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ABSTRACT

When the concept of space is considered at the social level, it appears as a set of relationships rather than any
product or object. It is possible to define public service buildings, which can be divided into education, art, and
health, which are essential parts of the social order, as areas where a service-based relationship takes place and
where buildings mediate communication between society and the state. The space can increase or restrict social
interaction with its arrangements in public buildings, which are intended to respond to the users' needs and
society's general expectations. In addition, public administrative service buildings, which exist to serve the public
and consist of institutions affiliated with the state, are an architectural design problem that includes several factors
such as environmental sensitivity, sustainability, aesthetic concerns, and purpose, function, budget, and identity
concepts. This study examines the conceptual and systematic approach to the architectural project design of a
public building, Bolu Regional Directorate of Forestry Building. The study focuses on how a public building design
problem is addressed and the design principles of the developed architectural preliminary design and
implementation projects.

Keywords: Architectural Design, Spatial Organization, Public Service Buildings, Design Process

OzZET

Mekan kavrami toplumsal diizeyde ele alindiginda herhangi bir Griin ya da nesneden ziyade bir iligkiler bitunu
olarak karsimiza gikmaktadir. Toplumsal diizenin 6nemli bir pargasi olan egitim, sanat ve saglk olarak ayrilabilecek
kamu hizmet binalarini da hizmet temelli bir iliskinin gergeklestigi, binalarin toplum ve devlet arasindaki iletisime
aracilik ettigi alanlar olarak tanimlamak mumkuanddr. Kullanicilarin ihtiyaglarina ve toplumun genel beklentilerine
cevap vermesi amaglanan kamu binalarinda mekan sahip oldugu dizenlemelerle toplumsal etkilesimi artirici veya
kisitlayici olabilmektedir. Bunun yani sira kamuya hizmet vermek igin var olan ve devlete bagl kurumlardan olusan
kamu idari hizmet binalari amag, islev, biitce ve kimlik kavramlarinin yani sira ¢evresel duyarlilik, sirdirlebilirlik
ve estetik kaygilar gibi bir dizi faktéri de iceren bir mimari tasarim problemidir. Bu galisma, bir kamu binasi olan
Bolu Orman Bolge Mudurltigu Binasi'nin mimari proje tasarimina yonelik kavramsal ve sistematik yaklasimi
incelemektedir. Calisma kapsaminda bir kamu binasi tasarim probleminin nasil ele alindigina ve gelistirilen mimari
on tasarim ve uygulama projelerinin tasarim ilkelerine odaklanmaktadir.

Anahtar Kelimeler: Mimari Tasarim, Mekansal Organizasyon, Kamu Hizmet Binalari, Tasarim Sureci

1. INTRODUCTION

In Production of Space, Lefebvre (1991) states that the concept of space builds a
relationship between the mental and the cultural, the social with the historical. “Space” is
neither a pure abstraction or object, nor just a concrete, physical entity. In all its dimensions
and forms, space is both a concept and reality; that is, it is social. On the other hand
according to Habermas (2003), the boundaries of using the concepts of public in everyday
language are unclear. These concepts with contents that have become ambiguous, are
increasingly blurred because a disciplinary definition cannot be made, and spaces open to
everyone’s use are considered public spaces. In this sense, while the subject of the public
or public space is “the public”, defining the state’s institutions as public buildings because
they are open to public use means designating the state as a public power (Odabas, 2018).
In other words, Habermas declares that the state’s position in defining public space is the
state’s responsibility to society. As such, in the relationship established between the state
and society, political management power can be achieved in the public sphere controlled
by laws made for the benefit and service of the society.

78



FBU-DAE 2024
4(2):7891

TUNCOK SARIBERBEROGLU
Architectural Design Approach of a Public Building;
Bolu Regional Directorate of Forestry

Public administration buildings act as intermediaries for communication between society
and the state. Buildings representing political power and dominance due to state ownership
are responsible for serving the public. Benefiting from services, obtaining information, and
reaching the central government or relevant unit through institutions, buildings are the
public's access to space and also become a public activity area (Celik, 2022).

Government buildings are also called official buildings, administrative buildings, or service
buildings defined as “general administration buildings in which official duties are carried
out”, in the State Buildings Operation, Maintenance and Repair Regulation published in the
Official Gazette in 1971 (Public Buildings Operation, Maintenance and Repair Regulation,
1971). In this context, public administration buildings belong to administrative and official
institutions that serve society (Celik, 2022).

Furthermore, any concept of public architecture to be defined also relates to structures or
built forms that symbolize unidentified entities (Cuff, 2012). The production and
rearrangement of the physical environment involves solution-oriented approaches in
architectural design. Architectural design developed within the framework of a defined
problem is an essential process for forming the physical environment. A physical
environment is created through controlled or uncontrolled design processes, from the
smallest housing unit up to an urban scale. From this point of view, buildings built within
the framework of specific design rules and within the institutional system appear as the
essential elements of the physical environment (Wolfe & Rivlin, 1987; Tungok
Sariberberoglu, 2020).

In his study, Graham (2006) asks, “Can there be public architecture?” and states that a
building is appropriated by a user when that user understands its features to be “fit for
purpose”. Such appropriation is necessary for the building to be functional. The practical
properties of a building suitably become functional only when appropriated by someone
who then uses the building. What constrains the appropriation of function? Appropriation
is more than just perceiving fitness for purpose; the building must serve the purpose in
question. As a result, good design and qualified construction improve the quality of life.

The question arises if it is possible to define space, which is more than a simple volume that
surrounds us, as a physical form (such as length, width, scale, geometry, etc.) that can be
easily resolved and defined with its concrete structure. Conversely, space has abstract and
complex features shaped by codes and rules that make it meaningful (Dursun, 2012).
Architectural design is more than just finding spatial solutions to specific regulations. Some
theories emphasize that the physical setup will also support the social structure in the
space. Hillier and Hanson (1984) states that a relationship exists between the forms
produced and the social structure. Lawson (2007) also emphasizes that we can socialize and
interact with our environment more richly in areas when the building is designed
holistically. The boundaries, connections, and divisions created in the spaces designed
within this holistic structure also determine the relationships between people.
Furthermore, Carr et al. (1992) state that public spaces, seen as common areas where
activities are conducted, are accessible, democratic, and meaningful, have a visual identity
and connect people to society.

This study explores the architectural design process of the Bolu Regional Directorate of
Forestry Administrative Building, located in a province of the country that stands out with
its forests. The design in question presents the principles of architectural preliminary design
and application projects, with a focus on the basic approaches to spatial design.
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2. CONCEPTUAL APPROACH OF THE PROJECT

The space syntax theory, which emphasizes that the physical setup will also support the
social structure in the space, suggests that there is a relationship between the forms
produced and the social structure. Lawson (2007), who states that visual perception is
essential to be able to examine the social structure of spatial behavior and space
construction, also emphasizes that we can socialize more and better interact with our
environment in areas where we have visual dominance (Tungok Sariberberoglu, 2018).

Public buildings should be considered holistic structures with different functional uses,
corridors, and office units. The boundaries, connections, and divisions created inside the
spaces designed within this holistic structure also determine the relationships between
people. The social logic of space suggests that daily life should not be disconnected, and
social relations can be shaped, which constitutes the basic conceptual approach in a building
setup (Peponis & Wineman, 2002).

According to Hillier (2003), the layout not only affects movement and circulation but also
enables the individual to understand the relationship between spaces and to form an image
of that relationship. If it is difficult to understand how one space is connected to another,
orientation in spatial layout becomes difficult. At this point, visibility and intelligibility of the
space become vital, and therefore, corridors in public buildings appear as the primary
design element in the perception of space. Spatial legibility is one of the critical aspects of
understanding the space in a coherent pattern in an imaginable way. Spatial characteristics
influence the legibility of a layout. Readable and perceivable environments contain
elements that are relatively simple, coherent, comprehensible, and organized (Lynch,
1960); at this point, it is possible to say that as the level of complexity in spatial layout
increases, the cognitive relationship established with space will weaken.

The subject of this article is the need for a new public building that serves the community
and its occupants effectively. The subject is The Bolu Regional Directorate of Forestry, which
manages the region's affairs under the provisions of legislation and instructions of the
General Directorate and organizes and controls the activities of the affiliated units to
implement plans, projects, and annual programs (Url-1). The need for a holistic building is
vital for a city with multiple forests and natural environments.

In line with all these formal and conceptual data, the building in question was aimed to
function on the axis of city culture, public service, and life during the design phase, for which
a holistic design was intended. Henceforth, the basic design approach for the building setup
is presented.

3. ARCHITECTURAL DESIGN PROCESS

Architectural design is a complex and multifaceted process that requires a thorough
understanding of various factors, including the client's needs, site conditions, zoning
regulations, and sustainable design principles (Norouzi et al., 2015). Designing involves both
the analysis and synthesis of the elements, characteristics, and requirements for a work of
architecture. In the context of a new architectural design, the methodology for explaining
the design can be broadly divided into three main stages: research and analysis, conceptual
design, and detailed design (Stankovic¢ et al., 2018; Ziff, 2000).

On the other hand, the formation process of buildings and spaces consists of a series of
feed-forward steps, defined as the architectural planning process. This process, which starts
with preliminary design studies or strategic planning steps, creates a cycle of many steps,
such as planning, design implementation, use, and evaluation (Preiser & Schramm, 1997).

At the beginning of the design process, the required functions, and sub-meanings of the
spaces in the public service building are determined. The functional and semantic
equivalents of the physical spaces to be designed are emphasized, and the preliminary
existence of the building is questioned. Within the scope of the design process, the spatial
identity requirements of the design problem were examined, and the requirements of
spatial functions based on spatial order were considered.
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Figure 1. Keyword diagram of the design
(produced by the author).

Figure 2. Structural program diagram of the
design (produced by the author).
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The functional and semantic equivalents of the spaces intended to be designed were
questioned based on the social, cultural, and economic expectations of the subject. At the
decision stage, the main goal was to create an environment supporting public—city
interaction and administrative unit form search. In this context, spatial and functional data
shaped the process starting with the analysis and design phase. The keywords for the design
were determined as efficiency in the office units, while privacy, productivity and
functionality were required. Also at the same time, it was aimed to create a system that
supports social interaction and establishes visual dominance over the landscape (Figure 1).
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The requirements program constitutes another important stage of the design phase. In the
needs program setup, an attempt was made to create a scheme based on the requirements
determined by the business directorates within the regional directorate. To be considered
a holistic structure, the building should include these main categories: regional directorates,
educational and social areas, central administrative units, open-air and closed parking
areas, and technical areas (Figure 2).

regional directorates <

open parking area

central administrative units

> closed parking area

social areas

educational areas 4

technical areas
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Figure 3. Project site (produced by the
author).
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The design process, which started with determining user needs (public and people), was
performed by establishing a relationship between conceptual approach and form.
Considering the program’s intensity and the land’s shape, an inner garden was created as
the best approach to provide natural lighting. Courtyards can positively impact occupant
comfort in office buildings in several ways such as thermal comfort (Bekar & Manioglu,
2018), daylighting and views (Taleghani et al., 2012; Qi et al.,, 2021), air quality
(Ghaffarianhoseini et al., 2015).

Inner courtyards act as a central void, shaping the flow of movement within the building.
This can reduce reliance on long, enclosed corridors and create a more intuitive and
pleasant circulation experience (Jamaludin et al., 2016). Moreover, courtyards introduce
natural light into the building's core, reducing the need for artificial lighting and creating a
more inviting and stimulating environment. This natural light can penetrate surrounding
rooms, brightening the interior spaces and fostering a connection with the outdoors
(Taleghani et al., 2012). However, the design of the courtyard itself is crucial to maximizing
these benefits. Factors like the courtyard's orientation, size, and the presence of vegetation
all play a role in its effectiveness in enhancing occupant comfort (Ghaffarianhoseini et al.,
2015).

