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Genel Ilkeler:

Bursa Uludag Gelisim Akademisi biinyesinde 2016
yilinda yayin hayatina baslayan Uluslararasi Insan ve Sanat
Aragtirmalar1 Dergisi (International Journal of Humanities
and Art Researches), bahar, yaz, sonbahar ve kis aylarinda
yilda dort defa yayimlanir. [JHAR, hem online hem de
basili olarak yayimlanir. Basili dergiler, yazarlara ticretsiz
olarak gonderilir. Makalelerin tamamui http://www.Ijhar.net
ve http://www.ljhar.org adresinden online olarak iicretsiz
okunabildigi gibi abonelik imkanlariyla her okuyucuya
basili 6rnegi gonderilir. Ijhar, gerekli gordigiinde o6zel
say1 ¢ikartarak belirli alanlari tartijmaya agar ya da yurt
icinde ve yurt disinda alaninda s6z sahibi olmus, sayginlik
kazanmis bilim ve sanat insanlarina siikranlarini sunmay1
hedefler. Bu konuda karar ve yetki bilim ve yayin kuruluna
aittir.

Konu:

Derginin oncelikli konular1 arasinda UNESCO Diinya
Miras1 Listesine giren 15 Tirk kiltirtint (http://www.
kulturvarliklari.gov.tr/TR,44423/dunya-miras-listesi.
html) korumak ve UNESCO sozlesmenin 16, 17 ve 18.
maddelerine gore olusturulan Somut Olmayan Kiiltiirel
Miras Listesinde yer alan:

Insanligin  Somut Olmayan Kiiltiirel Miras Temsili
Listesi

Acil Koruma Gerektiren Somut Olmayan Kiiltiirel
Miras Listesi

En Iyi Uygulama Ornekleri Listesidir.

Bu amagla Tiirkiye ve diger iilkelerdeki halkbilimi,
etnoloji ve antropoloji, doga ve ekoloji, gérsel  sanatlar,
yerel sanat ve kiiltiirel miras konular1 ve bunlarla ilgili
her tiirlti kuram ve yontem sorunlarini igeren arastirma,
inceleme ve derlemeye dayanan kiiltiir arastirmalarini
yayinlar.

Ierik:

Alaninda bir boslugu dolduracak, aragtirmaya dayali
6zgilin makaleler,

Alanin gelisimine katki saglayacak tanitim ve elestiri
yazilari,

Toplum kiiltiirii, halkbilimi, etnoloji, antropoloji, doga
ve ekoloji, gorsel sanatlar, ebru sanati, hat sanaty, ¢inicilik ve
stisleme sanatlar1 ve kiiltiirel miras calismalarina kuramsal
ve yontemsel agidan katk: saglayacak ceviriler, kisa raporlar
ve bilgi notlari brief report ve short communication’lar,

Alandan veya yazili kaynaklardan yapilan derlemeler.

ljharda yayimlanacak yazilarda daha 6nce higbir yerde
yayimlanmamis olma sart1 aranir. Bilimsel bir toplantida
sunulmus bildiriler, bildiri kitapgiginda tam metin
yayimlanmis ise Ijharda yayimlanamaz.

Vil
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Yayin ilkeleri + Publication Principles

Gelen Yazilarin Degerlendirilmesi:

Yayimlanmak iizere gonderilen makaleler oncelikle
amag, konu, igerik ve yazim kurallar1 agisindan incelenir.
Bu yonleriyle uygun bulunanlarin yazar adlar1 gizlenir
ve ilgili alanin sorumlu editoriine gonderilir. Bas editor,
alan editor tyelerinin goriisii dogrultusunda, bilimsel
bakimdan degerlendirilmek {izere, alaninda eser ve
caligmalariyla kabul gormiis iki hakeme gonderir. Ayni
nitelikteki hakemler, editorler arasindan da belirlenebilir.

Dergi etik kurallar1 geregi, hakemlere yazar adi
gonderilmez, yazarlara hakem adi agiklanmaz.

Hakem raporlar1 derginin veri tabaninda saklanir.
Hakem raporlarindan biri olumlu, digeri olumsuz oldugu
takdirde, yazi tigtincii bir hakeme gonderilebilir veya alan
editorleri nihai kararini raporlar tizerinden verir.

Makalenin yayimlanabilmesi i¢in, olumlu iki hakem
raporu ve alan editorii onay1 gerekir. Yayim karari verilen
makaleler siraya konulur ancak editorliik, dosya hazirlama,
glincellik, gereklilik gibi dergicilige bagli bircok nedenle
degisiklikler yapabilir. Onemli bir neden olmadig: siirece
makale (yazara bilgi verilir), Yayin Kurulunca, derginin en
yakin sayisinda yayimlanir.

Yazarlar, hakemlerin ve alan editorlerinin elestiri,
Oneri ve diizeltme taleplerini dikkate almak zorundadir.
Katilmadiklar1 noktalar1 gerekeeleriyle birlikte ayr1 bir
rapor halinde Yayin Kurulu'na sunabilirler.

Hakemlik siireglerini tamamlamis ve yayimina karar
verilmis makaleler i¢in “yayimlanacaktir” igerikli resmi
yazi verilir. Ancak hangi sayida yayinlanacag editorlere ve
derginin yayim ilkelerine baglidir.
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Etik Kurallari « Ethical Rules

TRDizin'e siklikla gelen sorulardan yola ¢ikarak yardimci olacagim diisiindiigiimiiz bilgileri asagida bilgilerinize

sunuyoruz.

SORU: Tiim makaleler igin etik kurul izni gerekli
midir?

Yanit: Hayur. Kriterlerde de “Etik Kurul {zni gerektiren”
makaleler olarak belirtilmektedir.

Etik Kurul izni gerektiren arastirmalar asagidaki
gibidir.

Anket, miilakat, odak grup caligmasi, gozlem, deney,
goriisme  teknikleri kullanilarak katilimcilardan veri
toplanmasini gerektiren nitel ya da nicel yaklasimlarla
yiriitiilen her tiirlii arastirmalar.

Insan ve hayvanlarin (materyal/veriler dahil) deneysel
ya da diger bilimsel amaglarla kullanilmasz,.

Insanlar iizerinde yapilan klinik aragtirmalar.

Hayvanlar tizerinde yapilan arastirmalar.

Kisisel verilerin korunmas: kanunu geregince
retrospektif calismalar.

Ayrica; Olgu sunumlarinda “Aydinlatilmis onam
formu”nun alindiginin belirtilmesi,

Bagkalarina ait Olgek, anket, fotograflarin kullanimi
icin sahiplerinden izin alinmasi ve belirtilmesi,

Kullanilan fikir ve sanat eserleri icin telif haklar:
diizenlemelerine uyuldugunun belirtilmesi

SORU: Gegmis yillarda tamamlanmis c¢alisma ve
tezden iiretilen yayinlar igin geriye doniik etik Kurul Izni
alinmali midir?

Yanit: 2020 yili 6ncesi arastirma verileri kullanilmus,
yitksek  lisans/doktora  calismalarindan  {iretilmis
(makalede belirtilmelidir), bir 6énceki yil dergiye yayin
basvurusunda bulunulmus, kabul edilmis ama heniiz
yayimlanmamis makaleler i¢in geriye doniik etik kurul
izni gerekmemektedir.

SORU: TR Dizin'in bu kurallari ile tiniversiteler disinda
yapilan yayinlara kisit m1 getirilmistir?

Yanit: Hayir.  Universite mensubu  olmayan
arastirmacilar da bolgelerinde bulunan Etik Kurullara
basvurabilmektedir.

AYRICA: Dergiler “Yaymn Etigi’, “Arastirma Etigi”
ve “Yasal/Ozel izin belgesi alinmasi” ile ilgili kurallara
uydugunu uluslararasi standartlara atif yaparak, hem web
sayfasinda hem de basili dergide herbiri i¢in ayr1 baslik
agarak belirtmelidir. Dergilerde yayin etigine uygunluk
konusu sadece yazarlarin sorumluluguna birakilmamali,
dergi yayin etigi konusunda izlenecegi yolu acik olarak
tanimlanmis  olmalidir.  Dergilerde  yayimlanacak
makalelerde etik kurul izni ve/veya yasal/6zel izin
alinmasimin gerekip gerekmedigi makalede belirtilmis

IX

olmalidir. Eger bu izinlerin alinmasi gerekli ise, izinin
hangi kurumdan, hangi tarihte ve hangi karar veya say1
numarasi ile alindig1 agik¢a sunulmalidir. Calisma insan
ve hayvan deneklerinin kullanimini gerektiriyor ise
¢aligmanin uluslararas1 deklerasyon, kilavuz vb. uygun
gergeklestirildigi beyan edilmelidir. Belirtilen hususlarla
ilgili calismalarin bu yil igerisinde tamamlanmasi ve
varsa eksikliklerin en kisa siirede giderilmesi 6nem
arzetmektedir. Saygilarimizla...
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The authors' publications in IJHAR are distributed
under the Creative Commons Attribution (CC BY) license
(http://creativecommons.org/licenses/by/4.0/). The
license was developed to facilitate open access, namely,
free immediate access to and unrestricted reuse of original
works of all types.

Under this license, authors retain ownership of the
copyright for their publications but grant IJJHAR a non-
exclusive license to publish the work in paper form and
allow anyone to reuse, distribute and reproduce the content
as long as the original work is properly cited.

Appropriate attribution can be provided by simply
citing the original work. No permission is required from
the authors or the publishers. For any reuse or distribution
of a work, users must also make clear the license terms
under which the work was published.

The standard license will be applied to the authors'
publications, which ensures the publications freely and
openly available in perpetuity.

Y iThenticate
7J turnitin

Articles submitted to the International Journal of
Human and Art Research are subjected to the Ithenticate
similarity report before the referee process. The citation
rate of the articles from a single source should not exceed
3% and the total citation rate should not exceed 30%.
Otherwise, the article is returned to its author. The author
can reload the article after making the necessary edits.

Gelen Yazilarin Degerlendirilmesi:

Korleme Hakemlik Tiirii

Uluslararasi Insan ve Sanat Arastirmalar1 Dergisi (Ijhar),
tim c¢alismalarin degerlendirme siirecinde cifte korleme
yontemini kullanmaktadir. Cift korleme yonteminde
calismalarin yazar ve hakem kimlikleri gizlenmektedir.

Evaluation of Incoming Articles:
Blind Referee Type
The International Journal of Human and Art Studies
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Telif Hakki Politikasi « Copyright Policy

(Ijhar) uses the double-blind method in all studies'
evaluation process. In the double-blind method, the author
and referee identities of the studies are hidden.

flk Degerlendirme Siireci

Uluslararast Insan ve Sanat Aragtirmalari Dergisi'ne
gonderilen ¢alismalar ilk olarak editorler tarafindan
degerlendirilir. Bu asamada, derginin amag ve kapsamina
uymayan, Tiirkge ve Ingilizce olarak dil ve anlatim kurallar1
acisindan zayif, bilimsel agidan kritik hatalar iceren, 6zgiin
degeri olmayan, yayin politikalarini kargilamayan ve
iThenticate benzerlik orani genelde %30, ayn1 kaynaktan
%3 oranini asan c¢aligmalar reddedilir. Reddedilen
calismalar, gerekeeleri ile birlikte yazarina iade edilir.
Uygun bulunan makaleler ise 6n degerlendirme i¢in tekrar
bas editor tarafindan incelenir. Uygun bulunan yazilarin
yazar adlar1 gizlenir ve ilgili alanin sorumlu editoriine
gonderilir. Makaleler, alan editorlerinin  goriisleri
dogrultusunda, bilimsel bakimdan degerlendirilmek
tizere, alaninda eser ve c¢alismalariyla kabul gormis iki
hakeme gonderilir. Hakemler, editorler arasindan da
belirlenebilir. Hakem raporlarindan biri olumlu, digeri
olumsuz oldugu takdirde, yazi tgiincii bir hakeme
gonderilir. Makalenin yayimlanabilmesi i¢in, olumlu
iki hakem raporu ve alan editorii onay1 gerekir. Yazarlar,
hakemlerin ve alan editorlerinin elestiri, 6neri ve diizeltme
taleplerini dikkate almak zorundadir. Yazar, hakemlerin
elestirilerine katilmadig: kisimlar1 gerekgeleriyle birlikte
bir rapor halinde Yayin Kurulu'na sunabilir.

Hakemlik siireglerini tamamlamis ve yayimina karar
verilmis makaleler icin “yayimlanir” igerikli bilgi, JHAR
resmi web sitesi makale sistemi iizerinden ilan edilir.
Ancak hangi sayida yayinlanacag: editorlere ve derginin
yayim ilkelerine baglidir.



ﬁjhare International Journal of Humanities and Art Researches | Uluslararasi insan ve Sanat Arastirmalari Dergisi

©2022 Bursa Uludag Koleji Ozel Egitim Kurumlan | http://ijhar.net | ISSN: 2687-4385 | eISSN: 2687-6248
Bas Editor « Editor in Chief

A i Degerli Okuyucular,
77 3‘45‘%\\!%5‘\\\ Uluslararast Insan ve Sanat Arastirmalar1 Dergisi (IJHAR) ilk sayisindan
f e bu yana bilimsel ve akademik ilkelerinden 6diin vermeden yayin hayatina

devam etmekte ve bu durum dergimize olan ilgiyi her gegen giin artirmaktadir.

Dergimizin TrDizin'e kabulii siirecinde, yazim kurallarina kars:
hassasiyetimizin farkinda oldugunuza stiphemiz yoktur. Bu zorlu siirecte
desteginizi esirgemediginiz icin tesekkiir ediyoruz.

2024 yilinin ikinci sayisinda bes makale ile alanina katki saglayacak
onemli makaleleri sizlerle bulusturuyoruz. Dergimizin 9. yasinda TrDizin
degerlendirme sonuncunun olumlu olacagina dair inanicimiz giiglenirken,
DOAJ ve WoS index bagvurularimizi da yaptigimizi miijdelemek isteriz.
Yeni yilin stirpriz son hazirlig: ise Eric ve Scopus index olacaktir. Zorlu bir
stiregte oldugumuzu ve sorumluluklarimizi ¢ok iyi biliyoruz. Bu sorumluluk
bilinciyle ve higbir karsilik beklemeden dergimize katkilarini sunan ¢ok
degerli editorlerimize ve yine hig bir karsilik beklemeden makaleleri titizlikle
degerlendiren hakemlerimize minnettariz. Bu minnet duygumuzu hakemlerimizin isimlerini her sayimizda yayinlama
kararimizla gostermek istiyoruz. Tim editor ve hakemlerimize yiirekten tesekkiir ederim.

2024 yil1 9. Cilt 2. sayinin hakemlerine tekrar tesekkiir ederiz.
Prof. Dr. Nurullah Ulutas
Dog. Fatma Yelda Gezicioglu
Dog. Dr. Bilge Kinam
Dog. Dr. Ozan Ipek
Dr. Ogr. Uyesi Hatice Yurtseven Yilmaz
Dr. Ogr. Uyesi Aynur Karagol
Dr. Ceren Olpak
Dr. Hatice Engin
Dr. Ayca Yilmaz
Dr. Erdi Demir
Dr. Nurseli Gamze Korkmaz
Ogr. Gor. Eda Turan

2024 yilinin iilkemize ve tiim diinyaya mutluluk ve saglik getirmesini dileriz. 9. cilt, 3. sayida goriismek dilegiyle
saygilarimi sunuyorum.

=
L
Xl J ha K Mart 2024 - Bahar Dsnemi



H-h ® International Journal of Humanities and Art Researches | Uluslararasi insan ve Sanat Arastirmalari Dergisi
Jmar ©2022 Bursa Uludag Koleji Ozel Egitim Kurumlari | http://ijhar.net | ISSN: 2687-4385 | eISSN: 2687-6248

Icindekiler « Contents

1. Storytelling and Trauma in Historiographic Metafiction: Penelope Lively’s Moon Tiger
Tarihsel Ustkurmacada Hikaye Anlatimi ve Travma: Penelope Lively'nin Ay Kiriklar1 Romani
OBT. GOL. ISTN@ TOKSOZuvvvvvvvvrirvessiriesseseesseeseseesessee st st sss a1 2888585888 103 - 113

2. Tekstil Baski Desenlerinde Renk Ogesi Uzerine Bir Aragtirma (1960 — 1970)
A Study on the Element of Color in Textile Printing Patterns (1960 — 1970)
Ogr. Gor. Hande Bilvar, Dr. OBr. GOT. OZIEM USIU......c.vuunieeierrieeeeieeisesieeseseesssssssssessessses s sssssessssssssessssssssssssssssessesssssssssssnns 114 -139

3. Noktalama Isaretleri ile Ilgili Yayimlanan Tezlerin ve Makalelerin incelenmesi
Examination of Articles and Theses Published on Punctuation Marks
Prof. Dr. GOKhan ARI GamZe YILIMAZ ..ottt et e et ee et et e et e s et et ese et esessessesessensesessesessesessensesessensasensesessensesensonens 140 - 159

4. Migration And Identity Representations In Contemporary Art Practices
Cagdas Sanat Pratiklerinde Gog ve Kimlik Temsilleri
DOG. DI EDIU DEDE ...ttt ettt ettt b bt b bbb bttt e b bttt et e bt be sttt et ene et ene 160 - 174

5. The Importance Of Local Factors In Visual Identity Design

Gorsel Kimlik Tasariminda Yerel Unsurlarin Onemi
Dog. Dr. Elif Tarlakazan, Dog. Dr. Burak Erhan TarlaKazan..........cccceeeeueieieueieieieieieieieieieieieieieieietesesetetesesetesesesesesesesesesesesesesesesens 175-190

.
Xl ﬂj’h K WMart 2024 - Bahar Dénemi



_
H‘ h @ International Journal of Humanities and Art Researches | Uluslararasi insan ve Sanat Arastirmalari Dergisi
J a r ©2022 Bursa Uludag Koleji Ozel Egitim Kurumlari | http://ijhar.net | ISSN: 2687-4385 | elSSN: 2687-6248

Cilt 9, Sayi 2, 103-113 | DOI: https://doi.org/10.5281/zenodo.11672484 Aragtirma Makalesi | Research Article]

Storytelling and Trauma in Historiographic Metafiction: Penelope Lively’s
Moon Tiger

Tarihsel Ustkurmacada Hikaye Anlatimi ve Travma: Penelope Lively’nin Ay Kiriklari Romani

Ogr. Gor. ismet Toksoz

ORCID: 0000-0001-8882-4888 4 Kahramanmaras Siitcti imam Universitesi Yabanci Diller Yiiksekokulu 4
ismettoksoz@gmail.com

Abstract Checked(®

This study explores storytelling as a narrative strategy in Penelope Lively’s novel Moon Tiger within the context of
historiographic metafiction. This study is important for the field since it explores storytelling as a narrative strategy in
historiographic metafiction. The study argues that Penelope Lively employs metafictional elements to demonstrate that
storytelling can heal characters experiencing war trauma, challenging the conventional boundaries between fiction and
history. The protagonist, Claudia, engages in a fragmented narrative, questioning the concept of time and presenting
alternative versions of history. The study examines Claudia’s nonlinear storytelling, her skepticism toward objective history,
and her exploration of the subjective nature of memory. The study emphasizes Claudia’s personal history as a form of
resistance to the official history and highlights the novel’s contribution to developing historiographic metafictional
elements. Lively’s Moon Tiger is portrayed as a thought-provoking exploration of the interplay between personal and
official histories, inviting readers to reconsider traditional notions of historiography. Ultimately, this study claims that it is
only through verbalizing traumatic war experiences that the characters in the novel can reveal, present, and confront their
war traumas. The small stories they construct serve as a relief for their traumatic war pains. In these stories, the
protagonists sometimes modify, change, or hide the truths about their traumatic war experiences as an outcome of their
traumatic memories. This study demonstrates that storytelling is a beneficial narrative strategy for revealing, presenting,
and confronting traumatic war pains for individuals and communities.

Keywords: storytelling, historiographic metafiction, trauma narrative, war trauma, trauma fiction

Genisletilmis Ozet

Bu galisma, Penelope Lively'in Ay Kiriklari adli romaninda anlatinin bir anlati stratejisi olarak kullanimini, tarihsel Gstkurmaca
baglaminda incelemektedir. Bu ¢alisma, edebiyat alaninda, tarihsel Ustkurmacada anlatinin bir anlati stratejisi olarak
kullanimini analiz eden ve literatiire katki saglayan bir ¢alismadir. Calisma, Penelope Lively'in Gstkurmaca unsurlarini
kullanarak hikaye anlatiminin, savas travmasi yasayan karakterler igin bir iyilesme siireci olarak hizmet edebilecegini, kurgu
ile tarih arasindaki geleneksel sinirlari sorguladigini gbstermektedir. Lively bu romanda, okuyucuya pargali bir anlati sunarak
zaman kavramini sorgulatir ve tarihin alternatif versiyonlarini gosterir. Calisma, Claudia'nin belli bir zaman ¢izgisi olmayan
anlatisini, nesnel tarih konusundaki kuskularini ve bellegin subjektif dogasini incelemektedir. Claudia'nin kisisel tarihini
resmi tarihe karsi bir direnis bigimi olarak vurgulamakta ve romanin tarihi Gistkurmaca unsurlarinin gelisimine katkisini 6n
plana gikarmaktadir. Lively'in Ay Kiriklari romani, kisisel ve resmi tarih arasindaki etkilesimin distnduriict bir kesfi olarak
tasvir edilir ve okuyuculari geleneksel tarih anlayisini yeniden disiinmeye davet eder. Romanin karakterlerinin
olusturduklari kugik hikayeler, travmatik savas acilarina karsi bir rahatlama olarak hizmet eder. Bu hikayelerde,
kahramanlar bazen travmatik savas deneyimleriyle ilgili gercekleri degistirir, dizeltir veya gizlerler, bu da travmatik
belleklerinin bir sonucu olarak ortaya cikar. Bu baglamda ¢alisma, hikdye anlatmanin hem bireyler hem de toplumlar igin
travmatik savas acilarini ortaya g¢ikarma, sunma ve yiizlesme konusunda faydali bir anlati stratejisi oldugunu gostermektedir.

Hikdye anlatimi, yirminci ylzyilin ikinci yarisinda tarihsel Gstkurmacada dikkate deger bir anlati stratejisi haline gelmistir;
¢agdas bir romanci olarak Penelope Lively, romani Ay Kiriklar’ ndaki pargali anlatisiyla bu alt tirde tarihsel Gstkurmacaya
blyuk katki yapmistir. Lively, hikaye anlatimini, diinya tarihinde alternatif versiyonlarin oldugunu kanitlamak igin bir anlati
stratejisi olarak kullanir. Hikaye anlatimi ayrica savas travmasi yasayan karakterlerin iyilesme siirecine katkida bulunmak igin
de kullanilir. Hikaye anlatiminin anlati stratejisi olarak kullanimi ayni zamanda Lively'in romaninda kullanilan tarihsel
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Gstkurmaca unsurlarin gelisimine de katkida bulunmaktadir. Bu baglamda ¢alisma, ¢agdas romanci Penelope Lively'nin
anlati stratejisinde bazi Gstkurmaca unsurlari kullandigini gostererek, hikaye anlatiminin savas travmasi sonucu olusan
yaralari iyilestirmek igin kullanilabilecegini kanitlamaktadir.

Romanin anlatisi, tarihsel olaylari ve kisilikleri paradoksal bir sekilde sunmasi nedeniyle postmodern bir anlati olarak
degerlendirilebilir. Roman, okuyucuya tarih ve kurgunun her ikisinin de insan yapimi oldugunu ortaya koyar; bu nedenle,
hem kurguyu hem de tarihi yeniden disiinmeye ve yeniden incelemeye yer agar. Kisisel ve kamusal tarihlerle ilgili oldugu
kadar, anlatisinda giigli bir strateji olarak hikaye anlatimini kullanan Ay Kiriklari, zaman kavramini sorgular ve geleneksel
roman niteliklerini, kurgu, karakterler ve mekani alt st eder. Romanin kahramani Claudia, kisisel tarihini yazar ve onun
soylemi giderek kamusal bir tarih versiyonuna donisir. Bu gergek, resmi tarihin bir kurgu bigimi oldugu gibi, Lively'in
kurgusu da resmi tarihin bir versiyonu haline gelir. Yani, Claudia'nin kisisel tarihi, anlati stratejisi olarak hikaye anlatimiyla
tarihlestirildigi icin kamusal tarihin bir versiyonu haline gelir. Ay Kiriklari, kurgu ile gergeklik arasindaki gizgiyi bulandiran,
okuyuculari hikaye anlatiminin dogasi ve anlatilarin olusturulmasi tzerine sorgulamaya davet eden tarihsel Gstkurmacanin
dikkate deger bir 6rnegi olarak gosterilebilir. Yenilikgi anlati stratejileri, 6z farkindalikli karakterler ve geleneksel edebi
formlarin kullanimi araciligiyla, Lively ustaca Ustkurmaca unsurlarina basvurarak okuyucularin deneyimini zenginlestirir ve
geleneksel hikaye anlatimi kurallarini sorgulatir.

Bagkarakter Claudia, kurgusal bir yapi icinde var oldugunun son derece farkindadir. Siklikla kendi hikayesi hakkinda yorum
yapar, hikaye anlatma eylemini ve karakterlerin yaratilmasini kabul eder. Bu 6z farkindalk, karakter ile yazar arasindaki
sinirlari bulandirir ve okuyuculari Claudia'nin deneyimlerinin gergekligini ve anlatisinin givenilirligini sorgulamaya zorlar.
Lively, pargall bir anlati yapisi kullanarak, kronolojik diizene karsi dogrusal olmayan bir anlatim yaklasimini tercih eder.
Claudia'nin gegmisine dair olaylar, Il. Diinya Savasi sirasindaki deneyimleri de dahil olmak Gzere, ayrik bir sekilde sunulur. Bu
bilingli kronoloji bozulmasi, geleneksel hikdaye anlatimi normlarini sorgular ve bellegin ve tarihin subjektif dogasini vurgular.
Okuyucular, metnin igine girmek zorunda kalir ve Claudia'nin hayatindan tutarh bir hayat hikayesi olusturmak igin pargali
anlatilari bir araya getirirler.

Ay Kiriklari, genellikle ayni olaylar hakkinda ¢elisen hesaplari sunarak goklu bakis agilarina yer verir. Claudia, Gordon ve Tom
gibi karakterler, gegmise dair kendi versiyonlarini sunarlar, gerceklikle kurgu arasindaki sinirlari bulandirirlar. Bu glivenilmez
anlaticilar, belirsizlik duygusu yaratirlar ve sunulan bilgilerin glivenilirligini sorgulamaya yonlendirirler. Bu strateji araciligiyla,
Lively hikdye anlatiminin igsel ve 6znel oldugunu vurgular ve anlatilarda nesnel gergek kavramini sorgular. Lively’nin romani,
metin iginde tarihi olaylar, edebiyat ve kiltlirel fenomenlere atifta bulunan metinler arasi referanslar ve edebi géndermeler
icerir. Bu referanslar, okuyuculari hikayenin gelistigi daha genis baglama dikkat etmeye davet eder. Mevcut anlatilar ve
kilttrel referanslar Gzerinden Lively, okuyuculari hem kurgusal hem de gergek hikdyelerin birbirleriyle nasil etkilesimde
bulunduklarini ve birbirlerini nasil etkilediklerini disiinmeye tesvik eder. Ay Kiriklari, Claudia’nin tarih, bellek ve hikaye
anlatimi Gzerine distnceleri araciligiyla gergeklik ve kurgunun dogasi hakkinda varolussal sorunlar ortaya koyar. Lively,
gergeklik ve hayal arasindaki sinirlari zorlayarak, okuyuculari hikdye anlatmanin déndstirici potansiyeli ve diinyayl anlama
yetenegini sekillendirme glict Gzerinde diisinmeye davet eder.

Anahtar Kelimeler: hikaye anlatimi, tarihsel Gistkurmaca, travma anlatisi, savas travmasi, travma kurgusu

Introduction

Storytelling became a remarkable narrative strategy in historiographic metafiction in the
second half of the twentieth century; as a contemporary novelist, Penelope Lively makes a great
contribution to the subgenre, historiographic metafiction with her fragmented narrative in her novel
Moon Tiger. Lively uses storytelling as a narrative strategy to prove that there are alternative
versions in the history of the world. Storytelling is also used to contribute to the healing process of
the characters who suffer from war trauma. The study also claims that it is only through verbalizing
their traumatic war experiences that the characters in the novel can reveal and present their war
traumas. The small stories they construct serve as a relief for their traumatic war pains. This use of
storytelling as a narrative strategy also contributes to the development of historiographic
metafictional elements used in Lively’s novel.

The narrative of the novel is problematic in that it paradoxically deals with historical events
and personages. It reveals to the reader that history and fiction are both human constructs;
therefore, it makes room for rethinking and restudying both fiction and history. Concerning both
with personal and public histories as well as employing storytelling as a powerful strategy in its
narration, Moon Tiger questions the concept of time and subverts the traditional novelistic qualities
of plot, characters, and setting. The protagonist of the novel Claudia writes her personal history, and
her discourse gradually becomes a version of public history. This fact proves that, as the official
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history is a form of fiction, Lively’s fiction becomes a version of the official history. In other words,
Claudia’s personal history becomes a version of the public history since her discourse is historicized
through storytelling as a narrative strategy.

Theoretical Background
2.1.Storytelling and Historiography

Linda Hutcheon explains the role of historiographic metafiction in A Poetics of Postmodernism as
follows:

Historiographic metafiction refutes the natural or common-sense methods of distinguishing
between historical fact and fiction. It refuses the view that only history has a truth claim,
both by questioning the ground of that claim in historiography and by asserting that both
history and fiction are discourses, human constructs, signifying systems, and both derive
their major claim to truth from that identity. (1988: 93).

It encourages readers to ask who narrates, from whose point of view, under what
circumstances, and what the narrator’s aim is. Hutcheon maintains that “the producer of the text is
never, strictly speaking, a real or even an implied one, but is rather one inferred by the reader from
her/his positioning as enunciating entity” (1988: 81). Hutcheon’s perspective suggests that the
reader’s role is not passive but actively involved in the creation of meaning. The author’s intentions
become elusive, and the reader is left to navigate a textual landscape where multiple interpretations
and perspectives are possible. The act of reading is, therefore, a co-creative process, with the reader
assuming the role of an enunciating entity, extracting meaning from the text based on their
individual context, experiences, and cultural background.

Historiographic metafiction does not primarily aim to present a story claimed to be true or to
decorate the story with fictional details; it rather foregrounds the constructed nature of historical
narratives. Furthermore, although the primary focus of historical novels is on the past, in
historiographic metafiction, the plot is often formed at the present. Historiographic metafiction aims
to get access to the past and come to terms with it. In some novels under this category, the focus on
the present attitudes towards the past results in a situation in which the discourse gains more
importance than the story. That is, what matters most is not what happened in the fictional world,
but rather how it is told, that is, how the past is reconstructed. Still, historiographic metafiction does
not aim to bracket the referent or to express disbelief in the existence of reality; but rather it aims to
question people’s ability to know the reality, and it also aims to be able to represent the reality in
language. The interest of historiographic metafiction changes the focus from the past to the present.
By doing so, it emphasizes the role of the context of narration in both historiography and storytelling.

Storytelling has a significant impact on societies. Cultures as shaped, reshaped, transmitted,
or ruined in the process of storytelling. In addition, telling a story contributes to the forming of social
sciences. Timothy R. Tangherlini states in Talking Trauma:

Storytelling pervades our everyday lives and to a great degree structures how we view the
world. We learn the beliefs, values, and norms of our culture through stories, respond to
certain situations by telling stories, entertain each other with stories, and employ narration
to voice our fears, hopes, frustrations, and joys (1998: xx).

At times, people use storytelling to criticize individuals and groups, or to convince others that
they are right. Welsch claims that “we are drawn to history because its story is our story — by gazing
backwards we learn the past as well as something of the present and possibly even something of our
future” (1998: 116). In this sense, there is a strong relation between storytelling and historiography.
Foniokova claims that “it is only by storytelling, the basic method of making sense of what happens
around us, that people assign meaning to events and place them in a certain frame or master
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narrative, such as that of linear progress or cyclicity” (2017: 567). In this sense, storytelling is a crucial
narrative strategy in that it helps to reveal the traumatic experiences of individuals. Storytelling also
contributes to the relief of the storyteller; that is, by turning these experiences into stories, the
storyteller attributes more concrete meanings to his/her traumatic experiences.

Writing different versions of history, that is to say, personal histories, is also an alternative
way to reveal the traumatic experience and even to reveal from the pains caused by this experience.
Turning these experiences into language has a healing effect on the victim. Van Der Kolk states that
“traumatic memories are the unassimilated scraps of overwhelming experiences, which need to be
integrated with existing mental schemes, and be transformed into narrative language” (1995: 176).

In exploring the intricate relationship between storytelling, historiography, and trauma, it
becomes evident that narratives serve as powerful tools for individuals and societies to make sense
of their past, present, and future. Historiographic metafiction can underline the complex interplay
between fiction and reality, challenging traditional historical narratives. The notion that
historiographic metafiction highlights the constructed nature of history rather than aiming to abolish
it underscores the nuanced ways in which storytelling intersects with our understanding of the
world. Through storytelling, cultures transmit their beliefs, values, and norms. Stories can shape,
reshape, or even dismantle societal norms and expectations. Storytelling serves as a means of
criticism and persuasion, reflecting the power of narratives to influence opinions and beliefs.

