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Oz

Tarih boyunca pek cok gbce sahne olan Hint alt kitasi, 14 Agustos’ta
Pakistan’in, 15 Agustos 1947de ise Hindistanin bagimsizliklarini kazanip
miistakil birer devlet olarak kurulmalariyla birlikte biiyiik bir go¢c dalgasina
tamiklik etmistir. Bu boliinme ile birlikte Pakistan tarafinda kalan Hindu-
Sihler Hindistan'a; Hindistan topraklarda kalan Miisliimanlar ise yeni
kurulan Pakistan’a go¢ etmislerdir. Diinya tarihinde esine az rastlanan bu
miibadele doneminde, insanlik dis1 pek cok olay yasanmustir. Aym topraklar
iizerinde yiizyillardir kardesce yasamug alt kita halklari, ayrilik ile birlikte
birbirlerinin diismanlar1 haline gelmis, ardindan yasanan katliamlar,
yagmalamalar, tecaviizler, kacirilmalar, hirsizliklar, cocuklarin kagirilmas:
gibi trajik olaylara tamiklik etmislerdir. Boliinme siirecinde bu tiir olaylardan
en ok etkilenen kesimlerden biri de kadinlar olmustur. Milyonlarca insanin
g0¢ etmek mecburiyetinde kaldig1 bu donemde kadinlar, cinsiyetlerinden dolay:
diisman gruplar karsisinda cinsel siddete ve tacizlere maruz kalmis, aymi
zamanda aileler parcalannug kadinlar eslerinden, cocuklarindan ve aile
iiyelerinden ayri diismiiglerdir. Ayrilik swasinda tecaviize ugrayan veya
siddete maruz kalan kadinlar, genellikle toplum tarafindan dislanarak utang
ve damgalamalar ile kars: karsiya kalmglardir. Bu donemi konu edinen Urdu
edebiyatcilary, yasanan pek c¢ok sorunun yani swra kadinlarin yiizlesmek
zorunda kaldiklar1 problemlere de eserlerinde yer vermiglerdir. Miibadele
doneminde ortaya cikan meseleleri; Saadet Hasan Manto, Intizar Huseyin,
Ahmed Nedim Kasimi, Krisen Candar, Racender Singh Bedi, Upenderanath
Esk, Abdullah Huseyin, Kudretullah Sahab gibi edebiyatcilarin yam sira
Kurret-ul Ayn Haydar, Hadica Mastur, Zahide Hina, Nur-ul Huda Sah,
Ismet Cagatay gibi kadin edebiyatcilar da hemcinslerinin go¢ zaman:
karsilastiklar: sorunlari eserlerinde konu edinmislerdir. Bu calismada, 1947 de
gerceklesen Hindistan-Pakistan ayriligi ile birlikte karmasa donemi olarak da
adlandirilan siirecte alt kitada yasayan kadinlarin karsilastiklar: sorunlarin
edebiyatcilar tarafindan Urdu dykiisiine nasil yansitildigi aktarilacaktir.
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YANSIMALARI

1947 REFLECTIONS OF WOMEN'S PROBLEMS IN INDIA-PAKISTAN

PARTITION IN URDU FICTION

Abstract

The Indian subcontinent, which has witnessed significant migrations
throughout history, experienced a massive wave of migration with the
independence of India on August 15, 1947, and the establishment of Pakistan
as an independent state on August 14 of the same year. With this partition,
Hindu-Sikhs who remained on the Pakistani side migrated to India, and
Muslims who remained on the Indian side migrated to the newly established
Pakistan. During this period of exchange, which is unprecedented in world
history, many inhumane events took place. The peoples of the subcontinent,
who had lived as brothers and sisters on the same land for centuries, became
enemies with the partition, and witnessed tragic events such as massacres,
looting, rapes, kidnappings, thefts and abductions of children. Women were
one of the most affected groups during the partition process. During this
period, when millions of people were forced to migrate, women were subjected
to sexual violence and harassment at the hands of hostile groups because of
their gender, while families were torn apart and women were separated from
their husbands, children, and family members. Women who were raped or
subjected to violence during separation were often ostracized by society and
faced shame and stigmatization. Urdu literary figures dealing with this period
have included in their works, among many other problems, the problems that
women had to face. In addition to literary writers such as Saadet Hasan
Manto, Intisar Huseyin, Ahmed Nedim Kasimi, Krishen Chandar, Rajender
Singh Bedi, Upenderanath Eshk, Abdullah Huseyin, Kudretullah Shahab,
Ismet Chagatay, women literary writers such as Kurret-ul Ayn Haydar,
Hadica Mastur, Zahide Hina, Nur-ul Huda Shah have also addressed the
problems faced by their fellow women during the migration period. In this
study, it will be explained how the problems faced by women living in the
subcontinent during the so-called period of turmoil after the separation of
India and Pakistan in 1947 were reflected in Urdu literature by literary

figures.

Giris

Hint alt kitas1 barindirdig yeralt: ve istii zenginlikleriyle, pek ¢cok Avrupali
devletin ticari seferlerinin odagi olmustur. 1498’de Vasco de Gama oOnderliginde
Portekizliler, daha sonra Ispanyollar, Hollandalilar ve son olarak bélgede 1857 yilina
kadar siyasi agidan da hiikiim siiren Ingilizler alt kitanin kaynaklarim iilkelerine
aktarmiglardir. 1 Aralik 1600 tarihinde kurulan Ingiliz Dogu Hindistan Sirketi,
dénemin Hint-Tiirk Imparatorlugu Babiir Devletinden aldig1 imtiyazlar neticesinde
pek cok liman sehrinden vergisiz ticaret yapma hakkini kazanirken (Ozel, 2021: 241)
yonetimde ise etkin olarak 1757’de Plassey Muharebesi'nden 1858 yilina kadar devam

eden bir silire¢ gegirmistir. Ic cekismelerin artmasi ve Avrupali giiglerin bu

Journal of Oriental Languages
2  Volume: X - Number: I, April 2025.

Keywords

1947 India-Pakistan
Partition,

Urdu Literature,
Migration,

Women,

Social Collapse

Article Info

Received: 16.03.2025
Accepted: 01.04.2025
E-Published:27.04.2025



Nuriye BILIK
Mehmet Kemal CAKMAKCI

zayifliklardan faydalanmasi sonucunda, bolgedeki Ingiliz niifuzu giderek
gliclenmistir (Issever, 2024: 248). 1857 Hint Ayaklanmasi’'ndan sonra 1858 Hindistan
Hiikiimeti Yasasi'yla birlikte Hindistan yonetimini Britanya Kraliyeti'ne devretmistir.

Alt kitay: siyasi olarak ele gegiren Ingilizler, halkin agir vergiler altinda
ezilmesine sebebiyet vererek topraklarina el koymuslardir. Ayrica, askeri mithimmat
olarak kullanilan fiseklerin yapiminda domuz ve inek yagimin kartuslarda atesleyici
olarak kullanilmasi, Hindu ve Miisliiman sepoylar arasinda biiyiik bir 6fkeye neden
olmustur. Bunlara ilaveten memuriyetlerin 1ngilizlere verilmesi, Hindistan askerinin
savagmak {izere Iran ve Afganistan gibi iilkelere gdnderilmeleri, bélgede yer alan
okullarin vakiflara baglanmas: (Kuyumcu, 2018: 26-27) gibi nedenlerden dolay1 11
Mayis 1857 de Ingilizler tarafindan isyan, alt kita halki tarafindan ise Ozgiirliik
Miicadelesi, Bagimsizlik Savasi isimleriyle adlandirilan bir savas patlak vermistir.

II. Bahadur Sah Zafer’in (0. 1862) destegi ve izni alinarak baslayan ve hem
Hindu hem de Miisliiman halki derinden etkileyen bu savasta, Hint halki agir bir
maglubiyet almistir. Ingiliz Dogu Hindistan Sirketi, Hindistan’da biiyiik bir bélgenin
yonetimini ele gecirmis, Miisliimanlarin iktidar1 sona ermistir (Ozcan, 2012: 41).
Ayrica II. Bahadur $Sah Zafer Rangon’a siirgiin edilmis, savastan sorumlu tutulan
Miisliimanlar ekonomik, sosyal ve siyasi alanda agir yaptirimlara maruz birakilmastir.
Sonrasinda Ingilizler, hakimiyeti tamamen ele gecirmis ve Hint halki, &zellikle de
Misliimanlar tizerindeki baskilarim1 daha da arttirmus, gesitli zuliim yollarina
gitmislerdir (Issever, 2019: 14) 1857 Bagimsizlik savasinin Miisliimanlar agisindan
basarisizlikla sonuglanmasindan dersler ¢ikaran fikir adami ve yazar, Seyyid Ahmed
Han (6. 1898) Aligarh Hareketi adinda bir hareket baslatarak, Miisliimanlarin egitim
basta olmak iizere, toplumsal ve siyasal alanda hak ettikleri degeri gormesi icin biiytiik
cabalar harcayarak siyasi ve edebi anlamda ¢ok onemli reformlar da gerceklestiren ilk
kisi olmustur (Sahbaz, 2018: 114). Aym sekilde Miisliiman ve Hindu ¢ogunlugun
bulundugu topraklarda esit imtiyazlar isteme beyanini dile getiren filozof, sair
Muhammed ikbal, tarihe “Allahabad Soylevi” olarak gecen beyanlari ile bagimsiz bir
Pakistan Devleti fikrinin temellerini olusturmustur. Gazeteci ve yazar Zafer Ali Han
ve arkadaglar1 bu donemde yazdiklar1 yazilar ile alt kita Miisliimanlarindaki
bagimsizlik atesini de yakmay1 basarmislard: (Gorgtin, 2022: 189). Diger yandan Hint
milliyetcilerinden Hayri kardesler, (Abdiilcabbar Hayri (6. 1958) ve Abdiilsattar Hayri
(0. 1945)), 1917'de Stockholm’de gerceklesen konferansta Miisliimanlar i¢in bagimsiz
bir miistakil devletin kurulmasinin gerekliligini belirtmislerdir.

Ulkeyi bagimsizliga kavusturacak diger bir olay ise 1919 yilinda Amritsar’da
yasanan ve tarihe “Caliyanvala Bag Hadisesi” olarak gegen olaydir. Ingilizlerin, alt

kita halkina uyguladig1 agir miieyyideleri protesto etmek amaciyla Pencab eyaletinin
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Amritsar sehrinde bir araya gelen insanlara, ates emri verilmesinin nihayetinde
gerceklesen katliamda yiizlerce masum insan 6ldiirtilmiis, binlercesi ise yaralanmustir.
Bu dénemde hayatini kaybedenlerin defin islemleri Ingiliz gézetimi altinda ve sadece
yakin akrabalarimin katilimlari ile gerceklestirilmistir (Zulfikar, 1996:224). Yasanan
tiim olumsuzluklara ragmen alt kita halkinin birlikte hareket etmesi vatanseverlik ve
millet olma duygusunun giiclenmesine sebebiyet vermis ve 1947 Hindistan'in
bagimsizligin1 kazanmasinda biiytik bir rol oynamustir.

Uzun yillara dayanan Hindistan"in bagimsizlik miicadelesi, igerisinde karmagik
bir siireci barindirmaktadir. Siddete dayali olmayan siyasi degisimin sadik bir
savunucusu, usta bir taktik¢i ve Hindistan Ozgﬁrlﬁk Hareketi'nin onciisti (Ahmed,
2017: 45) Mohandas Karamchand Gandhi'nin (6. 1948), iilkesini iki yiiz yili agkin bir
siire somiirgelestiren Britanya'min hakimiyetini sorgulamaya baslamasi ve ardindan
bagimsizlik icin —pasif direnis, sivil itaatsizlik gibi- eylemlerde bulunmasinin yani sira
halkin ekonomik sikintilar iginde olmasi, II. Diinya Savasimin baglamasi ve
Britanya'nin Hindistan't bu savasa kaynak olarak kullanmasi gibi nedenler
Hindistan’in bagimsizliin1 kazanmasinda etkili olmustur. Diger yandan din ve
kiltiirel farkliliklardan dolay1 bagimsiz Miisliiman bir devlet kurmanin gerekliligine
inanan Muhammed Ali Cinnah (6. 1948) onderligindeki Miisliiman liderler, All India
Muslim League (Tiim Hindistan Miisliiman Ligi) gibi partilerle bu savlar1 giiclii bir
zemine oturtmuslardir. Ayrica 1940 tarihinde gerceklesen ve tarihe ‘1940 Lahor
Kararlar1” olarak gecen All India Muslim League toplantisinda Miisliiman
cogunluktaki yerlerde Miisliiman bir devletin kurulmasi talep edilmistir. Nihayetinde
Hint alt kitasi, 14 Agustos 1947’de Pakistan’in, 15 Agustos 1947’de ise Hindistan'in
bagimsiz bir devlet olarak kurulmasinin ardindan biiyiik bir go¢ dalgasma taniklik
etmistir. Bu cografyada 1947 yilina kadar farkli pek ¢ok din, dil ve irktan insan bir
arada yasamini siirdiiriirken Ingilizlerin bol-parcala-yonet stratejisine maruz
kalmalar1 nedeniyle pek ¢ok aci ile kars1 karsiya kalmislardir (Gorgiin, 2023: 176).
Biiyiik bir trajediyle sonuglanan, etnik ve din kaynakli siddet olaylarina neden olan
boliinme siireci, milyonlarca insanin yer degistirmesine ve can kayiplarina neden
olmustur.

Hindistan-Pakistan boliinmesinde en ¢ok etkilenen kesimlerden biri de
kadinlar olmustur. Miibadele doneminde kadinlar cinsel siddet, taciz, cinayet,
ailelerinden ayrilma, kagirilma, toprak sahibi olma veya miras alma hakkindan
mahrum birakilma, toplumsal normlar ve baskilarla karsi karsiya kalma gibi
problemlerle yiiz yiize kalmislardir. 1947 ayrilif1 edebiyatta genis bir yer bulmus,
yasanan sorunlar Urdu edebiyatcilar: tarafindan kaleme alinmistir. Pek ¢ok sorun ile

birlikte, kadinlarin go¢ donemi yasadig1 sikintilar da edebiyatta yer almistir. Bu
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dénemde kadinlarin meselelerini, Saadet Hasan Manto, Intizar Huseyin, Ahmed
Nedim Kasimi, Krisen Candar, Racender Singh Bedi, Upenderanath Esk, Abdullah
Huseyin, Kudretullah Sahab, gibi edebiyatg¢ilarin yam sira bazi hikaye ve romandan
ornekler verecegimiz bu calismada; Kurret-ul Ayn Haydar, Hadica Mastur, Zahide
Hina, Nur-ul Huda Sah, Ismet Cagatay gibi kadin edebiyatgilar da hemcinslerinin gé¢

zamani karsilastiklar: sorunlari eserlerinde konu edinmislerdir.

1947 Hindistan-Pakistan Ayriliginda Kadinlarin Yasadigi Sorunlarin Urdu
Hikayesine Yansimalari

Hint alt kitasinin bagimsizligin1 kazanmasi ile bu cografyanin Hindistan ve
Pakistan olarak ikiye ayrilmasiyla sonuclanan 1947 Hindistan-Pakistan boliinme
siirecini edebiyat diinyasinda bircok yazar ile birlikte kadin yazarlar da eserlerine
konu edinmislerdir. Kadinlarin bu doénemde karsilastiklari sorunlara kayitsiz
kalmayan yazarlardan Krisen Candar, Amritsar: Bagimsizliktan Sonra adlh
hikayesinde; 1947'de Hindistan ve Pakistan’in bagimsizliklarini kazanmalarmin
ardindan Miisliiman, Hindu ve Sih toplumlarmmin hizip ¢atismalar1 yasadiklarini,
zuliim, nefret ve din diismanligini ortaya ¢ikaran, ayni zamanda sinirlarin keyfi olarak
gizildiginden dolay1 Ingilizlere agir elestirilerde bulunmaktadir. Ayni zamanda
kaleme aldig1 bu oykiide, katliamlara ve yagmalamalara deginen yazar, kadinlarin gog
sirasinda cinsel saldirtya, tacize ve kotii muamelelere maruz kaldiklarimi da asagida
su sekilde dile getirmistir:

Gucranvala'ya geldiklerinde on bes kisi kalmuslardi. Once paralari, sonra takilar:
gitmisti. Daha sonra kadinlarin bedenleri (Soydan, 2018: 27).

Ayni Oykiide yazar, Caliyanvala Bag Hadisesi'ne gonderme yaparak, bu
topraklarda ytizyillardir birlikte yasayan halkin bagimsizlik adina biiyiik miicadeleler
sergilediklerini ancak umut ettikleri bagimsizligin beraberinde 6zellikle kadinlara
karsi katliamlari, yagmalamalar1 ve tecaviizleri beraberinde getirdigini tiim
gercekgiligi ile yansitmigtir. Oykiide toplumun temsilcisi olarak iginde gii¢ ve direng
sergileyen bir annenin yasadig1 aci dolu anlar ile verdigi miicadele aktarilirken; son
nefesini vermek {iizereyken bile adalet arayisindan ve sevdiklerinin hatirasim
yasatmaktan vazge¢medigi vurgulanmaistir:

Dar bir sokaktir ve giin 1s1§1nda bile los bir havast vardir. Orada Miisliimanlara ait
sekiz, on ev vardi ve hepsi ya yakilmis ya da yagmalannugst:. Kapilar: acik, pencereleri kirikts,
catilar1 yer yer yanikti. Sokak 1ss1zdr ama sokagin zemininde kadin cesetleri vard:.

Geri donmek istedim. Tam o anda birinin iniltilerini duydum. Sokagin ortasinda
cesetlerin arasinda yash bir kadin siiriinmeye ¢alisiyordu. Ona yardim etmeye kogtum.

“Su ver oglum!”
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Avucumla su getirdim. Kutsal Gurdvara’min karsisinda cesme vardi. Avucumu
dudaklarima dayadim.

“Allah’tn merhameti iizerine olsun oglum! Sen kimsin? Her kim olursan ol, Allah’in
merhameti seninle olsun ogul! Bunlar 6lmek tizere olan birinin sozleri, bunlart unutma!”

Onu ayaga kaldirmaya ¢alisirken “Nerenden yaralandin ana?” diye sordum.

“Beni kaldirma. Ben burada olecegim, kizlarimin, gelinlerimin arasinda. Ne dedin sen?
Yara mi? Ah oglum, yaram ok derin. Yiiregimin tam ortasinda benim yaram. Siz bu yaray:
nasil iyilestireceksiniz? Allah sizi nasil affedecek?”

"Bizi affet ana!”

Fakat yash kadin beni duymad: bile. Kendi kendine konusup duruyordu. “Once
erkeklerimizi oldiirdiiler. Sonra evimizi yagmaladilar. Bizi siiviikleyerek bu sokaga getirdiler.
Buraya getirdiler, her giin saygwyla selamladi§im kutsal Gurdvara'min karsisina. Burada
namusumuzu kirlettiler, sonra kursun siktilar. Ben onlarin ninelerinin akraniyim, bana bile
acimadilar.”

Birden yakama yapisti. ””Sen biliyorsun, bu Amritsar sehri benim sehrim. Bu kutsal
Gurdvara’yt her giin selamladim, kendi camimi selamladigim gibi. Benim sokagimda Hindular,
Miisliimanlar, Sihler yasiyor. Kusaklar boyu burada bir arada yasadik; hep sevgi, saygt ve barig
icinde yasadik, hicbir sorunumuz olmadi.”

“Dindaslarimi affet ana!”

“Ben kimim biliyor musun sen? Ben Zeynep'in annesiyim. Zeynep'in kim oldugunu
biliyor musun sen? Zeynep, Caliyanvala Bag giinii o Beyazin oniinde egilmeden, iilkesi ve halk:
icin bag: dik, onurlu bir sekilde bu sokaktan gecen kizdi. Iste o bu sokakt. Zeynep'in sehit
edildigi yer tam burastydi.” “Iste o Zeynep'in annesiyim ben. Senin yakani kolay kolay
birakacak degilim. Bana yardim et, beni ayaga kaldir, ben yagmalanan onurumun, kizlarimin
gelinlerimin kirletilen namuslarimin hesabim sormak icin siyasetcilerin karsisina dikilecegim.
Bana yardim et. Onlara diyecegim ki ben Zeynep'in annesiyim. Ben Amritsar'in annesiyim;
ben Pencab’in annesiyim. Sizler kucagimi viraneye cevirdiniz. Bu yash ¢agimda alnima leke
stirdiiniiz. Gencecik gelinlerimin, kizlarimin pak ve iffetli ruhlarini cehennem atesine attiniz.
Onlara soracagim; Zeynep boyle bir bagimsizlik icin mi canini feda etti? Ben... Zeynep'in
annesiyim!” Birden kucagima y1§1ldi, agzindan kan bosalmaya baglad:. Bir dakika icinde canini
verdi (Soydan, 2018: 31-32).

Krisen Candar’in 1947 bagimsizlik sonrasi olaylari bir trenin agzindan kaleme
aldig1 Pesaver Ekspresi adli 0ykii go¢ donemi yasanan insanlik disi olaylari tiim
gercekgiligi ile aktarmaktadir. Oykiide miibadele dénemi gerceklesen mal kayiplari,
yagmalamalar ve katliamlar ile birlikte kadinlarin namuslarina goz dikildigine ve
vahsice katledildiklerine yer verilmistir. Hikayede konusu islenen gen¢ kizin

oltimiiyle birlikte, hayat dolu bedeni, ¢aresiz bir sekilde ormanda birakilmigtir:
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Gece saat ikide Anbala’dan hareket ettim ve on mil tikten sonra durduruldum. Birinci
mevki vagon iceriden kilitliydi. Bu yiizden pencere camlari kirildi ve saldirganlar iceri daldilar.
Komiser vekili, karis1 ve kiigiiciik ¢ocuklari orada katledildi. Komiser vekilinin geng bir kizi
vardy, cok giizeldi, kolej ogrencisiydi. Genglerden birkagi onun kurtarilmas: gerektigini
diisiindii. Bu giizellik, bu alim, bu genclik birilerinin isine yarayabilirdi. Hemen geng kizi ve
taki sandi§in1 omuzlayip trenden indiler ve ormana daldilar. Kizin elinde bir kitap varda.

O arada, kizi serbest mi birakalim yoksa oldiirelim mi diye aralarinda tartismaya
basladilar. “Beni nicin éldiiriiyorsunuz? Beni Hindu yapin, sizin dininize gireyim. Sizden bir
benimle evlensin, canimi almakla elinize ne gececek?”

Iclerinden biri “Dogru sdyliiyor. Bence...”

Digeri, arkadasinin soziinii kesip “Bence isini bitirmek en iyisi” dedi ve kizin karnina
bicag1 saplad. “Yiiriiyiin, haydi trene. Bu ne gereksiz tartismadir boyle!”

Kiz ormanda ¢imenlerin iizerinde debelene debelene oldii. Kitabi, kaniyla sirilsiklam
oldu. John Strachey'in “The Theory And Practice of Socialism” kitabini okuyordu. Zeki bir kiz
olmali. Yiireginde, iilkesi ve ulusuna hizmet etme istegi tasiyor olmali. Ruhu, birine dsik olma,
birini arzulama, birine sarilma, bir bebege siit emzirme duygulartyla dolu olmali. O bir kizds,
bir anneydi, bir kadindi, bir sevgiliydi. O kdinatin kutsal yaradilis giziydi. Oysa simdi cesedi
ormanda yatmaktaydy, cakallar, akbabalar ve kargalar onu tirmalayarak parcalayacaklard:
(Soydan, 2018: 46-47).

Pakistan’in 6nde gelen 6ykii yazarlarindan Kudretullah $Sahab, kaleme aldig:
Ya Huda ’‘da 1947 ayrihiginda Hindistan’dan Pakistan’a go¢ eden mubhacirlerin
durumunu Dilsad adli bir kadin karakter araciligi ile aktarmaktadir. Oykii, Sihler
tarafindan oldiriilmiis, Hindistan’mn Camkour kentindeki camiin imami1 Molla Ali
Bahs'in camide tutulan ve Sihlerin ona tecaviiz neticesinde hamile kalan kiz1 Dilsad'in
hayata tutunmasimi anlatmaktadir. Yazar, Sihlerin Dilsad’1 karakola teslim etmeye
karar vermesinin ardindan kendisi i¢in daha zorlu bir siirecin basladigina ve Dilsad'in
Anbala kampina vardiginda ise kampin i¢inde bulunan ve zorla yer degistirme veya
siirgiin gibi travmatik olaylar yasamis kadin ve kizlarin bulunduguna deginmistir:

On, on bes giin sonra karakol amiri Labbhu Ram; dizleri, takimlari ve belindeki agrilar
biraz olsun azalinca Dilsad’t azat etti ve kidemli polis memuru Deryu Dhan Singh esliginde
onu Anbala kampina gonderdi. Yolda Deryu Dhan Singh’in de dizleri ve takimlarinda bircok
kez agrilar oldu. Dilsad onun da agrilarini ¢abucak giderip durdu. Boylece on saatlik yolu, on
glinde sag salim kat edebilmiglerdi. Anbala kampinda ¢ok sayida kiz, cok sayida kadin vardy;
genci de vardy, giizeli de. Fakat hepsi 1siklar: sonmiis, galaksileri yagmalanms, pariltilari
camurla kaplanmig kayan yildizlar gibiydiler (Soydan, 2018: 56).

Dilsad, Pakistan’a giderken trende bir kiz ¢cocugu diinyaya getirmistir. Lahor

Tren Istasyonunda gocuklara Enver ve Resit gibi isimlerle seslenildigini duyunca kotii
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giinlerin geride kaldigini artik bu yeni Islam devletinde, kardeslik iginde yeni bir
hayata baglayacagini diistinmiis ama biitiin hayalleri bir anda y1kilarak Pakistan’da da
higbir seyin farkli olmadigin tecriibe etmistir. Hikaye ayni zamanda kamplarin igler
acist durumunu da gozler 6niinde sermektedir. Sefalet, aclik ve elverissiz hava sartlar:
gocmenleri derinden etkilemektedir. Diger yandan yeni kurulan bu vatanda
otekilestirilme de biiyiik bir sorun tegkil etmektedir. Zorlu yollar1 asarak gelen
muhacirler ulagtiklar1 bu yeni vatanlarinda kabul gormeme, aidiyetsizlik ve vatan
Ozlemi gibi problemlerle yiizlesmek zorunda kalmiglardir. Pakistan ile Hindistan
ayriliginin ardindan gergeklesen biiyiik gocii ve insanlarin yasadiklar: sefaleti konu
edinen Ya Huda, ¢ocuk, geng, yasli ve kadinlarin yasadiklari zorluklar: aktarmasindan
dolay1 oldukga 6nemli bir eserdir.

Urdu dilinin 6nemli yazarlar1 arasinda yer alan ve eserlerinde mitolojik
unsurlardan yararlanmasi ile taninan Racandar Singh Beydi, Oykiisii Lacuvanti’de,
Lacu adli kadin karakter tizerinden 1947 ayrilifinda kacirilan kadinlarin sorunlarina
ozellikle kadinlarin yasadig1 acilara ve toplumsal beklentilerle gelisen durumlara
dikkat ¢ekmistir. Oykii, kadinlarin direnisini ve hakli miicadelesini vurgulayarak,
onlarin 6liime karsi cesurca direndiklerini ve yasama siki sikiya tutunduklarini ifade
etmekle birlikte, gliclii ve direncli olduklarim1 gostermektedir. Bu donemdeki en
biiyiik meselelerden biri olan kadinlarin kacgirilmas: ve bulunan kadinlarin ise
toplumun bireyleri tarafindan kabul géormedigine yazar su sekilde deginmistir:

Ancak kagirilan bazi kadinlar, kocalari, analari, babalari, bacilart ve kardesleri
tarafindan tamimmazdan geldiler: Niye geberip gitmedi ki! Neden zehir icip namusunu
kurtarmadi1? Dipsiz bir kuyuya atsaydi ya kendini! Bu sekilde hayata yapisip kalmak
korkakliktan baska nedir ki! Yiizlerce, binlerce kadin, namuslar1 yagmalanmadan once canlarini
vermisti. Bizimki neden aymisini yapmadi!.. Ama bu akrabalar, o kadinlarin hayatta kalarak
kahramanca nasil direndiklerini ve tas kesilmis gozleriyle dliime nasil dik dik baktiklarini
nereden bilebilir ki! Hem de kocasinin bile onu tanimazdan geldigi bir diinyada. Kadinlardan
biri, igcinden kendi adimi tekrarlayip durdu: Suhag Vanti, Suhaglardan... Sonra o kalabalik
icindeki kardesine son kez bakarak “Sen de mi beni tanimazdan geldin nankor? Seni kucagimda
yedirip biiyiittiim ben!” demekle yetindi (Soydan, 2018: 135).

