: 354).

Tablo 2: Leningrad muhafizlarina ve halkina génderilen 52 vagon iase {iriin(.

Iase Uriinii Adx Vagon
Un 15

Piring

Et ve Et Urlinleri

Sogan

Sebzeler

Ceviz

Kuru Yemisler

P | N o | 0|k, |0 DN

Sarap Uriinleri

Kaynak: Bkz. Nurmambetov B. N., Trudyasiesya Goroda Frunze v Godi Velikoy Otegestvennoy Voynu,
1990: 134.

Bu 52 vagonluk yardim konvoyu, 18 Subat 1942 tarihinde Kirgizistan'dan Leningrad'a
sevk edilmistir. ilk sevkiyat konvoyuna, Kirgizistan Komiinist Partisi Merkezi Komitesi
Sekreteri M. Tokobaev'in baskanlik ettigi bir heyet refakat etmistir. Bu 14 kisilik heyet
arasinda Narimanov Kolhozumun baskan1 T. Sulaymanov, SSCB Yiiksek Surasi liyesi K.
Soronbaev, Kizil-Kiya komiir ocagi oncii is¢isi K. Musafirov, Komiinist Partisi Tyan-San
Bolge Komitesi sozciisii K. Kondugalova, sair K. Malikov ve diger kisiler yer ald1 (Staruseva
2016: 115-116).

Ablukaya altinda kalan Leningrad schrine wulasim Ladoga GOlu  Uzerinden
gerceklestiriliyordu. Normal sartlarda deniz ulasim araglar1 kullanilirken, g6l yilizeyinin
dondugu kis aylarinda ise gol Gizerinde kara tasitlar1 yiirtitiilmiistiir. Bu tek tasit yoluna “Hayat
Yolu” ismi verilmisti. Savas yillarinda “Hayat Yolu” vasitasiyla Leningrad sehrinin ahalisi
icin iagse ve diger zaruri ikmal ftriinleri saglanmaya ¢alisilmistir (Safir, 2015: 24).
Kirgizistan'dan gonderilen hediyelerin ilk kismi, Ladoga Goli'niin donmus yiizeyinden
tagmarak, 21 Mart 1942'de Leningrad'a ulastirilmisti. Bu siireg, Ladoga GOolU'nin buzlu
ylizeyi lizerinde gerceklestirilen "Hayat Yolu" adli tasima yontemiyle tamamlanmistir
(Kerimbaev 1980: 201; Nurmambetov 1990: 134; Staruseva 2016: 115-116).

109



KutBilim iKiINCi DUNYA SAVASI YILLARINDA KIRGIZ HALKININ

-\'\/-/ CEPHEYE GONDERDIGi YARDIMLARA BiR BAKIS

102-115

Resim 4: Ladoga Goli tizerinden Sovyet-Alman Savasi yillarinda iase malzemelerinin sevkiyati

Kaynak: Kirgiz Cumhuriyeti Milli Tarih Miizesi, [Fotografin ¢ekildigi tarih ve yer: 22 Kasim 2022, Bigkek]

Bu hediyeler, Leningrad sehrinin savunmasinda yer alan birliklere, 'Baltika’ ve
'Oktyabrskaya Revolyutsiya' gemilerinin denizcilerine, Leningrad bdlgesindeki partizanlara’
ve Leningradlilara verilmistir (Nurmambetov 1990: 134). Bu sekilde, Mart 1942'nin
sonlarinda Kirgizistan heyeti temsilcileri, Leningrad'a 52 vagon cesitli iase iirilinleri
getirmiglerdir. (Serstobitov 1990: 177; Staruseva 2016: 115). Heyet, iase ve yardimlarin yani
sira Kirgiz halkmin yazdigi moral mektuplarini da cephedeki askerlere ulastirmigtir
(Serstobitov 1990: 177; Staruseva 2016: 115). Bu mektuplardan birinde su ifadeler yer
almaktadir:

“I...] Biz, cepheden c¢ok uzaktayiz. Bizi birbirimizden dort bin bes yiiz kilometrelik
mesafe aywmaktadir. Aramizdaki uzak yolda Idil yakimindaki ormanlar, Kazak
bozkirlari, Orta Asya c¢ollerinin kumlart ve duman kapl siradaglar bulunmaktadir.
Sovyet Kirgizistan is¢ilerinin kalpleri sizinledir.”” (Nurmambetov 1990: 134).

Kirgizistan heyeti, ayn1 zamanda Kizil Ordu askerlerini ve Baltik denizcilerini de ziyaret
etmigstir. Ayrica, Leningrad bolgesinin Alman Ordusu tarafindan isgal edilmis il¢elerinde
gerilla savasi yapan partizan miifrezeleri ile de goriismiistiir (Staruseva 2016: 116-117;
Nurmambetov 1990: 134).

Kirgizistan, savasin sonraki donemlerinde Leningrad bdlgesine yonelik hediye heyetlerini
diizenleyerek gondermeye devam etmistir (Serstobitov 1990: 177; Nurmambetov 1990: 135).
Ikinci heyet, 1942 yilmin Kasim aymda Leningrad sehrine ulasan 17 vagon iase iiriinii
tagimustir. Heyetin baskanligini Komiinist Partisi Balik¢1 Ilce Komitesi Sekreteri Bagdasaryan
yapmustir. Ayrica, Kirgizistan Komiinist Partisi Os Bolgesi Komitesi’nin Kadro Bolimii
BaskanYardimcis1 Carkinbaev ve Celal-Abad Bélge Surasi’nin Icra Komitesi Baskam Vekili
Yunusaliev de heyetin bir parcas1 olarak yer almiglardir (Staruseva 2016: 119).

Leningrad sehrine diizenlenen tigiincii yardim heyeti 1943 yilinin Mart ayinda gitmistir. Bu

7 Sovyet partizanlari, II. Diinya Savasi sirasinda Sovyetler Birligi topraklarini isgal eden itilaf Devletlerine kars
cephe gerisinde gerilla savasi yiiriiten, Sovyet hiikiimeti tarafindan merkezi olarak kontrol edilen ve orgiitlenen
direnis kuvvetleridir. Bu direnis hareketinin temel amaci, isgal edilen topraklarda ve cephe gerisinde diisman
birliklerinin diizenini bozacak sekilde ulagimi ve iletisimi kesmek, engellemektir.
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heyet araciligi ile Leningrad’a toplam 16 vagon yardim-hediye ulastirilmistir. S6z konusu
heyetin yetkilileri arasinda Kurman-Gali Karakeev (daha sonradan Kirgiz SSC Bilimler
Akademisi bagkani olacak) ve A. Anarbaev bulunmaktaydi. Kirgizistan'in bu heyeti, 6nceki
Kirgizistan yardim heyetleri gibi Sovyet donanma askerleri ve komutanlarini ziyaret etmenin
yani sira askeri ve rutin giinliik islerin isleyisine de taniklik etmistir (Kerimbaev 1980: 201,
Staruseva 2016: 119).

