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Degerli Okuyucular,

ODAK Dergisi’nin yeni sayisi ile siz degerli aragtirmacilar ve okurlarimizla bulugsmanin heyecanini yagiyoruz. Bu
sayimizda, tarihsel ve kulturel derinligiyle dikkat ceken U¢ 6nemli arastirma makalesini sizlere sunuyoruz. Her biri,
gecmisin izlerini ginuimduze tasiyan ve akademik dustinceye yeni perspektifler kazandiran konulari ele aliyor.

ilk makalemiz, Derya Soysal tarafindan kaleme alinan “The Period of the Temurid Renaissance, a Central
Asian Renaissance as Prestigious as the [talian Renaissance” baslkli calismadir. Bu makale, Orta
Asya'nin Temurid donemini, Bati dinyasinin simgesel Ronesans hareketiyle kiyaslayarak kulturel ve
sanatsal gelisimin evrenselligini gézler online seriyor. Yazar, Temurid Ronesansi’nin bilim, sanat ve mimari
alanindaki etkilerini analiz ederek, bu dénemin insanlik tarihindeki yerini yeniden degerlendiriyor.

ikinci makalemiz, Osman Safa Azgin’in “Two Murders By The Red Army: An Analysis Of The Poetry Of
Musfik And Colpan” baslikli calismasidir. Bu inceleme, Kizil Ordu’nun baskisi altinda yasamini yitiren iki
onemli sairin, Miisfik ve Colpan’in eserlerini siirsel bir gozle degerlendirerek, totaliter rejimlerin sanata ve
bireysel ozgiirliige etkilerini sorguluyor. Makale, edebi analizler araciliglyla tarihsel adaletin sesini
duyurmayi amacliyor.

Uclincii ve son makalemiz ise Tugba Nur Kaya tarafindan yazilan “Application of Islamic Inheritance Law
in the Ottoman Period” baslikli calismadir. Bu makale, Osmanli Dénemi’nde islam miras hukukunun
nasil uygulandigini ayrintili bir sekilde ele alarak, donemin hukuki dizenlemeleri ve toplumsal yapisini
gozler online sermektedir. Osmanl miras hukukunun isleyisi, adalet ve hakkaniyet ilkeleri dogrultusunda
incelenirken, uygulamalarin modern hukuk sistemleriyle karsilastirilmasi da okuyuculara onemli bir
perspektif sunmaktadir.

Bu sayida yer alan calismalar, farkli disiplinlerin bakis acilarini harmanlayarak gecmisin izlerini glinimuz
sorunlari ve tartismalariyla birlestiren bir zemin sunmaktadir. Tarih, hukuk ve edebiyat gibi alanlarda
derinlesen bu arastirmalarin, akademik cevrelerde yeni tartismalara ve arastirmalara isik tutacagina
inaniyoruz.

Bizleri destekleyen tim yazarlarimiza ve okuyucularimiza tesekkur eder, keyifli okumalar dileriz.

Saygilarimizla...

Dog. Dr. Coskun ERDOGAN
ODAK Dergisi Bas Editorii
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The Period of the Timurid Renaissance: A Central Asian Renaissance as Prestigious as the
ltalian Renaissance
Timur Dénemi Ronesansinin, Orta Asya Ronesansi Olarak italyan Ronesansiile
Kiyaslanmasi

ABSTRACT: The Renaissance, an era of artistic, cultural, scientific, literary renewal,
etc., is extensively studied in history and literature courses in the West. The Timurid
Renaissance, which took place in present-day Uzbekistan in the 16th century AD,
shone brightly in architectural, linguistic, poetic, cultural, and scientific aspects. The
precious Renaissance spread to the East, leaving its mark on Timurid architecture,
which inspired not only the Persians, Turks but also the Russians. In order to cover
all areas of the Timurid Renaissance, the present work is based on a review of
scientific and historical articles on the subject.

Key words: Timurid, Renaissance, Emir Timur, Uzbekistan, Central Asia, Ulugh beg,
Registan, Samarkand, Silk Road

OZET: Sanatsal, kiiltiirel, bilimsel, edebi vb. bir yenilenme cagl olan Rénesans,
Bati'da tarih ve edebiyat derslerinde kapsamul bir sekilde incelenmektedir. MS 16.
ylizyilda bugiinkii Ozbekistan'da gergeklesen Timurlu Rénesansi, mimari, dilbilimsel,
siirsel, kilturel ve bilimsel yonlerden parlak bir sekilde parladi. Degerli Ronesans
Dogu'ya yayildi ve sadece Perslere, Tirklere degil Ruslara da itham veren Timurlu
mimarisine damgasini vurdu. Timurlu Rdénesansi'nin tim alanlarnini kapsamak
amaciyla bu calisma, konuylailgili bilimsel ve tarihi makalelerin gozden gecirilmesine
dayanmaktadir.

Anahtar kelimeler: Timurlu, Rénesans, Emir Timur, Ozbekistan, Orta Asya, Ulug
Bey, Registan, Semerkant, ipek Yolu

Ax6opoTHoMa: Renesans, san'at, madaniy, ilmiy va adabiy tiklanish davri va hokazo,
g'arbiyda tarix va adabiyot kurslarida keng ko'lamli o'rganiladi. XVI asrda joriy
O'zbekistonda yuz beruvchi Timurid Renesansi, binoning, til, she'rlar, madaniy va
ilmiy tomonlarda juda rangli yorgin chigdi. Qimmatbaho Renesans Sharqga
targalgan va uning ta'siri bilan Timurid uslubiyoti, undan fagat Forslar va Turklar
emas, balki Ruslarni ham ilhomlantirdi.Timurid Renesansi barcha sohalarini gamrab
olish uchun, joriy ish bu mavzuga bag'ishlangan ilmiy va tarixiy maqgolalar tahliliga
asoslangan.

Asosiy so'zlar: Timuridlar, Renessans, Emir Timur, O'zbekiston, Markaziy Osiyo, Ulug'bek,
Registon, Samargand, Ipak yo'li.
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INTRODUCTION
The Renaissance sells dreams. However, few people are informed about another Renaissance,
namely the Timurid Renaissance, which left its mark on the history of mankind as well. The Timurid
Renaissance was a brilliant artistic, cultural and scientific era established in the 15th century by the Timurids.
Itis therefore contemporary to the Western Renaissance.

The Renaissance is an era that marks the end of obscurantism. History portrays the medieval period
as obscure because the focus was on religion. The writings of ancient Greek and Roman scientists and
philosophers were burned in the West because the Church claimed that science contradicted religion. Science
was not at the center of attention until the Fall of the Eastern Roman Empire. With the fall of the Eastern Roman
Empire, Byzantine scholars, philosophers, and scientists fled to the West, to present-day lItaly. They brought
with them books and writings of the great ancient scholars. Thus, the West rediscovers science, poetry,
theater, astronomy, etc., from Antiquity. The 15th and 16th centuries witness remnants of Antiquity coming
back to life. In the West, architecture regains the prestige of Antiquity, and science, art, literature, etc., once
again become the center of attention. Kim (2018)" writes that “The Renaissance is said to be the rebirth of the
ancient Greek and Roman civilizations with Italy as the center. It is doubtful, however, whether the same
conclusion can be reached if one moves beyond the prejudice inherent in a Eurocentric historical interpretation
of the Renaissance”. "Renaissance" literally means "rebirth" in French. As a term, its content is quite broad: in
culture, science, art, education in general, and so on. Historians have used it to refer to the Western period that
rediscovered ancient science and art.

The Renaissance certainly captivates the imagination as it brought science back to the forefront after
the medieval period dominated by obscurantism. However, in the West and globally, history courses focus on
the Western Renaissance, particularly the Italian Renaissance. Yet, during the same period, a contemporary
Renaissance was flourishing in various fields, reviving the East. The Renaissance is not only a European
phenomenon, since Eastern peoples experienced it earlier, notably in present-day Uzbekistan. Indeed, the
Timurid Renaissance, which took place in present-day Uzbekistan in the 16th century AD. The Renaissance is
a glorious era, but at the same time, this light shone thousands of kilometers to the East. Indeed, in a
strategically located area on the Silk Road in present-day Uzbekistan, science, art, literature, astronomy,
mathematics, etc., were developed as gloriously as in the West. In fact, the Timurid dynasty gave birth to a
prestigious Renaissance whose traces are still visible today. This Renaissance spread across Asia, from
present-day Russia in the North to India in the South, from present-day Turkiye in the West to the Chinese
borders in the East. This prestigious era fascinated the West and continues to captivate those who visit the
country, witnessing the architectural grandeur of the Timurid era. Indeed, the Timurids created the renaissance
in the Muslim world, and the oriental scholars Temur and under the Timurids contributed greatly to the
development of science in its politics. It is described as equivalent in terms of glory to the Quadrocenten of
Italia. Salimovna (2023) said that “ U shon-sharaf nuqtayi-nazaridan Itaiyaning Kvadrosentosiga teng deya
ta’riflanadi Temuriylar uyg‘onish davri XV asrda, mo‘g‘ul bosqinlari va istilolari yakunlangach o'z cho‘qqisiga
erishadi” which means that “The Timurid Renaissance reached its peak in the 15th century, when the Mongol
invasions and conquests ended and itis described as equal in prestige to the Quattrocento of ltalia”. Salimovna
(2023) writes also that “Buni biz fanda temuriylar renessansi deb atasak ham bo " ladi” and it means that “We
might call this the Timurid renaissance in science”.

Although the Fall of the Byzantine Empire gave rise to the Italian Renaissance, according to Kim (2018),
it was the development of the soi route and means of transport that also contributed to the Italian Renaissance

! Kim, T. S. (2018). The renaissance revisited: from a silk road perspective. Acta Via Serica, 3(1), 11-

25. Acta Via Serica(2018-1)-Articles-1(KIM Tschung-Sun).pdf
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as the Timurid Renaissance. Kim (2018) writes that “it was with this momentum of exchange that the
Renaissance was made possible. In the end, the fact that the Italian Renaissance came into being in the 14th
century can be attributed to the largescale economic exchange and development facilitated by the Mongol
Empire”.

According to Kim (2018), “The Renaissance, therefore, was a crystallization of a complex of
civilizations created by the crossing of various cultures along the Silk Road and should be referred to as the
‘Global Renaissance’ instead of the ‘Western Renaissance.”

The Timurid dynasty was famous for the military successes of the great Emir Timur. Certainly, the great
emperor was a great warrior who terrified his adversaries and greatly expanded the frontiers of his empire.
However, this same dynasty also gave rise to an artistic and scientific renaissance that is little known in the
West and deserves attention.

1. The Timurids and the founder of the great dynasty, the conqueror Emir Timur

The Timurids are the descendants of Timur (Tamerlane) who was the emperor of the Timurid Empire
(today's Uzbekistan) in the 14th century. The empire bequeathed by Timur gave birth to a century-long
renaissance of culture and arts, of which Samarkand was the jewel.

The Timurids play a key role in the history of Central Asia, as they were the last great dynasty to emerge from the
steppes of Turkestan.

Emir Timur, like Genghis Khan, is a great military figure who left his mark on history. He was born in 1336
and achieved military success in 1369. Sure enough, at the age of 33, he succeeded in unifying the nomadic
tribes of Central Asia, and greatly extended his empire to the gates of Europe by waging war in Anatolia.

Emir Timur was an incredible conqueror who accumulated victories until his death in 1405. This great
conqueror of the 14th century. In 1398, at the age of 60, he conquered part of India and took Delhi. He later
completed his conquests by facing down the Ottoman sultan, Bayazid |. He defeated his Ottoman adversary in
1402 and captured the sultan.

Timur, a significant historical figure, single-handedly established an empire from scratch and ruled
between 1370 and 1405. Every moment of his life was marked by struggle. His personal struggle, beginning with
himself, continued to establish unity in the region, create an empire where justice prevailed, and institutionalize
governance principles through the structures he built (Delen, 2017)2.

2. The birth of the Timurid renaissance

Although the Timurid Renaissance was initiated by his descendants, Timur is the one who enabled its
development. He was known for his military victories, but today it is more possible to observe the remnants
of his artistic triumphs. After each victory, he would return to Samarkand, bringing artisans from various
conquered lands to the capital.

In fact, the Timurid Renaissance was a historical period in the history of Central Asia and Islam that
spanned the period from the end of the 14th century to the beginning of the 16th century. It's worth
remembering that the Western Renaissance also began in the 14th century.. After the gradual decline of the
Islamic Golden Age, the Timurid Empire in Central Asia, ruled by the Timurid dynasty, spurred a revival of the
arts and sciences. In other words, the Turkish emperor Emir Temur gave birth to a Turkish renaissance in
Central Asia at the same time as the Italian renaissance. This movement spread widely throughout the Muslim

2 Delen, M. (2017). Emir Timur ve yonetim ilkeleri. In Journal of Social Policy Conferences (No. 73, pp. 144-

161). Istanbul University 456083 (dergipark.org.tr).
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world according to Salimovna (2023).

It was Shah Rukh (Shahrokh Mirza), son of Emir Timur, and his wife Goharshad begim
(Gavharshodbegim) who initiated the Timurid Renaissance. In Samarkand, he developed a brilliant artistic,
cultural and scientific policy that spanned the entire 15th century.

On this subject, Salimovna (2023) writes that it was the reign of Shahrukh Mirza and his wife Gavhar

Shodbegim in Herat (known as the rival of Florence, center of the Italian cultural renaissance) and the era of
astronomer and mathematician Mirzo Ulugbek that are the major key moments of the Timurid Renaissance.
They left a great legacy for future generations.
The Timurid dynasty in Central Asia led to a revival of art and science. Some said that it had the same splendor
as the Italian Renaissance. "Combining military activity with artistic patronage to suck great effect that the
fifteenth century came to be known as the era of the Timurid renaissance, a match in glory for the Italian
Quattrocentro" Ruggiero (2007), as was said above.

According to Kim (2016), “The path to the Renaissance began with the rise of the Mongol Empire at the
core of Eurasia. At the end of the 13th century, the Yam system, which was a communication network that
allowed information to travel from 200 to 300 miles per day, was largely activated with the expansion of the
Mongol Empire”. Of course, the development of communication routes is crucial to trade. Not to mention the
fact that it's through exchange that art and science spread. The development of transportation by the Mongols
was a key factor in the spread of the Renaissance in Asia.

The Silk Road enabled trade in printing, the compass and firearms. These three inventions were the
driving force behind the Renaissance, as they enabled the transmission of science and advanced
technologies. For example, printing facilitated the dissemination of knowledge to the common people and
broke the monopoly of knowledge that priests had enjoyed for centuries.

Kim (2018) writes that “The Timurids and their contemporaries followed the same pattern of kingship
as the Mongols, combining military activity with artistic patronage. This led to the fifteenth century being
known as the era of the Timurid Renaissance, matching the glory of the Italian Quattrocento”.

Omonullo (2023) writes that it was really Ibrahim Sultan, who reigned after 1415 until the end of his

life, who developed the economy, science, especially spiritual culture, and made a significant contribution to
the region's economy in the Timurid era.

3. The characteristics of the Timurid Renaissance

3.1.  The architectural Renaissance

The reconstruction of Samarkand, Herat (equivalent to the Florence of the Italian Renaissance), the
schools built by Ulug Beg (grandson of Emir Timur), the development of poetry and literature can summarize
the Timurid Renaissance.