3.1. Project Site

A project's site location is fundamental in architectural design as in context and user
experience. A building should respond to its surroundings, whether it's a bustling urban
street or a serene natural landscape (van Nes & Yamu, n.d), and how people will access and
move through the site is crucial. Proximity to transportation, amenities, and views all
contribute to the user experience (Ozgece et al., n.d). It is vital to consider all these factors
to create designs that are not only aesthetically pleasing but also functional, sustainable,
and integrated with their surroundings.

The project site is located in Bolu's city center, which is between the capital Ankara and
istanbul, Turkey. In the south of the project area, there is a main road, D-100, also known
as Bolu—Ankara Road. In the southeast of the project area is Atatiirk Forest Park, which is
essential for the province of Bolu and spreads over a wide area. Due to the location of the
project area, the administrative building in question was designed to interact visually with
this park to enrich the user experience not only aesthetically but also integrated with the
surrounding (Figure 3).
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Figure 4. Graphical layout of the design
(produced by the author).
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3.2. Conceptual Frame of the Design

Seamon (1982; 1987) defines the dimensions of the person—space relationship by analyzing
the daily experiences of places, spaces, and environments and states that the dialectic of
space (inside—outside) is the essence of the experience of space. The site's strong
relationship with the largest open green area in the city center has also influenced the
building's general shaping decisions. The dominant fagade of the building is terraced
towards the upper floors to strengthen the relationship with the dominant landscape. The
general form of the building consists of administrative units located around a square inner
courtyard to achieve a dialectic of inside-outside concept, while Inner courtyards and
gardens significantly impact a public building's circulation and light. On the other hand, the
north and west corridors on the ground floor gradually decrease in length on the upper
floors and turn into open terrace areas. Due to the receding floor plans on the upper floors,
open areas were transformed into small terrace gardens. Also, this structuring enables users
to view the forest park from the administrative upper floors (Figure 4).

Norberg-Schultz (1980) discussed the concept of place through a sense of belonging,
orientation, and identification, of which its essence could be amounted to the
“atmosphere” of that place. Therefore, the structure of the place is defined by its landscape,
settlement, space, and character. Based on this discourse, an attempt was made to create
an atmosphere in which the sense of belonging could be strengthened by providing
orientation with the designed corridor system and, at the same time, visually increasing the
indoor-outdoor relationship. However, the building's main characteristic is being an office
building, necessitating a corridor-based approach. The interior garden aims to maintain
recreation and strengthen the bright and green perception of the corridor spaces. The main
design decision is based on the accessibility of spaces and the legibility of their relationships.
A design approach with an inner garden connecting the corridors was preferred to maintain
architectural designs that are readable and perceivable environments that contain
elements that are relatively simple, coherent, comprehensible, and organized, as Lynch
(1960) described.

3.3. Design Process

The main design for the building consists of a basement, ground floor, and three additional
floors with a total construction area of 16,509 m2. The building was designed to
accommodate several directorates, such as the Aladag Forestry Operation Directorate, Bolu
Forestry Operation Directorate, Bolu Forestry Operation Directorate, National Parks
Directorate, and Research Directorate, which are within the Bolu Regional Directorate of
Forestry, within a single building, with each floor divided into one or two different operation
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Figure 5. Ground floor plan (produced by the
author).
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directorates. The main request for the design was for the growing Operation Directorate
units to be together under one roof. In addition to the desire for each unit to have its own
space, accessibility between units was also considered important. A meeting room within
the building where the units could come together, and meetings could be organized on a
provincial and national scale when necessary was also a prime necessity. Another factor
influencing design decisions is that building owners approach the overall identity of the
building as a matter of regional prestige. For this reason, the landscape factor, which
effectively shapes the building's basic form, has caused the management and protocol
spaces to be considered in this area. In the square-based plan scheme, the corners are
handled as core spaces for vertical circulation, and the corner of the building that
establishes a relationship with the landscape view is designed for the upper management
units.

As in detail, the ground floor plan, which has a construction area of 3,490 m2, includes the
Aladag Forestry Operation Directorate and Bolu Forestry Operation Directorate. The
building is entered through a large entrance hall designed toward the Forest Park. In
addition, a second personnel entrance to the west of the building provides access to the
lodging area. The building has five staircases and four elevator units to ensure vertical
circulation. In addition to the administrative (protocol) stairs and elevator area in the
entrance hall, there are also stairs and elevators in the administrative unit corridors. This
floor has a 300 m2 meeting room with a foyer directly opposite the entrance hall. This hall
is located under the inner courtyard of the building and is an area that interacts with the
open garden areas on its right and left sides (Figure 5).
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In the preliminary design process, the north wing of the ground floor was designed as an
exhibition hall for forestry science. In this area, an interaction was intended to occur
between the public and forestry. However, later in the design process, the management
changed. The new management wanted to convert this area into an office space.

The first floor has a construction area of 2,858 m2, and the entire floor is reserved for Bolu
Regional Directorate of Forestry. This floor is directly above the entrance hall, where the
Regional Directorate waiting hall and the Manager’s room are located. Direct access to this
area is via the protocol staircase in the ground floor entrance hall. From this floor, there is
access to the planted inner courtyard terrace area of the building (Figure 6).
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Figure 6. First floor plan (produced by the
author).
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The most important area on this floor is the roof terrace courtyard created by the
conference hall located on the lower floor. The open courtyard system, which exits from
the wide corridor area created in the block where the administrative units are located, is
designed to allow employees to access fresh air during the day.

Although the concept of environment is defined with different meanings by various
disciplines, when associated with behavior it is considered a social environment that is
shaped and given meaning by the physical space (Proshansky et al., 1983; Barker, 1968;
Golledge, 2001). Public service, one of the most fundamental areas that supports and
organizes the quality of social life, is essential in terms of its potential to define a social
interaction environment rather than just being considered a daily business practice.

The second floor covers a construction area of 2,667 m2, and the National Parks Directorate
and the Research Directorate are located on this floor. On this floor area, administrative
units are located in line with the needs of the relevant directorates (Figure 7). The floor
setup consists of office units lined up along the main corridor. Thanks to the ascending and
gradual design, it is aimed to break the long monotony of the floor layout.
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Figure 7. Second floor plan (produced by the
author).

Figure 8. Third floor plan (produced by the
author).
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The third floor has an area of 1,518 m2. On this floor, the Regional Directorate, a dining hall,
and a prayer room are found. Guest restrooms were designed before the terrace areas at
the end of the corridors. The view of Bolu can be seen from the terraces created by the
general architectural form of the building, and especially on the last floor, the dining hall
and recreation areas are allowed to connect with the view of the Bolu (Figure 8).
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Figure 9. Basement floor plan (produced by
the author).

TUNCOK SARIBERBEROGLU
Architectural Design Approach of a Public Building;
Bolu Regional Directorate of Forestry

Due to its dominant view, the top floor was designed as a entirely closed recreation area at
the initial design phase. Just as the exhibition area on the ground floor was converted into
office units, the initial design decisions for the top floor were also abandoned. At the first
stage, the space was designed entirely as a dining area and guest reception area, but the
dining area was reduced in size, and office units and prayer area were added to the northern
corridor.

The building, which has a total basement floor construction area of 3,900 m2, includes the
shelter area directly under the inner garden and archive and warehouse units belonging to
the Directorates. In addition, laboratory areas have also been designed and are suitable for
use when needed. Furthermore, a total of 2,076 m2 is designated for an indoor parking area
with a capacity of 32 cars, 25 pickups, and a car wash area on the basement floor. This area
is accessed via a ramp behind the open car parking area for 23 vehicles in the south of the
building (Figure 9).
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The design of office buildings significantly impacts the productivity, well-being, and overall
satisfaction of the employees who occupy them. One crucial aspect of office design that has
been gaining increasing attention is the concept of spatial flexibility (Shahu, 2017; Gibson,
2003). The top three factors determining employee productivity are comfort, access to
people and equipment, privacy, and flexibility (Zawawi et al., 2014). These factors are all
closely tied to the spatial configuration and layout of the office (Gibson, 2003). Employees
desire access to the spaces and resources they need to execute their tasks efficiently and
opportunities for privacy and social interaction (Anuar et al., 2019).

As the nature of office work continues to evolve, the demand drivers for office space are
also changing with the increasing use of information and communication technologies
(Gibson, 2003). Flexible workspaces that can accommodate a variety of work styles and
activities are becoming more important. For this reason, the size of the office units in the
corridor area has been altered based on the main axes of the building. Administrative room
units throughout the building are derived from 340x500 cm dimensions. Room dimensions
are as follows: 340x500, 705x500, and 1060x500 cm. The basic room types, with an area of
17 m2 for 340x500 cm dimensions, are designed to accommodate two staff members and
a third external person (Figure 10). Larger volumes are intended for meetings and situations
where more staff need to congregate. Volumes smaller than these ratios are generally
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Figure 10. 340x500 cm2 plan of a typical
office layout (produced by the author).

Figure 11. Selected sections of the building
(produced by the author).
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reserved for technical and warehouse use. The primary purpose of this design is a flexible
structuring proposal for office spaces that might be needed in the future. When there is a
need for expansion in office areas, it is aimed to have new large areas on the floors with
minimum space, using fixed axes.

I IOFFICE§ OFFICE §

17.00 m? 17.00 m?

An important purpose of the design was to allow visual access of the Atatilrk Forest Park
with stepped terraces. While achieving this, the Atatiirk Forest Park should be visible from
the end of the office corridors with the stepped terraces. In addition, alternative outdoor
recreation is created for spaces where the Forest Park cannot be seen. With the central
courtyard, the interior offices are to benefit from natural light. The terrace roof of the
conference hall in the middle area can also be used as a recreational area and is designed
to be accessible to all employees. Alternative outdoor recreation areas were created with
interior gardens at two different elevations, allowing users to access them (Figure 11).
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When making aesthetic decisions, the building was evaluated as a whole. Priority was given
to strengthening the perceptual form of the building and strengthening the visual
interaction with the inner garden. The conceptual stance of the area and the building’s
design problem is related to the tradition to the future. It has been deemed appropriate to
use wooden vertical panels, a traditional material, and composite coating systems, which
can be considered as a modern material. An attempt was made to achieve form-based
balance with vertical elements in the window openings to manage the horizontal form of
the area and the building (Figure 12).
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Figure 12. 3D model of the building
(produced by the author).

TUNGOK SARIBERBEROGLU
Architectural Design Approach of a Public Building;
Bolu Regional Directorate of Forestry

4. CONCLUSIONS

The design of administrative buildings is often seen as a cultural object closely tied to a
particular social context and the historical moment of the nation. Public buildings,
fundamental elements in forming common culture and social belonging, also appear as
prestigious buildings with their official identities. This paper uses the paradigm of
structuralism and the principles of semiotics as a methodological approach to analyze the
Bolu Regional Directorate of Forestry building. The architect's design principles emphasized
local and regional characteristics to highlight the role of environment and culture. The
design process of the building was intended to meet maximum physical requirements and
to strengthen the social and emotional relationship with the building and its spaces. In other
words, in the Bolu Regional Directorate of Forestry building, which contains both public and
official identity, the spatial organization designed in line with the needs program and the
symbolic identity of the building are aimed to come to the fore with structural movements
on the facade. In the design process, the relationship of the spaces with each other and with
the user was considered. Possibilities for growth aligned with future needs have been
explored, and solutions have been produced accordingly. In the design, the architectural
form of the building and the details on the facade are aimed at reflecting and contributing
to the identity of the building.