Modern donem Urdu edebiyatgilar: i¢inde yer alan Ramanand Sagir, kaleme
aldig1 Uzak Dur Bu Kole Tacirlerinden adli Oykiisiinde 1947 Hindistan-Pakistan
ayrilig1 sirasinda meydana gelen karmasa ortaminda kacirilan kadinlara yer vermistir.
Kagirilan kadinlar, genellikle namuslarina leke gelmis olarak goriilmiis ve toplum
tarafindan dislanmiglardi. Bu durum kadinlarin yasadigi toplumsal baskilarin bir
yansimasidir. Oykiide kacirlan ve hayatlarini  kurtaran kadinlarn evlerine

dondiiklerinden sonra kabul gormediklerine yazar su sekilde dile getirmistir:
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O iirkiitiicii sessizlik esnasinda, sanki biri ateste kizdirip kor haline getirdigi giinah
daglagryla bedenimin her uzvunu daglhyordu. Islak giysiler icindeki her bir uzoum korlagmaig
ve yanwyormus gibi hissetmeye bagladim. Hatta elbiselerimi bile hissetme- meye basladim;
kayinpederimin karsisinda ¢irilgiplak kalmis gibiydim. Sonra nasil oldu bilmiyorum, elimi
uzatip onun sarindig, tizerinde binlerce Rama adi yazili sali ¢ekip aldim ve ortiindiim... ama
yine de ¢ciplaktim.

Kocam “Delirmigsin sen. Yoksa bu halinle buraya gelmezdin” dedi.

“Ben deli degilim ama artik deliriyorum” diye ¢iglik attim.

“Siigst! Sessiz.” Kayinpederim alcak bir sesle beni uyardi.

“Komsular uyanacak, onlar seni 0ldii biliyorlar.”

4

“Yalan! Koyiimiiziin kizlarmmin  kagirildi§in:  herkes biliyor.” Artik  konusmaya
baslanigtim.
“Bu dogru. Ama herkes kizinin kendini nehre atarak namusunu kurtardigini séyliiyor.”
“Yani simdi onlardan hicbiri kizini geri almayacak mi1?”
“Bagka bir erkek hayaletini evine kim sokar ki!”
“Ey Rama, ne korkung bir zuliim bu!” Aglamaya basladim. “Zuliim degil, diinya boyle.

Onur ve namus olmadan bu diinyada kimse yasayamaz.” (Soydan, 2018: 155)

Guintimiizde dahi bir¢ok toplumda kadinlarin degisen statiisiinii kabul etmede
bazi eksiklikler bulunmaktadir (Tasdan & Dost, 2017, s. 238). Uzak Dur Bu Kole
Tacirlerinden oOykiisiinde yazar, kadinlarin yasadigi igsel catisma ve toplumsal
baskilarla, toplumun kadinlara yonelik algisindan duydugu rahatsizhigy ifade
etmektedir. Yine yazar, kadinlarin kendilerini kole gibi hissettiklerini ve toplumun
kadinlar1 birer meta gibi gordiigiinii belirtmistir. Bu 6ykii Hindistan'in boliinmesi
sirasinda kadinlarin yasadigi aciyr ve toplumsal baskiy1 gozler oniine sererken
kadinlarin her iki tarafta da (Hindistan-Pakistan) ayni baski ve zulmii yasadiklarimi
vurgulamaktadir. Son olarak hikaye; toplumun kadinlara yonelik algisini ve
kadinlarin yasadigi zorluklar1 sorgulayarak, kadinlarin hayatlarini 6zgiirce
sirdiirmeleri ve toplumsal cinsiyet esitligi saglanmasi i¢in miicadele etme ¢agrisinda
bulunmaktadir:

Ben giderken beni rahatlatmak icin olsa gerek dedi ki “Uziilmene hi¢ gerek yok.
Onlardan intikamimizi misliyle aldik. Koyiimiizden kaldirdiklar: kadinlardan daha fazlasin
onlarin koylerinden kaldirip koyiimiize getirdik.”

“O kadinlart evlerimize mi kapattimz?” Ofkeyle bagirdim.

“Evet... Onlar1 kagirip evlerimize kapatmakla onurumuzu kurtardik!” Kayimmpederimin

g08sii gururdan kabard: ve evin igini isaret ederek “Bizde de iki tane var” dedi.
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Daha fazla bir sey duymaya dayanamadim. Sanki o ana kadar kadin tiiccarlar: ve kole
tacirlerinin aginda yasamis oldu§umu hissettim. Kosarak oradan uzaklasmaya basladim ve
kostukca kostum.

Hem koguyor hem de peki ben boyle kosarak nereye gidiyorum diye diisiiniiyordum.
Namuslu kadmlar icin kendi Hindistanimda bile onlarin Pakistan’inda olanlarin aynisi
yasanwyordu. Bu iki iilke, yapay namus perdesini yirtip sadece kadinin ¢iplak bedeni etrafinda
raks ederek gercek yiizlerini gosteren erkeklerin iilkeleriydi. Oralarda kadina yer yoktu.

Ulkenin topragini paylastiklar: gibi bedenlerimizi de paylasmislard: fakat kacirilan bir
kadini, bir anneyi muhtemelen hicbiri almak istemiyordu (Soydan, 2018: 156-157).

Upenderanath Egk, oykiisii Plato’da, Hindistan’in boliinmesi sirasinda yasanan
etnik, dini siddet olaylarinin yani sira bu olaylarin bireyler iizerindeki etkilerini de
anlatmaktadir. Oykii, dzellikle Hindu ve Miisliiman topluluklar arasindaki ¢atismay1
ve yasanan vahseti gozler oniine sermektedir. Pakistan’da Hindu- Sih kadinlara ve
cocuklara yapilan vahsetin anlatildig1 oykiide, Hindu ve Sihlerin de Miisliimanlar:
canli canli atese att181, kadinlara tecaviiz edildigi, annelerin ¢ocuklarinin gozii 6niinde
bogazlarimin kesildigine deginilmistir:

Dina Nath, Pakistan’da Hindu ve Sih kadin ve cocuklara yapilan vahsi zulme iligkin
cok sey duymustu. Bekdr kizlar igfal edilmis, cirilciplak soyularak dans ettirilmis, yasl
kadinlarin gogiisleri kesilmis, anne babalarimin éniinde kizlara tecaviiz edilmisti. Cocuklarinin
gozleri oniinde anne babalarin bogazlar1 kesilmig, katliamlar, cinayetler ve kan dokmelerle ilgili
yiirek parcalayan hikdyeler dinleye dinleye yiiregini kin kaplamisti. Fakat bu yasl adamdan
Caledher’de Miisliimanlarin bagina gelenleri dinledikce tiiyleri diken diken oldu. Rama ve
Krisna; Nanak ve Goband inananlarimin Miisliimanlara yapmadiklar: zuliim kalmanmugt. Yash
adam, istasyonun yaninda bulunan iki biiyiik yag ocagina kurbanlik koyun gibi Miisliimanlar
canli canli atiyorlar ve Brahmanlar, bu kurbanlar1 intikam tanrisina sunarak ¢ilginlar gibi cok
yasa, var ol naralarr atiyorlardr diye anlatti§inda, Dina Nath oturdugu sandalyede oturamaz
hale gelmisti (Soydan, 2018: 202).

Ahmed Nedim Kasimi 6ykiisii Men Insan Hun’da béliinme siirecinin dehsetini
ve insanlik dist olaylarini aktarmaktadir. Oykiide, dlen kadin ve gocuklarin
cesetlerinin goriintiisii, insani bir trajediyi temsil etmektedir. Ozellikle cocuklarmn
annelerinin yaninda o6lmiis olmasi, acinin ve kaybin derinligini arttirmaktadir.
Kadinlarin, ¢ocuklarmm onurunun ve masumiyetinin nasil gasp edildigine dair bir
vurgu yapan yazar, boliinmenin sadece fiziksel zarar vermekle kalmayip ayni
zamanda manevi yikima yol a¢tigini da dile getirmektedir:

Musir tarlasina siiriinerek gelir gelmez, oldukca fazla kadin ve cocuk cesetleri gordiim.

Kiiciiciik bebekler annelerinin kesik kalcalarina pusmusg ve anneler iffetlerinin soniik lambasin
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yarali kollartyla tutarak: Meleklerin sevdal secdelerinin karsiligr bu muydu? Iblis gercekten
bunu kiskanip da m1 isyan etmisti? (Kasimi, 1952: 21-22).

Yuizyillardir bir arada yasayan Miisliiman, Hindu ve diger topluluklarin
yasadig1 bolgede biiyiik bir ayrismay: temsil eden, etnik ve dini ¢atismalara neden
olan, milyonlarca insanin yerinden edilmesi, hayatlarii kaybetmeleri veya go¢ etmek
zorunda kalmalariin anlatildig1 go¢ doneminin 6nemli yazarlarindan Saadat Hasan
Manto'nun Agiver adli dykiisiinde bagkarakter Sakinanin annesinin karsit gruplar
tarafindan nasil vahsice katledildigi su sekilde aktarilmistir:

Yere ¢oken Siraceddin hafizasini zorlayarak Sakina’yi ne zaman ve nerede kaybettigini
diisiinmeye daldi. Ancak bu diisiinceler git gide tiim bagirsaklar: disar dokiilmiis Sakina'nin
annesinin cesedinde donup kaltyordu; sonrast mi1? Sonrasini hatirlayamiyordu (Manto, 2007:
340).

Manto'nun okuyucuyu boliinme sirasinda yasanan trajedilere ve kaosa
odaklandirdig: bir bagka Oykiisii Shaye’de bu donemdeki kadinlarin yasadig1 zorlu
go¢ kosullaria ve bu kosullarla nasil basa ¢iktiklarina dikkat ¢ekilmektedir. C)ykiide
go¢ zamani tecaviize ugrayan go¢men kadinlarin yasadiklari belirsizlik ve
giivencesizlikle birlikte zalimligin hesabinin kim tarafindan tutulacag: gibi ahlaki ve
hukuki sorularin yani sira kendilerinde olusan travmalarin ve haksizliklarin ne
olacaginin yarattig1 bilinmezlik yazar tarafindan ele alinmistir:

Dislanan kizlar veya kadinlar aklima geldiginde sadece siskin karmmlar: tahayyiil
ederdim. O siskin karinlar: ve o dokuz siiren aylik hamileligi. O karinlarin iclerindekilerin
sahipleri kim? Pakistanlilar m1 yoksa Hindistanhlar mi? Maaglarin1 Pakistan mi yoksa
Hindistan mu ddeyecek? Tiim her sey zalim doganin hesabina mi yazilacak? (Manto, 2007:
312-315).

Kadinlarin go¢ donemi yasadigi zorluklara, toplumsal ve psikolojik
problemlere Urdu Edebiyatinda Zahide Hina, Sacid Resid, Selam Bin Rizak,
Hayattullah Ensari, Yunus Cavid, Ismet Cagatay, Kurret-ul Ayn Haydar ve Intizar

Huseyin gibi yazarlar da kaleme aldiklar1 6ykiilerinde yer vermislerdir.

Sonug

1947’de Hindistan'in bagimsizlig1 ile Pakistan ve Hindistan olarak iki ayr1
devlete ayrilan Hint alt kitasi, yasanan ayrilikla birlikte pek ¢ok insanlik dis1 olayin
yasanmasina taniklik etmistir. Gergeklesen miibadeleyle birlikte Hindistan'dan
Pakistan’a go¢ eden Miisliimanlar ve Pakistan’dan Hindistan’a go¢ eden Hindu-Sihler,
tilkelerini terk ederken yikim, yagma ve atese verme gibi olaylara neden olmus; gog

yolculuklar1 sirasinda birbirlerine diismanca tavirlar sergileyerek katliamlara,
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kagirilmalara, tecaviizlere ve kayiplara yol agmislardir. Meydana gelen insanlik disi
olaylara Urdu dilinde eser iireten edebiyatcilar da duyarsiz kalmayarak, yasanan
mezalimi konu edinmeyi gorev bilmislerdir. Bu donem, siir, 6ykii ve roman alaninda
genis yanki bulmus; sonraki kusak edebiyatgilarinin eserlerinde baslica konulardan
biri haline gelmistir. Urdu dilinde 6ne ¢ikan ve kadin sorunlarini igeren hikayelerden
alintilar yapti§imiz bu g¢alismada, kadinlarin go¢ yolculugunda siddet, somiirii,
istismar, kabul gormeme, toplumsal baski ve toplumsal esitsizlik gibi kavramlarla
kars1 karsiya kaldiklar1 goriilmektedir.

1947’de Hindistan-Pakistan boliinmesi, Urdu edebiyatinda kadinlarin
deneyimlerine ve meselelerine daha fazla dikkat ¢ekilmesine neden olmustur. Bu
donemde, kadinlarin yasadigi zorluklar, acilar ve miicadeleler bir¢ok eserde ele
alimuistir. Sadece siyasi smirlarin degistirilmesiyle kalmayip, milyonlarca insanin
hayatin1 da derinden etkileyen Hindistan'm boliinmesi esnasinda yasanan tiim bu
zorluklara ragmen kadinlar, miiltecilere yardim etmek, ailelerini yeniden bir araya
getirmek ve kadin haklarini savunmak igin biiyiik miicadeleler sergilemislerdir.
Kadinlarin, Urdu edebiyatinda da birer kahraman ve rol model olarak tasvir edildigi

goriilmektedir.
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Abstract Keywords
The Bhopal State, founded in 1709 and joined India in 1949 after the partition Bhopal
of the United India, was ruled by four female monarchs who made significant Women Urdu language
progress in social and administrative fields, especially during the reign of Literature Sultan Jahan

female monarchs. The era of female monarchs, starting with Nawab Qudsia Begum
Begum (r. 1819-1837), continued with Nawab Sikander Begum (r. 1844-

1868), Nawab Shah Jahan Begum (r. 1868-1901), and Sultan Jahan Begum Article Info
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She kept her impressions of this journey in daily notes and later penned them E-Published:27.04.2025
down under the title Yad Dast-e-Tareekh-e-Waqai-e-Hajj in 1864. This work
is the first example of a travelogue written by women in the Urdu language.
Additionally, Sikander Begum changed Bhopal's official language from
Persian to Urdu. Following in her mother's footsteps in the field of writing,
Nawab Shah Jahan Begum wrote poetry in the Urdu language under the pen
name Shirin and also has a collection of poetry in Urdu. Her granddaughter,
Sultan Jahan Begum, was known for her educational and health reforms,
literary works, and efforts to preserve the Urdu language. She opened various
institutions to empower Muslim women in society and financially supported
these institutions. Under Sultan Jahan Begum's rule, women in Bhopal
played a significant role in preserving, developing, and spreading the Urdu
language. Moreover, Nawab Sultan [ahan Begum has over 40 works
contributing to Urdu literature. Among her works are books covering a wide
range of topics such as child development, recipes, education, politics, and
religion. Sultan Jahan Begum not only contributed through her own works
but also supported significant works in Islamic history, such as Asr-i Saadat
by Shibli Nomani, which consists of thousands of pages, contributing to the
development of Urdu language and literature. In this article, we will discuss
the contributions of Bhopal women to the development of the Urdu language
and their contributions to the cultural heritage.
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SULTAN JAHAN BEGUM OF BHOPAL: AN ANALYTICAL STUDY OF HER LEGACY AND THE LINGUISTIC
CONTRIBUTIONS OF THE WOMEN SULTANS OF BHOPAL TO THE URDU LANGUAGE

BHOPAL SULTANI CIHAN BEGUM: MIiRASI VE BHOPAL KADIN
SULTANLARIN URDU DIiLINE KATKILARI UZERINE ANALITIiK BAKIS

Oz Anahtar Kelimeler
1709 yilinda kurulan ve Birlesik Hindistan’in boliinmesi sonrasinda 1949da Bhopal Kadin Urdu
Hindistan Devle"ti ‘ne katilan Bhopal Devleti; dort kadin hiikiimdar tarafindan Dili Edebiyat
yonetilmistir. Ozellikle kadin hiikiimdarlar doneminde sosyal ve idari Sultan Cihan Begiim

alanlarda 6nemli ilerlemeler kaydetmistir. Nitekim Nevvab Kudsiye Begiim (s.
1819-1837) ile baslayan kadin hiikiimdarlar yonetimi Nevvab Iskender Begiim
(s. 1837-1868), Nevvab Sah Cihan Begiim (s. 1868-1901) ile devam etmis ve
Sultan Cihan Begiim (1901-1926) Bhopal tahtina oturan son kadin hiikiimdar Gonderim Tarihi:

Makale Hakkinda

olmusgtur. Nevvab Iskender Begiim 1864 yilinda Hac icin Hicaz'a gitmistir. Bu 16.03.2025
seyahate dair izlenimlerini giinliik notlar héalinde tutmus ve 1864'te Hac Kabul Tarihi:
yoleulugundan dondiikten sonra Ydd Dast-1 Téarih-i Vakdyi-i Hac adiyla 01.04.2025
kaleme almigtir.  Bu eser Urdu dilinde kadmnlar tarafindan yazilan ilk E-Yayin Tarihi:

27.04.2025

seyahatname Grnegidir. Ayrica Iskender Begiim, Bhopal’in Farsca olan resmi
dilini Urduca olarak degistirmistir. Yazma alaninda annesinin izinden giden
Nevvab Sah Cihan Begiim, Sirin mahlas ile Urdu dilinde siirler yazmstir.
Ayni1 zamanda Urdu dilinde bir divani bulunmaktadir. Torunu Sultan Cihan
Begiim ise egitim ve saglik reformlari, edebi eserleri ve dilin korunmas: icin
yaptigr  calismalarla  tammmustir.  Miisliiman  kadmmlarin  toplumdaki
konumunu giiclendirmek icin cesitli kurumlar agmis ve bu kurumlart maddi
olarak desteklemistir. Sultan Cihan Begiim'iin liderliginde Bhopal'deki
kadwlar; Urdu dilinin korunmasi, gelisimi ve yayilmasinda onemli bir rol
oynamiglardrr. Ayrica bizzat Nevvab Sultan Cihan Begiim’iin Urdu
edebiyatina katkida bulunan kirktan fazla eseri bulunmaktadir. Eserlerinin
arasinda, ¢ocuk gelisimi, yemek tarifleri, egitim, siyaset ve din gibi genis
konular: kapsayan kitaplar bulunmaktadir. Sultan Cihan Begiim, kendi
eserlerinin yaminda Islam tarihinin 6nemli eserlerinden biri olan Sibli
Numani’nin Asr-1 Saadet gibi binlerce sayfadan olugan eserlere sagladig
destek ile de Urdu dilinin ve edebiyatinin gelisimine katkida bulunmugstur.
Makalemizde, Bhopal kadinlarimin Urdu dilinin  gelisimi  konusundaki
katkilarina ve bu tarihi figiirlerin kiiltiirel mirasa katkilarina deginilecektir.

Introduction

The historical princely state of Bhopal, located on the Indian subcontinent
and a significant dominion in the annals of the region's history, is currently included
within the boundaries of the state of Madhya Pradesh in present-day India. It is
postulated that the nomenclature ‘Bhopal” has its etymological roots in ‘Bhoj-pal,” a
term that translates as “the dam of Bhoja'.” The city of Bhopal, often dubbed the *City
of Lakes,” owes this moniker to the copious number of lakes within its confines
(“Brief History of the District Bhopal”, t.y.). The dam constructed by Raja Bhoja,

1 Raja Bhoja was a king belonging to the Paramara dynasty, who reigned in the region of Bhopal from
1010 to 1055.
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known as 'Bhoj-pal' or 'Bhoj-tal’, not only meets the water needs of the city of
Bhopal, but also plays a key role in maintaining the ecological balance of the area.

Bhopal, which has attracted the attention of different powers throughout
history with its strategic location and natural resources, this time caught the
attention of a leader of Afghan origin in the early 18th century. In fact, Dost
Mohammad Khan, who hailed from the Afghan-origin Mirzai tribe and
distinguished himself in the Mughal Army, was esteemed for his steadfast loyalty
to Mughal Sultan Aurangzeb. He is particularly renowned for his unwavering
allegiance to Mughal Sultan Aurangzeb. Following the news of Aurangzeb’s demise
on February 20, 1707, he relocated around Bhopal to avoid the succession conflicts
among the Sultan’s sons. In 1709, he founded the State of Bhopal (Husain, 2001: 309-
310). Thus, in the early 18th century, Bhopal fell under Afghan control and was
governed by their progeny for nearly two centuries.

In the 19th and 20th centuries, the State of Bhopal, particularly during the era
of female sovereigns, left an indelible historical and cultural mark on the identity of
Bhopal. (“Bhopal”, t.y.) The first woman to ascend the throne of Bhopal’s rulership
was Nawab Qudsia Begum (1819-1837), who pioneered social reforms during her
reign. Subsequently, Nawab Qudsia Begum’s daughter, Nawab Sikandar Begum
(1844-1868), took over the throne of Bhopal and, during her dominion, recognized
the Urdu language as the official language of the country. Her daughter, Nawab
Shah Jahan Begum (1868-1901), composed poetry in the Urdu language. The last
female ruler of the State of Bhopal, Sultan Jahan Begum (1901-1926), implemented
educational and health reforms and contributed to Urdu literature. Two years after
India gained independence in 1947, the State of Bhopal merged with the State of
India.

At the beginning of the 19th century, the State of Bhopal experienced a
notable political shift. Between 1816 and 1819, Nazir Muhammad Khan ruled as the
sovereign, during which he established strategic diplomatic ties with the British,
culminating in treaties that ensured British protection. Upon the death of Nazir
Muhammad Khan, his wife, known as Gauhar Begum or Qudsia Begum,
successfully seized political authority (“Brief History of the District Bhopal”, t.y.).
This development marked the ascent of female leadership in Bhopal and signified
the beginning of substantial changes in the state’s political structure. The strategic
foresight and diplomatic acumen of Nazir Muhammad Khan, followed by the
assertive rise of Gauhar Begum, not only fortified Bhopal’s political stature but also
heralded a new era of female empowerment and governance that would shape the
state’s destiny for decades to come.
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Nawab Qudsia Begum reigned as the first female sovereign of the State of
Bhopal from 1819 to 1837. In her twenties, during her husband’s funeral, she
delivered a powerful speech calling for unity, which not only quelled familial
tensions but also saw her assume the mantle of leadership and state administration.
In her address, she invoked the will of her late husband, Nawab Nazir Muhammad
Khan, declaring that their infant daughter, Sikandar Begum, then only fifteen
months old, should be recognized as the ruler;-and that she herself would serve as
the sovereign until her daughter came of age and married, thus inaugurating the
first female rule in Bhopal. Her tenure was characterized by strategic alliances with
throne rivals, showcasing her leadership prowess and mastery in governance
(Khan, 2000: 71). Nawab Qudsia Begum’s ascension to the throne as Bhopal’s first
female ruler was not merely a historical turning point for the region but also set a
precedent for women'’s leadership and governance. Skilfully navigating threugh
internal family strife and political rivalries and taking decisive steps to fulfil her late
husband’s testament, she reflected her strong leadership qualities and strategic
expertise in statecraft. Her reign marked the beginning of a transformative era in
Bhopal, paving the way for future female rulers to continue her legacy of robust and
effective governance.

Nawab Qudsia Begum implemented reforms aimed at strengthening the
social, educational, and administrative structure of the State of Bhopal and
enhancing the welfare of its people. She made significant efforts to improve the
status of women in society and empower their participation and development in
social life. To ensure easy access to drinking water for the people of Bhopal, she
initiated the construction of water channels. She began building a railway to connect
the Bhopal region with Mecca, the holy city for Muslims. She also facilitated free
accommodations for Bhopal citizens during the Hajj in Mecca and Medina
(Ciftstiren, 2023: 82-83). Nawab Qudsia Begum and her daughter, Sikandar Begum,
presented a thousand riyals? to the Ottoman Sultan (Korucu Ugiincii, 2019: 83).
Nawab Qudsia Begum’s comprehensive reforms not only fortified the State of
Bhopal’s socio-educational and administrative edifice but also catalysed the
enhancement of women’s societal standing, thereby fostering their empowerment
and societal development. The provision of complimentary accommodations for
Bhopal’s pilgrims during the Haj, along with the diplomatic gesture of presenting a
thousand riyals to the Ottoman Sultan by Nawab Qudsia Begum and her daughter,
Sikandar Begum, exemplify their commitment to both their people and the broader
Islamic community.

2 For riyal, see Béliikbas (n.d.).
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Although Qudsia Begum did not have a literary persona, she held poets,
writers, and scientists in high esteem, which led to the progression of science and
literature during her reign. The advancement of Urdu literature and other scientific
fields in the State of Bhopal in her era is documented by Nawab Shah Jahan Begum
in her work titled Taj-ul-Igbal as follows:

"Under the administration of Nawab Qudsia Begum, there was notable progress
among the literati. Eminent figures such as Judge Shehzad Messiah, Raja Khosh
Wagqt Rai, and Chand Kayasth mathematician, writer, and diarist led the way in
advancements. Scholars of the era included Mawlavi Abdul Qadir, Mawlavi
Shehabuddin, Mawlavi Rauf Ahmed, Mawlavi Imdat Ali, Mawlavi Judge Khadim
Hussein, Peshkar Munshi Bakaullah Khan Hyderabadi, Judge Gulzar Ali Khan,
and Judge Bahadur Ali Khan" (Efsan, 2012: 47).

After Qudsia Begum, her son-in-law Nawab Jahangir Muhammad Khan
ascended to the throne of Bhopal in the period between 1837-1844. Regarding
Jahangir Muhammad Khan, the Urdu literature critic and writer Saleem Hamid
Rizvi® states the following in his work titled Urdu Adab ki Tarakki mein Bhopal ka Hissa:

"He assembled the populace of Delhi and distributed extensive tracts of land and
other benefits to scholars and intellectuals. He established a modern settlement,
which he named Jehangirabad, created gardens in the English style, and constructed
mansions. He integrated the English into the administrative structure of Bhopal.
Nevertheless, alongside these developments, certain elements began to corrupt the
previously unblemished civilisation. Similarly, the tendency towards extravagance
and indulgence, which had previously been confined to the Nawabs of the East,
began to manifest itself more widely. As a result, prostitution began to flourish,
drinking assemblies were convened, and the market for dance and entertainment
rose. A considerable number of dancers and singers from outside the region settled
in Bhopal. Nawab Bey also evinced a keen interest in poetry and poets. He himself
was a poet with a divan and appointed poets to significant positions in the palace.
Consequently, many poets from outside arrived during his tenure. Bhopal, like
Delhi, Lucknow, and Tonk, became a major centre for poets” (Cisti, 1981: 54).

Nawab Sikandar Begum (1844-1868): Administrative Reformer and
Linguistic Pioneer

Sikandar Begum was trained instruction from her mother in the arts of warfare
and diplomacy. Upon assuming the role of ruler in Bhopal, she initiated a series of

3 Saleem Hamid Rizvi has made a significant contribution to Urdu literature, publishing a substantial
body of work comprising critical essays, short stories and articles. His oeuvre predominantly examines
the evolution and advancement of Urdu literature, with a particular emphasis on the Bhopal region.
(“Urdu Books of Saleem Hamid Rizvi”, n.d.)
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reforms across various sectors, including the military, administrative, and judicial.
Additionally, she introduced postal services and spearheaded the transition of the
official language in Bhopal from Persian to Urdu. She placed a premium on
infrastructure projects, such as road construction, and for the benefit of the
populace, she established hospitals and places of worship for the region's diverse
religious communities. She was a proponent of railway construction, although the
inaugural train service commenced during the tenure of Shah Jahan Begum (r. 1868-
1901). In 1861, the British government bestowed the Order of the Star of India upon
Sikandar Begum, conferring upon her the title of Knight Grand Commander of the
Star of India (GCSI) ¢ (Ciftstiren, 2023: 83). Sikandar Begum established a medical
school and appointed an Unani medicine specialist.(“Begums of Bhopal”, t.y.) She
was instrumental in the establishment of the first official press in Bhopal and opened
numerous schools.(Konukgu, 2000: 560-561) By establishing the official press and
opening schools, she contributed to the developing Urdu language. Thus, the
reforms and improvements carried out by Sikandar Begum ensured that Bhopal
preserved its Islamic traditions and culture while also being open to modern
advancements.

On 6 January 1864, Sikandar Begum commenced a pilgrimage ir-erder to fulfil
her Hajj obligation. She documented her observations during the journey in a work
titled Yad-dasht-i-Tarikh-i-Vaqayi-i-Haj. This work, which has also been translated
into English, is regarded as the inaugural travelogue written by a woman in Urdu.
In her work Ayin-i-Sikandari, written in Persian with an accompanying Urdu
translation, Sikandar Begum set forth the qualities that she considered essential for
a ruler. This work was published by her daughter, Sultan Jahan Begum (Ciftstiren,
2023: 84-85). These contributions serve—te illustrate the pivotal role played by
Sikandar Begum in the literary and cultural development of her era.