Large-scale building projects were created and implemented, and mausoleums, madrasas were built.
Mathematical and astronomical studies were revived, and firearms began to be mastered in the early 16th
century. After the golden age of Islam in the Middle Ages, this is the first time we've seen a renaissance of
science and the development of science. It seems appropriate to speak of the Renaissance of science in the
Muslim world, and especially in Turkic world. The city of Samarkand became an important stop on the Silk
Road linking China to the West according to Dickens (1999).

Timur was not only a great conqueror, he was also a great builder. He may have been known as an
invincible warrior, but today, world architecture has inherited the works he ordered in his cities. What is most
striking about Timur's monuments is their grandeur. Timur built both secular, religious monuments, and
gardens in his capital, with elaborately patterned stone walls and floors and palaces decorated with gold, silk
and carpets. During the reign of Amir Temur, interest in classical art was revived. Major construction projects
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such as mausoleums, madrasas and libraries were built. Amir Temur turned his attention to cities, and was
firstinvolved in the construction of magnificent Aksaroy and fine mosques in his native Shahrisabz, magnificent
and luxurious buildings in the capital Samarkand, mosques and madrasas in Turkestan, Damascus and
Tabriz... . During this period, in addition to Samarkand and Herat, there were numerous cultural centers such as
Bukhara, Khiva, Shahrisabz, Balkh, Mashhad, Shiraz and many world scientists gathered in these centers
(Salimovna, 2023).

The city of Herat became an important center of intellectual and artistic life in the Muslim world during
this period. Samarkand was a center of scientific research and became the center of the Timurid Renaissance
due to their construction during the period. During this period, the city of Herat became an important center
of scientific and artistic life in the Muslim world. Samarkand became a center of Renaissance and culture as
a result of the reconstruction and high attention carried out in the city (Salimovna, 2023).

The main works of the Timurid period are the construction of the Summer Palace, the Bibi- Khanym

Mosque and the Registan. Not to mention that the Taj Mahal, one of the wonders of the world, was built by the
Mughal emperor Shah Jahn, a descendant of Emir Timur.
The Registan is the ancient heart of the city of Samarkand and was described by Lord Curzon, the Viceroy of
India, in1888 as "the noblest public square in the world". "l know of nothing in the East which approaches it in
its massive simplicity and grandeur," he wrote. 'No European spectacle can indeed be adequately compared
with it, for we are unable to point to any open space in a Western city which is commanded on three of its four
sides by Gothic cathedrals of the finest order™ (Blunt, 1973)%.

Ulugh Beg, grandson of Emir Timur, astronomer and mathematician, more scholar than military or
religious leader, left an educational institution as his main contribution to the architecture of Samarkand. Ulugh
Beg adorned Samarkand with splendid monuments, madrasas and parks.

The decoration of the madrasa, like everywhere else in Samarkand, emphasizes blue, with light and
dark blue tiles. Indeed, blue is ubiquitous in Samarkand. The faience mosaic above the entrance in a star-
shaped design pays tribute to astronomy (Dickens, 1999). The gardens of Timurids were fascinating
(Golembek, 2008).*

Kim (2018) writes that “Trademarks of the Timurid style were monumental scale, multiple minarets,
polychromic tilework, and large bulbous double domes. However, the most important achievement was the
large-scale construction conducted in Samarkand and Shahri sabz (historically known as Kesh or Kish). Along
with their immediate successors, Timurid cultural traditions were also partly carried on by the Ottoman,
Safavid, and Mughal empires”.

The construction of a number of educational centers by art patron Husayn Boygaro are crucial points
in the Timurid Renaissance. In this great place founded by Sultan Husayn Boygaro, young scientists received
an education, conducted scientific research, engaged in various trades and practiced calligraphy with the
support of the sultan and his minister (Salimovna, 2023). According to this author , the Summer Palace, the
Bibi Khanim Mosque and the Ahmed Yassavi Mausoleum in Shahrisabz can be mentioned as the main
construction works of Amir Temur's life, since she writes that “Amir Temur hayotligidagi asosiy qurilish ishlari
sifatida Shahrisabzdagi Yozgi saroy, BibiXonim masjidi va Ahmad Yassaviy magbarasini ko ‘rsatish mumkin”.

In precis, it is above all the construction of libraries that should be mentioned and which contributed
to the Timurid renaissance. Ismailovich (2023) writes that “The contribution of libraries to the development of
education, literature and art, to the development of science in the Timurid state is great. Libraries and

8 Blunt, W. (1973). The golden road to Samarkand. (No Title). The golden road to Samarkand | CiNii Research

4 Golombek, L. (2008). From Timur to Tivoli: Reflections on il giardino all'italiana. In Mugarnas, Volume 25 (pp.

243-254). Brill. mug25.indb


https://cir.nii.ac.jp/crid/1130000796744939904
https://s3.amazonaws.com/media.archnet2.org/7gp0nx318s1a8v08c17uguqc3s60?response-content-disposition=inline%3B%20filename%3D%22DPC3652.pdf%22%3B%20filename*%3DUTF-8''DPC3652.pdf&response-content-type=application%2Fpdf&X-Amz-Algorithm=AWS4-HMAC-SHA256&X-Amz-Credential=AKIAY5HI6LAFBDPCQ43G%2F20231129%2Fus-east-1%2Fs3%2Faws4_request&X-Amz-Date=20231129T160549Z&X-Amz-Expires=300&X-Amz-SignedHeaders=host&X-Amz-Signature=87a0e389ce39c670eece8be83d6e6b242f2392ca2a261bb821089a02d5e58c0c

87

madrassas were closely connected with each other and served as a center for the transfer of knowledge to the
people. Mirzo Ulugbek built a very large library in Samarkand for the efficient creation of scholars. This library
was founded during the reign of Amir Temur, and Mirza Shahrukh made a great contribution to its enrichment.
Mirzo Ulugbek himself paid constant attention to replenishing his library with new books. This library is part of
the scientific school of Mirzo Ulugbek in Samarkand. At one time, Badi az-Zaman donated valuable books to
the large Shahrukh library in Herat”.

In sum, during the reign of Amir Temur and the Timurid dynasty, great creative works were carried out
in the central cities of Movarunnahr and Khorasan. The creative work begun during this period rose to the level
of state politics, which was reflected in the majestic appearance of the buildings created during this period,
with luxurious and maghnificent architectural decorations . The power of the Timurid state was particularly
evident in architecture, and the architecture of this period has been analyzed to some extent in architectural
history. The inscription “If you want to see our power, look at the buildings we have built” written on the facade
of Aksaray also signified the political mission of the state of Temur. During Timur's period, the towns of
Movarounnahr were built with fortifications, main streets and large-scale memorial complexes. Temur paid
special attention to the decoration of the kingdom's capital, Samarkand. He began his work by restoring the
city's defensive walls, destroyed and neglected for 150 years after the Mongol invasion. Water will be delivered
from the Zarafshan River to the neighborhoods of Samarkand that have been deprived of water due to the
completion of the suspended waterway ("Juyi Arziz"). During the Ulugbek era, new types of domed structures
were developed. Achievements in concrete sciences are clearly visible in architectural monuments
(Shahizinda, Ahmed Yassavi, Gori Amir mausoleums, Bibikhanim mosque, Ulugbek madrasah). It is the
geometry which determines the general harmony of the architectural forms in the layout of their facade and
their interior (Jaxongirovna, 2024).

In summary, the 15th century was the period of the rise of architectural art, which in turn paved the
way for the development of volumetric-spatial structures in a new form. During the time of Timur, the increase
in the scale of constructions depended to a large extent on the will of the individual ruler, for whom the majestic
form was a means of glorifying the power and authority of Timur (Rasulovna & Mirkomilovich, 2023).

3.2. The scientific Renaissance

During the reign of Amir Temur and the Timurids, attention to education and patronage of science
became a state policy in the Empire, especially in Movarunnahr and Khorasan (Shahloxon, 2024).

The ruler Ulugh Beg, great symbol of the Timurid Renaissance, contributed to science and it is to the
quality of his trigonometric tables that he owes his place in the history of mathematics.Therefore, to pay
tribute to him, in 1961, the International Astronomical Union named a lunar crater after him and an asteroid
(2439) Ulugbek (Minor Planet Center, the International Astronomical Union) (Space.reference)®.

He was the grandson of Turan ruler Amir Temur and the son of Shahrukh Mirza. His mother was
Gavharshad Begum, a noblewoman, member of the Turkic tribe. He was born in Sultaniya during his
grandfather's campaign to Iran. He was named Mirza Muhammad Taragai. Ulugbek was not a real name, but
a nickname meaning "Great ruler (bek)". As a child, he traveled through much of the Middle East and India as
his grandfather expanded his conquests in those regions. After the death of Timur, Shah Rukh moved the
capital of the empire to Herat (in modern Afghanistan). Later, in 1409, sixteen-year-old Ulugbek became the
governor of Samarkand (Masharif, 2023).

Masharif(2023) writes “Ulug‘bek trigonometriya va sferik geometriya kabi astronomiya bilan bog lig
matematika sohasidagi ishlari, shuningdek, san’at va intellektual faoliyatga umumiy qiziqgishlari bilan ajralib
turardi”. He said that Ulugbek was notable for his work in mathematics related to astronomy, such as

Asteroid Ulugbek | Space Reference
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trigonometry and spherical geometry, as well as for his general interest in art and intellectual pursuits. A
polyglot, he spoke five languages fluently: Turkish, Arabic, Persian, Mongolian and a little Chinese. During his
reign (first governor, then directly), thanks to his attention and patronage, the Timurids reached the cultural
peak of the Renaissance period. The teenage ruler aimed to turn the city into the intellectual center of the
empire. In 1417-1420, he built a madrasa ("university") in Registan Square in Samarkand and invited many
Islamic astronomers and mathematicians to study there (Masharif, 2023).

The madrasa of Ulugh Beg was a scientific institution at that time. In fact, between 1424 and 1429,
Ulugh Beg had the Samarkand Astronomical Observatory built, which was equipped with astronomical
instruments that had no equivalent until then (Golombek, and al. 1988). According to scientists, this
observatory was at the time the best in the Islamic world and the largest in Central Asia (Masharif, 2023). The
Timurid Renaissance was also noteworthy in scientific terms. Indeed, the legacies of manuscripts bear
witness to the greatness of Timurid scholars in the fields of mathematics, physics, and astronomy. Samarkand
had a functional observatory. Ulugh Beg, a descendant of Emir Timur and a great astronomer, created a
precise astronomical chart called the "Ulugh Beg Astronomical Chart." This chart was widely used in the
Muslim world and translated into Latin for use in Europe. Ulugbek was later recognized by many scientists as
the most important astronomer of the 15th century. He also built the Ulugbek madrasah in Samarkand and
Bukhara (1417-1420) and transformed these cities into centers of culture and knowledge in Central Asia
(Masharif, 2023).

Ozcan (2022)° writes that “The difference of Ulugh Begh from the other known Turk-Muslim rulers -
and, probably, the all the known rulers in world history- is, in addition to patronize scientists, and science
education, his being a scientist of mathematics-astronomy. Indeed, Ulugh Begh is the only known scientist-
ruler who had founded the largest observatory, had seen until that era in Samarkand and prepared the most
detailed Zic (star catalog), for five centuries, from Ptolemy to Tycho Brahe”.

Ismailovich (2023) writes that“In the palaces of Amir Temur and his descendants there were rich
libraries where unique works of the ancient world and the Middle Ages were preserved. Madrasah and
khanaqgakh students analyzed many books from various fields of science. In Samarkand there were rich
libraries of Amir Temur and Mirza Ulugbek, in Herat of Mirza Boysunkur, Sultan Hussein Boygaro and Alisher
Navoi”.

In 1437, he organized the constellation of 1018 stars in the work "Zizhi Sultani", which is still
considered one of the greatest works of the world in the field of star science. This work was reprinted in Oxford
in 1665 by Thomas Hyde, in 1843 by France Bailly, and in 1917 by Edward Ball Knobel. After that, Ulugbek
defined a year as 365 days, 5 hours, 49 minutes and 15 seconds. Ulugbek was only 25 seconds wrong in this
calculation. Apart from him, Ulugbek defined the earth's central inclination as 23.52 degrees, and this was
considered the most correct and accurate measurement for hundreds of years. In the knowledge of triangles,
Ulugbek determined the values of shadow and tangent to eight decimal places and eight decimal places.
During Ulugbek's time, many works were translated from Arabic and Persian into old Uzbek. He created arich
library with more than 15,000 books (Masharif, 2023). A more accurate analysis of Ulugh Beg's table based
on the study of 8 manuscripts stored in British libraries was published in 1917 in the USA by E. B. Noble "Ulugh
Beg's Catalog of Stars.

Sh, N Narzullayeva (2023) calls attention to the fact that among the works inherited from Ulugbek, there

is also a number of geographical information. Geographic coordinates of 683 settlements in the world are given

Ozcan, E. S. 2022. Ulugh Begh’s Mathematics-Astronomy Climate in Samarkand.
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in the work "Zizhi Jadidi Koragony". Ulugbek writes in his works that the observatory he built is located at
39037'28" geographical latitude. According to the results of current measurements, the territory of the
observatory corresponds to 39049'37". The science of geography was studied with the help of maps created by
Ulugbek.

The development of science was mainly due to the rapid development of manuscript production.
Certainly, many calligraphers, miniaturists and bookbinders gathered in the same place to embark on the
creation of copies and established the Herat copy workshop and other cities such as Samarkand.

3.3. The artistic and literary Renaissance
The Renaissance was also made in terms of art. According to Alisher Navoi (Timurid Poet), serious
attention was paid to the development of literature, especially in the Turkish language, during the Timurid period.
Also, during this period, there was an increase in fine art - miniature art and monumental painting (Sugdiyona,
2024). In that period, the performance skills of singers, musicians and dancers rose to great heights.

3.3.1. The artistic Renaissance

Shahrokh Mirza and his wife attracted to the Empire and to their court, artists, architects, philosophers
and poets recognized today among the most famous in the world, including the poet Djami. Their eldest son,
Ulugh Beg, governor of Samarkand, was an outstanding astronomer.

Rahmatov, and al. (2023) noticed that Some of the miniatures made during the reign of Khalil Sultan
were made graphically and artistically in a unique "ink pen" style. During Timur's lifetime, kings and princes
were depicted on the walls of his palace, and Kamoliddin Behzod created the real portrait genre. In general,
many miniatures depicting the images of Timur and the Timurids are kept in various libraries around the world
(Yodgorov & Nurullayeva, 2023).

Miniature paintings have a great place in Timurid art. Painting was not limited to papers, as many
artists of the Timurid period painted complex murals. Timurid art was even reflected in Anatolia. Bernus-Taylor
(1997) wrote "The decoration of the "Green Complex" in Bursa, a reflection of Timurid art".

Kim (2018) writes that “Unlike Italian Renaissance art, which used the human body as a metaphor
and vehicle for everything it wanted to say about the universe, miniature painting focused on the depiction of
human emotion as its primary metaphor and vehicle. The colors and gestures, the relationships and situations
portrayed, the architecture and natural”.

In fact, many well-known artists such as Zahiriddin Azhor, Bobonaqqosh created their works. A
number of miniature works have been created. The monuments of fine art that have come down to us in
Samarkand, Khirot and Bukhara show that the unique styles of this art were formed in the direction of true
depiction of life (Sugdiyona, 2024).