Dordunct heyet, 1943 yilinin Ekim ayinda Leningrad'a gitmistir. Bu heyetin yetkilileri
arasinda Kirgiz SSC Yiiksek Surasi Baskanligi Bagskani M. Tokobaev, sair A. Usenbaev,
Colpon-Ata Sovhozu’nun iinlii yilki gobani K. Talkanbaev, Putilov Fabrikasi’nin eski is¢isi S.
Culkov ve diger kisiler bulunmaktaydi. Bu dordiincii delegasyon, tayin edilen yere 38 vagon
iase Uriinlinii ulastirmustir. Heyet Gyeleri, seyyar ordunun askeri birliklerini ziyaret etmekle
beraber, Leningrad bolgesinin Kuzey-Bati Cephesi’nde bulunan 2.Gerilla Mifrezesinin
partizanlariyla da goriismiislerdir. Onlar disinda Leningrad is¢i halkini da ziyaret etmislerdir
(Staruseva 2016: 119-120).

Elde ettigimiz verilere gore, 8 Eyliil 1941 ile 27 Ocak 1944 tarihleri arasindaki Leningrad
kusatmas1 doneminde, Kirgiz halki, cepheye ve Sovyet askerlerine yogun miktarda iase
gondermistir. Toplamda 100 vagonun iizerinde gida yardimi saglanmis, 54.000'den fazla
bireysel hediye ve yiizlerce mektup gonderilmistir (Safir 2015: 25, 35; Nurmambetov 1990:
135). Bu yardimlar, yalnizca askeri birliklerin temel ihtiyaglarini karsilamakla kalmamuis, ayni
zamanda Leningrad'da kusatma altindaki sivil halka da yardim elini uzatmay1 amaglamistir.
Temel gida maddeleri, giyecekler, ilaglar ve diger yasamsal malzemelerin yani sira, moral
saglamak amaciyla yazilan mektuplar ve g¢esitli motivasyon destek mesajlar1 da gonderilen
yardimlar arasinda yer almistir.

Kirgiz halkinin bu dénemdeki yardimlari, Leningrad kusatmasinin getirdigi acil ihtiyaglar1
karsilamada ve kusatma altindaki sehirdeki insanlarin dayanikliligini artirmada 6nemli bir rol
oynamistir. Bu destek, Kirgiz halkinin yardim elini uzattigi bir donemi yansitmaktadir.
Kusatma sirasinda gonderilen yardimlarm, savasin yikici etkilerine karsi bir direnis gdsterme
ve dayanisma ruhunu ortaya koymada 6nemli bir rol oynamustir.

GENEL DEGERLENDIRME

Kirgizistan heyetleri, ikinci Diinya Savasi sirasinda General Panfilov'un liderligindeki 8.
Muhafiz Piyade Tiimeni'ne, 385. Piyade Tiimeni'ne, 4. Muhafiz Birligi'ne, Transkafkasya
Cephesi'ne, Volhov Cephesi'ne, Kuzey Kafkasya Cephesi'ne, Guney-Bati Cephesi'ne, 3.
Ukrayna Cephesi'ne, 4. Ukrayna Cephesi'ne ve Dogu Cephesi'nde bulunan diger askeri
birliklere yardimda bulunmustur. (Kazakbaev 1966: 330; Altmigbaev 1966: 283).

Ikinci Diinya Savas1 boyunca, Kirgizistan'dan toplamda 22 heyet, cepheye génderilmistir
(Dcakisev 2016: 81; Nifad'ev 2015: 26). Genel verilere gore, halktan 96.600 adet koyun
derisi, 121.4 ton yiin, 11.984 adet degerli deri, 2.156 adet cesitli deri ve 11.516 metre cesitli
kumas savas ihtiyaclari i¢cin toplanmistir (Osmonov 2012: 440; Asankanov 2000: 258). Bu
rakamlar, Kirgizistan halkinin cephe gerisindeki Kizil Ordu'nun askeri birliklerine sagladig:
yardimin boyutunu ortaya koymaktadir.

Sovyet Hikumeti, Kirgiz Sovyet Cumhuriyeti’'nden askeri birliklerin olusturulmasinda
insan kaynaklarindan faydalandigi gibi, kolhoz ve fabrikalardan da yararlanmistir. Ayrica
yogun propaganda sayesinde de cephe gerisinde kalan insanlarm tiretim alaninda gosterdikleri
olaganiistii ¢abalardan da oldukga istifade ettikleri gorilmektedir. Bunun i¢in savasin ilk
aylarindan beri propaganda islerine hiz verilerek {iilke capinda toplantilar ve mitingler
yapilmistir. Yerlesim yerlerinde ve biiyiik sanayi alanlarindaki kolhoz, sovhoz ve fabrikalarda
propaganda merkezleri kurulmustur. 1943 yilinin yaz aylarma gelindiginde iilke genelinde
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459 propaganda merkezi bulunuyordu (Altimisova 2016: 162). Burada tecribeli
propagandacilar tarafindan halka diizenli olarak cephedeki durum ile ilgili bilgi veriliyor,
ideolojik faaliyetler duzenleniyor, enternasyonalizmin 6nemi ve vatanseverlik duygular
astlantyordu. Bir diger propaganda araci olarak ta basmn kullanilmistir. Boylelikle halki
etkilemek ve cepheyi desteklemek yolunda tim araclar devreye alinmistir. Bununla birlikte,
Kirgizistan halkinin Kizil Ordu'ya yaptig1 yardimlarin devletin tamamen yonlendirmesi,
zorlama ve mecburiyetle gerceklestigi iddia edilemez. Kirgizistan'daki halkin biiyiik
cogunlugu, yaslart ne olursa olsun, savasin hizli bir sekilde sona ermesini istemeleri
nedeniyle, bu psikoloji onlar1 yardima yonlendirmistir. Bu durum, yardimlarin devlet kontrolii
olmaksizin, halkin igsel motivasyonu ve vatanseverlik duygulariyla gerceklestigini
gostermektedir.

SONUGC

Ikinci Diinya Savasi, Tiirk diinyasim bir dizi agidan etkileyen &nemli bir donemdir.
Ozellikle Sovyetler Birligime bagh Tiirk halklari, bu savas siirecinde ekonomik, sosyo-
kiiltiirel, demografik ve diger bircok ydnden etkilenmis ve belirgin bir rol oynamustir.
Sovyetler Birligi'nde yasayan Tiirk halklar1 arasinda binlerce kisi, savasa katilarak
kahramanliklar sergilemistir. Ancak sadece cephede degil, cephe gerisinde kalan bireyler de
biliylik zorluklar c¢ekerek ordunun ihtiyaglarin1 karsilamak adma cesitli faaliyetlerde
bulunmustur. Kirgiz halki, savas boyunca, basta insan giicli olmak iizere, maddi kaynaklarini
seferber etmistir. Bu seferberlik, Almanlarin maglup edilmesinde 6nemli bir katki saglamistur.
Kirgizlarm, savas kosullarina ragmen cephedeki askerlerin ihtiyaglarini karsilamak adina
stirekli olarak ¢esitli malzemeleri gonderdigi goriilmektedir.