This study is an example of the conceptual approach to considering the spatial needs of a
public building design nourished by traditions and aimed at directing the future. The
building, for which the design process and scope have been described, was open for use at
the end of 2022. In the future, evaluating the design performance of the building through
post-use evaluation analyses can provide important information to shed light on basic
design approaches in public buildings.
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ABSTRACT

Wood has superior properties, enabling it to be used in architecture throughout history. On the other hand, wood
is one of the primary materials of sustainable architecture. However, wood can be damaged at various levels
depending on the type and magnitude of the negative factor it encounters. It is necessary to ensure for wood to
be resistant to adverse factors and to have a long life in terms of efficient use of raw material resources. Fire, which
results from out-of-control burning, has caused damage or loss of some architectural structures throughout
history. In order to increase the fire performance of architectural structures where wood is used as a material,
structural solutions such as taking construction measures, providing sufficient cross-sections, and designing heat-
resistant element combination details can be produced. However, it is also essential to take precautions on a
material scale. In this context, this study aims to analyze experimental research focusing on the combustion
properties of wood and to provide a guiding holistic diagram that can help architects select impregnated wood
focusing on combustion performance.

Keywords: Architecture, Building Material, Combustion, Impregnation, Wood.

OzET

Ahsap, tarih boyunca mimarlik trinlerinde yer almis, Ustiin 6zellikleri olan bir malzemedir. Diger yandan ahsap,
surdurilebilir mimarligin baslica malzemelerinden biridir. Bununla birlikte ahsap, karsilastigi olumsuz etkenin turd
ve etki buytklugune gore, cesitli diizeylerde zarar gorebilmektedir. Ahsabin olumsuz etkenler karsisinda dayanim
gosterebilmesi ve hammadde kaynaklarinin verimli kullanimi agisindan uzun &mdurli olmasinin saglanmasi
gerekmektedir. Kontrolden g¢ikan yanma olayinin bir sonucu olan yangin, tarih boyunca birtakim mimari yapilarin
zarar goérmesine veya yitirilmesine neden olmustur. Malzeme olarak ahsabin kullanildigi mimari yapilarin, yangin
karsisindaki performanslarinin yiikseltilmesi amaciyla; konstriiksiyon 6nlemleri alma, yeterli kesit saglama, isiya
dayanikli eleman birlesim detaylari tasarlama gibi yapisal ¢éziimler Uretilebilmektedir. Bununla birlikte, malzeme
olceginde de 6nlem alinmasi 6nem tasimaktadir. Bu baglamda bu galismanin amaci, konuyla ilgili deneysel
arastirmalan analiz ederek, ahsabin yanma 6zelliklerinin olumlu yonde gelistiriimesini saglayan emprenye
uygulamalarini batiincll olarak ortaya koymak ve boylelikle mimarlarin, emprenyeli ahsabin yanma performansi
odakli segimlerine yardimci olabilecek, rehber niteliginde bir diyagram sunmaktir.

Anahtar Kelimeler: Mimarlik, Yapi Malzemesi, Yanma, Emprenye, Ahsap.

1. INTRODUCTION

Throughout the ages, wood has enabled the production of architectural products that
reflect the cultural traces of human life. An essential part of the universal cultural heritage
consists of structures produced using wood. It is an important responsibility to transfer
these structures to future generations. On the other hand, wood, which is the primary
material of architectural products compatible with the climate and healthy for humans and
the environment in every geography where it is used, is also of great importance for the
future of sustainable architecture.

Wood has superior properties, enabling it to participate in the building tradition throughout
history. However, wood may deteriorate due to some negative factors (Perker, 2004; Perker
& Akincitiirk, 2006). It is possible for wood to be resistant to adverse factors and to have a
long life in terms of efficient use of raw material resources. Although various applications
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improve the wood against negative factors, impregnation is the most common (Bozkurt et
al., 1993). Impregnation, which means deep protection of wood using various substances,
can be applied for different purposes.

Wood is used as a building material. Parts of the building, such as walls, floors, stairs, roofs,
carriers, joinery, and coating, can be involved in various tasks. Since the function of each
building element is different, the performances expected from each element also vary. On
the other hand, the type of wood produced for each building element using wood, the
shape, and dimensions of the element are also different. All of these cause the behavior of
building elements made of wood to differ in the face of negative factors. This necessitates
impregnation applications focused on specific performances in some buildings instead of
general-purpose impregnation processes extending wood’s service life against various
influences.

Fire, which results from out-of-control combustion, is a disaster that can lead to loss of life
and property if precautions are not taken. Fires that have occurred in the world, from past
to present, especially in historical settlements or structures, have caused significant losses
in the universal architectural heritage and caused the continuity of architectural culture to
be interrupted. Against fire in wooden structures, Structural solutions such as taking
construction measures, providing sufficient cross-section, and designing heat-resistant
element combination details can be used (Kilig, 2011; Simsek, 2020). In addition to the
mentioned precautions, applications such as protecting wood and extending the durability
period by reducing the combustion rate of the material can also be carried out (Akincitiirk
& Perker, 2003). In this sense, impregnation research and applications focusing on the
combustion properties of wood is gaining importance.

There are various experimental studies on impregnating wood in Turkey-based literature.
However, in the relevant literature, holistic research that can guide and help architects
select impregnated wood based on combustion performance has yet to be found. In this
context, this study aims to analyze experimental research on the subject and to present a
holistic scheme as a guide for impregnation applications that enable improvement of the
combustion properties of wood.

2. WOOD IN ARCHITECTURE

Wood is used in architecture; production methods can be handled in two ways: natural and
engineered. As a result of the processes of cutting trees, drying them, shaping and sizing
them as required by the element to be used in the structure, the material used in
architecture is called natural wood (Kartal, 2015). Natural wood can generally be applied as
structural elements, cladding, joinery, and interior architectural elements in architectural
structures (Oztiirk, 2024) (Figure 1, 2, 3, 4).
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Figure 1. Structural wood in architecture
(Izba) (Ancient wooden Russian hut in
winter, 2024)

Figure 2. Use of wood on the facade (Fidan,
2018)
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Figure 3. Use of wood in door and window
(Codden, 2024)

=
1% ic.

-
=

b4

i

P .- : = :n 7 %
t A"{;.:; S
Engineered wood used in architecture is obtained by combining wood fibers or particles
with resin and other binders. Engineered wood types such as GLT (Glued Laminated
Timber), LVL (Laminated Veneer Lumber), CLT (Cross Laminated Timber), OSB (Oriented
Strand Board), MDF (Medium Density Fiberboard), Plywood can be used for various
purposes in architecture. The discovery of engineered wood made using smaller diameter
tree trunks and other industrial waste possible. Engineered wood can be produced in a
more resistant and homogeneous structure compared to natural wood, and it finds a wide

range of uses in architecture due to the variety of shapes and sizes it offers (Colak &
Degirmentepe, 2020; Demir & Aydin, 2016).

Figure 4. Use of wood in roof and flooring
(Stock, 2024)

95



FBU-DAE 2024 OzTURK & PERKER
4(1):92-104 A Methodological Analysis Focused On Combustion Properties
For The Use Of Impregnated Wood In Architecture

Engineered wood is generally applied as a structural element, cladding, panel, or interior
architectural element in architectural structures. Engineered wood is frequently preferred
for floor and ceiling claddings, wall panels, or interior architectural elements in indoor
spaces of architectural buildings. In addition, engineered wood in architecture can be used
as facade cladding, roof, and floor cladding, etc. (Coskun & Yardimli, 2022) (Figure 5, 6).

Figure 5. GLT beam and plywood ceiling
cladding - LeMay Museum, Tacoma / ABD
(LeMay Museum / LARGE Architecture,
2024)

»
»
>
»
»
“»
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Figure 6. CLT facade - OMM, Eskisehir /
Turkiye (Menezes, 2019)

3. THERMAL PROPERTIES AND COMBUSTION BEHAVIOR OF WOOD

Natural wood has low thermal conductivity because it contains air due to the heat-resistant
properties of its essential component, cellulose, and its porous structure. However, the
thermal conductivity of wood may vary depending on the moisture in the wood, its type,
and fiber direction (Perker, 2004).
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The low thermal conductivity of natural wood delays the outer surface temperature of the
wood from reaching the inner parts of the wood in the event of a possible combustion. This
feature is considered an advantage for wood in case of fire (Ozgiinler et al., 2002).

On the other hand, natural wood expands when exposed to heat and contracts when
cooled. However, these expansion and contraction rates are pretty small in wood compared
to other materials. This feature is interpreted as an advantage in preserving the structure's
integrity in case of fire, as it causes the volume of the wood to expand very little in case of
fire (Anonymous, 1980; Ors & Keskin, 2001).

If the natural wood comes into contact with an element at a high temperature,
decomposition occurs in the cellulose and hemicellulose molecules, and the material is
damaged. In case of fire, wood dries up to 1700C, releases CO, CO2, and water vapor up to
2700C, and ignites between 2500C and 3000C. The encounter of the released hot gases with
02 in the environment causes the combustion to continue. As long as the combustion
process continues, the cross-section of the wooden element decreases. If the cross-section
of the wooden element falls below the safe cross-section, the system collapses (Ozgiinler
et al.,, 2002).

On the other hand, the combustion behavior of processed wood depends on the type of
tree from which it is produced and the combustion behavior of other raw materials used in
its production. In addition, the shape and dimensions of engineered wood also significantly
affect its combustion properties. Thin and dry veneer sheets may be more susceptible to
fire due to their large surface area and may catch fire quickly. However, the risks can be
reduced when these boards are applied on solid wood or chipboard or turned into plywood.
The surface-to-volume ratio is an important factor that determines the sensitivity of the
material to fire (Goker & Ayrilmis, 2002; Peker & Atilgan, 2015).

Engineered wood can also produce various gases of a flammable nature when exposed to
high temperatures. Flammable gases can cause fire to spread rapidly and endanger people's
safety (Ayrilmis, 2006).

4. IMPREGNATION IN WOOD PROTECTION

Impregnation is the process of deeply protecting wood with various substances to increase
its durability against different effects. Impregnation methods are commonly discussed
under two headings. These are non-pressure methods and pressure methods. Methods that
do not apply pressure include: It is classified under four headings: brushing or spraying,
dipping, hot-cold bath, and soaking methods. Methods where pressure is applied are; It is
discussed under four headings: full-cell method, empty-cell method, vacuum process, and
oscillating pressure process (Bozkurt & Erdin, 2011; Ors & Keskin, 2001; Oztiirk, 2024).

Impregnation method to be applied: It varies depending on the type of tree from which the
wood is obtained, the conditions of the environment, and the place of use. Impregnation of
natural wood: This is done to increase the durability of wood against external factors such
as moisture, insects, fungi, and fire and to extend its life. If natural wood is to be
impregnated with chemicals before being placed in its place of use, pressure-applied
methods are generally preferred. In these methods, chemicals penetrate the wood. If
natural wood is placed at the place of use without being impregnated with chemicals,
protective substances are generally applied to the surface by brushing or spraying (Bozkurt
& Erdin, 2011).

Impregnation methods used for engineered wood vary depending on the type of tree from
which the wood is obtained and its intended use. The impregnation process is mainly
applied to board products by either adding it to glue, chips, or fibers during the production
stage or by dipping it into the board with pressure, applying it with a brush, or spraying it
after production (Ayrilmis, 2006).

It is very important to protect the wood used in architecture against fire. Fire protection
aims to make it difficult for wood to catch fire and prevent fire spread. Fire inhibitors should
make it harder for the wood to catch fire and deteriorate, reduce the rate of charring,
prevent the flame from spreading at different levels, and stop combustion when the heat
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source is removed (Kiglikosmanoglu, 1993). When wood is effectively impregnated with
fire-retardant substances, good protection against fire can be provided (Ayriimis, 2006;
Bozkurt & Erdin, 2011; Demir & Aydin, 2016). Thanks to the impregnation of wood with
various substances, the combustion time of the material during a fire can be extended, and
a safe escape opportunity can be provided in case of fire (Ayrilmis, 2006).

5. METHOD

The material to be studied within the scope of the research consists of academic articles
with experimental content based in Turkey and published in Turkish. A search was made on
the "DergiPark" database to obtain the research material with the keyword "impregnation."
The articles encountered as a result of the search were examined in detail, and a list of
articles focusing on the effect of impregnation on the combustion behavior of wood was
prepared. Ten articles in the created list constituted the study material of this research
(Table 1).