In short, As Rustamova (2023) shows, the Timurid Empire saw the development of schools dedicated
to learning to make miniatures. Calligraphy-handwriting was considered an integral part of literature. Miniature
fine art was considered primarily as a pattern. The mural paintings restored during the Timurid period stopped
again in the 16th century. In the palace residences of the Timurids in Samarkand, there were murals depicting
reception ceremonies, battle scenes, hunting scenes, and public holidays. The images of Temur, his sons,
grandsons, wives and concubines are depicted in these wall paintings. The mural paintings are thematically
diverse and stylistically close to the genre of miniatures (Jaxongirovna, 2024). The miniature is indeed the
characteristic of artistic development under the Timurids.

3.3.2. The literary Renaissance
The Timurid literary Renaissance was achieved through the development of the Chagatai Turkish
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language and writings in this language. Great authors such as Alisher Navoi (1441-1501), leaving behind
excellent works in Turkish such as "Khamsa"contributed to the Timurid literary Renaissance. This poet of
Timurid literature left a mark on history and asserted that literature holds a crucial place and must be
developed. According to Alisher Navoi, the word is one of the most precious things in the world, just like its
guardian (Zokirov, & Ibragimova, 2021)’.

Literature was highlighted and we wanted it to be engraved in history. Skilled calligraphers were
gathered to leave the books to subsequent generations. The Empire had several libraries, hamely royal
libraries, private libraries, madrassas and private libraries. At that time, in the famous madrasahs of
Movarunnahr and Khorasan, including Samarkand, Bukhara, Herat and Balkh, special rooms were reserved
for the library, where rare manuscripts were kept and protected by responsible employees. Among these rare
manuscripts, classic works written in the 15th and 16th centuries and occupying a special place in the history
of science and civilization have reached us; they are currently kept in Uzbekistan and in various libraries
around the world according to Ismailovich (2023). The libraries were freely used by scientists, all madrasah
teachers and students. In particular, Alisher Navoi's library was widely used first by Mirkhond, and then by his
grandson Khondamir. Ismailovich (2023) notes that libraries actively contributed to the development of
science, education, literature and art, which flourished in the Timurid Empire.

In the work "Risola", during this period, around a thousand poets from Herat and the surrounding area
engaged in artistic creation - poetry (Salimovna, 2023).

Literature in this language grew so much that Chagatai Turkish was recognized and widely used in the
Muslim world as one of the three literary languages, alongside Arabic and Persian. It was even the first time
that Turkish literature had developed to such an extent. Navoi was a great poet of the Timurid era, arguably
the greatest in Chagatai literature. Moreover, like literary salons existing in the West, he created a salon where
poets, artists, and scholars gathered at his home and even conducted literary critiques.

This allowed Babur, descendant of Amir Timur and first of the Great Moguls, to write his life, the
Baburnama, entirely in Chagatay Turkic language (Subtelny, 1994)8. Indeed, the Mughal Empire, founded by
descendants of Emir Timur, continued to revive Timurid literature in the Chagatai language. In 1492, after the
fall of the Timurid Empire, it conquered Northern India and New Delhi.

In sum, it must be said that all aspects of the art of music, composition, performance, science and

special education reached the highest stages of development during the Timurid era.

3.4. The place of women in the Timurid Renaissance

Women played a significant role in political and economic life under the Timurids. (Mukminova, 1997)°
Mukminova wrote that women occupied a rather important place in the court of Amir Timur and the Timurids.
They took part in the festivities where high dignitaries, ambassadors, ..., participated in the construction of
mausoleums, madrasas, women became managers, etc. (Fajziev, 1994).

Arbabzadah (2017) writes that “Timurid women from the ruling class patronized religious activities,
set up buildings and developed architecture with their own private funds. The mostimportant of these women
was Queen Gawhar Shad, the wife and consort of the Timurid ruler Shahrukh (r. 1405-1447), who spent a

7 Zokirov, M. T., & Ibragimova, M. S. N. (2021). Alisher Navoi about style problems. ISJ Theoretical & Applied
Science,(12), 601-604. ALISHER-NAVOI-ABOUT-STYLE-PROBLEMS.pdf (researchgate.net)
8 Subtelny, M. E. (2018). The symbiosis of Turk and Tajik. In Central Asia in historical perspective (pp. 45-61).

Routledge. The Symbiosis of Turk and Tajik | 4 | Central Asia In Historical Persp (taylorfrancis.com)

9 Mukminova, R. (1997). Le role de la femme dans la société de UAsie centrale sous les Timourides et les
Sheybanides. Cahiers d’Asie centrale, (3/4), 203-212. Le r6le de la femme dans la société de 'Asie centrale sous les
Timourides et les Sheybanides (openedition.org)
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decade as the de facto ruler of the Timurid empire after organizing the coronation of her young grandson. upon
her husband's death in 1447. Not only did Gawhar Shad dare to break the long-standing custom of preventing
women from attending mosques by building two mosques; she also ensured that the mosques in question
became not just ordinary places of worship but prestigious Friday mosques, serving as influential institutions
at the intersection of political and religious power. The author writes that “ /It can be safely assumed that
Gawhar Shad was inspired by an earlier Turko-Mongol female aristocrat, Qutlugh Turkan Aqa (d. 1383),
Timur’s older sister, who was known to have built a mosque in Samarqand”. Spouse of the Shahrukh ruler in
the first half of the fifteenth century and de facto ruler for a decade, Gawhar Shad distinguished herself by her
disregard for an ancient tradition whereby only male rulers, the sultans, had the legitimacy to sponsor the
construction of prestigious institutions such as mosques. Certainly, this woman, Gawhar Shad, financed the
construction of two mosques in key Timurid cities, one in Herat and the other in Mashhad (in what is now Iran).
This fact underlines the importance of women's role in shaping religious culture (Arbabzadah, 2017).

Arbabzadah (2017) writes that “It is clear from the historical records of the time that Timurid women
had an especially high status, and it was this status that in turn allowed them to commission the building of
religious schools, khanaqahs and mausoleum shrines”. This author adds that this high status was inherited
from sedentary Turco-Mongolian societies, which were more egalitarian. He writes that ” Traditionally, women
played a key role in Turco-Mongolian societies”. In short, the Timurid dynasty gained its strength through Emir
Timur's marriage to a descendant of Cengiz han.

Toillustrate this point, Arbabzadah (2017) explains like that “we have to recall that Timur was granted
legitimacy to rule only after he married the Chinggisid princess, Saray Mulk Khanum. Before his marriage, the
rules of the political system of the steppe excluded Timur, because he was not related to Chinggis Khan (ca.
1162-1227). This absence of kinship amounted to his lacking in legitimacy to rule. It is for this reason that it
was only after his marriage to Saray Mulk Khanum, a daughter of Qazan Khan (r. 1343-46), that Timur was given
legitimacy to rule. More important, the legitimacy to rule was transferred to Timur after he was conferred the
title of gurigan (son-in-law)”.

Historical sources from this period testify to Timur's close and special relationship with the women in
his family. For example, the following passage from Mirkhwand's Rawzat al-Safa illustrates the powerful
emotionalimpact that the death of his elder sister, Qutlugh Turkhan Aga, had on Timud. Such a deep attachment
between the male ruler and the women in his family was typical of Turko-Mongolian societies. We find a later
example of such strong attachment to female relatives in the figure of Timur's descendant, Babur, who, as
founder of the Mughal empire, became ruler of northern India between 1526 and 1530 (Arbabzadah, 2017).

Shakirova & Tojiboyev (2023) focus also on the fact that a prominent female figure in the Timurid court
in the 15th century was the wife of Shahrukh, who ruled the western part of the Timurid kingdom from Herat. She
was the wife of Shah Rukh. They underlined that Gavharshadbegim played an important role in shaping the
cultural life of Herat. They also add that, as the Timurid dynasty prospered through trade and tribute,
Gavharshadbegim sponsored massive construction works in Herat from the royal treasury. One of his most
famous works was the Musallah complex built between 1417-1438. This included a public mosque and a
seminary madrasa decorated with Timurid-style mosaics. Gavharshad built more than 100 buildings and
heralded a new era of royal female patronage that shaped Timurid aesthetics. Gavharshadbegim also awarded
the scientists of astronomy, philosophy, mathematics and mysticism for their works dedicated to her.

In addition, Gavharshodbegim strongly supported educational work. Her greatest achievement was the
establishment of the Gavharshad Mosque and Seminary Madrasa, considered among the best in the Islamic
world, in 1417. It contains teachings on religion, philosophy and logic from renowned scientists.
Gavharshadbegim also attended elementary schools where Arabic and Persian literature were taught. Places
were reserved for girls in her madrassas and she personally sponsored orphanages (Shakirova & Tojiboyev,
2023).
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Her efforts in collecting rare books and manuscripts greatly expanded the royal library. She sponsored
the historical chronicles about Timur's campaigns, authored by Sharafuddin Ali Yazdi and Nizamiddin Jami, who
glorified the rule of the Timurids (Shakirova & Tojiboyev, 2023).

The importance of women's place is reflected everywhere. Surely, we must recall that the Masjid-i Bibi
in Samargand was named after Timur's wife, Saray Mulk, while Timur and his descendants also built gardens in
honor of their wives, places that were used to welcome and entertain foreign visitors. Contemporary literary
sources, such as poetry, historiography and biographies of poets and saints, also bear witness to the particularly
high status enjoyed by Timurid women (Arbabzadah, 2017). All in all, this shows just how important a role
women played in Timurid society. Timurid women were powerful and active agents in the cultural and political
life of Timurid society, whether as political agents like Gawhar Shad or as enthusiastic patrons of music and
poetry like the Mughal empress Rugiyya Bigum (1542-1626).

RESULTS AND DISCUSSIONS

Since then, the great kingdom established by Amir Temur has attracted the attention of the people not
only in his own country, but also attracted neighboring countries and their kings, as well as rulers of distant
countries. According to historical documents, since the 70s of the 14th century, representatives of European
countries came to Movarounnahr and were seriously interested in the power and potential of the new
independent state. They attempted to establish political and economic relations with the state of Amir Temur.
This opinion is clearly confirmed by humerous historical and scientific works, which describe in detail that he
sent ambassadors to his palace and in turn received ambassadors from Spain, France, England, China, more
than 20 foreign countries in its capital Samarkand. Timur's personality is studied with great interest in Europe.
This is why many works have been created on the biography, history and politics of Temur. Professor L. Keren is
the author of numerous books and articles on Amir Temur and his relations with Europe. One of his most
important books, "Temur or Sahibkiran Sultanate", was first published in 1978 for example. (Salimovna, 2023).

In short, the art and architecture of the Timurids, stemming from the Renaissance, were so prestigious
that they inspired regions stretching from Anatolia to India. From Ottoman Sultans to the Mughal emperors of
India, the Timurid Renaissance revived science and art in a significant part of Asia. While, in political terms,
Timur's vast empire may have been relatively ephemeral, his descendants continued to rule over Transoxiana as
great patrons of Islamic art. Thus, this empire lived on through science and art. Not to mention, their spectacular
cultural activities were centered around Samarkand (Uzbekistan) and Herat (Afghanistan) but extended from
Anatolia to India. Salimovna (2023) writes that had significant influence on other states during the Islamic
Gunpowder Empire (Ottoman Turkey and Safavid Iran). “Temuriylar Islomiy porox imperiyalari davridagi boshqa
davlatlarga (Usmonlilar Turkiyasi va Safaviylar Eroni) sezilarli ta’sir ko ‘rsatgan”'°.
The Timurids testify to being great masters of architecture. Indeed, the Timurids were also immense builders.
Consequently, Uzbekistan has become a center attracting tourists because the grandeur of buildings such as
religious institutions and foundations like mosques, madrasas, and khangahs (convents) attests to the
greatness of the Timurid Renaissance.

The originality of the Timurid cultural movement is that it contributed to the development of Chagatay to
such an extent that the language was even learned by some Ottoman sultans.

The 15th and 16th centuries were marked by a circulation of artists, manuscripts, and ideas that took
place among political centers both inside and outside the Islamic world. Consequently, the Timurid Renaissance
facilitated the exchange of knowledge as well as art.

10 3alimovna, S. M. (2023). RENAISSANCE OF TIMURID PERIOD AND ITS PLACE IN WORLD CIVILIZATION. Galaxy International
Interdisciplinary Research Journal, 11(9), 89-92.
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CONCLUSION

The Timurids, or the Timurid dynasty, were a turco-Mongol dynasty founded by Timur (Emir Temur ) in
the 14th century in Central Asia. Timur was a military conqueror who supported the arts and culture in some of
his capitals. The Timurids revived science, art, and architecture in the Turkestan region of Central Asia. By
bringing together artists, architects, scientists, and poets from various parts of the world, Samarkand and Herat
became significant artistic and scientific centers of the Timurid Renaissance. Ulug Beg, a ruler of the Timurid
dynasty, stood out for his interest in astronomy and the sciences. He constructed a renowned astronomical
observatory in Samarkand where significant work was carried out. This observatory served as an advanced
center of studies for its time. In terms of art and architecture, Samarkand and Herat in Afghanistan experienced
cultural development under the Timurids, with notable monuments such as Ulugh Beg's madrasa in Samarkand
and the Goharshad Mosque in Herat.

In summary, the Timurid Renaissance, established by the descendants of the great Emir Timur, allowed
Asia torise from its ashes. Like the Western Renaissance, the Timurid Renaissance developed through science,
art, architecture, etc. There is no doubt that polymathy was commonplace in Central Asia during the Timurid
Empire. In the end, this era left its mark on history, and anyone who has seen or will see these Timurid
monuments in Samarkand can easily testify to the splendor they possess, even after years of decay, and imagine
the grandeur of the old days, which many admirers of history are full of praise.

Cikar Catismasi: Yazar, ¢ikar ¢atismasi olmadigini beyan etmistir.

Finansal Destek: Yazar, bu ¢aligma i¢in finansal destek almadigini beyan etmistir.
Peer-review: Externally peer-reviewed.
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Two Murders by the Red Army: An Analysis of the Poetry of Miisik and Colpan
Kizil Ordu’nun iki Cinayeti: Miisik ve Colpan’in Siifleri Uzerine inceleme

ABSTRACT

Mikayil Musfik and Abdilhamit Suleyman Colpan, two poets executed by communist
forces in 1938, hold a significant place in the literary traditions of the Turkish World as
distinguished lyric poets. In their poetry, they adeptly addressed themes of homeland,
nation, and independence, reflective of the era’s concerns. Despite their early deaths
and the censorship of their works, Misfik’s poems have been relatively well-preserved,
with some manuscript copies still being maintained. Unfortunately, the same cannot be
said for Colpan's works. This study compares and examines their poetry, concluding that
these young martyrs illuminated the dark pages of history with a masterful literary style
regarding their nation's future. It is evident that the realism movement is excellently
represented in Azerbaijani literature, while symbolism is masterfully employed in Uzbek
literature. These poets, with their bravery in the face of Soviet repression, have achieved
prominence not only in Azerbaijani and Uzbek literatures but also within the broader
Turkish World literary tradition. Our study covers events in Greater Turkistan during the
Soviet era, the pre-revolutionary and revolutionary conditions of Azerbaijani and Uzbek
literatures, and poetry analyses.