Ikinci Diinya Savasi yillarinda, savasan askerlere yonelik destek ve moral saglamak
amaciyla Kirgizistan'da 6zel heyetler olusturularak cepheye gonderilmistir. Bu heyetler,
savasan birliklere moral saglamak amaciyla gida ve degerli hediyeleri cephede bulunan
askerlere ulastirmislardir. Kirgizistan'dan gonderilen yardimlarin i¢inde gida, giyim, degerli
hediyeler ve moral mektuplar1 bulunmaktadir. Bu yardimlar, cephede miicadele eden
askerlere ve cephe gerisindeki halka umut ve gii¢ vermistir. Ozellikle Leningrad ablukas1
sirasinda, Kirgiz halki, Leningrad'daki sivil halka ve askeri birliklere genis ¢apli yardimlar
gondermistir. Yardimlar arasinda un, piring, et, sebze, kuru yemisler gibi gida malzemeleri
yer almaktadir. Yardimlar, donmus Ladoga GoOlU yiizeyi iizerinden tasmarak Leningrad'a
ulastirilmistir. Ayrica, Kirgiz halki, savasin zorlu kosullarinda, 6zellikle Panfilov 8. Muhafiz
Piyade Tumeni'ne yonelik gesitli yardim heyetleri araciligiyla askerlere moral saglamis ve
temel ihtiyaclarini karsilamistir. Bu baglamda, Kirgizistan'dan savasan askeri birliklere ve
sivil halka yonelik dizenlenen heyetlerin cepheye gitmeleri, dnemli bir sosyal ve destek
faaliyetini temsil etmistir.

Sonug olarak, Kirgiz halki, diger Orta Asya Tiirk topluluklar1 gibi, cephedeki askerlerin
ihtiyaclarim1 karsilamak i¢in gerekli olan ¢esitli malzemeleri savas boyunca siirekli olarak
gondermistir. Zorlu savas yillarinda gergeklestirilen cepheye destek faaliyetleri, Kirgiz
halkinin yagam kosullarmi biiyiik dlclide olumsuz etkilemesine ragmen zaferin kazanilmasi
ugruna siirekli bir sekilde devam etmistir. Boylece Kirgiz halki, sadece cephede degil, ayn1
zamanda cephe gerisinden de yogun destek vererek zaferin kazanilmasinda 6nemli katkilarda
bulunmustur. Kirgiz halkinin yardim ve motivasyon saglamasi, Sovyetler Birligi'nin genel
savag stratejisinin bagarili bir sekilde uygulanmasmda etkili olmustur. Bu baglamda,
Kirgizistan'in hem cephede hem de cephe gerisindeki aktif katilimi, Ikinci Diinya Savasi'nin
seyrine etki eden 6nemli bir faktor olmustur.
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EXTENDED ABSTRACT

The Second World War stands as one of the most devastating events in human history,
causing widespread destruction and upheaval globally. Marked by millions of casualties, the
decimation of cities, economic upheaval, and profound shifts in political dynamics, this war
has been extensively studied. However, the impact of the Second World War on Turkic
peoples and their active involvement has received relatively little attention until recent years,
with the gradual unveiling of Russian archives shedding light on the role and contributions of
Turkic populations. These communities played a vital role in crucial military operations,
suffering significant losses while simultaneously providing substantial food and material aid
to the fronts during and after the war.

This study delves into the assistance extended by the Kyrgyz, one of the Turkic
communities, during the Second World War. The primary objective is to scrutinize the aid
dispatched by the Kyrgyz to the front, drawing insights from archival documents and
underscoring the significance of these contributions. The Kyrgyz people's endeavors behind
the front lines will be examined through the lens of historical documentation.

The Eastern Front of the Second World War, characterized by Germany's campaign
against the Soviet Union in "Operation Barbarossa” from June 22, 1941, marked a turning
point in the conflict. The Battle of Stalingrad in 1942-1943, a critical juncture on the Eastern
Front, witnessed a German attempt to capture the Soviet city, ultimately resulting in their
defeat and altering the course of the war. Kyrgyzstan, akin to other Soviet republics, actively
participated in the war by deploying military units, contributing to the production and
transportation of various military supplies, ammunition, and logistical materials. During the
war, the economically developed western regions of the Soviet Union quickly fell under
German occupation, prompting the urgent relocation of industries to Kyrgyzstan. This led to a
surge in the republic's light industry sector. Subsequently, Kyrgyzstan strategically shifted
towards establishing military-industrial facilities, aiming to bolster its defense capacity and
actively engage in the war effort. Concurrently, relief and support initiatives within
Kyrgyzstan aimed at addressing war-related hardships and fostering societal solidarity.

Throughout the war, humanitarian aid and gifts sent by the Kyrgyz people played a crucial
role as significant resources directed to the front lines. These efforts not only addressed urgent
wartime needs but also showcased a national-scale example of solidarity. This study seeks to
contribute to our comprehension of Kyrgyzstan's social and economic dynamics during the
war by analyzing these aid activities.
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The Second World War significantly impacted the Turkic world on multiple fronts. The
Turkic peoples of the Soviet Union faced economic, socio-cultural, demographic, and various
other challenges during this period, actively participating in the conflict. While thousands
among them exhibited heroism on the front lines, those behind the scenes faced immense
difficulties, engaging in activities to meet the army's needs. The Kyrgyz people, harnessing
their material resources, notably manpower, made a substantial contribution to the defeat of
the Germans. Despite wartime conditions, continuous shipments of various materials from
Kyrgyzstan met the soldiers' needs at the front.

During the war, Kyrgyzstan formed special delegations sent to the front to support and
boost the morale of the fighting soldiers. These delegations delivered essential supplies,
valuable gifts, and morale-boosting letters to the troops, instilling hope and strength among
both the frontline fighters and those behind the scenes. Notably, aid convoys dispatched
during the Leningrad blockade exemplify the Kyrgyz people's resolute efforts. Consequently,
these delegations represented a significant social and supportive activity.