During Sikandar Begum’s reign, notable advancements were made in
developing the Urdu language. Initiatives were undertaken to substitute Persian
with Urdu as the official language and to guarantee the appropriate and pervasive
utilization of Urdu. Nawab Sultan Jahan Begum elucidates this context in her work
Hayat-i-Sikandari as follows:

"She was gifted in the Urdu language, and her writings were devoid of affectation;
she always wrote exactly as she spoke. Despite her proficiency in Persian, she wrote
very little in that language. According to her, the words used in daily conversation
should be written and put on paper. Therefore, every order she issued was written
in the exact words she spoke, and those working under her administration were
instructed to follow this practice” (Efsan, 2012: 59).

* Iskender Begum's daughter was also honoured with the same title during her reign.
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This oppressive political atmosphere, coupled with the cultural dislocation
caused by British policies, paradoxically gave rise to renewed local efforts to
preserve and promote indigenous languages such as Urdu. In Bhopal, Sikandar
Begum’s reign stood out as a remarkable example of such cultural resilience. The
reign of Sikandar Begum, while these developments were taking place in Bhopal,
the British brutally suppressed the Sepoy Rebellion that broke out in the
subcontinent in 1857, capturing and exiling Bahadur Shah Zafar, who threatened
their dominance in the region. Following the transition of the British from traders
to rulers in India, an oppressive and divisive influence was exerted on the social,
political and cultural life of the local population (Cakmakgi, 2024: 94).

The British thus took complete control of India, and the Turks no longer had
any even symbolic sovereignty in India. A deathly silence fell over every corner of
the subcontinent as a result of the killings and plundering that took place, and cries
of anguish were heard everywhere. The British succeeded in pitting local
governments and local powers in India against each other in wars and power
struggles, while strategically inciting those fighting in these conflicts against each
other to protect their own interests. During this period, the British policy of 'divide
and rule' led to the weakening of local powers in India and the consolidation of
British dominance. However, the state of Bhopal, by establishing friendly relations
with the British over time and becoming a princely state of British India in 1818,
remained largely aloof from the conflicts on the subcontinent.

Following the death of her mother, Sikandar Begum, in 1868, Shah Jahan
Begum ascended to the throne of Bhopal. Given that Bhopal had reached a high
level of advancement in military, administrative, and political aspects, Shah Jahan
Begum directed her attention towards the promotion of cultural and artistic
activities, as well as the patronage of poets, writers, and musicians. She also devoted
her attention to the advancement of public health and education, while
simultaneously directing resources towards infrastructure development. Her
decision to replace Persian with Urdu as the official language of Bhopal was a
transformative act that had lasting linguistic and cultural consequences. This
strategic move not only made administration more accessible to the local population
but also reinforced Urdu’s position as a vehicle of Muslim identity in colonial India.
She initiated the construction of significant structures, including the Taj-ul-Masajid
Mosque, and accelerated the construction of railways, thereby connecting her state
to India’s national railway network. She constructed facilities for Indian pilgrims in
Mecca and was awarded the Order of Compassion by Sultan Abdul Hamid II in
recognition of her assistance during the Russo-Turkish War of 1877-78. In addition
to these activities, Shah Jahan Begum also engaged in literary pursuits, writing
poems under the pen name Shirin and publishing a divan in Urdu in 1872
(Ciftstiren, 2023: 85-86). She made arrangements for pilgrims in Mecca to reside
permanently and declared Urdu to be the official language of Bhopal, replacing
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Persian. Shah Jahan Begum also provided financial support to the educational
efforts of Sir Syed Ahmed Khan, the founder of Aligarh and a significant contributor
to the development of the Urdu language (Efrahim, 2016: 99). This period marked a
significant cultural and infrastructural development in Bhopal, which serves to
illustrate Shah Jahan Begum’s dedication to the welfare and progress of her state.

Subsequent to the demise of Shah Jahan Begum on 16 June 1901, her daughter
Sultan Jahan Begum assumed the throne of Bhopal. She made notable contributions
to the emancipation of women in India, establishing an arts school for widows and
orphaned women in 1905 and being elected president of the All-India Muslim
Ladies Conference in 1914. She provided support for museum and archaeological
projects. Her most significant legacy to date is the establishment of Aligarh Muslim
University in 1920. She was the founding rector of Aligarh University and the first
Indian woman to hold the title of rector of an Indian university. She authored
numerous works on education and health (“Begums of Bhopal”, t.y.). This period
saw a significant advancement in women’s rights and education in India, largely
due to Sultan Jahan Begum’s progressive initiatives and leadership.

The strengthening of political, economic, and cultural relations between the
Ottoman Sultanate and the Bhopal Nawabate occurred under the reigns of four
female rulers. The rulers in question were Qudsia Begum (reigning 1819-1837),
Sikandar Begum (reigning 1844-1868), Shah Jahan Begum (reigning 1868-1901), and
Sultan Jahan Begum (reigning 1901-1926). These rulers' administrations were
notably distinguished by their profound interest and dedication to the Hejaz region
under Ottoman governance. In this context, the Bhopal administration upheld the
tradition of sending gifts to the Hejaz on an annual basis during the month of
Ramadan (Ugiincii, 2019: 252-253). These gifts demonstrated not only the political
and economic dimensions of the relationship between the two regions but also their
religious and cultural aspects. This practice by the Bhopal rulers contributed to the
Ottoman-Bhopal relations and was regarded as a sign of the long-standing
friendship between the two states. The strong relations established with the
Ottoman Sultanate laid the groundwork for deepening cultural and religious ties
between the two states.

According to the records of the Egyptian scholar and historian Ahmed Teymur
Pasha (1871-1930), during the reign of Sultan Mehmed Reshad, twenty-four of the
forty-three sacred relics known as the "Sakal-i Sherif" (holy beard hairs of the
Prophet Muhammad) housed in the Topkap: Palace were distributed to different
regions of the Ottoman Empire. The same records indicate that during the visit of
the Bhopal ruler Sultan Jahan Begum to Istanbul, one of these holy relics was
presented to her by the Ottoman Sultan Mehmed Reshad (Bozkurt, 2009: 2). The
mutual exchange of gifts between the two rulers is indicative of the level of
diplomatic and mutual relations.
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Conclusion

The state of Bhopal, which was established in 1709 and became part of the
Indian state in 1949 after the partition of United India, was ruled by four women rulers.
During this period, especially under the rule of the women rulers, significant progress
was made in the social and administrative spheres. In the second half of the 18th
century and the beginning of the 19th century, Bhopal stood out from other regions of
India for the development of the Urdu language, the revival of Islamic culture, and the
implementation of modernisation and reforms, and became a symbol of this progress.
Nawab Sikander Begum's pilgrimage to the Hejaz for the Hajj in 1864, which she
documented in her diary, became the first travelogue written by a woman in the Urdu
language. Sikander Begum also changed the official language of Bhopal from Persian
to Urdu. Nawab Shah Jahan Begum wrote poetry in Urdu under the pseudonym
'Shirin' and compiled a divan. Her granddaughter, Sultan Jahan Begum, is known for
her work in education and health reform, literary works and efforts to preserve the
language. She established and financially supported various institutions to strengthen
the position of Muslim women in society. Under the leadership of Sultan Jahan Begum,
the women of Bhopal played a significant role in the preservation, development and
spread of the Urdu language. In addition to her contributions to Urdu literature,
Nawab Sultan Jahan Begum wrote books on a wide range of subjects, including child
development, recipes, education, politics and religion. Her support for the publication
of important works of Islamic history, such as Shibli Nomani's Asr-i Saadet, also
contributed to the development of Urdu language and literature. The legacy of
Bhopal's women rulers demonstrates the profound impact women can have on

cultural and social progress, setting an example for future generations.
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Oz

Aga Hagr Kasmir’i Urdu tiyatrosunun Shakespear’i olarak pek cok Urdu
edebiyat1 arastirmacisi tarafindan kabul edilir. O on iki drama kaleme almistir.
Sinemanin popiiler olmasiyla birlikte pek cok drama eseri beyaz perdeye
aktarilmstrr. Bunlardan biri de 1922 yilinda kaleme aldigr Turki Hur (Tiirk
Giizeli) adli eseridir. Bu drama 1928 yilinda beyaz perdeye sessiz film olarak
aktarimistir. Kasmir’i gibi seckin yazarlar olay orgiisiine komik alt olay
orgiileri ve mutlu sonlar1 getirmistir. Ayrica eserlerine bol miktarda Purabi
(Avadhi) diliyle karismus Urduca sarki ilave etmistir. Bu, esere melodram
ozelligi kazanduirnugtir. Turki Hur eserinde de bol miktarda siir ve sarkilara yer
verilmistir. Turki Hur ii¢ perdeden olusmaktadir. Eserde dort kadin karakter
yer almaktadir. Ana karakter Reside'dir. Reside Arif'in karisidir; Arif zengin,
Istanbullu Ferid Beyin ogludur. Arif kotii arkadas seciminden dolay: icki ve
kumara miiptela olmustur. Alkol evin biitiin diizenini bozmus, kisa siirede elde
avucta ne varsa kaybedilmesine neden olmugtur. Karisi Reside bu kotii
aliskanli$in  yuvasim  tarumar etmesine ragmen kocasimin yanindan
ayrilmayan ve sabirlt ve direncli bir kadini tasvir eder. Ikinci kadin karakter
ise Leyla'dir. Iffetli bir kizdir. Cigek satarak hayatini kazanir. Erkeklerin hile ve
glizel sozlerine kanmayip namusuyla gecimini kazanir. Reside’nin yakin
arkadast olur. Uciincii kadin karakter ise Semimdir. Giizel olan Semim
dansozliik yaparak gecimini kazanir. Zengin erkekleri bastan ¢ikararak onlarin
parasint yer. Dordiincii kadin karakter ise Nesim'dir. Dansoz Semim’in
annesidir. Kizina bildigi her seyi dgretmis, sonun da kizi tarafindan terk
edilmistir. Tiirk Giizeli'nde yer alan bu dort karakter, bir kadimin hayati
siiresince karsilagabilecegi iyi ya da kétii olaylar: betimlemeye calismistir. Ev
kadini, is kadimi, hayat kadimi olarak kadin farkli farkli anlatilmustir. Bu
dramada iyi, sadik ve iffetli kadinin her zaman kazanacag: ve mutlu bir sonla
teselli bulacag: gosterilmistir.
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A LOOK AT WOMEN CHARACTERS IN AGHA HASHAR KASHMIRI'S

‘TURK GUZELY

Abstract Keywords
Agha Hashr Kashmiri is considered by many Urdu literature researchers as Agha Hashr Kashmere
the Shakespeare of Urdu theatre. He wrote twelve dramas. With the Theatre
popularity of cinema, many dramas were adapted to the silver screen. One of Turki Hur Tiirk Giizeli
these is Turki Hur (Tiirk Giizeli), written in 1922. This drama was adapted Woman
to the silver screen as a silent film in 1928. Distinguished writers like

Kashmir brought comic subplots and happy endings to the plot. He also added Article Info
a lot of Urdu songs mixed with Purabi (Avadhi) language to his works. This Received: 17.03.2025
gave the work a melodramatic character. Turki Hur also includes a lot of Accepted: 26.03.2025

poems and songs. Turki Hur consists of three acts. There are four female E-Published:27.04.2025
characters in the work. The main character is Regide. Reside is Arif's wife;
Arif is the son of the rich Istanbulite Ferid Bey. Arif has become addicted to
drinking and gambling due to his bad choice of friends. Alcohol has disrupted
the entire order of the house and caused him to lose everything he had in a
short time. His wife Regide portrays a patient and resilient woman who does
not leave her husband’s side despite the fact that this bad habit has destroyed
their home. The second female character is Leyla. She is a chaste girl. She
earns her living by selling flowers. She does not fall for the tricks and beautiful
words of men and earns her living with her honor. She becomes Regide’s close
friend. The third female character is Semim. Semim, who is beautiful, earns
her living by being a belly dancer. She seduces rich men and eats their money.
The fourth female character is Nesim. She is the mother of belly dancer Semim.
She taught her daughter everything she knows and was eventually abandoned
by her daughter. These four characters in Tiirk Giizeli tried to describe the
good or bad events that a woman may encounter throughout her life. Women
are described differently as housewives, business women, and prostitutes. In
this drama, it is shown that a good, loyal, and chaste woman will always win
and find solace in a happy ending.

Giris

Kadin yaratilis suretiyle esref-i mahltikattandir. Bu serefli varligin erkekten
asag1 kalan bir yan1 da yoktur. Ancak yaratilig 6zelliklerinden dolay: tarih boyunca
toplumda farkli fonksiyonlarda yerini almistir. Varolusundan itibaren kadin; kiz
cocuk, es ve anne fonksiyonuyla kademeli olarak one ¢ikarken erkek karsisinda
bireysel ve toplumsal hak ve sorumluluklar agisindan farkli uygulamalarla
karsilagmistir. Anaerkil toplumlarda mesela Anadolu cografyasinda Kadin bas tanrica
Kubaba, Kybele gibi kutsallagtirilmigsken, ataerkil toplumlarda kadin erkegin
arkasinda kalmistir. Ancak gelisen toplumla birlikte kadininda yeri farklhiliklar
gostermeye bagladi; egitime ve is hayatina katilimiyla tiretici kimlik kazanmasi
kadinin toplumdaki statiisiinii yukar1 ¢ekti. Kadmin yiikselen statiisii onun

toplumdaki degerini de artirmasi beklenirken, bazen degersizlestirilen, doviilen,

Journal of Oriental Languages
25  Volume: X - Number: I, April 2025.



Hakan KUYUMCU

tacize ugrayan ve tecaviiz edilen nesne olarak sosyal ve hukuki bir ezilmislik olarak
karsimiza gikti. Bu durum toplumu yatay olarak bolen sinifsal ayrimi, diklemesine
kesen kadmin erkege bagimliliginin (Mill, 2019: 11) erkek tarafindan mutlak
kabullenisi denilebilir. Cilinkii yaratilistan fiziksel 6zellikleriyle daha zayif olan kadin
sanki erkegin kanatlar1 altida var olacagi, yasayabilecegi diisiincesi ataerkil aile
yapisinda erkege kiigilikliikten ogretilmisti. Dolayisiyla “kadinlar, diinden bugiine
tarihsel siire¢ igerisinde erkek egemenligine maruz kalarak ataerkil ideolojinin
cevreledigi simurliklar igerisinde yasamis ve toplumsal olarak patriarkal sistem
tarafindan bir¢ok tahakkiime maruz kalmistir” (Yildirim, 2023: 293). Bu tahakkiim
sadece bizim toplumumuzda degil pek ¢ok {iilke toplumlarinda da goriilmektedir.
Hindistan alt kitas1 da bu topluluklardan biridir. Vedik donemde kadinin toplumdaki
yeri esit, saygin ve gli¢liityken (Kumar Sah, 2023: 16) yiizyillar igerisinde sayginligi ve
giicii elinden alinmis, erkeginin kdlesi haline getirilmistir. Oyle ki Smitri doneminde
cocuk yasta evlendirme, Orta Cag doneminde Sati ad1 verilen kendini yakma!, VIIL
ylizyillda Miislimanlarin gelisi ve sonraki Babiirliiller donemimde kadinlar siyasal,
sosyal ve kiiltiirel yasam agisindan ¢ok gerilediler (Saxena ve Sharma, 2018: 374). Bu
gerileme uzunca bir stire devam etti. Dogu Hindistan Sirketi'nin Hint Altkitasi'na
girisiyle birlikte somiirgeci Bat1 mevcut devlet diizenini bozmak ve/veya ortadan
kaldirmak igin yerli tebaanin devletine kars1 ayaklanmasina destek verdi. Yerli halk
ozglirlesecegini sanirken kendini baska bir ulusun kontrolii ve yonetimi altinda buldu.
Ancak Batinin actigr bu oOzgiirliik hareketi sonucunda gelisen sosyal ve siyasal
hareketlenmeler yerli halkta ulus kavramini gelistirirken cinsiyet farkliliginin 6niine
gecmek noktasinda da kadina bu hareketler igerisinde yer verdi. Ingiliz yénetiminin
kurulmasiyla Ingiliz misyonerlerin Hint alt kitasinda actiklar1 okullar, yetimhaneler
ve fakirhaneler kadinlarin bir nebzede olsa korunmasini sagladi. Kadinlar toplumda
itilen, 6telenen bir parca olmak yerine toplumun ana unsurlarmin bir parca oldu. 18.
ylzyillin Avrupa liberalizmini teneffiis etmeye baslayan Hint seckinleri toplumda
reform hareketlerine? 6nem verirken yazarlar nesir ve nazim alaninda kadinin sosyal
statiisiinii isleyen pek ¢ok eserler kaleme aldi. Bunlardan biri de drama yazar1 Aga

Hasr Kagmiri'dir.

! Orta Cag Hindistan'inda ortaya ¢ikan sosyal gruplar geleneksel Hiyerarsinin igindeki yerlerini
yeniden tanimlamaya calistilar. Yapilandirmaya calistiklar1 diizen igerisindeki hareketlere liderlik
ettiler. Bu hareketlere 6rnek verecek olursak Bhakti Hareketi ve Lingayat Hareketi. Tkinci hareket sati
gelenegi, kiz ¢cocuklarinin 6ldiiriilmesine kars: ¢ikarken kadinlarin eslerini se¢mesine, bosanmasina ve
dul kaldiklarinda evlenebilmelerine destek verdi. Ayrintil bilgi i¢in bk. (Shamsuddin, 2020: 45-63).
“Ayrmtili bilgi icin bkz. Mohammed Viquarruddin, Social and Political Movements in India
Prenaissance in Process.
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Urdu tiyatro yazarit Aga Hasar Kasmiri (1879-1935) XIX. yiizyilin son
ceyreginde dogmus, ancak Pakistan devletinin kurulusuna sahit olamamis Urdu
drama yazaridir. Evrimsel doniim noktasina ulastik¢a sosyal, reform ve kiiltiirel
degerlerle giiclenen tiyatro eserleri yazdi. Dolayisiyla Kagmiri 1910-1928 yillar
arasindaki oyunlari ahlaki reform konularini igerirken melodramatik tiirtin ve
mitolojik anlatilarin yakinlasmasini saglamaya calisir (Acharya, 2015: 1) Kagmiri On
iki drama kaleme almistir. Bu eserlerden Turki Hur (Tirk Giizeli) adli eseri 1922
yilinda Urdu dilinde basilmis, 1928 yilinda da J. J. Madden adli bir Parsi film yapimcisi
tarafindan sessiz film olarak beyaz perdeye aktarilmistir. Bu eser 2016 tarihinde
tarafimdan incelemesiyle birlikte Tiirkceye aktarild. Yaptigim arastirmalar
sonucunda eserin herhangi bir Tiirkce eserden ¢evrilmedigi anlasilmaktadir. Peki, bu
eserle ilgili olarak neden Aga Hasr Kasmiri Tiirk kadinini konu alan bir drama eseri
kaleme almisti? Ve ne kadar Tiirk kadmnmi taniyordu? Sorularmmin cevabi hala
muglakliimi korumaktadir. Sadece sunu diyebiliriz ki, I. Diinya savasina katilan
Osmanli devleti hilafetin temsilcisi oldugu i¢in Hint alt kitas1 Miisliimanlar: tarafindan
biiyiik bir dikkatle takip edilmis ve o donem igerisinde Osmanli topraklarina gelen
pek c¢ok arastirmacit tarafindan incelemeler yapilarak Hint Miisliimanlarma
aktarilmistir. Konumuzun bashgindan uzaklasmamak igin bu kadar bilgi vermek
kismi de olsa umarim yeterli olacaktur.

Aga Hasr Kasmiri alkolizme karsi yogun miicadelede bulunmus ve bu amag
dogrultusunda oyunlarinin konusu haline getirmistir (Kurratul Ayn, 2022). Simdi Aga
Hasr Kasmiri'nin bu amag¢ kapsaminda yazdig: Turki Hur hakkinda bilgi verelim.
Turki Hur ti¢ perde yedi boliimden olugsmaktadir. Ayrica sarkilar ve siirlerle okuyucu
ve /veya izleyicinin ilgisi artirilmaya calisilmistir. Eserde kullandig: dil tislubu da
oldukga temiz ve sadedir. Eserde olay orgiisii ve karakterler hayalidir. Icki igmenin,
kumar oynamanin ve hayat kadinlariyla iliski kurmanin kotii sonuglari tasvir
edilmektedir. Ayrica bu oyunda Hintli kadinin ideal rolii anlatilmaktadir. Kocasinin
asir1 davraniglarina ve sikintilarina ragmen ona olan bagliligindan vazge¢meyen, Hint
kiiltlirti ve ortamina bagliligini kanitlamaya devam eden bir kadin 6rnegidir (Kurratul
Ayn, 2022). Zaman belirtilmemis olup eserin yayinlanma tarihine bakarak sanki
Servet-i Flinun (1896-1901) veya Fecr-i Ati donemi (1909-1912) igerisinde gectigini
tahmin ediyorum. Ciinkii bunlardan sonra gelen Milli Edebiyat donemi ile ilgili en
ufak bir hissiyat verici olay, kisi veya tarihten bahsedilmemektedir. Eserde olayimn
gectigi sehir Istanbul’dur, yazar eserinde bu sehirden Kostanniyah olarak bahsetmistir
(Kuyumcu, 2016: 27). Ayrica baz1 betimlemelerden Istanbul Bogazindan bahsedildigi
de anlasilmaktadir (Kuyumcu, 2016: 69-70). Ancak yazar dramada gegen her herhangi

bir mekan1 sembollestirmemektedir.
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Kisaca Turki Hur’daki materyal unsurlardan bahsettikten sonra bu dramda yer
alan kadin karakterlere bakalim. Aga Hasr eserinde kadini tek bir sekilde gostermeyip
onu bazen bir es, bazen evlat, bazen calisan kadin ve bazen de hayat kadini olarak
temsil ederken kadini her renkte sundu. Onun namusunu, sadakatini, nezaketini,
safligini ve al¢ak gonilliigiinti vurgulada.

Kadmin Tiirk Giizeli dramasindaki yerini tespit edersek;

Es olarak kadin

Ozverili es, toplumun kadindan beklentisini yansitir; kadin geleneksel
konumundadir ve konumunun gerektirdigi ozellikleri tagir (Sener, 1990: 471). Turki
Hur’daki bas kadin kahramanimiz Reside’dir. Reside, egitimli olmasina ragmen alkol
ve kumar miiptelas1 olmus Arif'in sadik, saygili ve cefakar esidir. Reside aile i¢indeki
yerini

“...Kibar esler de kocalarinin evindeki diizeni ve kocalarmin cani, malini ve
itibarmi korurlar. Bu ytizden onlara evin Emniyet miidiirii derler...” (Tiirk Giizeli: 32)

ifadesiyle net bir sekilde cizerken;

Sevgilim ben sevgiye susamigim. Ben senin kolenim

Oh agkim goster bana sevgini, kolunu dola boynuma (Tirk Giizeli: 32).

sOzleriyle kocasina ne kadar asik oldugunu da gosterir. Ancak kocasi Arif yanls
arkadaslarmin kurbani olarak alkole alisir. Bu durum, huzur ve mutluluk ambarina
kivilaimlar birakir ki bu kivilaimlar ilerde koz olacak, alev olacak, atese donecek ve o
huzur ve mutluluk ambarin kiile gevirecekti. Alkol miiptelalifiyla birlikte pesi sira

devam eden gece eglenceleri artik Reside i¢in timitsiz bir bekleyise doniistir.

Bakin ne zaman doniip bakacak o eve
Her sese dikkat kesilir kulagi, bakislarsa kapida  (Tlrk Giizeli: 42).

Gozler kapida bu bekleyisler sadik bir kopegin sahibini bekledigi gibi
Reside’nin de kocasini bekleyisine doner. Artik Reside iyice huzursuzdu. Bu

bekleyisin ardindan hangi kétiiliiklerin gelecegini diistinmekteydi.

Kayikgim yoktu, kayigim girdaba kapild:
Allah'tim nasil kayigim kenara ulasacak (Tirk Glizeli: 45).

Artik kendini iyice sahipsiz hissetmekteydi Reside. Kocasina sahip ¢ikmak, onu

bu aliskanligindan vaz gecirmek i¢in ¢irpinsa da kocast “Ne ben su¢luyum ne de sen
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hakim ne de ev mahkeme salonu” (Kuyumcu:2016: 45) diyerek karisinin sorularini
savustururken, Reside esine duydugu sevgi ve evlilik bagiin kendisine verdigi hakla
sorularindan ve onu kotii alisgkanhigindan uzak tutma gayretinden vaz ge¢medi.
Oysaki Alkol Reside’nin evinde ne huzur ne de zenginlik birakmisti. Reside “Sadik bir
es huzurun bozulmasiyla kocasmi sevmekten ve hizmet etmekten vazgecmez”
(Kuyumcu, 2016: 65) diyerek sadakatinden 6diin vermez. Ancak zamanla timitlerini

kaybetmeye baslayan Reside:

Takdir yilan misali bagini kaldirmis sokmak igin
Isiklar pirpir etmekte iisiitmek icin
Baginda parlamakta felaket simgekleri

Bulutlar semay: kapad: yagmurlarini birakmak icin

Bu yagmur bereketten ziyade sel, boran getirmek {izereydi. Reside babasina ve

abisine dahi artik kocasi i¢in direnmek zorundayda.

Evlat olarak kadin

Reside kocasma duydugu sadakati kendi ailesine gostermez. Babasi Ferid Beyin
evliligi bitirmesi gerektigi noktasindaki israrina kulaklarini kapatmigken, babasina
kars1 sevgisizlik ve saygisizlikta bulunmamaktadir. Ancak Kocasina sadakat ailesine
duydugu biitiin hislerin iistiindedir. Babas1 Ferid Bey Arif’e “Arif icki ige ige 6ldii ve
onun talihsiz esi geng yasta dul kald1” (Tiirk Giizeli: 63) derken Reside araya girerek
“Baba. Baba. Kime kiziyorsun... O kendinde degil ki...” diyerek esini korumaya
calisir. Oysa babasmnin onu artik Arif'in yaninda degil yasamaya gormeye bile
tahammiilii yoktur. Ragide’ye sahip cikarak onu Arif'e geri gondermek istemez.
Reside evliligin bir ticari anlaga olmadigimi kar ederken yaninda durulup, zarar
ederken terk edilecek bir meta olmadigini sdyler. Kizin anne ve babasini “Kizin feda
gliinii” dedigi diiglin giiniiniin boyle bir sey oldugunu babasina soyler (Kuyumcu,
2016: 64-65)

Nefes aldik¢a nefesimi yalnizca onun nefesiyle dolduracagim
Elim kesilmedikce onun ayaklarini birakmayacagim
Onun golgesinde cicekler actim

Diinyam, cennetim onun ayaklarmmin altindadir (Turk Glizeli: 65).
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Calisan kadin olarak
Calisan kadin olarak bu eserde iki kadin tiplemesi karsimiza ¢ikar; namusuyla
calisan ve hayat kadim1 olarak c¢alisan. Biz bu iki tipi iki alt bashik altinda
degerlendirdik.
a. Ahlaki unsurlar1 dikkate alarak calisan kadin
b. Gayri ahlaki ¢alisan kadin
a. Ahlaki unsurlara dikkat ederek calisan kadin
Helal yolla para kazanan kadin tiplemesinde Leyla 6ne ¢ikar. Leyla annesinin
olimiinden sonra sokaklarda sarki sOyleyip cicek satarak evine ekmek getirmekte olan

glizel, geng bir bayandir.

Ciceklerim rengdrenk, gel, keyfi ¢cikar baharin
Kopartilmis su cicekleri satmaya getirdim

Ah benim nazik beylerim, liitfen alin yasemin kolyelerimi
Bakin yasemin kolyelerime

Ipe dizdim incileri

Kokladigimizda yorgunlugunuz gidecek

Siislenmig huzur satiyorum

Ciceklerim var! (Turk Giizeli: 71)

'II

Evet, “ciceklerim var!” diye sokak sokak dolasip ekmek parasin1 kazanmaya
calisan bu kiza sarkintilik yapan, ondan faydalanmaya calisan birgok erkek karsisina
¢ikmistr. Kimi bakiglariyla onu taciz etmis kimi de tacizde bulunmaya ¢alismisti. Ama

bu cicekci kizin duasinda:

Ey Allah’tm senden dcizane sudur tek dilegim

Nerede iyilik yolu varsa, oraya gotiir beni (Tiurk Glizeli: 71).

vardi.