Keywords: Mikayil Musfik, Abdiilhamit Stleyman Colpan, Soviet-era Literary Studies

OZET

1938 yiinda komunist kursunuyla katledilen kader ortagl iki sair Mikayil Musfik ve
Abdulhamit Suleyman Colpan Tirk Diinyasi Edebiyatlarinda miistesna yere sahip ustat
lirik sairlerdir. Siirlerinde donemin getirdigi vatan, millet, bagimsizlik konularini ustaca
islemislerdir. Bir nevi geng yasta oldiriulmelerine ve eserlerinin yasaklara ugramasina
ragmen gunumiize degin Musfik’in eserleri daha cok muhafaza edilmis, bazi eserlerinin el
yazma nushalari halen korunmaktadir. Nitekim Colpan i¢in aynisini séylemek, ne yazik ki,
pek mimkin degildir. Siirlerinin karsilastirmali incelemesini yaptigimiz bu galismada
vardigimiz sonug¢ sudur ki: geng yasta sehit edilen sairlerimiz devletlerinin istikbali
konusunda mikemmel edebi uUslupla tarihin karanlk sayfalarini aydinlatmistir.
Azerbaycan edebiyatinda realizm akimini, Ozbekistan Edebiyatinda ise sembolizm
akiminin mikemmel sekilde islendigini soylemek mumkuindur. Repressiya doneminin bu
karanlik sayfalarinda bulylk bir cesaretle tam bagimsizlk hedefini gaye edinen bu
sairlerimiz, Azerbaycan ve Ozbekistan Edebiyatlarinin yani sira Tiirk Diinyasi edebiyatlar
icinde buylk sairlerdir. Calismamizda Sovyet doneminde ki Blyuk Turkistan’da olan
olaylar, Azerbaycan ve Ozbekistan Edebiyatlarinin ihtilal 6ncesi ve ihtilal sirasindaki
durumu, siir incelemeleri konulari islenmistir.

Anahtar Kelimeler: Mikayil Misfik, Abdllhamit Sileyman Colpan, Sovyet Dénemi
Edebiyati incelemeleri
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Giris

Tlrkler, milattan once Hun Devletinden baslayarak bircok devlet kurmuslardir. Ancak kurulup yikilan
devletler Edebiyatlari kadar eski degildir. Kavimler gogu ile baglayan Tirk Devletlerinin bagka cografyalara gogu
edebiyati, dili, kalturu zenginlestirmis ve gelistirmigtir. 20. ylzyil Orta Asya tarihinde var olan Buyuk Turkistan dili,
dini, kalturd bir olan Tirk devleti topraklaridir. Ancak 18. ylzyildan itibaren kuzeyde Carlik Rusya'nin, glineyde Cin'in
baskilarina maruz kalmis ve bazi Tirk Devletleri Tlrkistan'dan ayrilarak farkl tarihi olaylara karngmistir.

Azerbaycan ve Ozbekistan Tiirk devletleri, giinimiize kadar degisik istilalara ugramistir. Bu istilalarla
dillerini, dinlerini ve kilturlerini degistirmek, unutturmak ve yok etmek isteyen Ruslarla ¢etin mucadeleler
vermiglerdir. Buna benzer direnisler Turk tarihinde gokga vardir lakin higbir zaman bu direnislerin karsiug 20.
yuzyilda oldugu kadar kanli, yiiz karasi ve agir olmamistir. Bu direnislerin bir diger kahramanlariise sair ve yazarlardir.
Mikayil Musfik ve Abduilhamit Suleyman Colpan iste bu kahramanlardandir. Kendileri, bir milleti hirriyetine
kavusturmak icin canlarindan vazgecen aydinlardir. Yeni Azerbaycan ve Yeni Ozbekistan Edebiyatinin
bayraklarindan olan Mikayil Misfik ve Abdulhamit Stileyman Colpan siirde yeni teknikler, bicimler ve donemden
dogan konularla isimlerini kendi devletlerindeki edebiyatin yani sira Tiirk Duinyasi Edebiyat’'na da altin harflerle
yazdirmiglardir.

Bu calismamizda farkli basliklar altinda hem tarihi, hem de edebi anlamda inceleme yaparak bir bilgi
aksettirmeye calisacagiz. Bunun yaninda ayni donemi paylasan bu sairlerimizin siirleri Uzerinde tematik
incelemeler, bakis acilarindan dolayi yasaklara ugrama sebeplerini, uzun siiren sorgu donemlerinin nedenleri ve
sehit edilme sebepleri aciklanacaktir.

ihtilal Oncesive Sirasinda Azerbaycan Edebiyati

Yizyil baslarindan ele aldigimiz Yeni Azerbaycan edebiyati Carlik donemi baskilarindan kaynakl dili, dini ve
kilturd 6zgur bir edebiyat degildir. Carlik’in 1905’te zayiflamasi lizerine Car 2. Nikola’nin ¢ikardigi manifesto ile
uluslara bir hirriyet ortami taninmistir. Uzun zamandir somluirge topraklar olan Azerbaycan sahasi, bu yillarda
soyleyemedikleri, sorgulayamadiklar, yazamadiklari ve cevap alamadiklari konulara daha da yonelmistir.
Azerbaycan Edebiyati bu yonuyle yeni bir forma evrilmisgtir.

1905 Manifestosu Azerbaycan igin oldugu kadar, somurgede olan diger devletlere de soluk olmustur.
Azerbaycan Edebiyati bu donemde tiim Tirkistan’a ve Osmanl’'ya yayim agi kurmus, boylelikle Turk milletlerinin bu
donemde birbirlerinden haberdar olmalarini saglamistir. Yayim yapilan esas merkezler Kazan daha sonra Baku
olmustur. Osmanl’dan sonra ileri gelen bu iki merkez de gazete ve dergi yayimi, tiyatro eserleri ve kitap nesri
yapilmgtir.

1903’te ilk gazete “Sark-i Rus” yayin hayatina baslamistir. 1908’de ilk defa Baki’de Uzeyir Hacibeyli’nin
“Leyli ve Mecnun” operasi sahneye konulmustur. Hacibeyli’nin gelisen diger operetleri ilerleyen yillarda baska
devletlerde de sahneye konmustur. Yeni ve saglam bir kiltlrle hayatina devam eden Azerbaycan Edebiyati 1905-
1920 arasinda matbuat gevresinde gelismistir. 1906’da ¢ikan “Fuyuzat” ve “Molla Nesreddin” dergileri iki farkl
edebiyat olusturmaya calismistir: Fuyuzat Turkiye Edebiyatinda Servet-i Funun edebiyatiyla es deger bir yol
cizerken, Molla Nesreddin sade, saf bir Azerbaycan Turkgesiyle halka hitap edip daha yuksek bir kitlenin dikkatini
cekmigtir. Matbuatin halka ulasmadaki glicii Azerbaycan Edebiyatinda buyuk ilerlemeleri ydnlendirmigtir.

Bir tarafi Carlik, bir tarafi da iran sémiirgesinde olan Azerbaycan topraklari, yazarlarinin yiizyillar siiren
Carlik mezalimi sonrasinda canlari pahasina hurriyete kosmasina ve 1918’de Azerbaycan Cumhuriyetinin
kurulmasinda etkili olmuslardir. Yine ayni yilda Gliney Azerbaycan’da “Azadistan Cumhuriyeti” kurulmustur. 1917
Bolsevik ihtilali sonrasi Rusya’da basa gelen hiikiimet tekrardan isgal politikasina baslamistir. ilk baslarda
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kominizmi yerlestirme siyaseti izleyen Bolsevikler, devletlerin edebiyatlarina Sovyet realizmini yerlestirme
adimlarini atmis ve eski edebiyati ortadan kaldirmak istemiglerdir. Lenin’in 6limu tzerine basa gecen Josef Stalin
(1924), bu siyaseti daha ileri goturmus ve devlet propagandasi olan edebiyat sahasina daha agir yasaklar getirmistir.
Belirtilen konulan yazmayan sairler, belli bir sure izlenmis daha sonra sorguya alinarak, iskence ve cinayetlere
kurban gitmislerdir. Bu durumlardan kaynakli susan kisilerle birlikte, her tlrll 6zgurligu alinan Azerbaycan Devleti
de makds bir doneme girmistir.

ihtilal Oncesi ve Sirasinda Ozbekistan edebiyati

Ozbek sairleri “Serbest Nazim” denilen batili siir tiiriine fazla kapilmamislar, gelenekten gelen dértliik ve
hece veznine bagli kalmislardir. Bunun yaninda aruz vezniyle gazel, kaside, muhammes turlerini denemigler ve
giinimiizde de yazmaya devam etmektelerdir. Batili nazim sekillerinden yalniz “Sonet” Ozbek sairlerinin
kullandig tirdar.

Ozbek Tiirkleri gok uzun zaman Rus sémiirgesinde yasamislardir. Once 1864 ve 1917 yillan arasi Carlik
Rusya’sinin, daha sonra 1917-1991 yillari arasinda Sovyet Rusya’nin somiirgesinde olmak lizere bir buguk asir
somurgecilige maruz kalmislardir. Buna ragmen siir alaninda milli koklerine simsiki bagl kalmaya c¢aba
gostermigslerdir.

Sovyet baski ve siddetinin arttigi yillarda, yasaklanan yahut sansiirlenen kelimeleri divan siiri mazmunlarini
andiran sembollerle Ozbek siirinde cokca goriilmektedir. Yeni Ozbek Edebiyat’’nin kurucusu Abdiilhamit Siileyman
Colpan’dan baslayan bu durum kus, bllbil, kelebek, bahar, yaz, gil, bag-bahge, glines, yildizlar gibi kelimelerle
ozgurlik bagimsizlik ve mutluluk sembolleri olmustur. Sonbahar, dokiilen yapraklar, kig, kar, firtina gibi kelimeler
tutsaklk ve mutsuzlugun sembolleriyken; Karga, kar, kara bulut, garp(bati) gibi kelimeler de somiirgecileri yani
Ruslari ifade etmistir (Kocaoglu, 1996, s. 3).

Mikayil Musfik

5 Haziran 1908 yilinda Bakii’de dogmustur. Tam ismi Mikayil Musfik Mirza Gadiroglu ismayilzade’dir. Anne
ve babasi 6gretmenlik meslegini icra etmektedir. Babasi ayni zamanda “Viisagi” mahlasiyla siirler yazan bir sairdir.
Heniiz alti aylikken annesini, yedi yasinda da babasini kaybetmistir. ilkdgrenimini bir Rus-Tatar okulunda yapar.
Yiksekogrenimini ise 1931’de Azerbaycan Dartlfiinununda Dil ve Edebiyat fakiiltesinde noktalamigtir. Mezun
olduktan sonra anne ve babasi gibi 6gretmenlik meslegini icra etmistir.

Musfik, geng yasta ailesini kaybetmesinden dolayi aileye mathis bir hiiziin, saygl ve sevgi duymus, siirlerinde
bu konuya ¢okga yer vermistir. Yiuregindeki anne sizisini “Ana” siirinde soyle islemistir.

“Ana dedim, trayima yanar odlar sacildl,
Ana dedim, bir trparig hasil oldu canimda,
Ana dedim, qarsimda bir gézal sehna acildl,
Ana dedim, faqat onu gérmaz oldum yanimda.” (Turan, 2021, s. 26).

Siirlerinde aile konusunun yaninda; vatan, hayat, insan, ¢ocuk, doga, gelisme, ilerleme, guzellik ve sevgi
konularini da iglemisgtir.

ilk siirleri “Geng Isci” gazetesinde yayimlanan “Bir Giin” ve “Olkem” siiridir. 1926°da yayimlanan bu
siirlerinden sonra 1930’°da ilk siir kitabi “Kiilekler” basilmistir. Hayattayken basilan son kitabi ise “Kendli ve ilan” olur.
1935 - 1937 yillari arasinda yazdigi poemalari ve on bir yil boyunca yazdig siirlerinin hepsi “Caglayan” adl kitapta
toplamig ve basima ve hazirlamistir. Ne yazik ki yine 1937 yilinda tutuklanmasi Uzerine eser, ilerleyen zamanlarda
basilmasi Uzerine arkadaslarn tarafindan saklanmistir. Gunimuzde eserin el yazma nishasi Azerbaycan
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Respublikasi El Yazmalari Enstitlislinde muhafaza halindedir.

28 Nisan 1920 Azerbaycan Cumbhuriyetinin yikilmasiyla Sovyet hukumeti kurulunca Mikayil Musfik
siirlerinde; milliyetgi, ulusgu, 6zgurlik yanusi, bagimsizlik, halkin somurgeci baskiya karsi birlesmesine yonelik
motifleri siirlerinde islemesinden kaynakli Ahmed Cevad’la birlikte, “karsi-devrimci” suglamasi altinda
tutuklanmistir. iskence ve zuliimler uygulanmis ama yollarindan geri ddSnmemislerdir. Bu durumun en biiyiik sebebi
vatani Azerbaycan’in 6zgir bir devlet oldugu zamanlarda yasamis, Cumhuriyet’in tadini tatmis ve bu durumdan
otiru tekrar Ullkesini 6zgur gormek istemesidir. Musfik’in tutuklanmasinin ilk kivilcimlari “Oxu Tar” adu siirle
olmustur. Daha sonrasinda siirleri kendisine disman olan, Sovyet yanlisi sairler tarafindan ¢arptirildi. Basinda agir
elestirilere ve iftiralara ugramis ve birgcok kez tutuklanip sorguya cekilmistir. Olaylar boyle gelisirken 1937’de bir kez
daha tutuklanmistir. 5 Kasim 1938 yiinda SSCB Yiksek Mahkemesinin 20 dakikalik durusmasi sonrasinda
“vurulma” kararina carptirildi. Baki’nun agir hapisleriyle meshur Bayil cezaevinde kursunlanarak sehit edilmistir.

Abdiilhamit Siileyman Colpan

1893 yilinda Andican sehrinde dogdu. Babasi medrese egitimi gormiis, mireddeb divan sahibi bir sairdir.
Bazi kaynaklara gore de zengin bir tliccardir. Tabi tliccar birisinin siir yazamayacagi ihtimali olmadigindan kaynakl
her iki meslegi de icra etmis olma ihtimali ylksektir. Egitimine mahalle mektebiyle baslamistir. Turk sivelerini bilen,
ayni zamanda Arapga, Farsga, Rusga dillerini 6grenmis bir miielliftir. ismail Gaspiral’nin fikirlerinden etkilenerek,
Cedid akimi iyice benimsemistir. Anadolu sahasina hi¢ gelmemesine ragmen Tevfik Fikret, Cenap Sahabettin,
Mehmet Akif Ersoy ve Mehmet Emin Yurdakul gibi donem sairlerinden de etkilenmistir.

1913 yilinda yazin hayatina baslayan Colpan ilk makale ve yazilarini Sada-yi Turkistan, Sada-yi Fergana, ve
Turkistan gibi cesitli gazeteler de nesretmistir. Boylelikle 1914 - 1917 yillarinda “milletperver gazeteci” olarak
anilmigtir.