In conclusion, the Kyrgyz people, akin to other Central Asian Turkic communities,
consistently dispatched various supplies essential for front-line soldiers throughout the war.
Although these support activities significantly impacted the Kyrgyz people's living conditions
negatively, they persevered continuously in pursuit of victory. Thus, the Kyrgyz people made
substantial contributions not only on the front lines but also by providing intensive support
from behind. Their assistance and motivation played a pivotal role in the successful execution
of the Soviet Union's overarching war strategy, positioning Kyrgyzstan's active participation
as a crucial factor influencing the course of the Second World War.
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Abstract

Byzantine art is an artistic tradition that developed during the Middle Ages when the Eastern Roman
Empire was dominant. The cross is a very important symbol in Byzantine art and has a deep meaning in
terms of both iconography and symbolism. This study aims to analyse the iconographic and symbolic
expressive power of the cross in Byzantine art. Iconographic representations of the cross in Byzantine art
characterise the crucifixion of Jesus Christ and his suffering. In iconography, there are various forms,
depictions of the cross. These include various types such as the Latin cross, the Greek cross, the cross of
Christ's crucifixion. Each type of cross carries different meanings and also symbolises different scriptures
and figures. It also characterises concepts such as martyrdom, sacrifice, resistance and victory. The cross
was used in icon, frescoes, mosaics and other works of art. For example, in Jesus iconography, the cross
can be seen in Jesus' hand or on his throne. This article, which is structured with the method of literature
review and document analysis, aims to illuminate the iconographic and symbolic meanings of the cross in
Byzantine art. The cross is one of the sacred symbols of the Christian faith in Byzantine art.
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ICONOGRAPHY OF THE CROSS

Western languages have the words cross, croix and kreuz, which are based on the Latin root
crux (Sakiroglu, 1996: 22). The role played by the cross's potential for iconography and
symbolism is one of the central themes of Byzantine art. Iconography can be conceived as a
decisive means by which the meaning of a particular depiction of a character or symbol is
communicated. Symbolism, on the other hand, is a form of expression that enables the
expression of narrative through symbols. The cross stands out as a motif and object used
intensively in Byzantine art in terms of iconography and symbolism. The intensity of the
iconographic meaning of the cross is to depict the crucifixion of Jesus Christ and to reflect a
central figure of the Christian faith. Iconographically, the cross appears in different forms and
depictions (Tas and Ozcan, 2015: 247). The most common are the Latin cross and the Greek
cross. The Latin cross, with its one wide arm, represents the crucified Christ, while the Greek
cross, with its four arms of equal length, expresses the universality of Jesus Christ and his
message to all humanity. Iconographically, these different forms of the cross are different points
of emphasis of the Christian faith used in various works of Byzantine art. The symbolism of the
cross has a broader meaning. The cross symbolizes the fundamental concepts of the Christian
faith, such as salvation, forgiveness, mercy, and rebirth. For believers, the cross represents a
great sacrifice to save God's humanity. At the same time, the cross reminds believers of their
relationship with God and Christian morality. It also symbolizes martyrdom, resistance and
victory, giving strength and hope to believers. In Byzantine art, the cross can be used in icons,
frescoes, mosaics and other works of art to impressively convey the meaning of the objects in
these works. Consequently, the responsibility assumed by the iconographic and symbolism
quality of the cross achieves a unique position as a fundamental mission of Byzantine art.
Iconographically, it depicts the crucifixion of Jesus Christ and the basic ritual of the Christian
faith, while in terms of its symbolism it represents a deep sense of shame, salvation, forgiveness,
mercy and hope. In Byzantine art, the cross has an important potential of faith as the means of
visual expression.

WHAT IS THE PLACE OF THE CROSS IN BYZANTINE ART

1. Churches and Mosaics: In churches built during the Byzantine period, the cross was a
frequently used decorative motif. Especially in the mosaics, wall paintings and frescoes in
church interiors, the Cross can be seen frequently. This was used to decorate the interiors of
churches as a central symbol of the Christian faith (Kogyigit, 2020: 118).

2. lcons: Byzantine icons are paintings depicting Christian saints and holy figures such as
Mary and Jesus. The cross was frequently included in these icons. The cross is an important
visual element in the scenes where Jesus is crucified (Aydin, 2002).

3. Depictions of Christ Wearing a Crown: In Byzantine art, the Cross was frequently used in
depictions of Jesus wearing a crown and sitting on a throne. In such depictions, the cross
symbolizes the sovereignty and holiness of Jesus (Y1ldiz, 2019; Eser, 2020).

4. Cross-shaped Architectural Details: In Byzantine architecture, especially in the
architecture of churches and basilicas, the cross form was frequently used. It is possible to see
cross motifs in various architectural elements (arches, columns, windows).

The cross became a symbol deeply connected with Christianity in Byzantine art and became
a frequently repeated motif in the artworks of this period.

DIFFERENT CROSS TYPES AND THEIR DEPICTIONS

It is generally accepted that Jesus' crucifixion vehicle or platform (known as crux in Latin
and stauros in Greek) consisted of an upright wooden beam to which a transom was added thus
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forming a "cruciform™ or T-shaped structure (Sava, 1957: 343; Wilkinson, 1972:104) (Figure
1). The crux immissa (Latin cross) was the most common type of cross used in Byzantine art. It
has a vertical bar that is longer than the horizontal bar and it is usually depicted with the crucified
Jesus Christ on it. A Latin cross, or crux immissa, is a type of cross in which the vertical beam
attaches above the cross beam, with the three upper arms of equal length, or with the uppermost
vertical arm shorter than the two horizontal arms, and always with a much longer lower arm
(Norris, 2002: 128; Stevens, 2015) (Figure 2). The crux decussata (Greek cross) has four equal
arms and is often used to represent the four Gospels or the four elements (Figure 3). (Kogyigit,
2020: 121). in later Western European religious history the cross has shown great diversity in
its forms of expression, but two main types can be distinguished: Greek and Latin Crosses. The
first has beams of equal length. In the second, the lower beam is elongated. Gregory of Nyssa
represented the Eastern or Greek interpretation of the cross. He was born in Caesarea in
Cappadocia in 331 AD and was the younger brother of St. Basil. 'Contra Eunomium’ (‘Against
Eunomius', twelve book/four treatises), he envisioned a four-part cosmos (Ladner, 1955). The
crux patens (open cross) has widely spread arms and is often used to represent the triumph of
good over evil or the hope of salvation (Merete, 2019) (Figure 4). The monogramatic cross, Tau-
Rho, was used in the 4th century as a Christian symbol outside of its nomen sacrum function in
biblical manuscripts, as a monogramma Christi alongside Chi-Rho and other variants spread
throughout Western Europe in the 5th and 6th centuries (Redknap, 1991: 61). The staurogram,
also monogrammatic cross or tau-rho, is a ligature formed by the superposition of the Greek
letters tau (T) and rho (P) (Kovarik, 2023: 71) (Figure 5). A crux gemmata (jeweled cross) is a
cross decorated with jewels or with other precious stones. It is often used as a symbol of imperial
authority or wealth (Buettner, 2022) (Figure 6).