Leyla para kazanmak icin cilveli hallere biirtinmez soyledigi sarkilarla
dikkat gekerek ¢iceklerini satmaya ¢alisirdi. Onun bu durumundan etkilenen Enver
ondan bir demet giil alir ve ederinin iistiinde bir para verir. Leyla bu paray1 kabul
etmez bu paranin onu tamaha gotiirecegini tamahin da gitinah oldugunu soyler ve
bozuk parasi olmayan Enver’e bu cicegi hediye eder (Tiirk Giizeli: 72). Iste bu nasil bir
ylice duygu ki yoksul ve gecimini sadece ¢igek satarak kazanan bir kadin bu asil
davranisi sergilemektedir. Leyla ile ilgili carpici bir 6rnek daha verecek olursak: Leyla

bir giin bilmeden $Semim’in de ¢alistig1 yere girer. Karsilastig1 kotii ortamimn hemen
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farkina varir, ama ag gozler ¢oktan onu fark etmistir. Sarkintiliklar baslar, laf atmalar

birbirini kovalar artik bu laflardan ve hareketlerden bunalan Leyla:

Fakirlere kismet olan mutluluk, size kismet olmadi

Siz zenginlerin alin yazist fakirlerden daha kétiidiir

Sizin eviniz vardir, gercek huzurdan yoksun

Cepleriniz doludur, kalbiniz imandan yoksun (Tirk Giizeli: 83).

diye cevap verirken iffetine zarar gelmeden eserde yer alan Enver ve
arkadaslarinin yardimiyla kurtulur. Enver Leyla'nin yoksul olsa da iffeti i¢in maruz
kaldig1 hareketler karsisindaki tavrini gordiigiinde Leyla’ya asik olur ve onu sokak
cigekciliginden evinin hanimi yapar.

b. Gayri ahlaki calisan kadin olarak

Yalniz Urdu Tiyatrosunun degil diinya tiyatrosunun vazgecemedigi kadin
tiplerinden biri de "Fettan Kadm" tipidir. Turki Hur'da bu tipi Semim
canlandirmaktadir. Dansoz olan Semim hovarda ve zengin erkeklerin gozdesiydi.

Dans ederken soyledigi sarkilarla erkekleri etkilerdi.

Ey sevgilim, geng kizin gogsiinde narlar irilesti

Eyvah, masum kizin elbisesi yirtildi, nasil saklasin iriligi
Yanimda oldugundan beri meme uclarim canland:
Yiizmek icin yer hazir, haydi dal bir kere

Ey dsiklarim, genclik dort giinliiktiir, haydi yasayalim
Ey sevgilim... (Turk Glizeli: 73-74).

Hangi capkin erkek bu cilveli cagrisa cevap vermezdi ki... Semim dansin cilveli
bir sekle biiriiyerek erkekleri agina diisiiriir ve onlar1 son kurusuna kadar soyardi.
Vefa ve yalan Semim’in karakterinin bir parcasiyd: “...Eger bizde gercek sevgi ve vefa
olsaydi sokak kadini ile saygin ev hanimi arasinda ne fark olurdu. Biz pazarda oturup
sattigimiz yalanci bir kalbe, sahte bir giiliictige ve sevgiye sahibiz...” (Tiirk Giizeli:
104) diyerek karakterini acik¢a ortaya koymaktadir. Turki Hur'da gegen en son kadin
tiplemesi Nesim’dir. Nesim tipi sadece II. Perdenin IV. sahnesinde yer alir ve bir daha
adi ge¢mez. Nesim Semim’in annesidir ve Semim’in biitiin bildiklerini ona o
Ogretmistir. Sonun da yetistirdigi kizi ona da vefasizlik yapar ve kendisine

karismamak tizere hayatindan ¢ikarir. Kisaca; kotiiliik 6greten kotiiliikle karsilasir.
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Sonug

Alkolizm ve fuhus gibi 'kétiiliiklerin' anlik gecici zevkine umutsuzca bagimli,
ahlaki agidan kusurlu, tamamen burjuva bir kahramanin, ailesini perisan bir hale
sokarken esinin biiyiik bir sadakatle yokluga, sefalete karsi direnmesi gerektigi
anlatilir. Tiirk Glizeli dramasinin ‘kadin” karakteri bir ulusun bedenini ve ruhunu
esasen sembolize etmektedir. Bundan dolay1 iffetli ve sadik kadin 6z disiplin ve
Ozdenetime dayal1 ahlaki bir rejimin temsilcisi olarak goriilebilir. Olusturulacak olan
Hindistan toplumunda Tiirk Giizeli'ndeki iffetli ve sadik kadinin fikirleri ve duygu

yiikli anlatilariyla ulusal diizeyde bir ivme yaratmasi da istenilmis olabilir.
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Oz Anahtar Kelimeler
Hint Alt Kitasinda erkek egemen toplumun var olmasi sebebiyle kadinlar bask: Kadin

ve sosyal esitsizlikle miicadele etmek zorunda kalmistir. Sosyal esitsizlik ve
kadin haklar: ile ilgili diisiincelerin disa vurumu bagimsizlik sonrasi donemde
ortaya ¢ikan eserlere yansmmgtir. Urdu edebiyat, 19. yiizyilda Hindu ve
Miisliimanlarin kendi dinlerini, inanclarini, ananelerini, esitsizlige tepkilerini
ozgiin bir sekilde dile getirip eserlerinde konu edinmeye baslayinca farkly bir

Stireli Yayinlar
Muhammedi Begii
Tehzib-i Nisvan

boyut kazanmmigtir. Nezir Ahmed, Rasid-ul Hayri ve Prem Cand gibi Makale Hakkinda
donemlerinin 6nemli erkek yazarlari dykiilerinde kadinlarin toplumdaki yerine Gonderim Tarihi:
deginmis ve onlarin yasadiklar: zorluklara dikkat cekmeye ¢alismig ve kadinlar 17.03.2025
cesaretlendirmek icin caba gostermislerdir. Kadmlarin duygularini yazil Kabul Tarihi:
olarak ifade etmeleri de bu doneme denk gelir. Donemin en etkili ve hizli 26.03.2025
ulagilabilir yazili kaynaklari ise risaleler olmustur. Bir kadinin diinyasinda var E-Yaym Tarihi:

27.04.2025

olan tiim konular: kapsayan ve bu 6zelligi ile oncii calismalardan biri olarak
kabul goren Tehzib-i Nisvan, 1898-1949 yillar: arasinda haftalik yayimlanan
bir risaledir. Seyid Miimtaz Ali’nin énciiliigiinde yayinlanan Tehzib-i Nisvan
icin Miimtaz Ali'nin esi Muhammedi Begiim editorliik yapmistir. Ilk kadin
romanct olarak bilinen Muhammedi Begiim, bu gorev ile ilk kadin editor olarak
da anmilmaktadir. Bu risaleler, ele aldig1 konular bakimindan yayimlandig:
donem hakkinda okuyuculara fikir vermektedir. Calismamizda, ilk kadin editor
Muhammedi Begiim’iin editorliigiinde kadinlarin hayatin her alanda kendini
gelistirmesine yonelik hazirlanan Tehzib-i Nisvan, nitel veri yontemlerinden
dokiiman analizi metodu yontemiyle genel bir cercevede degerlendirilmis ve
Muhammedi Begiim’iin editorliigiinii yaptigr 1905 yili Ocak ayimin 3. sayist
sekil ve icerik baglaminda incelenmistir. Incelenen Grnek sayimin, risalenin
yaymlams amaglarina uygun bir sekilde hazirlannug oldugu tespit edilmistir.

*Ogr. Gor., Ankara Universitesi, Dil ve Tarih Cografya Fakiiltesi, Dogu Dilleri ve Edebiyatlar1 Boliimii,
Urdu Dili ve Edebiyati Ana Bilim Dali, eocalmis@ankara.edu.tr, Orcid:0000-0002-23211025, Ankara,
Tiirkiye DOI: 10.61134/audodilder.1659910.
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A NEWSPAPER EDITED BY MUHAMMEDI BEGUM:

TEHZIB-1 NISVAN

Abstract Keywords
The Indian Subcontinent’s male-dominated society has subjected women to Women
oppression and social inequality, forcing them to endure ongoing struggles. Periodicals
The expression of ideas about social inequality and women’s rights was Muhammedi Begiim
reflected in the works that emerged in the post-independence period. In the Tehzib-i Nisvan
19th century, Urdu literature underwent a significant transformation as

Hindus and Muslims began to express their own religious beliefs, traditions, Article Info
and reactions to inequality in original ways, using these themes as subjects Received: 17.03.2025
in their work. During this period, important male writers like Nezir Ahmed, Accepted: 26.03.2025

Rashid-ul Hayri, and Prem Chand explored the role of women in society in ~ E-Published: 27.04.2025
their stories. They aimed to highlight the challenges women faced and
encouraged support for women'’s empowerment. Meantime, women began
expressing their feelings through writing, with the weekly newspaper as the
most effective and easily accessible written source of the period. Tehzib-i
Nisvan, a weekly newspaper published between 1898 and 1949, covers all the
issues in a woman's world and is considered one of the pioneering works in
this field. Miimtaz Ali’s wife, Muhammedi Begiim, was the editor of Tehzib-
i Nisvan, which was published under the leadership of Seyid Miimtaz Ali.
Muhammedi Begiim, known as the first female novelist, is also recognized as
the first female editor in this role. The weekly newspapers provide insights
into the period in which they were published and the topics they address. In
our analysis, we conducted a general evaluation of Tehzib-i Nisvan which
was prepared for the self-improvement of all women in all areas of life under
the editorship of Muhammedi Begiim, the first female editor was evaluated in
a framework using the document analysis methods and specifically examined
the 3rd issue from January 1905, which was edited by Muhammedi Begiim,
focusing on both its form and content. It has been determined that the sample
1ssue examined was prepared for the purpose of the establishment.

Giris

Kadinin hepimizin diinyasinda kutsal bir yere sahip olmasi, yaradilis olarak
diinyaya bir canli getirme mucizesinin yalnizca ona bahsedilmis olmasindan
kaynaklanmaktadir. Fakat diinyanin her yerinde kadin toplumdaki yerinin ve
Oneminin anlasilmasi icin tstiin bir ¢aba harcamak zorunda birakilmistir. Kadinin
toplumsal konumu, tarih boyunca pek cok kiiltiirde dogurganlik gibi biyolojik
ozelliklerle iliskilendirilmis; bu nedenle kadina sembolik diizeyde “kutsal” roller
atfedilmistir. Ancak kadinlar, bu sembolik deger yiiklemesine ragmen diinyanin

bir¢ok yerinde oldugu gibi Hint alt kitasinda da toplumsal goriiniirliik kazanmak ve
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hak ettikleri statiiyli elde etmek igin yogun bir miicadele yiiriitmek zorunda
kalmiglardir. Erkek egemen Hint toplumunda kadinlar ¢ogu zaman dogurganlk ve
cinsellik ekseninde tanimlanmuis; erkegin otorite kurabilecegi birer nesne olarak
algilanmisglardir. Bu algi, kadinlarin toplumsal rollerini ev igiyle siirli kilan bir bakig
acgisina doniigmiistiir. Ancak bu hegemonik anlayisa karsi, yalnizca kadin yazarlar
degil, baz1 erkek yazarlar da edebi iiretimleri aracilifiyla elestirel bir durus
sergilemistir (Belen Ozcan, 2012a: 145; Yogurt, 2021a: 222). Urdu edebiyati, 19.
ylizyillda Hindu ve Miisliimanlarin kendi dinlerini, inanglarini, ananelerini, esitsizlige
tepkilerini 6zgiin bir sekilde dile getirip eserlerinde konu edinmeye baslayinca farklh
bir boyut kazanmistir. Sosyal esitsizlik ve kadin haklari ile ilgili konular bagimsizlik

sonrast donemde ortaya ¢ikan eserlere yansimistir.

Nezir Ahmed, Rasid-ul Hayri ve Prem Cand gibi donemlerinin énemli erkek
yazarlar1 Oykiilerinde kadinlarin toplumdaki yerine deginmis, onlarin yasadiklar:
zorluklara dikkat c¢ekmeye c¢alismis ve kadinlari cesaretlendirmek icin ¢aba
gostermiglerdir. Kadinlarin edebiyat alaninda sesini duyurmasi 19. yiizyilin sonlar 20.
yiizy1lin bast olarak kabul edilmektedir (Belen Ozcan, 2002b: 57; Yogurt, 2021b: 116).
Bu zamana kadar elbette ki kadinlar yasadiklar1 donemi, hislerini, arzularini ve
hayallerini kaleme almistir ancak kadinlarin bir birey olarak hak ettikleri yerde
olamayislar1 ve kimi zaman yok sayilislar1 yazilanlar1 paylasmayr miimkiin
kilmamuagtir. Kadinin toplumda var olusunu hissettirmeye basladigy, aktif {iretmeye ve
urettiklerini paylasma cesaretini gosterdigi donemlerde kadinlar, sorunlarimi kendi
bakis agilariyla dogrudan dile getirmislerdir. Mahlas ya da erkek isimlerinin
kullanilmas: kadin yazarlarin hissettiklerini ifade etmelerini kolaylastirmistir. Kadin
yazarlar ilk baglarda erkek adi ya da mahlaslariyla edebiyat hayatina girmis olsalar da
daha sonra kendi isimlerini kullanmiglardir (Durgun, 2014: 148). Kaleme alman
eserler, yalnizca kadinlarin maruz kaldiklar1 sorunlar1 dile getirme ve sosyal yasam
degil miicadele ve 1slah odakli konular1 icermektedir. Kadin yazarlar, kadmlarin
egitime erisiminin kisithh oldugu ve seslerinin toplumda duyulmadigi donemlerde,
hemcinslerinin bastirilmis duygularini ve diisiincelerini yazin aracilifiyla ifade ederek
onlara terciiman olmuslardir. (Sahbaz, 2017: 8). Ozellikle siireli yayinlar, duygular
hizli bir sekilde aktarmada 6nemli bir platform haline gelmistir. Kadinlarin edebiyat
diinyasina adim atmalarinda erkek nesir yazarlarin etkisi kadar kadin dergileri de pay
sahibidir (Ozeng, 2007: 214).

Gazete, dergi, risale gibi siireli yayinlar, tarihte yasanan toplumsal olaylar1
konu etmesi bakimindan gelecek donemlere degisim ve gelisime rehberlik etmede

onemli bir yere sahiptir. Ayrica siireli yayinlar, kolay erisilebilir ve giincel olmalar1

Dogu Dilleri Dergisi/AU-DODILDER
Cilt: 10, Sayr: 1 Nisan 2025

35



MUHI.\N[.MI.:‘,Di BEGUM EDITORLUGUNDE BIR RiSALE:

TEHZIB-1 NISVAN

sayesinde, toplumun farkl diistinsel egilimler gelistirmesine katki sunmus; okurlarin
gesitli yaklasimlar edinmesini saglamistir. Dergilerin her biri, yayin siiresinin
uzunlugu ve siirekliligi, yazar kadrosunun cesitliligi ve giictine bagh olarak degisik
diizeylerde devirlerinin sosyal ve kiiltiirel hayatina etki ederler. Ayn1 zamanda her bir
dergi 6nemli isimler yani sira yeni isimlerin de kiiltiirel hayata katilmasina katki saglar
(Senderin, 2016: 81). Sadece Miisliimanlara degil, tiim Hint halkina hitap eden Urduca
dergi ve gazeteler, halki tiim yeni bilimlerden haberdar etmeyi amag edinip Urdu
edebiyatin1 ¢agin istekleriyle tanistirmis ve makale yazarliginin ilerlemesini
saglamigtir (Bilik, 1999: 380). Modernizm ve gelenek arasinda uzlasmaci bir rol
oynayarak Miisliimanlari bir arada tutma ve onlar1 bilin¢glendirmeyi amag edinen Sir
Seyyid Ahmed Han, yeni nesilde bilimsel zihni tegvik etme ve sosyal farkindalik
yaratma amaciyla uzun istisareler sonucunda 24 Aralik 1870'te Tehzib-ul Ahlak adh
dergiyi gikarmistir (Azemuddin, 2015: 57). Seyid Miimtaz Ali, Sir Seyyid Ahmed
Han’in farkindalik yaratma ve bilinglendirme odakl: risale fikrini 6zellikle kadinlara
yonelik modelini tasarlamis ve her zaman kadinlarin egitiminin gerekliligini
savunmustur. Sir Seyyid’in egitime tesvik hareketinin erkekleri hedef kitlesi olarak
sectigi asikardir (Belen Ozcan, 2012a: 145). Seyid Miimtaz Ali de egitim fikriyle yola
¢tkmis ancak dogrudan kadinlara yonelik bir risale hazirlamak istemistir. Bu fikrin
olusmasinda, kendi aile yasamini goz oniinde bulundurmasinin etkisi oldukga biiyiik
olmustur (Islam, 2018: 2). Onun kendi yasamindaki tecriibelerinden hareketle, kadinin
egitilmesinin Onemini fark etmis ve yeni nesillerin 6nce anneleri tarafindan

egitilebilmesi i¢in, annelere kolayca ulasabilecek bir yayin hazirlamistir.

Yaqub’a gore, Seyid Miimtaz Ali'nin, Tehzib-i Nisvan’t yayinlamasindaki
amaclardan bazilari; kadinin kendi haklarin1 bilmesi ve haklarini koruyacak duruma
gelmesi, ev yOnetimi, ¢cocuk yetistirme egitimi, 1slah, sayg1 kurallari, 6z bakim gibi
konularda kadinlarin bilinglendirilmesi ve ev ortaminda kisiliklerini gelistirmeye
yarayacak megguliyetlere yonlendirmek olmustur (Yaqub, 2024: 61). Seyid Miimtaz
Ali, egitimin evlerde baslamas1 gerektigi fikrinden esinlenerek, risalenin konusu ve
isim Onerileri ile ilgili Sir Seyyid Ahmed Han’a fikir danigsmis ve Sir Seyyid Ahmed
Han risaleye Tehzib-i Nisvan adim1 Onermistir (Hussain, 2022: 89). Tehzib’in kelime
anlami 1slahtir (Rangeen Feruz Ul Urdu Jadeed, 2007:247). Nisvan ise kadin toplulugu,
kadin(lar) anlamina gelmektedir (Rangeen Feruz Ul Urdu Jadeed, 2007:732). Kurulus
fikrinden itibaren risalenin bir¢ok kadinin hayatina dokunacag1 ve gelisim odakli
oldugu adindan da anlagilmaktadir. Seyid Miimtaz Ali'nin dogrudan kadinlara ve
onlarin sesi olmaya yonelik bir risale ¢ikarma fikrine en ¢ok esi Muhammedi Begiim

destek olmustur. Seyid Miimtaz Ali, kadinlarin deneyimlerinin benzerligi, kimi zaman
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kadin yazarlarin hemcinslerine daha derinlikli bir bakis sunmalarma olanak
tanidigindan editorliik gorevini esi Muhammedi Begiim’e gorev vermistir. Kadinlara
yonelik hazirlanmas: yoniinden 6zel bir yere sahip olan bu risalenin editoriiniin bir
kadin olmasi da risalenin 6nemini artirmigtir (Yaqub, 2024: 16). Risalenin ilk editorii
ayni zamanda Urdu diliyle ilk roman yazan kadinlardan olan Muhammedi
Begiim'diir (Cifsiiren, 2019: 356). Muhammedi Begiim bu gorevle, Urdu dilinde bir
derginin editorliiglinii yapan ilk kadmn olarak bilinmektedir. Begum, bu gorevi
layikiyla yerine getirmek igin yogun ¢aba harcamis ve bu yolda hi¢bir fedakarliktan
kaginmamugtir. Oyle ki yetistigi donemde kiz gocuklarinin egitimine pek &nem
verilmemesine ragmen Muhammedi Begiim okuryazarlik ve dikis nakis, yemek
pisirme gibi giindelik yasami siirdiirebilme becerilerine yonelik temel alanlarda
kendini gelistirmis ve bu meziyetleri ¢evresindeki kadin ve kiz ¢ocuklarini egitmek
icin miicadele etmistir. Muhammedi Begiim evlendiginde 19 yasinda, Seyid Miimtaz
Aliise 37 yagindadir. Miimtaz Ali, esinin egitimi ile ilgili esine her tiirlii destegi vermis
ve onu yonlendirmistir (Minault, 1990: s. 149-150). Seyid Miimtaz Ali, ¢ocuklarin ilk
egitimini annelerinden aldigin1 ve bu nedenle kadinlarin —o6zellikle gelecegin anneleri
olan kiz ¢ocuklarmin— iyi bir egitim almasinin zorunlu oldugunu savunmus; ancak
bu yolla gelecek nesillerin refaha ulasabilecegini belirtmistir. 30 yasinda hayatin
kaybeden Muhammedi Begiim, kisa yasamina ragmen egitime odakli diisiinsel
yaklasimi, katki sundugu toplumsal projeler ve giiclii kalemiyle giintimiizde hala
anilmaktadir. Sefkati ve miitevazilig, ozellikle kiz cocuklarina yonelik kaleme aldig:
eserlerine de yansimistir. Eserlerinde genellikle sosyal meseleler, ev hayati, ¢cocukluk
donemine dair hayal kirikliklari, evlilik kurumu ve Bati medeniyetinin toplumsal
etkileri one ¢ikar. (Bashir-Khanum, 2016: 56). Muhammedi Begiim, ayrica Urdu
edebiyatimin {inlii roman yazarlarindan Imtiyaz Ali Taj'in annesidir. Kadinlar1 ¢ocuk
egitimi ile ilgili konularda bilin¢lendirmek icin ¢abalayan Begiim, bu gayretini kendi
evinde basarabilmis ve oglunu yazmaya yonlendirmistir. Risalenin ¢ikarilmasindaki
en dikkat ¢eken amaglardan biri kadinlarin egitimine ve gelisimine destek olmak ve
kadinlarin medeni bir yasam siirmeleri igin kendi potansiyellerinin farkina
varmalarmi saglamak konusunda onlar1 bilin¢glendirmektir. Muhammedi Begiim,
kendisi de bir kadin olarak kadimnlarin ihtiyaglarim1 daha iyi gozlemleyip zaman
icerisinde risalenin icerigini zenginlestirmis ve kadinlar igin pratik bilgilerin yer aldig:
boliimlere de yer vermistir. Risalede ayrica annelere kilavuzluk edebilmesi i¢in ¢ocuk
gelisimi ile ilgili bir kose de bulunmaktadir. Muhammedi Begiim'tin editorliigiinde
hazirlanan haftalik risalede yer alan yazarlar ve makaleler konular1 bakimindan
kadinlarin farkindaligini artirmay1 amaclamistir. Toplumda kadinin yerinin 6neminin

vurgulanmasi digsinda risalede yer alan makalelerde, kadinlarin ve ozellikle kiz
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cocuklarmin neyi nasil ogrenmesi gerektigini de anlatilmakta ve onlara yol
gosterilmektedir. Egitim, 6zerklik, oy hakki, es secimindeki 6zgiirliikk, bosanma, mal
paylasimi, siyasi konularda farkindalik, ekonomik 6zgtirliik vb. radikal konularin yer
aldig1 risalelerin kapaginda yer alan ifadeler igerigi anlatan garpici basliklardan
olusmaktadir (Ishfag-Yaqub, 2022: 16).

Bu basgliklar, konular1 bakimindan kadinlar arasinda olduk¢a merak
uyandirmis ve begeni toplamistir. Kadin haklarindan egitime, siirden dikis-nakisa,
pratik bilgilerden ¢ocuk yetistirme ile ilgili genis icerik bagliklarina yer verilen bu
risale, ilk editorii Muhammedi Begiim’den daha uzun bir 6mre sahiptir. Risaleye daha
sonra Muhammedi Begiim'tin kiz1 Vahida Begiim, Seyid Miimtaz Ali, Abbasi Begiim,
Asif Cihan Begiim, Miimtaz Gauhar ve 1mtiyaz Tac Ali gibi isimler editorlitk yapmistir
(Rekhta, 2024). Seyida Vahida ve Seyid Imtiyaz Ali Tac'in editérliigiinii yaptigi bu
risalenin son sayis1 1949 yilinda yayimnlanmugtir (Cifstiren, 2019: s.356). Yazilariyla
risaleye destek olan Atiya Begiim Feyzi, Nazar Saccad Haydar Yildirim, Hicaz Imtiyaz
Ali Tac gibi Urdu edebiyatinin 6nemli isimlerinin bu risalenin basarisinda pay:
biiytiktiir. Feminizm, edebiyat ve egitim konularinda toplumsal bilincin artmas: gibi
amaclara ek olarak; Tehzib-i Nisvan, kadin yazarlarin Urdu edebiyat1 alaninda kendini
gelistirebildigi ve adin1 duyurabildigi bir platform haline gelmistir. Ilk sayilarda 10
sayfa olan dergi ilerleyen boliimlerde 60 sayfaya kadar ¢ikmustir. Risale sayesinde
bircok kadin yazar, yazimnsal alanda gortintirlitkk kazanmis ve diger kadinlar1 yazmaya
tesvik etmistir. Ilk sayidan itibaren bir¢ok kadin risale igin ceyizden batil inanglara,
israftan 1slaha kadar gesitli konular1 kaleme almistir (Salahuddin, 2005: 58). Seyid
Miimtaz Ali'nin kadinlara yonelik baslattigi farkindalik yaratma ve kadinlarin
gelisimlerini amaclayan bu risale, 1 Temmuz 1898'de Lahor’da yayina baslamis ve
ozellikle kadin yazarlarin destegi ile evlilik hayati, gorgii kurallari, kadin haklar: gibi
genis kapsamli konular1 ele almis ve elli bir y1l kadar yaymn hayatini stirdiirmiigtiir.
Yaymn hayati boyunca; Muhammedi Begiim, Ahmed Begiim, Idris Begtim, Ummii
Gilsiim, Asif Cihan Begiim, Begiim Esfak Hiiseyin, Cemile Hasmi, Cemile Begiim,
Rasid Cihan, Zafar Cihan Begiim, Vahida Begiim, Vahida Yaqub, Fatima Sugra
Begiim, Begiim Yar Muhammed Han, Belkis Banu, Hamida Hayri, Rizviya Hatun,
Siddika Hatun gibi isimler yazilariyla risaleye katkida bulunmuslardir (Yaqub, 2024:
63-117).

Calismanin bu boliimiinde genel hatlariyla degerlendirilen Tehzib-i Nisvan adli
risalenin Muhammedi Begiim editorliigiinde ¢ikan 1905 yili1 Ocak ayimnin 3. sayis1 sekil

Ozellikleri ve igerik bakimindan ele alinmistir.
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Tehzib-i Nisvan’in Sekil Ozellikleri ve icerigi

Risalenin Muhammedi Begiim editorliigiindeki 1905 yihi 8. Cilt, Ocak ayinin 3.
sayis1 incelenmistir.! Risalenin kapaginda resim bulunmamaktadir. Baghk klisesinde
kaligrafik yazi fontunda Urdu dilinde biiyiik puntolarla “Tehzib-i Nisvan” yazilidir.

Basligin alt kisminda abonelik ticretinin yillik olarak 6dendigi ve Muhammedi
Begiim editorliigiinde her cumartesi kiz cocuklari i¢in yayinlandig1 yazmaktadir. Cilt
3, Lahor, 21 Ocak 1905 Cumartesi, 3. Say1 seklinde risalenin yayin tarihi ve yeri ile ilgili
bilgilere yer verilmistir. Incelenen saymmin ulasilan sayfa say1si toplam 12’dir. Risalenin
yazi fontu Jameel Noori’dir. Yazi fontu ve yazi boyutu okuyucunun rahatca
okuyabilecegi sekilde tasarlanmistir.