Colpan’in sanatkar olarak taninmasindaki en bilyiik etken siirleridir. ilk siirleri 1922’de Ozbek Yas Sairleri
Antolojisinde yayimlanmistir. 1924 yilinda “Uygamis” adli ilk siir kitabini basmistir. Tiirkistan’in parcalanip Ozbek
Sovyet Cumbhuriyetinin kurulmasiyla baskilanan sairler arasindadir. Kendisi bu durumu 1925’te “Muhit kiigli eken,
egdim boymmni” (muhit giicli iken egdim boynumu) seklinde itiraf etmistir. Hatta bundan dolayr donemin sairleri
Colpan’siz bir edebiyat mi, Colpan’li bir edebiyat mi? konusunda tartismalara girmistir. Nitekim bircok sairin hocasi
olan Colpan GCagdas Ozbek Edebiyati iginde muhalifler olmasina ragmen destekleyenleri tarafindan var olmustur.
Aslina bakilacak olursa, Colpan’in Ozbek siirinde yaptig devrim ve etkiledigi yeni nesil sairler nazarinda Colpan’siz
bir Ozbek Edebiyati disiinilemez bir durumdur. Siirleri tarafindan sekiz defa tutuklanan Colpan son
tutuklanmasinda Stalin’in sugunu itiraf etmesini istemesi Gzerine “Siz beni (¢ gun iginde islah edemezsiniz!” diyerek
davasini savunmustur. Bunun Gzerine 1937 yiinda milliyet¢i olma sugundan dolayr ”Halk Dasmani” olarak
tutuklanmistir. Biryilboyuncaiskence ve sorgular gegiren Colpan, 4 Ekim 1938’de hentiz mahkemesine vakit varken
kursuna dizilerek sehit edilmigtir.

Colpan’in sahsina ve eserlerine 6limuinden sonrada hicumlar devam etmistir. Bu durum, 1991 Sovyet
Sosyalist Cumhuriyetler Birligi’nin yikilmasina kadar surmdustur. Eserlerinin basilmasina izin verilmemis, basilanlara
ise sansurler uygulanmistir. Birgok eserine el konulmustur. Bunlardan birisi halen ginumuzde ortaya ¢ikmayan
“Kece Kiindiiz” adindaki iki ciltlik romanin Kiindiiz isimli ikinci cildi gibi. 1990’dan itibaren hepsi olmamakla birlikte
eserlerin basimlarn tekrardan basladi. 1991 yiinda Colpan ve katledilen diger Ozbek miielliflere Ali Sir Nevai
odiiliiyle birlikte, uluslararasi édiiller ihdas edilerek Abdiilhamit Siileyman Colpan ve sehit edilen tiim Ozbek
sairlerinin 6lumsuizlestirilmesi amaglanmistir.
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MiisfilC’in Siirlerine Bakis

Mikayil Misfik ve Abdulhamit Stuleyman Colpan ayni devirde yasayan farkli halklardan soydas sairlerdir. Her
ikisi hazin sonlari olmasina ragmen istiklal ugruna yilmadan ¢abalamis ve yazmslardir. Siirleri tehlikeli damgasini
da bundan dolay! yemistir. Caismamizin yapi tasi olan Musfik ve Colpan’in siirlerini inceleyerek yasaklara ugrama
sebepleri aciklanacaktir.

Sovyet doneminde milli duygulari ¢agristirmasi sebebiyle Azerbaycan edebiyati ve konservatuarinda
yasaklanan Tar, Azerbaycan halkinin kendilerine 6zgu geleneksel bir calgisidir. Gelenekten gelen bu kiltura etkisiz
kilmak igin yiksek muzik aletinin yasaklanmasi Musfik’te bir 6fke uyandirmis ve “Oxu Tar” isimli siirini kaleme
almakla beraber, Sovyet yanlisi kigilerin de tepkilerini lizerine gcekmistir.

“Oxu, tar! Man sanda Istanan havani caladabileram.
Man sandan bugtiniin zévqlnu ala da bilaram.
San bu giin silahsan alimda, Sani man hansi bir hadafa Istasam, cevira bilarem,
Qelblerde gizlanan kegmisi Bir yeni nagmanin elile Devira bilaram!” (Keskin, 2020, s. 2601-2602).

Sindirilan saz siirinde Oxu Tar siirinden yine “Sindirilan Saz” siirinde sonra yine milli ¢calgl aleti Gzerinden
giderek sazin ylreklerdeki sizilari bildigine, 6zl duyduguna isaret etmistir. Milleti hem aglattigi hem glildlirdugunu
sOylemis ve yerinin essiz olduguna deginmistir. (Keskin, 2020: s. 2602).

“Urak tellaridir onun tellari, Giildiiren, agladan odur ellari.
Xastalar can bulur onun sasindan,
Bir sefaq stiziiliib har nagmasindan.
Qaranlig ruhlanisiglandinir,
Har sénlk baxisda bir od yandirir...” (Keskin, 2020, s. 2602).

Bir bagimsizlik destani olarak niteleyebilecegimiz “Azadlig Dastani”, Musfik’in kendinden sonraki kusaklara
biraktigl milli biling suurunu diri tutan siiridir. Siirde bagimsiz bir toplumun her seyi yapabilecegini soylemistir. O
dénemde bdyle bir konuyu yazarak halkta milli bilin¢g olusturma gayesi gliden Musfik elestirilerin hedefi olmakla
kalmayip, kendisini her an takip eden Sovyet ajanlarinin harekete gegcmesine de sebep olmustur.

“Eypervasiz galem, ey azad ilham Siz manim isima ¢akin sarancam.
Durun bu yiiksakis inadidizda, Ugurum fikrimi qanadinizda.
Azadliq diinyanin darin ruhudur, Azadliq senetin, serin ruhudur.
Bu sézls qaplamis haryarisadliq Dar galmis goxuna genis azadliq.
Azaddir har giinas nur sagmasinda, Sasqin bir yolguya yolagmasinda” (Keskin, 2020, s. 2604).

“Olkem” adli siirinde devleti Azerbaycan’in iginde bulundugu durumdan dolayi duydugu hiiznii dile getirmis,
ulkesini arzuladigi sekilde yazmistir. Bu yazdiklariyla donemde “rejim yanlsi”, “halk dusmani” olarak
nitelendirilmigtir.
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“Diinyamizi seyr ettim min dlirlii haveslarls,
Gordim cosuyor diller pak nagali saslarlé,
Baxdim doluduryarlar san qgelebilir keslarls,
Pak sad olaraq guldiim abad olan 6lkemdsa,
Qamlardan, slamlardan azad olan 6lkamda.
Baxdim ki, duman gérmez yiiksaklari billuri,
Insanlar matemsiz, istaklakleri billuri,
Daglar, ovalar giilsan, her bir yeri billuri,
Har sey gliliiyor gérdiim, pak sadolan 6lkemda,
Qoamlarden, slomlardan azad olan 6lkemda.
Qis getdi 6limlarls, 6lkemda bahar vardir,
Baglarda gozslliklar, san qgahqahaler vardir,
Sevdali kénlllsrds savdikloari yar vardir,
Daim sevisirler, bax, mazdad olan 6lkemda,
Qoamlardan, slemlardsn azad olan 6lkemda.
Vicdanlari pak saffaf, insanlari nurani,
Muisfiq, bile bildinmi, alemda su dovrani?!
Qaplaryarin artiq sag dtinyalari (rfani,
Haryargllacak, nura métad olan 6lkemdsa,
Qamlardan, alamlardan azad olan 6lkemds” (Huseyinoglu, 2004, s. 16).

Colpan’in Siirlerine Bakis

Colpan, siirlerinde duru ve akici bir dil kullanan, milli duygulari, hurriyet fikrini atesli bir sekilde dile getiren

sairdir. Kendisinin, Osmanl Turkgesi ile yazdigi siirler bulunmakla beraber; Anadolu Turklerinin verdigi kurtulus
mucadelesini isledigi “Tufan” adl bir siiri de vardir.

“Ey inénii, ey Sakarya, ey istiklal erleri Milli Misak alingaca toktalmasdan ilgeri!
Bilemeizkim, cennet kebi topraginiz yavlarnin Gddeklerni yastaguvgi ayaklar astida,
Bilemeizkim, tavusiniz haksiz ¢ikkan davlarnin, insafsizca savkinlarnin, huruslarnin pestide

Bilemeizkim, “medeniyet” begigide olturan Celladlarnin bitin tam’a ve hislan sizlerde,

Bilemeizkim, azadlik dep savkun kilgan bakirgan Bérilernin a¢ kozleri, altun tola yerlerde.

Bilemeizkim, ular sizni yasamakka koymaylar Bilemeizkim, kaninizni tamgi-tamgi iceler
Bilemeizkim, unlar sire yuvvas halkni sevmeyler, Bilmeizkim tuprak t¢ln insanlikdan kegeler” (Kocaoglu, 1996, 12-
13).

“Kiiz” adli siirinde sonbaharin farkli bir sonbahar oldugunu anliyoruz. Garbin ve Sarkin zehir dolu oklarindan

gelen bir sonbahar vardir. Birden her seyin 6ldigu ve bu olislerin topraklarini istilayla oldugunu dile getirmistir.

“Kém-kok eken, sargaydilar, yapraklar
Agrik, maglub, tutkun Sarknin yiizidek;
Boranlarinin kézlerikim oynaklar
Galib Garbnin kanga tolgan kbzidek.
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Kara bulut tédesikim, kbklerni
Sarkini yapkan perde yanlig yapmisdir;
Kiiz kosuni agu tolug oklarni
Yaz bagriga heg sanaksiz atmisdir.

Bela yanlig katar-katar ¢izilib,
Kok ytiziden kargalar hem ételer;
Sarkdek icden yasiringina ezilib,
Kop canlilar songi tinni kiiteler.
Biitiin barlik gaglik é¢is aldida,
Savuk... kara kisga kégis aldida.” (Kocaoglu, 1996, 9).

“Koéniil” adl siirinde gonliine seslenirken ayni zamanda tim Ozbek halkina seslenen sair; bagimsizliga
suskunlasmanin sebebini aramaktadir. “Sende Adem, sen de insansin” diyerek, insanin yaratilisinda sevgi ve hiir
iradenin varligina isaret etmis, insani dirilik ve 6lmezlik mucadelesine ¢agirmis, herkesin hiir olmasi gerektigini
vurgulamigtir:

“Kondil, sen muncalar nege Kisenler birle dostlasdin?
Ne feryadin, ne dadin bar, Ne¢iin sen munga sustlasdin?
Hakaret dilni agritmass, Tiibenlik mengii ketmesmi?
Kisenler parcalanmasmi?

Kiliglar ensi sinmasmi?

Tiriksen, 6lmegensen,
Sendeadem, sendeinsansen,
Kisen kiyme, Boyun egme,
Kisen hem hiir tugilgansen” (Kocaoglu, 1996, 11).

“Bes Endi” siirinde sair, savasmaya devam ettigini ve herkesi savasa ¢agirdigini bu sefalet dolu glinlerden
giinesli guinlere gikmasi gerektigini sdylemistir. Son glicliyle elinde kalan son tasi da 6zgurliigl igin harcayacagini ve
mutlak bir hdrriyetin onlari da kucaklayacagini dile getirir. Sembolistlikten yola ¢ikilarak yazilan siirde yuksek
isyankarlik sesi diger siirlerinde oldugu gibi ustaca bir sekilde mukemmel bir Gslupla islenmis durumdadir.

“Yeter bes, cekden askandur
Bu kargis, bu hakaretler!
Tolugdur, belki taskandir Tiibenlik hem sefaletler!

Kolimda songi tas kaldl,
KonAgtilde songi intilmek;
Kézimde sofgi yas kaldi,
Ki¢imde songi talpinmak!
Bu kargis, bu hakaretler,
Kigimnitartmak isteyler,
Tiibenlik hem sefaletler,
Ozimni yutmak isteyler!
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Kéniilde soAgi intilmek,
Su halde ketmek isteymen;
Kiigimde songi talpinmak,
Emelge yetmek isteymen!
Kolimda songi tas kaldl,
Yavimga atmak isteymen!
Kézimde sofg yas kaldi,
Emelge yetmek isteymen” (Kocaoglu, 1996, s. 12).

Miisfik ve Colpan’a Karsilastirmali Bakis

Musfik’in asil sanat faaliyeti, 1920 — 1937 yillan arasinda gerceklestigi icin edebi kisiligi de bu dénemde
olusmustur. Bu donem onun edebiyat diinyasinda vatan bilinci, milli suur, bagimsizlk konularini yer ettirmis, ayni
zamanda kendi arzu ve isteklerini yansittigi siirler de yazmistir. Kendi arzu ve isteklerini yazdigi siirler higbir olumsuz
durumla s6nmeyecek, kisiyi yureginden vuran siirlerdir. Bu durumdan dolayl Musfik’in siirlerini ikiye ayirabiliriz:
birinci kisim vatan, millet ve bagimsizlik konulu siirler, ikinci kisim ise bireyin kendi i¢ duinyasini buldugu siirler.
Siirlerinde coskun bir lirizm vardir. Bu durum okuyanlarina sevgisini dagitir, onlarin acisini paylasir sevgilerine de
onlarla birlikte guler. Siirlerinde ki hiiziinde ise okuyucu onunla dertlesir, onunla kederlenir. Bu durum Musfik’in
hayat hikayesi ile ilgilidir. Siirlerindeki bireysel, toplumsal konular, degerlerin korunmasi konusuna egilimler onun
sanatinin mihenk tagidir.

O siirlerinde asimile edilmeyi, ferdi oldugu Azerbaycan toplumunun milli degerlerinin bir bir silinmesini
sineye ¢ekmemistir. Blitiin milli ve dini degerlere karsin insafsizca savas agan yonetime boyun egmemis, kiymet
verdigi topraklarinin yabanci gizmelerce c¢ignenmesine katlanamamigstir. Donemin aydin vasfiyla vatanin
bagimsizligi icin canla basla calismistir.

Siirlerinde Garp — Sark sentezine varilir. Ayni zamanda Realist, toplumcu - gercekgi bir sair oldugu da acikga
soylenebilir. Siirleri muhteva ve icerik yoniinden yogun, ama sade saf bir dil kullanmasindan kaynakli da acik¢a
anlasilacak sekilde mesaijlar vermektedir ki yasaklara ugramasinin en buytk sebebi de budur. “Serim” adli siirinde

)

gllling oyun tabiriyle “korkunc¢ son”’un oldugunu ve bir giin kendisinin de oraya gidecegini soylemistir. Sonunda
siirinin de kendisi gibi 6lmesini fakat mezarinin ylrekler olmasinin temenni etmistir. Nitekim bakildiginda  Mikayil
Musgfik su an o yerdedir, siirleri ise halen yureklerde dolasan yerine gére hlzin yahut mutluluk, yerine gore ise
cesaret ve heyecan verecek sekilde bizimledir.

Azerbaycan Edebiyatina yeni teknikler getiren, sekil ve tur bakimindan her ¢esit eser veren sair, Yeni
Azerbaycan Edebiyatinin bayraklarindan biri olmustur. Oyle ki Azerbaycan’in biiyiik sairlerinden Semed Vurgun,
Musfik icin: “.. Beni ge¢se gegse Misfik gecer” diyerek onun sanatinin ne denli buyuk oldugunu ortaya koymustur.
Bati etkisinde ki ilk Ozbekge siir Abdiilhamit Siileyman Colpan tarafindan verilmistir. Sekil bakimindan dértliik
nazim birimi siirlerinde hakim olsa da yenilikler de goriilmustur. Kafiye, redif ve vezinlerde yenilikler yapmis aruz ve
hece 6lgiilerinin yani sira serbest siirlerde yazmustir. Siirleri Arapga ve farsga etkisi tasimayip yalin Ozbek
Tarkcesidir.