Title of Journal Authors, Year

Artvin Coruh University Faculty of Forestry

Atilgan & Peker, 2012
Journal

Dizce Universty Journal of Forestry Var, 2008

Erciyes University Journal of The Institute of

Science and Technology Baysal, 2003

Journal of Advanced Technology Sciences Yasar & Atar, 2017
Journal of Bartin Faculty of Forestry Ozcan, 2019
Kastamonu University Journal of Forestry Faculty Yuca et al., 2014

Yalinkilig et al., 1998
Pamukkale Unlver5|t.y Journal of Engineering Ors et al., 1999
Sciences

Ozen & Ozciftci, 2001

Turkish Journal of Forestry Aslan & Ozkaya, 2004

Within the scope of the research, first of all, a table was created containing the titles, journal
names, authors, and years of the articles that constitute the study material. Then, the
contents in the articles, the tree/wood type, impregnation material, and impregnation
method, were analyzed and evaluated regarding the effect of impregnation on the wood's
combustion properties.

6. RESULTS AND DISCUSSION

It was determined that the type of wood used in the studies covered within the scope of
the research was in two different categories: natural wood and engineered wood. The wood
used include softwood such as Scots pine, Douglas fir, red pine, Anatolian black pine, and
Cedar of Lebanon. Hardwood species include oriental beech, quercus petraea, walnut,
eucalyptus, black poplar, and beech (Table 2).
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ARTICLES

WOOD SPECIES
123456789 10

Scotch Pine

SOFTWOOD

Douglas Fir

Oriental Beech

Quercus Petraea

NATURAL WOOD

Walnut

HARDWOOD

Eucalyptus

Red Pine

Scotch Pine

Anatolian Black Pine

SOFTWOOD

Cedar of Lebanon

Black Poplar

ENGINEERED WOOD

HARDWOOD

Beech

It was observed that four different groups of impregnation materials were used in the
studies covered within the scope of the research. Natural preservatives include colophon
(pine resin), fruits of oaf tree, red pine bark, sumac leaf abd valex (acorn) extract, and alkyd
resin from oil-borne preservatives. The water-borne preservatives used in the studies are
ammonium sulfate (AS), ammonium tetra fluoroborate, borax (Bx), boric acid (BA), cement-
borax mixture, copper azole, copper-chrome-borate (Tanalith-CBC)/(Wolmanit-CB),
diammonium phosphate (DAP), Immersol-WR 2000, monoammonium phosphate (MAP),
phosphoric acid (PA), polyethylene glycol (PEG-400) / (PEG-1000), potassium carbonate,
pyresote (Pyr), sodium borate, sodium silicate, sodium tetraborate, Vacsol-WR, zinc
chloride. Among organic solvent impregnation materials, Styrene (St), Methylmethacrylate
(MMA), and Isocyanate (ISO) were used. (Table 3).

ARTICLES

PRESERVATIVES
1 2 3 4 5 6 7 8 9 10

Colophon (Pine Resin)

Fruits of Oak Tree

Red Pine Bark

NATURAL

Sumac Leaf

Valex (Acorn) Extract

OIL-
BORNE

Alkyd Resin

Ammonium Sulfate

Ammonium
Tetrafluoroborate

Borax

WATER-BORNE

Boric Acid

99



FBU-DAE 2024
4(1):92-104

Table 4. Impregnation methods used in
articles (Table 4 was prepared by the
authors using the sources in Table 1)

OZTURK & PERKER
A Methodological Analysis Focused On Combustion Properties
For The Use Of Impregnated Wood In Architecture

Cement-Borax Mixture

Copper Azole

Copper-Chrome-Borate

Diammonium Phosphate

Immersol-WR 2000

Monoammonium Phosphate

Phosphoric Acid

Polyethylene Glycol

Potassium Carbonate

Pyresote

Sodium Borate

Sodium Silicate

Sodium Tetraborate

Vacsol-WR

Zinc Chloride

Isocyanate

Methyl Methacrylate

ORGANIC
SOLVENT

Styrene

In studies on the effect of impregnation on the combustion behavior of wood, it is seen that
both non-pressure and pressure methods are preferred as impregnation methods. The
studies preferred brushing/spraying, and dipping methods as impregnation methods
without applying pressure. Vacuum methods were used as the pressure-applied method
(Table 4).

ARTICLES

IMPREGTANION METHODS

1 2 3 4 5 6 7 89 10

I&J Brushing or Spraying
2 a Dipping
Own
< E Hot-Cold Bath
o
Soaking
11}
14
2 Full Cell Process
(2]
[72]
11}
E Vacuum process

In studies focusing on the effect of impregnation on the combustion behavior of wood, the
change in the combustion properties of wood was evaluated based on factors such as the
material's combustion resistance, flammability properties, and ignition temperature. In this
context, when the combustion resistance of the wood is high and its flammability is low due
to the impregnation process, this is described as a positive development in terms of the
combustion behavior of the material. In the studies discussed, it was determined that boron
compounds (boric acid, borax) used as impregnation materials have properties that increase
the combustion resistance of the material (Yalinkili¢ et al., 1998; Baysal, 2003; Var, 2008;
Yuca et al., 2014). It has been determined that the impregnation material named Wolmanit-
CB has properties that increase the material's combustion resistance due to its boron
component (Yasar & Atar, 2017). As an impregnation agent, potassium carbonate is one of
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the substances that positively affects the material's combustion behavior (Aslan & Ozkaya,
2004). However, it has been observed that the combustion resistance of natural tanning
materials is insufficient due to the flammable components they contain, and Tanalith-CBC
has high flammability properties (Baysal, 2003; Ozen & Ozgiftci, 2001; Ors et al., 1999). In
some of the studies focusing on the effect of impregnation on the combustion properties
of wood, it has been determined that the wood type, impregnation material, and
impregnation method used affect the permeability properties as well as the combustion
properties of the wood. The change in permeability values that affect the effectiveness of
the impregnation in wooden materials varies according to the amount of retention.
Accordingly, as the amount of retention increases, its permeability, such as its impregnation
efficiency, also increases. Related studies also determined that Vacsol and the cement-
borax mixture had high retention rates (Ors et al., 1999; Atilgan & Peker, 2012; Oztiirk,
2024).

As a result of analyzing the experimental studies included in the research, a scheme was
created that holistically reveals the positive effect of impregnation on the combustion
behavior of wood (Figure 7). The diagram includes research results that positively affect the
combustion behavior of wood.

POSITIVE CONTRIBUTION
TREE SPECIE IMPREGNATION METHOD mgtg‘:s(.i.izz?lv TO COMBUSTION
= PROPERTIES

Scotch Pine Borax (Bx) Combustion Properties
(=)
Q .
g Douglas Fir
= s Boric Acid (BA)
—_
é Beech Vacuum process
: Cement-Borax Mixture
<
= Oriental Beech

Copper-Chrome-Borate
Quercus Petraea (L)
Permeability
[yptus I 1-WR 2000 ol
ST ey (Amount of retention)
9
= ! Anatolian Black Pine Brushing or Spraying Borax (Bx)
=}
o
= = Red Pine
=) g !
E = Boric Acid (BA)
° Scotch Pine
h_] 77!
= Combustion Properties
g Cedar of Lebanon
z. Potassium Carbonate
=
Beech
Black Poplar Dipping Sodium Perborate

When the findings obtained within the scope of the research are compared based on natural
wood samples, It is observed that impregnation materials such as borax, boric acid, cement-
borax mixture, copper-chrome-borate (Wolmanit-CB), and Immersol WR 2000 used with
the vacuum process method have a positive effect on the combustion behavior of natural
wood. The specified method and impregnation materials are natural softwood species such
as Scotch Pine and Douglas Fir. It is understood that it is effective on natural hardwood
species: Beech, Oriental Beech, Quercus Petraea, and Eucalyptus.
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When the findings are compared based on engineered wood samples, it is seen that
impregnation substances such as borax and boric acid, used with the brushing or spraying
method, and potassium carbonate and sodium perborate, used with the dipping method,
have a positive effect on the combustion behavior of engineered wood. It is understood
that substances such as borax and boric acid used together with the brushing or spraying
method are effective on engineered wood samples, especially Anatolian black pine, red
pine, Scotch pine, cedar of Lebanon, which are softwood species, and beech-based
engineered wood samples, which are hardwood species. It is observed that impregnation
materials such as potassium carbonate and sodium perborate used together with the
dipping method are effective on black poplar-based engineered wood samples from
hardwood species.

7. CONCLUSION

Within the scope of the research, ten articles written in Turkish, obtained from the
DergiPark database, and focusing on the effect of impregnation on the combustion behavior
of wood was systematically analyzed. Contents of the articles within the scope of analysis:
tree/wood type, impregnation material, impregnation method, and the effect of the
impregnation process on the combustion properties of the wood are discussed.

In some studies, focusing on the effect of impregnation on the combustion behavior of
wood, the treatment was carried out on natural and engineered wooden samples. In
experimental studies conducted on natural wood samples, it has been determined that
natural, water-borne, or organic solvent impregnation materials are used as impregnation
materials. In studies that conducted experimental research on engineered wood samples,
it was observed that natural, oil-borne, or water-borne preservatives were used as
impregnation materials.

In experimental studies conducted on natural wood samples, it was determined that both
pressure and non-pressure methods were used as impregnation methods. In the studies
conducted on engineered wood samples, it was seen that only vacuum methods were used
as an impregnation method among the methods that do not apply pressure.

When the findings obtained from the research are evaluated for use in architecture, it is
seen that borax, boric acid, and cement-borax were used with the vacuum process method
to improve the combustion behavior of Scotch Pine, Douglas Fir, Beech, Oriental Beech,
Quercus Petraea, which are natural wood species that are likely to be used in architectural
structures. Impregnation materials such as mixture and copper-chrome-borate come to the
fore. In order to improve the fire behavior of engineered wood that can be used in
architecture, impregnation materials such as borax or boric acid are noteworthy, especially
for softwood species such as Anatolian black pine, red pine, Scotch pine, and cedar of
Lebanon-based products, along with the brushing or spraying method. For black poplar-
based products, it can be concluded that impregnation materials such as potassium
carbonate, sodium perborate, and the dipping method are beneficial.

As a result of the research, a scheme was created that holistically reveals the positive
contribution of impregnation to the burning behavior of wood. It is believed that architects
can use the created scheme as a rational selection aid in the selection of impregnated wood.

Conducting new research on the combustion behavior of different types of wood that can
be used in architectural structures and not covered in current research will contribute to
the widespread use of wood in architecture. On the other hand, it is thought that studies of
the different performances expected from wood to be used in architecture, together with
its combustion behavior, will make valuable contributions to the use of wood in
architecture.
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OZET

Tarih boyunca mimari eserlerde estetik arayislarin var oldugu ve bu arayisin sonucu olarak eserlerin 6l ve
oranlarla sekillendirildigi, parga-bltiin uyumuna dnem verildigi gézlemlenmistir. Yapilan arastirmalar, dogadaki
sayilarin Fibonacci dizilimiyle 6l¢u ve oranlarin saglandigini ve bu dizilimin bir Griint olan altin oranin kesfedildigini
gostermektedir. Doga ve insan odakli estetik calismalarin buyiik Olglide altin oranla baglantih oldugu
distnilmektedir. Mimarlik alaninda tasarlanan cephelerde estetik butunligin, belirli 6lgi ve oran
kompozisyonlariyla elde edilebilecegi fikri 6ne ¢ikmaktadir. Bu nedenle, cephedeki elemanlarin yarattigi bosluk ve
doluluk alanlarinin dengeli ve 6lgulu bir orana sahip olmasi biiyiik 6nem tagir. Altin oran, tarih boyunca pek ¢ok
yapinin cephelerinde estetik dengeyi saglamak igin tercih edilen nemli bir unsur olmustur. Bu galismada, yapilarin
estetik gortiinimuni olusturan cephelerin doluluk ve bosluk oranlari incelenmis, altin oranla olan iligkileri estetik
bir bakis agisiyla analiz edilmistir. Calismada, Siirt’te bulunan Veysel Karani Tlrbesi’nin cepheleri, doluluk-bosluk
oranlariyla degerlendirilmis ve altin orana uygunlugu arastiriimistir.