! Risalenin gorsellerine, British Library https://eap.bl.uk/collection/EAP566-2-1 adresinden ulagilmistir.
Dergilerin orijinal niishalari, Abdul Majeed Kholhar Kiitiiphanesi'nde mevcuttur.
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Risalenin kapaginda fihrist yer almaktadir ve bazi igerik basliklar1 su sekildedir:
1- Esin Ailesine Hiirmet
2- Bir Hristiyan Digunt
3- Yardim Kosesi
4- Egitimimiz
5- Askin Resmi ( Hikaye )
6- Editor
7- Zehra Hanim
8- Besir Beglim
9- Yazar Mahlas1
10- Seckiler (Mahzen)

Risalede yer alan bazi boliimlerde farkli bolgelerden kadinlarin, kimi zaman
icini dokmek kimi zaman da fikir danismak icin mektuplar yazdiklar1 gortilmiistiir.
Ornegin; yardim kdsesine yazan bir okur, yasadig1 bolgede okuma yazma bilen kiz
cocuklarmin sayisinin ¢ok az olmasmndan duydugu iiziintiiyli dile getirmis ve bu
durumun nasil iyilestirilebilecegine dair Oneriler istemistir. Bir diger boliimde,
kadinlarin Islami konularda da egitimli olmasinin gerekliliginden bahsedilmistir.
Kadinin Islami kurallar cercevesinde esine nasil davranmasi gerektigi ve cehaletin
ancak egitimle temizlenebilecegi vurgulanmistir. Yalnizca Hint-Alt Kitasin1 kapsayan
bolgelerle sinirl kalmamusg farkl: tilkelerle ilgili bilgilendirme kosesi ve farkli dinlere
mensup gelin ve damadin oldugu bir diigiinii anlatan kiiltiirel yaziya yer verildigi
gortilmistiir. Hikaye kosesinde ise evlilikte kadin ve erkegin zaman zaman maddi-
manevi sorunlar yasayabilecegi ve bu sorunlar1 ancak birlik olunursa asabileceklerini
anlatan 0giit verici bir konu islenmistir. Bunlarin yaninda okuyucularin eglenmesi igin
bilmece kosesi, okuyucularin risale ile ilgili diistincelerini ifade ettigi tesekkiir
boliimii, duyurular ve okuyucuya faydali notlar boliimleri de mevcuttur. 1905 yili

Ocak ay1 sayismi genel gergevede Ozetleyecek olursak; konu segimlerinin tamamen
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kadinlarin gelisimine yonelik ve onlar1 bilinglendirmek {izere secilmis yazilardan

olustugu soylenebilmektedir.

Risalede bulunan sayfalardan bazilar1 bigim olarak su sekildedir:

Sayfa: 17 Sayfa:18

Risaleyi daha verimli kullanabilmek icin sayfa diizeni tek sayfada iki siitun

halinde tasarlanmistir. Kadin ruhunun bir yansimasi olan ¢igek ve yaprak motiflerine
baz1 sayfalarin sonunda yer verilmistir. Bu motiflerin disinda risalenin sayfalarinda
resim yer almamaktadir.
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Sayfa: 20 Sayfa:21

Sayfa:24
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Ornek sayidaki sayfalara bakildiginda basliklarin sayfa ortasinda ve biiyiik
punto ile yazildig1 goriilmektedir. Boliim basliklar1 okuyucunun ilgisini ¢ekebilecek
sekilde belirlenmistir. Risalenin genel yaklasimi, 1slahi amaclayan, nasihat niteligi
tasiyan ve dini hassasiyet iceren konular1 kadinlara hitap edecek bir tislupla

sunmaktir.
Sonuc¢

1898-1949 yillar1 arasinda haftalik yaymlanan Tehzib-i Nisvan, kadin haklari
konusunda 6ncii ¢alismalardan biri olarak kabul gormektedir. Baslangicta cift siitun
halinde 8-10 sayfa olan risalenin yillar i¢inde igerik ve form olarak zenginlestigi
gozlemlenmistir. Tehzib-i Nisvan'in ilk sayilarda oldukga az abonesi olmasina ragmen
risalenin igerigine her sayida farkli zenginlikler eklendigi ve abone sayismni gittikce
artirma konusunda basarili olundugunu sdylemek miimkiindiir. Risale bu sayede
miitevazi yasam siiren insanlarin evlerine girmede etkili olmus ve daha fazla

okuyucunun hayatia dokunmustur.

Kadin ve kadinin tiim diinyasina yonelik hazirlanan Tehzib-i Nisvan, edebiyat
diinyasi igin bir¢ok seckin kadin yazarin kendi potansiyelini kesfetmesine ve 6zgiirce
yazmaya baslamasina vesile olmustur. Feminizm ile alakali yazan kadin
edebiyatgilarin toplumsal farkindaliginin yiiksek olmasi, doénemin kadinlarini
bilin¢lendirmek igin fikirlerin ortaya konus bi¢cimine yeni bir soluk kazandirmistir. Bu
da risalenin, kadinlar ic¢in bir diisiinsel doniisiim siirecini tetikleyen bir gelisim
siirecine katkida bulundugunu gostermektedir. Dikis-nakistan, bebek bakimina,
eslerin birbirlerine davranislarinin nasil olmas1 gerektiginden, saglikla ilgili faydali
bilgiler verilmesi gibi genis konu yelpazesinin olmasinin yaninda her okuyucuya hitap
eden anlasilabilir-sade bir dil kullanilmasi daha fazla okuyucuya ulasmada 6nemli bir
rol oynamaktadir. Yayin hayatina neredeyse yarim asir devam eden Tehzib-i Nisvan’a
onemli edebiyat yazarlariin yani sira bolgenin gesitli yerlerinde evlerinden yazan ev

hanimlar1 da biiyiik katki saglamistir. Ele alinan konularin donemin gergekliklerini

Dogu Dilleri Dergisi/AU-DODILDER
Cilt: 10, Sayr: 1 Nisan 2025

43



MUHAMMEDI BEGUM EDITORLUGUNDE BiR RiSALE:
TEHZiB-i NiSVAN

yansitmasi bakimindan risalenin yayinlandig1r tarihler hakkinda fikir sahibi
olabilecegimizi soylemek miimkiindiir. Calismamizda bigim ve igerik bakimindan
inceledigimiz sayiya bakildiginda ise derginin kurulus amagclarina uygun, kadinlarin
sosyal acidan gelisimine odakl1 bir say1 olarak hazirlandigimi sdylemek miimkiindiir.
Farkli kiiltirlerle etkilesim gibi deneyimler, empati duygusunu gelistirerek daha
anlamli bir yasam icin farkindalik yaratic1 kose yazilar1 gozlemlenmistir. Kadinlarin
dini ve fikri diinyasindaki soru ve sorunlarina cevap aranmis ve yalnizca kadinlara
yonelik olmasi bakimindan kadinlarin kendilerini daha rahat ifade edebildikleri bir

platform haline gelmistir.

Kadinlara yonelik diizenli olarak yayimlanan ilk haftalik gazete olma niteligi
tasityan Tehzib-i Nisvan, ilk sayisindan son sayisina kadar kadinlarin toplumdaki yerini
ve kadinin kendini nasil gelistirmesi gerektigi ile ilgili okuyucularma yol haritas:
niteliginde yazili bir kaynak olmustur. Bu gazete sayesinde kadmlarin toplumsal
hayatta daha aktif rol almasma katkida bulunan 6nemli bir yayin olarak kabul
gormektedir. Gliniimiizde risalenin ulasilabilen tiim sayilar1 ile alakali yapilacak
detayli bir konu tasnifi ¢alismasi; yayinlandigi donemin 6ne ¢ikan fikirlerini, edebiyat
ve kiiltiire dair gelisimlerini daha kapsamli bir sekilde tanimamiz agisindan faydali bir

kaynak gorevi gorecektir.
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SAADAT HASAN MANTO’DA KADIN KARAKTERLER:
"HATAK” VE MUZEIL” OYKULERI EKSENINDE

Arzu CIFTSUREN
Oz Anahtar Kelimeler
Saadat Hasan Manto Urdu edebiyatinin en biiyiik 6ykii yazarlarindan biri Saadat HasanManto
olarak kabul edilir. Boliinme siirvecini kendisi de bizzat yasamus biri olarak et

anlattigr hikdyeler boliinmeyi, iki simir arasindaki g0¢ siirecini ve bu siirecte

. .. o . Boliinme Muzeil
yasanan vahseti tiim ciplakligi ile yansitmaktadir. Oykiilerinin ¢ogunda ana

karakterler olarak kadinlart merkeze alan Manto, Urdu dilinin diger oykii e
yazarlarindan  farkli olarak boliinmeyi cinsel saldiriya ugramis ya da

bedenlerini satarak hayatlarini idame ettirmek zorunda birakilmus kadinlarin Makale Hakkinda
goziiyle ele almaktadir. Farkli din ve inangtan insanlarin bir arada yasadig bir Gonderim Tarihi:
cografyada, diismani asagilamanin en iyi yolunun diger din ve inang mensubu 23.03.2025
kadmlarin bedenlerine yonelik saldir: olduguna inamlan bir toplumda, Kabul Tarihi:
oykiileri aracihigiyla bu kadinlarim acilarina ortak olmustur.  Nitekim 29.03.2025
Hindistan"in boliinmesi ve gog¢ siirecinde binlerce kadinin tecaviize ugradig E-Yayin Tarihi:
tarihsel bir gercektir ve Manto, bunu yiiksek sesle dillendirme cesaretini 27.04.2025

oykiileri aracihigryla gostermistir. Toplumun yiizlesmedigi ya da yiizlesmek
istemedigi  bu  kadinlar1  Oykiilerine  tasimast  kendisinin  defalarca
miistehcenlikle su¢lanmasina ve ceza almasina sebep olmustur. Manto'nun
oykiilerine konu olan kadin karakterler diiskiin ama gururlu, kendilerini ticari
bir meta olarak goren is bulucularina kars: bile sefkatli, kendileri yokluk icinde
olmasina ragmen baska kadinlara yardim etmeyi kendilerine vazife bilen
merhametli ama bir o kadar da sevgiye muhtag, hayatlarindaki erkeklerin de
yiikiinii sirtlanmis kadinlardir. Bu kadin karakterler toplum tarafindan kabul
gormemistir. Ciinkii Manto bu karakterleri anne, ev hanimu, itaatkdr bir es,
uysal bir kiz evlat gibi yasadiklar: toplumun onlara bir kadin olarak bictigi
rollerin disina ¢ikarmstir. Muzeil ve Sugandhi de Manto'nun en megshur
kadin karakterlerinden ikisidir. Stmir tanimayan Yahudi bir kadin olan Muzeil
ile sefalet kosullarinda yasamasinda ragmen bir miisterisinin  kendini
asagilayan tavriyla gururu incinen ve i¢sel bir yolculuga ¢ikan Sugandhi’nin
anlatildigr iki oykii olan “Muzeil” ve “Hatak” c¢alismamizin konusunu
olusturmaktadir. Bu ¢alismada mezkur iki kadin karakterin bu oykiilere nasil
yansidig1 incelenerek Manto nun kadimi toplum iginde nasil konumlandirdig
ve bu kadinlara nasil roller bictigi ele alinmaya calisilacaktr.

*Dog. Dr., Istanbul Universitesi, Edebiyat Fakiiltesi, Dogu Dilleri ve Edebiyatlar1 Boliimii, Urdu Dili ve
Edebiyat: Anabilim Dali, asuren@istanbul.edu.tr, ORCID: 0000-0003-0590-348X.
DOI: 10.61134/audodilder.1661609
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THE AXIS OF "HATAK" AND "MUZEIL" STORIES; THE FEMALE
CHARACTERS IN SADAAT HASAN MANTO

Abstract

Saadat Hasan Manto is considered one of the greatest short story writers in
Urdu literature. His stories reflect the partition of India and Pakistan, the
migration process, and the brutality experienced during that time. Manto’s
personal experience with partitioning is evident in his stories. Unlike other
Urdu short story writers, Manto focuses on partition through the eyes of
women who are sexually assaulted or forced to sell their bodies. This is a
unique perspective that sheds light on the suffering of women who are often
overlooked. Manto’s use of female protagonists allows for a deeper
understanding of the impact of the partition on women. He portrays the
societal belief that attacking women’s bodies is a way of humiliating the
enemy, which adds to the complexity of the issue. Manto’s stories offer
valuable insights into the experiences of women during the partition. It is a
well-known fact that thousands of women were raped during the sub-
continenet partition and the subsequent migration process. Manto was one of
the few who dared to speak out about the truth in his accounts. By including
these women, who were often ignored or dismissed by society, in his writing,
he was accused of obscenity. In Manto’s work, female characters are portrayed
as proud and compassionate, even toward those who view them as
commodities. These women require affection and are willing to assist other
women in their time of need. In addition, they bear the burden of men in their
lives. Society does not accept these women. In his stories, Manto has taken
these characters out of the roles prescribed to them as women by their society,
such as mother, housewife, obedient wife, and docile daughter. Mozail and
Sugandhi are two of Manto’s most famous female characters. The story named
Mozail features Mozail, a Jewish woman who defies societal norms, and
Sugandhi, who undertakes an inner journey after humiliating a customer
despite living in squalid conditions. These stories are the subjects of our
study. This article tries to examine how Manto positions women in society
and the roles he assigns to them through the portrayal of two female characters
in his stories.

Giris

1857 yilina kadar Tiirk soylu devletler tarafindan yonetilen Hint alt kitas1 bu
tarihten sonra Ingilizlerin egemenligine gegmis, boylece bolge halki hiikmeden
konumundan ¢ikip hitkmedilen konumuna getirilmisti. Ingilizler tarafindan bolgede
bir tehdit unsuru olarak goriilen Miisliimanlara kars1 Hindulara birtakim ayricaliklar
taninmisti. Bu durum da Hindu ve Misliimanlar arasinda catismalarin ¢itkmasina ve

1947 yilinda boliinmeye kadar gidecek sorunlarin bas gostermesine neden olmustu

(Gorgtin, 2022: 60).
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Arzy (FTSUREN

Hindistan’mn bdliinme siireci siiphesiz bolge halk: igin etkileri bugiin dahi
devam eden en travmatik olaylardan biridir. Hindu ve Miisliiman Hintliler arasinda
yasanan c¢atismalar, Hindistan'in bagimsizlik stirecindeki dini ve etnik c¢izgiler
arasinda sekillenen siyasi dinamiklerin bir yansimasi olmakla beraber Hindistan'in
boliinmesi ve Pakistan'mn  kurulmasi stirecindeki toplumsal gerilimlerin ve
kirilmalarin da habercisi olmustur (Issever, 2024: 413).

Hindistanin, Hindistan ve Pakistan (Dogu Pakistan ve Bati Pakistan) olarak din
merkezli boliinmesi smirin iki tarafindan 4 yil siirecek bir miibadele siirecinin
yasanmasina sebep olmus, bu siirecte insanlik tarihinin en biiytik gocii yasanmis ve
yaklasik 16,7 milyon insan yerlerinden edilmis, 2 milyon civarinda insan kaybolmus
ve yarim milyona yakin insan da hayatini kaybetmistir (Issever, 2024: 117). Bu
trajedinin izlerini bugiin bile alt kita topraklarinda gormek miimkiindiir. Nitekim
bugiin Hindistan’da 6zellikle Hindu ve Miisliimanlar arasinda yasanan ¢atismalarin
temelinde de bu boliinme vardir. Bu boliinme ve akabinde yasananlar edebiyatin her
alanina belirgin bir sekilde yansimis, bir donem edebiyatina yon vermistir. Fesadat
(Hizip Catismalar1) olarak Urdu edebiyatina gegen bu siiregte yazarlar ortak degerleri
bir kenara birakarak ortaya ¢ikan yeni hangi {ilkede kaldilarsa oranin degerlerini
kaleme almislardi. Bu donem, alt kita halki i¢in unutulmasi miimkiin olmayan
korkung katliamlar, ayriliklar ve caresizliklerle doluydu. Insanlar evlerini, islerini,
sevdiklerini geride birakarak yeni {iilkelerine go¢ etmek zorunda kalmislar ve bu
esnada pek ¢ok kayiplara maruz kalmislardi mgvfgf(Gorgiin, 2023: 179). Ozellikle
oykii tirtinde bircok eserin kaleme alindigi bu siiregte Oykii yazarlari iginde
bulunduklart durumdan ¢ikmanin yollarini aramaya c¢alismiglardir. Aci ve siddeti
yasamis bu insanlar, kimliksizlik, vatansizlik, bir yere ait olmama duygusu ile
evlerinden yurtlarindan koparilmistir. Biitiin bu duygularla toplumsal ve sinufsal
gergekgiligin yani sira, psikolojik gercekgilige egilim de artmistir (Ozcan, 2012: 342).

Urdu oykiiciliigtinde ayricalikli bir yere sahip olan Saadat Hasan Manto,
boliinmeyi ve gocii diger pek c¢ok edebiyatgi gibi bizzat kendisi de yasamuis,
Bombay’dan Lahor’a go¢ etmistir. Yasadigi bu stireci oykiilerinde islemistir. Yasadig:
donem, halkin tizerindeki baskilarin, zuliimlerin, her tiirlii haksizligin son sathasina
ulastignt donemdir. Bu nedenle Manto'nun Oykiileri o donemin sosyal, siyasi ve
ekonomik yasaminin aynast olmustur (Cakmakei, 2023: 191).

Manto'nun Oykiilerinin kendine has bir yapisi oldugu muhakkaktir. Smirda
kaybolan bir sokak kopegi tizerinden boliinmeyi anlattigy Titwal ka Kutta (Titwal’in
Kopegi), Hindistan’in boliinmesini akil hastalarinin goziinden ironik bir sekilde
anlattigr Toba Tek Singh stiphesiz Hindistan'in boltinmesi {izerine diisiindiiren ve

aslinda Manto’ya gore boliinmenin anlamsizhigmmi vurgulayan en Onemli
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oykiilerdendir. Nitekim Toba Tek Singh’te gecen asagidaki satirlar boliinmenin
anlamsizligini ortaya koymaktadar:

“Hastanede yatanlarin tiimii aslinda akil hastas: degildi. Aralarinda, aileleri tarafindan
yetkililere riigvet verilerek akil hastanesine gonderilmek suretiyle idam sehpasindan kurtarilan
katiller de vard:. Bunlar Hindistanin neden boliindiigiinii ve Pakistanin ne oldugunu biraz
biraz anhyorlardi. Ama gercekte ne oldugundan onlar da habersizdi. Gazetelerden bir sey
anlasilmiyordu ve hasta bakicilar da cahil insanlardi. Onlarin aralarindaki konusmalardan da
pek bir sey ¢ikarilmiyordu. Ancak kendisine "Kaid-i Azam” denilen Muhammed Ali Cinnah
isimli bir kisinin Miisliimanlar icin adi Pakistan olan ayri bir iilke kurdugunu
anlayabilmiglerdi. Gelgelelim, hangi mevkidedir, nerededir, bununla aldkali hicbir fikirleri
yoktu. Bu yiizden de aklini tamamen yitirmemis olanlar Hindistan’da mi yoksa Pakistan da mi
olduklar1 konusunda ikilem yaswyordu. Eger simdi Hindistan’da iseler o halde Pakistan
neresiydi? Pakistan’da iseler daha birka¢ giin evvel Pakistan’da yasarken nasil olur da simdi
birdenbire Hindistan’da yasar olmuslardi.” (Manto, 2023: 20)

Unlii akademisyen ve ayni zamanda Manto'nun yegeni Ayesha Jalal'in
aktarimiyla Manto, boliinme sonrasi siireci su sekilde tasvir etmektedir:

Simdi gozlerimizin Oniinde kurumus kan izleri, parcalanmis insanlar, komiirlesmis
yiizler, ezilmis boyunlar, dehsete diismiis insanlar, yagmalannus evler, yanmus tarlalar, moloz
yiginlart ve dolup tasan hastaneler uzanwyor. Ozgiiriiz. Hindistan dzgiir. Pakistan zgiir. Ve
biz 1ss1z sokaklarda mutlak bir aciyla herhangi bir seye sahip olmaksizin ¢iril¢iplak yiiriiyoruz.
(Jalal, 2017: 17-18)

Biitiin bu siirecte en ¢ok zarar gorenin kadinlar oldugu muhakkaktir. Kadin
bedeni tizerinden gii¢ ve govde gosterisi yapildig: siirecte Manto yagsananlara kayitsiz
kalmamus eserleriyle bu vahsete ayna tutmustur. Ayesha Jalal bu konuyla ilgili sunlar1
yazmugstir:

Aklima kurtarilmig bir kadin geldiginde yalmizea sismis karmlarini diisiiniiriim-o
karinlara ne oldugunu...” diye kafa yoruyordu. Onlarin acilarinin ¢ocuklar: Pakistan’a m1 aitti
yoksa Hindistan’a mi? Ve bu kadinlarim dokuz aylik yiiklerinin bedelini kim oOdeyecekti,
Pakistan m1 yoksa Hindistan m1? (Jalal, 2017: 148)

Saadat Hasan Manto’nun Oykiilerinde Kadin Karakterler

Manto, 1932 yilinda babasinmi kaybetmis, bu durum kendisini evin ge¢imini
saglayacak bir otoriteye doniistiirmiistiir(Sahbaz ve Biiyiikbahgeci, 2023:87). Biitiin bu
yasadiklar1 1936 yilinda Ingilab pasand (Devrimci) adl1 6ykiiye yansimis, burada sistemi
elestiren Selim karakteri tizerinden mevcut sistemle ilgili tiim carpikliklar1 adeta
haykirmigtir. Selim siradan bir hayat yasayan lise Ogrencisiyken babasmin ani

oltimiiyle i¢sel bir yolculuga ¢ikmais, kendi iginde sistemle kavgasi baglamistir. Ttiim bu
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siireg sonunda da kendini devrimci olarak tanimlamistir. Oysa iginde yasadig1 toplum
Selim’i deli olarak tanimlamakta tistelik akil hastanesine kapatmaktadir. Bu oykiide
kadin karakter bulunmamasma ragmen Manto, Selim araciligiyla mevcut diizeni
elestirirken yine Selim’in agzindan su sozlerle magdur olmus kadinlara da dikkat
cekmektedir:

“Mevcut diizenin ne anlama geldigini biliyor musunuz? Insanlarin sineleri cehaletle
dolsun, insanlik onurunun gemisi sehvet dalgalarinda siiriiklensin, namusu zorla kirletilen
kizlar ticaret eyvaninda alenen kendilerini satmaya mecbur birakilsin, yoksullarin kani emilip
yanmg kiil gibi hak ile yeksan edilsinler... Ah! Keske tamik oldugum seyleri siz de
gorebilseydiniz. Mezar misali barakalarda yasamin nefesini tamamlayan bircok kisi var. Gozler
oniinde oliimle burun buruna yasayan insanlar var. Heniiz on iki yaginda namusunu satmaya
baslayp yirmi yasinda kabrin sogukluguyla sarmalanan geng kizlar var.” (Manto, 2023: 118)

Bu satirlardan da anlasildig1 gibi iginde kadin karakter olmayan Oykiilerde bile
Manto kadinlarin magduriyetini mutlaka ytiksek sesle dillendirmektedir.

1942 yilinda yayinladigr Kali Shalwar (Siyah Salvar) adli 6ykiiniin kahramani
Sultana bir hayat kadiidir ve Oykiideki erkek karakter Huda Bahg'in yiikiinii de
omuzlamis giiglii bir kadin karakterdir. Manto evinin balkonuna ¢ikip karsidaki tren
istasyonunu izleyen Sultana’y1igsel bir yolculuga cikarirken yine satir arasinda da olsa
aslinda magduriyete ugramis kadinlarin var olmak icin kendi iclerinde olan giice soyle
vurgu yapmaktadir:

...Sonra zaman zaman bir lokomotifin hareketlenip biraktigr bir vagonu goriince
kendisini diisiiniirdii, kendisinin de yasam yolunda birisi tarafindan itilip birakildigini ve kendi
kendine yola devam ettigini. Bilinmez nereye... Giin gelecek o itis giicii yavas yavas tiikenecek
ve 0 hi¢ bilmedigi bir yerlerde duracakti. (Manto, 2023: 73)

Thanda Ghosht (Buzdan da Ote) adh dykiisiiniin arka planinda yine Miisliiman-
Hindu-Sih catismasi ve tecaviiz olayr yer almaktadir. Manto oykiiniin kadmn
kahramani Kalvant Kaur i¢in tutkulu bir asik profili ¢izer. Kalvant Kaur sevdigi adam
olan Esir Singh’in kendisine kars1 ilgisiz davranmasinin sebebinin hayatinda bir baska
kadin oldugunu diistinmektedir. Bir anlik kiskanc¢hik krizi sonucu sevgilisinin
Miisliimanlar: oldiirdiigi kirpan lile onun bogazini kesmistir. Esir Singh’in kendi
anlatimiyla bu 6ykiideki tecaviiz olayini su satirlardan gikarmaktayiz:

Esir Singh buyiklarma biriken kani iifleyerek uzaklastirdiktan sonra, “O evde...
Hirsizlik yapti§im evde... Onda... Yedi... Onda yedi kisi vard:... Altisim Oldiirdiim... Senin
beni... O kirpanla... Neyse, bos ver onu... Dinle... Bir kiz vard:... Cok giizeldi... Onu yanima
alip evden ¢iktim...(Manto, 2023: 43)

! Sih inancina gore Sih erkeklerinin yaninda bulundurmalar: gereken bir tiir kama.
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Khul Do (Agwer) adli 6ykiide de yine bir tecaviiz hikayesi yer almaktadir.
Siraceddin Amritsar’dan trenle Lahor’a giderken tren icinde bulunan pek c¢ok
Miisliiman yolcu Hindu ve Sihler tarafindan oldiiriiliir. Siraceddin goziinii Lahor’da
bir miilteci kampinda agar ancak kiz1 Sakina yaninda degildir. Ne kadar arasa da onu
bulamaz. Kampta bulunan sekiz goniillii gencten kizin1 bulmalar1 konusunda yardim
ister. Bu gencler Sakina’y1 bulurlar ancak her biri tecaviiz ettikten sonra kizi tren
raylarina atmiglardir. Manto Sakina araciligiyla kadinin sadece sinirin diger tarafinda

degil ayni sinir icinde bile nasil magdur edildigini anlatmaktadir(Soydan, 2018: 233).

“Muzeil” ve “Hatak” Adl1 Oykiilerde Kadin Karakterler

Muzeil adli 6ykiide Tirlocan isimli Sih bir gencin 6zgiir ruhlu Yahudi bir kadin
olan Muzeil’e aski, Muzeil'in siradis1 davraniglari, Tirlocan't evlenmek iizereyken terk
etmesi ve yillar sonra tekrar karsilastiklarinda Muzeil tarafindan Tirlogan’in nisanlisi
Kirpal Kaur'un Hindu-Misliman ve Sih ¢atismasindan olusan toplumsal bir
katliamin ortasinda Miisliiman erkeklerden olusan bir getenin elinden kurtarilmasin
konu almaktadar.

Muzeil, Hindu-Miisliiman ve Sih ¢atismasina vahsi bir Miisliiman grubun
arasinda kalan iki Sih Tirlogan ve Kirpal Kaur'un hayatin1 hem ¢atisma halinde olan
dinlerden birine mensup olmadig1 yani Yahudi oldugu hem de ahlaki deger olgiitleri
toplumla bagdasmayan bir kadin oldugu i¢in kurtarabilmistir. Baslangicta Muzeil'e
asik olan Tirlogan, evlenecekleri giin Muzeil'in kendisini terk edip gitmesi {izerine
ondan vazgecer. Bunun tizerine, kendisi gibi dindar bir Sih olan Kirpal Kaur'a tutulur
ve onunla nisanlanir.

Manto Kirpal Kaur ve Mozail'in karakterlerini tam bir zitlik i¢inde sunar.
Kirpal Kaur'u “Swradan Sih koylii kizlarina kiyasla teni agik renkti. Beyaz, pamuk gibi...
Bedeni merserize kumagin yiizeyi gibi parlakti. Son derece utangactr.” (Manto, 2023: 47)
sozleriyle tanimlarken Tirlocan icin “Kahverengi saclari hi¢ tarak gormemis gibi
karmakarisikt:. Kenarlara tasnugs ruju pihtilagnug kan gibi dudaklarina yapismisti. Yakast agik,
uzun beyaz bir kaftan giymisti. Agik yakadan mavi damarl iri gogiislerinin neredeyse dortte
iicii goriiniiyordu.” (Manto, 2023: 48) sozleriyle tanimlamaktadir. Dolayisiyla Muzeil,
bedenini ¢ekinmeden sergileyen, asla topluma ait olamayacak, dik basli bir kadinm
temsil ederken, Kirpal Kaur dindar, itaatkar, uysal bir kadin ve es olmaya uygun biri
olarak toplumun kadina bictigi rollerin tiimiine sahip ideal bir kadini temsil
etmektedir. Kirpal Kaur bir Sih olarak yasadig1 Miisliiman mahallesinde risk altindaki
topluluklardan birine mensupken, Muzeil o donem Hindistan’da ¢atisma halinde olan
ti¢ din ve inancin disinda bir dine mensup olarak daha rahat hareket edebilmektedir.

Zaten mizag olarak da esnek bir yapidadir. Ideal bir kadin imgesi olan Kirpal Kaur
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toplumsal siddet karsisinda garesizken -zira bir Sih olarak Miisliimanlarin ofkesi ile
karg1 kargiyadir-, kaba bir kadin olan Muzeil rahat davraniglariyla durumu manipiile
edebilmektedir. Sokaga ¢ikma yasaginin oldugu bir ortamda Tirlogan’1 nisanlis1 Kirpal
Kaur'u Miisliimanlarin elinden kurtarmak igin ikna ederek, kendi hayatini riske atma
pahasina bagska bir kadini kurtarmak igin korkusuzca disar1 ¢ikabilmektedir. C)ykiide
Muzeil’e yalnizca sira dis1 bir kadin olarak degil, ayn1 zamanda ¢atisma halindeki
hicbir dini gruba bagh olmayan biri olarak da farkli bir misyon yiiklenmektedir.
Nitekim dinler arasindaki diismanca etkilesimlerin disinda yer almasi onu, onlar1
cevreleyen toplumsal nefretten biiyiik dlciide korumaktadir.