Tirk Diinyasi Edebiyatlarinin buytk bilim adamlarindan biri olan Profesér Doktor Timur Kocaoglu’ndan
aldigimiz bilgiler dogrultusunda; yasadigi donemde bizzat Baki’de bulunmus ve burada siirler kaleme almistir. Yine
ayni kaynaktan aldigimiz bilgilere gore Colpan’in, Musfik’le bizzat tanistigl da ihtimaller arasindadir. Hi¢ gelmedigi
Osmanl topraklarina ragmen Osmanli Tirkgesini bilmesinden dolayr Osmanlica siirler tertip etmistir. Colpan’in
siirleri Ozbek siirinin en yiiksek doruklar sayilir. Bu siirlerde anlam ve lirisizm (igtenlik) ustaca kaynasmis, yerel
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gerceklik (Turkistan’in tutsaklig) ile evrensellik (insan 6zgulliigu ve kisisel haklar) bittinlesmistir. En 6nemlisi dil ile
hayal gucl duru, yalin ancak buyulu guzellikteki bir mikemmellige erismistir (Kocaoglu, 1996, s. 5).

Siirlerinin yani sira Hint sairi Rabindranath’in siirlerini ilk kez Turkistan’da tanitan sair, bununla kalmayip
Shakespeare’den Hamlet, Maksim Gorki’den Ana, ve birgok Rus eserini terciime ederek Tiirkistan ve Yeni Ozbek
Edebiyatina kazandirmistir. Mitercimliginin yani sirada bir roman yazari olan Colpan “Kece Kiindiiz” (Gece Glindiiz)
adli bir roman da yazmustir. Eser iki ciltten olusmaktadir. ilk cildi olan Kece Taskent’te nesredilmistir. Kiindiiz kisimli
ikinci cildine ise Sovyet hiikiimeti tarafindan el konulmustur. ikini cilt giiniimiizde hala kayiptir.

Musfik ve Colpan ayni yolun yolcusu olan iki soydas yazardir. Aralarinda ki farklar i¢in soyle soylenebilir;
Musfik’in siirde Realist bir yaklagim gosterirken, Colpan’in yaklasimi sembolisttir. Colpan sairliginin yaninda roman
ve mutercimlik gibi edebiyatin farkli yazin diinyalarinda da eserler vermis, Musfik daha ¢ok siir alaninda ilerlemistir.
Siirlerde islenen konular birbirinin aynisi olmakla birlikte edebi zevke son derece hitap eden siirler kaleme
almuslardir. Ayni devrin iki parlak kalemi olan Musfik ve Colpan hakkinda tespit ettigimiz bu tetkikler bizi su sonuca
cikartmaktadir: Ne Musfik, Colpan’dan daha tst dlizey bir sanatgidir, ne de Colpan Musfik’ten her ikisi de milletlerinin
temelinde yeni bir edebiyatin mimari olmus ve aradan gecen zamana ragmen halen hatirlanmaktadir. Edebi zevk ve
uslup olarak birbirlerinden Gstin olmamakla beraber kendi toplumlarinin yaninda Turk Dinyasi Edebiyatlari igcinde
bulyuk sahsiyettirler. Onlari edebiyatin doklarindan yapan bir diger unsurda karanlik bir ddnemin aydinlik ve savasgi
sairleri olarak kalplerde hep glizel sekilde hatirlanmasindan gelir.

1917 -1991 yillari arasindaki Sovyet doneminde, Sovyetlerin yayilmaci politikasi Orta Asya'da bulunan Turk

Devletlerini derinden etkilemistir. Sovyet 6ncesi Carlik Rusya’si doneminde baski altinda bulunan Biyuk Tirkistan,
Sovyet sonrasi Bes federatif Cumhuriyete bolinmus ve dilleri, edebiyatlari farkli yollara girmistir. Stalin’in yayilmaci
politikasi 1921 yilinda milletlerin edebiyatlarina da girmesiyle, baski altinda olan devletleri daha da zorlamis;
hirriyet ve benzeri vatani konular da susturulmaya calisilmistir. Yine de susmayan sair ve yazarlar olmus, vatan
bagimsizlig), harriyet gibi konularn islenmeye devam etmislerdir. Yasaklara uymayan bu sair ve yazarlar, "halk
dismani, karsit devrimci, burjuvazi" gibi suglamalar ve etiketlerle sehit edilmigtir.
Yeni Azerbaycan Edebiyatinin bayraklarindan biri olan Mikayil Miisfik ve Yeni Ozbekistan Edebiyatinin daha gok siir
tirinden mimari olana Abdilhamit Stleyman Colpan bu devirler icinde lirik siirleriyle yeni bir edebiyat ortaya
cikartmiglardir. Siire yaklasim teknigi olarak Musfik, daha curetkar bir tavirla, agik hedef gosterirken; Colpan, bunu
daha sembolist bir sekilde yapmistir. Yine de her ikisinde ki isyankarlik ve sitem yadsinamayacak sekilde miikemmel
edebi uslupla saheserler olusturmustur.

Siirleri konu yonunden ayni olan iki sairimiz; devletlerinin 6zglr ve tam bagimsiz medeniyetler i¢inde
olmasini gaye etmis, bu ugurda da kor kursunlarla Kizit Ordu'nun kanl tarihinde silinmez iki lekesi olmusglardir.
Tarihin karanlik sayfalarinda gizli tutulmaya ¢alisilan bu tarz birgok sairimiz bulunmaktadir. “Sairleri haykirmayan bir
millet, sevenleri 6ldirulmus 6kstz ¢ocuk gibidirler.” s6zunden hareketle bu haykiriglara katilan ve bundan dolayi
sehit olan nice sair ve yazarlar... Ruhlari sad olsun.

Calismamiz sadece bir edebi galisma olmayip, Turk Diinyasinin 6nemli kalem savasgilarinin da tanitilmasi
amaci gudilmasgtur. Siirlerinin tematik incelemeleri sonucu varilan sonug sudur ki; Misfik ve Colpan isledikleri
konular ve siirlerinin birim, bicim incelemeleri sonucunda Turk diinyasi Edebiyatinin buyuk saygiyla anilan sairleridir.
Yasadiklari dénem gbz 6niine alindiginda Ozbek Edebiyatinda ki sembolistlik olmazsa olmaz, Azerbaycan
Edebiyatindaki realistlikte olmazsa olmazdir.
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Cikar Catismasi: Yazar, cikar catismasi olmadigini beyan etmistir.
Finansal Destek: Yazar, bu calisma ic¢in finansal destek almadigini beyan etmistir.

Peer-review: Externally peer-reviewed.
Hakem Degerlendirmesi: Dis bagimsiz.
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Osmanli Déneminde islam Miras Hukukunun Uygulamasi
Application of Islamic Inheritance Law in the Ottoman Period

Ozet : insanlar hayatta iken kazandiklari varliklarini, yasamlarini kaybettiklerinde
sevdiklerine birakmak isterler. islam Hukuku, miras paylasiminda dikkate alinmasi
gereken temel prensipleri ve sartlan belirlemektedir. Bu kurallar, mirascilar
arasinda esitligi saglamak ve her bireyin haklarini korumak amaci tagir. Osmanl
Devleti, isldam Hukuku’nun miras paylasimindaki ilkelerini benimsemis ve bunlari
kendi hukuk sistemine entegre etmistir. Mirasin adil bir sekilde dagrtilmasiigin belirli
kurallar ve yontemler gelistirilmigtir. Mirascilarin haklarinin korunmasi, 6zellikle
kadin ve gocuklarin magdur olmamasi igin 6zel 6nem tasimistir. Osmanl
doéneminde, miras hukuku uygulamalarinda farkli durumlarla kargilasilmistir. Aile
yapisindaki gesitlilik, mirasin dagitiminda bazi karmasalara yol agabilmistir. Mirasin
taksimi sirasinda, varisler arasinda anlasmazliklar yasanabilmekte ve bu durum,
mahkemelere yansiyan davalara sebep olabilmektedir. Bunun yani sira, sosyal ve
ekonomik kosullar, mirasin nasil degerlendirilecegi Uzerinde etkili olmustur.
Osmanl Devleti'nde miras hukuku, olen kisinin mal varlginin (tereke) adil bir
sekilde paylasilmasini saglamak icin isldm miras hukuku (feraiz) ilkelerine
dayaniyordu. Mirasin paylasimi, 6zellikle varislerin sahip oldugu ozellikler ve
durumlarin goz onlinde bulundurulmasiyla gerceklestiriliyordu. Kadi, bu belgeleri
kullanarak mirascilarin haklarini korumak ve mirasin paylasiminda adalet
saglamakla yukimliyda.

Anahtar Kelimeler: Osmanl Devleti, islam Hukuku, Miras, Muris, Varis

Abstract: People want to leave the assets they have earned while they are alive to
their loved ones when they die. Islamic Law sets out the basic principles and
conditions to be considered in the division of inheritance. These rules aim to ensure
equality among heirs and protect the rights of each individual. The Ottoman Empire
adopted the principles of Islamic Law in the division of inheritance and integrated
them into its legal system. Certain rules and methods were developed for the fair
distribution of inheritance. The protection of the rights of heirs was of particular
importance, especially to prevent the victimization of women and children. During
the Ottoman period, different situations were encountered in inheritance law
practices. The diversity in the family structure led to some confusion in the
distribution of inheritance. During the division of the inheritance, disagreements
between the heirs could arise and this situation could lead to lawsuits before the
courts. In addition, social and economic conditions had an impact on how the
inheritance was evaluated. In the Ottoman Empire, inheritance law was based on
the principles of the Islamic law of inheritance (feraiz) to ensure the fair distribution
of the deceased's estate (tereke). The division of the inheritance was carried out by
taking into account the characteristics and circumstances of the heirs. Using these
documents, the qadi was responsible for protecting the rights of the heirs and
ensuring justice in the division of the inheritance.

Keywords: Ottoman Empire, Islamic Law, Inheritance, Muris, Varis
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Giris

insanin esyaya sahip olma iliskisi, “miilkiyet” veya “sahiplenme” terimleri kullanilmasa bile insanlik
tarihi kadar eskidir. insan, yiyecek, barinak ve giyinme gibi temel ihtiyaclarini karsilamak icin cevresine bagimudir.
Bu bagimuulik, bireylerin hem diger insanlarla hem de etraflarindaki varliklarla gesitli iliskiler kurmalarina yol agar.
Bu iliskilerin diizenli bir sekilde devam edebilmesi icin ise belirli kurallar gereklidir. islam’da bu iliskileri
dizenleyen alan, fikih ilmidir. Fikih, insanin ana rahmine diismesinden itibaren 6limune ve hatta 6lum sonrasina
kadar hayatin farkli evrelerini diizenleyen kurallari igerir.

Miras, esasen o6len bir kisiden geride kalan mal varligi oldugu icin 6ncelikle “muris” kavramindan s6z
etmek gerekir. Muris, gercekte 6lmus veya oldugline hukmedilen; ardinda mal ve haklar birakan kisidir (Berki,
1986). Bu tanim, islam miras hukuku baglaminda da gegerlidir. istAm miras hukuku, iki temel kaynaga dayanir:
Kur'an-1 Kerim ve Sunnet. Kur’an- 1 Kerim, genel durumlari ele alirken miras paylarnni da ayrintili bicimde
belirlemis, boylece kendine 6zgu bir sistem olusturmustur. Allah Teala, miras ile ilgili kapsamUl hiikimler koymus;
Hz. Peygamber ise bu hukiimleri agiklamis ve uygulamistir. Gerek duyuldugu héallerde yeni hikiumler de
getirilmistir.

Cahiliye doneminde miras dagiimi yapilirken adaletli kararlar alinmazdi. Miras paylasimi, genis ve guglu
aile fertleri veya yakinlari tarafindan gergeklestirilir; murisin kiz ¢cocuklari ve savasa katilmayan erkek ¢cocuklari
genellikle mirastan pay talep edemezdi. Mulk genellikle guclii akrabalar tarafindan dagitilirdi (Aksu, 2005, s. 142).
islam’in gelisiyle birlikte sadece inang sistemlerinde degil, giinliik yasamin bazi yénlerinde de koklii degisiklikler
yasanmigtir.

Vasiyet, isldm hukukunda énemli bir kavram olup kisinin miilkiyet hakkinin sona erdigi duruma dair
diizenlemeleri kapsar. insanlar, hayatlari boyunca edindikleri mal varliklari izerinde tasarruf hakkina sahip
olduklar gibi, 6liim sonrasina iliskin de bazi tasarruflarda bulunabilirler (Ozafsar, 2015, s. 289). Bu tasarruflar,
hem dinya hem de ahiret intiyaclarinin karsilanmasini amaclar. Vasiyetin gecerli olabilmesi icin kisinin saglkl
ve hayatta olmasi gerekir. Béylece birey, isldm’in belirledigi kurallar cercevesinde sahip oldugu mal varlig
Uzerinde diledigi gibi tasarrufta bulunabilir. Bu durum, bireyin milk yonetme 6zgurligini pekistirirken ayni
zamanda toplumda adaletin saglanmasina da katkida bulunur. Vasiyet, bireyin milk Gizerindeki tasarruf yetkisini
yasami boyunca oldugu gibi 6limden sonra da surdirmesine imkan tanir. Ancak bu serbestlik, bazi sinirlamalara
tabidir. Ornegin kisinin, miras olarak biraktig mallarin yalnizca iigte birini vasiyet edebilmesi, mirasgilarin
haklarini korumaya yonelik bir tedbir olarak gorilir. Ayrica, mirascilara vasiyet yoluyla mal birakmanin
yasaklanmasi da mirasgilar arasinda dogabilecek anlagsmazliklari 6nlemeyi amaglayan bir uygulamadir .

Osmanl’’da Miras Hukuku Mirasin Onemi ve Tamimi

Miras, kdkeni “irs” terimine dayanan ve “birinin digerinden devraldigl eski durum veya bakiye” anlamina
gelen bir kavramdir. Ayni zamanda, “bir seyin bir kisi veya topluluktan digerine ge¢mesi, baskasindan geriye
kalan” anlaminda da kullanilir (ibn Manzur, 1990). Fikih agisindan “ir” ve “miras,” vefat eden bireyin mal varliginin
nasil paylasilacagini belirleyen bir sistemi ifade eder. Miras, mirasgilara dusen paylarin hesaplanmasi ve bu
surecte gegerli olan fikih kurallarini belirleyen esaslari igerir (Aktan, 2005, s. 143).