In essence, the interconnection between storytelling, historiography, and trauma highlights the
profound impact of narratives on human experience. Through stories, individuals and societies
navigate the complexities of their past, challenge prevailing narratives, and find healing and meaning
amid traumatic experiences. The dynamic relationship between storytelling and history ultimately
underscores the enduring power of narratives to shape our perceptions of reality and our collective
understanding of the world.

2.2.Trauma and Storytelling in Fiction

The concept of trauma was coined in Ancient Greece, and it can be defined as “a psychological
wound” in simple terms. Trauma is related to a multitude of wounds. In this sense, trauma is
supposed to occur several times. Cathy Caruth claims in Unclaimed Experience: Trauma, Narrative,
and History, trauma has an “endless impact on a life” (1996: 16). Trauma is typically caused by
disastrous events such as war, sexual violence, child abuse, or betrayal. However, individuals might
react differently to the same events. Therefore, not all traumatic events traumatize individuals.
Traumatization can be defined as the process of the formation of a mental wound. The traumatized
person can be called as a victim. Cathy Caruth defines trauma in Trauma: Explorations in Memory as

a response, sometimes delayed, to an overwhelming event or events, which takes the form
of repeated, intrusive hallucinations, dreams, thoughts or behaviors stemming from the
event, along with numbing that may have begun during or after the experience, and possibly
also increased arousal to (and avoidance of) stimuli recalling the event (1996: 4).

In this sense, traumatized individual carries a tragic memory in his/her subconscious mind. To
manage and get rid of this sorrowful obsession, the person needs to transform his/her history into
language. Therefore, reconstruction of history functions as a healing medium to get rid of the pains
of traumatic experience. Traumatic experience cannot be easily interpreted since this experience is
distorted in the victim’s mind. A victim who is suffering from trauma is indeed in a psychological
paralysis. Krystal defines this traumatic case as follows:

In the traumatic state there is a psychological paralysis which starts with a virtually complete
blocking of the ability to feel emotions and pain as well as other physical sensations and
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progresses to inhibition of other mental functions. The subjects themselves are able to
observe and describe the blocking of affective response (1978: 101).

Similarly, trauma prevents victims from feeling their emotions and physical pains in some
circumstances. This case also makes victims remain silent and isolated about the world around them.
Traumatized individual cannot get rid of such a depressive mood when he or she cannot tell anyone
or write about his or her sufferings. Here, the expression and depiction of traumatic experiences
seem to have a significant function for the victim’s recovery. The traumatized person is obsessed
with an image or an unusual event that finds its roots in the unconscious mind. Furthermore, Brown
claims that trauma is revealed when the person experiences an event that is “outside the range of
human experience”:

Categories of symptoms follow: reexperiencing symptoms, nightmares, and flashbacks;
avoidance symptoms, the marks of psychic numbing; and the symptoms of heightened
physiological arousal: hypervigilance, disturbed sleep, a distracted mind. But, first and
foremost, an event outside the range of human experience (1995: 100).

Trauma studies reveal that storytelling and narrative might contribute to the recovery of a
traumatized character or a group. The healing of trauma begins when the traumatized individual can
convert the traumatic experiences into a logical and coherent narrative. Therefore, “the main step
for the recovery of trauma is to verbalise the experience of suffering” (Andermahr and Pellicer-Ortin,
2013: 2-3). This verbalisation process is frequently completed via storytelling that is employed as a
narrative strategy in fiction.

The main purpose of storytelling in fiction is to break the silence and fear that characters
have. By telling their stories, they find a way to reveal their traumatic experiences that make them
silent and isolated from the world around them. Converting a person’s trauma to a discourse is like
taking him/her to a hospital to bandage his/her wounds. Most contemporary novels present the
power of trauma in literature to capture reader’s attention to possible reasons and relative
outcomes of traumatic experiences. Parallel to this assertion, fiction regards trauma as an essential
of human survival and development.

Trauma, as a psychological wound resulting from overwhelming events, has been a topic of
exploration since ancient times. Cathy Caruth’s definitions of trauma emphasize its enduring impact
on an individual’s life, manifesting as intrusive memories, dreams, or behaviours stemming from the
traumatic event. Trauma, often caused by disastrous occurrences such as war, abuse, or betrayal,
creates a psychological paralysis, hindering emotional and physical responses and isolating the victim
from the world. In the face of trauma, storytelling emerges as a powerful mechanism for healing and
recovery. By transforming traumatic experiences into language and weaving them into narratives,
individuals find a means to verbalize their suffering. This verbalization is a vital step toward healing,
enabling victims to break the silence and fear that often accompany trauma. Stories become a
medium through which characters can articulate their pain, providing a way to bandage their wounds
and find solace.

In the realm of fiction, storytelling plays a crucial role in addressing trauma. Through
narratives, authors shed light on the complexities of human experiences, drawing readers into the
psychological and emotional landscapes of traumatized characters. By engaging with these stories,
readers confront the multifaceted nature of trauma and gain insight into the silent battles waged
within the minds of those who have experienced overwhelming events. Furthermore, contemporary
literature demonstrates the transformative power of trauma narratives. Novels serve as both a
mirror and a window, reflecting readers' own experiences and opening their eyes to the diverse ways
individuals cope with and overcome trauma. By exploring the intricacies of trauma through fiction,
readers develop empathy and understanding, breaking down the barriers of silence and isolation that
often surround the topic.
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In essence, storytelling in the context of trauma serves as a bridge between the unspeakable
pain of the past and the possibility of healing in the present. Through narratives, individuals, both
real and fictional, find their voices and reclaim their agency, ultimately illustrating the resilience of
the human spirit. As literature continues to explore and illuminate the intricacies of trauma, it offers
a path toward healing, empathy, and collective understanding, emphasizing the profound impact of
storytelling on the human experience.

Penelope Lively’s Moon Tiger

Lively (1987) begins Moon Tiger as follows: “I’'m writing a history of the world” (1987: 1) and
she claims that what she is writing is indeed her protagonist Claudia’s personal history. Indeed, it is
“the history of the world as selected by Claudia: fact and fiction, myth and evidence, images and
documents” (Lively, 1987: 1). Claudia states, “My story is tangled with the stories of others — Mother,
Gordon, Jasper, Lisa, and one other person above all; their voices must be heard also” (Lively, 1987:
5-6). Lively presents these different voices to prove that there are alternative histories as a challenge
to the official history. The voices of the characters are functional in the strategy of narration. In the
narration of the novel, there is a shift from the omniscient narrator to Claudia, then to Gordon. This
shift in the narration is presented several times. After Claudia depicts a certain event, Gordon might
portray it again in subsequent paragraphs. The shift might also be revealed in the timeline of the
plot. Several chapters begin with Claudia’s depiction in the hospital room where she is receiving a
treatment but suddenly present a shift to Claudia’s old days when she was witnessing the war period.
This sudden shift in the timeline contributes to the formation of flashbacks in the narration of the
novel.

Claudia does not have a linear timeline in her story. Instead, she gathers the pieces to tell her
story: “Shake the tube and see what comes out. Chronology irritates me. There is no chronology
inside my head. | am composed of a myriad Claudias who spin and mix and part like sparks of sunlight
on water” (Lively, 1987: 2). Furthermore, she believes in her story, that is, her personal history as she
claims: “My Victorians are not your Victorians. My seventeenth century is not yours. The voice of
John Aubrey, of Darwin, of whoever you like, speaks in one tone to me, in another to you. The signals
of my own past come from the received past” (Lively, 1987: 2). As for the official history, Claudia
believes that every historical event is ambiguous since all historical events are conditioned by the
culture and the relative period. She exemplifies this idea by stating that the history of Cortez’s
conquest of the Aztecs written by a nineteenth-century Bostonian is “a mirror of the mind of an
enlightened, reflected American of 1843” (Lively, 1987: 154). In this sense, Claudia regards time as a
subjective term, rather than an objective and chronological one. For Claudia, time is constructed in
such a way that it can be restructured in people’s minds with the coexistence of past and present.

As Joyce Appleby et al. suggest in their book Telling the Truth about History, “all histories are
provisional; none will have the last word” (1994: 217) Claudia claims that people’s understanding of
history as a reliable source might not be probable at any time. That is, she believes that it is much
difficult to know about the real history, completely what happened in the past. She questions:

And when you and | talk about history we don’t mean what actually happened, do we? The
cosmic chaos of everywhere, all time? We mean the tidying up of this into books, the
concentration of the benign historical eye upon years and places and persons. History
unravels; circumstances, following their natural inclination, prefer to remain ravelled (Lively,
1987: 6).

In this sense, by writing her story, that is her personal history, Claudia questions the
probability of the existence of a certain, objective, and official history. She believes that history is a
controversial issue since she states: “argument, of course, is the whole point of history” (Lively, 1987:
14). Claudia loses her father in Somme War (WW!I). She loses her lover, Tom in WWI as well;
therefore, she has a post-war trauma. In her pray for her father she utters:
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Let him not be dead. Let him not be lying blown apart in the desert. Let him not be rotting
out there in the sun. Above all let him not be dying slowly of thirst and wounds, unable to call
out, over-looked by the ambulance units. If necessary, let him be taken prisoner. That | will
tolerate (Lively, 1987: 58).

These words prove that Claudia suffers from a major trauma when she loses her father at
war. The only way that she can recover from this trauma is to reconstruct history, to have a voice in
the history of the World War | and to tell her personal story about the war. She states, “history killed
Father” (Lively, 1987: 6). In this sense, by writing her personal history, she wants to change it. By
forming an alternative version of her history, she wants to take revenge from the official history.

Claudia, who is now seventy-six years old, is portrayed to be staying in a hospital room in
London for her treatment. However, she is aware that she has already begun to die with the death of
her father at a very young age. The second major impact that causes her war trauma is the loss of her
lover, Tom. Her anxiety about the war in Egypt stems from her major psychological pains. Krystal
claims that “in the traumatic state [...] painful affects, e. g. anxiety is experienced as the first part of
dying” (1978: 101-102). Therefore, Claudia’s war trauma can be interpreted to be an illness like a
type of cancer that is slowly and mischievously killing her. Her previous psychological pains and
traumatic feelings turn into physiological wounds through the end of Claudia’s life.

Penelope Lively’s novel Moon Tiger stands as a remarkable example of metafiction, a genre
that blurs the line between fiction and reality, inviting readers to question the nature of storytelling
and the construction of narratives. Through innovative narrative strategies, self-aware characters,
and the manipulation of traditional literary forms, Lively masterfully employs metafictional elements,
enriching the readers' experience and challenging conventional storytelling conventions.

One of the prominent metafictional elements in Moon Tiger is the self-reflexivity of the
narrative. The protagonist, Claudia, is acutely aware of her existence within a fictional construct. She
often comments on her own story, acknowledging the act of storytelling and the creation of
characters. This self-awareness blurs the boundaries between the character and the author, forcing
readers to question the authenticity of Claudia's experiences and the reliability of her narrative.
Lively employs a fragmented narrative structure, eschewing chronological order in favour of a
nonlinear storytelling approach. Events from Claudia’s past, including her experiences during World
War I, are presented in a disjointed manner. This deliberate disruption of chronology challenges
traditional storytelling norms and emphasizes the subjective nature of memory and history. Readers
are compelled to actively engage with the text, piecing together the fragmented narrative to
construct a coherent understanding of Claudia’s life.

Moon Tiger features multiple perspectives, often presenting conflicting accounts of the same
events. Characters such as Claudia, Gordon, and Tom offer their versions of the past, blurring the
lines between truth and fiction. These unreliable narrators create a sense of ambiguity, prompting
readers to question the reliability of the information presented. Through this strategy, Lively
highlights the inherent subjectivity of storytelling and challenges the notion of objective truth in
narratives. Lively incorporates intertextual references and literary allusions, referencing historical
events, literature, and cultural phenomena within the text. These references serve as a metafictional
device, inviting readers to consider the broader context in which the story unfolds. By drawing on
existing narratives and cultural references, Lively prompts readers to reflect on the
interconnectedness of stories, both fictional and real, and their influence on one another.

Through Claudia’s musings on history, memory, and storytelling, Moon Tiger raises existential
guestions about the nature of reality and fiction. Claudia's belief in the power of myth and fiction
over historical accounts challenges conventional notions of truth. By questioning the boundaries
between reality and imagination, Lively invites readers to contemplate the transformative potential
of storytelling and its ability to shape our understanding of the world.
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Small stories in Moon Tiger challenge to the official history of the world. At the end of her life
Claudia decides to “align my own life with the history of the world” (Lively, 1987: 2). Personal
experience is usually omitted from historical accounts. However, Claudia focuses on her personal
story and intends to include it in historiography. When she reads her lover, Tom’s war diary in the
end of the novel, she draws no parallels between what he wrote and the official historical
documents: “Your experience — raw and untreated — does not seem to contribute to any of that. It is
on a different plane. | cannot analyse and dissect it, draw conclusions, construct arguments” (Lively,
1987: 207). In this sense, there is a large gap in discourse between the historians’ reports and the
horrible experience of the soldiers who fought in the war. This fact addresses the limits of
historiography.

Linda Hutcheon claims in Narcissistic Narrative that “the most authentic and honest fiction
might well be the one which most freely acknowledges its fictionality” (1991: 49). Claudia has parallel
assertions in Moon Tiger. She states: “fiction can seem more enduring than reality” (Lively, 1987: 6).
With this expression, Claudia claims that stories are more real and satisfactory than what reality
offers. She maintains: “Mythology is much better stuff than history: it has form; logic; a message”
(Lively, 1987: 7). In this sense, she does not give much significance to history since she believes that
history does not have logic or a message.

Claudia believes that “we [all people] are sleeping histories of the world” (Lively, 1987: 65).
All people are loaded with the words, customs, and attitudes of the previous generations. Thinking
and reconstructing them is the first process of writing history. As for Claudia, to reconstruct history,
she needs to write her own stories in the first stage. The practice of telling these stories helps her
feel better. The reason that she does not follow a linear timeline is that she wants to solve her
traumatic feelings one by one as they appear in her mind. These stories later come together as a
form of alternative history to challenge the official history of the world.

Claudia is very much aware of the impossibility of writing an objective narrative about the
past. She is also aware of the impossibility to escape from evaluating the events with the
circumstances of the present. She states: “I cannot shed my skin and put on yours, cannot strip my
mind of its knowledge and its prejudices, cannot look clearly at the world with the eyes of a child, am
as imprisoned by my time as you were by yours” (Lively, 1987: 31). She also displays an honest
attitude towards history: “As a historian, | know only too well that there is nothing | can do about the
depth and extend of misrepresentation, so | don’t care” (Lively, 1987: 125). For instance, she retells
Gordon’s meeting Claudia at the train station for more than once but each with different details.
Claudia calls this “kaleidoscopic narration” (Lively, 1987: 2).

Claudia goes to Egypt to work as a war correspondent. This is an opportunity for her to
construct her own history. She believes that she will erase the sorrowful memory of her dead father
once she experiences a vast, true war. “What happened there happens now only inside my head — no
one else sees the same landscape, hears the same sounds, knows the sequence of events” (Lively,
1987: 70). When Claudia begins to tell stories about this war, she supposes that she can get rid of her
traumatic war experience about her father. Claudia believes that historiography is never objective.
Therefore, to challenge the authority of the historian and the notion of absolute truth provided by
the official history, the novel presents a war diary in the end. Tom’s war diary that is revealed in the
end of the novel functions to assign meaning to Claudia’s war trauma. For a traumatized person,
assigning meaning to his/her traumatic experience is necessary for his/her healing process. History is
presented in the novel as a medium for grasping reality. Tom claims that his intention in writing a
war diary stems from his wish to attribute meaning to the recorded events: “This is as it was, raw and
untreated. At some point, | shall want to make sense of it” (Lively, 1987: 204). This idea suggests that
experience, whether personal or official needs to be transformed into language to be interpreted.

Narrative has the power to revive the past both in history and fiction. Tom’s war diary keeps
him alive and fresh in Claudia’s mind. Tom writes: “the story continues; | am still in it” (Lively, 1987,
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p. 204). Claudia thinks: “we are no longer in the same story” (Lively, 1987: 206). Claudia’s last
statements are as follows:

All | can think, when | hear your voice, is that the past is true, which both appals and uplifts
me. | need it; | need you, Gordon, Jasper, Lisa, all of them. And | can only explain this need by
extravagance: my history and the world’s. Because unless | am a part of everything | am
nothing (Lively, 1987: 207).

Claudia, here, addresses the unification of the personal history and history as a grand
narrative. She implies that both terms stand with each other since personal history functions as a
complemental term in the narration of the official history. Personal stories about the past include
some details, personal feelings, and civilians’ experiences which are all needed to complete the
picture that the official history draws.

Penelope Lively’s novel Moon Tiger delves deeply into the intricate relationship between
personal history and official history, challenging traditional notions of objective historiography.
Through the character of Claudia, Lively explores the complexity of human experiences, especially
the traumas of war, and the subjective nature of interpreting historical events. Claudia’s narrative
strategy, characterized by non-linear storytelling and the inclusion of multiple voices, emphasizes the
multiplicity of perspectives within historical events. By weaving together fact and fiction, Claudia
constructs her personal history, intertwining it with broader historical events. Her refusal to adhere
to a linear chronology mirrors the fragmented and subjective nature of memory, illustrating the
intricate ways in which individuals construct their own histories.

The novel raises profound questions about the reliability and objectivity of historical
accounts. Claudia’s scepticism towards the official historical narrative underscores the limitations of
traditional historiography. She recognizes the inherent biases, prejudices, and misrepresentations
that shape historical records. Through Claudia’s perspective, Lively challenges the conventional
understanding of history as an objective truth, highlighting the malleability of historical
interpretations. Furthermore, Claudia’s traumatic experiences during the wars serve as a focal point,
emphasizing the deeply personal and emotional aspects of historical events. Her attempts to make
sense of these traumas through storytelling and reconstructing her personal history reflect the
healing power of narrative. Claudia's narrative journey becomes a means of coping with her war-
related traumas, demonstrating the cathartic role of storytelling in processing and understanding
complex historical events.

Lively’s novel ultimately underscores the importance of personal narratives in enriching our
understanding of history. By embracing the subjective, diverse, and often contradictory nature of
individual experiences, Moon Tiger challenges the notion of a singular, definitive historical truth.
Instead, it advocates for a more inclusive and nuanced approach to historiography—one that
acknowledges the multiplicity of voices, experiences, and perspectives that contribute to the rich
tapestry of human history. Through Claudia’s story, Lively invites readers to reconsider the
boundaries between personal history and the broader historical context, encouraging a more
empathetic and comprehensive view of the past.

Conclusion

In Moon Tiger Penelope Lively skilfully employs metafictional elements to create a narrative
that is self-aware, fragmented, and intellectually stimulating. By challenging traditional storytelling
conventions, Lively prompts readers to critically engage with the text, questioning the nature of
truth, memory, and the act of storytelling itself. Through the novel's metafictional complexity, Lively
invites readers on a thought-provoking journey, encouraging them to explore the intricate interplay
between fiction and reality, ultimately enriching their literary experience.
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Moon Tiger is an example of historical representation of a civilian. It employs an
unconventional narrative method to present themes like history, life story, memory, time, and
reality. To tell her story, Claudia moves back and forth to gather the pieces. Her story is stored in
memory as fragments. She recalls the events first, and then constructs them with language. This act
of narrating stories helps her recover from her traumatic experience stemming from her father’s
death in Somme War. As the war continues Claudia decides to write her own story that would
become her personal history as a challenge to the official history of the world.

Claudia’s, Gordon’s, and Jasper’s stories about the on-going wars as well as Tom’s war diary
are presented in Moon Tiger to prove that there are also alternative versions of history. These
personal, historical documents fill the gap of what the official historical documents do not tell. In this
sense, storytelling that is used as a narrative strategy in the novel is also used to reconstruct history.
Contributing to the rewriting process of history, these personal stories also function as a healing
medium for Claudia’s war trauma. To historicize these traumatic experiences, to look at them from a
distance, and to share these experiences by turning them into stories necessarily relieve Claudia in
her bed where she waits for her death.
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Yayin Etigi Beyani

Bu makalenin planlanmasindan, uygulanmasina, verilerin toplanmasindan verilerin analizine
kadar olan tim sirecte “Yiksekogretim Kurumlari Bilimsel Arastirma ve Yayin Etigi Yonergesi”
kapsaminda uyulmasi belirtilen tim kurallara uyulmustur. Yonergenin ikinci bolimu olan “Bilimsel
Arastirma ve Yayin Etigine Aykiri Eylemler” bashg altinda belirtilen eylemlerden higbiri
gerceklestirilmemistir. Bu arastirmanin yazim siirecinde bilimsel, etik ve alinti kurallarina uyulmus;
toplanan veriler lizerinde herhangi bir tahrifat yapilmamistir. Bu calisma herhangi baska bir akademik
yayin ortamina degerlendirme icin gonderilmemistir.
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Ozet

Glinimizden binlerce yil dncesine dayanan arkeolojik buluntular, insanoglunun temel gereksinimlerinin yani sira diz
yuzeyleri renklendirme ve desenlendirme konusundaki ¢cabalarina isaret etmektedir. Magara duvarlarina gizdikleri resimler,
taslara kazidiklari semboller ve tekstil Grlinlerini renklendirmeleri, atalarimizin iggiidiisel bir sekilde imgeyi bigcime déniistirme
ve kendini ifade etme gereksinimi duyduklarinin bir gostergesi sayllmaktadir. Renklendirmelerde genellikle bitki yapraklari,
kokleri ve meyvelerden elde ettikleri bitkisel kaynakl dogal boyalari kullandiklari bilinmektedir. Ayni sekilde dogal kaynaklar
olan, topraktaki bazi mineral ve pigmentler de kullaniimistir. Bu renklendirmelerin baslangig tarihi kesin olmamakla birlikte,
Neolitik Donemden beri tekstillere uygulandigi diisiinilmektedir.

Bu arastirmanin amaci, tarihsel siregte insanligin yasaminda biyik 6nem tasiyan renk Ogesini, baski desenleri ile
iliskilendirerek incelemek ve desenlerde renklerin etkilerini ortaya koymaktir.

Bu calisma, ozellikle 1960-1970 yillari arasinda tekstil baski desenlerinde renk kullanimini 6zel bir odak noktasi olarak ele
almaktadir. Bu donemde, sosyo-ekonomik degisimler, teknolojik gelismeler ve sanatin etkisi tekstil baski desenlerindeki renk
kullaniminda 6nemli degisikliklerin yolunu agmistir. Endistriyel siireglerdeki ilerlemeler ve teknolojik gelismeler baski
tekniklerinde daha biiylk cesitlilik ve esneklik saglamistir. Ayni zamanda, 1960-1970 yillari, sanatsal ve kiltirel agidan
hareketli ve donislime sahit olunan bir donem olarak da bilinmektedir. Sanat diinyasinda ortaya g¢ikan farkli akimlar,
tasarimda yaraticiligin 6niini agmis ve modaya yon vermistir.

Bu makale, Literatlr taramasi yapilarak, doneme ait desenler, renk, bigcim ve kurgu baglaminda ele alinarak dokiiman analizi
yoéntemi ile gergeklestirilmistir. Renk kullanimlarina ve tekstil baski desenlerinin gelisimine odaklanarak, calismada kullanilan
dokimanlar 1960-1970 yillarina ait baski tasarimlari ile sinirlandiriimigtir.

O dénemde yayimlanan Vogue, Harper’s Bazaar, Women, Elle, McCall’s gibi moda dergileri ve miize yayinlari taranmis,
literatiirde yer alan ¢ok sayida baski tasarim desenleri incelenerek, donemde etkili olan bazi 6rnekler Gizerinden renk ve desen
ozellikleri tablo olusturularak analizlerle agiklanmistir.

Sonug bélimiinde, incelenen donem boyunca tekstil baski desenlerindeki renk kullaniminin evrimi ve bu evrimin yarattigi
etkiler ele alinmistir. 1960-1970 vyillari arasinda, dénemin sanatgilari ve sanat akimlarinin etkisi altinda gelisen baski
desenlerindeki renk segimleri ve ifade gilicii, kiltiirel ve sosyal baglamda ayrintili bir sekilde tartisilmistir. Tekstil baski
desenlerindeki renk segimlerinin 6nemi ve bu segimlerin moda evrimine etkileri, bu galismada kapsamli bir sekilde incelenmis
ve ortaya konulmustur. Bu bulgular, renk segiminin yalnizca estetik bir tercih olmadigini, ayni zamanda dénemin kdiltirel ve
sosyal dinamiklerini yansitan dnemli bir arag oldugunu gostermektedir.

Anahtar Kelimeler: Tekstil, Renk, Baski, Desen, Baski Desen, Emilio Pucci, 1960’lar.

Extended Abstract Checked(®

Exploring archaeological findings reveals a fascinating narrative of human civilization's journey, dating back thousands of
years. These findings chronicle humanity's quest to meet basic survival needs and illuminate a profound engagement with
the aesthetic realm, mainly through the coloring and patterning of flat surfaces. This engagement is not a modern
phenomenon but a practice that traces its origins back to the prehistoric period, signifying a deep-seated impulse towards
artistic expression and aesthetic fulfillment.
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The paintings adorning cave walls, the symbols meticulously carved into stones, and the vibrant hues that brought textile
products to life all testify to our ancestors' innate desire to transform imagery into tangible forms and articulate their identity
and worldview. This preference for natural dyes, derived from plant leaves, roots, and fruits, underscores a symbiotic
relationship with the natural environment, harnessing its bounty to fulfill aesthetic yearnings. Similarly, using minerals and
pigments extracted from the earth reflects an early form of innovation, leveraging available resources to bring color and
vibrancy to their creations.

While shrouded in the mists of time, the genesis of these practices is speculated to have commenced during the Neolithic
Period. This era marks a pivotal moment in human history, characterized by the advent of agriculture and sedentary
communities, which fostered the development of crafts such as weaving and pottery. Within this context, the foundational
efforts in textile patterning and coloring must be situated, reflecting not merely an endeavor to beautify but a complex
interplay of functional, social, and symbolic considerations.

The evolution of textile patterning and coloring from monochromatic simplicity to a rich tapestry of colors and complex
patterns mirrors the broader trajectory of human cultural and technological advancements. This progression is emblematic
of a ceaseless quest for innovation, an endeavor to push the boundaries of existing knowledge and techniques. The mastery
of dye fixation techniques, enabling the creation of enduring and intricate patterns on textile surfaces, represents a significant
technological leap. This advancement facilitated the transition from the simplistic to the sophisticated, enabling the creation
of textiles that were not only practical but also conveyed status, identity, and cultural values.

Textile printing, an art form that spans millennia, embodies the culmination of these efforts. From the initial experiments
with Batik, a method that involves dyeing fabric with a resist to create patterns, to the diverse techniques developed over
centuries, textile printing is a testament to human creativity and ingenuity. With its rich heritage and enduring appeal, Batik
highlights the continuity of tradition alongside the innovation that characterizes the field of textile design.

The focus on the 1960-1970 period offers a lens through which to examine the significant transformations that have shaped
the use of color in textile print patterns. This era, marked by socio-economic upheavals, technological breakthroughs, and a
flourishing artistic expression, witnessed a radical reimagining of textile design. The interplay between these diverse factors
catalyzed a departure from conventional norms, ushering in a period of vibrant experimentation and bold innovation.

The literature review conducted as part of this research delves into the patterns, colors, forms, and narratives that defined
this dynamic period. This study aims to unravel the complex interrelations between color use, technological advancements,
and the socio-cultural context by focusing on the documents and designs emanating from these two decades. The significance
of print patterns in shaping the fashion landscape of the 1960s, influenced by the ethos of the flower children, encapsulates
the spirit of the times. Their pursuit of freedom and self-expression found resonance in the textile designs of the era,
characterized by a riot of colors, complex patterns, and a departure from traditional aesthetics.

This exploration into color psychology, consumer behavior, and aesthetic preferences through the prism of textile print
patterns opens new avenues for understanding the multifaceted relationship between art, society, and technology. The
implications of these findings extend beyond the confines of fashion and design, offering insights into the cultural and
psychological underpinnings of aesthetic choices.

In conclusion, this study chronicles the evolution of color usage in textile print patterns during a transformative period. It
highlights the broader cultural, social, and technological shifts that informed these changes. The exploration underscores the
enduring importance of color and pattern in human culture, serving as a medium of expression, a marker of identity, and a
reflection of societal values. Through the lens of textile design, we gain a deeper appreciation of the intricate dance between
tradition and innovation, art and technology, individual creativity, and collective cultural identity that defines the human
experience.

Keywords: Textile, Color, Print, Pattern, Print&Pattern, Emilio Pucci, 1960’s

Giris
insanligin varolusundaki temel gereksinimleri ile ilk siralarda yerini almis olan értiinme eylemi,
dogumdan olime bizi saran tekstil malzemesinin varligi, diinden bugline énemini korumaktadir.

Doganin bizlere sundugu gerek hayvansal gerek bitkisel kaynaklari islemeyi 6grenen atalarimiz cesitli
teknikler gelistirerek temel ihtiyaglarini karsilayacak tekstil ylizeyleri olusturmuslardir.

Dinyanin cesitli bolgelerinden elde edilen buluntular incelendiginde insanoglu temel
gereksinimlerin yani sira malzemesi ne olursa olsun diiz ylizeyleri renklendirme ve desenlendirme
cabasina girdigi gériilmektedir. insanlik tarihi boyunca, giyim ve tekstil Griinleri sadece islevsel bir
amaca hizmet etmekle kalmamis, ayni zamanda toplumsal statd, kiltiirel kimlik, estetik zevk ve kisisel
ifadenin bir yansimasi olarak da dnemli bir rol oynamistir (ici, 2019, s.18). Bu bilgiyi Wengrow da
desteklemektedir, “Kesin tarihi bilinmemekle birlikte, arkeolojik ve etnografik veriler, atalarimizin
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renklendirme ve desenlendirme cabalarini binlerce yil 6ncesine kadar uzanan donemlere geri
goétiirmektedir. Ornegin, Magdaleniyen Déneme ait magara duvarlarina yapilan resimlerde kullanilan
renkler ve tasvir edilen motifler, insanlarin sadece temel ihtiyaclarini karsilamakla kalmayip, estetik bir
amag glittiglint géstermektedir” (Wengrow, 2011, s.153-163).

insanoglunun renklendirme teknigi ile yapmis oldugu ilk érneklerine M.0. 10.000 yilina ait
magara duvarlarinda olusturduklari desenlerde rastlanmaktadir. Bu renklendirmeleri elde ettikleri
boyarmaddeleri magnezyum oksit, komir siyahi ve oksitten elde edilmis olan sari rengini kaynatarak
kirmiziya dénisen boyalarla yaptiklari distintilmektedir. Mavi renk civit otundan, demir oksit ile oksit
sarisl, licken orkidesinden leylak rengi, deniz salyangozu ile demir tozlarini karistirarak siyaha yakin
renk elde etmis olduklari bilinmektedir (Shoeser, 2003, s.33-34). Bu verilerden yola ¢iktigimizda
insanoglunun yasadigi mekani, kullandigi esyalari, giysileri desenlendirmeye ve renklendirmeye
baslamasinin tarih Oncesine kadar dayanmakta oldugunu anlamaktayiz. Bitkiler ve topraktaki
mineraller kullanilarak tekstil yiizeyleri renklendirilmis, zamanla boyar maddeler sabitlenmistir. iplikler
boyanip, dokumanin icinde ¢izgi deseni olusturulmustur. Bu sayede cizgi deseninde zamanla tek renkli
uygulamalarin yani sira ¢cok renkli uygulamalar da goralmustir (Balfour, 2011, s.13).

Erken donem tekstillerinde, dogadaki figlirlerden ilham alindigi ve farkl renklerin bir arada
kullanildigina rastlanmis olsa da, bu denemelerde figlirlerin cok net goriilmedigi, desenlerin kontur
cizgilerinin dagildigina tanik olunmaktadir.

Resim 1. 300 yil éncesine ait kii¢iik bir ¢ocuk tarafindan giyilmis olan tunic, matmar'da bir mezarliga gémiilmiis
m.s. 700-800 yillarinda boyanmus yiinlii tekstil 6rnegidir. (URL 1)

Bolton Miizesi ve Sanat Galerisi’'nde sergilenmekte olan karmasik dokuma detaylandirmalari
ile birlikte rezerve boyama ile ¢izgi desenleri olusturulmus olan tunik (Resim:1), Koptik Dénem'in
popduler renkli stillerini gbstermektedir.

Tekstil ylizeyinde desen olusturma amach ilk calismalarin rezerve yéntemi (batik) oldugunu,
glinimize ulasan gesitli buluntularda gérebilmekteyiz. Bir sonraki asamada boyar maddelerin kivamini
arttirmayi 6grenen insanlik, cesitli arac ve gerecleri gelistirerek tekstil ylizeyine desen olusturmayi
O0grenmistir.