Different types of crosses and their depictions are important elements to distinguish the
iconographic diversity of the cross in Byzantine art. The different forms of the cross carry
various meanings as part of the language of iconography used in Byzantine art. Here are some
different forms and depictions of the cross: The Latin Cross: The Latin cross is a type of cross
dipected in Byzantine art. It consists of a spreading arm and a shorter upper arm. The upper arm
symbolizes the head of the crucified Christ. The Latin cross represents the suffering and
crucifixion of Christ (Tas and Ozcan, 2015: 247). Greek Cross The most common type of cross
in Byzantine art. The four equal-length arms fulfill the universality of Christ and his message to
all humanity. In the tradition of Byzantine iconography, this type of cross often symbolizes the
crucifixion of Christ. The Cross of Christ's Crucifixion: This type of cross depicts the moment
of Jesus' crucifixion. Jesus is depicted on the cross with his hands and feet secured with nails.
In Byzantine art, this image symbolizes the abolition of execution and Jesus' suffering, sacrifice
and faith in salvation. Triple Cross: Byzantine art presents a representation of the Holy Trinity
itself. In this type of cross, there are two small crosses on a main cross. The main cross speaks
of the relationship between the Father, the Son and the Holy Spirit, while the smaller crosses
express the individual persons of the Holy Trinity (Bayram, 2021: 89). Glorification Cross: In
Byzantine art, it usually represents the ascension of Christ into heaven. In this type of cross,
Jesus is depicted sitting on a throne on his cross, flanked by angels and saints. This depiction
symbolizes the triumph of Jesus, his ascension and the union of the angelic saints. These
different applications and depictions of the cross show the place of the Byzantine cross in the
iconography of Byzantine cruciform art. Each type of cross has different theological, structural
and religious meanings.

In the early Byzantine period, iconographic depictions of the cross were simpler and stylized.
During this period, the Latin cross, usually represented by an expanding arm and a short upper
arm, was common. This simple depiction of the cross was sufficient to understand the
crucifixion of Christ and convey the basic message of the Christian faith. In the Middle
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Byzantine period, iconographic depictions of the cross became more complex and elaborate.
During this period, the Greek cross became more popular and various examples appeared. The
arms of the cross became longer and more graceful. This development was intended to
emphasize the universality of the cross and the fact that Christ provides salvation for all. In the
Late Byzantine period, the iconographic depictions of the cross were further enriched and
elaborated. During this period, various iconographic elements were added to the cross. The
crucified body of Christ was depicted more realistically, and other symbols and figures on the
cross became more important. For example, the triple cross presents a representation of the Holy
Trinity, while the exaltation cross depicts the ascension of Jesus. These developments led to a
richer and more varied iconographic use of the cross. The iconographic development of the
cross, while encompassing the different styles and narratives of Byzantine art across periods,
also became a means of expressing the depths of the Christian faith and its religious messages.
The iconographic development of the cross provides an important clue to understanding the
richness of Byzantine art and its interpretation across periods (Drewer,1996).

Figure 1: Géreme Dark Church Jesus on Figure 2: Crux Figure 3: Crux decussata (Greek
the Cross, Fresco, end of 11th century immissa (Latin cross) cross) Byzantine period.
Cappadocia/Nevsehir Byzantine period

Figure 4: Crux patens (open cross), Figure 5: Monogramatic cross. Figure 6: Crux gemmata
Tensberg cross. Silver and amethysts.  Mosaic in the baptistery of S. John  cross. The church in Hufa al-
Height 7.1 cm. In the center of the (V. century) near the Cathedral of Wastiyah (6th-7th century

Cross is a surviving piece of wood Naples AD)
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THE CROSS AS A SYMBOL OF JESUS' CRUCIFIXION

The symbolism of the cross represents various basic meanings that were acquired with
Christianity. Salvation and Forgiveness: The cross is a symbol of salvation and forgiveness in
the Christian faith. The cross symbolizes Jesus' sacrifice, compassion and struggle for humanity,
giving believers hope for salvation and forgiveness. As to the Faith and Worship they are the
means of the fundamental symbol of the Christian faith, the cross reminds believers of their faith
in the church and in worship. Believers use the cross to pray, to build crosses in churches and to
represent the purposes for which the cross is used (Schirrmacher, 2018). The cross, as an
expression of appreciation of faith, shows the Christian's devotion and faith in God. Sacrifice
and Love: The cross symbolizes that Jesus symbolizes God's love for humanity and that he was
crucified to save humanity at great sacrifice. The cross is a powerful symbol of love and
sacrifice. Jesus' crucifixion conveys a message of great love and forgiveness for humanity,
reminding believers of the call to love, tolerance and compassion (Ozbek, 2011). Resistance and
Victory: The cross was also used in Byzantine times as a symbol of resistance and victory in the
regions. Believers use the cross to symbolize their stance in the face of difficulties,
confrontations and suffering. The cross tries to give believers the understanding to be strong, to
be courageous, to increase their motivation to resist and triumph against the life lines. The Battle
between Good and Evil: The cross is the symbol of the battle between good and evil. The cross
symbolizes people’s loyalty to God and their attitude towards evil. The crucifixion of Jesus is a
symbol of victory over evil and evil (Tung, 2022: 207). The symbolism of the cross is
impressively expressed in Byzantine art in different art creations of art and icons. By using the
cross, believers discover a deep world of meaning and remember the fundamental messages of
the Christian faith.

The cross has an important place in Byzantine art as a symbol of the crucifixion of Jesus.
The crucifixion of Jesus is one of the fundamental events of the Christian faith and the cross
symbolizes the act of salvation (Boys,1994: 5). This unique meaning of the cross is expressed
in Byzantine art in various forms and depictions (Benson, 2013). The use of the cross as a
symbol of Christ's crucifixion reveals its importance in the Christian faith, characterizing heaven
and forgiveness. According to the belief, Jesus was crucified for the redemption of humanity
from its sins and the attainment of eternal life (Rutledge, 2015). The cross symbolizes this act
of salvation, giving believers a message of hope and forgiveness. In Byzantine art, the
crucifixion of Jesus is visually expressed through different technical descriptions and depictions
of the cross. While Jesus is depicted on the cross, his hands and feet are fixed with nails and a
crown is placed on his head. This depiction is meant to convey the evidence of Jesus' suffering
and sacrifice, and to strengthen believers' faith in salvation. The symbolism of the cross also
reminds believers of the resurrection of Jesus after his death. Also reminds us. According to the
belief, Jesus rose on the third day, heralding the defeat of death and the salvation of humanity.
Therefore, the cross is also a symbol of rebirth, and the resurrection of Christ is also depicted in
Byzantine art. The symbolism of the cross has a strong connection with faith and worship in
Byzantine art.