Miras, islam Hukuku’nda “feraiz” terimiyle ifade edilmektedir (Karaman, 2008, s. 369). Bu terimi ilk olarak
Hz. Peygamber’in kullandigi gérulmektedir (Aktan, 1991, s. 15). “Feraiz” kelimesi, “farz” koklnden turetilmis olup
“bir seyleribelirlemek, takdir etmek, kesinlestirmek, ifade etmek” anlamlarina gelmektedir. “Farz” kelimesine es
anlamli olan “fariza,” islam literatiiriinde bir kisinin yerine getirmesi gereken dini yiikiimliiliikleri ifade eder.
Bununla birlikte, evlilikte kadina verilmesi gereken mehir ve mirascilarin terekedeki paylarinin énceden
belirlenmesi baglaminda da kullanilmaktadir (Bardakoglu, 2005, s. 362). Kur’an-i1 Kerim’de “fariza” kelimesi bu
iki anlamda da ge¢cmektedir. Bu durum, her bir dini yukumliligin farkli bir terimle ifade edilmesinin sonucu
olarak, mirascilarin terekedeki haklarini anlatan bir kavram haline gelmistir (Kilic, 2014, p. 48). Bu paylar, islam
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hukukunda 6nemli bir yere sahip oldugu igin miras hukukuna “paylar ilmi” anlaminda “ilmud’l-feraiz” denir. Klasik
fikih eserlerinde ise bu konu “kitabu’l-feraiz” basligl altinda incelenmektedir. Bu sebeple, miras hukuku ile
ilgilenen fakihlere “fariz,” “feraizi” veya “farazi” denilmistir (Karaman, 1986). islam Hukuku, hayatin her alanini
inceleyip dizenlemeler getirmistir. Hikmu koyan kigiler, bazi durumlari ayrintili bir sekilde agiklamislardir. Bu
ayrintili diizenlemelerden biri de miras konusudur. Bir kisi vefat ettiginde, sahip oldugu haklari muhafaza ederek
geride kalan yakin akrabalarina teslim etmesi gereken suregleri kapsar. Bu asamada, hangi akrabaya ne kadar
pay kalacagl detayl sekilde belirtilmistir. Paylarin adaletli bir sekilde dagitilabilmesi igin, bu stiregte kisilerin
ozgurlugu sinirlandintmis ve belirli kisitlamalar getirilmistir (Karaman, 1986; Kocak, 2013).

Feraiz ilminin amaci, hak sahiplerine haklarini ulastirmaktir (Yavuz, 1998). Bu nedenle Hz. Peygamber,
miras haklarinin korunmasi ve bu ilmin 6gretilmesi igin soyle buyurmustur: Ebu Hureyre’nin rivayetine gore Hz.
Peygamber, “Feraizi 6grenin ve insanlara 6gretin. Ciinkii feraiz ilmin yarisidir” demistir (ibn Mace, 1981). Feraiz,
vefat sonrasi birakilan mal varliginin diizenlenmesiyle ilgilendigi icin Hz. Peygamber bu bilgiyi ilmin yarisi olarak
nitelendirmistir (Aktan, 2008). Bazi alimler, bu hadisin yorumunda; feraiz konusunun detayli ve olaylara bagli
olarak incelenmesi gerektigi icin bilginin yarisi kabul edildigini belirtmektedirler. Bu durum, miras hukukunun
onemini ve derinligini vurgular.

Ebu Hureyre’nin bir baska rivayetine gore Hz. Peygamber, “Feraizi 6greniniz ve 6grendiginizi insanlarla
paylasiniz. Giinkii ben 6liimlii bir kimseyim. Zamanla ser’i ilimler kaybolacaktir. Oyle ki, iki kisi
ihtilafa dustuglinde aralarinda sorunlarini gozebilecek birini bulamayacaklardir” buyurmustur (Tirmizi, 2024). Bu
hadisle Hz. Peygamber, bir giin vefat edecegini ve feraiz ilminin detaylica 6grenilmesinin gerekliligini
vurgulamaktadir. Feraiz ilmine 6nem verilmedigi takdirde, bu bilginin zamanla yok olacagini ve miras
meselelerinin adaletli bir sekilde g6ziilemeyecegini ifade etmistir. Mirasin Mesruiyeti Miras hukukunun islam
Hukuku’ndaki kaynaklari, kitap, stinnet, icma ve sahabe reyidir (Kogak, 2013). Miras kurallarinin blytk bir kismi
“ayet ve hadis” ile belirlenmis; bazilari ise icma ve sahabe reyine dayandirnlmistir (Karaman, 2012, s. 370). Diger
serl hikimlerde oldugu gibi, miras hikiumlerinde de kiyas ve igtihat yapilmamasi temel sart olarak kabul
edilmistir (Aktan, 1991).

Miras hukuku, isldm dininde énemli bir yere sahiptir ve Kur'an-1 Kerim’de bu konuyla ilgili gesitli
diizenlemeler bulunmaktadir. Mirasin paylasimina dair temel hiikiimler, 6zellikle Bakara ve Nisa surelerinde
detaylandirntmigtir.

Bakara Siiresi: 180. ayette, mirasin yazilmasinin ve bu konuda adil davranmanin 6nemi vurgulanirken,
181. ayette miras birakan kiginin birakacagi mirasin paylagimiyla ilgili diizenlemeler yer alir.

Nisa Sidresi: Mirasla ilgili hiikimler daha ayrnintili bir sekilde agiklanmistir. 7. ayette, erkek ve kadin
mirascilarin haklarina deginilirken, 8. yette mirasin paylasiminda adaletin saglanmasi 6n plana gikar.

Enfal Sdresi: Mirasin paylagiminda dikkat edilmesi gereken bazi hususlarn ele alarak mirasgilar
arasindaki haklara dair hukamler getirir.

Kur’an-1 Kerim’deki bu hukiumler sadece malvarliginin paylasimi agisindan degil, toplumsal denge ve
bireylerin haklarinin korunmasi bakimindan da biiyiik nem tasir. islam miras hukuku, aile yapisinin korunmasini
ve adaletin saglanmasini hedefler. ilgili ayetler; cocuklarin, anne, baba ve kardeslerin mirastaki paylarini
detayli bicimde belirlemektedir. Paylagim suirecine baglamadan dnce miras birakanin borglarinin 6denmesi ve
vasiyetinin yerine getirilmesi gerektigi 6zellikle vurgulanmigtir. Bu islemlerin ardindan hak sahipleri arasinda
paylasim yapilmasinin énemine dikkat gekilir. Kur’an-1Kerim’de miras payi belirlenen kimseler; vefat eden kisinin
cocuklari, annesi, babasi, esi, anne bir kardesleri ile anne baba bir veya baba bir kardesleridir (Karaman, 2012, s.
371).

Miras hukukunun ikinci kaynagi sunnettir. Hz. Peygamber, mirasla ilgili hadislerinde bu hukukun
Ogrenilmesi gerektigini vurgulamis ve sahabeyi bu konuda tesvik etmistir. Bazi hadislerde, mirasla ilgili
ayetlerin yorumu detaylandinlmis ve uygulamalarinin nasil olmasi gerektigi gosterilmistir. Ayrica, ayetlerde
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acikga belirtilmeyen hususlarda da hikimler vermistir (Karaman, 2012, s. 371). Hz. Peygamber’in ortaya
koydugu bu hukimler; “zevil erham, ashab-i feraiz, asabe, hacb, dede ve ninenin miras haklari, velayet yoluyla
miras alma” gibi gesitli konular kapsar. Sunnetle belirgin hale getirilen durumlar arasinda “nineler, vela, anne
karnindaki evladin payi ve veled-i muldanenin payi” bulunmaktadir (Seven, 2006, s. 80). Miras hukukunda,
islam’in temel kaynaklarindan biri olan icma da (iciincii bir kaynak olarak énemli bir rol oynamaktadir. Mirasla
ilgili hiikimler, Kur’an-i1 Kerim ve hadislerde ayrintii bicimde yer alsa daicm4, 6zellikle miras paylarinin dagitimi
hususunda dikkate alinmaktadir. icma cergevesinde, eger ana-baba ve en az bir kiz kardes yoksa, baba bir kiz
kardesin; ana-baba bir erkek kardes yoksa, baba bir erkek kardesin miras payi 6z kardes gibi kabul edilir. Ayrica
ogulyoksa, oglun oglu da (torun) ogul gibi miras alir; kiz yoksa oglun kizi, kiz gibi pay sahibi olur. Bu duzenlemeler,
miras paylasiminda adaletin saglanmasini ve mirasgilarin haklarinin korunmasini amaglar (Kogak, 2013, s.
394).

Miras hukukunda seri hiikiimlere iligkin kiyas yapmaya uygun yeterli hiikim bulunmadigl hallerde,
sahabe reyleri son kaynak olarak degerlendirilmistir. Sahabe reyleri, mirasla ilgili karisik meselelerin ¢6ziimiinde
dnemli bir yer tutmustur. Ozellikle “red” ve “avl” gibi konularda sahabe gériisleri ve uygulamalari esas alinarak
adaletin temin edilmesi hedeflenmistir. Bu uygulamalar, isldam miras hukukunun gelisimi ve uygulanmasi
surecinde kritik bir isleve sahip olmus, mirasgilarin haklarinin korunmasinda yol gosterici olmustur (Kogak, 2013,
s. 394).

Miras Hukukunun Osmanli Devleti’ndeki Uygulamasi

Miras hukukunun Osmanl Devleti’'ndeki uygulamalari, “ser’iyye sicilleri (kadi defterleri)” ve “tereke
defterleri (kassam defterleri)” gibi kaynaklara dayanmaktadir. Bu kaynaklar, miras hukukuna iligkin soyut
kurallarin somut uygulamalarini gézler 6niine sermektedir. Miras paylarinin islam hukukuna uygunlugunun tespiti
ise U¢ temel sorgulama asamasina dayanir: Hak talep eden olmadigi halde mirastan pay alan bir kisinin bulunup
bulunmadig, Varis oldugu halde mirastan mahrum birakilan bir kisinin olup olmadigi, Butilin varislerin hisse aldig
durumda, bu hisselerin islam miras hukuku hiikiimlerine uygunlugunun degerlendirilmesi. “Terke” kelimesi,
Arapga “birakma” veya “vazgegme” anlamina gelen “terk” sozciigiinden tiiremistir. Ozellikle Osmanli
doneminde, vefat eden bir kimsenin geride biraktigl tim malvarligini ifade etmek icin kullanilmistir. Tereke, 6len
kisinin hem menkul hem de gayrimenkul varlklarini igerir. Bu kapsam; tarim arazileri, baglar, bahceler,
degirmenler, giftlikler, arsalar ve dukkanlar gibi mulklerin yani sira hayvanlari, ticari mallari, koleleri ve cariyeleri
de kapsar.

Tereke kayitlar, pay sahiplerinin talebi Uzerine ve kadinin yonetip denetledigi bir grup tarafindan
dizenlenen belgelerdir. Miras paylasimi mahkemelerde gergeklestirildiginden, bu sireci “kassam” adi verilen
gorevliler yuritur. Gorev alanlarina gore iki gruba ayrilan kassamlardan birincisi, askeri calisanlara ait mirasin
dagitimini yaparken; “beledi kassam” olarak adlandirilan ikincisi, halktan kisilerin miras paylasimiyla ilgilenir
(inalC|k, 1980, s. 23- 168). Terekede oncelikli islem, 6len kisinin borglarinin 6denmesidir. Cenaze masraflari ve
varsa diger borglar 6dendikten sonra kalan varlik, mirasgilar arasinda paylastirilir.

Ser‘iyye mahkemesinde gerceklestirilen her islem, “ser‘iyye sicilleri,” “kadi defterleri” veya “mahkeme
defterleri” adi verilen resmi kayitlara iglenir. Osmanli Devleti’nde uygulanmis olan hukuk sisteminin, 6zellikle
miras hukuku uygulamalarinin dogru ve eksiksiz bigcimde ortaya konabilmesi igin en kritik belge gruplarindan biri
bu kayitlardir. Ser‘iyye sicillerinin 6nemi, Osmanl Devleti’'nde mirasla ilgili kararlarin ve anlasmazliklarin
cogunlukla mahkeme huzurunda ¢o6zuimlenmesinden ileri gelmektedir.

Osmanli Miras Hukukunun Temelleri

Osmanli hukuk sisteminde miras, isldm hukuku esaslarina dayandirilmistir. Bu baglamda, miras
kurallarinin olusumu ve sistematik hale gelmesi, belirli dini ve toplumsal kurallar gergevesinde sekillenmistir.
Osmanli miras hukukunda miras paylasimi, bireyler arasindaki akrabalk baglari ve sefkat duygularina
dayanmaktadir. Osmanl miras hukukunda mecburiyet ilkesi 6nemli bir yer tutmaktadir (Dénmez, 2009, s. 52).
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Kisi, sagliginda kazancini diledigi gibi yonetme hakkina sahip olsa da, 6limunden sonra malinin yalnizca lgte
birini varisler diginda kimselere vasiyet edebilir. Bu sinirlama, varislerin haklarini korumayi amaglar ve murisin
borglarindan dolayi varislerin zarar géormesini engeller (Albayrak, 2003, s. 72; Comert, 2001). Osmanl

uygulamasinda miras paylagimi, varislerin akrabalik derecelerine gore
dizenlenmistir. Yakin akrabalar oncelikli olarak mirastan faydalanir. Uzak akrabalarin mirastan pay almasi
genellikle miimkiin degildir. Ornegin, 6len kisinin babasi hayatta ise erkek kardesi varis olamaz (Demir, 2012, s.
95). Ayrica, es ve anne-baba higbir kosulda mirastan mahrum birakilmamistir. Osmanli miras hukukunda
varislerin ihtiyag durumlari da goz 6niinde bulundurulmustur. Anne ve baba, her durumda ¢ocuklarina varis olma
hakkina sahiptir. Bunun yani sira, kadin ve erkek varisin paylarinin esit olmamasi gibi dizenlemeler, ihtiyaglara ve
toplumsal kosullara gore sekillendirilmistir (Ozcan, 2010, s. 37).

Varis olabilmek icin temel sartlardan biri, miras birakan ile varis arasinda hukuki ve fiili bir bagin
bulunmasidir. Ayrica, mirastan faydalanmak igin varisin mirasa engel bir durum tasimamasi gereklidir. Ornegin,
bir kisinin muris olarak terekesini devredebilmesi igin 6lum gerceklesmis olmali ve mirasa hak kazanan kigiler
belirli sartlari tagimalidir (Aydin, 2010, s. 134; Esen, 2011, s. 112).

Miras hukukunda mecburiyet esas alinmistir. Kisi, yasami boyunca elde ettigi kazanci diledigi gibi
yonetme hakkina sahipken, 6ldiiglinde malinin sadece (gte birini varisler disinda kimselere vasiyet edebilir.
Miras hukukundaki mecburiyet, varise zarar vermez; bunun temel nedeni, murisin edindigi bor¢larla varisin
ilgilenmek zorunda olmamasidir (Kaya, 2015, s. 64). Miras hukukunda miras paylasimi yapilirken, varislerin
yakinlk durumu 6nemlidir ve buna gore paylasim gergeklestirilir (Saricaoglu, 2006). Varisler, yakin akrabalardan
segcilir ve uzak akrabalar mirastan yararlanamaz. Olenin babasi hayatta ise, 6lenin erkek kardesi varis olamaz. Es
ve anne-baba hi¢bir zaman mirastan mahrum birakilmamistir (Karaman, 2008, s. 372-374). Miras hukukunun
hikim durumlarindan biri de varislerin ihtiyag durumlaridir. Bu baglamda, anne ve baba her durumda
cocuklarina varis olabilmektedir. Ayrica, kadin ve erkek varisin pay hissesinin esit olmamasi, toplumsal
ihtiyaclar ve yapilar dogrultusunda sekillenmistir. Mirasgi olabilmek ve miras birakabilmek igin canli dogmus
olmak gereklidir. Ornegin, bebek dahi olsa hem varis hem de muris olabilmektedir (Aktan, 1991, s. 15).