Anahtar Kelimeler: Altin Oran, Veysel Karani, Tlrbe, Restorasyon, Estetik

ABSTRACT

Throughout history, it has been observed that there has been a search for aesthetics in architectural works and as
a result of this search, the works have been shaped with dimensions and proportions, and the harmony of the part-
whole has been given importance. Research shows that the Fibonacci sequence of numbers in nature provides
measurements and ratios and that the golden ratio, a product of this sequence, was discovered. It is thought that
nature and human-oriented aesthetic studies are largely related to the golden ratio. In the facades designed in the
field of architecture, the idea that aesthetic integrity can be achieved with certain compositions of dimensions and
proportions comes to the fore. For this reason, it is of great importance that the space and occupancy areas created
by the elements on the facade have a balanced and measured ratio. The golden ratio has been an important
element preferred to provide aesthetic balance on the facades of many buildings throughout history. In this study,
the occupancy and emptiness ratios of the facades that form the aesthetic appearance of the buildings are
examined, and their relationship with the golden ratio is analyzed from an aesthetic point of view. In the study,
the facades of the Veysel Karani Tomb in Siirt were evaluated with their occupancy and emptiness ratios and their
compliance with the golden ratio was investigated.

Keywords: Golden Ratio,Veysel Karani, Tomb, Restoration, Aesthetics

1. GIRiS

Diinya yaratilirken her sey belirli bir 6l¢u sistemine gére yapilandiriimistir. Yizyillar sliren
arastirmalar sonucunda, bu 6l¢i sisteminin dogada, insanda ve giinliik hayatta gézlemlenen
pek cok yapida var oldugu ve altin oran ile iliskilendirildigi kesfedilmistir. Bu oranin muiizikten
resme, heykelden grafik sanatlarina kadar genis bir yelpazede karsimiza c¢iktigi
bilinmektedir. Mimarlik alaninda da bu oranin sik¢a kullanildigi goriilmektedir, 6zellikle
kamu yapilari gibi dikkat ¢ekici ve biylk olgekli mimari eserlerde bu oranin uygulandigi
gozlemlenmektedir. Altin oran, ¢ogu zaman estetik kavramiyla da iliskilendirilerek, yapilarin
gorsel acidan daha cekici ve dengeli olmasini saglamaktadir.

Dogada ve evrende karsilastigimiz birlik, bitlinlik ve uyumun tam anlamiyla agiklanmasi
olduke¢a karmasiktir. Ancak bu konuda arastirmalar yapan bir¢cok bilim insaninin, belirli bir
ortak noktada bulustugu goérilmektedir. Bu ortak nokta, "altin oran" olarak bilinen 1,618
sayisidir.  GUnlik yasamimizda sik¢a karsilastigimiz pek ¢ok nesnede, bakislarimizi
yonelttigimiz formlarda ve kullandigimiz objelerde bu oranin izlerine rastlamak
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mamkiindir. Altin oran anlayisi, sadece bilimsel alanda degil, ayni zamanda sanat
eserlerinde de kendine yer bulmustur. Antik Misir'dan Yunan sanatina ve ROnesans
donemine kadar uzanan pek ¢ok eser, bu oran dikkate alinarak tasarlanmistir (Yilmaz, 2017).

Altin oran, ilk kez M.0O. 300 yilinda Euclid'in “Elements”adli eserinde ele alinmis ve bu
matematiksel kavram, genis kitlelerin dikkatini ¢ekmistir. Zamanla baska bilim insanlari
tarafindan da incelenmis, 6zellikle Fibonacci isimli matematikgi, kendi adiyla bilinen sayi
dizisini olusturarak altin orani bu dizideki ardisik sayilarin oraninda kesfetmistir. Altin oran,
bircok kaynakta Fibonacci dizisiyle birlikte ele alinmistir. Modernizmin ortaya ¢ikmasiyla
birlikte sadelik ve dogru oranlarin kullanimi fikri, altin oranin 6nemini daha da artirmigtir.
Mimarlik ile altin oranin bir arada anilmasi, 6zellikle tinli mimar Le Corbusier'in etkisiyle
akademik gevrelerde daha sik tartisiimaya baslanmistir. Mimarligin bir sanat dali olarak altin
orani icermesi, bircok mimar tarafindan daha estetik ve etkileyici olarak kabul edilmistir
(Yilmaz, 2017). Hazirlanan bu ¢alismanin amaci, tarihi ve inang turizmi kapsaminda énemli
bir yapi olan Veysel Karani Tlrbesi’ni esas alarak cephelerde altin oran ve estetik anlayisinin
irdelenmesidir.

Bu calisma, Veysel Karani Tirbesi'nin cephelerinde doluluk ve bogluk oranlari arasinda altin
orana yakin bir degerin olup olmadigini sorgulamaktadir. Ayni zamanda calisma,
teknolojinin sagladigl imkanlarla insa edilen ancak doluluk-bogluk oranlarina dikkat
edilmeyen yeni yapilar igin de altin oranin kullaniminin énemi vurgulanmaktadir. Yapi
tasarimlarinda altin oran ve doluluk-bosluk oranlari arasindaki iliskiye dikkat cekilmesi,
yapilacak tasarimlarin estetik algisini gliclendirmesi agisindan da 6nem tasimaktadir.

2. YONTEM

Calisma, Siirt ili Baykan ilgesi sinirlari igerisinde bulunan Veysel Karani Tirbesi izerinden
yapilmistir. Analiz edilen bu yapi, tarihi ve inang turizmi kapsaminda 6nemli yere sahiptir.
Yap! restore edilmis, ancak yapilan arastirmalar neticesinde 0zglnligini kaybettigi
gorulmugstir. Calismada yapilan analizler, yapiya ait rélove gizimleri referans alinarak
hazirlanmistir. Ayni zamanda yerinde fotograflama teknigi kullanilmistir. Yapiya ait
cephelerde toplam ylzey alandaki doluluk bosluk oranlari ve oranlardaki sapma miktarlari
tespit edilmistir. Altin orandan (1,618) sapma miktarlari, elde edilen oran ile altin oranin
farki seklindedir.

Cephelerin doluluk-bosluk oranlari, tim alan/dolu alan, tiim alan/bos alan ve dolu alan/bos
alan oranlari hesaplanarak gizelgeler halinde sunulmustur. Cephelerde yer alan pencere ve
kapilarin yikseklik-genislik oranlari da hesaplanmis ve bu oranlarin, altin oran (1.618) ile
olan sapma miktarlari tespit edilmistir. Cephe elemanlari Gizerinde yapilan bu oran analizleri
sonucunda, bu degerlerin altin orana ne kadar yaklastigi ve sapmalarin boyutu ortaya
cikarilmistir. Cephe bazinda gerceklestirilen bu degerlendirmeler, estetik ve altin oran
arasindaki iliskiyi incelemistir. Altin oran hesaplamalarinda, doluluk-bosluk oranlarinin
degerlendirilmesi, yapi cephelerinde bulunan tasarim elemanlarinin analizine dayanir.
Ancak literatirde belirtildigi lizere, cephe elemanlarinin bulunmadigl veya yogun masif
yaplya sahip alanlar, doluluk-bosluk iliskisi agisindan anlamli bir katki saglamadiklari igin
analiz kapsami disinda tutulmaktadir. Bu yaklasimla, analizlerin dogrulugu artirilmakta ve
estetik oranlarin tasarima olan etkisi daha saglikli bir sekilde incelenebilmektedir (Demir ve
Yildiz, 2021; Kaya, 2018). Ozellikle, masif bélgelerin doluluk-bosluk orani analizlerinden
cikarilmasi, altin oran ilkelerinin mimari uygulamalara entegrasyonunda kritik bir 6neme
sahiptir. Hazirlanan c¢alismada doluluk-bosluk oranlarinin hesaplanmasinda, cephe
elemanlarinin bulunmadigl kasnak bolgesi ve kubbe yogun masif yapiya sahip bolgeler
olmasi sebebiyle tim cephelerde degerlendirme disi birakilmistir. Cephelerin analiz edilen
ylzeylerinde, elemanlarin az oldugu bolgelerde dolu alanlarin daha fazla olmasi, tim
ylzeyin dolu alana yonelmesine neden olmustur.

2.1. Mimarlikta Altin Oran ve Estetik Kavrami ve Cephe iliskisi

Bircok mimari basyapitin temelinde belirli bir oran bulunmaktadir. Mimari tasarimda bazi
stiller ve yaklasimlar, fi (altin oran) olarak bilinen bu orani bir ara¢ olarak kabul etmis ve
kiitle ile cephe tasarimlarinda sikga kullanmistir. Kiris, kolon, kubbe gibi temel yapi
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Sekil 1. Parthenon cephesine yénelik yapilan
altin oran uyum galismasi (Ghyka, 1977)

Sekil 2. Kayravan’daki Buytuk Camii minaresi
ve Villa Savoye plani igin yapilan altin oran
uyum ¢alismasi (Boussora, 2004), (Harmony
and Home,2023)
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elemanlarinin modellemelerinde oldugu gibi, plan, cephe ve kesit gibi mimari unsurlarda da
altin oran uygulanmistir (Arslan Selguk ve ark., 2009). Altin oran, irrasyonel bir sayi olup
1,618033988749894... seklinde yazilir. Sembolil ise Yunan alfabesindeki "Phi" harfi yani
@'dir. Matematik¢i Mark Barr, 1900'li yillarin baslarinda bu semboll Yunan heykeltiras
Phidias'in isminin ilk harfinden esinlenerek olusturmustur. Phi, ayni zamanda Yunan
alfabesinin 21. harfidir (Tekkanat, 2006).

Altin oran, insanoglunun dogadaki biliyime modellerini ve dogal yapilardaki estetik
tasarimlari anlamak igin kullandigi en eski parametrelerden biridir. Bu oran, 6zellikle sanat
ve mimaride matematigin roliinii gésteren énemli bir benzesim 6lgutli olarak tarihte birgok
yapida iz birakmistir.

insanoglu, dogay siirekli gdzlemleyerek ve ondan &grenerek, geometriyi bir ara¢ olarak
kullanmis ve dgrendiklerini kendi yapili cevresini olustururken uygulamistir. Ozellikle Eski
Yunan ve Roma mimarisinde, yalin bir dilin geometrik "oranlarla" 6n plana ¢ikarildigi
gorilmektedir. Bu geometrik oranlar arasinda altin oran, en ¢ok bilinen ve belki de en ¢ok
kullanilanidir. Altin oran, bazi dogal form ve yapilar ile bunlarin bliyiime sireglerinin
aciklanmasinda, geometrik kuralli sekilleri modelleyen matematiksel bir arag olarak
guntmduze kadar kullanilmigtir. Matematiksel olarak altin oran, bir gizginin klgik pargasinin
blyuk pargaya oraninin, blyik parganin biitliine oranina esit olmasi durumudur (Bergil,
2009).

Sanatgilar, altin orani mimari cephe tasarimlarinda, tablolarin boyutlarinda ve heykellerin
oranlarinda kullanmislardir. Bu sanat eserleri, bulunduklari donemlerin en Gnli eserleri
arasinda yer almistir. Ornegin, Cin'deki Yasak Sehir'in yerlesim plani, Misir'daki Giza
Piramitleri'nin kitlesel iliskileri, Yunan tapinaklarindan Parthenon'un cephesi, Gotik
katedrallerden Notre Dame'in cephesi, islam mimarisinden Tunus'taki Kayravan Biiyik
Camii'nin mimarisi, Klasik Bati Mimarisinden Palladio'nun Emo Villasi'nin plan semasi,
modern mimarliktan Le Corbusier'in Villa Savoye'nin plan semasi ve Marsilya Konutlari'nin
cephe tasarimi, Birlesmis Milletler'in New York'taki ofis binasinin kitle oranlari, Washington
DC'deki Pentagon binasinin plan semasi ve striktirel mimarliktan Toronto'nun simgesi olan
CN Tower'in kule-gliverte oran iliskisi, bu kullanim 6rnekleri arasinda sayilabilir (Fletcher,
2001; Olsen, 2006) (Sekil 1, Sekil 2).

e e e -t .