Oykiiniin bagsinda evlenme arifesinde Tirlogan’1 ve yasadig1 sehri terk eden
Mugzeil aylar sonra geri dondiigiinde Tirlocan’in yeni buldugu agki ve nisanlis1 Kirpal
Kaur'un din merkezli yasanmakta olan toplumsal isyanlarda yasadigi mahallede
tehlikede oldugunu 6grenince Tirlogan’t neden nisanlisini kurtarmak igin bir sey
yapmadi81 icin azarlar. Sokaga ¢ikma yasagi vardir ve bu Tirlogant nisanlisin
kurtarmaya gitmekten alikoymaktadir. Muzeil ise kararli bir sekilde Tirlo¢an’t ikna
eder ve birlikte Kirpal Kaur'un ailesinin yasadig1 mahalleye giderler. Bastan c¢ikarici
davraniglar1 ve Yahudi olmasi nedeniyle bir polis memurunu ve Tirlogan’1 6ldiirmek
tizere olan Miisliiman bir isyanciy1 savusturmay1 basarir. Kirpal Kaur'un evine
vardiklarinda tiist katta anne ve babasmin gighklarmi duyarlar. Kaybedecek zamar
olmayan Muzeil kendi kiyafetlerini Kirpal Kaur’a giydirir ve bdylece onu Sih
goriintiistinden kurtarir. Sih kadinlarimin kiyafetleriyle bagdasmayan, o yakasi pagasi
acik, cesur kiyafet altinda onu Yahudi sanacaklarindan emindir.

Sonunda Kirpal Kaur kagmay: basarirken, Muzeil Miisliiman isyancilarin
dikkatini dagitmaya calisirken Oliir. Boylece aslinda toplum normlarina uymayan ve
toplum tarafindan dislanmis bir kadin olan Muzeil, Tirlogan ve ideal kadin olan Kirpal
Kaur'un hayatinm1 kurtarir. Manto bu oykiide Muzeil gibi bir karakterin hikayesi
araciligiyla bu tarz sira dist kadinlarin ayni zamanda toplumun goziinde sahip
olduklar1 insanlik dis1 konumu da bozmaya c¢alisir ve Muzeil'i masum bir kadini
kurtardig icin adeta kahramanlastirir.

Hatak (Hakaret) adli oykii sefalet kosullarinda yasamasma ragmen bir
miisterisinin kendini asagilayan tavriyla gururu kirilan ve igsel bir yolculuga ¢ikan
hayat kadini Sugandhi’yi konu almaktadir. Sugandhi son bes yilin1 sehrin ileri gelen
erkeklerine hizmet ederek gecirmistir. Manto dykiiniin basinda Sugandhi'nin sefalet
dolu odasini inceden inceye tasvir eder:

Bir siirii 1oir zioirin gelisigiizel yerlestirildigi odas ¢cok kiigiiktii. Yatagin altinda birkag
cift eski terlik vardi. Terliklerin iizerinde uyuz bir kipek agzimi dayamis uyuyordu ve

uykusunda goriinmeyen bir seye suratini burusturuyordu...
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Bir tarafta duvara monte edilmis, makyaj malzemelerinin durdugu kiiciik bir raf vard.
Uzerinde yanaklarima siirdiigii allik, kirmizi ruj, pudra, tarak ve muhtemelen sagina taktig
metal tokalar vardi. Hemen yamindaki uzun civide, icinde kafasini kanadiun altina almig
uyuyan yesil bir papaganin oldugu bir kafes asilydi. Kafesin ici ciiriik portakal kabuklar: ve
olgunlasmamis guava pargalariyla doluydu. Bu kokmus meyve artiklarimin iizerinde kiigiik
siyah sinekler ve giiveler ucusuyordu.

Yatagin yani baginda siirekli bas yaslandigi icin sirt1 kirlenmis bir sandalye duruyordu.
Sandalyenin sag tarafinda iizerinde His Master Voice marka portatif gramofon bulunan zarif
bir sehpa vardi. Gramofonun iizerine serili siyah ortii berbat durumdaydi. Sehpanin diginda
odanmin dért bir kosesine pasl igneler sacilmisti. Sehpanin dayali oldugu duvarda, dort farkl
adamin fotograflarimin oldugu dort cerceve asiliydr (Manto, 2023: 83-84).

Sugandhi aslinda i¢ diinyasinda yalmizdir ve Manto Sugandhi'nin yalmzhgimni
su sozlerle aktarmaktadir:

Her gece yeni ya da eski bir miisterisi ona ilan-1 ask eder, Sugandhi bunlarin diipediiz
yalan oldugunu bilse de gene de mest olur, bu sozlere inanmak isterdi. Ask! Ne giizel bir
kelimeydi. Onu eritip tiim viicuduna siirebilmeyi ve biitiin gozeneklerine niifuz etmesini
isterdi. Kiiciiliip icine girebilmeyi ve kendini onun icinde sarip sarmalamay: dilerdi. Bazen
sevme ve sevilme duygusu o kadar agir basardr ki yanindaki erkegi kucagina alip oksamak ve
ninnilerle onu uyutmak isterdi (Manto, 2023: 87-88).

Iste bu yalnizlik duygusuyla gonliinii bagka bir sehirde yasayan, kendini subay
olarak tanitan ve aslinda Sugandhi'nin sirtindan gecinen Madhu’ya kaptirmistir ya da
belki de kaptirmak istemistir. Sugandhi'ye sahip c¢ikacagini soyleyen Madhu
Sugandhi'ye bu isi birakmasmi ve kendisine ayda on rupi para gonderecegini
vadetmis ama bunu hicbir zaman yerine getirmemistir. Ustelik ayda bir Sugandhi’'nin
yanina ugrayip aslinda bu iliskiden kendisi fayda saglamaktadir. Manto ikili
arasindaki iligkiyi su sozlerle anlatir:

Ne Madhu Pune’den para géndermis ne de Sugandhi calismay: biraknugtr. Ikisi de
neyin ne oldugunun farkindaydi. Sugandhi hicbir zaman Madhu'ya “Ne sagmalayip
duruyorsun? Bugiine kadar bir kurus para mi1 gonderdin?” dememigti. Madhu da Sugandhi’ye
“Hi¢ para gondermedigim halde nereden geliyor bu degirmenin suyu?” diye sormanmustr. Ikisi
de sahtekdrdi. Ikisi de bir yalani yagiyordu. Fakat Sugandhi mutluydu. Gergek altini bulamayan
sahtesine de razi olur.(Manto, 2023: 90)

Bir gece miisterisinin Sugandi'nin ytiziinii goriir gormez kendini agsagilayici bir
sekilde “1yy” demesi Sugandhi'nin i¢ diinyasin tepetaklak eder. Aslinda o gece hig
calismak istememesine ragmen esi vefat ettigi icin bes parasiz ortada kalan ve kiziyla
beraber memleketine gidecek parasi dahi olmayan komsusuna yol parasi verebilmek

i¢in ise ¢ikmistir. Ama bu maruz kaldig1 hakaret onu derinden yaralamais, varolussal
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bir yolculuga ¢ikarmustir. Boylece hayatinda bile bile yasadig: yalanlarla yiizlesmis
hakarete ugradigi gece yanina gelen Madhu'yu da o asagilayarak hayatindan
cikarmistir.

Manto bu oOykiide bir hayat kadmin yalnizligimi ve aslinda sevmeye ve
sevilmeye ne kadar muhta¢ oldugunu gostermektedir. Sevme ve sevilme duygusu
Sugandhi'yi Madhu ile yalan oldugunu bildigi ve kendisinin magdur edildigi bir
iliskiye stirtiklemistir. Iliskilerinin baslangic1 ve Sugandhi'nin Madhu’dan neden
etkilendigi oykiide su sekilde anlatilir:

Bugiine kadar hi¢ kimse odasindaki kokusmus giysilere, siirahinin tozuna ya da
miistehcen resimlere dikkat etmemisti. Kimse ona yuva yapmas: gereken bir evi oldugunu da
hissettirmemigti. Adamlar gelirler, carsafin kirli mi temiz mi oldugunu bile fark etmeden
giderlerdi. Hi¢ kimse ona, “Bugiin burnun ne kadar da kizarmig. Sakin nezle falan olmayasin.
Dur da sana bir ilag getireyim,” dememisti. Oysa Madhu ne kadar da iyiydi. Her soyledigi
kesinlikle dogruydu. Asla gercek olmayan bir sey konugmadi. Boylece Sugandhi ona ihtiyac
oldugunu hissetmeye baglad: ve iliskileri ilerledi. (Manto, 2023: 89)

Manto yukaridaki satirlarda Sugandhi'nin yalnizligini ve aslinda bu yalmzhk
duygusundan kurtulmak i¢in kendisini 6nemsedigini diistindiigii Madhu'yu hayatmna
dahil edisini okuyucuya ¢ok net bir sekilde hissettirmektedir. En ¢ok psikolojik tahlile
yer verdigi oOykiilerinden olan Hatak’ta Sugandhi'nin fiziki kosullarina ve
Sugandhi'nin igsel yolculuguna dair verdigi detaylar okuyucunun Sugandhi’'ye
sempati duymasina sebep olur.

Sonug¢

Hindistan’in boliinmesi, toplumun her kesiminden insan1 derinden
etkilemistir. Bagka milletlerin yaptig1 ya da maruz kaldig1 savas ve katliamlarda
oldugu gibi Hindistan"mn boliinme siirecinde de en ¢ok etkilenen kadinlar olmustur.
Nitekim kadinlar sadece katledilmemis, bir¢ogu cinsel siddete maruz kalmistir. Saadat
Hasan Manto kimsenin yiiksek sesle dillendiremedigi bu gercegi Oykiilerinde ele
almis, oykiileri araciligiyla kadinlarin sessiz ¢ighgimi duyurmaya galismistir. Pek ¢ok
dykiisiinde kadin karakter diiskiin ama bir o kadar da magrurdur. Ozellikle Muzeil ve
Sugandhi karakterleri bunun en belirgin 6rnegidir. Sugandhi yasadig1 bu sahipsizlik
ve kimsesizlik i¢inde bile bagka bir kadimnin kimsesi olmaya ¢alismakta aslinda belki
de komsu kadina ve kizina yardim ederek onlar1 kendisinin de icinde bulundugu
cirkin diinyadan korumak istemektedir. Aslinda Sugandhi de Muzeil de disaridan
gliclii gortinen iki kadin karakterdir. Diigkiin ama guigliidiirler. Onurlu, baska
kadinlarin hayata tutunabilmesi igin camim1 bile verebilen ve ayni zamanda
hayatlarindaki erkeklerin yiikiinii omuzlamis kadinlardir. Manto bu iki kadin

karakteri de okuyucuya Oyle bir yansitir ki sonunda iki kadin da adeta kahraman ilan
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edilir. Sadece bu iki 6ykiide degil, kadinlar1 konu aldig1 pek ¢ok oykiisiinde tecaviize
ugradig1 icin ya da bedenini satmak zorunda oldugu icin toplum digsma itilen,
otekilestirilmis kadinlarin i¢ diinyalarinda neler yasadiklarini okuyucuya hissettirerek
toplumda bir anlamda bu kadinlara ve yasadiklarina karsi farkindalik

uyandirmaktadir.

KAYNAKCA

Cakmakgi, Mehmet Kemal (2023). “Caliyanvala Bag Hadisesinin Saadat Hasan
Manto'nun 1919 Ki Ek Bat ve Temasa Adl Oykiileri Baglaminda Incelenmesi”.
Sarkiyat Mecmuasi, sy. 43.

Gorgiin, Hatice (2023). “Alt kitada Ingiliz Hakimiyeti, Edebi Akimlar ve Fesadat
Donemi Yazarlarindan Kudretullah Sahab”. Sarkiyat Mecmuasi, sy.43.

Gorgiin, Hatice (2022). “Pakistan ve Tiirkiye Iliskilerinin Gelisiminde Hindistan
Hilafet Hareketinin Etkileri”. Dogu Arastirmalari, C. 2, sy. 26.

Issever, Muhsin Ramazan (2024). “Hindistan’dan Dogu ve Bat1 Pakistan’a Gé¢ Eden
Biharli Gogmenlerin Yasadig1 Zorluklarin Urdu Edebiyatina Yansimalar1”, Gog,
Kiiltiir ve Tarih, Editor: Zeynel Unlii, Emrullah Akcan, Emrah Berkant Patoglu,
Canakkale: Paradigma Akademi

Issever, Muhsin Ramazan (2024). Dogu ve Bati Pakistan’in Ayrilisinin Urdu
Edebiyatina Yansimalar. Istanbul: Ravza Akademi

Jalal, Ayse (2017). Boliinmenin Acist (Hindistan-Pakistan Ayrilig1 Ekseninde Manto'nun
Hayat1 ve Eserleri cev: Burak Demiryakan. Istanbul: Zoom Kitap.

Manto, Saadat Hasan (2024). Toba Tek Singh, Oykiller (cev: Arzu Ciftsiiren). Istanbul:
Metis Yayinlari.

Ozcan, Asuman Belen (2012). Dogu Kiiltiiriinde Anlati Gelenegi: Urdu Nesri. Ankara:
HDY Yayinlar.

Soydan, Celal (2018). Gog Oykﬁleri, Ankara: Hece Yayinlari.

Sahbaz, Davut ve Biiyiikbahgeci, Esra (2023). “Saadat Hasan Manto'nun “Sahay” ve
Khushwant Singh’in “Pakistan Treni” Adh Eserlerinde Boliinmenin Acilar”,
Tiirkiye’de Pakistan Calismalar:, Yayma Hazirlayanlar: A. Merthan Diindar, Davut
Sahbaz. Ankara: Ankara Universitesi Yaynlari.

Journal of Oriental Languages
96  Volume: X - Number: I, April 2025.



Ankara Universitesi
[ﬁ Dil ve Tarih-Cografya Fakiiltesi
l__J

Dogu Dilleri Dergisi/ Journal of Oriental Languages
\\D E R G IS //

Cilt/Volume: X Sayr/Number: I

Nisan/April: 2025

MERHUME VALIDEM ANISINA ISIMLI SiiR ISIGINDA ALLAME
MUHAMMED iKBAL'DE ANNE SEVGISI

Recep DURGUN"

Oz

Anne diinyamn tiim medeniyetlerinde insani diinyaya getiren bir varlik olarak
kutsal bir yere sahiptir. Diinyaya gelen bebegin hayatta kalmas: icin zaruri
maddi ihtiyaclarimin yani sira manevi olarak gelisimi, egitimi ve terbiyesi
alanlarinda da en biiyiik rol annenindir. Zira ¢ocugun bu diinyadaki ilk
dgretmeni annesidir. Oyle ki cocuk pek cok seyi annesini taklit ederek 63renir.
Cocugun karakter olusumunda en 6nemli gorev yine anneye diismektedir.
Insamin hayatimin en degerli varligi olan anne ve ona karst duyulan sevgi
iizerine pek sarki, siiv, hikdye, roman vb. gibi edebi eserler kaleme alinmustir.
Urdu edebiyatinda da anne sevgisi ve annelik iizerine pek cok edebi eseri
gormekteyiz. Bunlardan biri de Pakistan i iinlii sairi, miitefekkiri ve filozofu
Allama Muhammed Ikbal'in annesinin 6liimii iizerine yazdigr “Merhume
Validem Amsina” isimli siiridir. ~ Siirde Ikbal annesinin oliimii iizerine
duydugu iiziintiiyii etkili bir bicimde dile getirmistir. Ikbal eserinde annesinin
hayatimin neresinde oldugunu, kaybr iizerine duydugu derin hiiznii ancak
kader karsisinda sabretmekten baska caresi olmadigini dile getirir ve giirini
annesi icin ettigi haywr dualarla bitirir. Bu calismada “Merhume Validem
Amsina” isimli siirin tematik incelemesi yapilarak Muhammed Ikbal'in
annesine kargt hisleri felsefi ve duygusal acidan incelenmeye calisilmigtir.
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The mother has a sacred place in all civilizations of the world as an entity that
brings human beings into the world. In addition to the essential material
needs of the baby to survive, the mother plays the biggest role in the spiritual
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poems, stories, novels, etc. have been written about the mother, who is the
most valuable asset of human life, and the love for her. In Urdu literature, we
see many literary works on mother love and motherhood. One of them is the
poem "In Memory of My Deceased Mother” written by the famous poet,
thinker and philosopher of Pakistan, Allama Muhammad Iqbal on the death
of his mother. In the poem, Igbal effectively expressed his sorrow over the
death of his mother. In his work, Iqbal expresses where his mother was in his
life, his deep sorrow over her loss, but he has no choice but to be patient in the
face of fate, and ends his poem with his blessings for his mother. In this study,
the thematic analysis of the poem titled "In Memory of My Deceased Mother”
will be made and Muhammad Igbal’s feelings towards his mother will be
analyzed philosophically and emotionally.

Allame Muhammed Ikbal Urdu dilinde kaleme aldig1 bazi siirlerinde kadinlar
hakkindaki diistincelerini ifade etmistir. “Bang-i Dara” da Ikbal “Fatma binti
Abdullah” ve “Valide-i Merhume ki Yad min” adiyla iki siir yazmistir. Buna ilaveten
kadinlarla ilgili {i¢ rubai de vardir. “Darb-1 Kelim”de dokuz siirden olusan kadin
baslikli bir boliim bulunur. “Armagan-1 Hicaz” da Duhteran-1 Millet ad1 altinda sekiz
rubai vardir. “Rumuz-u Behudi” de {i¢ bashk bu amagla yazilmistir. Batida egitim
gormusg Ikbal kadinlarin egitimi i¢in makaleler de yazmistir (Cebin, 2018: 105).
Soydan’a gore Ikbal, “kadini annelik vasfini 6ne plana gikararak yiiceltir” (2003: 60).
“Ikbal’e gore milletin tesekkiilii i¢in analara tazim ve hiirmet sarttir. Annelerin
gektikleri acilar toplumun benligini kuvvetlendirir. Diinyanin degeri para, kumas,
altin veya giimiisle, onun degeri sithhatli taze ve kudretli dimaglara sahip caliskan,
cevval ve cevik evlatlarin yetistirilmesiyle dlciiliir” (Kilig, 2016: 529). Dolayisiyla ikbal,
eserlerinde kadinlara yer verirken annelik vasfina diger statiilerden daha fazla 6nem
verir.

Kadinlarin en biiyiik payesi anneliktir. Biitiin kainatta anne merhameti ve
sefkati Ornek, fedakarlikta simir tanimayan, karsiliksiz seven ve samimiyeti
sorgulanamaz egsiz varliktir. Islam dini anneye ¢ok onem verir. Anneye karsi itaat ve
iyi davranma zorunlulugu ayet ve hadislerle sabittir. Allahii Teala Kur’an-1 Kerim’de
séyle buyurur: “Insana, anne ve babasina iyi davranmasini emrettik. Annesi onu
zahmete katlanarak tasidi ve zorluk c¢ekerek dogurdu. Karninda tasimasi ve siitten
kesmesinin siiresi otuz aydir. Nihayet ¢ocuk olgunluguna ulagip kirk yasimna girince
sOyle yakarir: “Rabbim! Bana ve anne babama liitfettigin nimete siikretmeye, razi
olacagin isleri yapmaya beni muvaffak kil. Benden gelecek nesli hayirl eyle. Dontiip
kapina bagsvurdum ve ben stiphesiz sana boyun egenlerdenim!” (Ahkaf Suresi, 15). Hz.

Peygamber (s.a.v.) bir kisinin iyilik yapacaksa buna en basta annesinden baglamas:
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gerektigini ayrica “cennetin annelerin ayaklari altinda” oldugunu belirterek annelerin
makamini en {ist derecelere koyar: “Ibn Cahime (r.a,) bir giin Hz. Peygamber’e (s.a.v.)
geldi ve: “Ey Allah’in Resulii, ben gazveye (cihad) katilmak istiyorum, bu konuda
sizinle istisare etmeye geldim” dedi. Restilullah (s.a.v.): “Annen var m1? (hayatta m1?)”
diye sordu. “Evet” deyince, “Oyleyse ondan ayrilma, zira cennet onun ayagimin
altindadir” buyurdu. (Nesai, Cihid, 25). Muhammed Ikbal bu hadisi Rumuz-u Behodi

isimli eserinde su sekilde ifade eder:

el OLS S (S G Dgaio yl ais
olis wol ol ol

(Rumuz-u Behodi, s. 104)
Kun fe yekun lafzinin anlami sudur de Cennet annelerin ayaklar:

altindadar.

Anne sevgisi gibi anne konusu da edebiyatin daimi konular1 arasindadir. Her
donemin kalem ehli anne konusunu el almis ve alacak ve her donemi okuyucusu
anneyle ilgili yazilanlar1 zevkle okumus ve okumaya devam edecektir. Urdu
edebiyatinda anne ve annelik tizerine yazilmis pek ¢ok eser vardir. Dr. Keptin Gulam
Server Seyh, Urdu edebiyatinda anne tizerine yazilmuis siirleri bir araya getirdigi “Zikr-
i Man” isimli bir kitap yayimlamistir. Seyh kitabinin 6nsoziinde “anne sevgisi gibi
anne konusu da edebiyatin devamli konular1 arasindadir, her dénemin kalem ehli
calismalarinda annelerine baghiligini dile getireceklerdir” (2004: 7). Seyh kitabina pek
¢ok sairin annesine yazdigi siirlere yer vermistir. Bu siirlerin en onemlilerinden biri
de Allama Muhammed Ikbal’in annesinin &liimii {izerine yazdig1 mersiyesi olmasidir.

Anne, insan1 diinyaya getiren, besleyip biiyiiten ve ilk 6gretmeni olan kutsal bir
varliktir. Diinyanin tiim medeniyetlerinde dogal olarak anne saygmn bir yere sahiptir.
Cocugun ilk 6gretmeni ve insani degerlerin kazanilmasinda en biiytiik roliin sahibidir.
Dolayisiyla tiim edebiyatlarda anneye dair pek cok Oykii, roman ve siirler kaleme
alnmistir. Pakistan’mn milli sairi, miitefekkir ve filozof Muhammed Ikbal’in annesi
Macide Hanim’in 6liimii {izerine kaleme aldig1 “valide-i merhum ki yad min” adli
mersiye tarzinda yazilmis uzunca bir siirdir. Mevlana Gulam Resul Miihr bu
mersiyenin hem bi¢im hem de fikri olarak diger mersiyelerinden tamamen farkl
oldugunu belirtir (t.y.: 393) Siir Prof. Dr. Celal Soydan tarafindan Muhammed Ikbal’in
Bang-i Dara isimli eserinin ¢evirisi kapsaminda Tiirkce’ye “Merhume Validem
Anisma” adiyla terctime edilmistir.

Muhammed Ikbalin ev ortaminda kendisine Beci denilen annesi Macide
Hanim, okuryazar olmamasina ragmen, becerikli, emanete sahip ¢ikan, anlayisl,
adaletli biriydi. Ev ve mahalledeki anlasmazlik ve tartismalarda arabuluculuk yaparak
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karar verir, mahallenin kadinlar1 miicevherler gibi degerli egyalarin1 ona emanet
ederdi. O vefali bir es ve 6rnek bir anneydi. Asirette herhangi bir konuda anlasmazlik
olmasi halinde Macide Hanim hakem yapilir ve kararina sayg gosterilirdi. Dindar bir
kadin olan ITkbal'in annesi esi Seyh Nur Muhammed’in memuriyetten elde ettigi
paranin helalligi konusunda siiphe duymus ve buradan kazanilan paray: Ikbal’e
yedirmemistir. Esinin bu hassasiyetinden dolay1 Seyh Nur Muhammed bir siire sonra
memuriyeti birakmistir. Cocugun bu diinyadaki ilk 6gretmeni olan annenin her
yonden evladini iyi yetistirmesi toplumun gelismesi i¢in biiyiik bir zarurettir (Hayat,
28 Mart 2021). Muhammed Ikbal de geldigi noktay1 annesine borglu oldugunu su

dizelerle ifade eder.

Sl T g 0o e o ey 80

Sl s diw LS Lo g g0 L) s T

Yasamin varlik kitabinda altin bir sayfa idi

Hayatin, din ve diinya icin ibret abidesiydi(cev: Celal Soydan, s. 268).

Ikbal'in annesinin o6liimii {izerine yazdi1 siirde sadece annesine karsi
duygular1 yoktur. Bu uzun siiri inceledigimizde siirin hem duygusal hem de felsefi iki
yoniiniin bulundugunu goriiriiz. Siirin felsefi boyutunda hayat ve o6liim felsefesi,
kader ve mecburiyet gibi Islam akide ve tasavvufuna dair goriisler vardir. “Ilk iki
bentte felsefe ve hikmet bakis acistyla kainatin diizeni beyan edilir. Bu kainatin her bir
zerresinin tizerine kader kilidi vardir, yani her bir sey Allahii Teala’nin mukarrer
kildig1 diizene baglidir. Buna biz kader deriz ancak aslinda bu tavsif mecburiyet ve
caresizligin bir perdesidir. Gokytizii de mecburdur, giines, ay ve yildizlar da
mecburdur. Yerytizii ve igindekiler de mecburdur.” (Mehr, t.y.: 401) Bu durumun
bilincinde olan Ikbal eserine &liimiin insanin sevdiklerini ac1 bir sekilde koparmasini
kadere baglayarak ve bu mecburiyet karsisinda insanin caresizligi vurgulayarak

basglar:

— ST g LS 0 0y 0 yd

= T Sl g sosas 00

i Dt pad g ad iy s glaw]
U e g L) Ly olagw px il
Kader hapsine mahkiim evrendeki her zerre

Onlem bir perdedir, caresizlik ve mecburiyete.

Gok mecbur, giines mecbur, ay da mecbur

Su civa gibi yildizlar da kaymaya mecbur.(¢ev: Celal Soydan, s. 266)
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Bu misralarda giines, ay ve yildizlarin kisacasi her seyin yaratilisin mecburi
kanunlarina boyun egmis kendi gorevlerini ifade ettikleri anlatilir. Ikbal’in bu dizeleri
determinist bir bakis agisiyla kaleme aldigini soylemek yanhs olmayacaktir. Burada
Ikbal icin biitiin kainat ve icindekiler “takdire mahk{im” gozukiir. Ik kitada mecbur
ya da mecburi kelimesi siklikla kullanarak annesini 6liimiine gosterdigi duygusal
tepki ve insanin eylem 6zgiirliigii diisiincesinin sinirli olduguna isaret eder. Ikbal
“sembollerin yerini, zamanini, bi¢cimini ve tasidiklar1 Ozellikleri siirinde anlatma
istedigi amag dogrultusunda kullanir” (Kuyumcu, 2011: 79).

Siirin duygusal yoniinde Muhammed Ikbal’in annesinin vefatindin ardindan
dile getirdigi actkli duygular 6ne ¢ikar. Annesiyle hatiralar1 ve onun 6liimi {izerine
gosterdigi tepki odakh dizeler gdze carpar. Siirin bu béliimiinde Ikbal annesiyle olan
bagini etkili bir bicimde dile getirir ve bu kaybin telafisinin miimkiin olmadigini

vurgular:

L e o o by LSes ol oS pusS
LS v/ olosd o S T 4y Lisio SIS
LS uil oo o o5 guS o o pi _Slen o

Ah! Artik kimim var beklesin benim memleketimde?

Kim endigelensin artik, mektubum gelmediginde?