The cross is used in churches, icons and other religious artifacts. Believers prayed using the
cross and tried to send a message by placing cross signs in many details of churches
(Vladimirescu, 2010). As the most severe punishment that they keep vivid measurements of the
cross symbolizing the crucifixion of Jesus, reminding them of the fundamental messages of the
Christian faith. The symbolism of the cross expresses a deep religious meaning in Byzantine art,
while at the same time offering believers hope, forgiveness and the good news of salvation. The
cross, as the symbol of Christ's crucifixion, is an important element of Byzantine art and a
powerful expression of the Christian faith.
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THE CROSS REPRESENTS MERCY SALVATION AND REBIRTH

The cross has great significance in Byzantine art, symbolizing important concepts such as
mercy, salvation and rebirth. These religious meanings are based on the central role of the cross
in the Christian faith. Mercy: The cross is a symbol of mercy. According to the belief, the
crucifixion of Jesus represents God's embrace of humanity with love and mercy. The cross is a
symbol of God's great love for man and his desire to forgive (Kahveci, 2018: 115). Depictions
of the cross tells us of God's mercy towards humanity, emphasizing Jesus' suffering and
sacrifice. Salvation The cross is a symbol of salvation. Jesus' crucifixion and death are the means
by which people can be cleansed of their sins and attain eternal life. The cross carries the good
news of salvation and gives hope to believers. It emphasizes the meaning of Jesus' crucifixion,
the salvation of humanity and God's love and forgiveness for humanity. Rebirth The cross is a
symbol of rebirth. According to the belief, the resurrection of Jesus is an expression of
overcoming death and evil. With the resurrection of Jesus after his death, the cross promises
humanity new life, hope and rebirth (Alp, 2018: 198). Depictions of the cross reflect resurrection
and rebirth, conveying a message of rebirth and hope to the faithful. The cross's representation
of mercy, salvation and rebirth is visually expressed in different products of Byzantine art and
icons. Icons with the cross encompass elaborate depictions that emphasize the drawing details
of the crucifixion of Christ. By using the cross, believers remember God's mercy, maintain their
faith in salvation and celebrate the good news of rebirth. The cross's symbolism of mercy,
salvation and rebirth has a deep religious meaning in Byzantine art, while at the same time
offering hope and peace to the faithful.

THE CROSS AS A RELATIONSHIP OF BELIEVERS AND MORAL MEANING

The cross has an important role in Byzantine art in terms of the relationship of beliefs and
moral meaning. The meaning of the cross encourages believers to transcend their obligations to
God, and to remember spiritual values and to act mercifully, justly and lovingly in their lives.
Relationship of Believers: The cross creates a sense of unity and solidarity among the faithful.
Believers come together for the worship of the cross, attend churches and glorify the cross in
prayer. The cross unites believers in their faith in God and encourages them to act in unity and
solidarity as a community. Moral Meaning: The cross represents spiritual values and encourages
believers to live a just, loving and compassionate life. By recalling the wishes of the cross,
believers uphold spiritual values such as love, tolerance, forgiveness and justice (Gil, 2018).
The cross exalts the call for believers to resist evil, to be merciful, to help people and to defend
justice. The moral meaning of the cross is kept alive in Byzantine art. Crusader icons and
artworks remind the faithful of spiritual values and offer them the opportunity to practice them
in their lives. In cruciform depictions, the crucifixion and sacrifice of Christ provide an example
of devotion to God, living a life of love and service. The relationship of believers and the moral
meaning of the cross is a central part of Byzantine art and the Christian faith. The cross unites
believers in their common cause to God, while focusing on moral values, encouraging society
to act in a more just, loving and merciful way. The creative power of the cross inspires the
faithful and encourages them to live a moral life.

SYMBOLIC EXPRESSIONS OF THE CROSS

Christians have revered the cross as a symbol from the 4th century to the present day. Until
the 4th century, they were cautious about using and carrying it. After the Byzantine Emperor
Constantine converted to Christianity, the persecution and torture of Christians ended and the
cross began to gain popularity as a religious symbol among the masses (Goring, 1995: 12). The
formal expression of the cross manifests itself in Byzantine art in different combinations and
depictions. It continues its widespread expression in architecture, showing the different types,
ornaments and details of the cross.
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The iconic cross is a form of expression used in depictions of the cross on which Jesus was
crucified. The iconic cross is usually depicted together with the figures of Jesus. When Jesus is
depicted on the cross, his hands and feet are fixed with nails and his head is exalted with a
crown. This depiction lifts the weight of the cross while telling the story of Jesus' suffering and
sacrifice. Embroidered Cross Inlaid crosses are ornate crosses used in Byzantine art. These
crosses are designs embroidered with gold or silver wires, with jewels or colored stones.
Embroidered crosses emphasize the sacraments and principles nature of the cross and attract the
attention of the faithful. Symbolic items on the cross: Crosses can also be enriched with different
shapes and decorations. These decorations can include floral motifs at the ends of the cross,
Christian symbols, angelic figures, Christ's creatures in the center of the cross, and other
religious symbols. These symbols add depth by emphasizing the meaning of the cross. The
technical structure and expressive power of the cross offer a visual narrative to believers in
Byzantine art. This expressive structure, using different types, embroideries and details of the
cross, conveys to the faithful the fundamental messages of the Christian faith and invites them
to a broad religious experience. The ornamental expression of the cross contributes to the
enrichment of the religious and aesthetic appearance of Byzantine art. In order to make the
subject more understandable and to elaborate a little more, we can classify it as follows.

Divine Power and Holiness:

The cross is the central symbol of Christianity and is therefore frequently seen in Byzantine
paintings and mosaics. The use of the cross emphasizes divine power, holiness and the central
doctrines of the Christian faith (Benson,2013).

Salvation and Resurrection:

Crucifixes and crosses in resurrection scenes symbolize Jesus' redemption of humanity from
sin and his resurrection. The cross is also seen as a symbol of the defeat of death and the promise
of life after death (Malone,1997: 57).

Theological Depth:

Cross motifs point to the depths of Christian theology. Crosses with two arms can represent
the two natures of Jesus (divine and human). Pearl and cross combinations can emphasize the
connection between the holiness of God and the salvation of humanity (Guénon, 2001).

Churches and Places of Worship:

Cross motifs are often used in the interior decoration of churches, filling places of worship
with holiness (Kilde, 2008). These motifs indicate that the church is a space dedicated to God.

Church Unity:

Greek crosses symbolize the spread of the church throughout the world and represent the
unity of the Christian community. This type of cross can also represent the vast borders of the
Byzantine Empire and the spread of Christianity (Dilasser, 1999).

Struggle and Victory:

Crucifixes symbolize the struggles in the lives of Christians and the triumph at the end of
those struggles. Jesus' death on the cross represents the struggle against the sins of humanity
(Bergen, 2000).