Kumas ylizeyini renklendiren ve siisleyen dgelerin, insanin dogasindan kaynakli degisimlerin bir
yansimasi oldugu acikca goriilmektedir. insan dogasinin degisimlere ve evrime olan icsel bir yaniti
oldugunu goézlemlemekteyiz. insanlar, tarih boyunca farkli uygarliklarda yasadiklari dénemin
kosullarina ve kiiltlirel etkilesimlerine bagl olarak farkl renkler, desenler ve motifler kullanmislardir
(Humbert, 1975, s.3). Bu siireg icinde her uygarlik, kendi donemine gore farkh Gsluplar ve motifler
gelistirmekle birlikte, temel formlarda dogadan ilham alindigini ve bu formlarin zaman iginde
tekrarlandigini gormekteyiz. Bununla birlikte, kiltlrel etkilesimler ve tarihsel donemler arasindaki
farkliliklar, estetik ifadelerde zengin bir ¢esitlilige yol agmistir. Her kiltlir, zaman icinde kendi benzersiz
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estetik anlayisini ve stilini gelistirmistir. Bu sirecte, geleneksel formlar yeniden yorumlanmis, yeni
teknikler ve malzemelerle birlestirilmis ve boylece sanatin ve tasarimin siirekli bir evrimi saglanmistir.

Sisleme ve desenlendirmenin insan deneyiminin bir yansimasi olarak kabul edilmesi, bu
sanatsal ifadelerin insan psikolojisi ve davranislari lizerindeki etkilerini de g6z 6niinde bulundurur.
insanlar, siisleme ve desenlendirme yoluyla duygusal ifadelerini, toplumsal baglarini ve kiiltiirel
kimliklerini sergilemislerdir. Stislemenin ve desenlendirmenin insan dogasinin derinliklerine uzanan
kokleri, tarih boyunca farkh kilttrlerin ve uygarliklarin sanatsal ifadelerinde kendini gostermistir. Bu
sanatsal ifadeler, desenlerin ve motiflerin tarih boyunca nasil evrildigini ve farkli donemlerde nasil
yorumlandigini yansitir. Ornegin, antik dénemlerden itibaren insanlar, cesitli malzemeler araciligiyla
sisleme ve desenlendirme konusunda yaraticiliklarini géstermislerdir. Sisleme ve desenlendirme
aractligi ile insanlar ¢cevrelerini anlamlandirma ve kendilerini ifade etme bicimlerini yansitmislardir. Bu
sanatsal ifadeler, sadece estetik degerleri degil, ayni zamanda o donemin sosyal, kiiltlirel ve dini
yapilari da yansitmistir. Antik donemlerden giliniimiize, insanlar dogal formlari, mitolojik figtirleri ve
soyut tasarimlari kullanarak cesitli malzemeler (izerinde slislemeler yaratmislardir. Bu siislemeler,
toplumlarin diinya gorisind, inang sistemlerini ve estetik tercihlerini yansitmaktadir. Her uygarlik,
kendi doneminin karakteristik motiflerini ve desenlerini gelistirmistir, bu da slislemenin evrensel bir
fenomen oldugunu gostermektedir.

Cesitli kaynaklarda, antik donemlerden giinlimuize slislemenin her tirli malzeme araciligiyla
insanlarin hayatinda yer aldigina dair verilere rastlanmaktadir (Ware, Stafford, 1974, s.1). Tas
oymaciligindan el isciligine, kumas desenlendirmesinden seramik sanatina kadar farkh alanlarda
siislemenin izleri bulunmaktadir. Bu izler, insanlarin kendilerini ifade etme, kiiltlrel degerleri yansitma
ve estetik zevklerini paylasma ihtiyacinin bir yansimasidir. Moda diinyasinda da bu tarihsel mirasin
izleri bulunmaktadir.

Sislemenin tarihi gegcmisi ve siregelen gelisimi incelendiginde, motiflerinin dogasi ve se¢imi
bize uygarliklarin sanata olan duyarhliklari konusunda bilgi vermektedir. Bu baglamda desen ve
motiflerin binlerce yillik bir arsive sahip oldugu anlasilmaktadir (Ozpulat ve Yurt, 2011, 5.29-31;Read,
1981, 5.179).

Agac kalip kullanarak baski tekniginin ilk olarak nerede kullanildigina dair kesin bir bilgi
olmamakla birlikte Mezopotamya’da tahta kalipla kil tGzerine baski yapildigi, Cin’de ise agac kaliplarla
mihir basildigi bilinmektedir (Tezel, 2009, s.27-40). Bu yontem ge¢misten giinimize kadar “BASKI”
olarak adlandirilmistir. ilk baslarda tek renkli desenlendirmelerle baslayan siireg, zamanla farkli
renklerin bir araya getirilmesi ve daha karmasik desenlerin ortaya c¢ikmasiyla evrilmistir. Baski
tekniklerinin ilki olan kalip baskinin kesfedilmesi, diiz ylizeyleri desenlendirme ve renklendirme siirecini
daha da gelistirmistir (Francis, 1955, s.11).

Sanayi Devrimi sonrasi, teknoloji ve kimya sektorlerindeki ilerlemelerle birlikte baski
tekniklerinde daha genis bir renk vyelpazesi sunarak gelismelere Oncllik etmistir. Tekstil
tasarimcilarinin ve (reticilerinin daha zengin, canl ve cgesitli renkler kullanmasina olanak saglamistir.
Bu donemde, makinelesme sayesinde cok renkli baskilar icin coklu kaliplar kullanilarak karmasik
desenlerin kullanimina olanak saglamistir. Teknolojik evrim, ilk olarak su ve buhar glicline dayanan
mekanik sistemlerin gelistirilmesiyle baslamis, ardindan elektrik giclyle calisan seri Gretim
sistemleriyle ikinci Sanayi Devrimi'ne gecis yapilmistir. Bu gelismeler sayesinde kalip baskiciligindan,
filmdruck, engaved (Rulo Baski), serigrafi baski, rotasyon baskiya gecis saglanarak tekstil baski tasarim
ve Uretimlerinde hiz kazanilmistir. Tekstil baski tekniklerindeki gelismeler, daha karmasik renk
kombinasyonlari ve tasarimlari uygulamayi mimkin kilmistir (Yoruk, 2019, s.11).

Desen ve renk secimleri, tarihsel slirecten glinlimiize moda diinyasinin degisim ve gelisimini
yansitan énemli bir 6ge olmustur. Desen ve renk segimleri, moda tasarimcilarinin dénemin ruhunu ve
toplumsal degisimlerini yansitma yolunda kullandiklari gli¢lii bir aractir. Bu nedenle, slisleme ve
desenlendirmenin, moda diinyasinin degisim ve gelisimini anlamak icin 6nemli bir anahtar oldugunu
soyleyebiliriz.
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Moda, insanlarin toplumsaliliskileri, davranislari ve yasam tarzlari (izerinde 6nemli etkiye sahip
olan giiclii bir sosyal fenomen olarak kabul edilmektedir. insanlarin birbirini taklit etme ve bir kitleye
ait olma arzusu, moda trendlerinin diinyaya yayilma glictini ve hizini olusturan temel 6gelerden biridir.
Moda endustrisi, her sezon yeni koleksiyonlarla bir sonraki sezonun kumas, desen ve renk tercihlerine
zemin hazirlayarak, tiiketici taleplerini karsilamak ve dikkat cekici Grlinler sunmak icin strekli olarak
yenilenir. Modanin yikselen egilimlerini belirleyen esinlenmeler, ilging ve cesitlilik gosteren
kaynaklardan beslenir. Moda tasarimcilari, trend analistleri ve stilistler, yeni koleksiyonlarini
olustururken ekolojik, sosyolojik, ekonomik ve psikolojik konulari dikkate aldigi gibi, tlketici
davranislarinin da 6nemli bir rol oynadiginin bilinci ile hareket etmektedirler. Tiiketicilerin ihtiyaglari,
talepleri ve beklentileri, moda endistrisinin dikkate aldigi 6nemli parametrelerdendir. Moda
endustrisi, tlketiciye hitap eden ve onlarin ilgisini ¢eken Uriinler ve tasarimlar gelistirmek icin pazar
arastirmalari ve trend analizleri yapar (Mc Cracken, 1986, s.71-84).

Tasarimda Renk Ogesi

Renklerin insan duygulari, algilari ve estetik deneyimleri lizerindeki etkisi, kiiltlirel, sanatsal ve
tasarim baglaminda uzun siredir arastirmacilarin ilgisini cekmektedir (Kuehni & Schwarz, 2008, s.92).
Hayatin her kdsesinde estetik goriiniim ve konfor saglama amaciyla dengeleyici 6ge olan renkler, giysi
tasariminda da kritik bir bilesendir. Giysi tasarimlarinin fonksiyonel ve sembolik degerlerini bir araya
getirmesi beklenirken, bu sembolik anlamlarin olusturulmasinda renkler temel bir rol istlenir. Bireyin
estetik zevkini, renk kombinasyonu konusundaki bilgi ve yetenegini, ayni zamanda 6zglivenini yansitan
renkler, giyim tarzi, duygusal durum ve kisilik Ozellikleri Gzerinden giysilere sembolik degerler
kazandirir. Renk tercihleri, tasarimin duygusal, estetik ve iletisimsel boyutunu sekillendirmede 6nemli
bir etkendir.

Cheskin (1957, s.179), tasarimin ana ogelerinden biri olan renk kombinasyonu seciminin,
insanlar Gzerinde en blylik etkiyi yarattigini belirtmistir. Daha canli veya sicak renk kombinasyonlari,
ornegin sari veya kirmizi, daha ¢ok dirtisel tercih yapilmasina yol agmaktadir. Kumar, benzer sekilde,
bir tGrindn tasarimi koti olsa bile, renk kombinasyonu etkiliyse tercih edilme olasiliginin yliksekligini
savunmaktadir (Kumar, 2017, s.5). Bu bilgi, renklerin insanlar Gzerindeki tercih edilme gicini
gostermektedir.

Renkler yan yana geldiklerinde, birbirleriyle etkilesime girerler ve bu etkilesim tasarimin genel
havasini ve gorinimuni degistirir. Renklerin birlesimi, tasarimin dikkat ¢ekiciligi ve cazibesi (izerinde
belirleyici bir rol oynar. Ayni renk tonlari yan yana geldiginde bir uyum ve sakinlik hissi verirken, farkli
renk tonlari arasindaki kontrastlar daha dinamik ve enerjik bir etki yaratir. Renklerin birlesimi ve iliskisi,
bazi durumlarda algimizi degistirerek illiizyonlar ve farkli dramatik efektler yaratir. Ornegin, yan yana
konulan sicak ve soguk renkler, birbirlerini daha da vurgulayarak hareketli ve heyecan verici bir
kompozisyon olusturabilirler. Ayni sekilde, deger ve doygunluk farklari da renklerin algilanmasinda
onemli bir rol oynar ve tasarimin derinlik algisini etkiler.

Renklerin es zamanli kontrasti veya renk baglami olarak adlandirilan bu etkilesim, tasarimcilar
icin temel bir cerceve olusturabilir. Renklerin birbirleriyle olan iliskileri, tasarimin duygusal ve estetik
amacina uygun olarak secilmelidir. Uygun ve dengeli renk sec¢imi, tasarimin basarisini ve etkisini artirir.
Renk tonlari, parlaklik dereceleri ve yogunluklari, tasarimin ifade etmek istedigi duygu ve mesajla
uyumlu olarak kullanilmahdir.

Renk kullaniminin 6nemli alanlarindan biri olan tekstilde, baski desenlerindeki renklerin
birbirleriyle etkilesimi ve uyumu, baski tasarimlari ve kumaslarin dikkat cekiciligi tizerinde belirleyici bir
ogedir. Tekstil sektortindeki teknolojik ilerlemeler, renkleri daha hassas ve canl bir sekilde aktarmayi
mumbkiin kilarak tasarimcilarin yaraticilligini desteklemistir.

Amag

Bu makalenin amaci, tarih boyunca insanlik icin biylik 6nem tasiyan renk égesinin, ozellikle
1960-1970 vyillari arasinda tekstil baski desenlerinde kullanimini ve bu kullanimin sosyo-ekonomik,
teknolojik ve sanatsal gelismelerle olan iliskisini detayli bir sekilde incelemektir. Arastirma, bu donemin




Tekstil Baski Desenlerinde Renk Ogesi Uzerine Bir Arastirma (1960 — 1970) 119

sanat akimlariyla olusan yeni estetik anlayisindan, sosyo-kiltiirel, sosyo-ekonomik ve teknolojik
gelismelerden etkilenerek, degisim gosteren tekstil baski desenlerindeki renk 6gesine yansimalarini
ortaya koymayi hedeflemektedir. Bu baglamda, doneme ait desenler, renkler, bicimler ve kurgular
literatlr taramasi ve belge analizi yontemleriyle ele alinarak, 1960-1970 yillari arasinda tekstil baski
desenlerindeki renk kullaniminin evrimi ve bu evrimin yarattigl etkiler ayrintih bir sekilde
incelenecektir.

Yontem

Bu calismanin metodolojisi, nitel arastirma yaklasimini temel alarak, 1960-1970 vyillari
arasindaki tekstil baski desenlerinde renk kullaniminin incelenmesine yoneliktir. Bu baglamda, doneme
ait desenler, renkler, bicimler ve kurgular literatlr taramasi ve belge analizi yontemleriyle ele alinarak,
bu on yili kapsayan 6rnekler icinden donemin tekstil baski desenlerindeki renk kullaniminin evrimi ve
bu evrimin yarattigi etkiler ayrintili bir sekilde incelenecektir.

Veri Toplama Yontemleri

Literatiir Taramasi: ilk asamada, konuyla ilgili bulunan literatiir derinlemesine incelenmistir.
Bu kapsamda, akademik makaleler, kitap bolimleri, dergiler ve tezler taranmistir. Ayrica, donemin
moda ve tasarim dergileri, kataloglari ve arsiv materyalleri de literatilir taramasina dahil edilmistir.

Dokiiman Analizi: Arastirma, déneme ait tekstil baski desenlerine odaklanmistir. Bu amacgla,
doneme ait baski tasarimlari, tekstil 6rnekleri ve sanat eserleri belge analizi yontemiyle incelenmistir.
Bu materyaller, mizeler, arsivler, koleksiyonlar ve dijital veri tabanlarindan toplanmustir.

Bulgular

Yapilan ¢alismadan elde edilen bulgular 1s1ginda, 1960-1970 yillari arasindaki cogu tekstil baski
desen ornekleri incelenmis, donemin dikkat ¢ceken ve etkili olan secili baski tasarimlari lzerinde
durularak analizleri yapilmistir. Analizler, donemin sosyo-kiltiirel, sosyo-ekonomik teknolojik ve
sanatsal baglaminda tartisilip renk kullanimindaki degisimler ile bu degisimlerin moda, estetik ve
kiltlirel trendler Gzerindeki etkileri ayrintili bir sekilde incelenerek tablo haline getirilmistir.

1960-1970 Arasindaki Yillara Ait Tekstil Baski Desen Ornek ve incelemeleri

Baski desenlerindeki degisimin hem teknolojik gelismeler hem de kullanim alanlarinin
cesitlenmesiyle yakindan iliskili oldugu gorilmektedir. Ge¢miste blok baski gibi geleneksel yontemlerle
baslayan baski teknikleri, zamanla gelisen teknoloji ve zanaat becerileriyle farkh yontemlere
déntismistir. Ozellikle 1960 ile 1970 yillari aralig), tekstil sektériinde biiyiik degisimlere taniklik ettigi
bir donem olarak bilinir. Bu donemde sanat, tasarim ve moda diinyasinda cesitli akimlarin etkisiyle
tekstil baski desenlerinde 6zglin ve deneysel yaklasimlarin 6n plana ciktigl gérilmistir.

1960-1970 yillari arasinda 6ne c¢ikan 6rnekler, baski desenlerinde belirli renk kombinasyonlari,
desen motifleri ve stilistik 6gelerin 6ne ¢iktigl doneme isaret eder. Bu dénemde canli ve pastel tonlarin
yani sira geometrik ve soyut desenlerin popiler oldugu gorilmistir. Ayni zamanda bu yillarda doga
motifleri ve etnik desenler tekstil baskilarinda sik¢a kullanilmistir. 1960-1970 yillari, 6zglin, estetik ve
sanatsal yaklasimlarin yansitildigi, tekstil tasariminda farkli bakis agisinin ortaya c¢iktigi bir déonemi
temsil etmektedir. Renkler ve desenler, tekstil baskilarinda ifade glicli ve yaraticilligin birlestigi 6nemli
Ogeler olarak glinimuizde de tasarim diinyasinda dnemini korumaktadir.

Resim 3. Barbara Brown, Complex,1968
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Resim 4. Barbara Brown,
Decor, 1969 (URL 2)

Resim 5. Emilio Pucci, baskili ve boncuk islemeli kisa elbise, 1966 (Yunjeong, O., 2010, s.71)

1960’larda teknolojik gelismeler tasarim-liretim yontemlerinde degisime yol acmistir. Bu
yillarda tasarimda geleneksel estetik algilarin yerini teknoloji ve uzay bilimi ile ilgili gelismeler almistir.
Ekonomik olarak refaha ulasmis olan toplumun tiiketici genc kitlesinin kendine 6zgl, 6zglir ruhlu
bariscil yasam felsefesi, tekstil modasina yon veren ogeler olmustur (Yapp, 2005, s.14). Uzayla ilgili
bilimsel calismalar tekstil modasini etkilemis, uzay c¢agl motiflerini 6n plana c¢ikarmistir. Ayni
dénemlerde ¢agdas sanatin glicii Op-Art’in optik etkilerine dikkatleri cekmistir. Gengleri hedef alan
uyusturucu kullanimiyla ortaya cikan varsanim gorintileri ve bu algi sonucu goriilen canli, parlak, hatta
goOze batan “psikedelik renkler” baski desenli kumas modasini etkilemistir. D6nemin kumas desenleri
farkli psikoloji ve temalari yansitmaktadir.

1960 ve 1970 yilari arasinda Soyut Ekspresyonizm, Pop Sanati ve Optik Sanat gibi cagdas sanat
akimlarinin, tekstil modasina renk ve ayni zamanda bicim anlayisi olarak yansimalari gorilmektedir.
Tasarimcilar, bu dénemim Optik sanat yapitlarindan etkilenerek tasarimlarinda, desen, isik, renk ve
kompozisyon Uslubundan yararlanarak kendi desen koleksiyonlarini olusturmuslardir. Bu etkide ilk
ornekleri veren modacilar arasinda Andre Courreges, Mary Quant, Pierre Cardin, Paco Rabanne gibi
modacilarin isimleri verilebilmektedir (Gezicioglu ve Uslu, 2019, s.1553).

Sanat ve tasarim alanlari arasindaki yakin iliski, 1960'larin tekstil tasarimlarinda acikc¢a
gortlmektedir. Acik plan mimarlk, tekstil tasarimini cesaretlendirmistir ve desenler giderek daha
etkileyici ve geometrik hale gelmistir. 1960°l yillarin basinda optik sanat alaninda 6nci bir isim olan
Bridget Riley’in renk ve sekil kesfi, basit formlara ve tekrarlara odaklanmasi ve benzer sekilde Victor
Vasarely’in op sanat eserleri moda diinyasina ilham kaynagi oldu (Gezicioglu ve Uslu, 2019, s.1551).
Ancak Soyut Sanat ve Optik sanat on yil boyunca egemenligini koruyamamistir. 1965'e gelindiginde,
Pop Art moda konumuna gelmistir. Bununla birlikte psikedelik tasarimlar gelmis ve etnik desenlere
olan ilgi artmistir (Thoreson, 2016, s.46).

Genis kitlelerin ilgisini ¢ceken, yeni gorsel ve literatir dilin yaratiimasina 6nayak olan sanatsal
hareketler, Op Art, Pop Art, Kavramsal Sanat, Happening ve Soyut Resim gibi terimlerle tanimlanan
cagdas sanat akimlarinin ortaya cikartarak, sanat ve tasarim diinyasinda yenilikgi bir evrimi tetiklemistir
(ipsiroglu, 1993, 5.102).

Moda endustrisi icin hizli ve dinamik bir donemi temsil eden 1960'li yillarda, genclerin geliri
ikinci Diinya Savasi'nin sonrasinda en yiiksek seviyeye ulasmistir. Artan ekonomik giicleri, yeni bir
kimlik arayisinin duygusunu ve bunu ifade etme ihtiyacini koriiklemis ve moda trendlerinin kisa stirede
degiserek genclik kiltliriniin moda (zerinde belirleyici bir etkiye sahip olmasina yol agcmistir. Bu
dénemin toplumsal degisimleri, genclerin kiiltirel ve sosyal anlamda 6zglinlik ve farkhlik arayisina
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yonelik taleplerini arttirmistir. Moda, artik sadece seckin kesimin ilgisini cekmekle kalmamis, genclerin
kimlik arayisina ve ifade 6zglrligiine hitap ederek daha genis bir kitleye yayilmistir. Moda diinyasi da
bu degisen taleplere cevap vermek zorunda kalmis ve hizla degisen trendlerin dnemli oldugu bir donem
baslamistir (Odabasi, 1999, s.95).

Popliler kiltliriin ve miizigin moda lzerindeki etkisi de 1960'l yillarda belirgin hale gelmistir.
The Beatles, The Rolling Stones gibi tinli gruplar, sahne kostlimleri ve giyim tarzlariyla gencler arasinda
moda ikonlari haline gelmislerdir. Moda endstrisi, genclerin bu muzikal akimlara olan hayranhgini
yansitan modeller ve tasarimlarla dolu koleksiyonlar sunarak genclere hitap etmistir (Oh, Y. J., 2010,
s.65).

Genglerin, geleneksel giyim normlarindan uzaklasip kendi tarzlarini olusturma istegi, moda
endustrisinin daha geng, enerjik ve 6zglin tasarimlara yonelmesine yol agmistir. 1960'larin modasi,
renkli ve desenli giysiler, mini etekler, dar pacali pantolonlar cesur ve dikkat cekici odak parcalaridir.
Bu donemde "Swinging Sixties" olarak adlandirilan hareket, modayi ve popller kiltiri etkileyen
onemli bir akim olmustur (Armstrong, 2014, s.10).

Moda enduistrisi, artik sadece 'yetiskin' stilleri kopyalamayan, gencler icin tasarimlar yaratarak
hizla yanit veren bir silirece girmistir. Beatnikler ve Modlar ("Modernistler"in kisaltmasi) 6zellikle
1960’larin baslarinda etkiliydi. Amerikan ruhuna ve R&B miizigine oldugu gibi, Avrupa tarzi kiyafetlere,
ylksek etkili renk ve cizgilerle, kendini adamis olan Mods, genclerin zevklerine her yerde odaklanmaya
yardimci olmus ve The Who, The Small Faces ve The Beatles gibi gruplarin goriinimiine ilham vemistir
(Oh, Y., 2010, s5.66).

Resim 7 Resim 6
Karl Ferris tarafindan fotodraflanan, 1960’lar karsi kiiltiiriine ait gérseller. (URL 3)

Resim 8: Karl Ferris tarafindan fotodraflanan, 1967’de Hampstead, Londra’da hazirlanmis Jimi Hendrix posterleri.
(URL4)

Mick Jagger, Jimi Hendrix ve Keith Moon gibi linliilerin giysilerinde de bu etkiler gérilmektedir
(Resim 6, 7, 8, 9). Londra’da bulunan,1960’larin karsit kiltirinG atesleyen en etkili magazalarindan
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olan Hung On You, Granny Takes A Trip, Biba, Apple Boutique, Apple Tailoring, Mr Fish, Dandie
Fashions, Quorum magazalari yenilenmistir. Bliyik boy yakalar, deneysel grafikler, gosterisli ¢icekler
ve carpici terzilikleriyle o doneme ait en taninmis giysiler halen sergilemektedirler (URL 4).

1960'li yillarin moda trendlerinin yansimalarini gérsel medya Ulizerinden inceledigimizde,
doénemin film, mizik alblim kapaklari, gazete ve moda dergilerinin gorsellerindeki moda tasarimlarinda
belirli 6zelliklerin 6ne ciktig gorliir. Bu donemde moda endustrisi, genclerin kimlik arayislarina hitap
eden cesur ve dikkat ¢ekici tasarimlarla dolu bir dénemi temsil eder (Germaner, 1960, s.7-8).

Baski desenleri de donemin moda anlayisinda dnemli bir yer tutar. Cizgili, cicekli, geometrik ve
optik desenler, 1960'll yillarin popller baski desenlerinden bazilaridir. Bu desenler, giysilerde
hareketlilik ve canhlik katarken, genclerin 6zglin ve farkh bir tarz olusturma arayislarina da cevap
vermistir. Ozellikle siyah ve beyaz desenler, siyah elbiselerle kombinlendiginde ikonik bir gériinim
yaratmis ve Audrey Hepburn gibi inl(i isimlerin tarzini etkilemistir.

1960'larin ortalarinda, rotasyon baski yontemi gelistirilmis ve kisa siire icinde tekstil baskisi icin
tercih edilen yontem haline gelmistir. Bu yenilik sayesinde diiz sablonla baski yerine, tasarimlari
kumasa hizla aktaran silindir sablon kullanilmaya baslamistir. Rotasyon baski yonteminin diger
tekniklere gore bircok avantaji vardir. Bu makine, geleneksel diiz baski makinesinden daha az yer
kaphyordu ve ayni anda ¢ok renkli baski yapilmasina izin vermekteydi (Kerry, 2007, s.24-26).

Baski tekniklerindeki bu gelisme sayesinde dénemin elbiseleri genellikle kontrast renklerde
baskili veya canli diiz renklerden olusmustur. Renklerin eszamanli kontrastinin moda tasarimlarinda
kullanilmasi, giysilerin canli ve enerjik bir goérinim kazanmasina katki saglamistir. Siyah-beyaz
kombinasyonlari, 6zellikle siyah ve beyaz cizgili veya geometrik desenlerle sikc¢a tercih edilmistir. Siyah
ve beyaz, ddonemin modasinda sofistike bir zarafetin ifadesi olarak 6nemli bir rol oynamustir.

Renk secimlerinde parlak turuncu, pembe ve ¢imen yesili tonlari da siklikla kullaniimistir.
insanlarin duyusal tepkisinde pozitiflik duygularini uyandirmakta bir rengin tonunun ne kadar parlak
oldugu ile ilgisinin oldugu arastirmalarca kanitlanmistir (Durrani, Ninimaki, s.222). Bu canli renkler,
dénemin genclerin enerjik ve 6zglin tarzlarini ifade etme isteklerine hitap eden secimler olarak 6ne
cikmistir. Ozellikle modanin eglenceli ve 6zgiir ruhunu yansitan bu renkler, moda diinyasinda heyecan
verici bir doneme isaret eder. Donemin medya ve modaya yansiyan gorselleri, 1960'li yillarin moda
anlayisinin genglik, 6zglinliik, renklilik ve enerji dolu bir dénemi temsil ettigini gosterir. Moda
endustrisi, bu donemde genglerin kiiltlirel ve toplumsal arayislarina cevap veren tasarimlarla onlarin
hayatlarina renk ve anlam katmistir.

Resim 9. 1960'ta mini etek ve mini elbiseyi icat eden tasarimci Lucien David LANGMAN’a ait giysi tasarimlari.
Diinya ¢apinda en ¢ok giyilen ve kopyalanan modeller arasindadir. (URL 5)

1960’larda ikonik olarak yerini alan Mary Quant’in tasarimlari mini etek modasinin yaninda
canli ve karmasik baski desenli elbiseleri ile donemin 6nemli giysi parcalari olmustur. Renkli cicek
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desenleri, geometrik sekiller, soyut motifler ve optik illiizyonlar, Quant'in elbiselerinde sikca kullanilan
baski desenleridir. Bu desenler, moda diinyasinda hareketlilik, enerji ve yenilik getirmistir. Ayni
zamanda, genclerin 6zglin tarzlarini ifade etme istegine de uygun bir sekilde cevap vermistir.

Mary Quant'in baski desenli elbiseleri, tinli isimler ve gencler arasinda biiylik bir populerlik
kazanmistir. Donemin mizik gruplari ve (nll isimlerinin de Mary Quant tasarimlarini giymesi, onun
moda diinyasinda dnemli bir etkiye sahip oldugunu gosterir. Quant, moda endiistrisindeki yaratici ve
0zgiin yaklasimiyla genclerin kimlik arayislarini ve modadaki degisimleri sekillendiren énemli bir figlr
olmustur.

Resim 10. Mary Quant’in 1960’lara ait giysi tasarim érnegi.
Mini elbise, Mary Quant, 1967, Victoria&Albert Mzesi, Londra. (URL 6)
Mary Quant'in mini etekler ve baski desenli elbiseleri, 1960'l yillarin modasinin enerjik,

eglenceli ve 6zglin ruhunu yansitir. Onun tasarimlari, modanin sinirlarini zorlayarak ve geleneksel
kahplari yikarak, genclerin giyim tarzlarinda énemli bir doniim noktasi olmustur.
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Resim 11.Vogue US September 1964, by David Bailey. Resim 12.Vogue Italia April 1965, by David Bailey. (URL 7)

Unli moda dergisi olan Vouge’un 1964 Eylil ve 1965 Nisan kapaklarinda gériilen moda
Fotografcisi David Bailey tarafindan fotograflanmis olan 60’1 yillara ait baski desenleri (URL 7).
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Betsey Johnson’in 1966’da tasarladigi ¢ elbisenin geometrik desenleri, ilk kez 1964’te Time
dergisinde, resimdeki g6z yaniltici optik illizyonlari tanimlamak igin kullanilan Op Art’a génderme
yapmistir. 1950'lerin minimalist etkisiyle diiz ve sade giysi formlarinda kullanilan 1960’larin Op Art ve
Pop Art etkili baskili kumas tasarimlarindaki renk gecisleri ile ti¢c boyutlu ve dinamik bir etki yakaladigi
gorilmektedir (Resim 14).

Resim 13. Betsey Johnson’a ait geometrik desenli giysiler. (URL 8)

1960’larin Tekstil Baski Desenlerinde Renk Analizi

insanlar gordiikleri renkleri anlama cabasi sadece felsefi bir anlam arayisindan 6te, ayni
zamanda sanat, tasarim, ticaret ve pazarlama gibi pek ¢ok pratik alandaki kullanimini kapsar. Renk
kullanimlari kiltlrler arasi etkilesimler, sanat akimlari, bilimsel kesifler ve teknolojik ilerlemelerle
sekillenir (Rolf G. Kuehni, A. Schwarz, 2008, s.480).

Degisen renk kullanimlari modaya 6nemli bir ilham kaynagl olmus ve moda diinyasinin
evrimine katkida bulunmustur. Moda tasarimlari genellikle bir toplumun kiltliriini ve degerlerini
yansitarak sekillenir. Yeni Uretim teknikleri, daha 6nce mimkin olmayan desenlerin ve renk
kombinasyonlarinin ortaya ¢ikmasina olanak taniyabilir. 1960’larda Tekstil endistrisindeki gelismeler,
baski tekniklerini de etkilemistir. Rotasyon baskinin ortaya cikisiyla, kumaslara daha karmasik
desenlerin ve renk kombinasyonlarinin uygulanmasi saglanmistir. Bu da moda tasarimcilarina daha
Ozglr ve yaratici bir alan sunarak donemin tasarimlarini zenginlestirmistir.

Teknolojik ilerlemeler, renk sabitleme ve kumas dayanikhligi konularinda 6nemli gelismeler
getirmistir. Renklerin yipranmasi ve solmasi konusunda daha direncli kumaslar Uretilerek renklerin
desen tasarimlarinda daha parlak ve 6zgiir kullanimlarinin gelismesi saglamistir.
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Bu parametreler dogrultusunda 1960'lara ait bazi tekstil baski desenlerindeki renk 6gelerinin
analiz ve yorumlari tablo 1’de sunulmustur.

Tablo 1. Tekstil baski desenleri renk analizi tablosu

Tekstil Baski Desen Gérseli

Gorsel Renk Céziimlemesi

Resim 14. Emilio Pucci'nin (1914-1992)
yogun renkli baskilari, modadaki en kolay
taninabilir "imzalardan" biridir (URL 9).

Analiz ve Yorum

Resim 15. Bernard Nevill tarafindan
liberty icin tasarlanan Bengal Kumas
Tasarimi, 1969. Fotograf: Liberty Fabric
Limited (URL 10).

Gorseldeki tekstil baski deseninde
(Resim 15) mavi, yesil, pembe, kirmizi
renkler ve siyah konturlar
goriulmektedir.

Desende vyer alan siyah konturlar,
renklerin  daha  6ne  ¢ikmasini
saglayarak  gorsel bir  derinlik
olusturmaktadir.

1960’larin sonlarinin moda anlayisini
ve o donemde popliler olan psikedelik
sanat akiminin estetik Ozelliklerini
yansitan bu desen, genellikle zit
renklerin cesur kullanimi, akiskan ve
soyut formlar ile karakterizedir.

Desende goriilen geometrik sekiller ve
dairesel motifler, optik sanatin
etkilerini akla getirir. Bu etki, cesitli
sekillerin ve renk bloklarinin tekrariyla
elde edilmistir.