Miras isleyisi, vefat eden sahsin terekesinin bir baskasina gecebilmesi ve mirastan bahsedilebilmesiigin
varisin bulunmasini gerektirir. Sartlar gerceklestirildiginde, terekeden pay hakki olan kisiye varis denir. Varisin
mirastan pay alabilmesi i¢in yalnizca miras sebeplerini ve sartlarini tagsimasi yeterli olmayip, bu duruma engel
olabilecek herhangi bir durumun da olmamasi gerekmektedir (Sahin, 2018, s. 93).

Mirasin Sebepleri

Mal ve bazi haklarin mirasgiya gegmesiigin li¢ temel sebep vardir: kan hisimugi, evlilik bagi ve veladir.

Kan hisimlgy, bir kisinin yakinlariyla olan akrabalik iliskisini ifade eder. Bu baglamda, mirasgilar 6ncelikle 6len
kisinin cocuklari, anne ve babasi ile diger yakin akrabalarindan olusur (Sebt el-Mardini, 1998, s. 31). Bu kisiler,
miras hukukunda en oncelikli hak sahipleridir ve mirasin paylasiminda 6nemli bir rol oynarlar. Evlilik bagi ve vela
gibi diger sebepler de mirasgi olma durumunu etkileyen 6nemli unsurlardir.

Hisimlk, dogum sebebiyle gerceklesir. Yakin ya da uzak kan hisimugi bulunan kisiler, mirastan pay alma
hakkina sahip olurlar (el-Bakari, 1999, s. 31). Bu kisiler sunlardir:

Furii: Cocuklar ve torunlar.

Usiil: Anne, baba, dede ve nineler.

Usiiliin furdu: Kiz ve erkek kardesler, amcalar ve onlarin erkek ¢cocuklari.

Miras hukukunda, miras¢i olma durumu cesitli akrabalik iligkilerine dayanir. Kiz ve erkek kardesler,
amcalarve onlarin erkek gocuklari, bu hisimukiliskileriigcinde yer alir. Aile icindeki bireyler arasinda, anne, babave
cocuklar birbirlerini mirastan mahrum birakmaksizin varis olma hakkina sahiptir.

Evlilik bag1 da mirascilik agisindan énemli bir sebeptir. Eger nikah akdi yapilmigsa ve eslerden biri vefat
ederse, sag kalan eg, 6len esin mirasina hak kazanir (Déndiren, 2000, s. 278). Mirasin paylasilabilmesiicin nikah
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akdinin varligi yeterli kabul edilir. Bunun yani sira, islam miras hukukunda bir diger dnemli sebep de veladir. Bu,
bir kisinin digerine olan koruyucu ve destekleyici iligkisini ifade eder ve mirasgilik durumunu etkileyebilir. Vela
terimi, s6zluk anlamiyla yardim, dostluk ve sevgi gibi kavramlari ifade eder. Hukuki anlamda ise, mirascilik igin
uygun bir yakinlik iliskisini tanimlar (Erdogan, 2005). Ozellikle kélelerin azat edilmesi durumunda ortaya ¢ikan
miras iligkisi “velali’l-1tk” olarak adlandirilir. Bu durumda, azat eden kisi ile azat edilen arasinda bir bag olusur.
Azat eden kisi, eger azat edilenin “asabe” ya da “ashabii’l-feraiz” sinifindan bir akrabasi yoksa, mirasci olma
hakkina sahip olabilir. Ancak azat edilen kole, azat eden kisiye miras¢i olamaz (Aktan, 1991, s. 37). Bu durum,
velanin mirascilik sebeplerinden biri oldugunu gosterir ve bu husus, Hz. Peygamber’in sunnetiyle de
desteklenmektedir (Kogak, 2013, s. 379).

Osmanlr’da Miras Uygulamasi

Osmanli Devleti’nde, Miisliimanlar igin miras hukuku islam hiikiimlerine goére uygulanmistir. islam
hukukuna goére mirasgilar belirlenirken dncelikle miras birakanin yakin akrabalari ve varisleri tespit edilmigtir. Bu
akrabalar arasinda cocuklar, es, anne ve baba gibi birinci derece yakinlar 6ncelikli olarak miras¢i kabul edilmistir.
Daha sonraki derecelerde ise kardesler, amcalar ve dayilar gibi diger akrabalar yer almigtir.

Osmanli Devleti’nde Muslimanlar igin miras hukuku uygulanirken, kadinlar ve erkekler arasinda

farkliliklar gortlebilmistir. Erkekler genellikle daha buyuk pay alirken, kadinlar da kendi miras haklarina sahip
olmuslardir. Bununla birlikte, Osmanli doneminde basta padisahlar olmak Uzere bazi aileler tarafindan 6zel
vakiflar kurulmus ve miras dagiimi bu vakiflar araciligiyla gergeklestirilmistir. Osmanl’da miras hukuku
uygulamalari genellikle kadilar tarafindan kesinlestirilmis ve islerligi saglanmistir. Kadilar, istam hukukuna gére
mirasgilarin haklarini korumak ve mirasin adil bir sekilde dagitilmasini saglamakla gérevli olmuslardir.
Osmanli Devleti'nde gayrimuslimler igin uygulanan miras hukuku ise, genellikle farkli dinlere mensup
topluluklarin kendi dini hukuklarina gore sekillenmistir. Hristiyanlar icin Kanonik Hukuk, Yahudiler icin ise
Yahudi Hukuku esas alinarak miras dagilimlar gerceklestirilmistir. Ornegin, Rum, Ermeni ve Siiryani gibi
Hristiyan cemaatlerde miras dagilimi, kilisenin veya patrikhanenin belirledigi hukuki normlar dogrultusunda
yapilmigtir. Benzer sekilde, Yahudi cemaatlerde de miras hukuku, Yahudi dini yazili ve sozlu geleneklerine gore
uygulanmistir.

Osmanli Devleti’nde gayrimuslimlerin miras hukuku uygulamalarinda devletin de bazi duzenlemeleri
bulunabilirdi. Ornegin, bazi durumlarda devlet yonetimi veya mahkemeler, gayrimiislimler arasinda ortaya ¢ikan
miras anlasmazliklarini ¢6zmek icin kararlar almigtir. Ancak genel olarak, Osmanli doneminde her din ve
topluluk, kendi miras hukukunu uygulamakta 6zgur birakilmigtir.

istam Miras Hukuku ve Tiirk Medeni Kanunu: Mirasin Kapsaml Karsilastirmasi

istAm miras hukuku, birey ve aileyi koruma acisindan degerlendirildiginde, giinimiiz hukuk
sistemlerindeki temel yaklasimlara oldukga yakindir. islam miras hukuku, eski Roma-Germen anlayisi ile Roma
hukuk sistemi arasindaki asiritiklardan uzak, orta bir yol benimsemigtir. Roma-Germen anlayisi, miras birakanin
Oolimunden sonra mal Uzerinde hicbir tasarruf hakkl tanimayarak aileyi korurken; Roma hukuku ise miras
birakanin, mirasgilarini tamamen mirastan mahrum birakabilmesine olanak taniyarak bireyi 6n plana
cikarmaktadir. Buna karsilik, islAm miras hukuku hem bireyin hem de ailenin haklarini koruyan dengeli bir yapi
sunmaktadir (inan, 2005).

Genel olarak, islam hukukunun ortaya koydugu sistem ferdi odakl bir yapi tasirken, medeni hukuk ise
ziimre (parantel) sistemini benimsemistir. (inan, 2005).
Zumre sistemi ile ferdi sisteme yoneltilen elestiriler, aslinda istdm hukuku ile medeni hukukun
karsilastirilmasini ortaya koyar. Bu iki sistemi kiyaslamak gerekirse, ziimre sisteminin, isldam miras hukukundaki
“bi nefsihi asabe” (kendi kendine asabe) kavrami ile benzerlik gosterdigi soylenebilir. Ayrica, asabe ve zevi’l-
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erham kavramlarinda da ztimre sistemine yakinlik gormek mimkiindur (Karaman, 2012, s. 499). Ziimre sistemi
elestirilere konu olmustur. Olilye daha yakin hisimlar varken uzak hisimlari varis kilmasi, 6lenin kardeslerine gore
ana ve babasina oncelik tanimasi (richan hakki) ve mirasin kiicik parcalara boélinmesine neden olmasi,
elestirilerin baglica sebeplerindendir (Uzunpostalci, 1990).

istam miras hukuku, bu tir uygulamalardan uzak bir sistem sunmaktadir. Ancak, istam hukukunun
getirdigi ferdi sistem, karmasik olmasi ve erkek ile kadina farkli hisseler vermesi nedeniyle elestirilmistir. Medeni
Kanun ve islam miras hukuku arasindaki farklar su sekilde 6zetlenebilir: Medeni hukuk, ziimre sistemini
benimserken; isldm miras hukuku ferdi sistemi tercih etmektedir.

Medeni kanunda, Oluye daha yakin hisimlar varken uzak hisimlar da varis kabul edilebilmektedir.
Buna karsilik, islam miras hukukunda bu anlayis benimsenmez. Medeni kanunda, élen kisinin ana-babasi ile
birlikte varis olan kiz ve erkek kardesler mirastan pay alamazken; isldam miras hukukunda béyle bir durum séz
konusu degildir. Her iki sistemde de, belirli sartlarda mirasgilik hakkinin kaybedilmesi mimkundur. Ancak bu
istisnalar sinirtidir.

Hakkaniyetve Adalet Acisindan FarkUliklar

isldm miras hukuku, hakkaniyet ilkesi agisindan oldukga detayli bir diizenlemeye sahiptir. Her hak
sahibinin hakkini koruyabilmesi igin ayrintili kurallar ongorilmustir. Bu durum, sistemi karmasik ve zor héle
getirse de adaletin saglanmasi hedeflenmistir. Medeni hukuk ise daha basit ve pratik bir yapiya sahiptir. Mirasin
kolayca taksim edilmesi esas alinmistir. Ayrica, isldm miras hukukunda erkeklere iki kadin hissesi verilmesi
(Kuran-1 Kerim, Nisa, 4/176) elestirilirken; medeni hukukta miras, erkek ve kadin arasinda esit olarak
paylastirilmaktadir. Medeni kanun, bu yénuyle daha kolay ve esitlik¢i bir uygulama sunmaktadir.

Tarihsel Gelisim ve Hukuk Sistemleri

Turkler, islamiyet’i kabul ettikten sonra genel olarak Feraiz esaslarina gére miras sistemini benimsemis
ve uzun yillar boyunca uygulamistir. Ancak 1926 hukuk inkilabi ile isvigre Medeni Kanunu esas alinarak Bati
kaynakli bir hukuk sistemi benimsenmistir.

Miras hukukunun temel kaynagi Tiirk Medeni Kanunu olup, 1982 Anayasasi ve bazi 6zel diizenlemeler
de miras hukukuna iliskin hiikiimler igermektedir (inan, 2005).

Kaynak Farkuliklar

islam miras hukuku ile medeni kanun arasindaki temel farklardan biri, kaynaklandir. Medeni kanun, 1926°da
isvigre’den alinmis olup Bati kaynakli bir sistem anlayisini yansrtir. isldm hukuku ise Kur’an-i1 Kerim ve sahih
siinneti temel alir. Bu noktada, medeni kanunun kaynagi insan (nas) iken, islAm miras hukukunun kaynag ilahi
(nass) kabul edilmigtir. Dolayisiyla, birinde kaynak insan akli ve tecruibesi olurken, digerinde vahiy ve slinnet esas
alinmistir. isldm miras hukuku, adalet ve hakkaniyet ilkelerine dayanarak bireylerin haklarini korumaya yénelik
detayli ve kapsaml bir sistem sunarken, medeni hukuk daha pratik ve esitlik¢i bir yapi benimseyerek kolay
uygulanabilirligi one c¢ikarmaktadir. Her iki sistemin de farkl yonleri, toplumsal ihtiyaglara ve hukuki
duzenlemelere gore sekillenmigtir.

Sonug

Osmanlimiras hukukunda kabul edilen ashab’iil feraiz, asabe, red ve zevi’l-erham gibi mirascilik tiirleri
kullanilmaktaydi. Ayrica, miras hukukunun isldm kaynaklari olan Kur’an-1 Kerim, siinnet, icma ve sahabe
gorusleriile mezhep hukukgularinin yorumlari, uyulmasi gereken temel sartlar olarak kabul edilmigtir.
Miras hukukuna gore, mirastan pay almak icin gerekli sartlarin saglanmasi zorunluydu. Muris ile varis arasinda
dayanisma esas alinmaktaydi. Gerekli sartlar saglayan kisilere de pay verilmekteydi. Bu sartlar genel olarak
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mecburilik, yakinlik ve ihtiya¢ olarak siniflandirilabilir.

Mirasin ana unsurlarindan en énemlisi muristir. Mirastan bahsedilebilmesi i¢cin mutlaka bir murisin var
olmasi gerekmektedir. Cunkl mirasin gerceklesebilmesi igin murisin gercekten olmus veya oldugune
hiukmedilmis olmasi ve geride mal varligi ile bazi haklar birakmasi sarttir. Miras iglemlerinin yapilabilmesi igin
murisin terekesinin varislere gecis islemi yapilmali ve bu slirecte en az bir varisin bulunmasi gerekmektedir.
Miras malinin ve bazi haklarin mirasgilara gecebilmesi icin U¢ ana sebep bulunmaktadir:

Kan hisimugi: Kisinin birinci dereceden yakinlarini (cocuklar, anne, baba vb.) icermektedir.

Evlilik: Mirasci olmanin ikinci sebebidir ve evlilik bagi, miras hakkini dogurmaktadir.

Vela: Dostluk ve sevgi baginin olustugu bir surectir. Kolenin azat edilmesinden sonra mirasgi olabilme
durumu da velaya dahildir. Osmanli Devleti’nde miras hukuku, isldam hukuku esaslarina dayandinldigi igin
yukarida bahsedilen tim asamalar Osmanli Devleti’nin uyguladigl sureglerle ortismektedir. Osmanl’da,
Ozellikle padisahlar ve bazi aile fertleri tarafindan vakiflar kurulmus ve miras dagiimi bu vakiflar tzerinden
gerceklestirilmistir.

Osmanl’da miras hukuku uygulamalari, genellikle kadilar tarafindan adil bir sekilde yurGttulmustur.
Osmanli Devleti’'nin gok uluslu yapisinda, gayrimiislimler ise miras dagiimlarini kendi dini hukuk kurallarina gore
gerceklestirmigtir.

Sonuc olarak, Osmanli miras hukuku, isldm esaslarina dayanarak adalet ve hakkaniyeti gézeten bir
sistem olusturmustur. Ayni zamanda, farkli dini gruplarin kendi hukuklarini uygulamalarina izin verilerek ¢ok
kaltarld yapinin korunmasina da 6zen gosterilmistir.

Cikar Catismasi: Yazar, gikar gatismasi olmadigini beyan etmistir.
Finansal Destek: Yazar, bu galisma igin finansal destek almadigini beyan etmistir.
Peer-review: Externally peer-reviewed.
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