In the context in which they are used in Byzantine art, cross motifs often carry deep religious
meaning, reminding viewers of the basic tenets of the Christian faith.
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THE USE OF THE CROSS IN ICONS AND FRESCOES
Use in Icons

The use of the cross in icons has important religious and symbolic meanings in Eastern
Orthodox Christianity. Icons are sacred images, typically depicting Christ, the Virgin Mary,
saints and biblical events. The cross is a common element in many icons, and its placement and
design convey specific theological messages. Here are some aspects of the use of the cross in
icons: Christological Symbol: The cross is a central Christological symbol in icons, representing
the crucifixion of Jesus Christ (Kenna,1985: 345). It reminds the faithful of Christ's redemptive
sacrifice and saving action for humanity. Crucifixion Scenes: Icons often depict Crucifixion
scenes depicting Jesus on the cross. The cross in these icons emphasizes Christ's suffering and
ultimate sacrifice for the salvation of humanity. The Cross of Golgotha The Cross of Golgotha
is @ common depiction in icons in which the cross is erected on a hill, representing Golgotha
(the place of the skull) where Christ was crucified (Steffler, 2002: 67). At the base of this design
is a skull and bones symbolizing victory over death. The Four-Armed Cross: Icons may feature
a four-armed cross, symbolizing the spread of Christianity around the world. Each arm may
represent a cardinal direction, emphasizing the universal nature of Christ's message (Gauding,
2009: 98). Deesis Composition: Typically featuring Christ seated on the throne, the Virgin Mary
and John the Baptist, the cross may be held by Christ as a symbol of divine authority and
judgment (Gouma,1994: 331). Pantocrator Icons: In Pantocrator or "Ruler of All" icons, Christ
is usually depicted holding a Bible book in one hand and gesturing a blessing with the other.
The cross in these icons signifies Christ's role as divine judge and savior (Duits, 2016: 197).
Icons of Saints: Icons of saints are often depicted holding a cross, symbolizing their martyrdom,
their devotion to Christ, or their role in spreading the Christian faith (Lanzi-Lanzi, 2004). Sign
of Victory: The cross in icons is a symbol of victory over sin, death and evil. It represents the
victory of Christ's resurrection and the hope of eternal life (Benson, 2013). Liturgical and
Devotional Use: The cross is also used in icons as the focal point of liturgical and devotional
practices. Believers can venerate the cross in worship and use icons as aids in prayer and
meditation. Symbol of Faith: In many icons, the cross serves as a powerful symbol of the
Christian faith (Williamson, 2004: 341). The presence of the cross reinforces the basic tenets of
Christianity and serves as a visual reminder of core beliefs for believers. The cross was often
depicted with Jesus Christ crucified on it and used to remind viewers of Christ's suffering and
death (Figure 7). Icon of Hodegetria: This icon, housed in the State Historical Museum in
Moscow, Russia, depicts the Virgin Mary cradling the infant Jesus Christ. The cross is
prominently displayed on the icon and is used to represent Christ's protection (Figure 8).

The use of the cross in icons contributes to the rich visual language of Eastern Orthodox
Christianity, reinforcing theological concepts and facilitating spiritual contemplation for
worshipers. Each nuance in the design and placement of the cross carries deep meaning in the
context of the Christian narrative.
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Figure 7: National Gallery, Alexandros Soutzos Museum,
Athens Caption: Andreas Pavias, Icon of the Crucifixion,
Miniature from Byzantine Gospel Manuscript, 11th Century
(Paris, Bibl.Nationale, gr. 74, fol. 208v). From H. A. Omont,
Evangiles avec Miniatures Byzantines de I'Xle Siecle (Paris,
1908)

Figure 8: Icon of Panagia "Hodegetria"
(Byzantine Museum, 15th century)
Cappadocia

Use in Frescoes

The cross is often depicted as a symbol that Jesus holds in his hands, reminding believers of
salvation and forgiveness itself. Frescoes are painted pictures on walls or ceiling surfaces. It is
an art formula used in Byzantine churches and monasteries. The cross is a main theme used in
frescoes. Especially in large frescoes in the apses or around the dome, there is the cross usually
placed in a central place, reminding us that Christianity is a symbol of a central faith. The use
of the cross in frescoes helps to envision the cross as the protector of the faith of the faithful and
as an effective tool to convey the fundamental messages of the Christian faith. The use of the
cross in frescoes again encourages believers to focus on the suffering and sacrifice of Jesus and
to think of it as the way of salvation and forgiveness. In addition, the cross was a way for the
faithful to experience prayer, worship and communion in the church. Frescoes played an
important role in the religious expression of Byzantine art and provided an effective platform
for utilizing values for the purposes of the cross. These works narrate the foundations of the
Christian faith, emphasizing the central role of the cross, while preserving the religious beliefs
and faith of the faithful. The Crucifixion of Christ: This fresco in the Church of the Holy
Sepulcher in Jerusalem depicts the crucifixion of Jesus. The cross is the central focus of the
frescoes and is used to represent the suffering and death of Jesus (Figure 9). Baptism of Christ:
This fresco from the Church of the Nativity in Bethlehem depicts the baptism of Jesus. The cross
is prominently displayed in the fresco, used to represent the beginning of Jesus' ministry (Figure
10).
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Figure 9: Crucifixion with twelve feast scenes Figure 10: Baptism of Christ fresco in Byzantine
from a templon beam, 12th century, Cyprus or Sinai, fresco style 12 th century, Elmal Kilise Géreme
tempera and gold on panel on fine textile ground, 44.1
x 118.3 x 3.1 cm (Holy Monastery of St. Catherine,
Sinai, Egypt)

THE ROLE AND MEANING OF THE CROSSIN MOSAICS

The cross is placed in the apse or dome of a church or monastery building. Large and
impressively depicted, the cross attracts the attention of the faithful and calls them to religious
experience. Expressing the Basic Messages of the Christian Faith: The cross is used in mosaics
to express the core messages of the Christian faith. The crucifixion of Jesus is depicted on the
cross as a general symbol of the concepts of death, salvation and forgiveness. These images
remind believers of God's love, the salvation and rebirth of humanity. The cross also encourages
believers not to hide their faith in their obligations to God and to remember religious teachings.
Embroidery and Details of the Cross: The embroidery and details of the cross also play an
important role in mosaics. Crosses adorned with gold or colored stones present an impressive
image with its visual expression. The symbols used in the decoration of the cross are the crowned
head of Christ, angelic figures or other religious symbols. These techniques are used to show
the outer details of the cross and to try to give a sense of depth. The role and meaning of the
cross in mosaics is sought in the religious devotion of the faithful to the fundamental messages
of the Christian faith. The position of the center of the cross and its expressive depictions call
believers to celebrate their entrustment to God and to embrace the path of salvation and
forgiveness. The embroidery and details of the cross make the visuals an immersive experience
and reveal the details of the crosses. The mosaics emphasize the importance of the cross in the
religious expression of Byzantine art, leading the faithful on a sad journey of religious meaning.