Gorseldeki tekstil baski deseninde
(Resim 16) pembe, yesil, mor, sari,
beyaz ve siyah renkler kullaniimistir.

Morun derin tonlar, o donemde
popller olan psikedelik sanatin etkisini
ve mistik yanilsamalari temsil eder. Bu
renkler, genellikle igsel bilinci ve
spritial deneyimleri vurgulayan bir
atmosfer yaratmada kullanilir.

Parlak sari ve canli yesil gibi sicak
renkler, 1960'larda genclik kiltirinin
dinamizmini ve dogaya olan 6zlemini
simgelerken, pembe ve kirmizi tonlari,
toplumsal normlara meydan okuyan ve
ifade 06zglrlGgini benimseyen Pop
Art'in etkisini yansitir.

Desendeki siyah ve beyaz alanlar,
renkler arasindaki kontrasti artirarak
desenin belirginlesmesini saglar. Bu
kullanim, kompozisyonun bitiinlinde
bir denge unsuru olarak islev gorir ve
ayni zamanda 1960'larin  grafik
tasarimindaki minimalist yaklagima bir
ornektir.
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Desenin renkleri, 1960'larin genel
estetik  degerlerini  ve toplumsal
degisimlerle olan iliskisini
somutlastirmaktadir.

Resim 16. Emilio Pucci ipek esarp
tasarimi (URL 11).

Gorseldeki tekstil baski deseninde
(Resim 17) mor, mavi, pembe, sarimsi
yesil, sari, turkuaz, kizil turuncu
renklerle birlikte siyah ve beyaz
kullanimi da gérilmektedir.

Bu desen, 1960'lar ve 1970'lerin grafik
tasarimina 6zgii canli renkler ve soyut
formlarin kullanimini sergilemektedir.
Desende vyer alan parlak renkler,
dénemin pop sanati ve psikedelik sanat
akimlarinin etkisini yansitmakta ve o
donemin o6zglrlik¢ii ruhu ile ifade
OzglrlGginiin  bir simgesi olarak
karsimiza  ¢ikmaktadir.  Desendeki
renkler arasindaki yiksek kontrast
gorsel bir cekicilik ve dinamizm
yaratirken, renklerin psikolojik ve
duygusal etkilerini de ortaya
koymaktadir.

Desendeki soyut imgeler ve semboller,
1960'larin karsi kiltlr hareketlerinin ve
genclik kdlturidnin sanat Gzerindeki
etkilerini akla getirir.

>34

Resim 17. 1971 yapimi Emilio Pucci’ye ait
pamuk gabardin kumastan Quadrifoglio”
baskili esarp (URL 12).

Gorseldeki tekstil baski deseninde
(Resim 18) turkuaz, mor, kahverengi ve
kizil turuncunun farkh tonlariyla beyaz
kullanimigtir.

Renk paleti, hem canli hem de disik
doygunluktaki tonlarin dengeli
kullanimi ile dikkat ¢ekmekte olup,
kullanilan  mavi, kahverengi, kizil
turuncunun tonlari ve beyaz, 1960'lar
moda tasariminda yaygin olan renk
paletini ve vyenilik¢i yaklasimlarini
yansitmaktadir.

Kenar slslemeleri ve desen igindeki
ince detaylar, 1960'larin  tekstil
tasarimindaki titiz iscilige ve detaylara
olan ilgiyi  goOstermektedir.  Bu
donemde, baski teknolojilerinin
gelismesiyle birlikte, karmasik ve
ayrintil desenlerin Uretimi
kolaylagmistir.
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__- Gorseldeki tekstil baski deseninde

(Resim 19) turuncu, kirmizi, pembe
renk tonlariyla birlikte beyaz ve siyah
kullaniimistir.

Bu desende kullanilan  renkler
arasindaki belirgin kontrast, 1960’h
yillarin cesur renk paleti ve yenilikgi
ruhunu yansitmaktadir. Ayrica, siyah
arka plan Uzerine yerlestirilen canh
renkler, ddénemin pop sanatindan
etkilenen gorsel algi olusturmustur.

Blyiik cicek motifin kullanimi, donemin
dogadan ilham alan tasarim anlayisini
yansitmaktadir.

Desende yer alan siyah- beyaz ince
detaylar 1960'lara 06zgl, izleyicinin
goziinde hareket yanilsamasi yaratma
amacini giiden optik sanatin etkilerini
hissettirmektedir.

Gorseldeki tekstil baski deseninde
(Resim 20) turuncu, kizil mor, yesille
birlikte, beyaz kullaniimgtir.

1960'h yillarin estetik ve tasarim
ilkelerine uygun bir bicimde
olusturulmus olan bu desendeki gigek
motifleri, genellikle 1960'larin
psikedelik ve pop sanat akimlariyla
iliskilendirilen, dogal diinyanin yeniden

yorumlanmasi olarak karsimiza

¢itkmaktadir.

Bu tarz cicek motifleri, 1960'larin
Resim 19. Zika Ascher ‘a ait mohair ortasinda popiilerlesen dogal form ve
I;‘;Z’; ?J;fg’gi cicekli baski, Vogue, Ocak yapilarin basitlestirilmis ve

geometriklestirilmis tasvirlerini

yansitmaktadir.

Gorseldeki tekstil baski deseninde
(Resim21) mavinin agik ve koyu
tonlariyla birlikte mor, turuncumsu sari
ve kahverengi kullaniimistir.

Desenin renk paletindeki koyu mavi ve
mor tonlarinin yani sira, ¢iceklerin
merkezinde kullanilan sicak sari ve
kahverengi tonlari, donemin tipik
kontrast kullanimini sergilemektedir.
Cicek motiflerinin tekrar eden dizeni,
donemin teknolojik ilerlemelerinin
etkisiyle miimkiin olan seri liretim ve

Resim 20. Juliet Glyn-Smith Tarafindan
Conran Fabrics igin iiretilen serigrafi
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baskili keten kumas. Londra, birlesik
krallik, 1965 (URL 15).

baski yontemlerinin bir sonucu olarak
gorlebilir.

Resim 21. Hann, M. A,, & Powers, K.
(2009), s.214.

Gorseldeki tekstil baski deseninde
(Resim 22) pembe, turuncu ve kizil
turuncunun  agtk-  koyu  tonlari
kullaniimistir.

Desendeki renk paleti, 1960’lar
modasina 6zgl cesur ve parlak tonlarin
kullanimini  sergiler. Burada kizil-
turuncu arka plan Gzerine yerlestirilen
sicak pembe ve turuncu tonlari,
dénemin renk  teorilerinin ve
psikolojisinin  bir yansimasi olarak
degerlendirilebilir. S6z konusu renkler,
donemin genel olarak optimist ve
enerjik ruhunu yansitmakta olup, ayni
zamanda psikedelik sanatin etkisi
altinda kalan gorsel bir dilin pargasidir.

Bu desen, 1960’ vyillarin baski
teknikleri ve estetik anlayisini yansitan
ogelerle zenginlestirilmigtir.

Resim 22. 1960 yillarina ait pamuklu
dokuma kumas Gzerine baskili kumas
(Url 16).

Gorseldeki tekstil baski deseninde
(Resim23) kizil  turuncu, sarimsi
turuncu, turkuaz, yesil, morun agik
tonu ve beyaz kullaniimistir.

Sari tonlari, 1960'larda popdtler olan
optimist ve canli renk paletlerinin bir
parcasidir ve siklikla genglik kiltird ile
iliskilendirilmistir. Bu desende yer alan
g6z alict sarimsi turuncu arka plan,
doénemin tipik enerjik ve parlak renk
segimini sergilemektedir.

Cicek motiflerinin basit, stilize edilmis
formu ve cesur renk kontrastlari,
1960'larin  pop sanatinin etkilerini
gostermektedir.

Desendeki gigeklerin diizensiz yerlegimi
ve serbest formlari, donemin kilturel
kodlarini, estetik tercihlerini, renk ve
form kullanimini yansitan zengin bir
gorsel dil icermektedir.
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b B

Resim 23. 1960 yillarina ait Emilio Pucci
baski deseni (URL 17).

Gorseldeki tekstil baski deseninde
(Resim24) pembe, sari, mavi ve yesilin
actk ve koyu tonlariyla beyaz
kullaniimistir.

Yesil, mavi ve sari gibi renklerin cesur
kullanimi, ddénemin pop sanatinin
etkisini gosterir. Bu renkler ayni
zamanda, donemin genel olarak
optimist ve dinamik ruhunu da
yansitmaktadir. Bu canli renkler,
dénemin tasarim dinyasindaki ifade
0zglrlGglini gostermektedir.

Desendeki biiyik 6lgekli cicek motifi ve
yapraklarin stilize edilmis sekilleri,
doganin sanatsal bir ifade olarak
kullaniminin yani sira, dénemin sanat
ve tasarimindaki form ve gizgiye olan
deneysel yaklasimlarini da gosterir.

1960'larin tasariminda sikhkla
rastlanan tekrar ve ritim oOgeleri bu
desende de bulunmaktadir.

Resim 24. 1960 yillarina ait Emilio Pucci
baski deseni (URL 17).

Gorseldeki tekstil baski deseninde
(Resim 25) turuncu, pembe, kirmizi,
mor ve yesille birlikte, yer yer beyaz
alanlar ve siyah konturler
gorilmektedir.

Desende kullanilan turuncu, pembe,
mor ve kirmizi parlak renkler; dénemin
psikedelik sanatinin ve pop sanatinin
ayirt edici 6zelliklerini yansitmaktadir.

Renkler arasindaki zithk,
kompozisyonun gorsel etkisini
artirmakta ve desene bir dinamizm
kazandirmaktadir. Ozellikle, turuncu ve
pembe gibi sicak tonlarin yani sira
soguk mor tonun kullanimi, gérsel bir
carpicilik yaratmaktadir.
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Resim 25. Emilio Pucci’nin dogudan
ilhamla tasarladigi baski desenleri (URL

17).

Gorseldeki tekstil baski deseninde
(Resim 26) mor, turkuaz ve yesilin en
actk tonlari ile yer yer beyaz alanlar ve
siyah kontdirler goriilmektedir.

Renkler arasindaki kontrast, donemin
grafik tasarimindaki yenilikgi
yaklasimlari  ve renk teorilerini
yansitmaktadir. Pastel tonlar, donemin
genelinde gorilen yumusak ve hafif
hissi verirken, canli renkler dénemin
enerjisini ve optimizmini temsil eder.

Cicek motiflerinin i¢ ice geg¢mis ve
dalgalandirilmis sekildeki diizenlenisi,
1960'larda ozellikle tekstil ve moda
tasarimlarinda yaygin olan psikedelik
sanatin etkisini akla getirmektedir.

Resim 26. Emilio Pucci’nin dogudan
ilhamla tasarladigi baski desenleri
(URL 17).

Gorseldeki tekstil baski deseninde
(Resim 27) pembe, turkuaz ve yesilin
tonlariile ekru kullaniimigtir.

Yesil, mavi ve pembe gibi renklerin
uyumlu ve dinamik kullanimi, dénemin
optimist ve  Ozglrlik¢ii  ruhunu
yansitan bir palet olusturmaktadir.

Desenin genel kompozisyonu,
dénemin psikedelik sanatinin ve Art
Nouveau’'nun akici gizgilerinin ve
organik formlarinin bir yansimasidir.

Renk kullanimi, desenin igindeki
organik sekilleri vurgularken ayni
zamanda bu sekillerin goérsel olarak
birbirinden ayrilmasini  saglar. Bu
sayede, izleyicinin gozlinde bir hareket
ve derinlik hissi yaratilmis oldugu
goriulmektedir.

Resim 27. Emilio Pucci’nin ipek krep
kumas lizerine baskili, kapiison ve bikinisi
olan uyumlu 'Barracano' adli tasarimi,
1965 (URL 18).

Gorseldeki tekstil baski deseninde
(Resim 28) sarimsi yesil, sari, turuncu
ve kizil turuncunun tonlariyla birlikte
beyaz kullaniimigtir.

Renk paleti, 1960'larin  o6zgirlikgi
ruhunu ve normlari yikan yaklagimini
simgeleyen, koyu kahverengiden
parlak sariya, kirmizimsi turuncudan,
yesil tonlarina kadar genis bir yelpazeyi
kapsamaktadir. Renklerin cesur
kullanimi ve birbiriyle olan kontrasti,
gorsel bir c¢ekicilik ve derinlik
yaratirken, donemin moda ve sanat
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diinyasindaki yenilikgi ruhunu
yansitmaktadir.

Desen ve renk kullanimi psikedelik ve
optik sanatin 6zelliklerini tagimaktadir.

Resim 28. Emilio Pucci’nin Floransa
sehrinden ilham alarak yapmis
oldugu disiinilen el boyama esarp
tasarimi (URL 19).

Gorseldeki desende (Resim 29) sarimsi
neon vyesil, koyu vyesil, sar ve
turuncunun tonlariyla birlikte siyah,
beyaz, acik ve koyu gri kullaniimigtir.

Tasarim, bir yanda organik ve akici
cicek motifleri, diger vyanda ise
geometrik ve soyut sekilleri kapsayan
iki farkli gorsel dilin birlestirilmesiyle
olusturulmustur.

Zarif kivrimlariyla Art Nouveau etkisini
cagristiran cicek desenleri, 1960'larda
popiller olan doga temal desen
anlayisina isaret etmektedir. Sol tarafta
dogal formlarin stilize edilmis canli,
hareketli, zarif gérinimd, sag tarafta
optik sanata 0zgl diz cizgiler, sert
acilar ve liminesans  kontrasti
olusturan renkleriyle geometrik desen
gorlilmektedir. Tasarimin genelindeki
liminesans renk kontrastlari, donemin
moda tasariminda sikgca rastlanan
dinamizmi  ve enerjiyi yansittig
gorilmektedir.

Resm 29. Emilio Pucci, Pskikedelik
akim etkisinde tasarlanmis baski
tasarimi 6rnegi (URL 17).

Gorseldeki tekstil baski deseninde
(Resim 30) turkuaz, sari, sarimsi
turuncy, lila, pembe ve mavi tonlariyla
birlikte beyaz kullaniimistir.

Desende 1960'lara 06zgl renklerin
cesur kullanimi, goérsel algiyr zorlayan
ve genisleten sanatsal ifadeleriyle
bilinen optik sanat ve psikedelik
sanatin etkisine isaret etmektedir.
Mavi, pembe ve sari gibi renklerin bir
araya gelmesi, donemin tipik renk
patlamalarini  ve enerjik paletini
yansitmaktadir. Bu renkler, ayni
zamanda o dénemin genglik
kaltirinin  dinamizmi ve sosyal

degisime olan Ozlemini de
simgelemektedir. Desenin akiciligl ve
renklerin armonisi, 1960'larin

ozgurlikcl ruhuna ve sinirlari zorlayan
sanat anlayisina bir 6vgl olarak
yorumlanabilir.
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Resim 30. Paisley deseninden ilham

alinarak 1960’larda psikedelik akimin

etkisiyle yeniden yorumlanan baski
deseni (URL 17).

Gorseldeki tekstil baski deseninde
(Resim 31) turkuaz, mavi, sarimsi yesil
ve sari kullaniimigtir.

Renk paleti mavi, vyesil ve sari
tonlarindan olusuyor ve bu renklerin
yan yana kullanimi, g6z alici ve canli bir
gorsel etki yaratir. Optik sanatin etkisi
altinda, desenler izleyicinin goziinde
bir hareket illizyonu olusturacak
sekilde dlzenlenmigtir. Bu illizyon,
dalgalarin ve egrilerin yonlyle ve
renklerin yogunluguyla artirilmigtir, bu
da desenin dinamizmini ve enerjisini
artirir. Desen ve renkler optik sanat
etkisinin yani sira psikedelik 6zellikler
tasimaktadir.

Resim 31. 1960 yillarina ait ba|I|
kumas deseni (URL 17).

Gorseldeki tekstil baski deseninde
(Resim 32) sarimsi yesil, san, kizil
turuncu, pembe ve kahverengi
kullaniimistir.

Renk paleti, parlak ve canh tonlari ile
dikkat ceker; neon renklerin kullanimi,
o doénemin sanat ve tasarim alaninda
gozlenen yenilik¢i ve cesur yaklasimi
yansitir.

Desenin karmasik ve i¢ ice gegmis
zikzaklari, izleyiciyi surekli olarak yeni
sekiller ve renkler arasinda yeni iligkiler
kesfetmeye tesvik etmektedir. Kirmizi,
turuncu, yesil, pembe ve kahverengi,
desende bir araya gelerek desenin
enerjisini  yukseltmenin yani sira,
dénemin genglik kiltdrdndn
dinamizmini ve toplumsal degisime
olan 6zlemini de simgeler.

2 A

Resim 32. Dosemelik kumas, Barbara
Brown tarafindan Heal's igin
tasarlandi, 1969 (URL 20).

Gorseldeki tekstil baski deseninde
(Resim 33) kizil turuncu, turuncu,
sarimsli yesil, sarimsi turuncu tonlari,
kahverengi ve beyaz kullaniimistir.

Desenin dalgali gizgileri ve bu gizgilerin
olusturdugu ritmik  tekrarlar, o
donemin optik sanat akiminin optik
etkileriyle paralellik géstermektedir.

Renk paletindeki toprak tonlari ve sicak
renklerin kullanimi, dénemin dogaya
doniis  hareketine ve toplumsal
degerlerine isaret edebilir. Turuncu ve
sarinin birbiriyle uyumlu tonlari, neon
turuncu ile yesil ya da kahverengi ile
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beyaz gibi kontrast renklerin bir arada
kullanimi desene enerji ve canlilik
vermektedir.

Desenin renk kullanimi ve form
dinamikleri, donemin yaratici ifade ve
toplumsal degisim arzularinin  bir
yansimasi olarak ele alinabilir.

Resim 33. Barbara Brown’un Heal’s
Fabrics' Igin yirmi yil boyunca yaptigi
tasarimlarindan biri (URL 21).

Gorseldeki tekstil baski deseninde
(Resim 34) sarimsi yesil, sari, sarimsi
turuncu ve turuncu tonlari, kahverengi
ve beyaz kullaniimigtir.

Desendeki dalgali gizgilerin ve egrilerin
olusturdugu akiskan motifler, ddnemin
optik sanat akimindan esinlenmis
oldugu gozikmektedir. Zengin ve
doygun toprak tonlari olan kahverengi
ve yesilin yani sira, canlilik katan sarive
turuncu gibi sicak renklerin kullanimi,
desene enerji ve dinamizm saglar.
1960’larin sonunda tasarim ve moda
alanlarinda goriilen estetik anlayis ve
toplumsal egilimleri yansitan bir 6rnek
oldugu gorilmektedir.

Resim 34. Barbara Brown baski
tasarimi, 1969 (URL 22).

Gorseldeki tekstil baski deseninde
(Resim  35)  turuncu, kirmizimsi
turuncunun iki farkli tonu, kirmizi, siyah
ve beyazla birlikte aralarindaki dort
farkli gri ton kullaniimistir.

Bu desen, 1960'larin sonunda popliler
olan psikedelik sanat akiminin ve optik
sanatin etkilerini yansitan dinamik bir
gorsel ifadeye sahiptir. Siyahin agirhkli
kullanildigi kalin ve dalgali konturlar,
hareketi glclendirmekte ve goz
yanilsamalariyla derinlik hissi
olusturmaktadirlar. Arka planda kirmizi
ve turuncu gibi sicak renklerin
gradyanlari, psikedelik sanatin
karakteristik canli ve enerjik renk
paletini sergilerken, beyaz ve gri
tonlarin kullanimi desene sofistike bir
doku olusturmustur.
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Resim 35. Jacerenor Larsen, 1967, el
baskisi ile Uretilmis kumas tasarimi
(URL 17).

Gorseldeki tekstil baski deseninde
(Resim 36) mor ve sarimsi turuncunun
tonlari kullaniimistir.

1967'deki The Butterflies koleksiyonu
icin tasarlanan desen, dénemin sanat
ve tasarim trendleriyle uyumlu, akiskan
ve dinamik bir estetik sergilemektedir.
Desenin ana hatlari, optik sanatin
karakteristik akict hareket hissini
uyandiran, goz aldatici  egrilere
sahiptir. Kullanilan sari turuncu sicak
renk tonlamalari, o dénemin eneriji ve
canhhgini yansitirken, arka plandaki
grimsi mor bu canliligi dengeleyerek
desene bir derinlik hissi vermistir.

Bu renklerin ve akiskan gizgilerin
birlesimi, 1960'larin sonlarinda genglik
kiltdrinde ve karsi kiltar
hareketlerinde gorilen 6zglrlikgi
ruhu ve deneysel sanat anlayisini
yansitir.

Resim 36. Shirley Craven, 1960'lar
baski desenli kumas (URL 23).

Gorseldeki tekstil baski deseninde
(Resim 37) mavi, yesil, turuncu, kizil
turuncu tonlari, kahverengi ve beyaz
kullaniimistir.

Bu desen, 1960'larin soyut sanatinin
etkisini  yansitan modernist  bir
tasarima sahiptir. Desenin blyik renk
bloklari, geometrik  bicimlenmesi
modern resmin 6zelliklerini animsatir.
Desendeki renkler hem birbirleriyle
hem de beyaz arka planla keskin
kontrastlar olusturmustur, bu da
tasarima dinamik bir denge ve gorsel
ilgi kazandirmakla birlikte, toplumun
enerjisini ve o doénemin sanatsal
yenilik¢i ruhunu temsil etmektedir.

Desendeki sekillerin diizensiz
yerlesimi, 1960'lar boyunca gelisen
serbest  bigcimli sanat anlayigini
yansitmaktadir.
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Resim 37. Tasarimci Hamdi El Atar’in
1969 yilina yaptigi dosemelik baski
tasarimi (URL 24).

Gorseldeki tekstil baski deseninde
(Resim 38) sarimsi turuncu, mor
tonlariyla birlikte siyah kullaniimistir.

Bu desen, optik sanatin karakteristik
Ogelerini yansitan kompozisyonu ve
geometrik  formlu  tekrar eden
motiflerle 1960'larin sonlarindaki sanat
trendlerine isaret eder. Turuncu ve
mor tonlarin yan yana kullanimi, optik
derinlik ve gorsel ilgi yaratmaktadir.
Beyaz arka plan zerine yerlestirilen bu
desenler, tasarimin grafik kalitesini
gliclendirirken  modernist  estetik
anlayisin 6gelerini sergiler.

Bu desen dénemin estetik, form ve
renk kullanimindaki yenilikgi
yaklasimlari 6zetleyebilir.

Resim 38. Victor Vaserey’nin yagh boya
calismasinin1962 yilinda désemelik
kumas olarak iiretilmis baskisi (URL 25).

Gorseldeki tekstil baski deseninde
(Resim 39) siyah, beyaz ve gri
tonlamalar kullaniimistir.

Bu kumas deseni, Victor Vasarely'nin
bir eserinin tekstil ylzeyi {zerine
basiimasi ile olusturulmus dosemelik
kumastir. Vasarely eserleri ile optik
sanatin O6nde gelen isimlerindendir.
Eserlerinde kare ve dikdortgen gibi
temel geometrik sekillerin kullanimi,
sanatin soyut ve minimal yonlini
sergilemektedir.

Gorsel derinlik ve perspektif
yanilsamas! yaratan desenin cesitli gri
tonlarin yani sira siyah ve beyazin
keskin kontrasti kompozisyonda bir
hareket hissi uyandirmistir. Bu desen,
dénemin sanat ve tasarim
dinyasindaki yenilik¢i ruhu ve gorsel
algiyla oynama egiliminin tekstil ile
birlesimini temsil edebilir.
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GENEL RENK ANALIZI

Resim 39: Genel Renk Analizi, Yazarlar tarafindan olusturulmustur.

1960-1970 doéneminin dikkat ceken ve etkili olan secili baski tasarimlarinin analizleri sonucu,
desenlerde renklerin kullanim orani gozetilerek renk paletleri olusturulmus ve resim 40'da
sunulmustur.

Sonug ve Tartisma

Sonug olarak, 1960'h yillarin modasinda baski desenlerinin 6nemli bir yer tuttugu ve giysilik
kumaslarin ylizey tasarimlarini oldukga etkiledigi gértilmustiir. Bu donemde genclerin ruh hali ve yasam
felsefesi, moda tasarimlarina yon verirken, giysilik kumaslarda karmasik desenler ve parlak renklerin
bir arada kullanildigi canli ve enerjik tasarimlarin 6n plana ¢iktig1 gdzlenmistir.

1960 ve 1970 yillari arasinda incelenen baski desenlerinde, ¢agdas sanat akimlarinin, 6zellikle
Soyut Ekspresyonizm, Pop Art ve Op Art gibi akimlarin tekstil modasina renk ve bicim anlayisi olarak
yansimalarinin oldugu tespit edilmistir. Bu sanat akimlarinin etkisiyle, baski desenlerinde canli renkler,
Iiminesans kontrastlar, geometrik sekiller, dogadan soyutlanan motifler sik¢a kullaniimistir.

Baski desenlerinin renklendirilmesinde, siyah ve beyazin yaninda en az li¢ olmakla birlikte on
renge kadar coklu renk kombinasyonlari siklikla kullaniimistir. Klasik renk kombinasyonlarina pek
rastlanmamis, bunun yerine karma renk kombinasyonlari, canli renkler tercih edilmistir. Bu dénemde,
moda tasarimlarinda 6zglinlik, 6zgurliik ve enerjiyi yansitan gesitli renk paletleri dikkat ¢ekicidir.

Baski desenleri, 1960'l yillarin ruhunu ve o dénemin genglik kiiltiriiniin moda (izerindeki
devrimci etkisini acik¢a sergiler. Geng¢ kusagin 6zgirlik ve ifade arayisi, moda tasarimlarinda canh
renkler, karmasik desenler ve 6zgiin stillerle kendini gdstermistir. Bu g¢alismanin sonuglari, renk
psikolojisi, tiiketici davranisi ve estetik tercihler arasindaki karmasik iliskileri anlama konusunda da yeni
kapilar acarak, bu alanlarda yapilacak arastirmalara isik tutabilir. Renklerin estetik acidan sundugu
deger ve insan psikolojisi izerindeki derin etkileri, tekstil tasarimi ve moda endustrisi icin stratejik
oneme sahiptir ve bu da gelecegin yaratici siireclerine ve lrlin gelistirme stratejilerine yon verecektir.
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Ozet

Noktalama isaretleri ile ilgili yazilan tezlerin ve makalelerin egilimlerinin belirlenmesi; alanda bulunan akademik ¢alismalarin
genel ozelliklerini, sorunlarini ortaya koymak ve yeni yapilacak ¢alismalar igin dneriler getirmek bakimindan énemlidir. Bu
arastirmanin amaci noktalama isaretleri ile ilgili yayimlanan makale ve tezlerin; tiniversite, yil, dergi adi, ¢calisma yaklasimi,
arastirma modeli ve deseni, veri toplama teknikleri ve veri analizi gibi konularda egilimlerini belirlemektir. Arastirma
kapsaminda 37 makale ve 33 tez olmak lizere toplam 70 ¢alisma incelenmistir. Betimsel igerik analizi olarak desenlenmis olan
bu arastirmada veriler dokiiman incelemesiyle elde edilmis icerik analizi ve betimsel analizle ¢6zlimlenmistir. Arastirma
sonuglarina goére noktalama isaretleri ile ilgili yayimlanan makalelerin en ¢ok “Ana Dili Egitimi” ve “Turkish Studies”
dergilerinde yayimlandigi gérilmiistiir. Konu ile ilgili en gok Erzincan Binali Yildirim Universitesinde tez ¢alismasi yaptiriimistir.
Konu ile ilgili tezlerin ve makalelerin sayisinda yillara gére devamli bir artis oldugu gérilmistir. Arastirma sonuglarina gore
noktalama ile ilgili yazilan makalelerin g¢ogunlukla iki yazarli oldugu belirlenmistir. Katilimci sayilarina bakildiginda,
katilimcilarin en ¢ok 1-50 kisi arasinda oldugu gorilmustir. Katilimcr 6zelliklerine bakildiginda en ¢ok 6grencilerin, bu
Ogrenciler arasinda en ¢ok ilkokul ve ortaokul 6grencilerinin tercih edildigi gérilmistir. Katihmci se¢me yontemi olarak en
cok tesadfi/yansiz/rastgele/seckisiz yontemin kullanildigi gérilmustir. Arastirmalarda yaklasim olarak en ¢ok en ¢ok nitel
galismalarin 6n plana giktigl, arastirma modeli olarak tarama modelinin daha ¢ok tercih edildigi, calismalarda kullanilan veri
toplama tekniklerinin ve veri ¢dziimleme yontemlerinin birbirinden farklilik gosterdigi gorilmistir. Noktalama isaretleri ile
ilgili karma yaklasimin kullanildigi bir arastirmanin olmamasi dikkat ¢ekmistir. Calismalarin ¢ogunda ydntem kisminda
belirtilmesi gereken model, desen ve 6rneklem segimi gibi unsurlarin belirtiimemesi dikkat cekmistir. Bu sebeple galismalarin
bitlin olarak anlasiimasi ve yorumlanmasi zorlasmistir. Bircok calismanin noktalama konusunda 06grencilerin dizeyini
belirlemek amaciyla yapildigi bunun disinda noktalama konusunda bilgi verme ve durum tespiti yapma amaciyla yapilan
galismalarin da oldugu gorilmustir. Arastirmanin kapsaminda ele alinan galismalarin ¢ogunda 6grencilerin noktalama
isaretlerini bilme ve kullanma diizeylerinin yetersiz oldugu belirtilmistir. Konu ile ilgili yapilan tiim galismalara bakildiginda
ogrencilerin en ¢ok dogru kullandigi noktalama isaretinin nokta oldugu en ¢ok yanlis yaptiklari isaretin de gesitlilik gosterdigi
soylenebilir. Noktalama isaretleri ile ilgili yapilan tezlerin ve makalelerin yaklasik yarisinin (%48,57) yazim kurallari konusuyla
birlikte degerlendirildigi gérilmustir. Calismalarin asil amacinin 6grencilerin yazili anlatim becerilerinin élgllmesi oldugu igin
bu iki konunun bir arada degerlendirilmesi yapilmistir. Fakat yazim kurallari ve noktalama isaretleri yazili anlatimda bitiin
olarak goriilse de temelde farkli konulardir. incelenen calismalarda bu iki konunun ayri ayri degerlendirildigi ¢alismalar
bulunsa da beraber degerlendirildigi calismalarin sayisi da azimsanamayacak dizeydedir. Bu durum 6grencilerin yazim ya da
noktalama konusunda ayri ayri ne diizeyde olduklarinin belirlenmesini engellemektedir. Bu sebeple arastirma onerisi olarak
bu iki konunun ayri olarak incelenip degerlendirilmesi gerektigi verilmistir. Arastirmanin noktalama ile ilgili yapilacak olan
calismalara katki saglayacagi diistinilmektedir.

Anahtar Soézciikler: Noktalama, Yazim ve Noktalama, Egilim
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Determining the trends of theses and articles written on punctuation marks is essential in revealing the general characteristics
and problems of academic studies in the field and making suggestions for new studies. This study aims to determine the
trends of articles and theses published on punctuation marks in terms of university, year, journal name, study approach,
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research model and design, data collection techniques, and data analysis. Within the scope of the research, a total of 70
studies, 37 articles, and 33 theses were analyzed. In this research, which was designed as a qualitative case study, the data
were obtained through document analysis and analyzed by content analysis and descriptive analysis. According to the
research results, the articles on punctuation marks were mostly published in "Mother Tongue Education" and "Turkish
Studies" journals. Most thesis studies on the subject were conducted at Erzincan Binali Yildirim University. It has been
observed that there has been a continuous increase in the number of theses and articles on the subject over the years.
According to the research results, it was determined that two authors mostly wrote the articles on punctuation. Looking at
the number of participants, it was seen that the participants were mostly between 1-50 people. When the participant
characteristics were examined, it was seen that students were mostly preferred, and among these students, primary and
secondary school students were mostly preferred.

As a participant selection method, it was seen that the most common method used was random/non-random/random/non-
selective. It was seen that qualitative studies were the most prominent approach, the survey model was preferred as a
research model, and the data collection techniques and data analysis methods used in the studies differed from each other.
Notably, there needed to be a study on punctuation marks in which a mixed approach was used. In most of the studies, it
was noteworthy that the elements such as model, design, and sample selection, which should be specified in the method
section, were not specified. For this reason, it wasn't easy to understand and interpret the studies as a whole. It was seen
that many studies were conducted to determine the level of students who were punctuated, and there were also studies
conducted to provide information about punctuation and to determine the situation. In most of the studies within the scope
of the research, it was stated that students' level of knowing and using punctuation marks needed to be increased.
Considering all the studies on the subject, the punctuation mark that students use most correctly is the period, and the mark
on which they make the most mistakes varies. It was observed that approximately half (48.57%) of the theses and articles on
punctuation marks were evaluated together with the subject of spelling rules. Since the primary purpose of the studies was
to measure students' written expression skills, these two subjects were evaluated together. However, although spelling rules
and punctuation marks are seen as a whole in written expression, they are fundamentally different subjects. Although there
are studies in which these two topics are evaluated separately, the number of studies in which these two topics are evaluated
together is also considerable. This situation prevents the determination of students' level of spelling or punctuation
separately. For this reason, as a research proposal, it was suggested that these two topics should be examined and evaluated
separately. The research will likely contribute to the studies on punctuation.