C

Altin oran, hayatimiza denge, armoni ve uyum getiren bir kavram olup pargalarin bitiine
olan iliskisi, nesneler arasindaki baglantilar, simetri ve denge gibi unsurlarla karsimiza gikar.
En eski oran sistemlerinden biri olarak kabul edilen altin oran, bircok medeniyet tarafindan
kullaniimistir ve ilk matematiksel bilgilere M.0O. 3. binyilda Eski Misir’da rastlanir. M.0. 570-
495 vyillari arasinda yasamis Yunan filozofu Pisagor (Pythagoras) ve Pisagorcular, "her sey
sayidir" disincesiyle belirli sayisal iliskilerin evrenin harmonik yapisini sergiledigine
inanarak bu oran sistemini tanitmislardir (Tekkanat,2006).

Yapilarin ve mekanlarin boyutlari, gesitli sartlar ve ihtiyaglar dogrultusunda sekillenmistir.
Bu ihtiyaglarin dtesinde, islam sanatinda bilingli bir sekilde geometri kullaniminin yaygin
oldugu cesitli calismalarla ortaya konulmustur. Buhara’daki Kalan Tirbesi, geometrinin
basariyla uygulandigini gdsteren érneklerden biridir (Arpat, 2006). Tiirk-islam mimarisinde
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ritim, simetri ve oranti unsurlariyla birlik ve bltinlGgu saglayan bir uyum arayisi oldugu
gorulse de, bu yapilarda hangi orantiilkelerinin uygulandigi tam olarak ¢6ziimlenememistir.
Ozellikle Anadolu Selcuklu yapilarinda, cami, medrese ve kervansaraylarin ana cephelerinde
yer alan tag kapilarda genellikle 2/3 orani kullanildigi g6zlemlenmistir (Gursoy, 2018).

Tirk sanatinda yapilan c¢alismalar, genellikle Mimar Sinan'in eserlerine yonelik
incelemelerde, 6zellikle Edirne Selimiye Camisi ve istanbul Siileymaniye Camisi'nde altin
oranin kullanildigi belirtilmektedir. Bu iki 6nemli yapidan ilki, Osmanli Padisahi Il. Selim
tarafindan yaptirilmis olup 1575 yilinda ibadete agilmistir. Digeri ise I. Sileyman adina 1551-
1557 yillari arasinda insa edilmistir. Mimar Sinan'in bu camilerde altin orani ustaca
kullanarak hem estetik hem de yapisal mikemmeliyeti sagladigi ifade edilmektedir (Sertoz,
2004).Bu oranin, 6zellikle yapilarin cephelerinde 6ne giktigi gézlemlenmektedir.

Her mimari dénemde cephe, 6nemli bir unsurdur. Bir binanin cephesi, bulundugu kltiiriin
ozelliklerinden, donemin ekonomik, sosyal ve teknolojik durumuna, toplumun estetik
zevklerinden dini gorislerine kadar birgcok unsuru yansitir. Cephe, bu birikimlerin hepsini
kullanicilara sunar. Estetik agidan tatmin edici cephelerin olusturulmasi, dGnemli bir tasarim
kriteridir (Senyigit, 2010). Bir mimari tasarimda cephe diizenlemesinde estetik olmayan
Ogelerle karsilasildiginda, planlar degistirilebilir. Burada dikkat edilmesi gereken, cephe
tasariminda islevsel ve estetik agidan begeni toplayacak mimari elemanlar ve oranlar
kullanmaktir.

Antik caglardan beri felsefenin bir dal olarak bilinen 'Estetik' ya da 'Glzellik' bilimi,
glinimizde sanat felsefesi, psikoloji ve sosyoloji alanlarinda farkli yaklasimlarla
incelenmektedir. Mimarlkta da gilizellik kavraminin tanimlanmasi ve aranmasi, insanhk
tarihi boyunca 6énemli bir ugras olarak éne g¢ikmistir.

Mimarlkta bigimler, genellikle geometrik tlrevlerden olusur. Oran, uyum, denge ve birlik
gibi unsurlar, matematigin hem bigimsel hem de manevi araglaridir. Bu unsurlar kullanilarak
olusturulan geometrik sekiller, insan beyninde estetik bir his uyandirir. Her giin farkinda
olmadan gordigimiz bircok bina, aslinda estetik kaygilarla tasarlanmistir. Tasarim
sirecinde matematiksel kurallar cercevesinde belirlenen kriterler, planlama ve cephe
tasarimlarinda dikkate alinir. Mimarlikta hicbir mekan tesadifen olusmaz; her binanin
baglami ve islevi g6z 6niinde bulundurulmalidir (Yilmaz, 2017). Altin oran ise bircok mimar
i¢in, bir yapinin her alanina uygulandiginda biitiinsel uyum ve insancil nitelikler kazandiran
temel bir 6l¢l olarak hizmet etmistir (Bergil, 1988).

Vitruvius, Mimarlik Uzerine On Kitap adli eserinde mimarligin temel ilkeleri olarak diizen,
batanlik, ritmik hareket, simetri, oran, uygunluk ve ekonomiyi vurgulamistir (Vitruvius,
1486). Bir mimari yapitin estetik deger kazanmasi bu ilkelere baghdir. Yuzyillar boyunca,
mimari estetigin degerlendirilmesinde giizellik standardinin gegerli oldugu ve mimarin
amacinin gilizel yapilar Gretmek oldugu inanci yaygin kabul gérmustir. Vitruvius'a gore
mimarlik G¢ temel Uzerine insa edilmelidir: Utilitas (kullanishhk, islevsellik), Firmitas
(saglamlik, dayaniklilik) ve Venustas (estetik, gtlizellik). Oranlar Uzerine yaptigi 6nemli
calismalarla Vitruvius (M.0. 80-15), kendi mimarlik kuramini gelistirerek kendisinden
sonraki mimarlari derinden etkilemistir. Vitruvius'un t¢ temel ilkesi olan Utilitas, Firmitas ve
Venustas, mimarlikta denge ve uyumun saglanmasi agisindan kritik bir rol oynamaktadir.
Vitruvius’un oranlar Uzerine yaptigi ¢alismalar, altin oranin yalnizca estetik bir unsur
olmadigini; ayni zamanda islevsellik ve saglamlik ilkeleriyle uyum icinde calistigini
gostermektedir. Bu baglamda altin oran, Vitruvius’un Ug temel ilkesinin tamamlayicisi ve
pratige donlismesini saglayan énemli bir aractir(Yilmaz, 2017).

Altin oran, yalnizca mimarlikta degil, genel olarak sanat ve estetik alanlarinda da giizellik ve
uyumun evrensel bir 6lgisi olarak kabul edilmekte, bu yoniyle hem Vitruvius'un ilkeleriyle
hem de sanatgcilarin "glizel" kavramini arayisindaki cabalariyla dogrudan iliski kurmaktadir.
Bir eserin yaratilmasi ve begenilmesi, sanatcilar i¢in gurur kaynagidir. Bu sebeple tim
sanatgilar, glizeli bulma ve yansitma amaciyla c¢alisma yapmislardir. 1,618 sayisiyla
iliskilendirilen tiim calismalar, altin orana dayandigi icin "glizel" olarak degerlendirilmis ve
herkes tarafindan begenilmistir (Akin,2021). Estetikle ilgilenen tiim disiplinler, bir noktada
altin oran ile karsilagsmistir. Bu ylizden "glizel sanatlar" terimi ortaya ¢ikmistir. Bazi mimari
eserlerde, mimarin bilingli olmasa da altin orana yakin oranlar kullandigini gérmek
mimkindir. Bu, insanin aliskin oldugu orantilari daha estetik bulmasindan kaynaklanir. Bir
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Sekil 3. Veysel Karani Turbesi Konumu

Sekil 4. Veysel Karani Tirbesi’ne ait 1974
tarihli fotograf (EBA,2023) (sol)
Sekil 5. Veysel Karani Turbesi (sag)
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esere ilk bakista algilanan gorsellik, akilda kalici bir etki yaratir. Mimarlkta goérsellik ¢cok
onemlidir ve altin oran kullanilarak tasarlanan binalarin begenilme olasiligi daha yuksektir.
altin oranin evrenin yaratilisinda dikkate alindigi ve dogadaki bircok canli ve nesnede
bulundugu diisiincesi, bu kavramin genis bir cercevede degerlendirilmesine yol agmistir. Bu
acidan bakildiginda, altin oran yaratilistan bu yana her alanda goriilmektedir (Yilmaz, 2017).
Calisma kapsaminda koruma mudahalesi kapsaminda restore edilen tarihi Veysel Karani
Tirbesi analiz edilmistir. Bu analiz ile yapilan midahalelerin cephelere etkisi altin oran
yontemi ile analiz edilmistir.

2.2. Veysel Karani Tiirbe Yapisinin Mimari Ozellikleri

Mezopotamya'da, tarihte ilk medeniyetlere ev sahipligi yapan ve énemli ticaret yollarinin
gecis noktasi olan Siirt, farkh etnik gruplarin baris icinde bir arada yasadig bir sehirdir. Trk,
Kurt, Arap ve birgok etnik grubun bir arada bulundugu Siirt, farkliliklari bir zenginlik olarak
kabul eden bir anlayisa sahiptir. Bu evrensel bakis agisini besleyen sehir, Veysel Karani,
ismail Fakirullah ve ibrahim Hakki Hazretleri gibi insanliga 6rnek teskil eden bircok dnemli
sahsiyeti de yetistirmistir (Dicle Kalkinma Ajansi,2023).

Siirt'in tarihi ve turistik degerleri arasinda kaplicalar, tiirbeler, camiler, kaleler ve kopriler
dnemli bir yer tutar. Bu yapilar arasinda 6zellikle 6ne ¢ikanlardan biri, Baykan ilgesi'nin 8 km
glineydogusunda bulunan Veysel Karani Tlrbesi'dir. Turbe, bolge halki igin kiltir turizmi
acisindan bilyuk potansiyele sahip 6nemli bir yapi niteligindedir (Celik, 2012).

Baykan ilgesi'nin Ziyaret Beldesi'nde yer alan Veysel Karani Tiirbesi, Siirt-Diyarbakir-Bitlis
karayolu lzerinde konumlanmaktadir ve Siirt sehir merkezine 40 kilometre uzakliktadir.
Ziyaret Beldesi, Baykan ilgesi'nin giineybatisinda, Siirt-Diyarbakir-Bitlis karayollarinin
kesisim noktasinda yer almaktadir (Sekil 3).

Map dsta €2015 Google

Siirt ili Baykan ilgesi Ziyaret Kéyiin’de yer alan yapi, pafta 8, ada 220 no’lu parselde yer
almaktadir. Baykan ilcesinde yer alan Veysel Karani Tiirbesinin kesin olarak hangi tarihte
yapildigiyla ilgili bilgiye ulasilamamistir (Sekil 4, Sekil 5).

|

Ali Boran, Baykan’daki Osmanli Dénemi Eserleri adli eserinde Veysel Karani Tirbesi
hakkinda énemli bilgiler sunmaktadir. Eserinde, 10. ylzyil cografyacisi Makdisi ve 1046
yilinda hacca giden Nasir-1 Huasrev'in, Ziyaret Beldesi'nde yer alan bir mescitten
bahsettiklerini ifade etmektedir. Ayrica, Evliya Celebi'nin Seyahatname adli eserinde de
Veysel Karani Camii ve Tlrbesi'ne deginildigini belirtmektedir. Boran, ayni eserinde Kanuni
Sultan Stdleyman'in I. Irakeyn Seferi'ne (1534) katilan Matrakgi Nasuh'un (Nasuh es-Silahi),
Veysel Karani Camii ve Tlirbesi'nin minyatirini ¢izdigini de aktarmaktadir. Ginimiizdeki
Veysel Karani Tlrbesi, 1970 yilinda yeniden insa edilmistir. Vakiflar Genel Mudurlaga
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tarafindan 1887, 1910-1991 ve 1998 yillarinda ¢esitli onarimlardan gegirilmistir. Tirbe ve
killiye koti durumda iken, 2001 yilinda 6zellikle dénemin Baykan Kaymakami Osman
Hacibektasoglu'nun ¢abalariyla restore edilerek modern bir gériinime kavusturulmustur
(Cellek, 2011).