Mezarinin bagina hep su feryatla gelirim:

Gece yarist dualarinda artik kimin aklina gelirim?(cev: Celal Soydan, 268)

Ilk dizelerde Muhammed Ikbal her ne kadar 6liimiin mukadder kacinilmaz
mecburiyet oldugunu ifade etse de annesinin kaybmin ardindan feryat figan etmekten
kendini alikoyamamistir. Muhammed Ikbal, annesinin vefati iizerine duydugu
tiziintliyi Maharaca Kesn Persad’a 23 Kasim 1914 tarihinde yazdigi mektubunda
sOyle ifade eder: “Bu hadise kalbimde ve aklimda ¢ok biiyiik degisimler meydana
getirdi. Benim diinya islerine ilgim ve diinyada kalma arzum sadece merhumenin
nefesine baghydi. Simdi 6liimii bekler bir haldeyim. Diinyada 6liim biitiin insanlara
ulasir. Bazen de insanlar oliime ulasir. Kalbimin mevcut haline bakilirsa 6liim bana
ulasmada. Acaba ben ona nasil ulasabilirim.” (Sahife Ikbal Number, 1973: 132’den
aktaran: Fetihpuri, 2019). Nasil ki insan akitti$1 gozyasiyla rahatlar, hafiflerse Ikbal de
yazdig1 misralarla kendisini teskine calisirr Muhammed Ikbal gibi bir biiyiik bir

miitefekkir dahi annesinin 6liimii karsisindan kendisine adeta bir ¢ocuk gibi hisseder.
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) S Gl e Sur o s gy as

e dp T e Jo LS S G0l T s
Ly g pw Dy 4> ) g0 S0l I gl e 0y

Lo oy S b w g2 g2 ey SodS s T

Senin sevgin omriim boyu hep hizmetimde

Gdciip gittin, hizmet edecek halde geldigimde

O geng ki boylu poslu servi agact gibi,
Sana hizmette benden fazla nasiplendi (¢cev: Celal Soydan, 268)

Muhammed Ikbal annesini anarak onunla ilgili gegmis hatiralar ve olaylar:
yansitir. Bu dizelerde 1905-1908 yillar1 arasinda yiiksekogretim icin Avrupa’ya gittigi
donem ve bu donemde annesinin geceleri kalkip kendisinin sag salim {ilkesine
dénmesi icin yaptigi dualar1 ve daima Ikbal'in mektuplar1 bekledigini ifade eder.
Aslinda Ikbal burada yiiksekdgretimini de annesine borg¢lu oldugunu ifade eder ve
tam kendisinin annesine hizmet etme caginda onu kaybetmenin {iziintiisiini
aksettirir. Agabeyinin annesine kendisinden daha ¢ok hizmet imkani buldugunu ifade
ederek adeta ona gipta eder.

Muhammed Ikbal'in goziinden bakarsak kadinin makaminin cok yiiksek
oldugunu goriiriiz. Ikbal kadina &zel bir agidan bakar, ona gore kadmin kutsallig
onun anne statiisiiniin altinda gizlidir. Tkbal bu hakikatin sirrina derin felsefi
miitalaalardan sonra ulagmistir. Ancak onun hayat hikayesine vakif olanlar daha
hayatinin basinda annesinin yiiceligi ve bilgeliginin farkina vardigini bilirler.
Cocuklugunda muhterem annesinin miimine hayat1 ve ytice karakteri yol gostericisi
olmus ve kisiliginin olusumunda biiyiik katki saglamistir. Annesinin kalbine ektigi

sevgi tohumunu soyle dile getirir:

S e o gl S sy lay 2T LS pus prJ
O_I'_(}_‘JP_(J_JJJ/J_&_// 04 —w pf AS D

Oyle bir tohum ekip gittin ki can tarlamiza

Daha da pekisti o sevgi, ortak olunca acimiza (¢ev: Soydan, 269)

Siirde Ikbal, ulastig1 makami muhtereme validesine bor¢lu oldugunu annesinin
hem bu diinya hayati i¢cin hem de ahiret icin kendisine en iyi 6rneklerden biri

olduguna isaret eder.
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Muhammed Ikbal muhterem validesinin 6liimii {izerine kaleme aldig
mersiyenin basinda oliimiin kagiilmaz son oldugunu, insanin kader ve mecburiyete
arasindaki yolculugunu, kainattaki varliklarin her birinin kendilerine verilen gorevi
ifa ettiklerini ifadeden sonra annesiyle ilgili hatiralar1 aktarir. Ardindan yine hayat ve
olim felsefesi tizerine fikirlerini ifade eder. Siirin bitis kisminda ise diislince tekrar
anneye yonelir. Baslangicta sair annesinin bu diinyadan go¢mesinin ardindan
duydugu huzursuzluk, istirap ve {iiziintiiyli ifade ederken annesini ¢ok seven
tiztinttili bir cocugun derdini ve hiizniinii beyan eder. Ancak hayat ve 6liim felsefesi
tizerine miitalaalardan sonra sair, kamil bir Miisliimanin ¢ikarabilecegi sonuca ulasir.
Ikbal annesinin ayriliginin derdini ve kederini kendi kisiligiyle dyle 6zdeslestirmistir
ki ayrilik artik onun igin kutsal ve temiz bir hal almistir (Fetihpuri, 2019). Artik teskin
olmus Ikbal siiri annesine dua ile bitirir:

T o ol s Lo srw Gl o) Jio
[ o vl d S5~y Jsaro —w yo
e S LS pld g wrd sy law!
S Ay ST S g S ) wy s b w

Seher aydinligr gibi mezarin parlak olsun!

Topraktaki bu istirahat yerin nurla dolsun!

Gokyiizii kabrine ¢iyle yagdirsin!
Taze bitkiler evine bekcilik yapsin! (¢ev: Celal Soydan, 274).

Sonug¢

Allama Muhammed Ikbal'in annesinin oliimii {izerine yazdig1 mersiye
biciminde “Merhume Validem Anisina” adli siir, sadece bir annenin 6limii tizerine
yazilmisg bir agit degildir. Siirde anne kayb1 tizerine duyulan iiziintii, anne ile yasanmis
hatiralar, anneye duanin yani sira kainat, kader ve cebir sorgulamasi da vardir. Siiri
biitiin olarak ele aldigimizda iki farkli yoniiniin oldugunu goriiriiz. Bunlardan
birincisi duygusal yon yani Allame Muhammed Ikbal’in annesinin vefat: iizerine dile
getirdigi duygular. Ikincisi ise felsefi yondiir. Felsefi boyutta ikbal, kader ve cebir

sorgulamasi, 6liim ve hayat sorgulamasi, insanin azimeti gibi konular tizerinde durur.
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YORGUN NESILLER'DE BiR KADIN TASVIRIi: AZRA

Oz Anahtar Kelimeler
Bu ¢alismada Cagdas Urdu edebiyatinda Yorqun Nesiller (1963) romaninin Kadim Roman Urdu
ana kadin karakteri Azra Orneginde toplumun siyasi ve sosyo-kiiltiirel e
olaylarinin yuns‘lmala‘rz irdelenmigtir. Ana kur?kte"rzn @etznde diger erkek Abdullah Hiiseyin
karakterler iizerindeki baskinligr baglaminda go¢ Oncesi ve sonrast olaylar
kronolojik bir bicimde anlatilir. Birinci Diinya Savas: gazisi fakir bir koylii olan Makale Hakkinda
Naim ile evlenen Azra, cevresine duyarli, topluma giic veren, pozitif Gonderim Tarihi:
yaklagimyla Hindistanin bagimsizlik miicadelesinde giiclii bir kadin olarak 6n 24.03.2025
plana ¢ikmaktadir. 1947 yilmda Hint Yarimadas: boliinerek ayrigmis, Kabul Tariht:
Hindistan ve Pakistan adiyla kurulan iki biiyiik iilkeye ev sahipligi yapmaya 01.04.2025
baglamistir. Bu ayrisma sonrasinda Hindistan Alt-Kitasi'nda kisilerin ulusal E-Yayin Tarihi:
27.04.2025

kimlikleri Pakistanli ve Hindistanli olarak simiflandirilmistir. Bu siyasi
ayrisma ve ulus farkliigumin on plana ¢ikmasi her iki iilke toplumun iizerinde
boliinme ve go¢ gibi olumsuz etkiler birakmuistir. Abdullah Hiiseyin de bu
olumsuzluklari kaleme alan Pakistan’in en 6nemli birinci kugak yazarlarindan
biridir. Bu makalede ele alinan yazarin ilk romani 1963 yilinda Pakistan'da
Urdu dilinde Udas Naslain, adiyla okuyucu ile bulusmustur. Roman, pek ¢ok
edebiyatci ve elestirmen tarafindan 1964 yilinda Pakistanin en saygin edebiyat
ddiilii kabul edilen Adamiji Odiilii'ne layik goriilmiistiir. Romanin Ingilizcesi
bizzat yazarmun kaleminden 1999 yilinda The Weary Generations adiyla
okuyucu ile yeniden bulusturulmus daha sonra da diinyada pek cok dile
cevrilmistir. 2009 yilinda da Yorgun Nesiller adwyla Tiirkceye cevirisi
kazandinlmstir. Gergekgi iislupla kaleme alinan bu romanda béliinme 6ncesi
ve sonrasinda meydana gelen travmatik olaylar ve bunlara tanik olan
insanlarin yasamlar: yansitilmaktadir.

The Weary Generations is one of the most important literary works of Urdu
literature, offering an in-depth look at social problems, individual turmoil and issues
of cultural identity. The novel deals with the inner conflicts of people in a particular
period, the changes in society and its effects on individuals. This novel traces the
significant changes in the social and cultural structure of Pakistan and emphasizes the
effects of these changes on individuals. The novel deals with the transformation of a
generation, the ways of coping with social pressures and the damage these pressures
cause on individual identity. The characters' interactions with each other and their
incompatibility with society deepen their loneliness. This loneliness is both a personal
and social phenomenon.

The character of Azra in The Weary Generations remains very dominant and
strong psychology. Her character depicts self-confidence throughout the novel. Her
marriage with Naim also becomes possible with her bold way of talking. Azra,
daughter of a powerful feudal lord Roshan Agha, is raised and in Roshan Lodge and
got good education. “Azra, who is the daughter of Nawab Ghulam Mohyyeddin Khan
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(Roshan Agha), is shown as a strong woman who chooses Naeem as her husband by
going against her father. This upheaval shook the house built by Roshan Ali Khan of Rohtak.
every means was employed to contain it, family and friends were all arrayed against the
headstrong woman” (Sadaf Afreen, Mishal Asif, Ifra Kainat, Wajid Riaz:1180). However,
her husband Naim is from poor social and economic background. He hasn’t got good
education and his intellect is also poor. His father is a farmer and remains in prison for
long time while Naim is raised and educated by his uncle. Naim is a young man from
common social class whose information and viewpoint about life along with desires
and thoughts also testify his middle class background. Azra’s journey is a pivotal part
of the narrative in The Weary Generations. Her struggles, her emotional conflicts, and
her journey toward healing are integral to the themes of the novel. She explores the
emotional and psychological trauma of partition, the disillusionment faced by many,
and the slow, painful process of rebuilding one’s life after such a catastrophic event.
Azra’s character shows the internal struggles of women who lived through the
partition and its aftermath. Her strength, resilience, and unwavering loyalty to her
family and community make her a central figure in Hussein's narrative. Her evolution
from a young girl affected by war and partition to a woman dealing with its long-term
consequences underscores the central theme of the novel: the weariness and sorrow of
a generation that bore the heavy burdens of history.

Obtaining independence from British rule, the Indian subcontinent was divided
in August, 1947 into two independent countries of Pakistan and India. In this way,
Indian Sub-Continent achieves its independence along with division into two
countries. Thus, humanity witnessed an important political event happened in 1947.
Abdullah Hussein is generally known for his in-depth exploration of the dark and
complex aspects of human nature. The India-Pakistan divide (1947) and the human
tragedies in this process are particularly prevalent in his novels. The psychological
depth and moral conflicts we see in characters he chooses are also felt in his works.
Hussein's characters are generally individuals who are considered “extra-ordinary”
by society, and his style of narration has a sense of internal conflict and reality. In this
respect, Abdullah Hussein's style of narration shows a clear affinity to psychological
and existential themes.

The connection between history and a novel like The Weary Generations is a rich
and deep one, where historical events influence the characters, plot, and themes of the
narrative. A historical novel often intertwines personal experiences with the broader
historical context, offering readers an insight into how real-world events impact
individuals and society. In The Weary Generations, the connection between history and

the novel is essential in understanding the emotional and social impact of partition.
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The historical event becomes a critical force that shapes the lives, experiences, and
identities of the characters. Through the lens of personal stories, the novel conveys
how history is not just about what happened in the past, but how it continues to affect
individuals and communities, creating long-lasting consequences. In this way, the
novel humanizes history, making it relatable and emotionally resonant for readers.

Itis important to recall the famous accusation of Stendhal that “a novel is a mirror
carried along a high road” (Ecevit, 2001: 23). The same is true for Abdullah Hussein. Here,
the author pens down the novel by using his experiences and observations of various
branches of art and literature according to the story of the novel. He can reflect his
feelings, thoughts, experiences and desires through literature. “The novelist
investigating the history emphasizes on the historical knowledge of leaders and
mutual effort of large masses in determination of internal and external elements of
historical facts and formation” (Kula, 2016: 159). Orhan Pamuk says, "Novels are like
spending another life"(Pamuk, 2016: 9). In fact, the novel is a comprehensive type of
literature in which every human-specific subject can be described, therefore, the
authors have to deal with large extent of plots including sociological, psychological,
social and many other disciplines. Twentieth century South Asia with its various
forgotten or overlooked histories and memories offers for a rich spatio-temporal field
for nostalgia to play out (Noor, 2020:371). The early Indian novel took on the task of
reviving a glorious past to counter colonial attacks on Indian culture, or alternatively,
to reshape Indian society in response to colonial criticism (Shandilya, 2017:35). This
novel comprises of the important events from first world war till the partition of
Subcontinent. Besides, the novel also shed light on different scenarios of Indian
Subcontinent before partition. The author narrates the varying social and economic
conditions of Indian Sub-continent.

In general, it is striking that unique features are attributed to women in the
author's novels. For example, it cannot be predicted what Azra will do next, where she
will go and what she will say. Abdullah Hussein perceives the public as a mass of
middle class and below. Most of them are poor people. Among them are peddlers,
porters, maids, petty civil servants, factory workers, grocers, dishwashers, painters,
postmen, drivers, blacksmiths, electricians, furniture makers, policemen, etc. is found.
For some reason, women do not come to mind in these occupational groups. Is the
woman not included in the ring? (Javed Aqeeela 2005:242).

Every new trend in literature brings new concepts and understandings, which
further strengthens literature. The development of the genre of the novel varies
according to the ideas and developments of the literature. In Urdu literature, we can

say that the influence of literary movements is felt faster and more intense than usual.
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In some periods, literature may reflect the tendencies of thought of that period
because there is a close relationship between literature and society. On the other side,
it can be argued that the literary works produced by the ideologists are limited in terms
of attracting readers.

The language used by the writer is different from the old, fancy and hard-to-
understand style that is very approachable by literate people. The novels and literary
work of the author emphasized on the problems associated with training and
socialization along with provision of social awareness to the society particularly to
women. This topic also serves as a model for the next generation authors.

Azra comes to the fore with her courage. It is seen in the novel that Azra speaks
confidently at all times. For example, Azra's marriage to Naim takes place with Azra's
courage. Azra is the daughter of a powerful landlord. She is well educated, she
married with Naim despite the opposition of her family because Azra plays the role of
strong women in the society with strong self and will in the novel. It is very true to say
that Naim's interest in politics is actually based on Azra. In other words, Azra is
actually the one who brought Naim to the forefront in the political events in the novel.
Azra’s participation in India's struggle for independence does not mean that she was
alike millions of idealists or activists, who, like their contemporaries, dedicated and
devoted their lives and wealth to the liberty of India. Muzaffar Igbal says about Azra’s
wish to be active in Indian politics at that time as:

She is a representative of the bourgeois class which has only one goal: personal
glory. Her participation in the Independence Movement is devoid of any commitment.
She wants to get her pictures published in the newspapers. Her family likes to “discuss
politics’ in the drawing room in a philosophical way. They are true examples of
philistinism. Their ideals and goals come from the colonial masters (Igbal, 1993: 34).

This is particularly clear with regard to development policies, which tend to
institutionalize men’s access to the state, while marginalizing women’s access, which
continues to be negotiated, to a greater or lesser extent, through their husbands (Moore
1991:184). It is felt like power of thousands of women is concentrated in the strong
female characters in the novels of Abdullah Hussein. Therefore, in his novels women
are not seen as simple and common entity. Azra is not like a common woman for Naim.
Azra, has a dominant character that is characterized by her fascinated beauty, coy,
coquettish, wiggling, educated, cultured, and even a bit cheeky role. Naim considered
herself superior than him due to this dominant role of Azra in the novel. Thus Naim

admire Azra’s strong character while developing inside feelings of envy against her.
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Naim’s step brother Ali is also given separate attention and discussed in detail
in the novel. It is important to note that the story of novel that is started and developed
on the characters of Azra and Naim is ended up with the characters of Ali and Aysha.

Ali is fifteen years younger step brother of Naim. His character has two
important qualities that are worth mentioning here. First, his love with Aysha and
second, his envy with Naim. Ali spent most of his life except child hood years outside
of Roshan Pur in a factory located in Shanti Nagar, a faraway town, remaining
unaware of the troubles that are faced by Naim.

Ali’s stay at Shanti Nagar that is far away from his village looks like a
meaningless self-exile. There are many other young men who are also in same
conditions as of Ali. The author has shed light on problems faced by thousands of
villagers of the Indian Subcontinent of that era by role of Ali and troubles he faced. In
this context, it is not a coincidence that the Ali and his beloved wife Aisha share the
same fate. The author has pointed out that the problems faced by poor people in Indian
Subcontinent are not only affecting those individuals but the dependents and social
environment of those people are also being affected.

It is also observed that in background of story of Ali and Aysha, the novel has
another important aspect. The author has revealed the destructive effects of
industrialization in Indian Subcontinent in background while talking about the story
of Ali and Aysha.

Although women have important and valuable role in Pakistan and Turkey but
men never like inferior position against them in any aspect of life. If woman is beautiful
and is superior over man in terms of education and culture, then man's domination
over women in marriage is limited. Again, Azra’s role in the novel looks like
complementary to men’s shortcomings.

Abdullah Hussein has criticized the society for downgrading the role of women
in their education and brought up. Therefore, he has shown Azra and other women
having more mental abilities than men in the novel. However, the women of the novel
are left half way by the men as it happens in real life. Women characters in the novel
other than Azra include Azra’s aunt Shila, Naim’s mother, Ali’s mother and Banu.

In the first pages of novel the authors has used the technique of traditional story
telling. The story narrative of novel starts from an imaginary village Roshan Pur within
vicinity of state of Delhi soon after the incidents following War of Independence in
1857. Village is always present in the back ground of events mentioned in novel like,
Roshan Ali's winning of award, Construction of Roshan House, Imprisonment of
Naim’s father, recruitment of soldiers for First World War, Feudal Law of 1914,

Imprisonment of Naim, Ali's movement away from village, Partition, Migration,
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Camps and start of new life. “Village” in Weary Generations (Udas Naslain) has become
an important motive for Abdullah Hussein. Village, that is used as significant place,
plays important role in describing various events at the start and end of the novel.
Naim lived in the village for some time after the release of his father from
imprisonment. Naim did not feel any problem in adjustment to the village life despite
his brought up in the city with his uncle. The author changed the role of Naim at once
and he is seen as a common villager riding horse and working in the fields. However,
Naim’s life would not be continued for long as peaceful and happy. Against the
recruitment of villagers in the army for war, the author expressed his response in these
words:

Roshan Agha’s word was a law. Inside of two hours, sixteen young men were enlisted.
The visitors, including Roshan Agha, left tje village with eighteen fresh soldiers. Women wept,
old men’s chests fell in several layers, young girls lost all sense of tomorrow (Hussein, 1999:85).

Naim participated in Royal Indian Army of British during First World War He
was sent to different parts of world on war fronts like thousands of other Indians after
completion of short training. The author has analyzed the first World War in different
perspective by Naim where impacts of war on individuals is given more importance
than states and armies. The author expressed negative impact of the war as follows:

Niaz Beg kept himself locked in the storeroom for a day and a night. When he emerged
the next afternoon, the terror of the previous day had given way to a vacancy in his eyes that
had spread out to cover his whole face, like the Vista of an empty, barren field.

Naim gone? He asked

The old woman, sitting by the hearth, looked back at him with vast, desert like eyes
without answering. Niaz Beg cautiously approached the wall of the adjoining house and called
out, ‘Hussein gone?’

‘Gone,” his neighbour replied from the other side of the wall.

‘Who else?’

No reply came from across the wall. (Hussein, 1999:85)

The novel describes the killing of ordinary villagers who are forcibly recruited
in the army as being the victims of brutal colonial rule. It is observed that Naim and
thousands of other villagers were becoming mentally disturbed by fighting in war that
was unrelated to them far away from their countries, villages, homes, homelands and
women in despair exile on one hand and pain of conscience on killing the innocent
people on other. Abdullah Hussein has adopted a unique style in depicting the forced
recruitment of villagers. Mahinder Singh and Naim are continuing their talk:
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Although supporting his weight on hands placed on either side of him on the stone,
Mahinder Singh looked slumped, his back in the shape of a bow, his shoulders fallen, as if his
body had taken on a different form.

‘Tell me,” Mahinder Singh asked suddenly, “why we here?’

‘Because of the war,” Naim said. ‘The enemy has attacked.’

‘What, attacked our village?’

"Attacked the British sarkar and their friends.’

‘What is it to us?’

‘They are our masters.”

‘Our master is Roshan Agha,” Mahinder Singh said simply.

Yes, and the English Sarkar is Roshan Agha’s masters.’

A brief hollow sound emerged from Mahinder Singh’s mouth. ‘How many masters do
we have?’ (Hussein, 1999:117).

These characters are enlightened in war and start to stand out due to their ability
to navigate the complexities of societal expectations, familial pressures, and personal
ambitions. They will often rebel against traditional norms and values after this. If they
can return home alive after the war, they may reject forced marriages, societal roles, or
family pressures, and choose their own path, which may be unconventional or seen as
bold. The same is very similar for women, but women's visibility in society was much
more limited at that time. Azra is also one of the rare heroic female characters who has

gained visibility in society with her courage.

Conclusion

Azra is an important female character because she reflects the evolving role of
women in Pakistani society and challenge traditional depictions of passive,
subordinate female characters in literature. She inspires readers to question societal
norms and push for change. Azra is a complex and multifaceted character in The Weary
Generations. She embodies the resilience of a generation that survived partition and its
aftermath. Her emotional strength, loyalty, and struggles reflect the broader social and
political issues of the time, and through her, the novel portrays the profound human
cost of historical events. On August 14, 1947, with the establishment of Pakistan, the
national identities of intellectuals in Urdu literature changed as Pakistani and Indian.
The influence of literary movements was also reshaped according to the political and
national structure of the Sub-Continent. Abdullah Hussein, one of the most important
first-generation writers of Pakistan after 1947. He appeared on the literary scene in

1963 with his first novel “Udaas Naslain” which by the dint of its theme, representation,
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characterization and lucid style of writing. Proved to be his “magnum opus.” The
original piece of art was written in Urdu language under the name “Udaas Naslain”
which, the author himself translated in English entitled “The Weary Generations”. It
is one of the most important novels in Urdu language. The fluency in style and
depiction of fascinating characters by Abdullah Hussein have made this piece of work
appreciable and significant in the eyes of critics. This novel comprises of the important
events from first world war till the partition of Subcontinent. Besides, the novel also
shed light on different scenarios of Indian Subcontinent before partition. The author
narrates the varying social and economic conditions of Indian Sub-continent. Azra is
a complex and multifaceted character in The Weary Generations. She embodies the
resilience of a generation that survived partition and its aftermath. Her emotional
strength, loyalty, and struggles reflect the broader social and political issues of the
time, and through her, the novel portrays the profound human cost of historical
events. She presents an important problematic of confronting the past and its effects
on the present. Other main characters of the novel are a generation shaped by
memories of the past, traumas and losses. The role of male and female characters in
society and their relationships with each other is also an important theme in the novel.
The partition is the central historical event that drives the plot and shapes the
experiences of the characters. In the novel, the trauma, displacement, and violence of
partition directly affect the protagonist and other characters. The historical event
serves as a backdrop against which personal and collective stories unfold. The writer
focuses on the personal and emotional aftermath of the partition, which involved the
division of British India into two independent nations—India and Pakistan. This
historical event caused mass migration, communal violence, loss of homes, and the
disintegration of established social structures. He depicts through Azra and her
family’s experience the devastating effects of the partition, which shapes their

relationships and their outlook on life.
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LOVERS IN SEARCH OF FREEDOM:
ALDA MERINI; PARVEEN SHAKIR

Sakir ise, dogmus oldugu topraklarin hamuruna kattigr acikli bir yasam Gonderim Tarihi:
oykiisiine, olanaksizliklar arasmda yegeren agk filizini merhem yapmis ve 24.03.2025
Pakistan’daki  kadmmlara, wmud olmay: basarmistir. Bu makale, farkl Kabul Tarihi:
kiiltiirlerde varolmus iki farkli ismin, aski aymi dilde isleyisine odaklanmakta 03.04.2025
ve iki miicadeleci kadimun yasam Oykiisiine edebi bir analiz sunmaya E-Yayin Tarihi:
calismaktadir. 27.04.2025

Alda Merini was born on March 21, 1931, as the newest member of the family
of Nemo Merini and Emilia Painelli. She lived during the Second World War and was
forced to hide with her family during the bombing. Unfortunately, her parents didn't
support her career, but as she grew up, her passion for poetry grew with her. She
attended the Istituto Laura Solera Mantegazza, and she tried to pass the entry exam
for the Liceo Manzoni, but ironically, she didn't pass the Italian language test.
However, her teacher recognized her value as a poet, and she sent her first poem to
Giacinto Spagnoletti. She was also noted by Salvatore Quasimodo and Eugenio
Montale. In 1947, she spent a month in the mental health clinic Villa Turro in Milan,
where she was also diagnosed with bipolar disorder. She wrote about this experience
in "L'altra verita, diario di una diversa" (The other Truth. Diary of a Misfit), published in
1986. In this period, she was also very close to Giorgio Manganelli and Luciano Erba.

In 1950 she published her first poems in "Antologia della poesia italiana
contemporanea 1909-1949" (Anthology of Contemporary Italian Poetry), and in 1951,
under the advice of Eugenio Montale, the editor Giovanni Scheiwiller decided to
publish other poems of Alda Merini in "Poetesse del '900" (Women poets from 1900).

In 1953, she married Ettore Carniti, and she published "La presenza di Orfeo"
(The Presence of Orpheus), "Paura di Dio" (Fear of God, 1955) and "Nozze romane" (Roman
Wedding). In these years, she also gave birth to her four daughters, and she dedicated
a poem, "Tu sei Pietro" (You are Pietro) to her pediatrician. Unfortunately, due to a
dispute with her husband, in these periods, she was sent to another mental health
clinic Paolo Pini, from 1964 to 1972.

In 1979 she wrote "La Terra Santa" (Holy Land), and she won the prize Premio
Librex Montale in 1993. She struggled to publish her works due to the death of her
husband, until she met the editor Vanni Scheiwiller, who helped her publish "La Terra
Santa" in 1984. In the same year she married the poet Michele Pierri, who deeply
appreciated her poems. She moved to Taranto with him and in 1985 she wrote a
collection of twenty poems "La gazza ladra" (The Thieving Magpie) and "Vuoto d'amore"
(Empty Love). In these years her husband Michele Pierri was diagnosed with a terminal
illness, unfortunately after his death her sons decided to send her again to a mental
health hospital. After her release she was treated by the psichiatryst Marcella Rizzo,

thanks to whom Alda Merini finally reached a state of serenity and peace of mind. In
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this period, she published Fogli bianchi (White sheets of paper, 1987), La volpe e il sipario
(The Fox and the Curtain, 1997) and Testamento (Testament, 1988).

In 1989 she started her life again in Milan, she used to spend time at the Chimera
café, and there she wrote Delirio amoroso (Love Delirium, 1989) and Il tormento delle
figure (The Figure's Torment, 1990). In 1991 she published Le parole di Alda Merini (The
Words of Alda Merini), Ipotenusa d'amore (Hypothene of Love, 1992), Aforismi
(Aphorisms, with photographs by Giuliano Grittini, 1993) La palude di Manganelli o il
monarca del re (The Manganelli Swamp or the King's Monarch, 1993) and Titano amori
intorno (Titan’s Loves Around, 1993). After winning the Premio Librex Montale for
poetry, she became famous amongst Italian poets and is now considered at the same
level of Attilio Luci, Franco Fortini and Andrea Zanzotto. In 2007 she won the Elsa
Morante Ragazzi prize, with the work "Alda e io - favole", (Alda and me, Fairytales)
fables written in collaboration with Sabatino Scia. On 17 October 2007 she received an
honorary degree in Theory of Communication and Language at the School of
Educational Sciences at the University of Messina.

Alda Merini was one of the most influential figures of the 20th-century Italian
literature. Her deep respect for poetry leads her to become an exceptional author. She
dedicated her life to poetry as it was an important part of her life and helped her to
live better. In an interview, she clearly stated that the poet is like a catalyst of cosmic
energies, and the universe suggests the poet what to write.