Qualitative designs are more prominent in the studies. A mixed-method study in which qualitative and quantitative methods
are used together can provide a more objective evaluation of the experiment or measurement of the subject. Since there is
no mixed-method study on punctuation, mixed-method studies may be needed in terms of design. It is seen that there are
significant problems in the studies on this subject examined under the title of "data collection."

In most studies, how the data were collected is given superficially, and it is not understood what the participants did or even
what was done while analyzing the data. For these reasons, the procedures carried out in the research should be explained
in detail and transparently in these sections.

In the publications examined, studies in which the participants were selected from secondary education are minimal.
Punctuation practices and activities, the foundation of which is laid in primary school and diversified in secondary school,
should actually be studied more in high school because students are expected to gain experience during this period. In
addition to the results of the studies, our observations and experiences show that students' various inadequacies in
punctuation are also observed at associate and undergraduate education levels. Even the same situation may be the case
with prospective teachers. Considering that students of classroom teaching, Turkish language teaching, Turkish language, and
literature teaching will teach this subject when they become teachers, their knowledge, use, and teaching of punctuation
marks should also be included in punctuation studies. For these reasons, the sample/participant selection in new studies
should be transferred to high school and higher levels.

Keywords: Punctuation, Spelling and Punctuation, Tendency

Giris
Ana dili egitimi dinleme, konusma, okuma ve yazma becerilerinden olusur. Ogretme-6grenme

sirecinde bu becerilerin birbirleriyle dogrudan ya da dolayl iliskilendirilmesi ve birlestirilmesi s6z
konusudur. Bu birlesim alanlarindan biri de noktalama kurallari ve isaretleridir. Ornegin bir dinleyici
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vurgu ve tonlamalara gore dinlediklerini yapilandirmaya calisir. Bir konusmaci anlami gbz ardi
etmeksizin noktalama kurallarina uygun bicimde vurgu ve tonlamalar yapar. Okuyucu metindeki
noktalama isaretleri rehberliginde anlam kurar, noktalama isaretlerinin katkisiyla akiciligi saglar. Yazar
ise okuyucunun anlami yapilandirmasi icin metinde noktalama kurallarini uygular. Baska bir deyisle
noktalama kurallari ve isaretlerinin alici ve Uretici beceriler arasinda bir bag kurdugunu sdylemek
mimkindur.

Noktalama isaretleri; s6zIU dilde duygularin ve duslincelerin hiz, durak, ton, vurgu (prozodi)
gibi 6zelliklerin dogru olarak iletilmesine yarayan; yazili dilde ise sozcliklerin ve ciimlelerin dogru
bicimde algilanmasini saglayan gorsel isaretlerdir (Ari ve Keray, 2012, s. 41). “Noktalama isaretlerinin
ve gorevlerinin iyi bilinmesi; glclik cekmeden, yorulmadan, anlatim bulanikligina diismeden hizli ve
¢ok okuma yeteneklerini de beraberinde getirir.” (Pilanci, 2000, s. 40). Gereksiz veya yanlis yerde
kullanilan noktalama isaretleri anlatmayi ve anlamayi olumsuz etkilemekte ve buna bagli olarak yapilan
okumalarda akiciligi da bozmaktadir. Noktalama isaretleri sadece iletisimde 6nem arz etmez ayni
zamanda O0gretme ve 6grenme slireclerinde islevsel bicimde kullaniimaktadir. Noktalama isaretlerinin
ogretimi ana dili derslerinde ilkokul birinci sinifta baslar ve 6grenmede kullanimi egitim 6gretim hayati
boyunca devam eder.

2006 Tirkce Ogretim Programi, noktalama isaretlerinin 6grencilere kazandiriimasi gerektigini
belirtmistir ve noktalama isaretlerini “Yazili Anlatim” becerisi icinde ayri bir baslik altinda ele almistir
(MEB, 2006, s. 35-37). Noktalama isaretleri ilkdgretim Tirkce Dersi (6, 7, 8. Siniflar) Ogretim
Programi’nda (2006) yazma 6grenme alaninda “Yazili Anlatim” bashgi altinda her sinifta farkh icerikle
yaptlandiriimistir. Bu programda “Yazim ve noktalama kurallarina uyar.”, “Noktalama isaretlerinin
yanhs ve eksik kullanimindan kaynaklanan hatalari dizeltir.”, “Noktalama ve yazimla ilgili kurallar
metinler izerinde uygular.”, “Yazdiklarini dil bilgisi, imla ve noktalama kurallarina uygunluk yoniinden
degerlendirir.”, “Noktalama isaretlerini islevlerine uygun olarak kullanir.” (MEB, 2006, s. 30-40) gibi
kazanimlar yer almistir. ilkokul ve Ortaokul Tiirkce Dersi (1-8.siniflar) Ogretim Programi’nda (2019)
“Noktalama isaretlerine dikkat ederek okur.”, “Yazdiklarini dizenler.”, “Blylk harf ve noktalama
isaretlerini uygun yerlerde kullanir.” “Noktalama isaretlerine dikkat ederek sesli ve sessiz okur.” gibi
kazanimlar bulunmaktadir. Bu kazanimlarin 6gretme-6grenme sirecinde gerceklestirilebilmesi
ogrencilerin noktalama kurallarini anlamasina, 6grenmesine ve uygulamasina dayanmaktadir.

Yaklasik son 20 yil boyunca yapilan bilimsel calismalarda 6grencilerin Urettikleri yazili
metinlerde noktalama kurallarina uymada bircok sorun tespit edildigi gorilmektedir (Akmugan, 2019;
Bagcl, 2011; Cetin, 2013; Glltekin, 2020; Hamzadayi ve Cetinkaya, 2013; Karabuga, 2011; Kirbas, 2010;
Ozcan ve Yonez, 2018; Sigiimli, 2020; Yildirim ve Uludag, 2016). Bu arastirmalarin ne zaman, hangi
yontemle, nasil yapildigl, sonug ve onerilerin ne oldugu hem gelecek calismalar hem de 6gretme-
o0grenme sireclerinin diizenlenmesinde 6nem arz etmektedir. Alan yazin incelendiginde noktalama
isaretleri konusunda yapilmis olan herhangi bir egilim calismasina rastlanmamistir. Bu sebeple bu
arastirma alanda bulunan akademik ¢alismalarin genel 6zelliklerini, sorunlarini ortaya koymak ve yeni
yapilacak calismalar icin oneriler getirmek bakimindan énemlidir.

Alan yazin taramasi sonucunda noktalama isaretleri ile ilgili yapilan makale ve tez
calismalarinin egilimlerini belirlemeyi amac edinen bu arastirmada asagidaki sorulara cevap aranmistir:

1) Noktalama isaretleri ile ilgili makalelerin dergi adlarina gére dagilimi nedir?

2) Noktalama isaretleriyle ilgili tezlerin Giniversitelere gére dagilimi nedir?
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3) Noktalama isaretleri ile ilgili makale ve tez ¢alismalarinin yillara gére dagilimi nedir?

4) Noktalama isaretleriyle ilgili makalelerin yazar sayisina gore dagilimi nedir?

5) Noktalama isaretleriyle ilgili makale ve tezlerin arastirma yaklasimlarina gére dagilimi nedir?

6) Noktalama isaretleriyle ilgili makale ve tezlerin arastirma desenlerine gére dagihmi nedir?

7) Noktalama isaretleriyle ilgili makale ve tezlerin katilimci sayisina gore dagilimi nedir?

8) Noktalama isaretleriyle ilgili makale ve tezlerin katilimci 6zelligine gére dagilimi nedir?

9) Noktalama isaretleriyle ilgili makale ve tezlerin katilimci segme yéntemine gére dagilimi nedir?

10) Noktalama isaretleriyle ilgili makale ve tezlerin veri toplama araclarina gére dagihimi nedir?

11) Noktalama isaretleriyle ilgili makale ve tezlerin veri ¢ozlimleme yontemlerine goére dagilimi nedir?
12) Noktalama isaretleriyle ilgili makale ve tezlerin ¢alisma amacina gore dagilimi nedir?

13) Konuyla ilgili uygulamali calismalarda 6grencilerin noktalama isaretlerini bilme/kullanma dizeyi
nedir?

14) Konuyla ilgili uygulamali calismalarda 6grenciler en ¢ok/en az hangi noktalama isaretlerinde hata
yapmaktadir?

Yontem

Calismanin bu kisminda arastirma modelinden, veri toplama araclarindan, verilerin
toplanmasindan ve verilerin analizinden bahsedilmistir.

Aragtirmanin Modeli

Noktalama isaretleri ile ilgili yapilan arastirmalarin egilimlerinin incelendigi bu ¢alisma nitel
arastirma yontemlerinden betimsel icerik analizi ile desenlenmistir. Betimsel icerik analizi, belirli bir
konu Ulzerinde yapilan calismalarin ele alinip bu calismalarin egilimlerinin ve arastirma sonuglarinin
tanimlayici bir boyutta degerlendirilmesini iceren sistematik calismalardir (Calik ve Sozbilir, 2014, s.
34).

Verilerin Toplanmasi

Arastirmada noktalama isaretleri ile ilgili yayimlanan makaleler ve tezler incelendigi icin veri
toplama araci olarak dokiiman incelemesi kullaniimistir. “Dokiiman incelemesi, arastiriimasi
hedeflenen olgu veya olgular hakkinda bilgi iceren yazili materyallerin analizini kapsar.” (Yildirim ve
Simsek, 2021, s. 189). Bu arastirma modeli ve veri toplama yonteminin dogasi geregi temsili bir
ornekleme yoluna gidilmemistir. Durumu ortaya koymak icin dokiimanlar su islemlerle belirlenmistir:

/AT

Google, Google Akademik, YOKTEZ ve ULAKBIM veri tabanlarina “noktalama isaretleri”, “yazim
ve noktalama” ve “imla ve noktalama” anahtar sozclikleri aratilarak ulasiimistir. Tam metin seklinde
ulasilan her calisma arastirmaya dahil edilmistir. Tarama sonucunda 90 calismaya ulasiimistir.
Calismalardan 17’sinin egitim alaniyla ilgili olmamasi, birinin bildiri olmasi, birinin dergi adi ve yayin
yilinin bulunmamasi ve bir ¢alismanin da ingilizce yayimlanmasindan dolayi arastirma kapsamina dahil
edilmemistir. Arastirmanin verilerini noktalama isaretleri ile ilgili yapilan 23 makale, 11 yliksek lisans
tezi ve 2 doktora tezi; ayni zamanda yazim kurallari ve noktalama isaretlerinin beraber ele alindigi 14
makale, 20 yiiksek lisans tezi olmak lizere 70 ¢alisma olusturmaktadir.

Verilerin Analizi
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Tezler ve makaleler ile ilgili bilgilerin kaydedilmesi i¢in Excelde tablo olusturulmustur. Tablonun
situnlarina arastirma sorularina cevap verebilmek amaciyla “yayin tirid”, “alan”, “dergi ad”,

“Universite adl”, “yIl”, “yazar sayis1”, “katilimci sayis1”, “katilimci 6zelligi”, “katihmci segme yontemi ”,
n "

“yaklasim”, “desen”, “veri toplama araclar1”, “veri ¢c6ziimleme yontemi” ve “calisma amaci” basliklari
yazilmistir. Tablonun satirlarina ise makale ve tez adlari yazilmistir ve bilgiler siitunlardaki baslklara
gore secilerek girilmistir. “Dergi ad1” ve “yazar sayisi” basliklari makaleler i¢in “liniversite ad1” bashgi

ise tezler icin kullanilmistir.

nou /AN n u

Tezler ve makaleler “yayin tliri”, “alan”, “dergi”, “lniversite ad”, “yil”, “yazar sayisi”, “katilimci
sayisl”, “orneklem secimi”, “yaklasim”, “desen”, “veri toplama araclari” ve “veri ¢6ziimleme teknikleri”
basliklari bakimindan icerik analizi yontemlerinden biri olan kategori analizi teknigi ile incelenmistir.
Makale ve tez yazarlarinin veri ve arastirma kaynaklari birbirinden farkli oldugu icin yontem adlarinda

. , S
ve kapsamlarinda farkliliklar bulunmaktadir. Dolayisiyla bu arastirmada yazarlarin tercihlerini

belirtebilmek amaciyla ilgili bilgiler makalelerde ve tezlerde yazildigi gibi kodlanmistir.

Makaleler ve tezler “calisma amaci” bashgl bakimindan betimsel analiz yontemiyle
incelenmistir. Bu dogrultuda arastirmacilar, makale ve tezlerde yaptiklari 6n inceleme sonucunda
“durum tespiti”, “etki belirleme” ve “bilgilendirme ve inceleme” olmak {izere (¢ kategori
belirlemislerdir. Noktalama isaretleri ile ilgili yapilan calismalar, calisma amaci bakimindan bu g
kategori cercevesinde incelenmistir.

Calisma amaci bakimindan noktalama isaretleri ile ilgili uygulama icermeyen makale ve tezler,
ogrenciler hakkinda bilgi vermediginden bu calismalar 13. ve 14. arastirma sorusu kapsamina
alinmamustir.

Bulgular
Calismanin bu bolimiinde arastirma sorularina yonelik elde edilen bulgular tablo ve grafik

halinde sunulmustur.
Birinci Aragtirma Sorusuna Yonelik Bulgular
Noktalama isaretleri ile ilgili makalelerin dergi adlarina gore dagilimi Tablo 1'de gdsterilmistir:

Tablo 1. Noktalama isaretleri ile ilgili Yazilan Makalelerin Dergi Adlarina Gére Dagilimi

Dergi Adi f %
Ana Dili Egitimi Dergisi (ADED) 4 10,8
Turkish Studies 3 8,10
Tirkliik Bilimi Arastirmalari Dergisi (TUBAR) 2 5,4
Mersin Universitesi Egitim Fakiiltesi Dergisi 2 5,4
Erzincan Universitesi Egitim Fakiiltesi Dergisi 2 5,4
Cumhuriyet International Journal of Education-(CIJE), Mustafa Kemal Universitesi 1 59,5

Sosyal Bilimler Enstitisli Dergisi, Kesit Akademi Dergisi, Journal of Child,
Literatureand Language Education (JCLLE), Igdir Universitesi Sosyal Bilimler
Dergisi, Uluslararasi Tiirkge Egitimi ve Ogretimi Dergisi, Uluslararasi Avrasya Sosyal
Bilimler Dergisi, Bayburt Egitim Fakiltesi Dergisi, Mediterranean Journal of
Humanities, Kastamonu Egitim Dergisi, Elektronik Sosyal Bilimler Dergisi,
International Journal of Social Humanities Sciences Research (JSHSR), Karadeniz
Arastirmalari Dergisi, Agikdgretim Uygulamalari ve Arastirmalari Dergisi, TURUK
Uluslararasi Dil, Edebiyat ve Halkbilimi Arastirmalari Dergisi, Kahramanmarag Sutgi
imam Universitesi Sosyal Bilimler Dergisi, Dil ve Edebiyat Arastirmalari Dergisi
(DEA), Karadeniz Sosyal Bilimler Dergisi, Tirkiye Egitim Dergisi, International
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Journal of Languages’ EducationandTeaching (IJLET), Anadolu Tirk Egitim Dergisi,

AKRA Kiiltiir Sanat ve Edebiyat Dergisi, Ondokuz Mayis Universitesi Egitim Fakiiltesi

Dergisi, EKEV Akademi Dergisi

Toplam 37 100

Tablo 1’e gore noktalama isaretleri ile ilgili en fazla yayin yapilan derginin Ana Dili Egitimi

Dergisi (f:4) oldugu goérilmektedir. Bunu Turkish Studies (f:3) takip etmektedir. Toplam 37 makalenin
7’si bu dergilerde yayimlanmistir. Bu iki dergi de dil, edebiyat ve dil egitimi alanlarinda yayin
yapmaktadir. Toplam 29 derginin 24’Gnde noktalama isaretleri ile ilgili sadece birer makale
yayimlanmistir.

ikinci Arastirma Sorusuna Yénelik Elde Edilen Bulgular

Tablo 2. Noktalama isaretleriyle ilgili Yazilan Tezlerin Universitelere Gére Dagilimi

Universite Ad f %
Erzincan Binali Yildirim Universitesi 4 13,2
Akdeniz Universitesi, Atatiirk Universitesi, Abant izzet 3 27,0
Baysal Universitesi
Afyon Kocatepe Universitesi, Gazi Universitesi, Marmara 2 26,4

Universitesi, Necmettin Erbakan Universitesi

Ankara Universitesi, Ondokuz Mayis Universitesi, istanbul 1 39,6
Aydin  Universitesi, Kahramanmaras Sit¢li  imam

Universitesi, Kiitahya Dumlupinar Universitesi, Bursa

Uludag Universitesi, Canakkale Onsekiz Mart Universitesi,

Gaziosmanpasa Universitesi, Dokuz Eylil Universitesi,

Sakarya Universitesi, Pamukkale Universitesi, Siileyman

Demirel Universitesi

Toplam 33 100
Tablo 1'den anlasilacagi lizere noktalama isaretleri ile ilgili en fazla tezErzincan Binali Yildirim
Universitesinde (f:4) yapilmistir. Bunu sirasiyla Akdeniz Universitesi (f:3), Atatiirk Universitesi (f:3) ve
Abant izzet Baysal Universitesi (f:3) takip etmektedir. Noktalama isaretleriyle ilgili 4 Gniversitede ikiser,
12 Uiniversitede birer tez ¢calismasi yapilmistir.

Ugiincii Arastirma Sorusuna Yonelik Elde Edilen Bulgular

Grafik 1. Noktalama isaretleri ile ilgili Yazilan Makale Ve Tez Calismalarinin Yillara Gére Dagilimi
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20

/~ O +TeZ
.4
10 / Makale

2000-2007 2008-2015 2016-2023

Noktalama isaretleri ile ilgili makale ve tez calismalarinin yillara gére dagiliminin gosterildigi
grafige bakildiginda 2000-2007 yillari arasinda 5 tez 3 makale, 2008-2015 yillari arasinda 15 tez 10
makale, 2016-2023 yillari arasinda 13 tez 24 makale ¢alismasi tespit edilmistir. Genel olarak noktalama
isaretleri ile ilgili yapilan calismalarin yillar icesinde nicelik olarak arttigi fakat makale sayisinin son
yillarda daha ¢ok arttigi gériilmektedir.
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Dérdiincii Aragtirma Sorusuna Yonelik Elde Edilen Bulgular

Tablo 3. Noktalama isaretleriyle ilgili Yazilan Makalelerin Yazar Sayisina Gére Dagilimi

Yazar Sayisi f %

1 yazarh 15 40,5
2 yazarl 18 48,6
3 yazarl 2 5,4
4 yazarl 2 5,4
Toplam 37 100

Tablo 3 incelendiginde noktalama isaretleriile ilgili yazilan makalelerin cogunun iki (f:18) yazarli
ve tek (f:15) yazarh oldugu gorilmektedir. Yazar sayisinin 4’ten fazla oldugu bir calismaya
rastlanmamustir.

Besinci Arastirma Sorusuna Yonelik Elde Edilen Bulgular

Tablo 4. Noktalama isaretleriyle ilgili Yazilan Makalelerin Ve Tezlerin Arastirma Yaklasimlarina Gére

Dadilimi

Tiir Yaklagim f %
Nitel 14 37,8
Nicel 10 27,0

Makale Karma 0 0
Belirtilmemis 13 35,1
Toplam 37 100
Nitel 5 15,1
Nicel 7 21,2

Tez Karma 0 0
Belirtilmemis 21 63,6
Toplam 33 100

Tablo 4 incelendiginde noktalama isaretleri ile ilgili yapilan ¢alismalarda en ¢ok nitel [(makale
(f:14), tez (f:5)] yaklasimin kullanildigi gorilmektedir. Karma yaklasimin kullanildigi bir calisma
bulunmamaktadir. Toplam 34 c¢alismada ise [makale (f:13), tez (f:21)] arastirma yaklasimi
belirtiimemistir.

Altinci Arastirma Sorusuna Yonelik Elde Edilen Bulgular

Tablo 5. Noktalama isaretleriyle ilgili Yazilan Makalelerin Ve Tezlerin Arastirma Desenlerine Gére

Dadilimi
Tir Desen f %
Tarama 6 16,2
Dokiuman analizi 6 16,2
Betimsel Tarama 4 10,8
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Deneysel 4 10,8
Makale Olgubilim 2 5,4

Durum 2 5,4

Temel nitel desen, 1 8,1

Gorlsme, Belgesel

tarama

Belirtilmemis 10 27,0

Toplam 37 100

Tarama 8 24,2

Yari deneysel 5 15,1

Alan arastirmasi 3 9,0

Durum 3 9,0

Tez Dokiman incelemesi, 2 18,0

Betimsel tarama,

Tarama ve dokiiman

incelemesi

Deneysel 1 3,0

Belirtilmemis 7 21,2

Toplam 33 100

Noktalama isaretleri ile ilgili yapilan makale ve tez ¢alismalari incelendiginde arastirma deseni
olarak en ¢ok tarama deseninin kullanildigi gériilmektedir. Bunu sirasiyla betimsel tarama ve dokiiman
incelemesi deseni takip etmektedir. 2 tez calismasinda tarama ve dokiman incelemesi deseninin
birlikte kullanildigi gorilmektedir. 17 calismada [makale (f:10), tez (f:7)] arastirma deseni
belirtiimemistir.

Yedinci Aragtirma Sorusuna Yoénelik Elde Edilen Bulgular

Tablo 6. Noktalama isaretleriyle ilgili Yazilan Makalelerin Ve Tezlerin Katilimci Sayisina Gére Dagilimi

Tir Katilimci Sayisi f %

1-50 10 40,0

Makale 51-100 4 16,0
101-200 4 16,0

200 ve Uzeri 7 28,0

Toplam 25 100

1-50 5 17,2

Tez 51-100 4 13,7
101-200 11 37,9

200 ve Uzeri 9 31,0

Toplam 29 100

Tablo 6 incelendiginde noktalama isaretleri ile ilgili yapilan makale c¢alismalarin ¢ogunda
katilimci sayisinin 1-50 (f:10) arasinda oldugu, tez ¢alismalarinda ise 101-200 (f:11) arasinda oldugu
gorilmektedir.
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Sekizinci Aragtirma Sorusuna Yénelik Bulgular

Tablo 7. Noktalama isaretleriyle ilgili yazilan makalelerin ve tezlerin katilimci 6zelligine gére dagilimi

Tiir Katihmar Ozelligi f %

Ogrenci 21 84,0
Ogretmen 2 8,0

Makale (?éretmen ve Ogrenci, 1 8,0
Ogretmen adaylari
Toplam 25 100
Ogrenci 25 86,2
Ogretmen, Ogretmen ve 1 13,6

dgrenci, Ogretmen adaylari,
Ogrenci ve 6gretmen aday!

Toplam 29 100
Bazi calismalarda 6rneklem secimine gidilmedigi (f:10) g6z 6nlinde bulundurularak tablo 7
incelendiginde noktalama isaretleriyle ilgili yapilan calismalarin genelinde [(makale (f:21), tez (f:25)]
katihmcilarin 6grenci oldugu gorilmektedir.

Tez

Dokuzuncu Aragtirma Sorusuna Yonelik Bulgular

Tablo 8. Noktalama isaretleriyle ilgili Yazilan Makalelerin Ve Tezlerin Katilimci Secme Yéntemine Gére

Dagilimi
Tiir Katimci Segme Yontemi f %
Kiime érnekleme 4 16,0
Tesaduifi/yansiz/rastgele/seckisiz 4 16,0
orneklem
Makale Olgiit 6rnekleme 3 12,0
Uygun 6rneklem 2 8,0
Kolay ulasilabilir 6rneklem 1 4,0
Belirtilmemis 11 44,0
Toplam 25 100
Tesadifi/yansiz/rastgele/seckisiz 6 20,6
orneklem
Kolay ulasilabilir 6rneklem 3 10,3
Tes Amagh 6rnekleme 2 6,8
Kiime 6rnekleme 1 3,4
Tabakal 6rnekleme 1 3,4
Belirtilmemis 16 55,1
Toplam 29 100
Tablo 8 incelendiginde noktalama isaretleri ile ilgili yapilan c¢alismalarda

tesadufi/yansiz/rastgele/seckisiz orneklemin [makale (f:4), tez (f:6)] kullanildigi gorilmektedir.
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Calismalarin 10 tanesinde 6rneklem secimine gidilmedigi, 27 calismada katilimci se¢gme yontemi
belirtiimedigi gorilmektedir. Calismalarda kullanilan tesadiifi, yansiz, rastgele ve seckisiz drneklem
ayni ornekleme tirinl karsilamaktadir. Yazarlarin farkh bilimsel arastirmalardan yararlandigl goz
onine alindiginda 6rnekleme tiri adlarinda farkliliklarin gérilmesi olagandir.

Onuncu Arastirma Sorusuna Yonelik Bulgular

Tablo 9. Noktalama isaretleriyle ilgili Yazilan Makalelerin Ve Tezlerin Veri Toplama Araglarina Gére

Dadilimi
Tiir Veri Toplama Araglari f %
Ogrenci metinleri/hazir metinler 11 28,9
Form 5 13,5
Olgek 4 10,5
Basari testi 4 10,5
Makale Yazili eser 3 7,8
Kontrol Listesi, Ders Notlari, Sinav 1 7,8
sorular
Belirtilmemis 8 21,0
Toplam 38 100
Ogrenci metinleri/hazir metinler 10 25
Olgek 7 17,5
Ders-galisma kitabi 6 15
Basari testi 6 15
Tez Form 5 12,5
Go6zlem formu, Anket, Ogrenci 1 7,5
defterleri
Toplam 40 100

Noktalama isaretleri ile ilgili yapilan makale ve tez calismalarinda veri toplama araci olarak en
cok 6grenci metinleri/hazir metinlerin kullaniminin 6ne ciktigi gorilmektedir. Bunu 6lgek kullanimi
takip etmektedir. Veritoplama araglarinin ¢esitli olmasi dikkat cekmektedir. Bazi arastirmalarda birden
cok veri toplama aracinin kullanildig1 gériilmektedir. 8 makalede ise veri toplama araci belirtilmemistir.

On Birinci Arastirma Sorusuna Yonelik Bulgular

Tablo 10. Noktalama isaretleriyle ilgili Yazilan Makalelerin Ve Tezlerin Veri C6ziimleme Yéntemlerine
Gére Dagilimi

Tiir Veri Coziimleme Yontemi f %
Yiizde ve frekans 6 13,9
icerik analizi 6 13,9
T-testi 4 9,3
Betimsel analiz 3 6,9
Mann Whitney U 3 6,9
Wilcoxon Z 2 4,6
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MANOVA, ANOVA, Ki-Kare, 1 18,4
Wilk’sLambda, Shapiro-Wilks, KR-21,
Makale . . . .

Nitel analiz, Tematik analiz
Belirtilmemis 11 25,5
Toplam 43 100
Yiizde ve frekans 9 14,5
ANOVA 8 12,9
T-testi 8 12,9
Mann Whitney U 7 11,2
Betimsel analiz 4 6,5
Pearson Analizi 3 4,8
Wilcoxon Z 3 4,8
icerik analizi 2 3,2
Shapiro-Wilks 2 3,2

Tez Kruskal Wallis 2 3,2
Spearman Brown, Levene’s, 1 16,0
Kolmogorov-Smirnov, Ki-Kare, LSD
Post Hoc, Scheffe, Dunnett’s,
MANOVA, Wilk’sLambda, iliskisel
¢ozlimleme
Belirtilmemis 7 11,2
Toplam 62 100

Noktalama isaretleri ile ilgili yapilan calismalarda veri ¢oziimleme yontemi olarak en ¢ok ylizde
ve frekans 6ne c¢ikmaktadir. Bazi arastirmalarda birden ¢ok veri ¢oziimleme yontemi kullanilsa da 18
¢alismada [makale (f:11), tez (f:7)] veri ¢6zimleme yontemi belirtilmemistir.

On ikinci Arastirma Sorusuna Yénelik Bulgular

Tablo 11. Noktalama Isaretleriyle ilgili Yazilan Makalelerin Ve Tezlerin Calisma Amacina Gére Dadilimi

Tiir Calisma amaci f %
Durum tespiti 21 56,7
Etki belirleme 8 21,6
Makale Bilgilendirme ve inceleme 8 21,6
Toplam 37 100
Durum tespiti 24 72,7
Tez Etki belirleme 7 21,2
Bilgilendirme ve inceleme 2 6,0
Toplam 33 100

Tablo 11 incelendiginde noktalama isaretleri ile ilgili yapilan ¢alismalarin ¢cogunda [makale
(f:21), tez (f:24)] durum tespitinin yapildigi yani katilimcilarin noktalama konusundaki durumlarini
belirten calismalarin yapildigi gortlmektedir. Toplam 15 arastirma etki belirlemeye dayanmaktadir.




Article Title (Maximum 50 characters) 151

Noktalama isaretleri ile ilgili incelemeler ve bu isaretler ile ilgili bilgi verme amacl yapilan ¢alismalar
(f:10) da bulunmaktadir.

On Ugiincii Arastirma Sorusuna Yénelik Bulgular

Tablo 12. incelenen Calismalarda Ogrencilerin Noktalama isaretlerini Bilme/Kullanma Diizeyi Dagilimi

Ogrenci Diizeyi f
iyi/Yeterli 0
Orta 3
Koti/Yetersiz 46
Belirtilmeyen 11
Toplam 60

Tablo 12 incelendiginde uygulama iceren 60 calismanin sonucuna gore genel olarak
Ogrencilerin  noktalama isaretlerini bilme/kullanma duzeylerinin koétl/yetersiz  (f:46) oldugu
soylenebilir.

On Dordiincii Arastirma Sorusuna Yonelik Bulgular

Tablo 13. £n Cok Ya Da En Az Bilinen/Kullanilan Noktalama Isaretinin Hangisi Olduguna iliskin Dagihm

Noktalama isaretleri

En ¢ok bilinen/kullanilan noktalama isareti

En az bilinen/kullanilan noktalama isareti

Nokta

Soru isareti

Kisa ¢izgi

Uzun gizgi

Nokta, virgll ve kesme isareti
Yay ayrag ve kesme isareti

Yay ayrag ve koseli ayrag

Toplam

Noktali virgiil
Nokta

Ug nokta
Kesme isareti
Virgil

Egik cizgi
Tirnak isareti
Unlem isareti

Tirnak, noktal virgil ve Gg
nokta

Tirnak, soru isareti ve iki
nokta

Egik cizgi, tek tirnak ve
denden

R R R R NN W W
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Virgul ve iki nokta 1
Toplam 24
Belirtilmeyen 19

Tablo 13 incelendiginde uygulama iceren 60 calismada en ¢ok bilinen veya dogru kullanilan
noktalama isaretinin nokta (f:10) oldugu anlasilmaktadir. En az bilinen/kullanilan noktalama isareti ise
noktali virgtildir (f:7). Bunu sirasiyla nokta (f:3) ve ¢ nokta (f:3) takip etmektedir. Calismalarda en ¢ok
bilinen/kullanilan ve en az bilinen/kullanilan noktalama isaretinin gesitlilik gosterdigi gorulmektedir.

Tartisma ve Sonug

Noktalama isaretleri ile ilgili yapilan makale ve tez c¢alismalarinin egilimlerini belirlemek
amaciyla yapilan bu arastirmada toplam 70 ¢alisma icerik analizi ile ¢ozimlenmistir.

Noktalama isaretleri ile ilgili yazilan makalelerin en ¢ok Ana Dili Egitimi Dergisi ve Turkish
Studies Dergisi oldugu gorilmistir. Makalelerin ¢ogu egitim fakultesi dergilerinde yayimlanmistir.
Toplam 37 makale ¢alismasinin 29 farkli dergide yayimlandigi géz 6niline alindiginda konu ile ilgili
calismalarin belirli bir dergide toplanmadigi goriilmektedir.

Noktalama isaretleri ile ilgili yapilan tez calismalarinin (niversitelere goére dagilimina
bakildiginda en ¢ok tezin Erzincan Binali Yildirim Universitesinde yapildigi gériilmektedir. Bunu sirasiyla
Akdeniz Universitesi, Atatiirk Universitesi ve Abant izzet Baysal Universitesi takip etmektedir. Toplam
33 tez ¢alismasi 20 farkli Giniversitede yapilmistir.

Noktalama isaretleri ile ilgili yazilan makale ve tezlerin yillara gore dagilimina bakildiginda
2000-2007 yillari arasinda 5 tez 3 makale, 2008-2015 vyillari arasinda 15 tez 10 makale ve 2016-2023
yillari arasinda 13 tez 24 makale ¢alismasi yapildigi goriilmustir. Makale sayilari son donemde oldukca
artmistir.

Noktalama isaretleri ile ilgili yayimlanan makalelerin cogu iki yazarhdir. Tirkge egitimi ile ilgili
yapilan egilim calismalarinda daha cok tek yazarli makalelere rastlandigi sonucuna ulasilsa (Akaydin ve
Cecen, 2015, s. 193; Ari vd., 2020, s. 500; Kemiksiz, 2017, s. 524; Varisoglu vd., 2013, s. 1773) da
noktalama isaretleri ile ilgili yayimlanan makalelerin cogunun ¢ok yazarh oldugu belirlenmistir.