Veysel Karani Tiirbesi, tarih boyunca bolgede yaygin olarak kullanilan “Cas” teknigiyle insa
edilmistir. Bu teknik, yorede bolca bulunan algi taslarinin firinlarda yiiksek sicakhkta yakilip
ogutilmesiyle elde edilen bir malzemedir. Elde edilen algi tozu, yapi islerinde kullanilmadan
once icine odun killeri eklenerek harg ve siva malzemesi olarak kullaniimistir. Ancak, bu tir
yapilar zamanla yikilmis ve Veysel Karani Tirbesi, ginimuzdeki seklini alacak sekilde
yeniden insa edilmistir (Mimarlik Dergisi, 2023).

Veysel Karani Turbesi'nin ilk donem planiyla ilgili bilgiler, Ali Boran’in “Baykan’daki Osmanli
Dénemi Eserleri” adli eserinde ayrintili olarak sunulmaktadir. Boran, Matrak¢i Nasuh’un
Veysel Karani Turbesi igin ¢izdigi minyatirde tirbenin sekizgen planli oldugunu, distan konik
bir kilah ve icten bir kubbe ile iki bélimden olustugunu belirtmistir (Cellek, 2011). Bu tir
plan semasi, Anadolu'daki birgok benzer yapiigin sikga kullanilimistir. 1901 yilinda insa edilen
tirbe, yerel yapi malzemelerinin kullanimini yansitarak “cas” harci ve kismen moloz taslarla
yapilmistir. Ust kismi, dénemin yapi tekniklerine uygun olarak tonozlarla kapatilmistir.
Ancak bu yapi, mimari tarzi agisindan belirgin bir sanatsal deger tasimamakta olup, yapisal
problemlerle karsi karsiya kalmistir. Ozellikle siirekli rutubet almasi ve bu durumun
beraberinde getirdigi yapisal zayifliklar, hem estetik hem de glvenlik agisindan 6nemli
riskler olusturmustur. Bu sebeplerle, 1967 yilinda Veysel Karani Tarihi Eserleri Koruma ve
Eski Degerleriyle Guzellestirme Dernegi tarafindan yikimina karar verilmistir. Yikimin
ardindan, yerel yetkililer tirbenin kultirel ve tarihi degerini korumak amaciyla harekete
gegerek, eski olgilerine sadik kalinan yeni bir tirbe insa edilmesini saglamistir (Evliyalar,
2023).

Tirbe, glinimuzde kare planh olup, lzeri sekizgen bir kasnaga oturtulmus sac kapli bir
kubbe ile ortultdir. Yapinin kuzey yéniunde, iki agikhkli enine dikdortgen planli bir giris
bolimi bulunmaktadir. Tlrbenin insasinda diizgiin kesme tas malzeme kullanilmistir. Kare
planli bélimden kubbeye gecis sekizgen kasnakla saglanmistir. Tirbeye giris kuzey yonde
yer alan iki kapiyla saglanmaktadir. Kademeli olarak ylkselen sacak silmeleri yapiyr dort
yonden cevrelemekte ve siislemeleriyle cephelere hareketlilik kazandirmaktadir. Yapinin
cephe duvarlari oldukga sade tutulmustur. Yapinin en hareketli bolimi giris kapilarinin
oldugu yerdir. Burada kadin ve erkeklerin ayri ayri gegtigi ve paravanla ayrilmis iki kapi yer
almaktadir.

3. BULGULAR

Calisma kapsaminda ele alinan Veysel Karani Tiirbe yapisi; kuzey cephesi, gliney cephesi,
dogu cephesi ve bati cephesi izerinden degerlendirilmistir.

3.1. Veysel Karani Tiirbe Yapisinin Kuzey (Giris) Cephesi

Tirbenin en hareketli bélimu kuzey cephesidir. Dikdértgen bir portal icine alinmig iki giris
kapisi bulunmaktadir. Portallerin kenarlari bitkisel motiflerle stislenmistir. Portalin iginde
yer alan kapi, ti¢ dilimli ve sivri kemerle sonlanan bir forma sahiptir. Kemerler, bitkisel formlu
sttunceler Gzerine oturtulmustur. Ahsap kapi, ice dogru alinmis ve (izeri yuvarlak kemerlidir.
Cephe duvarlari, diger cephelerde oldugu gibi Giggen motiflerle sonlandirilmis ve sac sagakla
kapatiimistir.

Veysel Karani Tirbesi'nin giris cephesindeki dolu ve bosluk alanlari, yapi analizi igin referans
olarak alinmistir. Kasnak bolgesi ve kubbe kisminda bulunan masif kitleler, baskin ve
belirgin yapilar oldugundan bu bolgeler analiz kapsamina dahil edilmemistir. Yapilan detayh
analizde, Ug farkh oran hesaplanmistir: tim alan/dolu alan orani, tiim alan/bos alan orani
ve dolu alan/bos alan orani. Ancak, cephe elemanlarinin sayica az olmasi nedeniyle, analize
sadece tim alan/dolu alan orani dahil edilmistir. Bu yaklasim, mevcut cephe elemanlarinin
yapinin genel diizeni Gzerindeki etkisini daha net bir sekilde yansitmayi amacglamaktadir
(Tablo 1).
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VEYSEL KARANI TURBESI KUZEY CEPHESI

Plan (Gokge Salik,2023) Veysel Karani turbesinde kuzey cephesine ait gorseller
(Gokge Salik,2023)

=] Vq
Kuzey cephesine ait cephe elamanlarindan
Kapi 1 (Gokge Salik,2023)

Kuzey cephesi (Gokge Salik,2023)

Alanlar Tiim Alan |Dolu Alan [Bos Alan |[Tim Alan/ | Tim Alan/|Dolu Alan/
Dolu Alan Bos Alan Bos Alan
Tarah Bolge 527,609 m2 | 500,508 58,436 m2 | = 1.054 =9.02 = 8,56
m2
Altin Orandan Sapma Miktari 0,564 7,402 6,942
Cephe elemani analizi Boy En Boy/En Sapma miktan
Kapi 1 248,5 125,5 1,910 0,292

Veysel Karani Tlrbesi’nin kuzey cephesinde yapilan detayl analizde, tiim alan ile dolu alan
arasindaki oranin 1.054 oldugu belirlenmistir. Bu sonug, ideal olan altin oranla
kiyaslandiginda 0.564 bir sapma gostermektedir. Altin orandan sapma, yapinin estetik ve
mimari dengesi lizerindeki etkileri hakkinda bilgi sunmaktadir.

3.2. Veysel Karani Tiirbe Yapisinin Giiney Cephesi

Tirbenin dis cephe duvari diizglin kesme tas ile 6rilmiis ve oldukg¢a sade tutulmustur.
Cephenin alt kademesinde dikdortgen formlu U¢ pencere ve Ust kademede alttaki
pencerelerin ortada yer alan pencerenin hizasinda digerlerine goére daha kiigiik formda kare
planli bir pencere daha bulunmaktadir. Pencereler ice dogru derinligi cok fazla olmayan bir
cerceveyle sinirlandiriimistir. Pencerelerin dogramalari ahsap olup kenarlari ve alt bolima
yagmur sularinin da etkisiyle zarar gérmustir. Cephe duvari, tiggen formlu altlarinda lokma
seklinde yer alan siislemelerle sonlanmakta ve st kisminda sac sagak bulunmaktadir.

Veysel Karani Tirbe yapisinin gliney cephesinde yapilan analizde cephe elemanlarinin
azinlikta olmasi sebebiyle tiim alan/dolu alan orani degerlendirilmeye alinmistir (Tablo 2).
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VEYSEL KARANi TURBESi GUNEY CEPHESI

Veysel Karani tiirbesinde gliney cephesine ait gorseller

Plan (Gokge Salik,2023) (Gokge Salik,2023)
B
s LS
Giiney cephesine ait cephe elamanlanindan
Gliney cephesi (Gokge Salik,2023) pencere 1 ve pencere 2 (Gokge Salik,2023)
Alanlar Tiim Alan | Dolu Alan |Bos Alan |Tim Alan/|Tiim Alan/|Dolu Alan/
Dolu Alan |Bos Alan |Bos Alan
Taral Bolge 527,609 m2 | 500,508 m2 | 58,436 m2 |=1.113 =984 =8,84
Altin Orandan Sapma Miktan 0,505 8,22 7,22
Cephe elemani analizi Boy En Boy/En Sapma miktari
Pencere 1 151,5 93.9 1,613 0,005
Pencere 2 101,2 78,5 1,289 0,329

Veysel Karani Tirbesi’'nin gliney cephesinde yapilan analizde, tim alan ile dolu alan
arasindaki oranin 1.113 oldugu tespit edilmistir. Bu oran, ideal olan altin oranla
karsilastirildiginda 0.505 bir sapma gostermektedir. Kuzey cephesindeki orandan farkli
olarak, bu cephede altin orana biraz daha yakin bir deger elde edilmistir. Bu durum, cephe
tasariminin estetik dengesinin altin orana daha yakin oldugunu ve yapinin mimari estetiginin
daha iyi bir uyum sagladigini géstermektedir.

3.3. Veysel Karani Tiirbe Yapisinin Dogu Cephesi

Tirbenin dogu cephesi de diger cephelerle ayni diizendedir. Cephenin alt kademesinde (i¢
ve Ust kademesinde bir pencere bulunmaktadir. Cephe duvari burada da tg¢gen motifli
bezemeyle sonlanmakta ve lzerinde sac kaplamali sacak yer almaktadir. Cephenin kuzey
tarafinda giris boélimiine ait olan duvarin izerine Hz. Veysel Karani’nin kiinyesinin yer aldig|
dikdortgen formlu bir pano yerlestirilmistir.

Veysel Karani Tiirbesi'nin dogu cephesine iliskin yapilan degerlendirmede, dolu ve bosluk
alanlar referans olarak alinmistir. Kasnak bolgesi ve kubbe kisminda bulunan masif kitleler,
bu bolgelerdeki baskin yapilar nedeniyle analiz kapsamina dahil edilmemistir. Analiz
sirasinda, Ug farkli oran hesaplamasi yapilmistir: tim alan/dolu alan orani, tiim alan/bos alan
orani ve dolu alan/bos alan orani. Ancak, dogu cephesindeki cephe elemanlarinin sayica az
olmasi nedeniyle yalnizca tim alan/dolu alan orani degerlendirmeye alinmistir (Tablo 3). Bu
yaklasim, cephe elemanlarinin genel yapinin estetik ve yapisal diizenine olan etkisini daha
net bir sekilde ortaya koymayi amaglamaktadir.
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VEYSEL KARANiI TURBESi DOGU CEPHESI

Veysel Karani tiirbesinde dogu cephesine ait gorseller
Plan (Gokge Salik,2023) (Gokge Salik,2023)

Dogu cephesine ait cephe elamanlanndan

Dogu cephesi (Gokge Salik,2023) pencere 1 ve pencere 2 (Gokge Salik,2023)
Alanlar Tim Alan | Dolu Alan |Bos Alan |Tim Alan/|Tim Alan/|Dolu Alan/
Dolu Alan Bos Alan Bos Alan
Taral Bolge 527,609 m2 | 500,508 m2 | 58,436 m2 |=1.113 =9.84 =884
Altin Orandan Sapma Miktan 0,505 8,22 7,22
Cephe elemani analizi Boy En Boy/En Sapma miktan
Pencere 1 151,56 93.9 1,613 0,005

Tablo 3. Veysel Karani Turbesi’'nin dogu

cephesinde bulunan doluluk- bosluk Pencere 2 101,2 785 1,289 0,329
oranlarina yonelik altin oran analizleri

Veysel Karani Turbesi'nin dogu cephesine iliskin yapilan detayh analizde, tim alan ile dolu
alan arasindaki oranin 1.113 olarak belirlendigi gorilmdistiir. Bu oran, ideal olan altin
orandan 0.505 bir sapma gostermektedir. Bu sapma, yapinin estetik dengesi ve mimari
uyumu acisindan dnemli bir gosterge olup, cephe tasarimindaki Olgulerin altin orana ne
kadar yakin oldugunu yansitmaktadir.