We can find her temoignances in various books where she accompanies the
reader in her reality, crude and alive as it is. These works are revived by her voice,
which we can feel loud and clear through the descriptions of the events that will later
leave a mark on her life. She was capable of perceiving with all her being, but this deep
feeling of love wasn’t always returned. She gave more than she received, and she cared
the most for the important things in life, like kindness, respect and the search for truth
and identity. As she stated in an interview with Tommaso Pedone “Interview to Alda
Merini”, Tommaso Pedone, Italy, 2009 https://www.youtube.com/watch?v=0XF-
cK7Yngo) she believed that people think too much about material things and therefore
they can’t see the true beauty of life, they miss the most important part of it. She died
on November 1, 2009, in Milan.

Parveen Shakir was born on November 24, 1952, in Karachi, Pakistan. Parveen
Shakir, who received her primary education in the institution called Rizviyah Colony
in Karachi, continued her education at Rising Sun and Rizviyah Secondary Girls after
graduating from this institution, since the British missionary school provided

education until the fifth grade. Shakir, who completed her college education at Sir
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Sayyid Girls College, started writing poetry during this period and wrote her first
poems for the college's magazine. In her first year at college, she wrote a poem called
Barsat, and Parveen Shakir clung to her work passionately and continued to write
poetry, even though she was criticized by her father, who read it, and warned that she
had no talent in this field and that she should not write poetry again. Her teacher,
Irfanah Aziz, a poet in college, encouraged Parveen Shakir to write poetry and asked
her to write a poem when Pakistan's liberation day, which was instrumental in the
poet's first successful and serious poetry attempt, Subukh i Vatan:
The darkness suddenly disappeared. It has progressed and enlightened the hearts of
slaves, the bright news of freedom!

In the following years, Parveen Shakir started to work in the radio and prepared
a radio program called Kehkeshan. The poet, who won a two-year higher education
program scholarship in 1968, wrote the English Language and Literature department
with the guidance of her teacher and completed this program with second place.
Parveen Shakir, who started teaching English at the Government Abdullah College for
Women in 1973, continued this duty for nine years. During this period, her close friend
Abdullah Alim sent Parveen Shakir's writings and poems to Funun magazine, which
was published in Lahore and accepted as one of the important journals of Urdu
literature, edited by Ahmad Nadim Qasmi, one of the most important writers and
poets of Urdu literature. It was started to be published by Ahmad Nadim Qasmi. Her
works published in Funun magazine brought fame to Parveen Shakir and she began to
be characterized as an important poet for Pakistani and Urdu literature. Parveen
Shakir married her aunt's son, Nasir Ali Sayyid, on October 14, 1976, and her son was
born in 1979. After her education, Parveen Shakir started her professional life as
assistant director of customs office and was later appointed as the secretary of the
Central Board of State Revenue in Islamabad (Shabnam,2004:11). The poet, who ended
her marriage in 1987, lived here with her son because of the rule that he must give her
son to her husband if she marries again. The poet moved to America in 1987 and
returned to Islamabad after a year. The poet was awarded the Faiz Ahmad Faiz
Award, India's prestigious literary award, in 1989, and went to India to receive the
award. Receiving an offer to teach at Hartford University of Connecticut, the poet
accepted this task and moved to America. Parveen Shakir, who taught South Asian
Literature at Hartford College for Women and Trinity College, went to Pakistan in
1991 for the award to be given to her by the Pakistani State, and after receiving the
award, she returned to America to study at Cambridge Massachusset. Parveen Shakir,
who received her master's degree in public relations titled "The Role of Media in the

1971 Pakistan-India War" from the John F. Kennedy School of Government, returned
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after completing her education and was appointed as the director of the revenue office
in Rawalpindi. She completed her MBA program from Harvard University in 1993.
Parveen Shakir had a traffic accident in Islamabad and died on December 20, 1994.

Parveen Shakir is characterized as a poet who was influenced by the
Romanticism movement and the progressive movement, which made important
transformations in Urdu literature, and at the same time transferred her individual
imagination and creativity to her poems. Love stands out as one of the main themes of
Parveen Shakir. In her poems, separation and pain are a diet of pleasure and happiness
from love. Parveen Shakir is also a poet of hope and despair. She questions her own
self and position in herself and in others and forms the basis of her poetry on this
ground. The lines "Where am I in your life? In the morning breeze? Or in the first stars
of the night?"(Shakir, 2019: 111) stand out as an example of the poet's distinctive ability
to make concepts such as love, pain, hope, despair, expectation and disappointment
dance harmoniously in the same pot.

Especially in her work called Khusboo, she worked on love in all its dimensions
and composed her poems with a romantic and realistic understanding. Especially the
resentments, defeats, excitements and passions created by unrequited love in the
individual stand out as the main themes used by the poet in her poems. While Parveen
Shakir portrays love and the pain it produces in her poems with a realistic style, she
ignores the boundaries drawn by the conservative society she lives in and draws new
boundaries for herself with this new and brave style.

“In a similar fashion, the new women poets, including Shakir, have written on
a range of experiences within marital love which no male poet ever wrote about in
Urdu. Sexual intimacy; pregnancy; childbirth, infidelity; separation and divorce -these
are topics that one would look for in vain in the books of contemporary male poets,
not to mention their predecessor. To give one example, only due to these women poets
we now have some fine poems, on the experience of being mother; sad to say,no male
poet has yet written in Urdu a poem about being a father” (Bakht and Lavigne,
2004:11).

Although Parveen Shakir's main theme is love, she has not been one of the other
romantics who have closed herself off to the pains of society. Another striking theme
in Parveen Shakir's poetry is the pains caused by the coup periods in society and in the
individual. Martial law was declared in Pakistan in 1957, 1969, 1977 and 1999, and the
country was governed by military governments. The laws enacted in this period
greatly restricted the rights and freedoms of the society, so poets and writers also got

their share of these restrictions. The coup year that directly affected Parveen Shakir's
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literary works. The coup led by Zia ul Haq was described as the coup that had the most
profound impact on Pakistan's political history, and the decisions taken during this
period shaped the present and future of the country to a large extent. Parveen Shakir,
who lived in this period and experienced the pains of the coup period, described this
period as a disaster and reflected the grief that this process created in her in her poems.
The poet, who is observed to feel the responsibility of raising awareness of the people
in her poems written for the coup period, also does not hesitate to criticize the people
on the grounds that they did not resist this oppressive government. In this period, in
which she presented the most precious examples of her socialist realist style, Parveen
Shakir made themes such as freedom, justice, oppression, equality, rebellion the main
themes of her poems, and in this way, she aimed to ensure that the people rebel against
the oppressive government and regain a democratic identity. The poet was also
enraged by politicians and other people who put their own interests before the
interests of society by adapting to the corrupt administrative order and stated that
such people corrupt the trust and merit-based structure of the country. One of the most
important reasons for Parveen Shakir's adoption of the socialist realist style is that she
was influenced by Ahmad Nadeem Qasmi’s poetry style. The poet's nourishment from
Ahmad Nadeem Qasmi's literary education gave her diversity and difference both in
terms of style and theme. Aftab Ahmad finds out on this subject that Parveen Shakir
often included romantic and aesthetic themes in her poems in her early poetic years,
but she also opened her poems to the painful aspects of life due to the thorny webs
that life brought before her (Tanveer, 2014:13). Parveen Shakir has published her
works named ‘Khushbuu’, ‘Sad-Rang’, ‘Khud-Kalami’, Kaf e Aina and ‘Inkar” and
these works have been published in their entirety in the collection named Mah e
Tamam.

Love in Parveen Shakir's Poems

The feeling of love, the fact that love exists as a taboo in the society in which she
lives, and the uneasiness and disappointment caused by her sometimes not being able
to find a response to her love, have been the source of Parveen Shakir’s intense use of
this theme in her poems. The poet was severely criticized by this conservative point of
view, not only for the bold love concepts she embodied in her poetry, but also for her
behaviour and thoughts in her real life. However, despite all these pressures, Parveen
Shakir described love in a brave manner both in her life and in her verses and conveyed
it to the readers.

In Parveen Shakir’s poems, however, she chose to work on the sad aspect of
love and developed a conception of love in which she generally formed the dough of

separations rather than reunions. The poet also sees love as a freedom and believes
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that conservative societies can be transformed with the rebellious and combative
aspect of love (Shakir, 1997). Parveen Shakir opposes the structure of male-dominated
societies that postpones love and strongly rejects the imposition system in which
women play a passive role in love. Therefore, this aspect of Parveen Shakir is the
source of many innovations that will produce significant gains in the social life of
Pakistani women.

“No discussion of modern Urdu poetry is complete without the name of
Parveen Shakir. She ranks not only among the top Urdu poets, both male and female,
but is also one of three female poets who could be regarded as pioneers in defying
tradition by expressing the ‘female experience” in Urdu poetry” (Bakht and Lavigne,
2004:5)

“Parveen Shakir's experiences, loves, pains, defeats, rebellions, in short, herself,
in this work, in which she describes bravely and sincerely, her emphasis on the unity
of soul and body in women's love, has caused her to receive many negative criticisms.
While some critics have evaluated the way she describes the feeling of love for men as
disrespectful to women and damaging to their dignity, some critics have claimed that
Shakir's poems are the spokesperson of Eastern women whose emotions are
repressed” (Ozcan ve Kdycii,2003:154-155).

Despite her conservative society, Parveen Shakir has never avoided revealing
her feelings and has suffered in many parts of her life because of this feature. Parveen
Shakir deals with the theme of love in her poems, she fills this theme with sub-concepts
that are also based on love, such as separation, loneliness, longing, disappointment,
happiness, sexuality and reunion.

The night stands on the first threshold of loneliness;

Hands outstretched; it beckons me.

I wonder:

Should I take these hands

And, step by step

Descend into the basement of quiet,

Or stay in my room?

The moon knocks at my window! (Bakht and Lavigne, 2004:19).

When Parveen Shakir published her first book, Khusboo, she presented a new
theme to the readers, which was perhaps not so boldly dealt with before in Urdu
literature: Love.

Undoubtedly, love has been a theme used by many poets in their poems in

previous periods. However, Parveen Shakir dealt with love in such a bold and
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rebellious way that perhaps this theme took on its true meaning in Urdu literature
with it. In Parveen Shakir's book Khusboo, lyricism is generally dominant, and poetry
on social and political issues to which the poet is sensitive is as little as possible. In this
book, the poet opened up her inner world to the reader and perhaps reflected her real
and imaginary experiences to her poems with all their nakedness. Parveen Shakir's
bold style is as sincere as possible. Because she did not calculate the reactions she might
receive in the face of her obscene expressions, and she never adopted a dishonest tone.
This new style, in which the theme of sexuality is used as a sub-concept of love, has
received more praise than the reactions it has received.

In her poem The Heart's Laughter, Parveen Shakir presents a young girl's
concepts of love, hope and despair that trigger or restrain each other in a way that
creates deep feelings in the reader. This poem is also valuable in that it describes the
despair and hope of a woman who has suffered moral betrayals:

The girl whose face always betrayed

her melancholy.

whose lips, if smiled even for courtesy’s sake

it seemed her eyes would spill

if she continued to laugh for another second;

who came to college so punctually

that you could time your watch;

who kept aloof and never came out of her shell,

absorbed in the thought of friends

in yore and yesteryear

That grave, gloomy girl

Gave way to my persuasion

And accompanied us to the picnic.

I saw

She, too, was sitting in water

With the rest of the girls

She was also playing with waves

I cannot say what made her laugh

With the other girls

I watched and watched

Her face beamed, her teeth grinned, her lips smiled,

And with them twinkled her eyes (Hasani, Baig and Baig, 2010:6-8).
In the poem named Anniversary, Parveen Shakir deals with the first childlike

excitement, the first passion created by love in individuals with a bold and romantic

Journal of Oriental Languages
82  Volume: X - Number: I, April 2025.



Davut SAHBAZ
Angelica D'ALESSANDRI

style that defies conservatism. It is considered a turning point in Urdu poetry that a
woman poet reflects such passionate concepts in her poetry and conveys them

fearlessly in this environment where women are reluctant to even talk about love:

This was the day

When we had met

Four years ago

On this very lawn

under the cool shade of violet vines

The moment when our bodies

did get the first sensual experience

and taste of their existence;

our souls enjoyed their new golden births
To this day

That special moment

caresses our souls with its balmy hands
Still it makes our eyes glow

It makes our bodies glitter as yet

To that moment we will remain indebted.
Come, let’s make a prayer in this auspicious moment!
Let’s raise our hands and pray

with the deepest, utmost intensity of love:

Whenever the sun rises of the 26" of June, together shall we catch sight of it.
(Hasani, Baig and Baig, 2010:15-16). Although Parveen Shakir is the poet of the
seedlings of hope and freedom, sometimes in her poems, she often deals with the
existential pains and fragile dreams that love or social problems create in the
individual and pulls the reader into a pessimistic spiritual cycle (Tanveer,2014). In the
verses below, Parveen Shakir conveys the selves of hope and despair, love and pain,
joy and sorrow, reunion and separation, contrasting but triggering and nourishing
each other, in a romantic style. The poem is also a rare example of the spiritual and
emotional transformation of man based on the outside world:

I used to see in terms of colours
and think in term of scents
I was under the illusion

that life was alighting on my window
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with a candle of silver dreams in its hand

like a harbinger of light

Clad in moonlight I flew in fog and mist,

Up above in the sky

holding the hands of violet clouds

Cloud-like tones fell on my ears like drizzles,
rose-like faces illuminated my eyes

I enjoyed the silken company of the wind

and the gifts and blessing of the evening breeze.
Life was an uninterrupted series of dreams

But when I opened my eyes

the scenes and sights were all gone

and it was twilight.

The colours no more; no more dreams!

All T had was unmitigated agony

No moonlit night, no flower sight;

no sweet, sympathetic talks; no morning walks;
no evening by the lake;

no footsteps, no knocking at the door.

Words were all devoid of meaning;

symbols had turned sterile.

The apparels of pink dream were burnt to ashes
Reality with its stark nakedness

And unsparing ruthlessness

Was dawning on my body and soul

That benign, shady cloud was gone

leaving me alone in the lurch

The blistering heat of the earth

Was prickling in my eyes (Hasani, Baig and Baig, 2010:17-18).

In her poem Ecstasy, the poet combines depression, hope, happiness, exhaustion

and numbness in one pot, creating a rare example of her unique style with magnificent

harmony:
A deep-dark scarf
Schimmering in light-green light;
Melting in strong arms, a delicate one;
The skirt ruffled, the veil in disarray;
Journal of Oriental Languages

84  Volume: X - Number: I, April 2025.



Davut SAHBAZ
Angelica D'ALESSANDRI

The fire in cheeks, mellowing the cool of the air;

Soft hands, playing with silky hair;

The shadow of a playful moment on red lips;

Whispers of love in shy tones;

One shared sound, beating in two hearts.

Trembling lips had only one prayer to God:

Let these moments stay for a while! (Bakht and Lavigne, 2004:22)

In another poem of the poet, Caution, fear, disappointment and bohemian
cognitive expressions are noticeable:
Even in sleep,
I hide my face with a veil.
I am scared
Lest a quiver of my eyelashes,
And the shimmering pink on my cheeks
Unveil this happiness of mine
That grows stars in my blood.
A smile in my sleep
Might betray my cherished secret. (Bakht and Lavigne, 2004:20).

Love in Alda Merini’s Poems

Alda Merini was deeply involved in poetry since she was 15. In her early career,
in 1947, Silvana Rovelli sent some of her poems to the literary critic Giacinto
Spagnoletti. As he was positively impressed by her works, he introduced her to
various influential authors of the time, in one of the most remarkable literary circles in
Milan. Among them we can find Pier Paolo Pasolini, Maria Corti, Luciano Erba and
Giorgio Manganelli, with whom Alda began a tormented love affair, that ended in
1949. Her passion for literature leads her to meet a lot of relevant poets of the time like
Eugenio Montale and Salvatore Quasimodo, with whom in 1950 she also got
romantically involved. The relationship lasted until
1953https://www lib.uchicago.edu/efts/IWW/BIOS/A0202.html). In 1950 Spagnoletti
published Alda Merini’s poems “Il gobbo” and “Luce” in his anthology Poesia italiana
contemporanea. Her poetry was so well perceived that it captured the attention of
Quasimodo, Pasolini and Montale. Montale suggested to Vanni Scheiwiller to include
Alda Merini’s lyrics in his anthology Poetesse del novecento, published in 1951. It seems

that her love she constantly gives was intermingled with the love for poetry. In her
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compositions she really gave space to something unspoken that people could usually
perceive as scandalous, but in her style the language and form she uses enhance her
innocence. The result is a crude reality seen with the eyes of a pure soul. This
oxymoron lets her poems sing in the mind of people that, by reading her lyrics, find
an accurate description of the world perceived through the experiences of the author,
without filter or a language that could hide the true meaning of her thoughts. An
essential and authentic poetry. It’s with this very style that Alda Merini describes her
craving for love, as she did in these verses coming from a platonic love for Eugenio
Montale:

To Eugenio Montale:

Your golden grapes

Lost lemons

In the womb of other women

Who only dreamt of you

It happens to me also, master,
To make love
With those

I've never met (https://www.frammentirivista.it/alda-merini-ritratto/)

There is also another side of her poetry, a love for existence and perseverance,
the hope that forced her to continue looking for what she really needed.
I don’t need money

I need feelings.

Of words, chosen with care,

Of flowers, like thoughts,

Of roses, like presences,

Of dreams, that inhabits trees,

Of songs that make statues dance,

Of stars that murmurs to lovers’ ear.
I need poetry,

This magic that burns the heaviness of words,
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That revives emotions and gives new colours

(https://www.poesiedautore.it/alda-merini/io-non-ho-bisogno-di-denaro)

In the first part, where she stated: “I don’t need money, but feelings. / Of words
chosen with care, / of flowers as thoughts, / of roses called presences” She didn’t
describe only the things that she needed the most in a relationship, but also in life. She
lived for her poetry as she was giving birth to her own emotions; in these breaths of
life, we can see the true essence of love, but above all the fundamental aspect of this
feeling that would have eradicated her solitude: presences, one of the elements that
give this emotion a meaning.

Another character trait of Alda Merini was her dedication to love. She believed
that love was like a torch for the poet “Interview to Alda Merini”, Tommaso Pedone,
Italy, 2009 https://www.youtube.com/watch?v=0XF-cK7Yngo). This is another
essential theme that transpires from this poem; she writes about the dreams and songs
she could never reach, and of the stars that murmurs to lover’s ear; though she didn’t
have this anymore, she needs poetry to find the magic that burns the heaviness of
words, that revive emotions and gives her new colours.

Her passion and love were represented in many other poems, more like a
craving and a leading light than just luxurious feelings. In the poem “To Love you can’t
resist” she expresses the desire of a lasting love, of grasping the beauty of love, both
physically and in an ethereal way.

To love you can’t resist

For the hands want to possess the beauty

And never let to stun years of silence.

For love is to live two thousand dreams

Until the sublime kissthttps://www.poesiedautore.it/alda-merini/allamore-non-
si-resiste)

In this poetry we can see the style of Alda Merini that comprehends Realistic
and Romantic traits. In the first part of the poem there is almost a sense of
abandonment, of trying to preserve a love with imaginary hands that slips away and
almost fades out of stunning years of silence. Silence intended maybe as time without
feeling love, or even worse silence intended as a lover who makes you feel alone even
in his presence. So, there is again in the realistic part of her poem the theme of
abandonment and solitude. This feeling is promptly swept away by the romantic part,
where she mentions dreams and sublime kiss, as these were her desire to receive

affection as it should be. The author left the reader with a picture that we are free to
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guess and imagine. To dream how a life with true love could be, extended to two
thousand years, and how it will end with a sublime kiss.

She translated these deep feelings into poetry as a freedom of expression, she
felt relieved for being able to look for her true being in all her life she always managed
to define herself, even when she was signed and striked by the bad experiences that
fate kept throwing at her. The most extraordinary thing was her will to keep defining
and looking for her identity.

“These years in a mental hospital... I didn’t turn crazy to think of how to become
famous, I was no one anymore (...) this means in that period I was very happy of being
forgotten, because apparently my brain was saturated, I didn’t want to work, or maybe
I wanted to remove something unpleasant (“Alda Merini — Dall’altra parte del
cancello”, Simone Cristicchi, https://www.youtube.com/watch?v=_7bymfrwsE8)”

Being famous as a condition itself can lead people to question their own
identity, because to have fame means to give others a perspective of oneself that
doesn’t fit with whom we really are. Famous people must act in a certain way, they
have to follow a code in public, and this forced behaviour can lead to a disintegration
of personality. People don’t see the person, but the image of her that everyone is
reflecting and distorting. Alda Merini lived a slice of life that confirms this theory. In
a period in which she most needed humanity and understanding, when she was in the
mental hospital, and she asked a stranger for a coffee:

“You know, when I was in the mental hospital, I didn’t even had coffee, 1
shouldn’t drink it... One day I asked someone if he could offer me a coffee, exactly here
on the canal. I asked him “Could you buy me a coffee?” I was exhausted. You know
what he told me? “I don’t buy coffee to crazy women. That crazy woman was Alda
Merini.” (http://www.aldamerini.it).

This event contributed to the building of her character. She became what she
was also thanks to the misunderstanding, prejudices and pain she was forced to bear,
and she did it gracefully with a respect that not anyone is capable to carry after all she
went through.

All this solitude was also exacerbated when in 1965 her husband Ettore Carniti
committed her in a mental hospital, away from his presence but above all away from
her daughters.

Alda Merini described the value of solitude, and how the wrong people can ruin
our inner and sacred world if we let them enter our life.

That’s the value of solitude: the aura that rarely rises, - that theorists call
mysticism -, that deep down is something very heightened that comes from a purified

environment. A molest presence can break everything.
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Alda Merini, as her daughters also stated, was truly in love with his husband.
He was jealous, a hard worker, and he couldn’t comprehend the importance that Alda
Merini gave to poetry. To the contrary, he was indifferent to her interests and passions
(http://www.aldamerini.it). All this indifference will lead to a difficult period for her,
moments of solitude and injustice, were, between 1965 and 1972, she was forced to live
committed in the mental hospital Paolo Pini. She remembered her first experience in
there as shocking and confusing. She said that she was still a child at heart with few
experiences even though she was married and with two children, and that her soul
was still clean and pure. She stated that before that period she was a happy mother
and wife, even though she would tell her husband how she was feeling tired, and that
sometimes her mind went numb. She said that she opened to him, but he didn’t
understand, and her condition worsened. After the death of her mother and the
exasperation caused by the continuous work and poverty, she had a heated fight with
her husband; he decided to call the ambulance. She couldn’t imagine that she would
have been left in a mental hospital. Unfortunately the laws in that period wasn’t at all
respectful for people with mental illness, and in 1965 the law also stated that women
had to obey to their husbands” will; Alda Merini had bipolar disease, something that
nowadays can easily be treated, then she was a woman, that means that she was
completely at the mercy of her husband who had to decide if she had to be committed.
So, without any consultation from her part, she was left in a mental hospital!. Her
daughters were sent away from her, and that was the worst part. She even stopped
writing for all the period she lived in that structure.

This is a temoignance of her first impression of the place:

So I didn’t know I was being committed, and I didn’t even know that mental
hospitals existed because I never saw them, but when I was there I think I became
suddenly crazy when I realized that I entered into a maze from which it was very
difficult to get out (Alda Merini, L’altra verita, diario di una diversa, pp. 13-14, BUR.).

The fight that caused all these sequences of events was also generated by the
behaviour of her husband; their daughters discovered what really happend only in a
second moment, after they were sent to other families. That night Ettore Carniti came
home after hanging out with some of his friends, and he had spent all the money meant
to sustain the family. That night she threw a chair to him, and she hurt him. Before this
event, she was hurting a lot too, not for jealousy but because she was beaten by her
husband whenever he was drunk, but she loved him, and she fell into the illusion that

he would change.
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In the following poetry Alda Merini expresses all the daily injustice that she was
forced to deal with. All the women can relate with her verses, written in a chant that,

despite everything, is almost shouting her ability to fight, love, and protect.

To all Women

Frail, opulent woman, moulder of

Paradise

You're a grain of guilt

Even to the eyes of God

Despite your holy wars

For emancipation.

They broke your beauty

What's left is a skeleton of love

That still shouts for vengeance

And only you manage to

Still cry,

Then you turn around and see your children,

Then you spin around, and you still don’t know what to say
And you fall silent amazed

And then you become great as the Earth

And you raise your chant of lovethttp://www.aldamerini.it).

She learned from her experiences, and shaped poems and books out of them.
During her experience in the mental hospital, she looked for a connection with the few
people she was allowed to keep in touch. In her writings she was always very
respectful and kind. Sometimes it seems like she was seeking guidance from others
during the darkest time of her life, even though she didn’t know that in the future a
lot of people would have learned a lot from her letters and works, and that she’d
become an example for her readers.

Everyone as a reader, as a student but above all as a human being, should take
her as an example, an inspiration, a great poet and teacher of life.

Alda Merini stayed as she was, the pure essence of her being enhanced and
reinforced her personality through art and poetry. She liked to talk and meet

interesting people and took inspiration from them to create significant stories. That’s
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why she used to give her poems as a gift to the ones important for her. They were like
a token, a piece of her being, that will never fade.

She could be considered a poet anthropologist both for her experience and her
contact with society. She could see through the soul of people and reach that solid
advice from the universe that helped her to write. That’s why her poetry is gentle and
pure but at the same time strong and empowering, she told the truth in a romantic but
at the same time realistic style. We can see as her life continued, how she managed to
survive her own fate and mind, how she conceived the people around her as the true
reflection of existence. She used to joke with the interviewers by telling them that she
was undisturbed until they arrived, they disturbed her calmness. It was more a
calmness as a tranquillity, a lonely bliss that she conceded herself in the last years of
her life. The same feeling she had after she healed her soul. This is the main problem
of our society, misunderstood individuals are labelled as fools, whilst people just want
to be heard and comprehended as they are, as human beings. A lot of people would
avoid suicide and mental illness if they were heard, or if we could just give them a
smile.

That’s why Alda Merini was always craving for love or just human contact, she
talked to the poorest people and gave them a piece of her life, a time well spent as she
surely managed to enlighten — even if for a moment — the existence of other human
beings. In a society always centred on productivity and consumerism, where the art
was starting to be put aside, (as her husband did with her passion for poetry) she
clearly was caught in a storm of misunderstanding that went beyond her control.

She wasn’t loved as she wanted, she lived with an abusing husband, her
daughters were later taken from her, and this influenced deeply her affective sphere.
This is something it shouldn’t ever happen, but despite everything, as a person who
was victim of society, she tried to be an example in every aspect of life.

As she stated about herself:

“They live apart from me, in foster care in faraway families, only two of them,
but I don’t like to talk of my children... They love me, as everyone... we must pay
attention not to confuse fanaticism with love. I mean there isn’t the poet, there is the
human form of the poet. I think that I've been much greater as a human being than as

a poet. Maybe they praise this in me” thttps://www.aldamerini.it/)

Conclusion
Alda Merini and Parveen Shakir are described as two innovative and protestant

voices of contemporary Italian and Urdu literature. Rather than the classical themes of
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Italian literature, Alda Merini followed themes such as love and the melancholy,
longing, happiness and sadness derived from love and tried to overcome the
difficulties in her life by holding on tightly to this concept. The poet, who blended
mystical concepts with contemporary literary style, presented Italian literature with a
new understanding of poetry in which passion and tension were at the forefront. The
psychological problems she struggled with for most of her life did not discourage her,
on the contrary, they caused her to hold on to poetry more. Merini, who formed the
basis of her poetry from pain and the painful traces left in her mind, made love the
main actor in the process of coping with difficulties and integrated this theme into her
works with this understanding. The basic principle that makes the poems of Shakir,
who represents Eastern culture, and Alda Merini, who represents Western culture,
special is the female language that stands out in their poems, in other words, the
female identity and the ability to hope against despair.

Parveen Shakir is a female poet whose level of consciousness is beyond the
conservative understanding of literature and society that was established in her
country during the period she lived. The sociological traumas in her environment,
combined with the cognitive and emotional problems in her life, provided the inner
accumulation that would lead her to become one of the most important poets of
contemporary Urdu literature. The emotional breakdowns in her marriage and the
search for ideal love in her mind, in particular, deeply affected the poet and she
processed love in her poems as a happiness that arises from pain and turns into pain.
The poet's concept of love is uncertain, unattainable and burning when reached.

The theme that unites Parveen Shakir and Alda Merini in a common ground
and forms the subject of this study is love. In the poems of both women poets, love
appears as a means of escaping from the pain of life and eliminating cognitive
dissatisfactions. The process in which platonic love begins to turn into a destination
has determined the main theme of both poets as longing for the beloved, and these
two women poets have transformed their platonic love into a universal hope. In the
poems of Parveen Shakir and Alda Merini, the aspects of love that create anxiety,
longing and pain come to the fore, and the two poets reflect the psychoanalytic,
emotional and affective concepts they derive from their different life experiences in

their poems in a romantic yet protesting style.
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