Noktalama isaretleri ile ilgili yapilan c¢alismalarda en c¢ok nitel yaklasimin kullanildig
gorllmustlir. Tarkce egitimi alaninda yapilan baska egilim calismalarinda da nitel arastirma
yaklasiminin daha ¢ok kullanildigi goriilmektedir (Boyaci ve Demirkol, 2018, s. 520; Onal ve Maden,
2021, s. 937; Sahin, Kana ve Varisoglu, 2013, s. 373).incelenen makale ve tez calismalarinin yaklasik
yarisinda arastirma yaklasiminin belirtilmedigi goriilmustlr. Benzer ¢alismalarda da ayni sonuglarin
oldugu raporlanmistir (Akaydin ve Cecen, 2015, s. 194; Ari vd., 2020, s. 501; Demirel, 2023, s. 587;
Oztiirk ve Miidar, 2013, s. 193). Bunda arastirmacilarin yéntem konusunda farkli kaynaklardan
yararlanmalari etkili olmus olabilir. Ayrica yaklasimlari belirtilmeyen ¢alismalarin cogunun tez olmasi
dikkat cekmistir. Karma yaklasimin kullanildigi bir calismaya rastlanmamis olmasi da sasirticidir.

Makalelerde ve tezlerde arastirma deseni olarak en ¢ok tarama modelinin kullanildig! tespit
edilmistir. Tlrkce egitimi alaninda egilim ¢alismasi yapilan diger arastirmalarda da benzer sonuglara
ulasiimistir (Ari vd., 2020, s. 501; Tok ve Potur, 2015, s. 11; Varisoglu vd., 2013, s. 1773). Baz
calismalarda betimsel tarama modelinin kullanildig belirtilse de calismalarin ¢cogunda hangi tarama
modelinin kullanildiginin belirtiimedigi, sadece tarama modeli olarak yazildigi gortlmuistir. Bunu
sirasiyla betimsel tarama ve dokiiman incelemesi deseni takip etmektedir. 2 tez calismasinda tarama
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ve dokiiman incelemesi deseninin birlikte kullanildigi gorilmektedir. 17 ¢alismada arastirma deseninin
belirtiimemesi dikkat cekmektedir. Tirkge egitimi arastirmalarinda yaklasim, model, desen, yontem
konularinda kaynaklardan yeterince yararlanamama durumunun s6z konusu oldugu gortlmektedir.

Noktalama isaretleri ile ilgili yayimlanan makalelerin cogunda katilimci sayisinin 1-50 arasinda
oldugu, tez calismalarinda ise 101-200 arasinda oldugu gorilmistir. Katilimcer sayilarindaki farklilig
dogal sebebi arastirmanin yaklasimiyla ilgilidir. Makale c¢alismalarinin daha c¢ok nitel yaklasimla
yapilmasi tez calismalarinin ise daha c¢ok nicel yaklasimla yapilmasi katilimci sayisindaki bu egilim
farkindan kaynaklanabilir. Katilimci sayilarindaki bu farklihigin bir diger sebebi de ulasilabilen katilimci
sayisi ile ilgili olabilir.

Noktalama isaretleri ile ilgili yapilan makale ve tez ¢alismalarinda uygulamaya dayanmayan,
dolayisiyla orneklemi olmayan arastirmalar bulunmaktadir. Bu calismalar genellikle noktalama
isaretleri ile ilgili bilgi vermeyi amaclayan calismalardir. Uygulamali calismalarda katilimci 6zelliklerine
bakildiginda katilimcilarin genellikle ortaokul 6grencileri oldugu gorilmistir. Noktalama isaretleri
konusunda 6lgme ve degerlendirme islemlerinin yapildigi kitle 6grenciler oldugundan katilimcilarin da
ogrenciler olmasi olagandir. Tirkce egitimi alaninda yapilan diger egilim calismalarinda da benzer
sonuglara ulasiimistir (Demirel, 2023, s. 857; Sahin vd., 2013, s. 374 ; Tok ve Potur, 2015, s. 12). Bununla
birlikte katilimcilarin sadece 6gretmenler oldugu calismalarin da bulundugu belirlenmistir. Bu
calismalar genellikle nitel yaklasimla yapilmis olup 6grencilerin noktalama isaretleri konusundaki
yetkinliklerinin 6gretmenlere soruldugu arastirmalardir. Bu bakimdan calismalarda katilimcilarin
ogretmenler olmasi da olagandir. Diger yandan katilimcilarin hem 6gretmenler hem de 6grenciler
oldugu bir calisma (Yavuz vd., 2021, s. 114) da bulunmaktadir.

incelenen ¢alismalarin cogunda katilimci segme yénteminin belirtiimemesi dikkat cekmektedir.
Katilimci secimine gidilmeyen calismalarda bu durum normal karsilanmaktadir. Fakat icerisinde
katihmcilarin bulundugu nitel ve nicel arastirmalarda da bu se¢me yonteminin belirtilmedigi
arastirmalara rastlanmistir. Calismalarda tesadufi/yansiz/rastgele/seckisiz  6rneklemin secimi
egiliminin agir bastig1 gérilmustir. Sahin vd. (2013, s. 375) tarafindan yapilan egilim calismasinda da
benzer bir sonu¢ bulunmaktadir. Calismalarda kullanilan tesadiifi, yansiz, rastgele ve seckisiz 6rneklem
ayni ornekleme tirlini karsilamaktadir. Yazarlarin farkli bilimsel arastirma yontemlerinden ve
kaynaklarindan yararlandigi géz online alindiginda 6rnekleme tirl adlarinda farkliliklarin gériilmesi
olagandir. Bu durum sadece noktalama ile ilgili olan calismalara 6zgl degildir. Alan yazinda yapilan
diger egilim arastirmalarinda da durum aynidir (Ari vd., 2020, s. 502; Bicer, 2017, s. 244; Sahin vd.,
2013, s. 374).

Noktalama isaretleri ile ilgili yapilan makale ve tez calismalarinda veri toplama araci olarak en
cok 6grenci metinleri ve hazir metinlerin kullanildigi gordlmdastir. Yani bazi ¢alismalar, 6grencilerin
kendi Urettikleri metinlerde kullandigl noktalama isaretlerine odaklanmistir. Bu durumda 6grencilerin
bltin noktalama isaretlerini bilme veya kullanma durumu genellenemez. Ancak hazir (otantik veya
sentetik) metinlerde arastirmacilarin belirledigi noktalama isaretlerini 6grencilerin dogru kullanip
kullanmadigi veya yanlisi tespit edip edemedigi daha bilimsel bir yolla ortaya konuldugundan- diger
genelleme sartlarini da tasiyorsa- bu tir calismalarin sonuclari genellenebilir. Bir¢cok calismada veri
toplama araci olarak 6lcekler de kullaniimistir. Bazi arastirmalarda birden ¢ok veri toplama aracinin
kullanildigi gériilmistiir. Benzer sekilde Onal ve Maden (2021, s. 937) tarafindan yapilan calismada da
ayni durum tespit edilmistir. 8 makalede veri toplama aracinin belirtilmemesi dikkat cekmektedir.
Demirel (2023, s. 857) tarafindan yapilan ¢calismada yazma egitimiyle ilgili tezlerde de veri toplama
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aracinin belirtilmedigi calismalarin oldugu belirtilmistir. incelenen calismalarda veri ¢éziimleme
yontemi olarak en ¢ok ylzde ve frekansin 6ne ciktigi goriilmustir. Bazi ¢alismalarda birden ¢ok veri
¢O6zlimleme yontemi kullanilsa da ¢ogu calismada veri ¢oziimleme yonteminin belirtiimemesi dikkat
cekmektedir.

Noktalama isaretleri ile ilgili yapilan ¢alismalar bu arastirmada calisma amaci bakimindan
“durum tespiti yapanlar”, “etki belirleyen calismalar calismalar” ve “inceleme yapma ve bilgi verme
amach ¢alismalar” olarak siniflandirilmistir. Durum tespiti yapan ¢alismalarin iceriginde 6grencilerin
noktalama becerilerinin tespiti ya da o6gretmenlerin 6grencilerin noktalama bilgisi ve becerisi
hakkindaki gorisleri bulunmaktadir (Ar ve Keray, 2012, s. 52; Karabuga, 2011, s. 246; Memis ve
Kansizoglu, 2022, s. 58; Opus ve Taysi, 2022, s. 745; Sag, 2019, s. 48; Topuz, 2008, s. 77; Yavuz, 2022,
s. 83). Noktalama isaretleri ile ilgili yapilan ¢alismalarin cogunda 6grencilerin noktalama kurallarini
bilme ve uygulama durumlari ortaya konmaya calisilmistir. Noktalama isaretleri ile ilgili etki belirleyen
calismalarin iceriginde belli bir teknik ya da yontem kullanilarak 6grencilere noktalama konusunda
egitim verilmesi ve verilen egitimin sonug Uzerindeki etkisi arastirilmistir (Hamzadayi ve Cetinkaya,
2013, s. 136; izci, 2013, s. 47; Karakoyun, 2010, s. 45; Kirboga, 2019, s. 74; Maden, 2019, s. 59; Ozkara
ve izci, 2013, s. 4; Yaman ve Aydemir, 2018, s. 262). inceleme ve bilgi verme amacli derleme
calismalarin iceriginde ise noktalama isaretleri kullanim yerleri, kullanim o6nerileri ve noktalama
acisindan eser incelemesi gibi durumlar bulunmaktadir (Deniz ve Uysal, 2016, s. 342; Gedizli, 2021, s.
103; Kalfa, 2000, s.72; Kalfa, 2020, s. 912).

Noktalama ile ilgili tezlerin ve makalelerin incelendigi bu arastirmada calismalarin yaklasik
yarisinin (%48,57) yazim kurallari konusuyla birlikte degerlendirildigi gértlmistir. Calismalarin asil
amaci 6grencilerin yazili anlatim becerilerini 6lcmek oldugu icin bu iki konunun bir arada 6l¢tilmesi ve
degerlendirilmesi amaclanmistir. Fakat yazim kurallari ve noktalama isaretleri yazili anlatimda butin
olarak goriilse de temelde farkli konulardir. incelenen calismalar icerisinde yazim kurallarinin ayri,
noktalama isaretlerinin ayri olarak 6lctldigi ve degerlendirildigi arastirmalar bulunsa da (Akmugan,
2019, s. 64; Bagcl, 2011, s. 697; Cetin, 2013, s. 43; Gliltekin, 2020, s. 23; Hamzaday!i ve Cetinkaya, 2013,
s. 136; Karabuga, 2011, s. 71; Kirbas, 2010, s. 51; Ozcan ve Yonez, 2018, s. 544; Stgiimli, 2020, s. 530;
Yildirnm ve Uludag, 2016, s. 326) iki konunun tek bir konu gibi degerlendirildigi c¢alismalar
azimsanmayacak sayidadir. Bu durum, 6grencilerin yazim ya da noktalama konusunun hangisinde ne
durumda oldugunu tam olarak belirlenememesine neden olmaktadir. Ayni zamanda 6grencilerin var
olan dtizeylerinin ya da deney sonucunda geldikleri diizeylerin bu konularin hangisine ait oldugu net
degildir. Tim bunlar dogrultusunda 6grencilerin hangi konuda ne durumda olduklari ya da ne duruma
geldiklerinin yorumlanmasinin zor oldugu kabul edilmelidir. Bu sebeple yazim ya da noktalama
konusundan hangisi dlclilmek/tespit edilmek isteniyorsa ya ayri birer konu alani olarak gértlmelidir ya
da bilimsel calismalarin icerisinde ayri olarak 6l¢iiliip yorumlanmalidir. Aksi takdirde 6grencilerin hangi
konuda ne durumda olduklarinin belirlenmesi, buna gbére yorum yapilmasi ve ¢oziim oOnerileri
getirilmesi bilimsel acidan yetersiz kalacak ve ¢alismanin bilimselligi tartisma konusu olacaktir.

Arastirma tirli bakimindan noktalama isaretleri ile ilgili bilgilendirme ve inceleme yapilan
¢alismalar hari¢ toplam 60 ¢alisma bulunmaktadir. Bu ¢alismalarin yaklasik %77’sinde 6grencilerin
noktalama isaretleri ile ilgili bilgi ve kullanma diizeyinin yetersiz oldugu belirtilmistir. Arastirmalarin
genel sonuclari 6grencilerin noktalama isaretleri konusunda yetersiz olduklari tizerine yogunlasmistir.
Yapilan deneysel arastirmalarda 6grencilerin diizeylerinin ilerledigi belirtilse de (Karakoyun, 2010, s.
45; Kirboga 2019, s. 74; Yaman ve Aydemir, 2018, s. 268; Yigit, 2018, s. 75) noktalama isaretlerini bilme
ve dogru kullanma konusu her zaman icin problem olarak goériilmektedir. Noktalama isaretleri ile ilgili
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yapilan calismalarin bazilarinda en cok bilinen/kullanilan ve en az bilinen/kullanilan noktalama
isaretinin hangisi oldugu hakkinda bilgi verilmistir. Bu durumda sonuglarin gesitlilik géstermesi dikkat
cekmektedir. Ornegin, en ¢ok bilinen/dogru kullanilan noktalama isaretinin nokta oldugunu (Bagc,
2011, s. 702; Batur vd., 2016, s. 55; Memis ve Kansizoglu, 2022, s. 67; Topuz, 2008, s. 71), soru isareti
oldugunu (Hamzaday:i ve Cetinkaya, 2013, s. 139; Yildirim ve Uludag, 2016, s. 334), uzun ¢izgi oldugunu
(Kaplan, 2016, s. 157) ve kisa ¢izgi oldugunu (Erdem, 2007, s. 46) belirten calismalar bulunmaktadir.
Diger taraftan arastirmalarda en az bilinen/yanlis kullanilan noktalama isaretinin noktali virgil oldugu
(Ari ve Keray, 2012, s. 52; Erdemir ve Bayram, 2005, s. 25; Sallabas ve Temizkan, 2009, s. 635), nokta
oldugu (Ozcan ve Yénez, 2018, s. 556; Stgiimlii, 2020, s. 537), Ui¢ nokta oldugu (Bagci, 2011, s. 702;
Erdem, 2007, s. 47) ve virgll oldugu (Degirmenci, 2018, s. 74; Pekaz, 2007, s. 272) belirlenmistir.
Arastirmanlarin sonuclarina gore en ¢ok bilinen/kullanilan isaret noktadir. Fakat orana bakildiginda
calismalarin yaklasik %17’sinde noktanin en ¢ok bilinen/kullanilan isaret oldugu gériulmektedir. Ayni
zamanda en az bilinen/kullanilan isaretler incelendiginde nokta %5’lik bir oranla ikinci siradadir. Bu
tespitler, konuyla ilgili calismalarda en ¢ok bilinen/kullanilan noktalama isareti ile ilgili bir genellemeye
gidilemeyecegini gbstermektedir. Yapilan ¢alismalarin sonucunda en az bilinen/kullanilan noktalama
isaretinin noktali virgil oldugu belirtilmistir.

Oneriler

Noktalama isaretleri ile ilgili yapilan makale ve tez calismalarinda arastirmalarin yontemle ilgili
onemli eksikliklerinin bulundugunu belirtmek gerekmektedir. Calismalarin genelinde arastirma
deseninin ve yaklasiminin, katilimci secme ve veri ¢oziimleme yonteminin belirtiimedigi goze
carpmaktadir. Arastirmalarin daha anlasilir olmasi icin yontem kismindaki bilgilerin seffaf bicimde
verilmesi ¢alismanin glvenirligi agisindan 6énem tasimaktadir.

Yapilan calismalarda daha ¢ok nitel desenler 6ne ¢ikmaktadir. Nitel ve nicel ydontemin beraber
kullanildigl karma bir arastirmanin olmasi konu ile ilgili yapilan deneyin ya da 6lgmenin derinlemesine
ele alinmasini saglayabilir. Noktalamayla ilgili karma yontemli bir calismaya rastlanmadigindan desen
acisindan karma yontemli arastirmalara ihtiyac¢ duyulabilir.

incelenen calismalarda “verilerin toplanmasi” basliklarinda anlatilanlardan bu konuda
arastirmalarda onemli sikintilar bulundugu gorilmektedir. Cogu calismada verilerin nasil toplandigi
yluzeysel olarak verilmekte katilimcilarin ne yaptigl, hatta veriler c¢oziimlenirken ne yapildig
anlasilamamaktadir. Bu sebeplerle bu bolimlerde arastirmada yapilan islemler ayrintih ve seffaf
anlatiimahdir.

incelenen yayinlarda katilimcilarin ortadgretimden secildigi calismalar son derece sinirlidir.
ilkokulda temeli atilan ve ortaokulda cesitlenen noktalama uygulamalari ve etkinlikleri aslinda lise
déneminde daha cok calisilmasi gerekir. Clinkli s6z konusu donemde 6grencilerin deneyim kazanmis
olmalari beklenir. Yapilan calismalarin sonuclarinin yaninda goézlemlerimiz ve deneyimlerimiz
gostermektedir ki on lisans, lisans 6grenim seviyelerinde de 6grencilerin noktalamada cesitli
yetersizlikleri gbze carpmaktadir. Hatta 6gretmen adaylarinda ayni durum s6z konusu olabilmektedir.
Sinif 6gretmenligi, Tlrkce 6gretmenligi, Tlrk dili ve edebiyati 6gretmenligi 6grencilerinin 6gretmen
olduklarinda bu konuyu 6gretecekleri distinildiginde onlarin noktalama isaretlerini bilme, kullanma,
O0gretme durumlari da noktalama calismalarinda yer almalidir. Bu sebeplerle yeni calismalarda
orneklem/katilimci se¢imi lise ve daha st kademelere de aktarilmalidir.
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Etik Kurul Kararlari

Makalede, ulusal ve uluslararasi arastirma ve yayin etigine uyulmustur. Calismada Etik Kurul izni
gerekmemistir.

Aragtirmacilarin Katki Orani Beyani

Yazarlar makaleye esit oranda katki saglamis olduklarini beyan etmektedirler. Catisma Beyani Yazarlar
herhangi bir ¢cikar catismasi olmadigini beyan etmektedirler.

Yayin Etigi Beyani

Bu makalenin planlanmasindan, uygulanmasina, verilerin toplanmasindan verilerin analizine kadar
olan tliim stirecte “Yiksekogretim Kurumlari Bilimsel Arastirma ve Yayin Etigi Yonergesi” kapsaminda
uyulmasi belirtilen tim kurallara uyulmustur. Yonergenin ikinci bolimi olan “Bilimsel Arastirma ve
Yayin Etigine Aykiri Eylemler” basligl altinda belirtilen eylemlerden hicbiri gerceklestirilmemistir. Bu
arastirmanin yazim sirecinde bilimsel, etik ve alinti kurallarina uyulmus; toplanan veriler lizerinde
herhangi bir tahrifat yapilmamistir. Bu calisma herhangi baska bir akademik yayin ortamina
degerlendirme icin gonderilmemistir.
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Abstract Checked(®

Migration is one of the prominent themes of contemporary art and one of the most common research topics in the field of
social sciences that deals with social problems. This article aims to ensure that both immigrants and local people understand
how migration affects human identity, to show that contemporary art as an interdisciplinary study can benefit this issue, and
to discuss aesthetic expectations for contemporary art.

Nowadays, interdisciplinary studies have become quite common. Like other fields, art includes practices that can provide a
common working area with many disciplines. Social sciences are one of the primary areas in which art cooperates.
Interdisciplinary studies between arts and social sciences mainly concern cultural issues. People benefit from various channels
to express themselves individually in the changing socio-political environment.

The research has been designed with a scanning model and interpreted based on data from the relevant social sciences
according to the themes of contemporary art examples. The findings obtained in the research are discussed in five sections.
The first section, titled 'Representations of Identity In Contemporary Art,' aims to provide a basis for the research before
moving on to the effect of immigration on identity by briefly summarizing that the theme of identity has been the focus of
attention of contemporary artists in various aspects in recent years. This section also includes aesthetic discussions of
contemporary art. Contemporary art examples related to the theme of migration are divided into four sections. In this
context, it is limited to the individual effects of migration, such as lack of belonging, alienation, identity uncertainty, and the
universal effects of globalization.

The study reveals how contemporary artists produce works that can explain social problems with more creative solutions,
using different techniques and interdisciplinary application methods, and thus make the phenomenon of migration, which is
the subject of research in various disciplines of social sciences and one of today's important problems, better and more
understandable. However, artistic solutions that differ from the expectations of art lovers cause aesthetic debates.

Keywords: Contemporary Art, Interdisciplinary Art, Globalization, Migration, Identity.
Genisletilmis Ozet

GOg, sosyal bilimler alaninda yayginlasmis arastirma konularindan birisi oldugu kadar, toplumsal sorunlari ele alan ¢agdas
sanatin da 6ne gikan temalarindan birisidir. Bu makalenin amaci hem gégmenlerin hem de yerel halkin gég¢lin insan kimligini
ve aidiyet duygusunu nasil etkiledigini anlamasini saglamak, disiplinler arasi bir calisma olarak ¢agdas sanatin bu konuya fayda
saglayabilecegini gostermek ve ¢agdas sanata yonelik estetik beklentileri tartismaktir.

Glinimizde disiplinler arasi ¢alismalar oldukga yayginlasmistir. Sanat da diger alanlar gibi bir¢ok disiplinle ortak ¢alisma alani
saglayabilecek uygulamalar icermektedir. Sanatin is birligi yaptigi alanlarin basinda sosyal bilimler gelmektedir. Sanat ve sosyal
bilimler alanlari arasindaki disiplinler arasi ¢alismalar ¢ogunlukla kiltirel konular kapsamaktadir. Degisen sosyo-politik
ortamda insanlar bireysel olarak kendilerini ifade edebilecekleri ¢esitli kanallardan yararlanmaktadir.

Yapilan arastirma, tarama modeliyle desenlenmis ve giincel sanat érnekleri temalarina gore ilgili sosyal bilimler alanindaki
verilere dayanilarak yorumlanmistir. Arastirmada elde edilen bulgular bes bolimde ele alinmistir. Cagdas Sanatta Kimlik
Temsilleri baghkh ilk bélimde son yillarda kimlik temasinin gesitli yonlerden ¢agdas sanatgilarin ilgi odagl oldugu kisaca
Ozetlenerek gogiin kimlik izerine etkisine gegmeden dnce arastirmaya temel olusturulmak amaglanmistir. Bu bélimde ayrica
¢agdas sanatin estetik tartismalarina yer verilmistir. Gog temasiyla ilgili verilen ¢agdas sanat ornekleri ise dért bolime
ayrilmistir. Bu kapsamda g¢alisma, gociin aidiyetsizlik, yabancilasma, kimlik belirsizligi gibi bireysel etkileri ve kiiresellesmenin
tanimladigi evrensel etkileriyle sinirlandiriimistir.

“Kiltiirel Parcalanma Olarak Kiresellesme” boliminde, goglin kimlik Gzerindeki etkisine bir temel olusturmak amaciyla
kiiresellesme ile kiiltiirel pargalanma arasindaki iliski tartisiimaktir. Ulkelerin gécii kolaylastirmaya yonelik politikalarinin da
etkisiyle gogmenler belirli cografyalarda daha fazla yasam alani bulmaktadir. Béylece gégmenlerin yogun olarak yasadigi
bolgelerde kiltiirlerarasi iletisim ve etkilesim artmaktadir. Sinirlarin ortadan kalkmasi ve gdglin yayginlasmasi
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kiiresellesmenin bir parcasi olarak degerlendirilmektedir. Bu bélimde 6rneklendirilen Ebru Dede'nin ¢alismasinda diinyada
yasanan olaylara Ulkelerin farkli siyasi ve kiiltlirel bakis agilarini iceren gazete kipurleri bir araya getirilmistir.

Kiiresellesme kapsaminda gociin kiiltiirler Gizerindeki etkisi kisaca anlatildiktan sonra, “Gég: Sinirlarin Otesinde Evsizlige
Yolculuk” bdlimiinde gogiin bireysel nedenleri ve sonuglari arastiriimistir. Cok yonla bir nlifus hareketi olan gég, esas olarak
bir kiiltiirden digerine yerlesme ve kiiltiirel degisim yaratmaktadir. Gog, geleneksel kiiltlr ile higbir zaman ulasilamayan ve
geri dondiriilemeyen yeni gevre arasinda bir gegis sirecidir. Go¢ sonucunda karma kozmopolit kimlikler olusmakta, herkes
birbirine yabancilasmakta, aidiyet anlamindaki 'ev' erisilemez hale gelerek evsizlik hissi yaratmaktadir. Bu bolimde
orneklendirilen Mehmet Ceper’in fotograf calismasi da sinir bolgesinde gog etmek isteyen ancak ne varig noktasina ulasabilen
ne de geri dénebilen bir gé¢gmeni gbstermektedir.

Arastirma slrecinde tespit edilen gog¢lin kimlik Gzerindeki etkisinin temelinde yer alan degisim hayalinin yarattig hayal
kirikhklari “Evsizlik ve Yabancilagma” boliminde ele alinmistir. Evsiz hissetmek, umudunu kaybetmenin bir sonucudur. Goglin
sebepleri ister zorunlu olsun ister daha iyi bir gelecek hayali olsun, umudun yolcusu olan gé¢menler zamanla hayal kirikliklari
yasayabilmektedir. Kultirel uyum sorunlari ve gesitli ekonomik zorluklar, gogmenlerin ne tam orada ne de tam olarak burada
hissetmemesine neden olmaktadir. Mirtvvet Turkyilmaz'in 'Seffaf Cadir' adini verdigi interaktif enstalasyonunda katilimcilar,
burada yasayan yerinden edilmis kadinlarin 6zel esyasini gorebilmekte ve ¢adirin Gzerine istediklerini yazarak onlarin hayat
hikayelerine miidahale edebilmektedirler. Boylece bu etkilesimli eser, kendi evine yabancilasan go¢menlerin evsizlik
duygusunu yansitmaktadir.

Gogun kimlik Gzerindeki etkileri incelendiginde go¢menlerin gittikleri ve geldikleri yerler arasindaki bosluklarda ylzen
hayaletlere benzetildigi gériilmistir. Bu arastirmalar ‘Kiiresel Ozneler: Hayaletlerin Kimlikleri’ baslikh bu bélimde yer
almaktadir. Cagnur Oztiirk'iin 'Kayip' isimli portrelerden olusan serisinde ise, kimligi belirsiz ve isimsiz gogmenleri gésteren
silinmis yiizler bulunmaktadir.

Cagdas sanatgilarin toplumsal sorunlari agiklamaya calisirken farkh teknik ve yaratici ¢dziimlere ydnelmesi gesitli estetik
tartismalara yol agmaktadir. Sanatta estetik konusu zaten yuzyillardir farkl goris ve tartismalara konu olmustur. Cagdas
sanatl yorumlamanin zor olmasinin nedeni, ¢agdas sanat eserlerinin, sanat tarihinde bilinen klasik standartlardan farkh
ozelliklere sahip olmasidir. Bu farkhliklardan bazilari, ¢agdas sanatin tasarimdan farkli olarak islevsel olmamasi, ayrica gegici
olabilmesi ve yarim kalmis gibi gériinebilmesidir. Bu farkhliklar giderek ¢esitlenmekte ve dolayisiyla degerlendirme kriterleri
alisilmadik derecede artmaktadir. Bu nedenle bir sanat eserinin degerinin 6l¢lilmesi her zaman goreceli olmustur. Clinkl sanat
eseriyle olan bagimiz algilarimizla ve hafizamzla ilgilidir. Algilama ve hafiza kisiden kisiye degismekle kalmayip, ayni kisi igin
bile farkli zamanlarda farkli boyutlar kazanmaktadir. Her ne kadar sanatseverlerin beklentilerinden farkl sanatsal ¢dziimler
estetik tartismalara neden olsa da go¢ temall ¢agdas sanat eserleri, go¢gmenler ve yerel topluluklar arasindaki iliskilerin
gelistirilmesinde dnemli bir rol oynamaktadir. Gé¢ temali gagdas sanat eserlerini daha iyi anlamak icin cagdas sanatgilarin,
kiratorlerin ve sanat yazarlarinin is birligi icinde olmasi ve disiplinler arasi ¢alismalar yapmalari yararl olacaktir.

Cagdas sanat eserlerinin anlami ve dolayisiyla yorumu tek tarafli ya da sinirl olmamalidir, dolayisiyla bu eserlerin anlasiimasi
daha genis bir siirecte gerceklesecektir. Bu dogrultuda ele alinan makalede incelenen sanat eserlerinin sosyal bilimler alaninda
yapilan arastirmalara dayali yorumlarinda objektif bir degerlendirme sunulmaya ¢alisiimistir.

Arastirma sonucunda gogln kiresellesmeye olan etkisinin yani sira gég sonrasi yasanan hayal kirikliklari, sosyal ¢evreye uyum
saglamada yasanan zorluklar, ana dilin zarar gérmesi ve kiltirel arka plan, aidiyet duygusunun eksikligi ve kimlik belirsizligi
gibi bireysel etkilerin de oldugu tespit edilmistir.

Calisma, ¢agdas sanatcilarin farkl tekniklerle ve disiplinler arasi uygulama yontemleriyle, toplumsal sorunlari daha yaratici
¢ozimlerle anlatabilen eserler Urettiklerini ve bdylece sosyal bilimlerin gesitli disiplinlerinde arastirmalara konu olan ve
guniimiziin dnemli sorunlarindan biri olan gé¢ olgusunu nasil daha iyi anlasilir hale getirdiklerini ortaya koymaktadir.

Anahtar Kelimeler: Cagdas Sanat, Disiplinler Arasi Sanat, Kiiresellesme, Gog, Kimlik.
Introduction Checked®

The aim of this study is to investigate how migration affects the identities of the immigrants
and their sense of belonging, and also how beneficial contemporary art practices show immigration
problems.

Migration is one of the common themes of contemporary art and one of the prominent
research topics of social sciences dealing with social problems. While contemporary art tries to explain
social issues, it turns to different technical and creative solutions, leading to various aesthetic debates.
This article aims to ensure that both immigrants and local people understand how migration affects
human identity and sense of belonging and to show that contemporary art can benefit this subject as
an interdisciplinary study.

The research has been designed with a scanning model and interpreted based on data from
the relevant social sciences according to the themes of contemporary art examples. The article consists
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of five sections. In the first section, titled 'Representations of Identity In Contemporary Art," discussions
will be presented regarding the contribution of using social issues such as identity and migration as
themes in contemporary art to both social sciences and art as an interdisciplinary study. In the
following four chapters, contemporary art examples related to globalization, migration,
deterritorialization, and identity issues will be interpreted based on research data in the field of social
sciences.

Representations of Identity in Contemporary Art

Nowadays, interdisciplinary studies have become widely widespread. Like other fields, art
contains practices that can provide a common working area with many disciplines. Social sciences are
one of the primary areas in which art cooperates.

Contemporary art representations visually enable us to understand philosophical issues better
and thus make important contributions to philosophy (Danto, 2020, p. 21). So art merges with life by
addressing social issues, and art is measured by what world realities they enable us to understand. The
information presented by art performances becomes more reliable and understandable to the
audience. Nowadays, where the way of transferring information is not limited to language and visual
communication has become widespread in addition to verbal expression, social scientists are looking
for new ways to express themselves through texts and art (Belting, 2020, pp. 260-261).
Interdisciplinary studies between arts and social sciences often concern cultural issues. Therefore,
identity-themed issues that have come to the fore in the last half-century have become one of the
important practices of contemporary art within the cultural and ethnographic framework.

An ethnographic transformation has occurred in contemporary art with conceptual art, which
has remained current since the 1960s. With body or performance art within the scope of conceptual
art and new techniques and exhibition methods in different areas outside galleries and museums since
the 1970s, contemporary art continues to represent the subjectivity discourses of different
communities. Art, artists, and art audiences are now going beyond their restrictive definitions and are
included in the expanding field of subjectivity discussions within cultural anthropology (Foster, 2017,
p. 243). People benefit from various channels to express themselves individually in the changing
sociopolitical environment.

Since the last half of the 1980s, the representation of identity politics of different cultures has
become the focus of conceptual and contemporary art. It is possible to learn personal experiences in
contemporary art representations, which have become the spokesperson of marginalized identities
due to differences such as religion, language, race, and gender (Antmen, 2008, p. 295). Thus, while
there are discussions about the end of art, art expands the subjects it represents by breaking its
boundaries with life. It continues to exist in culture once again, albeit controversial (Belting, 2020, p.
266). On the other hand, in his book The End of Art, Donald Kuspit explains that he finds post-art's
attempt to represent daily social issues that have lost human values meaningless, useless, and
unaesthetic (2006, p. 180). The issue of aesthetics in art has already been the subject of different views
and discussions for centuries.