3.4. Veysel Karani Tiirbe Yapisinin Bati Cephesi

Tirbenin bati cephesi de tipki gliney ve dogu cepheleri gibi oldukga sade tutulmus ve ayni
formdadir. Burada da cephe duvarinda alt kademede (g Ustte bir pencere yer almaktadir.

Veysel Karani Tirbe yapisinin bati cephesine ait dolu ve bosluklar referans alinarak yapilan
analizde cephe elemanlarinin azinlikta olmasi sebebiyle tim alan/dolu alan orani
degerlendirilmeye alinmistir (Tablo 4).
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VEYSEL KARANIi TURBESi BATI CEPHESI

q%)

Q'TL

- j
e

Veysel Karani tiirbesinde bat cephesine ait gorseller
Plan (Gok(;e Salik,2023) (Gokge Salik,2023)

Er—«:r:r

T —

Bati cephesine ait cephe elamanlanindan

Bat cephesi (Gokge Salik,2023) pencere 1 ve pencere 2 (Gokge Sallk,2023)
Alanlar Tim Alan |Dolu Alan |Bos Alan |Tim Alan/|Tim Alan/|Dolu Alan/
Dolu Alan Bos Alan Bos Alan
Tarali Bélge 527,609 m2 | 500,508 58,436 m2 [=1.113 =984 =8,84
m2
Altin Orandan Sapma Miktari 0,505 8,22 7,22
Cephe elemani analizi Boy En Boy/En Sapma miktari
Pencere 1 151,5 93.9 1,613 0,005
Pencere 2 101,2 78,5 1,289 0,329

Veysel Karani Tlrbesi’nin bati cephesinde gerceklestirilen analizde, tiim alan ile dolu alan
arasindaki oranin 1.113 olarak belirlendigi tespit edilmistir. Bu deger, ideal olan altin
orandan 0.505 bir sapma gdstermektedir. Bu sapma, tiirbe cephesinin estetik diizenlemesi
ve oranlari agisindan altin orandan ne kadar uzaklastigini belirtir. Sonug, cephe tasariminin
altin oran ile uyumunu ve tasarimin genel dengeli gériinimuni degerlendirmek agisindan
onemlidir.

4. SONUC

Altin oranin evrensel bir estetik oOl¢it olarak mimari yapilarda da etkili olabilecegi
disiincesiyle, bu galismada, Siirt'te bulunan Veysel Karani Turbesi'nin cepheleri altin oran
ve estetik iliskisi agisindan incelenmistir. Tlrbenin dort cephesindeki doluluk ve bosluk
oranlari detayl bir sekilde analiz edilmistir. Analiz sonucunda elde edilen verilerden sapma
degerleri hesaplanmis ve her bir cephe igin altin oran ile olan ortalama sapma miktarlari
belirlenmistir. Bu yontem, cephelerin estetik uyumunu ve altin oranla olan iliskisini daha iyi
anlamayi amaglamaktadir.

Veysel Karani Tiurbe yapisi cephelerinde elde edilen doluluk- bosluk oranlari ve sapma
miktarlari incelenip, bitin olarak ele alindiginda; altin oran sayisina tim cephelerin
birbirine yakin oranlarda yaklastig ve kuzey cephesi yani giris cephesinde bu sapmanin bir
miktar daha fazla oldugu gorilmistir. Yapilara ait giris cepheleri genel olarak estetik agidan
on plana cikarilarak gorsel algida belirlilik yakalamak istenmektedir. Analizi yapilan ve
6zglnlugunid kaybeden bu yapida altin orandan uzaklastigi gorilmis ve estetigin daha farkh
sekilde bu cephede vurgulanarak kullanildigi siisleme detaylari ile goriilmustir. Yapinin
gliney, dogu ve bati cephelerinin tasarim kurgusunun ve olciilerinin benzerligi nedeniyle
sapma miktarlari da ayni degerleri vermistir. Bu acidan cepheler birbirinden
farkhlasmamaktadir. Yapilan analizde, tiirbe bilesenlerinin parga-biitiin kapsaminda; dolu
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alanlarin tiim alanlarla dengesi esas alinarak tasarlandigi sonucuna varilmistir. Bu agidan
cephelerde estetik bltunluk yeterince saglanamamistir.

Yapilan analiz ile cephelerde altin oran ile estetik yaklagimin aksini gésteren sonuglar elde
edilmistir. Bunlar;

. Kuzey cephesi yani giris cephesinin altin orandan en ¢ok uzaklasan cepheye sahip
olmasi,
. Yapida, gorsel algida belirlilik yakalamak igin giris cephesinin altin oran ile estetik

ozelligi on plana cikarilmasi gerekirken bu durumun sitsleme gibi farkli yontemler
kullanilarak verilmesi,

o Girig cephesi diginda diger li¢c cephede altin orana daha ¢ok yaklasildigi,

o Cephelere ait cephe elamanlarinda altin orana en g¢ok yaklasan elemanin kuzey
cephesi digsinda diger Ui¢ cephede bulunmasi,

. Giris cephesi de dahil olmak (zere, tim cephelerde elde edilen oranlarin altin
orandan sapma gostermesi, yapinin fonksiyonu ve bdlgenin iklim o&zelliklerinin bu
cephelerin tasariminda 6n planda tutuldugunu; bu durum, tasarim sirecinde fonksiyonel
gereksinimlerin ve iklimsel kosullarin estetik idealden daha 6nemli bir rol oynadigini
gostermektedir.

iklim kosullari da cephe tasarimini aktif olarak etkileyen &nemli bir faktérdiir. Cephelerdeki
pencere acikliklarinin kiigiik tutulmasi, doluluk ve bosluk dengesini etkileyen etmenlerden
biridir. Bu nedenle, bazi cephelerde sapma degerlerinin arttigi ve estetigin diger unsurlarla
saglandigi gozlemlenmistir. Yapilan c¢alismada, Veysel Karani Tirbesi’'nin mevcut
durumunda altin oran sayisinin estetik kurgusunda yeterince dikkate alinmadigi
gorialmustdr. Ayrica gelecekte, hem tarihi yapilar icin yapilacak koruma mudahalelerinde
hem de yeni insa edilecek yapilarda, altin oran ve estetik iliskisine dikkat edilmesi gerektigi
disinilmektedir.

KAYNAKLAR

Akin, R. B. (2021). Diyarbakir'da Osmanli dénemi cami cephelerinin doluluk oranlarinda altin oran-
estetigin incelenmesi (Yayimlanmamis yiiksek lisans tezi). Dicle Universitesi, Fen Bilimleri Enstitiisii,
Diyarbakir.

Arpat, A. (2006). Dini mimaride gizli tasarim yéntemleri. istanbul: Birsen Yayinevi.

Arslan Selguk, S., Yiicel, C., & Teke, M. (2016). Altin oranla tasarlamak: Dogada, mimarlikta ve yapisal
tasarimda O dizini. Trakya Universitesi Fen Bilimleri Dergisi, 10(2), 149-157.

Bergil, M. S. (1988). Dogada bilimde sanatta altin oran. istanbul: Arkeoloji ve Sanat Yayinlari.
Bergil, M. S. (2009). Dogada/bilimde/sanatta altin oran. istanbul: Arkeoloji ve Sanat Yayinlari.

Boussora, K., & Mazouz, S. (2004). The use of the golden section in the Great Mosque at Kairouan.
Nexus Network Journal, 6(1), 7-16.

Cellek, A. (2011). Hadis edebiyatinda Hz. Veysel Karanf (Yayimlanmamis yiksek lisans tezi). Yiiziinci
Yil Universitesi, Sosyal Bilimler Enstitiisii, Temel islam Bilimleri Anabilim Dali, Van.

Celik, A. (2012). Siirt ve cevresindeki ziyaret yerleri (Yayimlanmis yiiksek lisans tezi). Firat Universitesi,
Sosyal Bilimler Enstitusd, Elazig.

Demir, S., & Yildiz, H. (2021). Mimari cephe tasariminda altin oran ve estetik degerler. Yapi Tasarimi
Dergisi, 12(2), 35-48.

Fletcher, R. (2001). Palladio’s Villa Emo: The golden proportion hypothesis defended. Nexus Network
Journal, 3(2), 105-112.

Ghyka, M. (1977). The geometry of art and life. New York, NY: Dover Publications.

Grsoy, E. (2018). Cami tip projelerinde 6lgl-oran iliskisi. Ttrk Dinyasi Arastirmalari, 118(232), 211-
228.

115



FBU-DAE 2024
4(2):105-116

GOKGE SALIK
Veysel Karani Yapisina Ait Cephelerin
Altin Oran-Estetik iliskisi Analizi

Kaya, Z. (2018). Doluluk-bosluk oranlarinin mimari estetikteki rolii: Altin oran perspektifi. Mimarlik
Arastirmalari Dergisi, 10(1), 22-37.

Olsen, S. (2006). The golden section: Nature's greatest secret. New York, NY: Walker & Company.
Sertdz, S. (2004). Matematigin aydinlik diinyasi. Ankara: TUBITAK.

Senyigit, O. (2010). Bicimsel ve anlamsal ifade araci olan cephelerin degerlendirilmesine yénelik bir
yaklasim: Istanbul’'da Mesrutiyet ve Halaskargazi caddelerindeki cephelerin incelenmesi
(Yayimlanmamus yiiksek lisans tezi). Yildiz Teknik Universitesi, Fen Bilimleri Enstitiisd, istanbul.

Tekkanat, N. (2006). Altin oranin kaynaklari ve sanata yansimasi (Yayimlanmamis yiiksek lisans tezi).
Akdeniz Universitesi, Sosyal Bilimler Enstitiisii, Antalya.

Vitruvius. (1486). Mimarlik Gzerine on kitap. Ankara: Sevki Vanli Yayinlari.

Yilmaz, E. M. (2017). Selguklu dénemi medreselerinde altin oran-estetik iligkisi: Konya 6rnegi (Yuksek
lisans tezi). Selcuk Universitesi, Fen Bilimleri Enstitiisii, Konya.

Dicle Kalkinma Ajansi, (2023.04.08). Veysel Karani Turbesi http://www.dika.org.tr/
EBA, (2023. 05.13). Egitim Bilisim Agi http://www.eba.gov.tr/arama/paylasim
Evliyalar, (2023.01.21). Veysel Karani (k.s.) — Siirt https://www.evliyalar.net/veysel-karani-k-s-siirt/

Harmony and Home, (2023.07.11). The golden mean and modern design
http://harmonyandhome.blogspot.com/2008/12/golden-mean-and-modern-design.html Harmony
and Home, (2023.07.11). The golden mean and modern design
http://harmonyandhome.blogspot.com/2008/12/golden-mean-and-modern-design.html

Mimarlik Dergisi, (2023.03.01). Mimarlar Odasi http://www.mimarlikdergisi.com

116



	Slide 1
	Slide 2
	Slide 3
	Slide 4
	Slide 5
	Slide 6
	Slide 7