The Crucifixion of Jesus Christ: This mosaic in Hagia Sophia in Istanbul, Turkey, depicts
the crucifixion of Jesus Christ. The cross is the central focal point of the mosaic and is used to
represent Jesus' suffering and death (Figure 11). Transfiguration of Christ: This mosaic, found
in the Church of the Transfiguration on Mount Tabor in Israel, depicts the transfiguration of
Jesus. The cross is prominently displayed in the mosaic and is used to represent the glory of
Christ (Figure 12).
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Figure 11: Nevsehir Elmali Kilise, Mid-11th century- Figure 12: Transfiguration of Jesus. Mosaik,
12th. Example of Early Century Fresco 550-565, apse mosaic, Monastery of St. Catherine,
Sinai
CONCLUSION

Evaluation of the Findings: In this article, the concepts of iconography, symbolism and
signification of the cross in Byzantine art have been analyzed. According to the findings, the
importance of the cross in the Byzantine period is a clear fact. There are different depictions of
the cross and its use on different techniques and materials. In terms of iconography and
symbolism, it is clear that the cross stands out as a central symbol of belief in God. In addition
to its use as one of the fundamental symbols of Christianity, this sacred symbol has an important
role as a representation of salvation, power and holiness.

Cultural and Religious Context: The cross motifs analyzed in this article reflect the cultural
and religious context of the Byzantine period. It has been observed how the cross is depicted in
different works of art and how it touches upon the social and religious beliefs of different
periods. In this sense, the study offers an important perspective on the cultural background of
Christianity in the Byzantine Empire.

Other Artistic Interactions: It should be noted that the cross motif in Byzantine art was
intertwined not only with Christianity but also with other cultures and art movements. Especially
the interaction between Byzantine and Islamic art led to the emergence of different
interpretations of the cross. In this context, the connection and interaction of Byzantine art with
other cultures is an interesting and valuable topic.

Artistic Transformation and Change: The article discusses the evolution of art in the
Byzantine period and the transformations in the depiction of the cross. These transformations
are very important as they reflect the talents, beliefs and aesthetics of the society and artists.

This article aims to make a comprehensive contribution to the iconographic features and
meanings of the cross. As such, it is an alternative source for a better understanding of the
meaning and symbolism of Byzantine art and for future researchers.

The cross was used in church buildings, mosaics, frescoes and icons, paintings. The
centrality of the cross in works of art encourages believers to focus on the core messages of
Christianity and increase their religious knowledge. The cross symbolizes the crucifixion of
Jesus. This refers to the death and resurrection of Jesus, a central element of the Christian faith.
The cross is a reminder of this religious event and is intended to lead believers to fulfill their
quest for salvation and forgiveness. The use of the cross in Byzantine art commemorates these
sacred events and encourages the faithful to focus on Christ's sacrifice and mercy. As an
expression of faith and spiritual commitment, the cross is used in Byzantine art to express the
religious beliefs and spiritual devotion of the faithful. The use of the cross helps believers to
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deepen in their religious life and encourages them to remember their religious teachings. The
mosaics, frescoes and icons used are often ostentatious and striking. Using gold inlays, precious
stones, jewels and colored paints, crosses are adorned and exalted as an expression of holiness.
This visual appeal of the cross is a theme of the faithful who fulfill their religious obligations
and admire the glory of God. The treatment of this frame offers a religious and cultural
perspective.

The decorations, embroideries and details of the cross attempt to convey the details of the
cross, providing an immersive visual experience. The use of the cross in Byzantine art
encourages believers to deepen their religious experience and promotes Christian values.

The main source of iconographic analysis of Byzantine art is usually the sacred texts. This is
because crosses were used in different ways, both technically and iconographically, in different
cultures at different dates. Compared to previous studies on the cross, the iconographic
evaluation in this study is relatively new. In the iconographic evaluation, the traditional attitude,
social structure, belief style, etc. of the medieval Christian society were tried to be analyzed by
blending them on the axis of their reflections on art.
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EXTENDED ABSTRACT

Christians have revered the cross as a symbol from the 4th century to the present day. Until
the 4th century, they were cautious about using and carrying it. After the Byzantine Emperor
Constantine converted to Christianity, the persecution and torture of Christians ended and the
cross began to gain popularity as a religious symbol among the masses. The formal expression
of the cross appears in Byzantine art in different combinations and depictions. It continues its
widespread expression in architecture, showing different types, ornaments and details of the
Cross.

The cross, whose iconography and symbolism aspects are discussed in this study, stands out
as one of the main subjects of Byzantine art. While it is iconographically depicted as the basic
figure of the Christian faith in terms of the crucifixion of Jesus Christ, in terms of symbolism,
virtues such as salvation, forgiveness, mercy and hope express a condemnation. In Byzantine
art, the cross is frequently used as a means of visual expression.
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The aim of this study is to analyze the Byzantine art's contact with the motif of the cross,
how different forms and depictions of the cross were conceived and their iconographic reductive
meanings. It also evaluates the position of the cross in icons, frescoes, mosaics and other works
of art, which are the visual expression of the cross in Byzantine art. By emphasizing the
importance of the representation of the cross in Byzantine art, this study aims to offer a new
perspective on the motivation for its iconographic and symbolic use. While the cross fulfills the
unique theological and religious beliefs of Byzantine art, it also functions as a symbol that
strengthens the faith of believers and conveys the central messages of the Christian faith.

This study consists of chapters on the iconography of the cross, different types of crosses and
their depictions, the symbolism of the cross, the cross as a symbol of the crucifixion of Jesus,
the cross as a symbol of mercy, salvation and rebirth, the cross as the relationship of believers
and moral meaning, symbolic expressions of the cross, the use of the cross in icons and frescoes,
the role and meaning of the cross in mosaics, and an evaluation and conclusion.

The cross in Byzantine art: Iconography, symbolism and meaning have been discussed in
Byzantine art in various periods. For believers, the cross is a reminder of devotion to God,
Christian values and moral principles. The meaning of the cross guides believers in their
religious life and encourages them to deepen their religious experience. In Byzantine art, the
cross is communicated through its iconographic structure, its visual expression. The use of the
cross as a central symbol calls believers to focus on their religious experience and emphasizes
the core messages of the Christian faith. The decorations, embroideries and details of the cross
try to convey the details of the cross by providing an immersive experience of the visual
appearance. The cross in Byzantine art: Iconography, symbolism and meaning examines the
value and management of the cross in Byzantine art. The cross is the central symbol of the
Christian faith with iconographic and symbolic meanings. Iconographically it represents the
crucifixion of Christ, permanently it signifies salvation, mercy and hostility. The use of the cross
in Byzantine art encourages believers to deepen their religious experience and upholds the
values of Christians. The assessment of the iconography and meanings of the cross is of great
detail in terms of taking into account the religious expression of Byzantine art and emphasizing
important elements of the Christian faith
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