The problems of determining the aesthetic analysis, meaning, and value of a work of art are
the domain of social sciences (Bourdieu, 2006, p. 441). The concepts or theories used to think about,
evaluate, and criticize works of art are complex, vague, and flexible, and it is tough to reconcile and
structure them (Bourdieu, 2006, p. 449). Interpreting contemporary art is a difficult challenge because
contemporary works of art have different characteristics from the classical standards known in art
history. Some of these differences are that contemporary art, unlike design, is non-functional and can
be temporary and appear unfinished. These differences are becoming increasingly diverse; thus, the
evaluation criteria are becoming unusually broad (Smith, 2009, p. 250). Therefore, measuring the value
of a work of art has always been relative. Because our connection with the work of art is related to our
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perceptions and memory. Perception and memory vary from person to person and gain different
dimensions at different times, even for one person.

For example, when viewers of a performative scene try to express through language the
process of remembering and interpreting what they watched, it is never possible to express exactly
what they perceive (Fischer-Lichte, 2016, p. 271). So, the perception and meaning of a work of art is
based on time. The interpretation and criticism of the work in terms of aesthetics and meaning varies
according to different cultures and perspectives. In other words, the meaning and interpretation of a
work of art are not one-sided and limited (Erzen, 2012, p. 168).

Therefore, there will be no didactic interpretation of the artworks to be examined in this study,
but an objective evaluation will be presented by making use of social science research on the potential
of migration to affect identity.

Before looking at the potential of migration to affect identity, researching globalization,
migration, and alienation will provide a valuable basis for a better understanding of the subject.

Globalization as Cultural Fragmentation

In this section, the relationship between globalization and cultural fragmentation will be
discussed to provide a basis for the impact of migration on identity. The disappearance of borders and
the spread of migration have been considered a part of globalization.

Globalization refers to a controversial process that needs to be considered not only in terms
of capitalism or global imperialism but also in the context of mutual resistance, renewal, and
hybridization between the local and the universal in the matter of identity (Sahiner, 2015, pp. 165-
166). As migration movements become more widespread, the cultures and histories of different
countries begin to merge. So, this new world order, defined as globalization and universalization,
affects people's lives economically, socially, and psychologically.

Unless differences within multiculturalism are treated fairly and equitably, democracy will
remain an illusion or contradiction. While these struggles for multiculturalism continue, the issue of
identity politics will remain a subject open to research (Laclau, 2003, p. 12). It is becoming increasingly
impossible to bridge the distances between the universal and the local (Laclau, 2003, p. 93). Based on
this data, it can be said that the spread of migration also affects the merging of cultures within the
scope of globalization. Integrating immigrant communities with local people becomes of primary
importance.

The phenomenon of globalization, which defines an important change process characteristic
of our age, enables immigrants to improve their relations with the local people compared to the past.
Before globalization, immigrants were forced to comply with the more repressive policies of local
public systems and had limited communication with their home countries. Globalization has made
migration more accessible and flexible than before, making relations with the homeland more
accessible (Adiglizel, 2022, pp. 179-180). With the influence of countries' policies to facilitate
migration, immigrants find more living spaces in specific geographies. Thus, intercultural
communication and interaction increase in the regions where immigrants mostly live.

In geographies where immigrants commonly reside, intercultural and interethnic activities and
interactions generally differ. It is possible to summarize this distinction by dividing it into two:
intercultural activities within the state's borders and transnational cultural communications that
transcend the state's borders. The term multiculturalism encompasses increasing ethnic diversity. In
this context, it is investigated how multiculturalism fundamentally changes the ethnic composition of
the nation state's population (Gerdes et al., p. 113). Because postmodernism is not about the history
of cultures but about the current conditions of geography. Thus, identity-based on cultural background
loses its importance, and we move towards a process of disidentification, which becomes
deterritorialized and alienated from oneself (Akay, 2002, p. 20). So, it can be said that differences
within this ethnic composition gradually turn into hybrid cultures, and cultures dissolve their local
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characteristics into each other. In addition, it can be interpreted that losing local cultural characteristics
creates a feeling of deterritorialization.

Within the concept of deterritorialization, there is a re-acquisition of place and homeland but
an avoidance of having a fixed identity. This situation, which affects people's lives, results from global
modernity (Tomlinson, 2004, p. 202). Although postmodernism aims to solve the problem of individual
freedom, it has increased social identity debates. Postmodernism brings a discourse that considers
knowledge and ethical values in a pluralistic and relative context (Saylan, 2006, p. 298).

The rationalism aimed at globalization loses its validity in this complex third-world proposal
(Chambers, 2019, p. 118). Therefore, globalization may have various detrimental effects that are open
to discussion. For example, the usefulness of intercultural interaction, universalization, globalization,
westernization, and modernization is controversial, as it causes damage to local cultural characteristics
(Balcioglu, 2007, p. 48).

Various problems arise in creating common values in the process of multiculturalism created
by migration. Groups are formed due to differences and prejudices, and cohesion between these
groups is limited. Ethnic regions are forming, and the distinctions between these regions are becoming
increasingly rigid (Gemini and Catal, 2019, p. 57).

Multiculturalism has the risk of separating cultures and emphasizing differences. In this
context, independent groups whose differences are emphasized are formed, and the concept of
interculturalism is mentioned instead of multiculturalism. On the other hand, the discourse of
interculturalism favors increasing mutual exchanges and interactions to bring the distances closer
rather than clarifying the distinctions between different cultures. The aim is to highlight similarities
rather than xenophobia (Celik, 2008, p. 330). Efforts to highlight similarities in order not to marginalize
immigrants and to bring people from different cultures closer to each other, while glorifying and
increasing the similarity, on the other hand, cause the differences, which are actually cultural richness,
to disappear. Thus, in line with globalization policies, all world cultures are brought closer to each other
within the scope of shared cultural values.

In general, immigrant identities that surround the whole world can be traced in an integrity
that transcends borders and is chained to each other (Kastoryano, 2000, p. 250).

Figure 1. Ebru Dede. “The World is Our Home”, mixed material. (Transparent print papers and pen on plastic plate), 2007.

Reference: Image courtesy of Ebru Dede.
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Ebru Dede's artwork (Figure 1) contains prints of newspapers from different countries on
transparent paper inside plastic plates and some drawings of silhouettes of people arguing. As stated
in the text of the work in the artist's catalog, when she was an Erasmus student in 2007, she met many
people with different cultures from many world countries. While experiencing intercultural relations
in L'Aquila, Italy, full of Erasmus students, she states that she felt like the world was her home. Being
involved in various cultural perspectives allowed her to experience human relationships that are
sometimes controversial and sometimes embracing and caring for each other. She was aware that such
different perspectives, of course, stem from each person's own country's culture, traditions, and
political views that are intended to be reflected. The artist, who thinks that the authority of every
country uses the local press to impose specific ideas on its people, placed newspaper clippings
symbolizing all these different thoughts in a round plate to represent the world (Dede, 2007).

This work summarizes the different perspectives on language and the different political
perspectives that language represents.

Migration: A Journey to Homeless Across Borders

After briefly explaining the impact of migration on cultures within the scope of globalization,
the individual causes and consequences of migration will be investigated in this section.

As a result of the precursor of globalization, cultural hybridization and deterritorialization
(Tomlinson, 2004, p. 193) create a kind of illusion of freedom in people and a desire to migrate. People
may choose to migrate for many reasons, not only to be free but also to achieve goals related to their
social and personal lives. The reason for migration may be compulsory, for professional or touristic
purposes, or in the hope of a better life. However, reverse migrations are also observed (Balcioglu,
2007, p. 82). The concept of diaspora is frequently used in studies on the causes and consequences of
migration. The scope of this concept is gradually expanding. The concept of diaspora today includes
not only people who are forced to live in another country by being separated from their homeland due
to forced migration and genocide but also all communities who voluntarily migrate and live outside
their homeland in the hope of a better life (Adiglizel, 2022, p. 174).

Since the reasons for migration are to reach better conditions, escape from bad conditions, or
be forced to leave, migration has positive and negative consequences. On the positive side, migration
creates new social interactions, enabling people from different cultures to unite and establish marriage
and other social connections. As a result of these interactions, new perspectives are gained, and new
lifestyles are formed by being nourished by different cultures. On the negative side, it creates
problems in social life, such as discrimination, ethnic and cultural problems, imbalances, exclusions,
and, thus, pacification (Dere, 2018, p. 2780). The reasons for this perceived exclusion and imbalance
are the immigrants' feeling of not belonging and disappointment caused by the loss of their own
culture.

A feeling of helplessness occurs because it has become impossible to preserve local cultural
values after migration. In an increasingly globalized and metropolitan world, preserving local cultural
history and returning home has become impossible (Chambers, 2019, p. 106). It is also challenging to
get used to the place of migration. This in-between situation causes the feeling of being stuck between
different cultures. Therefore, migration is an issue that needs to be addressed from multiple
perspectives.

As a versatile population movement, migration creates settlement and cultural change from
one culture to another. Migration is a transition process between a traditional culture and a new
environment that can never be reached and cannot be reversed. It shakes the building blocks of
traditional and new cultures and creates hybrid values (Balcioglu, 2007, p. 58). As a result of migration,
composite cosmopolitan identities are formed, everyone becomes alienated from each other, and
'home' in the sense of belonging becomes inaccessible, creating a feeling of homelessness (Chambers,
2019, p. 107).




Migration And Identity Representations In Contemporary Art Practices 166

Since the problems experienced by individuals affect cultures socially, they create a need for
public administrations to rearrange both local government and international relations policies
according to these problems. As the practices of public administrations regarding the presence of
immigrants need to be sufficiently robust solutions, they generally provide local identity but, on the
other hand, cause a weak sense of belonging. It is doubtful that these solutions are pragmatic,
democratic, and rational political attitudes (Kastoryano, 2000, p. 261).

Problems experienced by immigrants in their new countries include issues such as social
aspects of the legal regulation of their new status, employment problems, and housing and social
assistance regulations. In addition, the mutual adaptation problems of immigrants with the local
people create various social and psychological problems. The experiences of immigrants who have to
change their lifestyles during this adaptation process, who are excluded due to their cultural
differences, and who expect to be tolerated include complex problems that can be solved in the long
term (Artemyeva and Chernov, 2016, p. 6123).

Ameliorating the effects of migration, which affects human life in many aspects, should not be
limited only to management policies but should also be supported by various studies in different areas.
The features of art that do not direct people didactically, that can offer different perspectives, expand
the horizons, and direct people to think more objectively, can be a healing power.

Figure 2. Mehmet Ceper. “Tramboline”, photography, 2011. Reference: Image courtesy of Mehmet Ceper.

In his photographic work (Figure 2), Mehmet Ceper emphasizes the impossibility of migration
by showing that neither arrival nor return is possible with his performance by jumping from the
trampoline at the border. Thus, the freedom or dream of a better future achieved by migrating does
not come true. Or the immigrant cannot break away from the past he wants to escape from. No matter
the reason for migration, the process repeats itself like a cycle. A person who desires to migrate is
forced to survive by hanging in the air or wavering between leaving and returning.

Homelessness and Alienation

In the research process, it has been observed that the impact of migration on identity is
primarily related to alienation and feeling homeless. Feeling homeless is the result of losing hope.
When dreams of big changes for the future do not come true, the impact of disappointment is
excellent. The studies from which these findings have been obtained will be briefly discussed in this
section.
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Whether the reasons for migration are compulsory or for the dream of a better future,
immigrants who are the passengers of hope may experience disappointments over time. Cultural
adaptation problems and economic difficulties cause immigrants to feel neither entirely from there
nor fully here (Balcioglu, 2007, pp. 17-18). The effects of migration may vary from person to person.
While some immigrants can continue to live with their own cultural identities, some can melt and
assimilate into the local dominant cultural characteristics (Adigiizel, 2022, p. 176).

While the effects of immigrants vary, it is possible to generalize their needs. The need of
immigrants is to adapt to the country they immigrate to. This need for adaptation of immigrants leads
to the formation of collective identity constructions in various forms that the public can accept as a
result of the practices of public administrations. This collective identity turns into an eclectic structure
shaped by immigrants' national origins, the political structure of the country they immigrate to, mutual
interactions, and negotiations (Kastoryano, 2000, p. 247). It is important to negotiate between the
values, habits, and behaviors of immigrants from the past and the bonds and interactions they
establish with their new social environment. The effect of being accepted by the social environment is
important in gaining a sense of belonging.

Social harmony is also related to public administration policies. While public administrations
in countries where immigrants are settled try to implement various policies to ensure social harmony,
local people also show various reactions towards immigrants by determining their social acceptance
limits. While these reactions may be positive, such as acceptance and tolerance of living together, they
may also show negative characteristics, such as xenophobia and racism (Adigiizel, 2022, p. 162). It is
inhumane to exclude people or even show hostility towards them because of their differences. People
cannot suddenly change themselves; it is debatable whether change is necessary.

Where you come from, your origins, your past, and your native language cannot be erased to
adapt to the place you migrate to. Past culture cannot be ignored, but it can be fragmented. Cultures
melt into each other, become complex, and hybridize. Hybridizing cultures gain a new direction. This
new direction is full of gaps open to questioning and criticism. On this cracked ground, the experiences
of speaking, expressing oneself, writing stories, and thus gaining identity are constantly reshaped.
Although language reveals existence and language exists before itself, the experiences of revealing
existence in this complex language and cultural mobility are variable. Therefore, its durability and
safety could be improved. All stories in this complex environment point to otherness and create self-
alienation (Chambers, 2019, pp. 43-44). Self-alienation and feeling marginalized arise from cultural
changes and conflicts.

These cultural changes in people's lives lead to material and spiritual changes. While spiritual
changes occur more slowly, material changes occur more rapidly, creating a 'cultural gap' in people.
The feeling of cultural emptiness leads to various social problems, such as changing the traditional
behavior of immigrants, not being able to adapt to the environment, and not being able to integrate
with their environment. These social problems cause them to become alienated from the city they live
in (Balcioglu, 2007, pp. 89-90). So, being alienated from the city you live in leads to unhappiness.

The ability of immigrants to adapt economically and socially to the country in which they settle
and to be happy depends on the local people's acceptance and adoption processes. Being accepted by
the local people and being able to integrate with them is as important as the economic needs of
immigrants. It is a long and challenging process that will likely take a few generations for immigrants
to meet these needs and feel at home. Generations that have been born and raised in a different
country after their parents migrated have to try to maintain a balance between the cultural values that
prevail in the local society while trying to preserve the cultural values of their ancestors. They will likely
experience various tensions and conflicts in this process (Adigiizel, 2022, p. 163). The tension in the
regions where immigrants experiencing these internal conflicts are mostly settled reaches more
remarkable levels, affecting local government policies.
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The political communication methods of local public administrations, which have a complex
structure with the presence of immigrants, tend to accept their 'right to be different' in ethnic, cultural,
linguistic, and other aspects. These regulations it is intended to compensate for the exclusion,
marginalization, and alienation of immigrants. However, it is debatable whether it will be possible to
reach democratically inclusive solutions for the existence of immigrants locally and universally.
Accepting these differences creates new distinctions (Kastoryano, 2000, pp. 262-263).

Moreover, when the reason for migration is primarily political, it leads to a tendency towards
sharper and more radical politicization, the formation of an aggressive diaspora, and group psychology
that is more resistant to adaptation to the environment (Ekici and Tuncel, 2015, p. 14). The existence
of political immigrants is suppressed, disturbed, alienated, and ignored with the prejudice that they
'haunt' wherever they reach beyond the borders (Saybasili, 2011, p. 14).

In addition to the problems caused by exclusion, adapting to a new country may have other
adverse effects. For example, developing common behaviors, making habits similar, losing cultural
values, and creating a new language by finding common aspects of different languages may be
possible.

Languages that are not differentiated and corrupted, but unfortunately, they are spreading in
this weakened state. Thus, returning to the raw, unchanging, and 'authentic' state of language and
culture is no longer possible (Chambers, 2019, p. 121). This situation significantly affects adherence to
the mother tongue. Those who migrate risk losing both their culture and their native language. The
mother tongue, which is at risk of losing, comes from psychologically libidinal identification with the
mother. Therefore, inhibiting or forgetting the mother tongue and getting used to another language is
a period that affects the subconscious, like breaking the bond with the mother. Anxiety and fear may
be experienced (Keskin6z Bolen, 2018, quoted in Madendag, 2020, p. 156).

As a result of all these effects, searching for fragmented local cultural history and traditions is
a 'longing for authenticity' and a romantic endeavor. Like the 'mirror phase,' the effort to find one's
essence and past becomes a protracted process and moves toward the beginning of alienation
(Chambers, 2019, pp. 101-102). As a result of migration, belonging to a particular country and having
a consistent and stable identity becomes questionable. With the hybridization resulting from
interactions between cultures, new diaspora formations, constant flux, and the feeling of
displacement, immigrants begin to become strangers to their own homes (Saybasili, 2011, p. 21).

While it is impossible to find their own home, we have to face the actions, experiences, and
differing languages of individuals who long to search for their homes in the uncertain world. We face
disruptions, collapses, and new expansions in languages, histories, and cultures (Chambers, 2019, p.
135). For example, immigrants feel like a 'spooky guest' and 'ghost' in their homes because they do not
have the full authority to reside in their homes (Saybasili, 2011, p. 32). Because the sense of belonging
has been lost.

A sense of belonging is possible by defining identity. Identity is not limited to innate
characteristics. In addition, cultural identity is acquired later through family ties, past culture,
established dominant culture, standard memory, common future dreams, and sharing and
relationships with the social environment. Immigrants living far from their homeland must be able to
imagine their past culture, mother tongue, customs and traditions, traditional arts, and national
symbols from a distance to regain them. The cultural identity reproduced with the dream of reaching
this distant culture is defined as diasporic identity. While individual identity answers the question 'Who
am |,' in contrast, diasporic identity is related to cultural identity, which answers the question 'Who
are we.'" Through diasporic identity, the cultural characteristics of the distant homeland are
fictionalized, creating an element of resistance against the exclusionary, standardizing, and oppressive
attitudes of local dominant cultures and the nation-state (Adiglzel, 2022, pp. 178- 179).
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Figure 3a, b, c: Miiriivvet Tiirkyilmaz. “Transparent Tent”, interactive artwork, 2013-2023.

Reference: Image courtesy of Miiriivvet Tiirkyiimaz.

The installation of Mirlvvet Turkyilmaz (Figure 3a, b, c) is one of the artworks of the group
exhibition named 'l do(n')t Want To Return Home' curated by Ahmet Ergeng in Istanbul Feshane — A
23in 2023.

Through the installation named 'Transparent Tent' of Mirivvet Turkyllmaz, the viewer is not
only the viewer but also the participant of this interactive artwork. People can write whatever they
want in this transparent tent. So everybody can see inside the tent and interfere with the life stories
of displaced women living in tents. The tent has special items, but the women are not visible. Non-
resident women have signs but not themselves. Thus, this installation shows us the feeling of
homelessness of immigrants alienated from their homes. The invisible and misplaced body
phenomenon also leads us to research ghost identities.

Global Subjects: Identities and Ghosts

When the effects of migration on identity are investigated, it has been seen that immigrants
are likened to ghosts floating in the gaps between the places they leave and arrive. These researches
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will be included in this section titled 'Global Subjects: Identities of the Ghosts.' First of all, it is helpful
to explain individual and collective identity briefly.

Identity formation, which has individual and social dimensions, is possible through comparison
and construction between the individual's self and the distinction between others. Others' view of the
individual is also important. Just as it is important whether immigrants feel like immigrants or not, it is
also important how much others see them as immigrants (Adiglzel, 2022, pp. 177-178). Therefore,
identity formation carries both the spiritual dimensions of our inner world and includes emotional
influences by being affected by the social environment.

As individuals on the move, immigrants are influenced by and hybridize the cultures of
different countries. Thus, immigrants create collective identities, Which are shaped by the
relationships and feelings of belonging established by immigrants moving between different places. In
this context, collective identity is relational and positional (Yazgan, 2016, p. 289). Since positional
influence is related to ties with the social environment, it is necessary to investigate how these ties
affect the sense of belonging and human psychology.

Immigration creates many psychological problems because it causes immigrants to weaken
their ties with the environment they live in. Because being in harmony with one's social environment
is an important factor in being psychologically healthy. It is known that the social environment in which
people live causes changes in individual habits, attitudes, and behaviors. Since migration causes the
social environment to change, problems of being unable to adapt to a new social environment also
cause individual tension and psychological trauma (Ekici and Tuncel, 2015, p. 19). Immigrants go
through a mourning process due to the shock and losses caused by the transition from one culture to
another. When this culture shock and mourning come together, a shock and transformation occur in
the identities of immigrants (Madendag, 2019, p. 275). Based on this information, it is possible to make
the following comments: While some changes positively affect psychology by providing innovations
and development, on the other hand, sudden disruptive changes can have negative consequences due
to problems of not being able to adapt at the same pace.

Immigrants who have also lost their roots in the past and live in uncertainty have no confidence
in the future. It is difficult to adapt to the social life where they live, and going back will not restore
their old reputation to the same extent. When they realize that other people's lifestyles and cultures
in their social environment are different from their own, they become introverted to avoid getting lost
in this environment and protect themselves. Failure to adapt may lead to different defense
mechanisms, and thus, they may face the danger of losing their own essence, purity, and sincerity
(Balcioglu, 2007, p. 45). Because this results in not existing either here or there.

The identities of immigrants are likened to ghosts, as their presence in the places they migrate
to is questionable, they are marginalized, they remain in the shadows, they always remain at the
borders, and are never included in the frame (Saybasili, 2011, p. 51). This degeneration caused by
migration creates confusion in the sense of individual identity, reduces the love people feel for each
other, and causes a crisis of trust (Balcioglu, 2007, pp. 56-57). The feeling of trust is related to how we
perceive messages from the social environment.

Multicultural (hybrid) individuals try to understand which culture they belong to. Instead of
guestioning the similarities or differences of these people concerning this or that culture, it would be
helpful to accept them as the hybrid culture they are (Celik, 2008, p. 330). Because the identities of
immigrants, which include multiculturalism, have a transitive structure that navigates different
networks within this multiculturalism and tries to come together at a single point, and therefore,
cannot be limited to a fixed definition (Saybasili, 2011, p. 78).

Suppose immigrants are not accepted as they are. In that case, they experience problems such
as dissatisfaction due to their dreams or hopes not being fully realized, inconsistency in their identities,
feeling insecure, and not being able to adapt adequately to the new environment, and this may cause
them to experience some neurotic psychiatric disorders (Balcioglu, 2007, p. 70). For example,
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immigrants may tend to ignore the present between their longing for the past and their desire to be
happy in the future (Madendag, 2019, p. 276). As a result of this situation, the identities of immigrants
are mentioned as ghost communities whose reality is questioned (Kastoryano, 2000, p. 256). One
reason or consequence of their inability to define their existence is that immigrants cannot determine
their borders. Immigrants constantly question their boundaries, feeling haunted by another culture
(Saybaslli, 2011, p. 22). People need to gain a sense of material and spiritual belonging to determine
their material and spiritual boundaries.

When immigrants settle in a new country, they experience the division between 'mine' and
'vours." If they can learn to overcome this process of division and become 'we,' they can manage to
adapt (Madendag, 2019, p. 276). The way to learn to be 'us' is not only to insist on sticking to the
mother tongue but also to get used to using the new language, that is, to struggle with a complex
process such as multilingualism (Akhtar, 2018, quoted in Madendag, 2019, p. 277). Language is one of
the most important tools for us to adapt to our social environment in terms of how we perceive others
and express ourselves.

Since immigrants undergo radical change, they may behave incompatibly and unstable
towards their social environment. The basis of these behaviors that can turn into action is the need to
feel safe and prove oneself. When people begin to lose their balance, they react by taking action.
Radical changes in human life can create a shock effect, damage the sense of trust, and lead to actions
(Balcioglu 2007, p. 32). Relationships with the social environment affect psychology as much as
relationships within the family.

The emotional turmoil experienced by immigrants during the transition from one country to
another can be compared to the experiences of children whose parents divorced. In such a period,
children are in alliance with one of their parents against the other in their inner world. Immigrants who
experience this process, which causes anxiety disorders, idealize one of two different cultures and
begin to think that the other is worthless. If one has a more sensitive personality, the disappointment
of immigration may lead one to hate the culture of both countries. If this hatred has developed as a
defense against the guilt of having immigrated, it can be overcome with time and love (Akhtar, 2018,
qguoted in Madendag 2019, p. 276). Being accepted is not only about the people we meet but also
about the looks and behaviors in the environments where communities come together, such as train
stations, etc.

The discourses of art that are not based on culture, language, or race, and their nonverbal
appeal to everyone equally, can help understand the uncertainty that immigrants feel in their
identities, and thus, art can be considered as a stage of acceptance of immigrants.

Figure 4: Cagnur Oztiirk. “Face Series: Lost”,35x40 cm (each), oil on canvas, 2023.

Reference: Exhibition page on instagram: @evedonmekistemiyorum.

In the series of faces named 'Lost,' Cagnur Oztiirk (Figure 4), there are portraits with invisible
facial details. These portraits show us unidentified and anonymous immigrants who are lost. The face
series is one part of the artwork of the group exhibition named 'l do(n')t Want To Return Home', which
was curated by Ahmet Ergencg in Istanbul Feshane in 2023. In the exhibition text, it is stated that the
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theme of this exhibition has been inspired by Zafer Aracagok's experimental narrative of 'l do(n't Want
To Return Home.'

Aim and Method

This study aims to investigate how migration affects the identities of immigrants and their
sense of belonging, as well as how beneficial contemporary art practices show immigration problems.
The research has been designed with a scanning model and interpreted based on data from the
relevant social sciences according to the themes of contemporary art examples.

Limitations and Findings

In this article, where the impact of migration on identity is interpreted through contemporary
artworks based on social science research, discussions of contemporary art themes and practices are
also included. Immigration is an issue that can be addressed from many different perspectives. Since
this article aims to discuss the impact of migration on identity through contemporary works of art, it is
limited to the individual effects of migration, such as lack of belonging, alienation, and uncertainty of
identity, as well as its universal effects defined by globalization. As a result of the research, it has been
determined that, in addition to its effect on globalization, there are individual effects such as
disappointments after migration, difficulties in adapting to the social environment, damage to the
native language and cultural background, lack of a sense of belonging and uncertainty of identity.

It is possible to see countries' different political and cultural perspectives on the events taking
place in the world in the artwork of Ebru Dede. In his photographic work, Mehmet Ceper shows an
immigrant who wants to migrate to the border region but can neither reach his destination nor return.
In Muruvvet Tirkyilmaz's interactive installation called "Transparent Tent", participants can see the
private belongings of the displaced women living here and intervene in their life stories by writing
whatever they want on the tent. Thus, it shows the feeling of homelessness of immigrants alienated
from their homes. In the series of faces named "Lost" of Cagnur Oztiirk, there are portraits that show
us unidentified and anonymous immigrants.

Although artistic solutions that differ from the expectations of art lovers cause aesthetic
debates, contemporary works of art with the theme of migration can play an important role in
improving relations between immigrants and local communities. To better understand migration-
themed contemporary artworks, it would be beneficial for contemporary artists, curators, and art
writers to collaborate and publish interdisciplinary texts. However, the perception of contemporary
works of art, whose meaning is not one-sided and limited, spreads over a more comprehensive period.
Therefore, an objective evaluation has been tried to be presented in the interpretations of the works
of art examined in this study, based on research in the field of social sciences.

Result and Discussion

This study has revealed how contemporary artworks exemplified the phenomenon of
migration, a research subject of various social sciences disciplines and one of today's important
problems, is easier to understand. Unlike classical works of art, different application methods of
contemporary art provide better opportunities to express social themes.

Contemporary art's focus on social issues enables the discovery of creative methods in
application techniques. These new methods differentiate the appearance of contemporary works of
art from the audience's expectations. Artistic solutions that differ from expectations cause aesthetic
debates. The differentiation of images increases the distance between contemporary art and the
audience. However, understanding the theme and realizing the creativity in the subject's expression
eliminates these distances between the audience and contemporary works of art. To solve this
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problem, contemporary artists, curators, and art writers should publish interdisciplinary texts in which
viewers can better understand contemporary works of art.

Contemporary artworks about migration problems can enable people who dream of migrating
for various reasons to foresee the homelessness, belonging, and identity problems they may
experience while migrating or after migrating. In addition, they can do better planning before taking
the risk of migration, solve their problems in the country they are in, and engage in intercultural
exchange with short-term trips.

Contemporary works of art that show the problems of globalization, lack of belonging, and
identity caused by migration can visually express the emotions experienced by immigrants, and these
works can ensure that immigrants do not feel alone and that local communities can be more sensitive
and kind towards immigrants.

Collaboration between social scientists researching the theme of migration and contemporary
artists working on this subject can help them find standard solutions to the migration problem.
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Abstract Checked(®

Today, cities have historical, geographical, architectural, social-cultural values, etc. Some local features and differences create
some advantages, differentiating towns from each other in terms of awareness. This situation creates urban memory and
recognition; It highlights the concept of visual identity and branding. Visual identity is a discipline that involves the design and
use of visual elements that a brand or organization uses to create a unique and recognizable look and feel. Visual identity
design can include many elements, from the brand's logo to the color palette, typography, packaging design, and advertising
materials. Local elements and geographically indicated products are essential in the branding process. Local elements are
unique and defining elements that a brand or organization can use in its visual identity for a specific geographical region or
cultural community. Local elements can help the brand create a stronger connection and better communication with its target
audience in that region and increase their emotional commitment. In addition to the historical, cultural, and natural beauties
of the cities, local characteristics such as symbols, colors, inhabitants, products, and tastes are the elements that differentiate
towns from each other and gain identity. Identity can be defined as a concept expressed by documents, cards, numbers, or
other identifiers containing identifiable characteristics and information that indicate a person's or object's uniqueness. Urban
identity can be expressed as creating a memory of our city by giving human meaning to the features and visual elements that
distinguish one town from another. This study aims to reveal the importance of local features in creating cities' visual
identities and examine the impact of these features. The survey model, one of the qualitative research methods, was used.
In line with the information obtained, suggestions have been developed to increase awareness regarding visual emphasis and
design approach to local factors in creating visual identities of cities.

Key Words: Design, Brand, Institutional Identity, Local Identity.

Genisletilmis Ozet

Glnumizde kentlerin sahip olduklari; tarihi, cografi, mimari, sosyal-klltlrel degerler vb. kimi yerel 6zellik ve farklliklar,
birtakim avantajlar yaratmakta ve bu da bilinirlilik agisindan sehirleri birbirlerinden ayrismaktadirlar. Kent hafizasinin
olusturulmasinda ve taninirhk anlaminda bu durum; goérsel kimlik ve markalasma kavramini 6n plana gikarmaktadir.
Markalagma siirecinde ise yerel unsurlar ile cografi isaretli Grlinler dnemli rol oynamaktadir. Kentlerin tarihi, kiiltiirel ve dogal
glzelliklerinin yani sira sembolleri, renkleri, yasayanlari, Grlnleri, lezzetleri gibi yerel 6zellikleri de sehirlerin birbirlerinden
ayrilma ve kimlik kazanma unsurlanidir. Kimlik, bir kisinin veya nesnenin benzersizligini gésteren, tanimlanabilir 6zelliklerini
ve bilgilerini iceren belge, kart, numara veya diger taniticilarla ifade edilen bir kavram olarak tanimlanabilir. Kent kimligi de
bir kenti digerinden ayiran ozellikleri ve gorsel unsurlarini insani bir anlamlandirma ile yasanilan sehre dair bir bellek
olusturulmasi eylemi-siireci-faaliyetleri seklinde ifade edilebilir. Bu g¢alismanin amaci kentlerin gorsel kimliklerinin
olusturulmasi siirecinde yerel 6zelliklerinin dnemini ortaya koymak ve bu 6zelliklerin etkisini incelemektir. Calismada nitel
arastirma tekniklerinden betimsel analiz teknigi kullanilmistir. Ortaya g¢ikan bilgiler dogrultusunda, kentlerin gorsel kimlik
olusturma sirecinde yerel etkenlere yonelik gorsel vurgulama ve tasarim yaklasimi bakimindan bilinci artiracak oneriler
gelistirilmistir. Kimlikler, birgok farkli amag icin kullanilabilir. Yaygin olarak; egitimde, adres kayitlarinda, seyahat ederken,
banka islemleri yaparken, oy kullanirken ve daha bir¢ok durumda vatandaslik 6zelliklerinin dogrulanmasinda ve kimligin
kanitlanmasinda kullanilir. Giiniimizde sehirler; kurum kimligi olusturma ve markalasma anlaminda iletisim ve tanitim
organizasyonlarina yer vermektedir. Sehre ait dinamikler, basta o sehirde yasayan bireyler olmak lzere tim paydaslar temsil
ettiginden dncelikle onlarla bag kurmali ve kabul gérmelidir. Kente ait tim unsurlar bu anlamda ele alinmasi gereken gorsel
hafizayl ve tasarim potansiyelini olusturmaktadir. Tasarimda yerel 6zelliklerin kullanimi gorsel kimlik olusturulmasinda 6n
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plana g¢ikan bir yaklasim bigimidir. Tarihsel stireg, mimari yapilar ve anitlar, doga ve cografya, toplumsal 6zellikler, folklorik,
sanatsal ve kiltlrel miras, semboller, renkler, ekonomik degerler vb. yerel unsurlar, tasarimda kullanilarak, gérsel hafiza
olusturulmasinda dikkat ¢ekebilmektedir. Gorsel kimlik genellikle su unsurlari igerir: Logo: Bir organizasyonun veya markanin
en tanidik sembollerinden biri olan logo, gorsel kimligin temel tasidir. Logo, genellikle bir kurulusun veya markanin kimligini
temsil eden sembolik bir tasarimdir. Yerel perspektifinden bakildiginda Valilik, Kaymakamlik, Belediye, geleneksellesmis
tanitim etkinlikleri ve festivaller, tniversiteler vb. bircok kamu kurum ve kuruluslari, sahip olduklari logo ile taninirhk
kazanarak hedef kitlelerine ulasirlar. Bu anlamda temsil ettikleri konu ve bolgeye ait sembolleri barindiran galismalar
bilgilendirme ve fark edilirlik anlaminda 6ne ¢ikmaktadir. Renk Paleti: Belirli renklerin kullanimini ve kombinasyonlarini igerir.
Renkler markanin hissini ve kisiligini yansitmak igin segilir. Renk unsuru hedef kitleyi ilk uyaran ve tasarima yénlendiren,
konuya dahil eden, etkilesime sokan ve bag kurmaya yarayan 6zelliktir. Kent kimligi olusum slrecinde renk kullanimi, temsil
ertme noktasinda dikkat edilmesi gereken bir husustur. Tipografi: Belirli yazi karakterlerinin ve fontlarinin kullanimini
dlzenler. Tipografi, markanin yazil iletisimini bigimlendirir. Gorsel simgelerle bitiinlesen tipografiler dikkat cekme agisindan
daha etkili olabilmektedir. Kurumsal Kimlik Belgeleri: Kartvizitler, mektup kagitlari, ambalajlar, brosirler ve diger belgelerdeki
tasarim kurallarini igerir. Yerel baglamda tanitici tim materyaller bu baslikta degerlendirilmektedir. Ek olarak etkinliklerde
kullanilabilecek tanitim stratejisi ile uyumlu promosyon malzemeleri de (flama, bayrak, ¢anta, tisort, sapka vb.) Uretilebilir.
Web Sitesi Tasarimi: Bir markanin web sitesi, gérsel kimligi cevrimici platformda temsil eder. Web sitesi tasarimi, internet
Gzerindeki icerigi ve kullanici deneyimini diizenlemek igin yapilmaktadir. Bir web sitesinin tasarimi, kullanicilarin sitenin
icerigini kolayca bulmalarini, etkilesime girmelerini ve bilgiyi kolayca tlketmelerini saglamak igin distnilmelidir. Web
sitesinin kullanici dostu olmasi ve ziyaretgilerin istedikleri bilgilere hizlica ulagsmalarini saglamak igin UX (kullanici deneyimi)
tasarimi 6énemlidir. Farkli cihazlarda (bilgisayarlar, tabletler, akilli telefonlar) tutarli bir sekilde goriintiilenmelidir. Web
sitesindeki icerik dlzenli ve erisilebilir olmaldir. Web sitesi tasarimi sirasinda givenlik onlemleri de gbéz 6nlinde
bulundurulmalidir. Renk Segiminde Tarihi Vurgu: Markanin geleneksel veya gegmise dayal kimligini yansitan, tarihsel olarak
onemli olan belirli renkler veya renk paletleri kullanimi, markanin sektdrdeki durusunu ve kurumsal séylemini daha zengin
hale getirebilir. Bireysel oldugu kadar kurumlar iginde 6nemli olan renkler markalasma sirecinin etkili 6gelerindendir. Hikaye
anlatimi: Markanin tarihini, kurulusunu veya gelisimini anlatan hikdyeler, web sitesi, reklam kampanyalari veya diger iletisim
araglari araciliglyla paylasilmaktadir. Markanin tarihindeki 6nemli doniim noktalari veya kurulus yildontamleri, 6zel etkinlikler
veya kampanyalar dlizenleyerek vurgulanmaktadir. Markanin tarihsel 6geleri dogru bir sekilde temsil etmesi ve hedef kitle ile
etkili bir sekilde iletisim kurmasi igin tasarim ve iletisim agisindan dikkatli olmak gerekir. Yerel 6geler; kiltir, gelenek, cevre
ve toplumun ihtiyaglari, isletmenin bulundugu cografi bélge ile olan iliskisini yansitir. isletmeler, yerel égeleri is stratejilerine
dahil ederek, yerel toplumla daha yakin iliski kurar, isletmelerin topluluklarina daha iyi hizmet vermesini ve yerel musteri
baglilig1 olusturmasini saglar. Gorsel kimlik, markanin veya organizasyonun yerel 6geleri, yerel kiiltiir ve cografya ile baglantil
ozel 6geleri temsil etmek igin kullanilir. Bu, markanin yerel topluluklara daha yakin hissetmesini ve yerel pazarlarda daha iyi
bir uyum saglar. Gorsel kimlik olusturma da yerel 6gelerin kullanimi hakkinda bilinmesi gereken bazi noktalar bulunmaktadir.
Her sehrin kendine 6zgi bir kimligi ve bu kimlikten beslenen tanitim unsurlari vardir. Sehrin fiziki, beseri ve cografi konumu,
sembol olarak karsilik bulabilmektedir. Cografi bolge sembolleri veya dogal 6zellikleri yansitan renkler marka kimligi icinde
kullanilabilir. Sehrin sanayi ve tarimsal Gretimi, yerylzu sekilleri, iklimi, yerel kimlik olusturmada iletisim ve pazarlama
anlaminda énemli rol oynar ve bu galismada yer verilen érneklerde de gorilecegi lizere tanitim unsuru olan logolarda
karakterize edilerek gbz dniine serilmistir. Yerel 6geler, markanin yerel topluluklarla daha fazla baglanti kurmasina ve yerel
pazarlarda daha iyi bir kabul gérmesine yardimci olabilir. Ancak, bu tiir 6geleri kullanirken kiiltirel ve yerel duyarliliga saygi
gdstermek cok 6nemlidir. Yerel semboller veya motifler, marka igin anlamli ve saygili bir sekilde kullaniimalidir. isletmeler icin
basari, gorsel kimlik ve yerel 6gelerin basarili bir sekilde birlestirilmesini gerektirir. Gorsel kimlik, isletmenin logosu ve
tasarimiyla yerel 6geleri iceren yerel motifler veya sembollerle birlestirebilir. Bu, isletmenin topluluguna aidiyet hissini
artirabilir. Ayrica, isletmeler, yerel etkinliklere katilarak, yerel sivil toplum kuruluslarina destek vererek veya yerel
tedarikgilerle is yaparak yerel 6geleri gliglendirebilirler. Bu, isletmenin toplumla daha yakin bir iliski kurmasina ve yerel
degerlere saygi duymasina yardimci olabilir. Sonug olarak, gorsel kimlik ve yerel 6geler, isletmeler igin biylik 6nem tasiyan iki
temel bilesendir. lyi bir gérsel kimlik, isletmenin dis diinyadaki imajini giiclendirirken, yerel dgeler ise isletmenin toplumla
olan bagini destekler. Bu iki faktoriin basarili bir sekilde birlestirilmesi, isletmelerin yerel topluluklara daha iyi hizmet
vermesini ve muisteri baghligini artirmasini saglar.

Anahtar Kelimeler: Tasarim, Marka, Kurumsal Kimlik, Kent Kimligi.
Introduction

Identity is a document or card containing information such as a person's name, photograph,
date of birth, gender, nationality, social security number, etc. and is usually issued by government
agencies. ldentities can be used for many different purposes. Generally, It is used to verify citizenship
characteristics and prove identity in education, address registration, traveling, banking transactions,
voting, many other situations. Additionally, identity is a means by which people introduce themselves
to others and participate in social relations. It helps a person express the culture, community, or belief
they feel they belong to and express this identity to others.

People have unique personalities through which they introduce themselves to those around
them and become known. Individuals behave by their selves and differ from others; They are often
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evaluated based on their identity. As economic, social, political pressures increase worldwide, the
addresses and functions of institutions and organizations change frequently. These changes require
organizations to adapt their identities. Advances in technology, expansion of trade, and the rapid
introduction of manufactured products or services to world markets necessitate the evolution of
institutions. Every business, regardless of its product or service, has a managerial, strategic or
supporting function regarding decision-making mechanisms (Sampson, 1995, p.26). Therefore, the
concept of identity is of great importance. At this point, it is possible to divide the issue of identity into
three main groups: individual identity, collective identity, and corporate identity.

Individual Identity; It is the set of features that distinguish each individual from others and make them
unique. These features are personal and ask, "Who am I?" It constitutes the answer to the question.

Social Identity; It is a type of identity that reveals the difference of certain groups from others and
reflects a generally experienced process. It expresses the identity of groups that have existed over time
and are recognized in a particular area.

Corporate identity; It is not limited to visual elements such as the organization's logo, colors
and, emblem. Corporate identity is a broader concept that includes an organization's mission, values,
way of doing business, and relationship style. Corporate identity includes elements such as corporate
behavior, corporate communication, and philosophy, and corporate design, which includes visual
elements (Bozkurt, 2004, p.111).

Method

The research examines the role of local elements, usage areas and graphic design principles in
creating corporate identity. Covering local stories with a well-designed logo and website is a must in
the context of brand and corporate identity. The article emphasizes how critical local features are in
creating the visual identities of cities. The survey model, one of the qualitative research methods, was
used in the research. The survey model allows the quantitative identification of trends, attitudes or
opinions in the universe through studies conducted on a sample selected from a universe. With
scanning studies, it is tried to reveal what the phenomenon is as fully and accessible as possible
(S6nmez & Alacapinar, 2011, p.46-47). In addition, visual documents were meticulously examined,
classified and evaluated. These analyzes provide important information about how the visual identities
of cities can be shaped.

Corporate Identity and Corporate Culture: The Cornerstones of Businesses

Just as identity distinguishes individuals from each other, it also distinguishes institutions from
other institutions (Akinci Vural & Erkan, 2018, p.13). The key to success for any business is creating and
maintaining an excellent corporate identity and a solid corporate culture. These two concepts reflect
the identity and values of a company, creating a sense of unity and commitment among employees.

What is Corporate Identity?

According to Olins (1990, p.11), corporate identity is an indicator that indicates 'who an
institution is', 'what it does', and 'how it does it' and constitutes a structure that includes the
institution's products and services, internal and external environment, communication style and
behaviour. Corporate identity is the face of a business that it presents to the outside world. This face
includes visual elements such as the company's logo, colors, slogans, and general appearance.
However, corporate identity is not just visual; It should also reflect the core values and mission of the
business. A business's identity provides customers and potential customers with an understanding of
what the company is, what it does, and why it is essential.

Corporate identity and brand concepts feed on each other and need to be taught and executed
together (Ergene & Ernek Alan, 2022, p.16).

A brand is a familiar name, symbol, logo, color, or other identifying feature associated with a
company's products or services. A brand represents an identity that helps consumers distinguish a
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product or service from others. Brands often promise trust and quality to customers and have unique
features that distinguish a company's products and services from competitors.

What are the Basic Elements of the Brand?

Name. One of the most essential elements of the brand is its name. A good brand name should
be permanent in consumers' memory and be associated with the product or service. Logos, in which
the brand's name or initials are usually stylized, clearly communicate the brand's name and are
effective in strengthening the brand identity. These can create a unique look using colour, font and
style to reflect the perceived value and character of the brand. Logos often increase brand awareness
due to their simplicity and familiarity.

For example, the Kodak logo is the logo of a brand that is known worldwide and has a long
history. Kodak is known for its long-standing presence in the camera and film industry. The Kodak logo
has changed several times since the company's founding, but the most recognizable and iconic is the
"Kodak" logo, which is a stylized version of the word "Kodak" in yellow and red.

This logo clearly displays the brand's name, and the circular pattern next to the letter "K"
evokes a lens or roll of photographic film. The choice of colors is vibrant and eye-catching, giving a
feeling of warmth, energy and enthusiasm.

GUCCI facebook. Kodak

Uber

amazon

Visual 1. Logo examples

Logo and Visual Identifiers. Brands often create a visual identity using a special logo or specific
colors and designs. This helps consumers visually recognize the brand. For example, Coca-Cola's logo
represents the brand's name in a unique font and red color, and has become a globally recognized
symbol.

Another example, Amazon is an iconic design that represents the globally recognized and
successful e-commerce platform. Amazon's logo has a simple and impressive design that reflects the
name and character of the company.

The Amazon logo includes the text "Amazon" with an arrow below the brand's name. This
arrow starts from the letter "A" and extends to the letter "Z". This design reflects Amazon's claim to
offer its customers everything "from A to Z". At the same time, the inscription "Amazon" located under
the arrow emphasizes the reliability and easy recognition of the brand.

As for color selection, black is usually used, but color variations such as white or blue can also
be used to adapt the logo to different backgrounds or applications. The Amazon logo has a simple and
clean design, which reflects the reliability and professionalism of the brand. This logo represents
Amazon's customer-centric service approach and wide product range.
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Visual 2. Logo examples

Slogan. A brand is often associated with a specific saying or phrase. This slogan summarizes
the brand's core values, mission, or product. For example, Nike's famous slogan "Just Do It" was first
used in an advertising campaign in 1988. This slogan is used as an encouraging phrase to overcome
any challenge encountered while playing sports or in life. Apple's most well-known and iconic slogan
is "Think Different". This slogan was used in Apple's advertising campaign between 1997 and 2002. The
slogan is designed to highlight Apple's approach to diversity and creativity. This campaign had a huge
impact as part of the return of Steve Jobs and Apple's revival.
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Visual 3. Logo and slogan examples

Customer Experience. The brand creates a consumer experience about the product or service
offered. Customer satisfaction is an essential factor in building brand loyalty.

Product and Service Quality: A brand is often associated with quality products or services.
Customers identify the brand with this standard of quality.

Brand Value. How valuable a brand is in the market depends on customer loyalty, brand
awareness, and other factors.

Branding can help a company establish a competitive advantage and offer consumers a sense of
reliability and consistency. A strong brand be the first choice that comes to consumers' minds when
they think of a particular product or service. Therefore, companies often pay great attention to brand
strategies and management.

What is Corporate Culture?
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Culture is a phenomenon created by humans and a human life requirement (Tezcan, 1993, p.
13). It refers to the learned aspect of human behavior. When a special culture is mentioned, the
common lifestyle of the people in that society is understood (Emiroglu, 2000, p. 2).

Ralph Linton's (1945, p. 32) definition is as follows: A culture is a combination of learned behaviors and
the consequences of these behaviors. The elements that makeup culture are shared and transmitted
by members of a particular society. Corporate culture forms the basis of the internal functioning of a
business. This includes the business relationships among employees, leadership style, work ethics,
values, and the overall atmosphere of the workplace. Corporate culture tells a business's employees
who they are, why they are here, and how they should do their jobs. An excellentcorporate culture
encourages employees to be committed to their jobs and embrace the business’s goals.

The Relationship between Corporate Identity and Corporate Culture

It may be challenging to give a clear definition of the concept of culture, but when culture is
mentioned today, concepts such as 'cultured person'; 'cultural interests'; and 'intellectual purposes
related to humanity' usually come to mind (Yenici, 2019, p. 21). Corporate identity and corporate
culture are elements that complement each other. A business's corporate identity helps communicate
the its values and goals to employees and the outside world as part of its corporate culture. At the
same time, corporate culture reflects the business’s corporate identity, creating employees'
commitment to their jobs and a positive atmosphere in the workplace. According to Williams (1993,
p.11), culture "today encompasses all areas from language to journalism, fashion, and advertising, not
only expressing traditional arts and forms of intellectual production but also including art and
philosophy."

Successful businesses combine corporate identity and corporate culture harmoniously. This
allows the company to convey a consistent message externally and internally. A good corporate
identity and culture are the cornerstones of the business’s sustainable success.

As a result, corporate identity and corporate culture are critical for every business. While an
excellent corporate identity determines how the company appears in the outside world, a solid
corporate culture shapes the internal functioning of the company. These two factors define the
business's identity and values, increase customer and employee loyalty, and lay the foundation for
long-term success.

Visual Identity Concept and Creating a Visual Identity in the Perspective of Local Elements

There is a standard basic concept between the symbols used by nations from past to present
and the symbols adopted by modern institutions after technological, social, and cultural evolution.
Two of the most important of these basic concepts are "institution" and "identity" (Akgoz, 2020, p.
621).

Visual identity is one of the crucial factors that have an impact on the choices of the target
audience, gaining a place in their minds and ensuring distinction (Hasiloglu & Ozpolat, 2019, p. 191).
Visual identity includes the visual elements of a business, namely logo, color, typography, and design
style. These elements are used in the business's promotional materials, website, advertisements and
product packaging. An excellent visual identity has a common basic concept among the symbols
adopted after cultural evolution. Two of the most important of these basic concepts are "institution"
and "identity" (Akgoz, 2020, p. 621). It should reflect the identity and values of the business and leave
a solid first impression on customers.

Visual identity is the set of design, color, typography, and symbols that a company,
organization, brand, or individual uses to create a visually identifiable and distinguishable identity.
Visual identity is often expressed through graphic design, such as logos, business cards, letter paper,
websites, packaging and other visual communication tools. Graphic design is a discipline that uses
visual elements that strengthen communication (Unal Gerdan, 2023, p. 360). Visual identity combines
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of graphic and verbal elements that create a system that defines and represents the brand (Clifton,
2004, p. 113).

Visual identity creates and promotes the first impression of an organization or brand. An
inconsistent or unclear visual identity can cause communication problems with the target audience
and weaken brand promotion. Therefore, creating and maintaining a visual identity is important to
increase and strengthen a brand's recognizability.

Visual identity is also essential to ensure strong brand recognition and create emotional
connections with consumers. A good visual identity can communicate a brand’s quality, reliability and
consistency.

Today, cities include communication and promotional organizations in terms of creating
corporate identity and branding. Since the dynamics of thet town represent all stakeholders, especially
the individuals living in that city, they must first establish a bond with them and be accepted. All city
elements constitute the visual memory and design potential that needs to be considered in this sense.

Using of local features in design is a prominent approach to creating visual identity. Historical process,
architectural structures and monuments, nature and geography, social characteristics, folkloric, artistic
and cultural heritage, symbols, colors, economic values, etc. Using local design elements, they can
attract attention in creating visual memory.

Visual identity usually includes these elements:

Logo. One of the most familiar symbols of an organization or brand, the logo is the cornerstone
of visual identity. A logo is a symbolic design that usually represents the identity of an organization or
brand. It consists of graphic elements that reflect a business’s name, slogan or core values. The purpose
of the logo is to introduce the brand to the target audience, convey the values of the brand, and
distinguish the brand from other brands. Logos are often used in various communication tools, such
as websites, product packaging, advertisements, brochures, and other marketing materials.

From a local perspective, Governorship, District Governorate, Municipality, traditional
promotional events and festivals, universities, etc. Many public institutions and organizations reach
their target audiences by gaining recognition with their logos. In this sense, works containing symbols
of the subject and region they represent stand out in terms of information and awareness.

In Visual 4, in 2003, Gaziantep Metropolitan Municipality designed a corporate logo to be
among the global brand cities with its more livable, more touristic culture, history, gastronomy, fair,
and congress tourism by placing 'people' at the center. The statements of Emrah Yiicel (2016), the
president of the | Mean It agency, which made the design the logo are as follows: The letter "G", like
other letters in the Gaziantep font, is built on a grid structure consisting of hexagons and triangles. This
structure is similar to the "Heavy Duty" structure used by the masters who make copper decorations
in Gaziantep. The letter "G" was chosen because it has a carrier feature due to its structure. The "G"
emblem is designed using wire for black and white applications and dimensional for 3D applications
and is included in other pictograms to be used in different areas (https://mediacat.com/gaziantep-
markalasirken/).

GAZIANTEP
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Visual 4. Gaziantep city logo

Color Palette. Includes the use and combinations of specific colors. Colors are chosen to reflect
the feel and personality of the brand. The color element is the first feature that stimulates the target
audience and directs them to the design, involves them in the subject, engages them in interaction,
and helps establish a bond. Color, which has significant effects on human psychology, is the subject of
many studies ranging from appetite to behavior, emotion to marketing.

The use of color in the process of urban identity formation is an issue that needs to be
consideration in terms of representation. Characteristics of the geography (sea, lake, river, mountain,
etc.), economic values (agricultural industry production, products, etc.), natural structure, vegetation
and endemic species, social structure, beliefs and traditions, etc. Color arrangements using the colors
reflected by the elements can be an approach that can make a difference in the formation of local
identity.

In Visual 5, three different geographical symbols in the logo of Golciik Municipality (Kocaeli)
are analyzed with colors. Geographical symbols symbolize the natural, industrial, and tourist features
of Golcik, which was founded during the republican period and has been highly developed until today.

55

Visual 5: G6lciik municipality logo

In Visual 6, the green and yellow used in the Harran University logo represent the Harran Plain
and the agricultural activities, the blue color represents the water that gives life to the region, the
motif represents the stone decorations in the ruins of the historical Harran University, and the
structure in the middle means the Harran Tunnel.

Visual 6. Harran liniversity logo
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Typography. Regulates the use of specific typefaces and fonts. Typography shapes the brand's
written communication. Typographies integrated with visual symbols can be more effective in
attracting attention.

The logo of Urgiip Municipality was designed by Lecturer Zafer Tiirkmen and his team with the
"Three Beauties" form. A path is hidden between two aesthetic forms. This road is an invitation to
Urglip. The original font used in the logo, transitional colors, flexible paths, and the 'U’ within itself. It
has the characteristics of a fairy tale land with its letter cycle and fairy chimney visuals. Scientifically,
the logo is placed within the golden ratio.

Visual 7. Urgiip municipality logo

Graphic Elements. Special graphics, patterns, or symbols can be part of the brand's visual
identity. It attracts attention as a means of expression that introduces the city in terms of local
features. Visual 8 shows the work done for Istanbul Metropolitan Municipality. The logo was designed
by Metin Edremit. It started to be used due to a competition in 1969 and has remained an effective
symbol until today. The logo symbolizes istanbul’s historical and architectural structure with its general
structure. When it comes to Istanbul, the first thing that comes to mind is the slogan and image of "the
city of seven hills" and the city's unique view, and the walls, minarets, and domes in its magnificent
silhouettes are the first visual symbols that catch the eye. In this sense, The triangles in the center of
the logo symbolize the seven hills of Istanbul, the city walls symbolize the Asian and European sides,
the Bosphorus and the historical walls, and the minarets symbolize the mosques in Istanbul. In the
logo, seven triangles represent each hill for Istanbul, defined as the Seven Hills. Some of these hills are
Hagia Sophia and Sultanahmet Mosques and the hill where Topkapi Palace is located. Blue, used as the
color, is not only the symbol of the sea that dominates the entire city but also the symbol of power
and reliability from the Ottoman Empire to the present day.
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Visual 8. istanbul metropolitan municipality logo
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Local symbols or patterns can show respect for local culture and make identity more familiar.
For example, images of local motifs or craft patterns, local landscapes, people, or local products can
be used to introduce and highlight local elements.
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Visual 9. Municipality logos

While designing the logo of Aydin Metropolitan Municipality, shown in Visual 9, the figure of
"Efe" one of the symbols of the liberation of the city and the nation, was used as the main theme.
While creating the figure, the concepts of "fig and olive leaves", which are important sources of income
for the city, were also used as visual elements.

In the Bursa Metropolitan Municipality logo, the pointed mountains symbolize Uludag, the
minarets on the sides symbolize the Ulu Mosque, the dome-shaped structure in the middle represents
the Green Tomb, and the two people at the bottom of the logo represent the sword-shield team, which
is a crucial folklore feature. The stars of the European Union flag inspire the twelve stars around them.

The city of Denizli has a deep history and is frequently identified with the rooster figure. This symbol
carries the traces of the city's ancient past to the present and has an essencial place in the municipality
logo. Additionally, the symbol representing Pamukkale closely connects with the name Denizli.
Pamukkale travertines were formed by hot water springs located in the central district of Denizli and
formed by fractured structures on the calcareous ground. Although there are similar formations
worldwide, Pamukkale's unique view and fascinating nature left an impressive impression on people
and created an image identified with the city of Denizli (Ugur, 2020, p. 906).

Corporate Identity Documents.

Includes design rules for business cards, letter papers, packaging, brochures, and other
documents.

All promotional materials in the local context are evaluated under this heading. Additionally,
promotional materials (pennants, flags, bags, t-shirts, hats, etc.) that are compatible with the
promotional strategy used at events can also be produced. Visual 10 contains the corporate identity
visuals of Balikesir province, which has implemented branding activities with the slogan "full of life".
The city, which has a rich content with its economic values, especially history, tourism, nature, meat,
dairy and seafood, olives, and olive oil, has been visualized with the "Brand City Balikesir" concept.
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Visual 10. Balikesir brand city project

Website Design. A brand's website represents the visual identity of the online platform.
Website design is done to organize the content and user experience on the internet. The design of a
website should enable users to easily find, interact with, and consume information on the site's
content. UX (user experience) design is essential to ensure the website is user-friendly and visitors can
quickly access the information they want. It should be visually appealing, and the color scheme, font
choice, images, and graphics should reflect the brand's or content's spirit. It should be displayed
consistently across devices (computers, tablets, smartphones). The content on the website should be
organized and accessible. Security measures should also be taken into consideration during website
design. Website design is a constantly changing field that evolves with technological innovations, user
habits, and market demands. Therefore, it is essential to adapt to current trends and technologies.
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Visual 11. Web page banner

History. Another critical issue in creating a visual identity is history. The historical process and
contents are essential to reflect the brand or organization's roots, history, and values. Historical
elements can strengthen the brand's identity, connect with the past, and increase consumer trust.

Symbols referring to local values, history, and origins used in the branding process effectively
emphasize the brand's traditional values and history. In this sense, the logo prepared for Erzincan
Municipality (Ozpolat, K., & Hasiloglu, M. F. (2019) (Visual 12) is a good example. Additionally, the
typography used alongside the logo has a modern and elegant design and a wide character set.
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ERZINCAN
BELEDIYESI

Visual 12. Erzincan municipality logo

The Anatolian Seljuk period is the origin of the double-headed eagle motif in the Erzincan
Municipality logo, adopted in 1989. The figure of a double-headed eagle can be seen in many works of
art from the period that have survived to the present day. The rams in the logo belong to the Akkoyunlu
period when the Turkification and Islamization process of Eastern Anatolia ended. Due to the
importance of Erzincan in the Akkoyunlu State, this detail was emphasized in the logo. In addition, the
logo's copper, oil lamp, dome, sword, and minaret motifs reflect the city's history and culture. The
grape figure on the eagle's tail symbolizes grape cultivation in the region. It represents the Uziimli
district, which takes its name from this economic value, and the "Cimin Grape", the world's first and
only patented grape, with the application of Uziimlii Municipality to the Turkish Patent Institute in
2001. This logo is a design that covers the province of Erzincan and its values and reflects all aspects
and cultural riches of the city in terms of local characteristics
(https://www.dogugazetesi.com/erzincan-logosu-uzerine).

Historical Emphasis in Color Selection: Using historically significant colors or color palettes that
reflect the brand's traditional or historical identity can enrich the brand's stance and corporate
discourse in the industry. Colors, essential for institutions and individuals, are practical elements of the
branding process. So much so that some color codes are associated with that brand; the meanings of
some of the colors that significantly impact brand management can be explained as follows. Red
prompts people to make quick decisions; It is the color of adventure, excitement, love, and energy. It
is especially preferred by food and beverage brands. Although its effect on people varies depending
on the tones it is used in, green is the color of sharing, harmony, balance, health, and money. It is the
color preferred by the defense sector and brands with an environmentally friendly image. Often used
together, black is the color of power and elegance, and white is the color of purity and peace. It is the
choice of brands that want to create a straightforward personality.

Turkey's first domestic car, Togg, was inspired by the beauties of Turkey for the exterior colors
of its first electric smart car, the C-SUV, launched in the first quarter of 2023. Togg named the exterior
colors of the car, inspired by the fascinating beauties of Turkey, "Anadolu", "Gemlik", "Oltu", "Kula",
"Cappadocia" and "Pamukkale".

Togg brings together the blue waters of Gemlik, where its campus is located, under the shade
of olive trees, the red that reflects the friendliness and passion of the Anatolian lands, the eye-catching
blackness, shiny texture and solid structure of the Oltu stone, and the millions of years of history of
the earth with its natural structure, rocks, and valleys. The exterior colors of the C-SUV combine the
gray magnificence of the C-SUV, the soil and sand beige of Cappadocia's extraordinary natural wonder
fairy chimneys, and the dazzling whiteness of Pamukkale travertines.
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Visual 13. Togg color scale

Historical Emphasis in Typography. Old typefaces or typography styles can be used to pay
homage to the brand's history.

C0CA-COLA. (m‘& Qoca-(Pela
Cttoly

Visual 14. Coca-cola logo

The Coca-Cola logo dates back to 1886 when chemist John Stith Pemberton invented the drink.
Logo (Visual 14) The general style, except for the handwriting style with two capital Cs, the movable
font, and the color, has remained unchanged.

Storytelling. Stories telling the brand's history, foundation, or development are shared
through the website, advertising campaigns, or other communication tools. In Visual 15, the web page
of the Ulker brand shows where the brand has come from in the historical process on a product basis.
Organizing special events or campaigns emphasizes significant milestones in the brand's history or
anniversaries.

History is a powerful tool to emphasize the brand's character, stability, and reliability.
However, when using historical elements, it is essential to integrate them meaningfully and
respectfully. For the brand to accurately represent historical elements and communicate effectively
with the target audience, it is necessary to be careful in terms of design and communication.
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Visual 15. Ulker brand history
Conclusion and discussion

Understanding how to combine visual identity and local elements is essential for a business to
be successful. While visual identity determines how the company is perceived in the outside world,
local elements reflect the environmental context of the industry and its relationship with society.

Local items: Culture, tradition, environment, and society's needs reflect the relationship of the
business with the geographical region in which it is located. By incorporating local elements into their
business strategies, businesses engage more closely with the local community, enabling them to serve
their communities better and build local customer loyalty.

Visual identity represents local elements of the brand or organization, specific elements linked
to local culture and geography. This makes the brand feel closer to local communities and provides a
better fit in local markets. There are some points to know about using local elements in creating a
visual identity.

Each city has its own identity and promotional elements that feed on this identity. The city's
physical, human, and geographical location can be expressed as a symbol. The brand identity can use
geographical region symbols or colors reflecting natural features. The city's industrial and agricultural
production, landforms, and climate play an essential role in creating a local identity in terms of
communication and marketing. As can be seen in the examples included in this study, they are
characterized and displayed in logos, which are promotional elements.

For example, 'green Bursa' shows that the natural and cultural beauties of Bursa City coincide
with the color green. For Trabzon in the north of our country, 'burgundy-blue' is used; for Rize, tea
production is the source of income of the region, and 'green’' color is used in local elements because
Konya is the grain warehouse of Turkey. These colors are also elements included in city graphics. For
example, benches, paving stones, information signs and infographics, rail system colors, etc. used in
parks and gardens. This strengthens local connections.

Local elements can help the brand connect more with local communities and gain market
acceptance. However, respecting cultural and regional sensitivity when using such items is crucial.
Local symbols or motifs should be used in a meaningful and respectful way to the brand.

The use of the brand in the local language and the font choice are also essential to respect local
elements. Communication in the local language creates a better impact on local markets. The role of
local elements in the brand identity is emphasized by introducing local elements by collaborating with
local artists, handicraft producers, or cultural organizations and by telling stories focusing on the
brand's origins and local connections.
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Success for businesses requires the successful incorporation of visual identity and local
elements. The visual identity can incorporate local motifs or symbols that integrate local elements in
the business's logo and design. This can increase the business' sense of belonging to its community.

Additionally, businesses can leverage local elements by participating in local events, supporting local
nonprofits, or doing business with local suppliers. This can help the company establish a closer
relationship with the community and respect local values.

As a result, visual identity and local elements are two critical components of businesses. While
an excellent visual identity strengthens the company's image in the outside world, local elements
support the bond of the business with society. Successfully combining these two factors enables firms
to serve local communities better and increase customer loyalty.
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Aragtirmacilarin Katki Orani Beyani
Birinci Yazar %50, ikinci Yazar %50,
Catisma Beyani
Makalenin herhangi bir asamasinda maddi veya manevi ¢ikar saglanmamistir.
Yayin Etigi Beyani

Bu makalenin planlanmasindan, uygulanmasina, verilerin toplanmasindan verilerin analizine kadar
olan tlim strecte “Yiksekogretim Kurumlari Bilimsel Arastirma ve Yayin Etigi Yonergesi” kapsaminda
uyulmasi belirtilen tim kurallara uyulmustur. Yonergenin ikinci bolimi olan “Bilimsel Arastirma ve
Yayin Etigine Aykiri Eylemler” basligi altinda belirtilen eylemlerden higbiri gerceklestirilmemistir. Bu
arastirmanin yazim sirecinde bilimsel, etik ve alinti kurallarina uyulmus; toplanan veriler (izerinde
herhangi bir tahrifat yapilmamistir. Bu calisma herhangi baska bir akademik yayin ortamina
degerlendirme icin gonderilmemistir.
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